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Heft IV. | Part IV. ’

Abkiirzungen und Zeichen. Abbreviations and signs.
G. Ganzer Bogen. wh. Whole bow.
H. Halber Bogen. h.  Half bow.
u.H. Untere Halfte des Bogens. Lh. Lower half of the bow.
o.H. Obere Hilfte des Bogens. wh. Upper half of the bow.
Fr. Frosch des Bogens. nut. Nut of the bon.
M. Mitte des Bogens. m. Middle of the bow.
Sp. Spitze des Bogens. po.  Point of the bow.
A Herunterstrich. n Down bow.
V  Hinaufstrich. V' Up bon.
- Breit stoflen. , = Broad detached.
«+  Abgestofien. ot Staccato.
0 Leere Saite. 0 Open string.
1___ Liegenlassen des Fingers. \____ Keep the finger in position.

Edited by H. Brett.
Newly revised by Alfred Gibson.

Halbton von der leeren Saite zum 1. und vom 3. ' Semitone from the open string to the 73 and
sum 4. Finger. Srom the 37 to the 4% finger.
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A’ major.
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Scales: B’ major, E’ major

Tonleitern: B dur, Es dur, As dur.
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Bohemian Song.
German Folk Sdng.

3

A

-

|

45.

d.

/

| e [P (ST 3

L/

0

[#]

4

Melodien.
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I

Deutsches Volkslic

=

Moderato.

T

Allegro.

il

i
5
WA

]

7

4

0

B. & C? 13295



1]

T
O

-
111
}

I

y

.

4

&

X

" 4

. -
——;
=l
A

4

[

4
k_;;__t_ﬂ
—
1
[

I
®
4

-
® -
QLA

ui
!

=z
2% ¢

i }.J.v ﬁx i, SR ;.W_ ﬁ s A”
| T LIS + Ld . Py = | m.w
S v | o i w | ﬂw 1 ru l__ni ”1170_ _ n,un 4“ Ilrl

1T
1

4
)
1
@

oo

4
%

{

(

1
(),/\;

3

[
[

4

i
1

1
1
"R
T
1
s 3
oy
t
B
vioe
E—
I'T
oF

1

i

4

41

1
—
) 1
4

—
T
:
[ 4
T
(

4 ==
g
¥
T
T
-

Bohemian Song.
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Bohmisches Volkslied.

Allegro.
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Chromatische Riickungen des 4. Fingers: l Chromatic advance of the 42 finger:
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Melodien. 4!8' Melodies.

Bohmisches Volkslied. Bohemian Song.

Moderato.
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Oesterreichische Volkshymne. | Austrian National Song.
A Andante. Haydn.
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Halbton ven 0 zum 1. und vom 2. zum 3. Finger: | Semitone from the O to the 1% and from the 2

to the 3’2 finger:
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Melodies.

Melodien.
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Mozart.
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Bohmisches Lied. |  Bohemian Song.
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Halbton von 0. zum 1. und vom 1. zum 2. Finger: Semitone from the 0. to the 15t and from the 15 to the
214 finger:
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*) Dazu die Melodien aus N054. — %) Thereto the melodies from NO54. B.& CO 13295
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Xerbmdung derselben Halbtone mit den vorhergehen- ‘

Combination of these semitones with the preceding semi-

en tones.
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*) Thereto the melodies from NO54.
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Fingeraufstellung ohne Halbtone: | Position of the fingers without semitones:

2,342
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Melodien. 96 Melodies.

Jagerchor. l Hunting Song.
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*) Dazu die Tonleitern aus N0 57. — *) Thereto the scales from N9 57. B. & €2 13295
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Englisches Lied. — Here’s to the Maiden of bashful Fifteen.
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Tonleiteriibung.

Dieses Beispiel ist in allen unten angegebenen Ton-

arten zu iiben.

Cdur.- C major

81

57.

Scale- exercise.

This example is to be practised in all the keys
given below.

D dur.- D major.

I I . .

