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Development of the Bow.
Développement d’archet.
Entwicklung des Bogens.
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Allegro moderato.
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diminuendo.

q
¢l
b
"‘»
e
V

-2
-2
-
(=]
-0
-
-
»

ki

'3
liiﬁ

a Y ] S . lh
. 2= - 2 1 T—1 I
~— I e T = e wa
2 5’ I*\ A 4 e : ‘ I l j: hd ‘ I I
o £ F
1 v

i

1y 11 1 8 r
A\ 4 ~u T I - - —_— :
v o sempre. f S . Je
4 3
én _5555:2.’.
4 1 ’.’ +— ——
S=:= . e - o
remain in position
’ ﬁ sl restez.
inder Lage bletben
5
2 1= e Y ok
2o F2 e e ofra afe afefoefoefs oo
FPOS ::E:-g,gt R of £ of e-F g == of o .
3 1 }— T 1 1 , 2
L . ;

=

487540



Detached strokes.

The Bow not leaving the strings; executed with the Middle of the Bow.
Du détaché soutenu.

D miliew de l'archet,

Al}_‘egro non troppo.

% 0 - _I*

Abstossen mit liegenden Bogenstrichen.
In der Mitte des Bogens.
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Detached and decided bowing. 9

Strong strokes, with the upper half of the Bow.

Du détache. Abstossen.

A plein jeu, du milien a la potnte. Kriftig mit der oberen Bogenhalfte.
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10 For acquiring a Singing Style.

Simplicité.
Fiir gesangvollen Vorirag.

Andante.
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Division of the Bow in Cantabile Playing. u

De la division de I'archet dans le chant.
Eintheilung des Bogens bei Gesangstellen.

An(‘ilante espressivo. s
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12 March.
Marche.
Marsch.

Allegro moderato. ;G
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With Martelé-strokes.
At the Tip of the Bow, in a very decided manner,
De la pointe et avec force.
Kriftig mit der Spitze des Bogens im Martelé-Strich.
Allegro non troppo. ) :/‘\
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1% The strings to be jumped without lifting the Bow.
Martelé-strokes, with upper half of Bow.
Traversez les cordes sans lever l'archet.
Die Saiten iibersetzt okne den Bogen aufzuheben.(Obere Bogenhilfle im Martelé-Strick.)

Allegro non troppo.
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The first note in a very decided and accented manner. 18

Martelez la premiere note avec force.
Die erste Note mit Kraft absustossen.

Allegro moderato.
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i8

Allegro moderato.
o W

The Trill.(Shaxe)
Du trille.
Der Triller.
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The Mordant. 12

Grouppe remplagant le trille.

Der Mordent,

Allegro moderato.
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20 Different Varieties of Bowing.
Variété d’archet.
) Stricharten.
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Different Varieties of Bowing.

2

Variéte d’archet.

Strickarten.

Allegretto.
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ROMANCE.
Andante grazioso.
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24 Finger-Exercise.
Exercise des doigts.
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26 For the Changing of Positions,
Substitution des doigts.

Lagenwecksel.
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Evitez de serrer le manche en changeant de position.
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Facility of the Wrist. 27

To be executed at the Tip, and using very little Bow.

De la souplesse du poignet. Leichktigkeit des Handgelenks.
De la pointe et avec peu a’archet. An der Spize und mit wenig Bogen.
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28 The same exercise in Triplets.

Le méme étude en triolet.
Dieselbe Uebung in Triolen.
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30

Short detached Strokes and Octaves.

Du brisé et des Octaves.

Kurz abgestossene Bogenstricke und Octlaven.
at the Tip. de la pointe. 4n der Spitze.
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32 The Mordant.
Du Mordant.
Der Mordent.

Allegretto grazioso.
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At the Nut of the Bow,

 And raising the Bow after every note.

Du talon en enlevant 'archet a chaque note.

(U

A]lggro moderato.

Am Frosch des Bogens, indem man den Bogen bei jeder Note aufhebt.
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POLONAISE.
Allegro moderato.
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36 Cantabile-passages and Double-Stops.

Du chant et de 1a double corde,.
Gesangstellen und Doppel - Griffe.
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Allegretto.

Facility in Bowing.

Facilite d’archet.

Leicktighkeit der Bogenfiikrung.

1

1

1

i

1 1

¥ ~—

o)
28. &
(26.) Y

1

| B b [

p _
pTo be executed between the middle and Tip of the Bow; with little strokes.

