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40 Variationen 40 Variations 40 Variations 3
von 0. Sevéik op.3 de 0. Sevcik 0p.3 0.Sevcik 0p3
fiir Violoncello iibertragen von transcrites pour Violoncelle par transcribed for Violoncello by
L.R.FEUILLARD. L.R.FEUILLARD. L.R.FEUILLARD.
% - s W
40 variaci 40 Bapiaiin.
od 0.Sevéika op.3 Cocr. 0.0.1LleBuUKb. 0p. 3
pro violoncello upravil Jag BiOI0OHYSIH HMEPEIOERHID
L.R.FEUILLARD. L.R.FEUILLARD.
ABKURZUNGEN UND ZEICHEN: ABREVIATIONS ET SIGNES: ABBREVIATIONS AND SIGNS:
G. Ganzer Bogen. G. Tout larchet. G. Whole bow-length.
H. Halber Bogen. H. Moitié darchet. H. Half bow-length.
u.H. Untere Hilfte. u.H. Moitié infériere. u.H. Lower half bow-length.
o.H. Obere Hilfte. o.H. Moctié¢ supériere. o.H. Upper half bow-length.
Fr. Am Frosch des Bogens. . Fr. Talon de larchet. Fr. Frog (nut, or heel) of the bow.
M. DMitte des Bogens. M. Milieu de Uarchet. M. Bow- mxddle
Sp. Spitze des Bogens. Sp. Pointe de l'archet. Sp. Tip of the bow.
M Herunterstrich. M Tires. M Down-stroke.
VvV Hinaufstrich. V  Pousses. V  Up-stroke.
=~ Breit stossen. ~  Détaché large. ~  Broad (detached) staccato.
. Abgestossen oder gehdmmert. . Staccato ou martelé. «  Hammered staccato (martellato).
Y Geworfen (spiccato) oder springend. | v Jefté (spzccato» ou sautillé. v Jerked‘ricochet) or hopping staccato.
}  Bogen heben. ) Lever larchet, ) Raise the bow.
ZKRATKY A ZNAMENI, COKPALILEHIA W 3HAKH:
G. celym smyccem. G. IHBIiMD CMBIUKOMD.
H. poloviénim smyccem. H. Toaosnnow cuniuka,
u.H. dolejss polovici. u.H. Huxnew noiosunow.
o.H. kofessipolovics. o.H. Bepxuer noaosniuiomw.
Fr. U 3zabky smg/cce Fr. ¥ roxogourn.
M. Stredem smyice. M. CepegumO0 CMBIUERA.
Sp. Hrotem smycce Sp. KoHOOMB cMHIUKA.
N smyk dold. M COMBI9KOM'D BHU3D.
V. smyk nahoru. V  CMLIYKOMD BBEPX'b.
- szrokym tahem. —  JIpOTAXRHBIMD IITPUXOM'B.
«  odraZené aneb potepem. «  OrpmBucro.
v Uderem (spiccato) aneb poskokem. | v OTCRARNBAOMINND WX
) advik smyéce. OPHITalI{M'b CMLIYROM'D.
Edited and translated by H.Brett. Edited by L.R. Feuillard and A.E. Bosworth. ) Cuarh cxbruors.
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The WOI'}(s of ,
OTAKAR SEVCIK

VIOLIN

-
A\l

LITTLE SEVCIK, Elementary Tutor

SEVCIK SCALES & ARPEGGIOS

HOW TO PRACTISE SEVCIK'S MASTERWORKS

INTRODUCTION TO SEVCIK VIOLIN STUDIES
from Op. 1 (by K. W. Rokos)

For More Qdvanced Pupils

OP. 1. SCHOOL OF VIOLIN TECHNIQUE.

Part 1. Exercises in the 1st Position.

Part 2. Exercises in the 2nd-7th Positions.

Part 3. Exercises in Change of Position.

Part 4. Exercises in Double-Stopping, Triple-
Stopping, Quadruple-Stopping (3 & 4-
part chords). Pizzicato, Flageolet Tones,
Harmonics.

OP. 1. Complete, bound in Cloth.

Ueva/opment oé the )?igﬁt l/and _

OP. 2. SCHOOL OF BOWING TECHNIQUE.
(4,000 Exercises in Bowing)
Parts 1-6
Exercise Themes to Op. 2.

OP. 3. 40 VARIATIONS
Piano Accompaniment (optional)

OPS. 2 & 3, Complete, bound in Cloth.

Deve/opment oé the [eét //and

OP. 6. VIOLIN METHOD FOR BEGINNERS.
Parts 1-5. 1st Position.
Part 6.  Studies Preparatory to the various
Positions.
Part 7. 5th Position and combining the various
Positions. :

OP. 6. Complete, bound in Cloth.

For .S’/igﬁt/y Bdvanced ﬁupi/ﬁ

OP. 7. STUDIES PREPARATORY TO THE SHAKE &
DEVELOPMENT IN DOUBLE-STOPPING.
Part 1. Exercises in the 1st Position.
Part 2. Exercises in the 2nd, 3rd, 4th, 5th & 6th
Positions.

OP. 8. CHANGES OF POSITION & PREPARATORY SCALE
STUDIES.
In Thirds, Sixths, Octaves, & Tenths.

OP. 9. PREPARATORY STUDIES IN DOUBLE-STOPPING.
In Thirds, Sixths, Octaves & Tenths.

OPS. 7,8 & 9. Complete, bound in Cloth.

VIOLA
Arranged by Lionel Tertis

OP. 1. SCHOOL OF TECHNIQUE.
Part 1. Exercises in the 1st Position.
Part 2. Exercises in the 2nd-7th Positions.
Part 3/4. Exercises in Changes of Position & in
Double, Triple & Quadruple Stopping, etc.

OP. 2. SCHOOL OF BOWING TECHNIQUE.
Parts 1,2 & 3.

OP. 3. FORTY VARIATIONS (arr. Margaret Major)
Piano Accompaniment (optional)

OP. 7. PREPARATORY STUDIES TO THE TRILL
Part 1. arr. Alan Arnold; 1st Position
Part 2. 2nd-6th Position.

OF. 8. CHANGES OF POSITION & PREPARATORY SCALE
STUDIES.

OP. 9. PREPARATORY STUDIES IN DOUBLE-STOPPING
(arr. Alan Arnold)

CELLO
OP. 1. THUMB PLACING EXERCISES.
Part 1. 1st Position (arr. W. Schultz)
OP. 2. SCHOOL OF BOWING TECHNIQUE.
(4,000 Exercises arr. Feuiilard)
Parts 1-6.
OP. 3. FORTY VARIATIONS (arr. Feuillard)
Piano Accompaniment (optional)
OP. 8. CHANGES OF POSITION & PREPARATORY SCALE
STUDIES.
In Thirds, Sixths, Octaves & Tenths (arr. H. Boyd)
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