—

3%

A dur._ A majur A o 4 4 o
e Siraver—_
J‘, —’2 Lw‘% % -‘ldl'
‘ = ; ete,

= . b :
- F dur._ ¥ major. 0 B dur._ B (r)n»cgor. - [ o 4 0
%ké——“A = — ) S N O 1 _. (o -
P2 e ee Sad — e ch :
#.‘. # 1 etc. #i; - ote.
Es dur._ £? major 4 0 4 As dur._ Al’lmajur.
%ﬁ. A T e i o B ] P onn B s I
P T ety T H [ eus” - *_}aﬁﬁiﬁ; TR
a9 g & ete. = v 9v® ool
7 ¥ E‘dur._ E major. % i & - H dur.‘_ B pajor. 4 4 4 s " 4 114
—# T e ™ g T o 0 P o e 0 5 : -
-, ) T . = \ o TT;M. I - =
J o *s vg 9% eto o FCL i?i; 39° etc.
**) Des dur._ D major **) Ges dur.- G® mgjor.
W-——_'w*m‘ £ e o ] E—— E—— — b1 — R G R .
b 3T =
5o v v ete.

*) In den Tonarten, in welehen die leere Saite nicht angewen-
det werden kann, wird die betreffende Note mit dem 4. Finger

gegriffen.
**) In Des und Ges fingt der 2. Takt an.

*) In the keys, in which the open string is not used, the notes
are to be taken with the 4% finger.

**) In Db and G* begins with the 2nd bar.
B.& C0 13295



5 58.

Ubung in verschiedenen Tonarten. Exercise in the different keys.
Man iibe diese 3 Beispiele mit den Vorzeichnungen | Practise these 3 exercises with the signatures of
der folgenden Tonarten: the following keys:
- etc. n etc. ") g 1 2 1 etc-
1  —— T : T =
EE T2 ¥ 347 ‘3‘5*;3;
etc 1 2 etc. ete. AL etc.
N 8 17 Q
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[
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*) Siehe die Anmerkungen zu NO 57, — *) See the remarks to NO 57. pd
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Heft V. Part V.”
Fingeriibungen in der 1. Lage. | Finger-exercises inthe 15t position.

59.
Halbton: 1.-2. Finger. Semitone: 1.- 2. finger.

Diese ﬁbung ist auf folgende sechs Arten zu spielen: Practise this exercise in the six following ways:

Translated and edited by H. Brett.
Revision by Alfred Gibson.

0 : 4 0 4 0 0 o
— I T ol lol  Olago = ol OTla = oSN T 7ol O]
T T O oy O | o O TOYTO O T O T & 9T0 A== | O (S ME=4 P o
« (Y ~¥ -~ ol €)Y hadl | CIE S ) (4 M= i)
ﬁl — ] - Pyl - - - > ' — - -~ Ll -
1 1 2— 1
o [ § B PN 7%y A % T = S ) () E 7o 7O :ﬂ
DI § NN B AP () P | I () s O 0 i O Py 7Y © 0
D ) ) e i) | CEed oile €Y ¥ [8) [ 6 ) )
e -~ 1 — T i’ o 3 - == - Ll
1
2 3 1 1
e e —— 2: ___2 p—— = S—
o O le ol O T, 0 O 10O TO N TOg o O 20T OO
0 —d 0
1
e — [ . — G . R v
. Py [ & WP=N Pas €© - ofie Py (9 ) o> D
Py [ M = O L8] © = “\/ = o (8§ ] - © \\/u =
Q@ i 4 ~— o _ - L = O Py -
0 0 0]
*) Gleichzeitig mit diesen Ubungen und denen der nachfolgen. *) Contemporary with these exercises and those of the following
den Hefte spiele der Schiiler nach Auswahl seines Lehrers die books the pupil should play pieces choosen by the teacker from
Stiicke des Melodienbuches. the “Book of Melodies?
**) Den Finger kraftig und gleichmiBig auf die Saite fallen **) The finger to be let fall on the string with force and with
zu lassen. equality.

Copyright 1809 by Bosworth & C? B.& C? 18296
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60.

: R.- 8. finger.

Semitone

2.- 3. Finger.
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Accidentals.

