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Preface.

With the publication of the following material,
collected during a period of many years as teacher
in the Royal Conservatory of Music in Leipzig,
the author has the intention to offer a practical
contribution to violin-tuition.

Most of the pieces and exercises can be played
with a second Violin ad libitum. Besides these the
author recommends the following works:

Vorwort.

Mit der Veroffentlichung des vorliegenden Unter-
richts- Materials, angesammelt wdhrend langjihriger
Trhatigheit als Lehrer am Koviglichen Conservatorium in
Leipzig, beabsichtigt der Autor einen  praktischen
Beitrag fiir den Violin Unterricht darzubicten.

Die meisten Uebungen und Stiicke sind ad libitum
mit einer zweiten Violine zu spielen. Neben denselben em-

Hfiehlt der Verfasser noch folgende Werke zum Studium:

During Parts I-III.

For 2 Violins.

Wihvend Abtheilung I-111.

Fir 2 Violinen.

HERMANN, 0p.20. Book I. 50 Frercises. (C.F. Libr. 333.)

After Part III.
For 2 Violinsf

PLEYEL, Op. 8. Zwos. (C.F. Libr. 147) —
DANCLA, Op. 23, 32, 60. Duos. —

Nach Abtheilung I11.

Fur 2 Violinen.

MAZAS, Op. 60. Duos faciles. (C.F. Libr. 150.)
Op. 88. Petits Duos. (C.P. Libr. 130. 131.)

After Part IV.

For 2 Violins.

MAZAS, Op. 61. Duos faciles. —

_ Op. 39. Petits Dwuos. (C.F.Libr. 148. 149)  —

For Piano and Violin,.

HAYDN, Zasy Sonatas. —

MOZART, Zasy Sonatas. —

Nack Abtheilung 1V.
Fir 2 Violinen.

JANSA, Op. 81. Duos.
PLEYEL, Op. 48. ADuos. (C.F.Libr. 157)

Fir Piano und Violine.

SCHUBERT, Sonatinas.(c.F. Libr. 420)

During Part V.

For Violin solo.

HERMANN, Op. 20. Book II. 50 Zxercises (C.F.Libr. 334)

For 2 Violins.
JANSA, 0p. a6, Op.74. Duos.

Wahrvend der Abtheilung V.
Fiir Violine solo.
MAZAS, Ftudes spéciales. (C.F.Libr. 100.)
Fiur 2 Violinen.

VIOTTI, 2dwuos. Books IV, V.

After Part V.

. For Violin solo.

KREUTZER,
For Piano and Violin.

VIOTTI, Concertos. — RODE, Concertos.

MOZART, Sonatas. —

2 Studiés. (C.F. Libr.120.)

HAUPTMANN, Sonatas. —

Nack Abtheilung V.
Fiir Violine solo.
46 Ktudes. (C.F. Libr. 175.)
Fiir Piano und Violine.
KREUTZER, Concertos. —  HAYDN, Sonatas.
BEETHOVEN, Sonatas.

FIORILLO,

After Part VI.

For Violin solo.

Nack Abtheilung V1.

Fir Violine solo.

RODE, 24 Caprices. (c.F. Libr. 2690 — DANCLA, 20 Brilliant Studies, Op.73.(C.F Libr. 384)
GAVINIES, 24 Ztudes. (c.F.Libr. 277) — DANCLA, School of Velocity, Op.7A.(C.F.Libr. 129.) — BACH, Sonatas.
l

For 2 Violins.

Fiir 2 Violinen.

SPOHR, 2uos, 0p.39, 0p.67.

For Piano and Violin.

Fiir Piano und Violine.

BACH, Sonatas.—SCHUBERT, 2uos.—SPOHR, Concertos N0 2,659, 11.— MENDELSSOHN, Concerto.(C.F. Lib.321)
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Volume II.

PART IV.

The positions and the change of positions. 52

Exercises, pieces and scales in the sec-
ond and third position; exercises for
shifting in the three positions.

PART V.

The positions and the change of positions. 67

Exercises and pieces in the fourth,
fifth,sixth and seventh position, as well
as for shifting in the highest positions.

PART VI.

Exercises for technical proficiency in
general. 90

7998-50

Zweiter Theil.

ABTHEILUNG 1V
Die Lagen und der Lagenwechsel.

Uebungen und Stiicke in der zweiten und
dritten Lage; Uebungen fiir den Lagen-
weehsel in den drei Lagen.

ABTHEILUNG V.

Die Lagen und der Lagenwechsel.

Uebungen und Stiicke in der vierten, finf
ten, sechsten und siebenten Lage,sowie fir
den Lagenwechsel in den hicksten Lagen.

ABTHEILUNG VI

Uebungen fiir die Gesammttechnik.

92

67

90



Explanation of the Abbreviations

and the Signs.

