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Exercisein Legatop LEGATO
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Bowing Exercise. | BOGEN-UEBUNG. | De I'accent dans larchet.
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'archet piqué.

{Ducoup d

STACCATO.

Exercise for Staccato playing. l

Allegro moderato.
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Melody on the 4th String. ‘ MELODIE AUF DER 4’2 s417F. | Mélodie sur la 4m€ corde.

Andante sostenuto.
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Exercise for Arpeggio Bowing. l
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Portamento playing. ‘ PORTAMENTO. Des notes portees
dans le chant.

Andante sostenuto.
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Bowing exercise on two strings for developing the flexibility of the wrist.
BOGEN-UEBUNG AUF 2 SAITEN FUR DIE GESCHMEIDIGKEIT DES HANDGELENKES.
Exercice d’'archet sur deux cordes pour la souplesse du poignet.
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Embellishments in VERZIERUNGEN IN Des ornements dans
Cantabile passages. GESANGSTELLEN., le chant.
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Use of the Appogiatura.

GEBRAUCH DER VORSCHL4csvors| Emploide la petite
note breve.

With the lower part of the bow, without leaving the latter jump too much.
Mit dem wuntern Theil des Bogens, ohne denselben zu sehr springen zu lassen.
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Bowing Exercise. l BOGEN-UEBUNG. l Exercice d archet.
Allegro.
At the Tip, with sparing use of the bow.
Spitze, mit wenig Bogen. é
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Bowing Exercise. ‘ BOGEN-UEBUNG. |

Exercice darchet.

Allegro.
Tip.
Spitze,
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t ,
y VERSCHIEDENE STRICHARTEN. | Varietée d’archet.

ise with a varie
of bowing.
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Exercise for Jumping Bow.| SPRINGENDER BOGEN. Elasticité de larchet.

Allegro non troppo. . K.
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Exercise for rais\mg the bow. | AVFHEBEN DES BOGENS. Legereté.
Al]ogro moderato.
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Exercise for Staccato

playing. STACCATO. \ Staccato.
. _
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Bowing Exercise. BOGEN-UEBUNG. Exercice d’archet,

I O o I WA i L P o SR L Yy i

~—

(
K
i
N
%'
(
(

T"
-
X
bt
| |

6354-46



cresc.

\

4
AR

\]

"

AP

s
=

G =

|
\ cresc.
>

1o /e

X

XX

—Oﬂ—FT—P-—P—

/)

10

>y
h.f sempre. f

21

(Y,

21

The

1

-

o
-

et ls!

1T

N

@ g

~

decresec.

1
"

///J y &)/

1

o9 8 s /8

cresc.

—
===

t/'-/ﬁ-_o;,c._g

P

04

7 8 - B

|
-___..I

&/
74

i
o

cresc.

635%-46



. ' ® ' . b)
Bowing Exercise.  BOGEN-UEBUNG. Exercice darchet.

Moderato assai.
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Bowing Exercise. BOGEN-UEBUNG. l Légerete d’archet,

At the tip, with very sparing use of the bow.

Mit der Spitze und mit sehr wenig Bogen.
De la pointe avec trés peu d’archet.
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Bowing Exercise. BOGEN - UEBUNG. Exercice d’archet.

With firm strokes. it Jestem Strich.
Bien accentue, de la pointe de I'archet

Allegro non troppo.
Tip.
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Bowing Exercise.

Moderato assai

BOGEN-UEBUNG. I

Exercice d’archet.
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Rapidite.

FINGER-UEBUNG.

Finger Exercise.

Allegro vivace.
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Exercise for the Trill.

TRILLER-UEBUNG.

Alleg'ro moderato.
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Wxercise for the Turn. MORDENT-UFBUNG. | Caractéristique.

Allegro moderato. . 1 B
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Exercise for the Pizzicato with the left hand (indicated by the sign +) and for Harmonics.
Uehung fiir das Pizzicato mit der linken Hand (durch das Zeichen + angedeutet) und fiir Flageolet-Tone.
Du Pizzicato de la main gauche et des sons harmoniques.
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CARL FLESCH

' Instructive Works,

i Concert Transcriptions and Revisions for

i

1 VIOLIN

L YHE ART OF VIOLIN PLAYING

i Book One. Technique in General—Applied Technique e $6.00
i Book Two. Artistic Realization and Instruction . $0.00
éili English Text by Frederick H. Martens

ol The most comprehensive and authoritative of all modern works on violin playing.
N Covers every conceivable phase of the art and offers exhaustive information on every
| subject connected with the study of violin playing. Illustrated with photographic poses
I in Book One and music examples in both books selected from master works of the entire
| literature.

Scale exercises in all major and minor keys for daily study. A supplement to Book
i One of “The Art of Violin Playing.”
il PROBLEMS OF TONE-PRODUCTION IN VIOLIN PLAYING £1.25
English Text by Gustav Saenger
ji Tone-production, one of the essential factors of artistic violin playing has been
it singled out in this book, for the most exhaustive discussion and analysis ever attempted.
i Every conceivable problem of tone-production as affected by mechanical requirements,
i;'; left-hand technic, bowing technic, dynamics, etc., has been taken up and solved in nine
i chapters, profusely illustrated with music examples and provided with a special appendix
| of fifty-four studies for tonme-production.

The book constitutes still another out-standing contribution to instructive violin
literature by one of the foremost pedagogs of our time, on a subject which, up till now,
i has not been accorded the serious attention it deserves.

URSTUDIEN (Basic Stadies) $1.00
With English, German and French Text

The most famous of all modern instructive works for gaining technical mastery. The
i studies provide a short infallible method for expert left-hand proficiency.

! VIOLIN AND PIANO

I SCALE SYSTEM €250
i

|

|

|

i Johannes Brahms

:l'i Three Sonatas

:I! Edited by Carl Flesch and Arthur Schnabel

_;il No. 1in G, op. 78 (L 909) . $1.50

I No. 2 in A, 0P, 100 (L O00) ot $1.50
No. 3 in d min., op. 108 (L 911 ... ‘ $1.50

;l H Johannes Brahms
il Concerto in D, op. 77 (L 900) ..o $2.00
' Edited by Carl Flesch and Arthur Schnabel

Haendel-Flesch

i Six Transcriptions of Famous Arias
|’! (Piano Accompaniments by Bruno Eisner)

Hercules” (B 2059) a5

i Prayer (Vouchsafe O Lord) from the “Te Deum” (B 2054) oo § .50
ol Pastorale (Beneath the Vine) from “Solomon” (B 2055) .50
il Lamento (Who Calls my Parting Soul) from “Esther” (B 2056) ... .65
" Aria (O Had I Jubal’s Lyre) from “Joshua™ (B 2057) .65
i Aria (He Shall Feed His Flock) from the “Messiah” (B 2058) ... .65
il Marcia (There the Brisk Sparkling Nectar Drain) from “The Choice of

i

c Printed in U. S. A.
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