Versetzungszeichen.

’ Chromatic scale.

Chromatische Tonfolge.
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63.

Scales.
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D moll.- D minor.
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Major triads.
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The triad in all major and
minor keys.
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Harmonic minor scales.
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Ubergriff des 4. Fingers.
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Heft VI.

Lagen-Voriibungen.

Um auf den vier Saii’ten auch hohere Tone als die bis-

her gebrauchten %f: greifen zu konnen,muf} die
linke Hand die Lage am Sattel (1.Lage) verlassen

und der Hohe einzelner Tone entsprechend,mehr o-
der weniger dem Stege sich nahern.

Dadurch entstehen versehiedene Lagen der linken
Hand,die nach ihrer Entfernung von der 1.Lage be-
nannt werden.Wird die linke Hand von der 1.Lage um
eine kleine oder grofe Sekunde hiher vorgeriickt, be-
findet sie sich in der 2. Lage. Durch die Vorschie-
bung der linken Hand von der 1. Lage um eine Terz
entsteht die 3.Lage. Das Vorricken der Hand von der
l.Lage um eine Quarte bildet die 4. Lage,u.s.w.

Zweite Lage.

Part VI

Exercises preparatory to other Positions.

In order to acquire skill in stopping tones lying in

higher positions on the four strings than those hi-
044

therto practised namely: ¢—a—,it is necessary to
shift the left hand from its"proximity to the nut (15t Po-
sition) to corresponding with the height of the indi -
vidual notes, that vs to say to bring it more orless near
to the bridge.

Various different Positions for the left hand are thus
produced and such positions are named according to
their respective distances from that of the 15 Position.
If the left hand is shifted from the 15t Position to the ex-
tent of a minor or majorsecond higher it is then in the
R4 Position. By shifting the left hand, from the 15t Position
to the interval of a third it 7s found in the 37¢Position. The
shifting there of from the 15*Position to an interval of a
Sfourth places it in the 4% Position, and so Jorth.

Edited by H.Brett.
Revision by Alfred Gibson.

Second position.

G D AE 1. Saite 54"
) P 1200 Y- - - TIIRL - Iva
0 PENS Bzl 3 4 o = “
R S SRR F — 94 1‘2} OO0 2 3 1 A T& C2—3—4—1
A 4 %‘ = J[t [0 W34 “}}9} b=
E © ©® 1 Finger. Y 15l string. © :abﬂ**“vv
1 2 3 4
Y 1 2 Q3 1o
e e 0 0 2 a %&} L4 9 y } 4 L4 o
& % of S 1 o1 PO
@O ®EG® 3. » 70 o “bUI'G'" 1 - the
(s) 4. » ¢
_— B} B O8O & — — L
1 . T .
0/_‘ é 0 9 - e .‘ /_\ E .:. ﬁ — ﬁ

T—1 1 #I ﬂ
A‘le [ i i e 1 1 1
T 11 1 -
A\iV 4 1T 3 i1 I 1 1T 72
' ! 1 1
! . ! &
*) Der 1.Finger riickt von auf = ,wobeider Daumendem | *) The 15 Finger is moved Jrom to ——, the thumé

ersten Gelenkgliede des 1. Fingers gegeniiber gestellt wird. .

being placed opposite to the first joint of the 15t Finger.

**) Man wiederhole jeden Takt mehrmals, gestoBen und ge-| *%) Repeat each bar several times, both staccato and legato.

bunden.

Copyright 1909 by Bosworth & C9
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72.

Tonleiter- und Intervalleniibung. Scales- and intervals exercise.
Man iibe diese 3 Beispiele mit den Vorzeichnungen | Practise these 3 exercises with the signatures of
der folgenden Tonarten: the following keys:

G dur. — G major.
A g9 13 pe—

iRl

T = =
¥ ) ete. 0"y = ete. ' ete.
Ddur.—D m Es dur. _Eb major.2 "

. A :

- etc. yttes| ete.