G.B. - Whole bow(to be played with the whole
length of bow;)

H.B.:= Half bow;

0.Bh.:= Upper half of the bow;

U.Bh.= Lower half of the bow;

M. = Ir the middle of the bow;

Fr.- At th~e nut of the bow;

Sp.= At the tip of the bow;

—> = Change from one part of the bow to an-
other;

= sustained bow;
Y'Y - broad detached strokes;
«++ = short detached strokes;
T = bow to be raised;

= Down-bow;
V = Up-bow;

+ogF = For putting the fihgers unequally

on different strings.

7998-50

Erklarung der Abkiirzungeﬁ

und der Zeichen.

G.B.:= Ganzer Bogen (mit der ganzen Linge des

Bogens zu spielen;)
H.B.= Zatser Bogen;
O.Bh.:= Otere Bogerhiifte;
U.Bh.:= Ontere Bogenkilifte;
M. = 7In der Mitte des Bogens;
Fr.

Am Frosch des Bogens ;

n
©
1]

An der Spitze des Bogens;

—> = [Jbergang von einem Theile des Bogens

zum andern;
——— = liegender Bogen;
YVY = dreit abgestossene Striche;

« oo = kurz abgestossene Stricke;

T = Aufheben des Bogens;

= Herunters?m’c/t;

V = Heraufstrick;

gt Ungleiches Aufsetzen der Finger auf

verschiedenen Saiten.



List of the Principal Words used in Modern Music

With their Abbreviations and Explanations

.to,in or at; a tempo, in time

Accelerando (accel.). Gradually increasing the speed

Acecent
Adagio . .

Ad libitum (ad 1ib) . At é)leasur&
To be

due(a 2). . . .
Agitato. . . . . .
Al or Alla. . . . .
Alla Marcia . . .
Allegretto. . . . .

Allegro
Allegro assai. . .
Amoroso . . . . .

Andantino

Anima, con} R

. Emphasis on certain parts of the measure

Slowly leisurely .
in strict time

played gyo both instruments

. Restless, with agitation

. In the style of

.In the style of a March

. Diminutive of allegro; moderately fast, lively;

faster than andante; slower than allegro

. Lively; brisk, rapid.
. Very Tapidly

' . Affectionately
Andante . . . . . .

. Diminutive

slow time

andange; strictly stower than an-
dante, but often used in the réverse sense

In moderatel

. With animation

Animaito X

A piacere. . . . . . At pleasure; equivalent to ad libitum

jppassionatu. . . .Impassion
rpeggio . . . . . . A broken chord .

Assai. . . . .. .. Very; Allegro assai, very rapidly

A tempo . . . .. . In the orf;em_al temgo . .
ttacca . . . . . . . Attack or what follows without pausing
arcarolle . . . . . A Venetian boatman’s song

Bi& . w05 o boe s s Twice, repeat the passage

Bravura . . . . . . Brilliant;  bold; spiritec

Brillante. . . . , .Showy, sparkling, brilliant

grio,co ..... . With much spirit ' .
adenzd . . . . . ~ An elaberate, florid passage introduced

#s an embellishment

Cantabile. « . . . .In a singing style

Canzonetta . . . . . A shert song or air,

Capriceio a . . . .At pleasure, ad libitum .

Cavatina . . . . . . An ajr,shorter and supgler than the aria,

. and in one division, without Da Capo

Chord. . . . . ... The harmony of three or more tones of

o different pitch produced simultaneously
oaa

Col or con
Crescendo (cresc.) .

a or dal . . . .
Da Capo (D.C.) .
Dal Segno (D.8S.).

;‘AV ,stll})plement at the end of a composition
Wi
.Swelling; increasing in loudness

.From

.From the beginning

.From the sign

Decrescendo(decresc.)Decreasing in strength
Diminuendo (dim.). Gradually softer

Divist. . o = o«

Dolce (dol.) . . .
Doleissimo . . . .
Dominat. . ... .

Duet or Duo . . . .
E

Elegante
Energico
Enharmonic . . .
Hspressivo
inale
Fine
Forte(y)

Fortissimo (ff).

Forzando(fz=>) .

Forza. . .. . ..

rave. . . . . . .

Grazioso . . . . .

armony. . . . .

Key note. . . . .

argamente .

Larghetio. . . . .

Lento . . .

Listesso tempo. . .
Loeo.. : "« w4

Ma

Ma non troppo. .

Maestoso
Maggiore

Marcato. . . . . .

Mcno

Meno mosso . . .
Mezzo. . .. . ..

Forte !1'7:'ano /2 -

. Divided, ‘each part to be played by a sep-

arate instrument

.Softly; sweetly

. Very sweetly and softly L

.Thefifth tone in the major or minor scale

y (zi)mpomtlon for two" performers

.An

.Elegant, graceful

. Wit gner(iy vigorously . .

.Alike in pi1 ch,bu different in notation

. With expression

.The concluding movement

.The en

.Lou

. Accent strongly, diminishing instantly to
iano

.Very loud .

.Indicates that a note or chord is to be

s&trongl;v accented

.Force of tone .

