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Some men in funny hats came to Ferdinand's home in search of a bull to fight in Madrid.
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Ferdinand went off to his favorite cork tree where he could sit and smell the flowers.F
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p He didn't see the bee that was buzzing around.  He sat on it, and it stung him.
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He jumped up, bucking, puffing, and snorting.
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Euphonium
or Cello Ferdinand II 

for solo Euphonium or solo cello

"Ferdinand II" which follows the story by Munro Leaf, can be played by cellists as a companion to "Ferdinand," or it can be 
played as a stand-alone piece. The annotations, which are not the words used in the original text, are not meant to be used 
as narration--just as indications of action in the story.
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The men from Madrid were impressed.
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They thought that Ferdinand was exactly the bull they were looking for.
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So they put him in a cart, and took him to Madrid for a bullfight.F
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Allegro
Flags were flying in Madrid. Ferdinand rode in a parade before the bullfight.
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And then came the Matador.
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Moderato espressivo

Ferdinand walked into the ring. The audience stopped clapping when Ferdinand
 sat down to smell the flowers the ladies were wearing in their hair.
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Ferdinand wouldn't fight, so they had to take him home . . .
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Some men in funny hats came to Ferdinand's home in search of a bull to fight in Madrid.
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Ferdinand went off to his favorite cork tree where he could sit and smell the flowers.
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He didn't see the bee that was buzzing around.  He sat on it, and it stung him.
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He jumped up, bucking, puffing, and snorting.
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Euphonium Ferdinand II 
for solo Euphonium

This piece is inspired by a story by Munro Leaf. The annotations, which are not the words used in the original text,
are not meant to be used as narration--just as indications of action in the story.
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They thought that Ferdinand was exactly the bull they were looking for.
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Allegro

Flags were flying in Madrid. Ferdinand rode in a parade before the bullfight.
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Ferdinand walked into the ring. The audience stopped clapping when Ferdinand
 sat down to smell the flowers the ladies were wearing in their hair.

˙ œb œ .˙ œb œF
œb œ ˙b œ- œ œb ˙ œ- wb

V b116

˙ Œ
œ œ œ

3

P œ œb œ œ œ œb
3

œb œ Œ œb œ œ
3

œb ˙ œ œ œ
3

p

V b 45 44120

˙b œ œ# œn œ#
3 œ œ# œ œ œ œ#

3

F œn œ œ# ˙n Œ ‰ jœ#
3 ˙# ˙n

,

V b124 Œ .˙#
Ferdinand wouldn't fight, so they had to take him home . . .

Andante

˙n
Œ œ œ# œ œ œ œ# œ œn œ œ# jœn . œ# jœ Jœn . œ. Œ

P
V b129 ‰ jœ

jœ. œ jœ œ. œ- œ- ‰ jœ Jœn . œ# - jœ œ. œ. œ. ‰ jœ Jœn . œ# - jœ œ. œ- œ# -
F

V b132 jœ Jœn . œ# . jœ Jœ. œ. Œ ‰ jœ
jœ. œ jœ œ. œ. œ# œ

f
.˙ œ# œn œ

3

œn . œ# . Œ œ œ œn
3

P
V b136

œ œ# Œ œn œ# œn
3

p. . . where he could sit 
under his cork tree and
 smell the flowers.

œ œ# Ó œn œ Ó
P œn . œ.π

5Euphonium

October 8, 2020
c. 6 minutes


