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Instrumentation 10 parts, Small Orchestra 1st Violin, 2d Violin, | MARCH AND TWO-STEP, COONVILLE JUB[LEE
Viola, Bass, Flute, 1st Clarinet, 1st Cornet, 2d Cornet, Trombone and | 90 Collins €0 %0 100
Drums. [ CAKE-WALK AND TWO-STEP, R MBLING EBENEZER
14 Parts. In addition to above Cello, 2d Claiinet and French | SARD A I’j Trinkaus
Horuns. | WNALTZ, SING ME A SONG OF THE SOUTH. Int
i Full i)rl;herztfraf4 I()h[)e, Bassoon and extra Ist Violin added to in- | J A SONG THAT WOULD LAST EVERMORE Mnlzo
strumentation o >arts. ackie
10 14 Full | 91. { POLKA TWO-STEP, | WON’ T PLAY szcono FIDDLE 60 80 ..
Pts. Pts. Orch. | | TO NO YALLER 'GAL, Intro. ALL BOUND 'ROUND
PONI#: I'M TéREED SOJEDSC:HGIENFMDEAT IONSTAI.MENT ] | i WITH A WOOLLEN SIRING B o V. 25 iackie
76 fast 28 e LYY Mackie | & 80 { THE CAKE WALK IN THE SKY . . - . Ben, Harney )
WAL'(I;Z JUSET AS THE TIDE WENT OUT Intro. 1DA]EL I 92 1MARCH AND TWO-STEP, THE MIDNIGHT cw%arkerI 60 80 100
..................... W H. N
b ackie |43 MEDLEY LANCIERS, TAKE YOUR PARTNERS, Intro.
" WALTZ—MERCEDES.......cccieernicniicnannans T. J. Trinkaus 60 80 100 Open Your Mouth and Shut Your Ey es—The
Best Dressed Girl in Town—The Girl I Lefdt
o Di Waits For Me—You Ain't Change
LA%IERSIri:hRo}y(:stc—ioggoegglgﬁlifa{:;}f{vgﬁ IAn Blt(ﬁ‘iom lWhal: You Used to Be—My Qu%en
8 Drown it in the Bowl—Many Years Ago— 60 80 100 Irene—Sing Me a Song of the South—She is
The TIrish Swell......... Arr. by W. H. Mackie so Good to the Old Folks—Come Home to Dad
—Tell It to Me—Done Said All I Ha((i:l tof Say
I LEFT I AITS FOR —Sue, Sue, Since I Met You—-Man rom
w‘II-II.IZ*o TIB}EeGI\RII.SwLer ..... : NXIE v\lv Tg ]?(actlse Mandalay and You Got to Play Rag-t);me )
b TWQESSTEPI OPENI{OUIQ T[IUJIH I;ND SIS L L WALTZ, ONLY A DREAM, Intﬁo PROMISE IFII,[SSI?? o 1w
t T
E e e ot . by W. H. Mackie o j RETURN THAT YOU WILL MARRY JACK o
MARCH, TWO-STEP, THE CHRYSTIE STREET BRIGADE . SCHOTTISCHE HANNAH, Intro I'HE COFFEE COL- I
80 Max Gabriel 60 80 100 OR'DCOON . . . . . . . r. by W. H. Mackie |
MARCH, TWO-STEP, PRIDE OF THE PARK WALTZ, THE PRIDE OF THE PIER Intro ONLY YOU )
. Bartow bg' Mackie 60 80
95 4 SCHOTTISCHE, MY LITTLE 'LASS S CANDV COON, ¢
[ AI.'I'Z‘5 YOU AIN'T CHANGEEDHA BIT FRO'Aﬂ WHAT YOUI l Intro. | NEVER LOVED NO DTHER %’0%33{8!21
b YO RE, ot R T B 2t w0 % WALTZ, ALWAYS, fntro. aAch?I) HER MOTHER'S
K ON YOUR COON OH BABE,[ °° °7 === |gg J KNEE. . . . . oo y W. ackie .
1 ﬁ;l?rIT'EEg‘ENDLI?(?H BLUFI:N UG}()JC%Y};M& it [ 9% {WaI.E'IAZR RECKLESS REDDY Intt);o va‘{EE;I{aEcAkRIL o 8 .
T Y ackie)] | U VERAR . . . . . . .. .
MISSISSIPPI MUONLIGHT
MARCH, TWO-STEP, RUBBER NECK JIM 97 A Southern Characteristic). Jerome Basye 60 80 100