F dur.—F major. - B dur. _ 5> major

3 4

Des dur._— Db major. Ges dur. —Gh> major
] ;,‘_t: ‘) ete.

i nn-i— - ; . q-ﬂ_ l { 1
\\iv = ® | I‘I.L‘ 1'; =
v “ ¥ y®”_H G e @  —— 1
1 o4k w4 - veeme
5 u.h. wh. L. >

2A Terzen._ Thirds. )
. 7 T T T 1 i T 3 B
%76 e T 11 1 1 T T B N SN S 1 1 |
O A i —— = et e = = EH
O 2o%¢ 327 H—H_.L“_ ¢ Tee ety o w 1o g
€ - - b . 0 = = @
ul__}!t{ wh. u.h wh.
4 L : % i
— F— == -
L 1!1‘_%1 05 ] et i f—pett—t—}
T T T T 11 ! T 1 t
2 E i
. Pa,er,g pofo ol BRof Pop
! 1 1 | 1 | | O -~ 1 1 11 1 1 [ 1 1 1 B A |
D 2 E . L1 1 1 ! |- a8 1 1 [ o 1 7[ 1 1
D I i I 11
Quinten. Fifths. ,
'y e —
oz 4 2 —
e o 4 < P -~
i_#ﬁ === o= fowsrF et
i IO 1 | (N S Il [ 1 ”) ni
1 1T 1 T i A 1 1/
iV : 1 - T T -
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Double notes. The diminished fifth.

|

Doppelgriffe. Griff der vermin-

derten Qumte.
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Chromatic progressions.

Chromatische Fortschreitung.
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Dritte Lage. | Third position.

G DAE
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I i 2. - . a-
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* Die linke Hand verlaBt die 1.Lage und der 1.Finger riickt von | *) The left handpas_ﬁdfrom the 15t position and the 18t finger
=—— auf jL ,wobei der Daumen dem ersten Gelenkgliede | glides from - to =, the thumb being placed opposite to the first

=
des 1. Fmgers gegeniiber gestellt wird. Joint of the IS“fmger
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108
Ubung im richtigen Intonieren in Exercise in pure intonation in the
der 8. Lage. 3rd position.
7
1 1 1 m :
/) oL 9,,3 0/ o5& 51 o 11 1 P " 1 2 2 3 £
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Tonleitern. Intervalle.

Scales. Intervals.

Man iibe diese 4 Beispiele mit den Vorzeichnungén Practise these 4 exercises with the signatures of
der folgenden Tonarten: the following keys:

LA I
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[ [ o
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o

e

B.& CO 13295




109

4
X

Terzen.___Thirds.
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Septimen und Oktaven.__ Sevenths and octaves.

Gebrochene Akkorde._ Broken chords.
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Double notes. The diminished fifth.

Doppelgriffe. Griff der vermin -
derten Quinte.
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Chromatische Fortschreitung.
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Practise both parts.
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Exercises in all keys.
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Beide Stimmen iiben.

Beispiele in allen Tonarten.

3. Lage._374 position.
3. Lage._.?r_d position.
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Fourth position.

G DAE

Vierte Lage.
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Ubung im richtigen Intonieren in der 4. La-

ge. Flageolet.

tion. Flageolet-tones.

115

‘Exercise in pure intonation in the 4 posi-

1
1
B 11, 1, 1 i | £ 1 1 1 0o 1 o 1, 2 2
- } 1 [#) (R18) I -
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D oo | A4 o 1 —
E 0 0 ¥ ¢ 01 0 0Ty
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3 25
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Tonleitern. Intervalle.

Man ube dicse 4 Beispiele mit den Vorzeichnun -
gen der folgenden Tonarten.

Scales. Intervals.

the following keys.

Practise these 4 exercises with the signatures of

segue

pPe®
|

E=

-

1&3‘ |
W
i)

*'Der Flagecletton wird mit O bezeichnet und durch die ganz
leise, den geringsten Druck vermeidende Berithrung der Saite
mit dem 4. Finger gebildet, wobei die anderen Finger von der
Saite fern gehalten werden miissen.