.With fire; with spirit

-Joyously; playfully

.Exact; 'in strict time

.%remd; pompous; majestic

ery slow and solemn

; Gra.cequ{

.In general, a combination of tones, or

chords, Producmg music

.The first degree of the scale, the tonic

.g’lery li))r(ia.d in stylle L

.Slew, but not so slow as Largo; near

like Andantine e ¥

.Broad and slow; the slowest tempo-mark

.Smoothly, the reverse of staccato

At sfrfnall added line above or below the

sta

.Slow, between Andante and Largo

In the same time, (or tempo)

.In place. Play as written, no longer, an

%ctave higher or lower

.But

.Liively, but not too much so
.Ma.jes%ica.l y; dignified
.Major Key

.Marked

.Less
.Less

5%, ity

moderately

Mezzo-piano (mp) . Moderately soft

Minore .. . . .
Moderato. . . . .

Molto. . . . . .. .
Morendo . . . . . .

Qébligata
Opus (Op.). . . .
Ossia

Ottava (sva;. X
ause (/N
Perdendosi. . . .
Piacere, a ( . @
Pranissimo (pp) .
Piano (p) . ..

Pin
Piw Allegro . . .

Poco a poco. . .
Poco piuw mosso .
Poco meno . . . .

. A little

. Minor Key

. Moderately. Allegro moderato, mod -

erately fast

Much; very

Dying awdy .
.Equivalent to rapid. Pix mosso, quicker.
. Motion. Con moto, with animation

.No

.The art of representing musical sounds
by means of written characters

.An indispensable part

.A work. o

.0r; or else. Generally indicating an
easier method .

.To be played an octave higher

The sign indicating a pause or rest.

R ing away gradually
. At pleasure

. Very softly

.Softl

y

. More

.More quickly
Piee tosto. . . . . .
Poco or un poco. .

uicker

little . )
.Gradually, by degrees; little by little
i aster

.A little slower

Poco piie. . . . . .A little faster
Poi. . . .. ... Then; afterwards
Pomposo . . . .. .Pompous; grand
Prestissimo . . . .As ‘qulcl.dz as possible
Presto , . . . .. . Very quick; faster than Ailegro
Primo (I70). . . . The first ) )
wartet . . . . . . A piece of music for four performers.
wasi. . . . . . .As if; in the style of .
wintet. . . . . .A piece of music for five per-
) formers
Ralientando (rail.) Gradually slower .
Replica. . . . . . . Repetition. Senza replica, without
d Wit bpecial empn
Rinforzando , . . . With special emphasis
ot (riz) " Gradusily slower and slower
Risoluto . . . . . . Resolutely; bold; energetic
Ritenuto . . . . . . In slower  time
cherzando. . . . .Playfully; sportively .
Secondo (240) . . .The second singer, instrumentalist or
ar .
Segue. . . . . . . . gglloipv on ir}fsiinﬁllar style
Semplice . . . . . . imply; unaffecte .
Ssnz}:)a ........ Witgo)(lt. Senza sordino without mute

Storzando ($f)

imile or Simils. .

. Forcibly; with sudden emphasis

Ir like  manner

Smorsando (smorz)Diminishing in sound. Equivalent to

Sotto . . . . . ..
Spirito
taccato
Stentando . . . .
Stretto or stretta.
Subdominant . . .
Syncopation . . .

Tacet. . . . ...

ZTempo.. . . . « . .
Tempo primo . .
Tenwuto (tem.) . . .
Thema or Theme .
Tonie

Mos ondo

. .For one performer only. SoZ:; for all
Surtatned, projonged
.Sustained; prolonged.

.Below; uﬁ’deI;'. Sottog voce, in a subdued

Con sordino, with the mute

tone

.Spirit. con Spirito with spirit
.8etacl_1ed: sepa{at&a. 2 the tempo
.Dragging or retardin e tem

.An lgngcreise of speed. Pru, stret_top faster
.The fourth tone in the diatonic scale
.Change of accent from a strong beat

to a weak one. .

“Is silent” Signified that an instrument
or vocal part, so marked, is omitted
during the movement or number in question.

. Movement; rate-of speed.
.Return to the original tempo.

.Held for the full value.
.The subject or melody.
.The key-note of any"scale.

Tranquillo . . . . .Quietly. .
Tremolando, Tremolo A tremulous fluctation of tone.

Trio. . = « « -5 »

Una corda
Variatione

Veloce. . . . . . .

Vivace

Vivo
Volits

.A piece of music for three performers.

_A group of three notes to be performed
in %1}-19 g Y

me of two of equal value in the

regular rhythm.

.Too; too much Ailegro, ma non troppo,

not too quickly.

.All; all the instruments.
.A,omne,an.

.On one string.

.The transformation of a melod

by means
of harmonic, rhythmic and melodic changes
nd ﬂmbel_l'shxgvei S.
uick, rapid, s B
§ wav’erilla’g fone-effect, which should be
sparingly used

. With vivacity; bright; spirited.

L . irited.
Subito V. §. . ll.‘l¥‘gly ¥ quic 1

over quickly.



52
Volume II.

PART IV.

The Positions and the Change of Positions.

Exercises and pieces for the second and third pos-
itions, together with such for shifting in the first
three positions.

I = first position;
Abbreviations: § II = second position;
IIT= third position.

