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Go not too far.

Go not too far, too far beyond my gaze,
Thou who canst never pass beyond the yearning
Which, even as the dark for dawning stays,

Awaits thy loved returning!

Go not too far! Howe'er thy fancies roam,
Let them come back, wide-circling, like the swallow,
Lest I, for very need, should try to come

Yet find I could not follow!
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Compositions by Mrs. H. H. A. Beach

Published by

ARTHUR P. SCHMIDT

BOSTOIN.

( LEIPZIG.

e NEWYORK.

Pianoforte $olos.

Op. 3. Cadenza to Beethoven’s C minor
Concerto. (6B) . . . . .. %
Op. 4. Valse-Caprice. (bA). . . . .. (b}
Op. 6. Ballad in Dflat. (5—6) 5
Op. 15. Four Sketches.
No.1. In Autumn. (3C) . 40
No.2. Phantoms. ({A) . 40
No.3. Dreaming (4B) . 40
No. 4. Fireflies. (4C). . . . . 65
Op. 22. Bal Masqué. Waltz. (3C). . . 50
Op. 25. Children’s Carnival.
No.1. Promenade. (2B). . . 25
No.2. Columbine. (2B) . 25
No.3. Pantalon. (2B) 25
No.4. Pierrot and Pierrette. (2 A
toB) ... ... .. 25
No.5. Secrets. (2C) . . ... 2b
No.6. Harlequin. (2B—C) 25
Op. 28. Three Compositions.
No.1. Barcarolle. (4B) . 50
No.2. Menuet Italien. (4 A) 50
No.3. Danse des Fleurs. (4 B) 50
Op. 36. Children’s Album.
No.1. Minuet. (24) .. ... 30
No.2. Gavotte. (2A) . . . . . 30
No.3. Waltzz. 2B). ... .. 30
No.4. March. (2C). . . . . . 30
No.5. Polka. (2B) . . . . . . 30
Op. 45. Concerto in Csharp minor for the
Pianoforte and Orchestra . . 400
Op. 54. Two Compositions.
No.1. Scottish Legend . . . . . 30
No.2. Gavotte . . . . . ... 60
Pianoforte Duets.
Op. 47. Summer-Dreams. Six Duets. (Edi-
tion Schmidt No.55) 125
(The Brownies — Robin Redbreast —
Twilight — Katy-dids — Elfin Tarantelle
— Goodnight.)
Uiolin and Piano.
Op.23. Romance . . ... . ... ... 90
Op. 34. Sonate in Aminor . . . . . .. 300
Op. 40, No.1. La Captive. (G string). 40
No.2. Berceuse . . . . .. .. 50
No.3. Mazurka . . . ... .. 65
Piano and Uioloncello.
Op. 40, No.1. La Captive . . . . . . . 40
No.2. Berceuse . . . . . . .. b0
No.3. Mazurka . . . .. ... 65
Piano and Orchestra.
Op. 45. Concerto in C sharp minor for the
Pianoforte and Orchestra . . 4 —
Orchestra.
Op. 32. Gilic Symphony in E min. Score n. 6 00
Parts n. 1000
Songs.
Op. 1, No.1. With Violets. G (d—f#). 40
No.2. The four Brothers, D (ct
tof#) . .. ... .. 60
No.3. Jeuno Fille ct Jeune Fleur.
(C#min. (c4—1f) ... 50
No.4. Ariette. Gb (c8—f8) . . 40
Op. 2, No.1. Twilight. Ebmin, (bb—eb) 40
No. 2. When far from Her. G min.
........ 0
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26,
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41,

43.
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No.1. Dark is the Night. E min.

(e—b

........