1

okt

|

I
|

L

;*IKU

*) The flageolet-tones (or harmonics) are distinguished by the
sign 0. They are produced by touching the respective string with
the 4t finger quite softly and avoiding even the fuintest pres-

sure thereon. The other fingers must be kept clear of the string.
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Thirds.

2. Terzen._
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Septimen und Oktaven. . Screnths and octaves.
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Broken chords.

Gebrochene Akkorde. —
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Double notes. The diminished fifth.

86

Griff der verminderten Quinte.

Doppelgriffe.
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s Heft VII. Part VII.

Lagenverbindungen. - The connecting of positions.
Erste und zweite Lage. First and second positions.
Edited and translated by H. Brett. ‘
Revision by Alfred Gibson. 87
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88.

First and third Positions.

Erste und dritte Lage.

3. Lage.

1. Lage.

3. Lage.
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120 _ _ 89.
Gleiten der Finger.

Gliding of the Fingers.

Von der 1. zur 2. Lage. —  From the 15t to the 222 Position.
i 114 4 2-2 2 33 3 4 4 4 — - 40
5~ T [ e i =
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Von der 1. zur 3. Lage. —  From the 15t to the 372 Position.
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Wechsel zweier Lagen auf einen Bogen- | Interchange of two positions with one stroke
strich. of the bow.

I\

Von der 1. zur 2. Lage.__  From the 1St to the 2nd Position.
Beispiele: Faxample.
= 2 4 2 1 3 -3 2 4 43 2 1 2 4 3 1
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dann erst den 2. Finger auf ¢ fallen lassen, so wie es auf der then only allow the 224 finger to fall on c, as shown in the
unteren Zeile durch die viereckige weile Note,welche nicht hir- lower part by means of the diamond-shaped white note
bar sein darf, angegeben ist; nur ein leises Gleiten des Fin- which must not be audible; only a faint gliding of the finger

gers darf vernehmbar sein. B& Ct_l 13%’%“ be perceptible.

*) Zuerst den 1. Finger in die 2. Lage auf h vorschieben und l *) First let the 15t fz;Zirer glide into the 274 Positionat b and
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91

Wechsel zweier Lagen auf zwei Bogenstriche.

Das Wechseln der Lage mub gleichzeitig mit dem Wechsel des
Bogenstriches geschehen, chne daB das Gleiten des Fingers zuho-

Interchange of two positions with two strokes.

The interchange of positions must occur simultaneously
with the change in the bow-stroke, without the gliding of

ren ist. the finger being audible.
Von der 1. zur 2. Lage. From the 15t to the 279 position.
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Von der 1. zur 8. Lage. From the 15¢ to the 378 position.
fH 4 4 + 443 24 14 3 3 4
f T T T o
L W 1 T 11 T T— N o ) T I g N 9 Y O
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*)Anfangs mit horbarem Gleiten des Fingers zu iiben.

| *) First practise this with an audible gliding of the finger.
B & C? 13296
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Gleiten des 4. Fingers von der 3. Lage auf den \
Flageoletton der 4. Lage.

o~

92

Gliding of the 4™ finger from the 372 Position
to the harmonic - note of the 4t* Position.

B. & €213295
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From the 15t to the 4% Position.

Von der 1. zur 4. Lage.
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94,

Combining of the 15¢ Position with the harmonie-

note of the 4t Position.

Verbindung der 1. Lage mit dem Flageoletton der
4. Lage.
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| » Press down the string when finger glides downwards.
B. & C°? 13295 *

*) Im Herabgleiten des Fingers die Saite niederdriicken,
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95.

Gebunden und gestossen zu iiben. I - Practise both legato and detached.

3.und 4. Lage. — 379 and 4% Position.
* 2
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l.und 4. Lage. — 15t and 4% Position.
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*) Wechsel der Lage mit dem 1.Finger, **) mit dem 2.,

***) mit dem 3., ****) mit dem 4. Finger.

*) Change of position with the 15t Finger, **) with the 274
**%) with the 374, ***%) with the 4th,
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Finfte Lage. |  Fifth Position.
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*) Der Daumen stiitzt sich mit dem ersten Gelenkgliede ge- ‘ *) The thumb supports itself with the firstjoint against the

lower rounded surface of the neck.
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gen die untere rundliche Fldche des Halses.
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Scale - exercise.