Presque du milieu et peu d’archet
Zwrschen Mitte und Spitse des Bogens, mit wenig Bogenstrich.
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Die Schuitzerin.

The Chatter-box.

La Bavarde.
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W:thout leaving the string. on the finger-board.
sans quitter la corde. sur la touche.
die Saite nicAt su verlassen. auf dem Griffbrett. n lus modére.
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Afst der Mstte des Bogens.
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42 The Pizzicato executed by the LeftyHand.
Du pizzicgto de la main gauche. )}

Vom Pizzichlo der linken Hand. \ (

RONDE VILLAGEOI \
Allegro nontroppo. T\ \ .V

" " =\ . =
- - i
: e e

On the finger-board.
sur la touche.
Auf dem Grifforett.
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Finger.
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Three Albums

for the VIDLINIST

>

o~

VIOLINISTS
PROGRAM BUILDER

A comprehensive Study
(In the First Position)
of the

Basic Rhythms

Compiled by

GEORGE PERLMAN

Violiti Parts : inioscms « s v 5 v 6 g a o w $ .50
Piaing Paitie s s suw o 5 shomw 3 6 5 8 spmgress s » .. .75
Violinand Piano....oovvveiiiievnn 1.25

CONTENTS

VIOLINIST'S CONTENTS
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Holiday Waltz............ ..., Schmidt
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. ThelLostChord.............co o iiiaeann Sullivan
Selected, Re-edited and Mandolingta. ... .ooovo i Singelée
Progressively Arranged by OSoleMio........co ot Di Capua
GEORGE PERLMAN Perpetuum Mobile. ................. ...l Bohm
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GEORGE PERLMAN Sarabande............ . Bohm
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Violin and Piano.ccveiviieeev e $1.50 Songofindia.............. ...l Rimsky-Korsakoff

May-Pole Dance............. .. Aigouni
Chanson Populaire .. Aletter
A Flower-Gorden: . ..o iuie s s s v e e s ommise s s 4 wame s Barnett
SNOWAIOPS. . .« et e ettt e Behr
Halian Romance. .........coviiirrireinnniiaiiinenens Bohm
Twilight. ..o e Chestney
Fiddlin® JImi: s o weos o smsies s soms o 6 sirarns s o s 3 5 vy & o' e Dallam
Sailors SONG. . o vei e Grieg
VoM. ..t tiie ettt et Henkel
The Gipsy'sFrolie........... ..., Kohler
Folle SONg: « « st b s 555 » wiwies s wissos v o w6 ¥.5 Wi & 8.8 $isonien Komzak
BorCOUSE . . . et v ene et ee et s Kovacs
Gallants Al ..couiiviiisasivsmmissassssssssssnine Macklin
RusticDance.........coooininei i iiiianne Oehmler
BerCOUSE. . ..ottt e Saenger
COPHEEIO. v v et ettt et Saenger
SIng TUM®s s c o0 umm e o5 o5 v s s v g o v o 5 ammns s s om Saenger
Military March................ .. ... S e B R B R Schubert
The DonkeyRide...... ... ... ... ... il Severn
INAGTER . oo o0 0006 0 mcmsn o o im0 i 8 oich o 35 G004 § 8 Wish &5 SUmIALE 4 5 5 & Wostsio & Sitt
PaStOrale. o o v e ee ettt e e Sitt
Andante, from the Fifth Symphony................. Tschaikowsky
First Fant@sia, . ovvvev v o i, Wolfermann

CARL FISCHER, Inc., 62 Cooper Square, NEW YORK

BOSTON + CHICAGO « DALLAS « LOS ANGELES



METHODS AND STUDIES

<<« FOR THE -~

VIOLINIST

SAMUEL GARDNER

SCHOCOL OF VIOLIN STUDY
Based on
HARMONIC THINKING

Intermediate to Fairly Advanced
in the First Position only

Book I—Harmonic Thinking..... SRR $1.00
Book II—Harmonic and Rhythmic Thinking.. .75

A consistent and systematically graded plan of study, based
on a habitually felt tonal and rhythmical relationship, as a
means of acquiring the subtle, mental and musical control
of the necessary elements of violin playing. These books
especially bridge the gap in violinistic study needs between
the elementary studies and the point at which the Kreutzer
Etudes are normally begun.