No.2. The Western Wind. G (f-a) 40
No.3. The Blackbird. D (e—g) 40
No.3. My Luve is like a red, red
Rose. Bb (bb—f) 60
Hymn of Trust. Bb (b—f). . 50
— The same with Violin obhgato 65
No.2. The Secret. Ab (eb—a). 60
No.3. Sweetheart sigh no more.
F@—g. ...... 40
Scena & Aria “Wandermg Clouds”.
From Schiller’s “Mary Stuart”.
Amin. (g#—g). Piano or Or-
chestra . . . . ... ... 100
No.1. For me the Jasmine Buds
Unfold. LEb (c—g) . D
No.2. Ecstasy. Eb (c—g), b
bb—f) . . ... .. 50
—  With Violin obligato 60
No.3. Golden Gates. F (c—d). 40
Across the World. D min, (a—e) 6B
No.1. Chanson d’Amour. Eb (;
to bb). Piano or Orchestra
No.2. Extase. F'#min. (b#—a#).
Piano or Orchestra . . 40
No.3. Elle et Moi. F (c—c)
Piano or Orchestra . . b0
No.1. My Star. A (c8#—e), Gb
(b—db) . . ... .. 60
No.2. Just for Thxs Ab (f—f),
F (d ....... 40
No.3. Spring, 51 —ab), C(e—f) 40
No.4. Wouldn't t at be Queer?
Gd—g. ...... 60
No.1. Within thy Heart F (c—a),
D@a—f# ...... 40
No.2. The Wandering Knight.
D minor (e — g), B minor.
(céb—e) . . .. ... 40
No.3. Sleep, Little Darling. Eb
(c—eb) . . ... .. 40
No.4. Haste, O Beloved. Bb (bb
toeb) . . ... ... 50
No.1. Night. Eb (d—g) . 40
No.2. Alone. Gminor (c—bb)
Piano or Orchestra . . 50
No.3. With Thee. Ab (eb—ab) 50
No.4. Forget-me-not. F (eb—a) 50
Three Shakespeare Songs
No.1. O Mistress Mme G (f$
toftora). .. ... 60
No.2. Take, O take those lips
away. Emin. (e—pg) . 40
No.3. Fairy Lullaby. F (e—for a) 40
No.1. Anita. Cminor (c —g),
Amin, (a—e). . . . . 50
No.2. ThyBeauty. Db (db— gb),
Bb (bb—eb) . . . .. 40
No.3. Forgotten. Gmin. (d —g),
Fmin. (c—f). . . .. 40
Five Songs to words by R. Burns.
No.1. Dearie. Ab(c—f), F(a—d) 30
WNo. 2. Scottish Cr: leSong Cmin,
g—ad. ... .... 30
No.3. O were my Love yon lilac
fair. F (c-f), Eb(bb-eb) 30
No.4. Farawa’. Bbmin. (f—gb) 30
No.b. My Lassie. Ab (eb—ab) 40
Three Browning Songs.
No.1. The Year’s at the Spring.
Db (ab—ab), Bb (f—f) 50
No.2. A, Love, but a day. F min.
(eb—a.b), Dmin. (c—f%) 50
No.3. Isend my heart up to Thee.
Db (d—bb), Bb (bb—g) 60
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Op. 48. Four Songs.

No.1. Come ah come! Db (eb— 50
No.2. Good Morning. Ab (b'v—f 50
No.3. Good Night. C(a—core) 30
No. 4. Canzonetta. Ab (fb—ab) 50
Op. 51. Four Songs.
No.1. Silent Love. C (f¢—ab),
A@ds—f) .. .... 50
No.2. We Three. Ab (e—ab),
Fee—f)....... 60
No.3. June. F (f#—f or a), D
@d—eorf). .. ... a0
No.4. For my Love. D) (d —ab),
Eb(b—-f) . ... .. 50

Op. 53. Aria. “Jephthah’s Daughter” (La
Figlia di Jephte). For Soprano,
with accompaniment for Or-
chestra or Piano . . . . . .

Graduale. Thou Glory of Jerusalem. From

Mass in Eb, Gmin. (e—bb). . . 65

Song-Album. 14 Selected Songs. (Edition

Schmidt, No.23) . . . . . . . n. 100
(Ariette — Durk is the Night — The Western
Wind — The Blackbird — Empress of Night
— The Secret — Sweetheart sigh no more
— The Summer Wind — Hymn of Trust
— The Thrush — Wilt thou be my dearie?
— Ye banks and braes o’bonnie Doon —

Just for this — Kcstasy.
Ducts.

Op. 10, No.1. A Canadian Boat Song.

Soprano and Baritone . 65

No.2. The Night Sea. 15t&2ndSop. 65

No.3. SeaSong. 18t and 2nd Sop. 65

Oratorios, €antatas §¢.

Op. 5. MassinE flat. Mixed Voices. Soli,
Chorus and Orchestra. . 100

Op. 16. The Minstrel and the King. Male
Chorus and Orchestra. . . 75

Op. 17. Festival Jubilate. Mixed Voices.
Chorus and Orchestra. . 60

Op. 30. The Rose of Avontown. Women’s
Voices. Piano or Orchestra . 35

Op. 46. Sylvania. A Wedding Cantata. Mix-

ed Voices. Soli and Chorus with
Piano or Orchestral accomp. 100
Op. 50. “Help us, O God!” Motet for Cho-
rus (a Capella). . . . . . .. 50
Part $ongs. Men’s Voices.
Op. 19. Ecstasy. (Humming accomp.) . . 10
Women'’s Voices.

Op. 9. Little Brown Bee . . . . . . . 08

Op. 31. Three Flower Songs . . . . . . 20

Op. 39, No.1. Over Hill, Over Dale . . 08

No.2. Come unto these yellow sands 08
No.3. Through the house give
glimmering light. 12
Mixed Voices (Secular).

Op. 42. A Song of Welcome. With accom-
paniment for Piano, Fall Or-
chestra or for Brass instru-

On. 49 smentsf “ﬂg Drums . . ... 15

p. 49. A Song o e ... 16

Op. 62. Hymn of Freedzg ..... .. 10
Mixed Voices (Sacred).

Op. 7. Praise the Lord, all ye Nations . 16

Op. 8, No.1. Nunc Dimittis . . . . . 08

No.2. Peace I leave with you. . 08
No.3. WithPrayer and supplication 08

Op. 24. Bethlehem. (Christmas). . . . .

Op. 27. Alleluia! Christ is Risen. (Easter) 16

Op. 38. Peace on Earth. (Christmas). 15

The grading is from 1 A easiest to 6 C most difficult, with subdivisions of the grades as follows 1A, 1B, 2A, 2B, 8A, B, C, ete,
The key of all songs has been given in eapitals, and their compass in small letters.