82 {MARCH HAMPTON ROADS... o l\_y BBri;tton 60 80 I : DARKEY DOINGS, MARCH AND TW%STEK e :
eo E. Berliner ffie Kammon
( POLKA TWO-STEP CYRANO de BERGERAC.
WALTZ WHEN YOU WERE SWEET SIXTEEN Intro.) g | MARCH, CYRANO de BERGERAC, 60 80 10
PAINT ME A PICTURE OF THE OLD FIRESIDE | = 1 From Victor Herbert's Comic Opera.
83 Mackie ' o Langey
POLKA, YOU GOT TO PLAY RAGTIMEyIntro THE BESTJ [WALTZ JUST AS THE DAYLIGHT *AS BREAKING, ]
DRESSED GIRL IN TOWN. Arr. by W. H. Mackie ] Intro. TEACH ME HOW TO I.O Aackle |
ackie
WALTZ, MY QUEEN IRENE, Intro MAMIE DOOLEY i SCHOTTISCHE, STAY IN VOUR WN BACKVARD 60 80 .
84 by W. H. Mackie 60 80 Intro. HONEY LITTLE BLAcI( BOV D
POLKA, MANDY FROM MANDALAV Intro BYE, BYE, E | H. Mackie
BELIN s by W. H. Mackie (WALTZ, JUST SUPPOSE, Intro SI:) 'S MY GI]I&IL sk
acki
% VARSDVIENNE SOCIETY LIFE . . Zimmerman ) SCHOTTISCHE TELL IT T0 ME Intro OH! SUCH 6 8 ...
85 { SEHOTTISCHE, WE DANCE TO-NIGHT, Wi Bendix 60 80 10 A BUSINESS. t. by W. H. Mackie
101 LANCERS CVRANO de BERGERAC From Victor
POLKA, TWO-STEP, JES' WHEN | NEEDS JYoy MosT) erbert’s Comic Opera.  Arr. by Otto Langey 60 80 100
YOU THROWS ME bDWN Intro. SUE, SUE, SINCE | 102 WALTZES CYRANO de BERGERAC. ~ From Victor
MET YOU & YOU NEVER WAS A FRIE DTO IJE, . Herbert’s Comic Opera. Arr. by Otto Langey 60 80 100
86 w H. Mackie 60 80 103 LANCIERS, THE smcmc GIRL, From Victor Her-
WALTZ, IN THE SHENANDOAH IIALLEV Intro. OFTIMES bert’s Comic O . by Otto Langey 60 80 100
Arr. by W. H. MaCkleJ 104 WALTZES, THE SINGING GIRL From Victor Her-
bert's Comic Opera. Arr. by Otto Langey 60 80 100
WALTZb SWEETMEWEET I.OVE Intro. WSN T VgU J =:§8RKP’IEOSIIKEIN'?H?RSLINGING QIRL 1
COME BACK TO ME ............ Mackie
g | SCHOTTISCHE,| GOT ALL | GAN DO TO KEEP MY HANDS I 60 80 ... [ From Victor Herbert's Comic Opera. | S0 & g
OFF YOU, Intro. EV'RY COON TOOK A WINDOW BUTJ 1 { Otto Lanf ﬂ
ME..ccumreeaereremsrescenmsaranennns Arr. by W. H. Mackie W%_LEIAZRSMY ONLY GIRL, Intro TW}I’ T SMII.I-'. aclglel
WALTZ, SHE IS SO GOOD TO THE OLD FOLKS Intro. 4 MARCH TWO-STEP, SHE KNEW A LDBSTER WHEN 6 80 ...
THE PRETTIEST GIRL IN TOW W. H. Mackie l SHE SAW ONE, Intro. MISS J
88 < POLKA, TWO-STEP, A LARGE FRONT RQOM ON BROAD- 60 80 E " H. Mackie
WAY, Intro. IS YO’ ‘GoIN’ TO FROW Y0’ BABY DOWN, (WALTZ, | DON'T CARE FOR ANYON BUT YOU, Intro.
r. by W. H. Mackie J THE TOUCH OF A WOMAN’ S HAN ekt T
ackie|[ 60 80 ...
WAELE'Z‘ AHOMEEWAS NEVER LIKE THIS, Inﬁo k'"I 107 \:9#:(# ;IVIIIITSI:IE'IJO'IIAE"TII'I;AH STE PIN LADV Intro.
ac
89 gnomscus MY OWN MANILA syus Intro. sn‘g( 60 80 .. [ Arr. by W, H Mack.eI
[IT’S ALL OVER'NOW............ r. by W. H. Mackie | (Dance Collection continued ot;\;age 1)

