ORCHESTRAL JOURNAL.

ARRANGED FOR LARGE AND SMALL ORCHESTRA.

INSTRUMENTATION:

tet Violin; 2d Violin; Clarinet; Cornet and Bass; Ad lib. parts, Flute; 2d Clarinet;

Yiala, Violoncello; 1st and 2d Horns; 2d Cornet; Trombone and Drums.
LIST OF PIECES ALREADY PUBLISHED:

1 Suppe Quadrilles, by J. II. Wadsworth
Composed of airs from Suppe's fuvorite Operas.
2 En Masque Quadrilles, by C. Faust.

Ar. by E. Beyer
8 Fleur de Alsace Waltzes, by E, Steiner
4 Belection, Puritan’s Daughter, by Balfe
5 Dalsy Polka and Vivat Galop,  Ar.by Beyer

6 Heart and Hand Waltzes, by C. Faust.

. by E. Beyer
7 Madame Angot Quadrilles, by E. Beyer

g { Remember Me Galop, E.B
Gipsy Galop, - Beyer
9 Selection from Il Puritani, Ar. by E. Beyer
10 Du Schocne Welt Waltzes, by C. Rucken-
schuh. Ar. by E. Beyer

M Chain of Flowers Quadrilles, C. Faust.

Ar. by E. Beyer

12 Tausend Und Eine Nacht Waltzes, J. Strauss

13 Manuseript Waltzes, E. Strauss
14 Centenninl Waltzes, Strauss
15 Wkge rtihe C]i;tron l?losso&ns,ch J. Strauss
erican osition March, .
16 3 Tolly Fellow's Galop, i E. Beyer
17 Abonnenten Waltzes, E. Strauss
18 Exhibition Quadriiles, Lamotte
19 I.eB I'?iln]:iegx Ovcfr%lre. s Heﬁmnnn
ght Star of Hope (Son, ale:
2 3}5"1(1’1"v oPrae! P l:n M ) G Lo
allen de, Po] azurksa,
21 § Club Room Polka, f Catlin
22 Selection Chilperie, Herve
23 Selection Girofle-Girofla, N. Bousquet
24 Overture Le Chevalier Breton, Hermann
25 Cagliostro Quadriiles, Op. 369, J. Strauss
26 Parisiun Quadrilles, . N. Catlin
27 Cagliostro Waltzes, Op. 370. J. Strauss
28 Muscum Waltzes, E. N. Catlin

29 ’ Minute Man March,
Polonaise * Companion,

» | E N.Cotiin
30 Welcome Overture,

E.N Catlin

81 Beautiful May Waltzes, J. Strauss

32 How Delightfal—Medley, E. N. Catlin
33 Mother Goose Quudrilles, E. N. Catlin
34 L'Elegante Tonyuing Cornet Polk;. D

splendid,
35 Sclel;ﬂon from Planquette's Comic v
Opera, **Chimes of Corneville,” E. Beyer
38 In the ** New Home Waltzes "—EKela Bela.
Ar. by E. Beyer.
Tho best set of Waltzas that has beos written for yoars,
37 Overture ** Fairy Grotto,” V. Robiliard
38 ¢ Carmen Quadrilles,” from G. Bizet's
Opera, *‘ Carmen,” Ar. by E. Beyer

No. 39 only, and all following numbers,
have Piano parts.
39 Selection from Suppe’s Comic Opera,
* Fatinftzn,” PP Ar. by E. Beyer
40 Golden Wedding Waltzes, Op. 310, C. Faust
41 Devil's Quadrille, E. Strauss
42 Fatinitza Waltzes

amare

E. Strauss

"

43 Fatinitza Quadrille, Strauss, Ar.&v Beyer
44 Turkish Reverlle, G. Michaehs
45 Eugema Quadrille, A. Saro
6 ’ Bridal Salute Polksa, Voiut
Salon Polka Mazurka, M. Carl
47 Hilarnity Lancers, D. L. Ferrazz}
48 Pirates of Penzance Quadrille, Rraham

