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Preludio No. 5 F. Térrega

Andante sostenuto S 02— ... | cag. ...




Preludio No. 6 F. Téarrega
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m m,
1 _ 2‘ : '#— j—e }i" lJ@
KN 3 =

16‘ £ n.

_ Z ‘
r L d
' 1 4 - '
2 _L o> == ""355% %
Vlﬂ ] - i 1 3 T {\41

a5~~~ - - -
Ty |

TR SR g e
e . 7 =




10

Preludio No. 8 F. Tarrega

' 1 - t  mm
: P 3 P/ ¥
f : 2 2 2l 1 J- )
: —4 ‘i —— 1 3 B
" - L I : I I
ﬁ e
2 2] ¢4 r @ |z @ 2o FPab™
1 3P @ Tic O r— :
N R R T .
i T ; — La 15 gyt — e ——
: T : 1 #l- . )1 -
@S- - -~ - m-mme-n BT as
| ' g 1
ﬁ- ﬁ ﬁ e '3G@ & ' )
 ——— > — 1 — ; L c 3
a I 3 3r@) p— = 2
;T
Preludio No. 9 F. Téarrega
.a I m e m L, @ m
‘ 1
ggé!n N N’ S \v/
082 - - - - - - a4~ - - - - - -
; m 2 mo oo B2 T e T G4 -t
i 1 . oy S . 1 toy
- o Ay der— . |
: et — “@'—‘ - i ; 4 '_'
) ; ~ B
a - . a » . m - P »? t m 1 ’é ~'
i‘ 41 l‘ 3 o § + 4 4&[ 3 3| 1 I i@____._.
3O+ O %_ ;i@ - 4



()
»

Preludi‘o No. 10 F. Térr.ega

C210- - - - - ---

1 73,

- 2
¢ fo ©

) #IR@ V4
=7 ¥




12

Preludio No. 11 F. Téarrega
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Preludio No. ¢ Chopin (T4rrega)
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Preludio No. 7 Chopin (Tarrega)
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Preludio No.20 Chopin (Téi'rega)
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Estudio en forma de Minuetto F. Tarrega
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Estudio de J. Parga
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" Fragmento del Septimirio de Beethoven _(F;, Térrega)
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Scherzo de T. Damas
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Estudio No. 22 N. Coste
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En la Gruta del FAi‘ngal' Mendelssohn (F. Tarrega)

Allegro -~ % ~_

. t ”» P ” L 3 t & ) 1
Py o ro'ub ! et —]
T | L 1 . ] et s %) .
g e . e —— w

- . ! i
P
CH { ..-l - i 4 A AV 23
§ 4 121 s § B, 72




27

K1l

1!
1

) !

PR

— i, ol

FA
NI

»m

3 )

ca2- --

]
1
i
|
i
i
!

AT - - -




28

Fragmento de la Canzonetta Mendelssohn (F. Tarrega)
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La Mariposa Estudio F. Tarrega
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Estudio No. 13 J. B. Cramer (F. Térrega)
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Sueio Tremulo Estudio (F. Tarrega)
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Estudio No. 2 D. Alard (F. Térrega)
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Variaciones sobre un Tema de Mozart F Sors.
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2* Variacion
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54V ariacion
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