Second position.

The exercises in the second position begin with the
key of B flat major, which is the easiest in this po-
sition, because the position of the first and fourth
fingers is the same on all four strings.

Zweiter Theil.

ABTHEILUNG 1V,

Die Lagen und der Lagenwechsel.

Uebungen und Stiicke fir die zweite und fur die drit-
te Lage, sowie fir den Lagenwechselin den drei Lagen.

I = erste Lage;
Abkirzungen : II = zweite Lage;
III = dritte Lage.

Zweite Lage.

Die Uebungen in der sweiten Lage beginnen mit der
Tonart B dur, der leicktesten in dieser Lage, weil die
Stellung des ersten und die des vierten Fingers auf al-
len vier Saiten eine paralelle ist:

To faciltate the change into the new position for the
beginner, the scale of 4 major in the first position has
been added as a preliminary preparation; with the be-
ginning of the key of B flat major, the first finger and
with it the hand moves up one half tone,and the scale of
B flat major is then played in the identical manner asthe
preparatory scale in 4 major. As the hand has no sup-
port in the second position,playing in tune becomes
much more difficult; to faciltate the latteras much as pos-

‘sible, the open strings have been added in small notes for

Um dem Anfanger den Uebergang in die neue Lage su
erleichtern, ist die Tonart A dur in der ersten Lage
vorausgenommen; bei dem Bintritt der Tonart B dur
riickt der erste Finger und mit ihm die Hand einen
kalben Ton herawf und die Finger greifen dann die
B dur - Tonleiter genaw in derselben Weise, wie vorker
die in A dur. In der zweiten Lage hat die Hand kei-
nen' Stitzpunkt, zum Prilfen des hierdurch erschwer -
ten Reinspielens sind die leeren Saiten mit kleinen
Noten angegeben .

91 v comparison.
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Shifting between the first Lagenwechsel zwischen der ersten
and second positions. und der zweifen Lage.

In shifting the position of the violin must remain Bei jedem Wechsel der Lagen muss die Haltung der
unchanged; this must be particularly heeded when Violine unverdndert bleiben; besonders zu beachten ist
the hand leaves a high position for a lower one. dies fiir den Uebergang von einer hokeren zu einer

The positions must not be changed until indicat- tieferen Lage.
ed by appropriate fingering. Die Lagen diirfen nickt gewechselt werden,solange dies

nicht durch veranderten Fingersats angeseigt ist.

94:. Molto moderato. Draw back 18 finger.
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58 Third Position.

In ascending to the third position the hand gains
a support through means of resting against the
edge of the instrument. This position is mastered
much quicker than the preceding one; it offers
greater security as regdrds intonation and con-

Dritte Lage.

Mit dem Hinaufricken in die dritte Lage gewinnt
die Hand einen Stitzpunkt durch das Anlegen an
den Rand der Violine. Diese Lage ist leichter zu
erlernen als die vorhergchende; sie bietet bezsuglick
der Intonation weit mehr Sicherkeit und bildet da-

sequently forms the principal connecting link | rum die Houptverbindung swischen der ersten und
between the first and the higher positions. den hoheren Lagen.
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99.VILLANELLA.
Allegretto grazioso.
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dritten Lage.
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In order to avoid the unequality of tone causedby
passing across the strings in the higher positions
the first finger is frequently drawn back and the
fourth finger stretched beyond the position, with-
out changing the position of the hand in any part-
icular. In the third position thefourth fingerisvery
frequently employed to produce the harmonics,

In den hikeren Lagen bedient man sick,um daslUe-
bergeken auf andere Saiten und die hieraus entsteh-
ende Ungleichheit des Tons su vermeiden, des Zu-
riickreichens des ersten Fingers, so wie des Hinayf-
reichens (Abreickens) des vierten Fingers, ohnedass
die Hand die Lage verlasst. In der dritten Lageuind
der vierte Finger oft sum Abreichen des Flageolet -

which form the octaves of the open strings) by Tons, welcher die Octave der leeren Saite wiedergiebt,
means of stretching it beyond the position: gebmgc}zf:%'

s & 3 - =

F———»—

For producing the Harmonics the fourthfiniger is
laid upon the strings very lightly,

101. Andantino.

Der vierte Finger wird bei den Flageolettonen gans
lose auf die Saiten gelegt.
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‘The Glissando (gliding or sliding)of the fingers. | Das Glissando (Gleiten oder Rutschen) der Finger.
For passing from one position to another ir slurred Will man bei gebundenen (legato) Stellen von einer La-
(legato) passages, the change is brought about by means | ge in die andre gelangen, so ist hiersu das Gleiten der
of gliding with the fingers.The followingexamples will | Finger nothig. Dies in einer geschmackvollen Weisé
illustrate how this can be accomplished in both a mus- | auszufihren, ersehe man aus folgendem Beispiel:
ical and tasteful manner: 7