Practise these 2 exercises with the signatures of
the following keys:

Tonleiteriibung.

Man ube diese 2 Beispiele mit den Vorzeichnun -
gen der folgenden Tonarten:
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Double-notes. The diminished fifth.

9|8.

Griff der vermin-

Doppelgriffe.

130
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3. und 5. Lage. |  3rd and 5th Position.
5. Lage.
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From the 158 to the 5t* Position.

Von der 1. zur 5. Lage.
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Practise both legato and detached.

Gebunden und gestossen zu uben.

4th and 5th Position.

4.und 5. Lage.

A3
|
1

11

IJ_/_.)\ /‘__\3

1 ~
T
I

<
|

/—\
2
b
!

———
1

4
-

o\
9.4

3.und H.

Lage.

374 and 5tk Position.

4

B.& CU 132495



133

ge.
Position.

uud 5. La
2nd qnd 5th

)

— @

*ve

1 by

| 1%

1

B. & CYv13295

n$ T ﬁ HJMEL _ : umr == ,ﬁmwn”
Ny L 2 4 - il
‘l_rJ_ === =<\ By Ll " -
.l - - - © i . i
o 1 il : BRT I e -
! - .._ ~ o~ Rl 2&(1{ _ Il DAY RO N 'R '
81 ol b H L] 8 | L 1A _ ] =
L 10 ® H ol _ P S ans
-4 : ] : Y L
TN TR 2 N i T K
N &III HJ | i~ " H L - L)Iunm 1 T tw il R 1§
e 1 - 1&40 T 40'1 l(’_r« i If 9] , L1
N I\n Do R anEEaER Ih! _ 1 ol N BEE _-IAI !
w < I 1 Wi Aot _
Y18 T8l - T SN Y MH W "d Nk
‘ o 5 |4 A 1 N % _
Y < [TTe - | BEE ‘dlell -9 ol —
#w |- ; TI.‘ x % ﬂ o R 1 1.'1 L~ ‘llrn ' 1
= e \ - 1 : -y - _
3 ey g T el N & IR e -
m..‘., __ Tlr' o n2 ﬂo T [e=} m - - m[ Ml ] 3 | 3
: g =es L ;_mmm 41 Al Im Sia N ST =
PT N AR = Tl | i 1
o - '] 101 T — 4 Jofol | _ lﬂu . Iﬂuvluﬂ‘ = o ) m-
p ¢l i 1 | IR T e | 'l
ol . J T 2% LI A L .f L.
¢ o T4 / < J%yi_ o e i
‘h‘ %“ﬂ ‘ n llr‘ | ~ H 11 b 41@1 ~ i N 1T ~
tilr 2 L _" By ¢ ol Y . '_ N ‘ll
T = S R ~ _ _ L _
/ N ¢ ARy (il ] ol IR w
M 1 s FI.{ 1 ! 11 b= ‘|—1
%t_ IL = /‘_1 . LN ‘LII, xx !
- o 0/ F S ke TN S]] Wl =] M
. ! o T ese _ o _ o]
== a1 WOA.. | - 4”': ! ‘|__ '

IPan He TTNEN = (TR " | HR| || wn il
T . 2\ ST _ Ul JUYSRENY
. T, . | I fs B 2 _ “
o <1 L9~ = T ' » Bl ~4
'.P— ‘ u{w —ﬂwf 1< [lx‘_ i - _ 4?% ' _ | 1 ) - +

paati LT A (DL /AN 11 TR S 1 R 4 Y
ol Rl » DN e = - -4
bl 5B s S S N Seianai B TN
QT IR |4
= . y ulk ES i E=3
“Q - b ) Myy - Hl T i+
o h{mud NNCo NGe Awi_m\;d NG , _mmd A.rlmuro ue Cre o

|

1 17

[ £20 W



B.& C?213295

134 103.
Gebrochene Akkorde durch fiinf Lagen. | Broken chords through five Positions.
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J=——— ( Schiiler-Konzerte ) =

fﬁPthne und Piano.

