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Pécheur napolitain et Napolitaine.

(XVIII siécle)

A. RUBINSTEIN, 0p.103.N¢ 5.

Arr, pour 2 Pianosa 8MS par E. LANGER.

Primo.
Allegro non troppo.
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Piano I.

Secondo.
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Piano I.
Secondo.
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Piano 1.

Primo.
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Secondo.
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