In order to connect these two notes with each other | Um diese beiden Tone glissando mit einander zu ver-
and produce a glissando effect, the first finger glides | binden, riickt der erste Finger bis su d in die dritte
up to & in the third position, and in doing so the ath | Lage herauf und wikrenddem fillt der vierte Finger
finger is placed upon g, The effect may be illustrated | auf g, so dass die Wirkung anndlernd folgende ist:
somewhat as follows: ST s

Das d bleibt unkhorbar.
Bei dem glissando von oben nachk unten ist das Ver -
Jakren umgekehrt:

The 4 must not be heard.
For a glissando effect from a higher to a lower note
the proceeding is reversed.

f@?ﬂgl’
The upper finger(g) descends and the lower figger Der obere Finger (g) riickt herunter und der untere

is placed. A Finger greift.
Example for the correct execution of the glissando: Beispiel fir ricktige Anwendung des Glissando:

4 1 -4

D) R 3 3
Incorrect use of the same: l Die unrichtige Anwendung desselben:

T
MNB. The open @ can become audible by changing positions too hastily.
Das offene a kann entstehen durch zu hastiges Wechselnder Lage.

The gliding of the fingers can easily be overdone as
a medium of expression,especially where the same | #bertrieben werden, besonders wenn ein und derselbe Fin-

finger is employed for the connection of two tones: |_ger zwet verschiedene Intervalle su verbinden hat:
. Vi 4 —~

i ;
Drawing the,Iﬁnger_s up and down too slow.% man hiite sick daker vor allzubreiten Hin-
f :

Das Gleiten der Finger kann als Ausdrucksmittel leicht

3 o |
1 Omust ther¢fore be avoided. © . auf und Herabzichen der Finger.
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103.Adagio.
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Scales in the three positions.
Tonleitern in den drev Lagen.

104. Allegro.
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PART V. ABTHEILUNG V.
Exercises and pieces in the ath 5th gth and 7th po- Uebungen und Stiicke in der 4761 5167 Glen und 7ten
sitions and for shifting in the highest positions. Lage, so wie fir den Langenwechsel in den hichsten
Lagen. —_T - -

| ~— it

'105. Fourth Position.

erte Lage. V(e ) )
= . ~KL S 4 109
- - | I
L T — —— P‘é’— .Q'F#._ E_.'-ﬁ f #}/.V o 2
4 rates e 1 ' = == EEerr s
3 T y t ' 7 e 3 & T .\r)
-, (
) o rFPe, y 9
& —— e T — L
/s , o2 e f‘f s Tem—— e N
N —— 1 N —— 1 i T
AP0 1 == i 1 T ]
. = — SRTL = ———%a
(#)
@
!/_-—\ B ® _—\
1':\ /.—-———;i by oo™ ]_.Lc_.'_' o
Eem—— o e P v Sus
e - -
- "I.—"IP‘ =l vy i — I
e/ - )
J 02,0 o £
1 Gy / 3 { I ;4ﬁ ; 1 n._‘_ . F-
53 =t ! . == = "q 1 i P "
oo W1 i _ 2 ! ! = I =
Qi AT AT [ ™ L —
igP l0 B B9 o o9
1 .":_QJ_ F1EF e 28 L ofy |
£ T - l — = = [ f
an WD) i 1 I —®" —® ‘#
N Y T i T .
[, .\ g - T
; . [ e 22
i [ Fy T2,
1 b
Il — L " | — 0 9]["_ F"

®
N
Ly -
TT®
L
N
Q|
5B

1

vl
-
Iy

[ [®
r

e
T
L)
»
9/
7

lo Phsr, T J P — i
7 Y - i T ‘i 0@ o
| W ¢ L m— T T ] 1 i A
7 —— T 3] ] ; T
[y, - & 3 2 3 !
& 4 2 1 1 & 1
3 3 +— 3 v o 3 — a3
2 = 2 =1 Lo 1 £ = 1
e 2o Efqﬂ—gpm 2 3
At tee S e T e O O o
7 - — Lot %42_4_‘1

1 i
[ £an Y ' i — T 2 I
_;\ju L k fﬂ f“]‘ L
‘/""—\
Ly S — Pog S~ oa®
1 T T 1
1 T @ ] i
ANIY.4 | } T : 1 1 & e B T 1
fegi~  _—apt? Llss 2R s e s
‘_9 i = i — o i —— I I »
“ﬁ —T T 1 —4
S\ 1] =i 1
e/ e ==
-
2 - a5 111
o —
| T g T f# 1 f? 1ir G
fy—< e e e Emmae ey =
.j I . L - == | ' -
7999-66 _ -



68

Exercises in the fourth position, with change of positions.
Uebungen in der vierten Lage, mit Lagenwechsel.

106. ROMANZE.

Andantino. )
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108. Ad,agio.EV
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110. Adagio.
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74 (Care must be taken that the3d finger will be stretched high' enough inthe whole-tone trills.)
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Exercises for the change of positions; 1st to 5t positions.

