
Musique instrumentale :
solo et duo avec la basse

Johann Adolf Hasse (1699 - 1783)                                 

Sonata IV
Six sonatas or trios for two german flutes or two violins 

and a thorough bass for the harpsichord … opera terza

London, J. Oswald,[1757]
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extrait des “Six sonatas or trios for two german flutes … opera terza” [1757] 
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