49 Selections from Sullivaa’s Opera, “ The
Pirates of Penzance,” Ar. by E. Beyer
50 Excelsior Quadrille, By R. 8chlepegrell

51 Nonpareil Quadrille, By R. Schlepegrell
52 Die Indus Dricliecn Waltzes, C. Faust

Arr. by E. Beyer
53 Ladies Favorite Quadrille
5¢ Remembrance of Lucern Waltzes. Kela Bela

Arr. by E. Beyer

55 Die Figuranten Quadrille, C. Faust
Arr. by E. Beyer

The Forget Me Not, Fr. V. Suppe

56 ’ L’ging for Home. ( H imweh.) A.Jungmann

Two beautiful vongs.  Arr, by E. Beyer

57 Good Society Quadrille, R. Schlepegrell
TLe best sct of Quadrilles ever composed by
this favorite author. Highly recommended by

:lc;tv’n!e t:t' the best musicians in the country. Not
cult.
58 To-night we 8ay Farewell, R. Schlepegrell

This potpourrt is in this fuvorite composer’s
best'vein, and cannot fuil to become ver{ lpopuln‘.
50 The Harvest Festival Quad., R.Schlepegrell
60 Courtship “ o«
61 Golden Circle “ o
62 Victory “ “

63 Monugram i« o
64 The Merry Maiden “ “

These delightful quadrilles are sure to add to
the growing popularity of this talented writer.
85 Overture, ¢* The Sitver Bell” Schlepegrell
66 Gubriclle Waltzes, Franz Suppe

A splendid sct of waltzes. Beautiful metodics,

and rot difficult.
67 Cnpuciner Lanciers, R. Schlepegrell
R. Schlepegrell

; Fear Not Gatop, s
Magnet Polka,
69 No Life without Dancing Waltzes, C. Faust

Arr. by E, seyer
70 Meart and Hand Quadrille, Chas. Lecocq
Little Rogue Polka, Herlmann

1 : Die Odaliske Polka Mazurka, C. Faust
Arr. by E. Beyer

72 Overture, * The White Queen,” O. Metra

Beautiful, easy and very popular.

73 Euchre Quadrille, C. Faust
74 The little Prince Quadrille, E. Stranss
75 Sounds from the Alps Landler, E. Kiemser
76 The Skaters’ Waltzes, E. Waldteufcl
77 Selections from Lecocq’s Opers, ¢ Heart and
Hand,” Arr. by E. Beyer

78 Gumbrinur Lancers, R. Schlepegrell
79 Unique Circle Quadrille, “

\ The Indian Chief March, L4

{ Stephanie Gavotte, Czibulka

No. 39, ONLY, AND ALL FOLLOWING NUMBERS, WILL HAVE PIANO PARTS.
NET PRICE OF EACH NUMBER.
Full Orchestra, 75c. ; (with Piano parts, 90c.) Small Orchestra, 9 parts,50c. With Piano part, 65 Cents.
Single Band part, 15¢. each. Single Piano Part, 15¢. each.

>Quadrille Band Journal.f<

ARRANGED FOR NINE INSTRUMENTS ONLY.

INSTRUMENTATION : 1st
Riverside Galop, Wadsworth

8 Melani Quadrilies. Neuman
4 First Love Schottische, Weingurten
5 Forest City Quadrilles, Geo. Wicgand
6 Primrose Polka, ‘Wadsworth
Lina Polka Mazurka, H. Herrmann

It Reminiscence du Soir Galop, G.Weigand
500,000 Tueful March, G. Michaels

8 Sharon 8pring Lancers, Wm. Rietzel

9 Remembiance of Wiesbaden Waltzes,

A. Parlow
10 Humor Quadrilles,

Wm. Rietzel
11 Neilson Waltzes, C. Coote

Violin; 2d Violin; Clarinet; Cornet
2d Cornet, Viola and Trombone.

Rollicking Galop, Piftke
King Carrot March, Offenbach
24 Aida Quadrilles, from Verdi's last Og::ra.
25 Reunion Quadrilles, . Zikoff
25 Wiid Briar Quadrilles, E. Beyer
27 Awurelien Quadrilles, F. Berger

IMPORTANT NOTICE.