Uebungen fur den Lagenwechsel; 1%¢ bis 5t¢ Lage.
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Sixth Position. Sechste Lage.
In this position the space between the intervals grows In dieser Lage wird der Raum swischen den [lniterval -
perceptibly smaller than in the preceding positions; it ¢ | /Jen fiihibar vnger als bei den vorkergehenden Lagen;bei

therefore necessary to place the fingers as close togeth- !l/ie-/z halben Tonen ist es daher nothwendig, die Finger
er as possible for the half tones,and at passages like: "= moglickst susammenzupressen, ja bei Stellen wie bei NB.
= ger Jolgenden Uebung:

it is necessary to take one finger away, before the other™ — den ecinen Finger wegzunehimen, bevor der andre anf
can be placed in position. geset®d werden kann.
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(Zu beachten dass bei dem Uebergehen in die hickhsten
Lagen der Daumen so viel nachrickt,als survollstandig
Jreien Bewegung der Finger erforderlickh ist.)

est positions the thumb gradually moves around

(It must be observed, that in passing into the high-
the neck as much as is necessary to allow a per-
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90 PART VI SECHSTE ABTIHEILUNG.

Exercises for the development of technical proficiency. Uebungen fiir die Gesammt-Technik.
Varieties of Bowing. . Stricharten.

(The different bowings are to be played with equal ‘ (4lle Stricharten sind in gleicher Tonstirke wund

strength of tone, and in exactly the same tempo as | genau in dem begonnenen Zeitmass zu spielen.)

they are commenced in.) ]

121. Allegro vivace.
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(To be played in the middle of the bow, not spring—i (In der Mitte des Bogens, nickl springend, mit

ing, with limber wrist quiet upper arm, and as qu-| rukigem Oberarm und leicht gefishriem Handgelenk

ickly as the acquired technic will allow.) und in so schnellem Zeitmass su spielen, als es die er-
| langte Fertigkeit gestattet.)

123. Presto.
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124. Moderato.
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Octave exercise. Uebung fiir Oc
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Uebungen fir Doppelgriffe.

stop exercises.

Moderato.

Double
126.
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Exercise for Chords of diminished Sevenths. | Ucbung fiir verminderte Septimen - Accorde.
128. Agitato. 5 4
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Trill Exercise. Uebung fir den Triller.

The acquisition of equal strength in all the fingers Gleiche Schlaghkraft aller Finger ist anzustreben Jol-
must be aimed at;consequently the 3¢ and 4th fingers glich auf den 31" und 476" Finger die meiste Sorgfalt
must receive the most attention (preferably through in- (am Besten durch Einzel-Ucbungen) zu verwenden,auch
dividual training,) Care must also be taken that in ist bei Doppeltrillern auf gleichmdssig kraftiges Her-
double-stop trills the fingers descend simultaneous- unterschlagen der Finger zu halten.

ly and with equal strength.

129. Grave.
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Raise the bow.
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Exercises for the spring and thrown bow.

While holding the bow as lightly as possible with
an extremely limber wrist the pupil must endeavor
to impart a springing movement to the bow.

130 . Moderato.

M.

springing.
springend.

Uebungen fiir Stricharten mit springendem
und mit werfendem Bogen.

Bei miglichst deichter Fiihrung des Handgelenks su-
che man den Bogen in springende Bewegung su brin-

gen.
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Throw the bow lightly between middle and point.
Den Bogen zwischen Mitte und Spitze leicht geworfen.

T ~ p— s
e 1
1 ———— — ——
N e o . —
i . — —
P L . 11 1
piu Moderato. . . >~
_gd/ VIR 2 2 3 .
% to be continued as above.
A —
‘ . I I & o o ¥ weiter wie oben,
.J = i j i -‘. - -‘ , * ’ * ’ .\;/.
. N’
e) molto Moderato.
- ﬁ . to be continued as above.
— —— 00— 00— ; ;
oo o o @® s & = weiter wie oben.,
V3 $seeT T S ~
. v o S
Moderato. o
Qf'At the nut thrown firmly. 4m Frosch, fcstgeuorfpn PR Ly vy e r'1 i~ |
A ]  — —
1 ——— \ z rr—rﬁl Yy --—-'-=_—=E
5 ' 5 —— 'y —— 1
=1 A A A
s¥ITI I L LY S S S S X
fA Y i 2 ,ﬁ f In the mlddle not so firmly thrown. f . v Y
2 ‘«Lﬁ . —>  In der Mitte, z/ve771gerfpstgeqi0:{en e s (' !
S ras X Xk
T s
® e A -‘r- [
s = o A A 3
'f' 'f: .f‘: \'/W}f‘ = e A thrown lightly
— ¥ & leicht geworfen. N
1 ! L, — #" . | ool |
1 1
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The most frequently employed natural Har-

monics.(Produced by laying a finger lightly upon the

strin

In addition to the harmonics already taken up, the fo

lowing natural harmonics are mentioned as occurring ve-
ry frequently:

)

Die gebrauchlichsten natiirlichen (durch lockeres Ayf
legen eines Fingers entstehenden) Flageolet-Tone.