VIOLIN METHODS

on

POSITION PLAYING
Compiled, Newly Arranged and Revised by
ALBERT H. McCONNELL

The New Dancla-Bériot Position Method

Simple and fundamentally sound exercising material for
the specialized study of the second to fifth positions as es-
tablished by these great masters of the French School of

violin playing.
Price $1.25

Advanced Method for Specialized Study of the
Sixth and Seventh Positions

Contains not only an adequate treatment of the advanced
positions, but also an exceptionally thorough review of begin-
ning and intermediate material.

Price $1.50

PAUL STOEVING
RIGHT ARM GYMNASTICS

Selected and Annotated

BOWING STYLES
for Daily Use

A musical supplement to Paul Stoeving’s textbook, *The
Mastery of the Bow and Bowing Subtleties” (Price, $1.75).
Serves the double purpose of iﬁustrating this text and of
supplying the student with an effectual means of acquiring
bowing technique and keeping up a systematized daily

practice.
Price $1.50

PAVEL L. BYTOVETZSKI
SCALE TECHNIC

How Acquired, Developed
and Mastered

From First to Intermediate Stages

Speciallly designed to establish systematic scale practice from
the earliest stages of instruction and to supgly thoroughly
tested material for the mastery of all the problems invofvcd

in scale playing.
Price $1.25

SIEGFRIED EBERHARDT
VIOLIN VIBRATO

Its Mastery and
Artistic Uses

Practical suggestions for correct technical development and
soulful violin tone production.

Price $1.25

SAMUEL L. CHESLAR

STACCATO

The Solution of the
STACCATO PROBLEM

on the
Violin and Kindred
Bowed Instruments
Edited by Eddy Brown
Price $1.25
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CARL FLESCH

Instructive Works,
Concert Transcriptions and Revisions for

VIOLIN

THE ART OF VIOLIN PLAYING

Book One. Technique in General—Applied Technique $6.00
Book Two. Artistic Realization and Instruction .......oeenn 90400

English Text by Frederick H. Martens

The most comprehensive and authoritative of all modern works on violin playing.
Covers every conceivable phase of the art and offers exhaustive information on every
subject connected with the study of violin playing. Illustrated with photographic poses
ix:: Book One and music examples in both books selected from master works of the entire
iterature.

SCALE SYSTEM 2.50

Scale exercises in all major and minor keys for daily study. A supplement to Book
One of “The Art of Violin Playing.”
PROBLEMS OF TONE-PRODUCTION IN VIOLIN PLAYING $1.25

English Text by Gustav Saenger

Tone-production, one of the essential factors of artistic violin playing has been
singled out in this book, for the most exhaustive discussion and analysis ever attempted.
Every conceivable problem of tone-production as affected by mechanical requirements,
left-hand technic, bowing technic, dynamics, etc., has been taken up and solved in nine
chapters, profusely illustrated with music examples and provided with a special appendix
of fifty-four studies for tone-production. !

The book constitutes still another out-standing contribution to instructive violin
literature by one of the foremost pedagogs of our time, on a subject which, up till now.
has not been accorded the serious attention it deserves.

URSTUDIEN (Basic Stadies) $1.00
With English, German and French Text

The most famous of all modern instructive works for gaining technical mastery. The
studies provide a short infallible method for expert left-hand proficiency.

VIOLIN AND PIANO

Johannes Brahms

Three Sonatas
Edited by Carl Flesch and Arthur Schnabel

No.linBiop. 18 (L9 . $1.50
N2 in A, op. 100 (L910) ol LR N A SR I RN
No. 3 in d min., op. 108 (L 911) . $1.50
Johannes Brahms
Concerto in D, op. 77 (L 900) $2.00
Edited by Carl Flesch and Arthur Schnabel
Haendel-Flesch

Six Transcriptions of Famous Arias
(Piano Accompaniments by Bruno Eisner)

Prayer (Vouchsafe O Lord) from the “Te Deum™ (B2054)..................... $ .50
Pastorale (Beneath the Vine) from “Solomon™ (B 2055)............. h s LA - .50
Lamento (Who Calls my Parting Soul) from “Esther” (B 2056)................ .65
Aria (O Had I Jubal’s Lyre) from “Joshua™ (B2057)................c00onnnn. .65
Aria (lfe Shall Feed His Flock) from the ""Messiah™” (B 2058)................. .65
Marcia (There the Brisk Sparkling Nectar Drain) from “The Choice of

Revculea” (1 20587 oo ghniae v srnd i S g B el i s e e 75
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