Commencing with No. 28 only, and all sue-
ceeding numbers, parts for the following instru.
ments will be published, viz.: 1st and 2d Violins,
Clarinet, Cornet and Bass, with additional ad

12 Victoria Quadrille. H. Herrmann | hb. parts for Flute, Viola, Trombone and
18 e Firat Sepottisch M T Gorg | S1de Drom
rat Schottische as. So

14 Quadnlle from Jeunnette’'s Wedding, Rictzregl JUST OUT.
15 Kvening S8ounds Waltzes, by Stasny | 28 Court Life Lancers, C. Faust
18 3Alwuys Jolly Galop, Zickoff | 29 Pikeman’s Lancers, C. Kerssen

8wectheart Polka Apitius | 30 Sprites of the Springs Waltzes, C. Faust
17 Bachanten Quadrilles, H. Herrmaan Ar. by E. Beyer.
18 { Vogesen Maich, Zickoff | 31 Turkish Patrol Lancers H. Maylath

emem of Bohemia Mazurks, ound the Wor cers, . N. Cathn
R b B y 32 Around the World Lan E. N.
Faust The latest and best set by this favorite
10 ,Inman Line March, ‘Warren composer.
ssian Prize March, n Short Galop,

Prussian Prize March, 33 {In8h 1 C. Faust
20 Le Petite Coquctte Waltzes, La Ballenna Polka, .
21 King Carrot Quadrilles, from Offenuach’s last { Kentucky Jubilee Singers’ Schotﬁscl(a‘e,

pera. . Carnes

'our, et Retour Qu es, . Jaust reeting ms March, . Liebig

22 T t Reto adriil C. I Greeting to Ems March, J. Liebi

and Bass; Ad lib, parts, Flute;

35 Juanita Quadrilles, b{ E. Strauss
Ar. by E. Beyer
36 Ecstasy Lancers, Leop. Fuenkenstein
37 ; Silent Admiration Galop, ‘ “ «“
1 Cadets March,
ag § Tivoli Galop, Fr. Zikoff
Sylphide Polka, “ .
39 § Phoite’s Galop, Hopp
Fen Parfumirt Polka-Mazurha, Fr. v. Suppe
40 ) Invitation Schottirche, R. Eilenberg
Mutual Agreement Polks, 1. Tlerrmann

No. 28 only, and all following numbers will have Piano Parts.

Price of Each Number, 9 parts, 50 cents, net, with Piano part, 65 cents.
Duplicate Parts, 15 cents Each.

JEAN WHITE, Music Publisher,

226 Washington Street, Boston, Mass,



. ORGBESTRA. )

A Collection of X ’ Q Pieces of Mugie,

Arranged very easy and simple, for the use of Amatenr Orchestras; the highest note in the 1st Violin part is B in the first
position, and all the other parts are arranged easy to correspond. The air or melody being * cued in”
to the 1st Violin part, it can be used for any number of instruments, from one to six.

INSTRUMENTATION.

1st & 2d Violin, Clarinet, Cornet and Bass, with Piano Accompaniment part ad lib.

EACH PART SEPARATE.

Arranged by E. BEYER.

Nearly every style of music is represented in this collection, the contents of which appears below.

MARCHES.
Elizabeth, H. Trottnow
Little Diamond, E. Beyer
levna, P. Clodomiy
Strength of Union, C. Reicbard
SCHOTTISCHES.
Amanda, Neibig
Edna, M. Carl
L.mleL T_i‘lly's Favorite, "
Sunny Di\ys, E. Beyer
POLKAS.
Ballet, C. Reinhardt
Diana. C. Biggs
Merrs Son B
erry Spring, erger
Tulip, C. Faust
GALOPS.
Courier, C. Faust
¢ In Dulci Jubile,’” Fr. Zikoff
Merry Making,
Skating, C. Biggs
Sleigh-Riding,
Tempest,
Zouave, J. Eichler
REDOWAS. .
Adele, G. Bauer
Fairy Fountain, Berger
Sounds of Joy,
Tyrohenne, Neibig
WALTZES.
Charm of Youth, E. Hasselmann
Happy Time of Youth, Fr, Zikoff
Mine Own, C. Scheller
Sound« from Home, A. Neibig
Think of Me, Hermann Neke
Truc Love, Levy
‘White Rose.