& Fiasy Concerfos. Concertos faciles. J |
=

| | SITT, H. _________o0p.70. Concertino e 1 s e R M;.', 3/-n.
:: | COERNE,L.A. _opes. Concertino {SfEfeslee .3 3n
‘ VENZL, J. . __opu2. Concert i e AL PO R /T
. RIEDING, O..._op.21. Concertimo Apspimue. . __ . 8. 3fn
0p. 24. Gongortin s IR e . a8
| Op. 25. Concertino ;D pasler—. . 3.. 8/n. ;
‘ [‘ 0p.34. Concert G%ﬁg’n _____________ 3._ 3/ n.
. Op, 88. Uomeart SRULBE AT, @ s il 3.. 3/-n.
SITT ~inhr KBS Aoirne panl oo
M.2._ 02/ » Tschaikowsky, Violin Konzert JW.2. 2/-
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Compositions pour Violon et Piano.

2 e o . . . - ’ . .
III. Lage iiberschreitend. MiBig schwierig. Chant d’ Amour. Beyond Third position. Moderately Difficult
Tempo di Valse. Valse Chanson. 0p.33. M 1.80 2_net fres 6.
rit. . - ~ -
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== is=s======== T e
2 R AE SN EAE 3 | I
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e fjiji?f@i?iii et
Copyright 18908 by Bosworth & Co.
I Lage iiberschreitend. Migig schwicrig. Le Songe. Beyond Third position. Moderately Difficult.
Moderato (nicht zu schnell, & la Nocturne). Not too quick. o Nocturne. 2 0p.29. M 150 4/_ ﬁ'es 5._
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Copyright 1608 by Bosworth & Co.
0. Lage iiberschreitend. Mifig schwierig: Deuxieme Mazurka. Beyond Third position. Moderately Difficuit
T a5 ‘Masokn, (Gd G . 0p.23. M 2. 4/_ fres 6.
en:‘po 1 zurka,. 2 ur- mador.) tenuto 4 a tempo
n n 0 >
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COREENEI Sy B ¥ O Danses hongroises. — Hungarian Dance.
IIL. Lage iiberschreitend. Mifig schwierig. Hej, haj! Beyond Third position. Moderately Difficult.

Alleg'retto (nicht zu schnell). Op. 30. NO 4 M2 _ 2/_net fICS 6.

Copyright 1908 by Bosworth & Co.

Serenade NO 2 In all positions. Moderately Difficult.
(E dur -E maJQr) M 1.80 4/_ fres6._

sul A a tempo
S

Alle Lagen. Mifig sclzwzerzg
y Allegretto.

-Jl"l'l 11
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Copyright 1903 by Breitkopf & Hirtel, New-York. A q 1 ff
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LONDON. W. 5, Princes Street, Oxford Street
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Publishers of the most popular
modern and useful works for the
Violin of the present day.
for Graded Catalogue and Guide for
Teacher and Student.

Write

/)

WORKS FOR THE STUDY OF
THE VIOLIN BY 0. SEVCIK.

et E R S P S R P E T E R P R e

I. The development of the left hand.

a) For Beginners:
*)OP. 6. VIOLIN METHOD FOR BEGINNERS:
(Semitone-system) revised by Alfred Gibson.
Parts I to V: Ist Position,

Part VI: Studies Preparatory to
the various Positions.
Part VII: ith Position. Combining

the various Positions.
Price of each Part: 1/-
In two books 3/- each

Complete, Bound 8-

b) For slightly-advanced Pupils:
Preparatory Method of Violin-Technics.