Piano Accompaniment 15 cents each.

All other single parts 10 cents each.
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THE WITMARK

THENTRE & GONGERT GOLLEGTION  FOR

g ADE, NEGRO ABSURDITY,
LUCINDA'S  SEREN Isidore Witmark

sy~opsis :—11 o'clock  P. M. Serenaders

2

®w =T >

10

12

13

14
15

17
18

19

ather. Going to Lucinda’s Home. Joined
%y more serenaders. A little Banjo plunk-
ing on the way. The ‘ chief plunk” plays
some variations. ‘They meet the Piccanniny
Band. Nearing the place, 12 o'clock. The
Serenade, (Singers and Banjoists whistle.)
Quartette, Ban and all. The old man
makes his appearance. “What am dis
down dar?” A knocking at the door. Dis
am Cinda’s serenade. ..o wesvnensirios e s o
MUSIC HALL FAVORITES, MEDLEY SELECTION,
Arr, by H. I, Clarke
Introducing: Willie off the Yaqht—Golden.
They all Love Nellie Tracy—Oliver & Fay.
Mammy'’s Little Pumpkin C.oloredA Coons—
Hillman & Perrin. My Dainty Cigarette—
Ford & Bratton. And They Alldlomed In
~ Horwitz & Bowers. 1 Can’t Fin Another
1ove Like Nell—john T. Kelley The Girl
From Paris—Smith & Mann. Miss Modest
_ Reed. Hush Yo' Business—Midgley
T,V ooveenes comaniannsenneasannai st
LA CARMELA, MEXICAN WALTZES M.
witmark, (By the Composer of the popular
«zenda Walizes )........Arr. by J. C. Heed
MEMORIES OF SPAIN WALTZES. J. A. Silber-
DErg..........n Arr. by Theo. Moses Tobani
DANC? OF THE NIGHT {IAWKS, HUMORESQUE.
F. J. GUINEY..covenenennes Arr. by H. I,. Clarke

LA GAZELLE DANCE CHARACTERISTIQUE.......... ase
Theo. Bendix........ ......ATT, by Theo. Bendix

DANCE OF THE PIRATES....cccoovv J. A silberberg
ArT. by R. Recker

LITTLE INNOCENT GAVOTTE.......... Theo. Bendix
Arr. by Theo. Bendix

DE LINE, NEGRO MEDLEY.
et & Arr. by H. L. Clarke

Introducing: Captain of de Coontown
Guards—Reed. Susie—Mock. Can’t Bring
Him Back—Kollins. Shanghai Laying for
a Coon—Reed & Michaelis. Honey, Youse
Ma lLady Love—Nat. D. Mann. I Want
Dem Presents Back—Paul West. Come
Back .My Honey—Statia. Mammy—Hecht
& Alexander. Melinda Jenkins's Wedding
Day—Gillespie. Black Man from Troy—
John T. Kelly. Black Annie—Hillman &
Perrin -
JAPANESE LANTERN DANCE.. . J. W. Bratton

Arr. by Paul Schindler
IN VENICE, SERENADE ITALIENNE... ssases PETL
RUDENS.cuuererrrerarnransenaen Arr. by H. L. Clarke

GAY CONEY ISLAND, MEDLEY OVERTURE
Arr. by Herman Hermanson
Containing the original musical numbers
from Matthews & Bulger’s successful musi-
cal comedy, ‘‘In Gay Coney Island, com-
posed by Maurice Levi. Introducing among
others, "My Love’s a Gambling Man”’ an
“The Graduates’ March......aeinans
MARIQUITA, MEXICAN WALTZES,
Rudolph Aronson

THE NUTMEG DANCE...coviriniininnnnnsd T. H. Ellis

THE BALLET GIRL, Entre-Acte......Theo. Bendix

BEST EVER, MEDLEY OVERTURE .Arr. by
W. H. Mackie.

Introducing Dear Mam'’selle Marie—Jerome.
You May Regret Some Day—Ford &
Bratton. Make No Mistake—Duffee & Belli.
Swellest Thing in Town—Sayers. Who Do
You Love—Horwitz & Bowers. At the old
Home To-night—Wheeler. Give Me Your
Eye—Edmonds Cake Walk Finish....

LAMBS GAMBOL (Danse Fccentrique)......

THE CRACKERJACK, Medley Overture, Arr. W.
H. Macki

e.

[atroducing Grisette (Sloane)—Because (Hor-
witz & Bowers) — Mam’selle Claribelle
(Mann)—I Love You Darling Rose (West-
man)—Oh Liza how I despise her (Ford &
Bratton)—This Wedding cannot be (Miller)
—_That Brown Skin Baby Mine (Sidney
Perrin)—That Yaller Gal of Mine (Hillman
& Perrin).........
GOLD, WINE AND

Bratton, Arr, Theo.

‘Bendix..

ORGHESTRA.