CONTENTS.

QUADRILLES.
Farewell to Summer, E. Beyer
First Hop, The "
Light Heart, “
Three Guardsmen, The H. Neke

LANCERS.
Belk of Corneville, The E. Beyer
SONGS AND BALLADS.

Abesence and Return, Franz Abt
Adieu' Dear Home, E. Loder
Beautiful May, Mozart
Cradle Song of a Young Mother,
Esmeralda, True Love, Hermann
Far Awni'), A. Neibig
Greusse Dich, du Thoure Heimath, C. Lindau
Heart ispers, Franz Abt
Home Again, A. Neibig

I'm Leaving Thee, My Mother Dear, . Barker
In Heaven 18 Rest, E. Weisenborn
In the Eye, There Lies the Heart, Franz Abt
I Think of Thee, E. Weisenborn
] will not Ask to Press that Cheek,”
Little Droopin%]?lowing. The Ch.Blamphin
My Dearest, My Darling,”
¢Qur Land.” National Air of Finland,
Say My Heart, Why Art thou beating, Franz Abt
Say, Sleep’st Thou Love'

His late R. H. Prince Albert

Smiles and Tears, ‘Wrighton
Song, Without Words, Falkner
Sweet Love, Good Night to Thee, Hatton
True Heart, M. Carl
Adieu to the Woodlands, Franz Abt

POLEA MAZURKAS.
Forget me not,
Ladies’ Delight, A. Neibig
‘Wood Bird.

ZULMA.

Zulma,

SELECTIONS.

Romanze from Der Freiscbutz.
From ]l Trovatore,
‘  Lucrezia Borgia,
‘¢ Martha,
‘¢ Stra della,
Le Val d’ Amour,
Medley,

1. Verdi
Donizetti
F‘.‘V. Fl(:!.ow

E. Beyer

CLOG DANCES.
Dick Sands,

HORNPIPES.

College,
Delaware,
Durgan’s,
Fisher’s,

Hull’s Victory,
Ladies "Triumph,
Lamp Lighter’s,
Money Musk.

REELS AND JIGS,

A Favorite,
Lady on the Railroad, The
Lady Walpole’s,
Maiss Johnson’s,
Rising Sun,
Rustic,
Virginia, (Irish Washerwoman),
Virginia, or McDonald’s Reel,
Catholic Boys,
Chorus Jig,
Kitty O’Neil’s,
Morgan Rattler,
Maiden on the Green, The
Paddy on the Turnpike,
Pig Town Fling,
Swallow Tail,
Speed the Plough,
ite Cockade,
Yankee Doodle.

No expense has been spared in the make up of this splendid collection, which is
published in the highest style of the printers’ and binders’ art, being elegantly bound
fn gilt and crimson cloth. Very handsome and durable,

Price of any single vol., for any one band instrument, containing the above 100 pieces of music, bound in giltcloth, £1.50, net.

The 5 band parts in 5 separate volumes complete, $7.00, net.

Piano accompaniment part, complete, $3.00, net.

Mailed, postpaid, on receipt of marked priee.

JEAN WHITE, Music Publisher, - 226 Washington Street, Boston, Mass.
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Rd VIOLIN.

Quadrille “Unique Circle.”

Ne 79,

R. Schlepegrell.
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Quadrille “Unique Circle.”
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Quadrille “Unique Cirele.”

BASS. N 79.
R. Schlepegrell.
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Quadrille “Unique Cirecle.”

1st CLARINET in C. Ne 79. R. Schlepegrell.
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Quadrilie “Unique Circle.”

2d CLABINET in Bb. M 79' R. Schlepegrel]'
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