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Btop Btudies

New technical work for Violin students

Friedrich Hermann

Op. 30
for the acquirement of perfect intonation, in the first position, No 919, price 5/-.

AUTHORS PREFACE.

These studies are intended as an aid to the teacher in developing in pupils
the knowledge of a pure intonation.

Beginners with a good ear learn to play in tune instinctively, but even
these do not escape the danger of playing out of tune while they are ignorant
of the cause. The principal cause is imperfect knowledge of intervals. It is not
sufficient for the pupil to be familiar with the simpler forms of intervals only,
he has also to learn that there are Major, Minor, Diminished and Augmented
intervals and that the fingers must be extended or contracted accordingly. The
following example will make this more clear.

As the Violin is tuned in perfect Fifths G-D, D-A, A-E, it is a frequent
fault that the beginner ignores the difference of finger-position between 5-7
upwards and /-5 downwards, simply because he does not know what a @znenished
fifth is.

For other causes of defective intonation such as false position of the hand,
weakness of the third finger in consequence of curling up the fourth too tightly,
both teacher and pupil will find adequate exercises.

There are no signs of expression marked and the tempo is only occasionally
indicated as both depend on the tone and certainty the pupil has acquired in fingering.

As the object of this work is mainly to develop the fingers, the most simple
bowings have been used.

The pupll must not be discouraged at this (perhfl,ps to him) new subject of
study, the conciseness and simplicity of these exercises will make it easily mastered
by 'the aid of the teacher.

Friedrich Hermann.
N N N a3 32

PUBLISHED BY FREDERICK WILLIAM CHANOT

“EDITION CHANOT”, b Soho Street, Oxford Street, LONDON, W,
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VIOLIN REPAIRS.

All Instruments requiring repairs should be sent to Ms. F. W.
CHANOT, 5, Soho Street, LONDON W.

Whose experience is well-known, a Pupil of the celebrated CHANOT,
of Paris, 1864-1873, and of his late Father GEORGE CHANOT, London,
1873-1880. He is in every respect to be trusted with the repairing of
the finest Instruments of Cremona, as the following extract will fully
show :—

“For four generations the Chanot family have had a European
reputation as makers of Violins, ‘cellos, bows &e. . . The house has
also been always famous for the unerring judgment of its members
in respect to the antique Violins by the great masters in which
they have dealt . . . In addition to maintaining the high repute of
the family as makers of and dealers in violins and cognate instru-
ments, MR, F. W, CHANOT has made his mark by publishing some
of the choicest violin music ever produced. The “EDITION CHANOT”
18 fﬁ;niliarly known throughout the professional and amateur
world.

. . . He also supplies every requisite for the artist in the form
of bows, strings, &. A large amount of business is done in
repairing instruments, the work being executed by an efficient
staff of highly-skilled workmen. So well-known is MR. CHANOT'S
enthusiastic delight in valuable antique violins that the owners
of the most cherished instruments commit them to his care (for

the purpose of repairing) with the most unbounded confidence.”
[From Illlustrated London.]

ESTIMATES FREE

My Fire and Burglar proof Safe ensures owners of valuable instruments
against either contingency.

ADDRESS:

S5, SOHO STREET, LONDON, W.

TELEGRAPHIC ADDRESS: «PIZZICATO,” LONDON.
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