Ausser den Flageolet-Tonen welche bis kierker angewendet
wurden, seien noch folgende der gebrauchlichsten natiirli-

chen erwakhnt:

| #A
4taCorda 37a Corda _i #J_ ! é =
Effect. Wirkung. _ !l QJ_ _i = = - = -
P P N == N N
D A— N\ S, S 23 5 T 3
EG] e — i =
o ° A [v 2da Corda 1ma Corda

Notat1on of

Following these,harmonics as shown in the following
combinations, are most frequently employed:

armom(‘s Schreibart fir Flageolet-Tone.

Nichst diesen werden Flageolet-Tone in folgender zu-
sammensetzung am Meisten angewandt:

4 4 i 4 14 2
Effect. Wirkung. - e - = =1
— = . 3 3N
S Ses=r=r=r=x
) 3_e LN < 1 1 ‘——i—‘
7999 -66 4ta Corda _ 1"t_ o - 322 Corda

The first finger is placed firmly,
etc. and the fourth lightly upon the string.
u.s.0. Der erste Finger ist festund der
vierte Finger locker aufzulegen.
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131. Andante. \4
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Exercise for Arpeggios.
Uebungen fiir Arpeggien.
132. Moderato.

a) U.Bh.
4_-[_\/_




b) T
" M. ﬁ P /i\ 43'_' - continue in the same manner aswith
#‘! . ¥ - — - the above series of chords.
ﬂ E t ] i‘};—i—‘ weiter nach der vorstehenden Ac-
e f#:/ J o cordfolge.
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to be thrown. werfend.

=

e

springing. springend.

133. %
Moderato., ~ % N M 4 |
O 2 ke o4 d o4 )
aEr=remiene=cC—ce=——1
o i
r

continue in the same man-

b)
o M 7 £ ™~ ner as with the above ser -
1 V4 AN 3 | I . )
y o 7 i‘{ i 7 A} N I ies of chords at &).
—] _‘_j \.‘L — f — weiter nack der bei &) ste -
p— henden Accordfolge.
U S et P S | . dg.B.'? Z ﬁ I“W =
1.B. b — 4
‘ 1 1 1 1 ' 1 } 1l
_s\ju_,__ & . -
= e =
G.B. = iy s - .
“ = —*. 1 & ml 1 1 i
: . e e aar,
ﬁ\ = — <z o = \"/ \_/ g
f cantabile
g) M,
4 M. 0 e h) oo
A4 ! : ! < o
[ fan } & — A - . - . :
1 — T e ® ¥
\ A / ./ \ N 7 .

to be thrown. geworfen.

\Q_‘p—

springing. springend.



105

Exercise in tenths. lebung fiir Dezimen.
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13D. Exercises for staccato Bowing. Uebungen fiir das Staccato.
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For the Development of Tone.

The technical expression for the production of tone
on the violin, is‘to draw tone) Tone, which as far ase-
quality and volume is concerned must satisfy the most
exacting artistic demands, can only be produced by
drawing the bow, but never by pressing it upon the
strings. The latter fault is caused by insufficient train-
ing of the right arm,bringing about a harsh and rough
quality of tone. Only after the arm and wrist have been
freed from all stiffness, through correct drawing of the
bow and appropriate bowing exercises, can the teacher
direct his attention towards developing the evenness
and power of the pupils tone.

In the following exercises the acquisition ofa strong
but noble tone is aimed at. The “Forte” of the notes
forming the scales,and which are to be distinctly
distinguished from the surrounding passages should
be played and interpreted as a ‘forte cantabile”

Zur Tonbildung.

Ton ziehen heisst der technische Ausdruck fir die Ton
erzeugung auf der Violine, Der Ton, welcher beziiglich
seiner Glatte und Fiille den kinstlerischen Forderun -
gen vollstdndig entsprechen soll, kann nwur durch Zielk-
en iiber die Saiten, niemals aber durch Driicken auf
dieselhen erreicht werden. Letsteres ist die Folge eines
ungenigend vorgebildeten rechten Arms und hierawus
entsteht ein rauher, unedler Ton. 1Ist durch correcte
Bogenfihrung und durch Strich-Ucbungen aller 4rt der
Arm von Steifheit befreit und das Handgelenk locker
geworden, dann erst ist Aussicht vorkanden,dass der
Lekrer auf die Glitte und Grisse des Tons mit Br-
Jolg einwirken kann.

Mit den folgenden CUebungen ist die Gewinnug eines
kraftigen aber edel klingenden Ton-Ansatzes beabsickh-
tigt. Das Forte der Tione, welche die Tonleitern bilden
und die sich deutlich von den sie umspiclenden Figuren
abheben sollen, ist als ein forte cantabile aufzufassen.
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138.

Andante con moto. .
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140. Adagio.
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Allegro comodo. 3
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141. Allegro molto agitato.
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“The sum total of all Violinistic Knowledge”

THE ART OF VIOLIN PLAYING

By CARL FLESCH

Translated from the Original German Edition
By FREDERICK H. MARTENS

PRICE $6.00

A Treasure-trove for the
Violinist

The violinist who reads the work will
find it a veritable treasure-trove. Every-
where the artist, with his eye for pro-
portion, the aesthetician, with his sense
of Dbeauty, the practical musician, with
his adaption of things as they are, comes
to the fore.