14 Full Piano
Pts. Pts. Orc'a. Acc.

"™ 100 1 20

100
100
100

100

125
100

100

125

100
100

12

100

125
100

8

125

1 50
12

8 8 B B

15
15

20 RAG MELODIES, (Coon Songs) Medley Over-
ture. Arr. {:y W. H. Mackie.

Introducing When you ain’t got no Money
well you Needn't come 'Round—I Didn’t
Marry all Yer Kin—Zizzy Ze Zum Zum-—
I'll Break up this Jamboree—Honey Dat I
Love so Well—I've Got Him Dead—A Hoodoo
Coon—I'm the Warmest Member in the Land
and Razzer Dance..........cvveeeemmnenensnsnnnsnsinenns

21 SELECTION, THE FORTUNE TELLER. From Victor
Herbert’s Comic Opera.
Arr. by Otto Langey
22 THE WINNER, Medley Overture.
i . Arr. by W. H. Mackie.

Introducing Cinderella—My Sunday Dolly—
Daddy’s Gwine to Bring Yer Somethin’
Nice—Just One Girl—Miss Helen Hunt—Just
as the Sun Went Down—Lazy Bill and All
Bound 'Round with a Woollen String............

23 SELECTION, IN GOTHAM. (From Koster &
Bial's Burlesque Success.) Music by Max
Gabriel. Arr. by Emil Boettger...cccoeeenenee

24 SELECTION, THE JOLLY MUSKETEER. (From Jul-
ian Edwards’ Comic Opera.) Arr. by Otto
L ANZEY . etteieirnas crreanreneenrnreseaerasnee craaens “

25 SELECTION A ROMANCE OF ATHLONE,
(From Chauncey Olcott’s new play), intro.
MyWild Irish Rose—Olcott’s Lullagy-—We'll
Drown it in the Bowl—Many Years Ago—
The Irish Swell......... Arr. by W. H. Mackie

26 SELECTION FROM CLORINDY (Origin of the
Cake Walk), intro. Darktown is out To-
Night—ILove in a Cottage 1s Best—Who Dat
Say Chicken in dis Crowd—Jump Back
Honey—Hottest Coon inDixie—Dance,

Arr. by W. H. Mackie

27 DREAM OF THE BALLET, (Dance Characteris-

HQue)srummsransasasse J. A. Silberberg

28 THE SERENADES OF ALL NATIONS, (From Victor
Herbert’s Comic Opera ‘‘The Fortune
Teller )... Arr. by Otto Langey

29 {I.A FOLIE—POLKA CAPRICE
I. M. French; arr. {)y Theo. Bendix}
30 THE PASHA’S DREAM (Oriental Fantasy)............
Chas. Bendix.
31 GAVOTTE, PRINCE AND PRINCESS.
Rudolph Aronson
32 OVERTURE, A DAY AND A NIGHT.
Chas. Zimmerman
33 THE HUMMER, MEDLEY OVERTURE. Arr. by
. W. H. Mackie
Introducing Miss Divinity—The Girl I Left in
Dixie Waits for Me—Open Your Mouth and
Shut Your Eyes—My Queen Irene—You Got
to Play Rag-time —Look On Your Coon, Oh
Babe—You Ain’t Changed a Bit from what
You Used to Be, and Mandy from Mandalay

34 CUBAN SERENADE. ..Chas. Puerner
35 LA TAMBO .Herbert Dillea
36

A—THE DERVISHES, (Fanatical Dance) from

The Kings Bal Masque........... Theo. Bendix

37 B—BLUE BEARD & FATIMA. From The Kings
Bal MaSqUE.....coeeereeseremnseeneees L €0, Bondix

38 C—HINDOO PRIESTS, (Incantation) from The
Kings Bal Masque.........euneee Theo. Bendix

39 D—THE COSSACKS, (Russian Dance) from The
Kings Bal MasSqUe....cccceurunenen Theo. Bendix

THE CORKER . . . . . . Arr. by W. H. Mackie

Introducing, I'll shake up dis Mean Old Town
— Sweet, Sweet Love—The Best Dressed Gal
in Town—Hannah—She is so Good to the
Old Folks—You'se Honey to Yo' Mammy
Just the same—Jes’ When I Needs You Most
You Throtwvs Me Down and In Dear Old

y Réview)

Iondonm. . . . . . ...
41 MOSQUITOES PARADE (A Jerse
Howard Whitney
42 POOR RELATIONS (A Characteristic Oddity)
Theo. Bendix

43 IN BEAUTY’S BOWER (Idylle) . . Theo. Bendix
44 AT SUNRISE (Idylle) . . . . John W. Bratton

45 THE LIMIT, MEDLEY OEVRTURE
Arr. by W. H. Mackie

Introducing, She Knew a Lobster When She
Saw One—The Pride of the Pier—My little
Lasses Candy Coon—I Won’t Play Second
Fiddle to No Yaller Gal—Just as the Day-

light was Breaking—Tell it to Me—Always
—I'm Tired of Dodging Dat Instalment Man

100

100

8

100

125

1 60
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