OP. 7. STUDIES PREPARATORY TO THE

SHAKE and Development in Stopping.
Part I: Exercises in the 18t Position 3/6
PartIl: Exercises in the 2nd, 3rd, 4th 5th
and 6th Positions . . . . 3,6

OP. 8. CHANGES OF POSITION AND PREPA-
RATORY SCALE-STUDIES in Thirds, Sixths,
Octaves and Tenths . . . . . BF
OP.9. PREPARATORY STUDIES IN DOUBLE-
STOPPING in Thirds, Sixths, Octaves and
Tenths . . . . . . . . . . . . . 3
Complete, Bound 8/-

c¢) For more advanced Pupils:

0P.1. SCHOOL OF VIOLIN TECHNICS.
Part I: Exercisesin thelstPosition 3/-
Part II: Exercises inthe2nd 3rd 4th,
5th) 6th and T7th Positions 6/-
Exerclses in Changes of
Positions. . . 4/-
PartIV: Exercises mDouble Stopp-
ing, Triple, and Quadruple-
Stopping (3- and 4-part
Chords). Pizzicato. Flageo-
let-tones (Harmonics) . . 3[-

Complete, Bound 12/

Part III:

Il. Development of the right hand.

OP. 2. SCHOOL OF BOWING TECHNICS.
4000 Exercises in Bowing, systematically and
progressively graded from the very first be-
ginning ug to the complete training of the
right hand.

Part L . L% o e SN W 2/-
Pawt IL . %% . w5 w2
Part IIT . . . . . . . . . . 1/
Bart IV =« "o v %o 5w JELB
Part V WP I TN >
Part VI . . . . 16
OP. 3. 40 VARIATIONS in easy styles, in-

volving the employment of the various styles
of bowing . . g . 2

Complete Bound 8/

*) After Op. 6 follows Op.7, simultaneously with Op. 3,
the Op.8 alternately with Op 9 and, after these Op. ¥
The Supplement to all these Studies is found in Op. 2.

Ne 778.

On Sevéik.

“My only object in writing these lines is
to put before any student who may be in-
terested, the fact that there exists a School
of Violin playing due to the wonderful brain
and mdoxmtable energy of a really remark-
able man.” Strad 19oo0.

Sevéik’s
Scale Manual.

for the Violin 3/-.

Every Violin Student should get this
helpful little work.
1
Ve

Kross, E. 7.1
How to hold

the Violin and Bow.

Photographs from Gradus ad Parnassum,
with explanations interesting and instructive.

A Practical Violin Method
Hohmann—Hans Sitt.

Complete 3/- net or in 6 parts at 1/- each.

Alfred Gibson

has just revised

Sevéik’s Violin Tutor

for beginners.

It has been brightened up wonderfully and
will now awaken the interest of every pupil.
Ask to see it.

New Melodies — Newly engraved.
Book I, IT 3/- each.

Gustav Bosse says in his Guide
through Home Music:

“With these studies by Prof. 0. Sevéik
we have got a method of instruction of
such perfection, as has hitherto not been in
existence. Iixactness in details, combined
with a logical development of the course of
instruction by the Semitone-system, enable
the pupil to overcome the greatest difficultics
almost without effort.”

Secret
of attaining a dominating and Beautiful

Tone on the Violin

by A.Sass. 6d,

This little book has mad&a sensation on
the Continent.

Emil Kross.

In an easy manner and with astonishing
conscientiousness the author combines in
the following collection lis own original
method with that most celebrated and use-
ful out of the works of our great masters:
Fiarillo, Rode, Rovelli,
Spohr, Rolla, Moralt, Maza, Campagnoli, etc.

Mozart, Kreutzer,

giving us in this way a comprehensible
idea of the older violin literature. It
would be going too far to enumerate the
value of each separate work. We give
therefore below a list of his principal collec-
tions of studies etec. A Qomplete list of
revisions of celebrated Concert and Drawing-
room pieces by Emil Kross wﬂl‘, be sent

postfree.

Gradus ad Parnassum for the Vielin,

9 Parts . 1/6 and 9/- each.

Practical Teaching Material for
2 Violin.

6Parts . . . . . . . . .

2/- each.

The same for 2 Violins and Piano.

2 Vol's 2/6 each.
Album of Studies for Violin Solo.
3 Parts 1/6 each,

Practical Teaching Material for
Violin Solo.

4Parts . . . . . ... . .

1/6 each,

How to hold Violin and Bow?

Beautifully illustrated, with Explanations.

Interesting and Instructive. 7%s4d.
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