With the aid of numerous illustrative
examples, fingering and bowing problems
are explained in a thoroughly under-
standable manner, The author has pre-
sented such a comprehensive treatise that
even ‘the professional cannot help but
notably enrich his knowledge in every
field of violinistic art.

In the first section of his book, Mr.
Flesch has carried out a plan of descrip-
tive analysis with the idea of classifying
violin playing as a craft. His material
is arranged to include a complete survey
of what is necessary to perfected culti-
vation of the mechanism of both arms,
and for securing all tonal effects possible
of production on the violin.

The second section provides an ex-
haustive analysis of “Applied Tech-
nique” which means the application of
technique in general for conquering the
specific difficulties which occur in music-
al compositions. This section offers de-
tailed chapters on such essentials as
fingering, both as a technical means and
as a means of expression, bowing, daily
exercises, musical memory, etc.

Endorsed by Fritz Kreisler and .
Ottokar Sevcik

Fritz Kreisler (English translation)

“The Art of Violin Playing” by CARL
FrLescH, the fruition of life-long experi-
ence and observation of this great artist
and pedagog is, in my opinion, the most
significant work in this domain that has
thus far appeared, and should be in the
possession of every violinist.”

(signed) Fritz KREISLER
London, Sept. 19, 1924,

Ottokar Sevcik’s Letter to Carl Flesch

Dear Master:

1With your book you have provided a
bible for wviolinists, which teachers as
well as players will consult, as long as
the violin is played in the world. Nothing
in connection with the wviolin or wviolin-
ists has been left unmentioned, and for
every problem yow have found a convin-
cing answer. Hats off to the great ‘mas-
ter! What an amount of knowledge, art
and intellect has been wused for this
gigantic work! I had no idea of this
recent result of your genius; otherwise I
should have congratulated you before.
With best regards,

Yours truly,
(signed) “OTTOKAR SEVICK.”

URSTUDIEN
Basic Studies for Violin

Tn these studies, Mr. Flesch, recognizing the problem of
the student or professional with limited practice time, has
offered a series of exercises that comprise all the elements
on which violin technic is founded. It will be of great
assistance to the artist when traveling as well as to the
student pressed for time. Price $1.00.

SCALE SYSTEM, a supplement to
“The Art of Violin Playing ”’

As a supplement to this work, Mr. Flesch has compiled
a book of scale exercises in all major and minor keys, for
daily study. “Scale System” enables the student to play
the scale exercises given in “The Art of Violin Playing”
without the extra, and often neglected, exertion, of trans-
posing them himself. Price $2.50.

HAENDEL-FLESCH TRANSCRIPTIONS

FOR VIOLIN AND PIANO
Piano Parts Arranged by Bruno Eisner

PRAYER, Vouchsafe O Lord
PASTORALE, Beneath the Vine

from the ‘‘Te De-
W (e aas 00
from ‘‘Solomon’’ . .50

LAMENTO, Who calls my parting soul from ¢‘Esther’’ ,.. .65
ARIA, O had I Jubal’s Lyre from ‘‘Joshua’? ... .65
ARIA, He shall feed His Flock frotinh, ‘“The Mes- .8
AR o eirs s & ok d
MARCIA, There the brisk sparkling from ‘‘The Choice

Nectar drain of Hercules’’ ... .76

When Mr. Carl Flesch played his own transcription of the Prayer,
«“Youchsafe O Lord,”’ from Haendel's ‘‘Te Deum,’’ at his Aeolian
Hall recital in January, 1927, the audience demanded that he repeat
it. It is a beautiful, sonorous composition, its difficulties lying
chiefly in dynamic directions.

The Pastorale—*‘Beneath the Vine’’—from Haendel's ‘‘Solomon,’’
Carl Flesch has re-created in a transcription of extraordinary beauty.

Deeply religious and, at the same time, intensely dramatic, is the
Carl Flesch transcription of Haendel's Lamento, ‘“Who Calls My
Parting Soul,’’ from the oratorio ‘‘Esther.’”” This does not imply
technical difficulty for the composition is shorn of all embellishment
and decoration.

The Aria, ‘‘O Had I Jubal’s Lyre,’’' from Haendel’s ‘‘Joshua,’’
is written in triumphant mood. Carl Flesch’'s transcription has
increased twofold the beauty of the original work.

The famous Aria, ‘“He Shall Feed His Flock,’”’ from ‘‘The
Messiah,”” has lost none of its well-known beauty as transcribed by
Carl Flesch for violin solo.

The Marcia, ‘‘There the Brisk Sparkling Nectar Drain,’” from
““The Choice of Hercules,”’ is a stirring number. Mr. Flesch has
transcribed it in a manner which not only brings out and intensifies
all its beauties as a classic but also adds the value of his own
musicianship to the editing. The piano accompaniment by Bruno
Eisner is extremely well writen.

CARL FISCHER, Inc.,

BOSTON: 252 Tremont Street

LAV NN ONO NN I OGN0

COOPER
SQUARE

NEW YORK

CHICAGO: 430-432 S. Wabash Ave.
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