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Christian Heinrich Hohmann.

Praktische Violin-Schule.
Heift IV,

Von den verschiedenen Lagen.

1. Man kann der Hand beim Greifen auf dem Griff-

brette verschiedene Lagen anweisen.Die gewohnlichste

Lage ist diejenige,bei welcher die Hand dem Sattel so
nahe steht,dass der erste Finger beim Niederdriicken je-
de leere Saite um einen halben oder ganzen Ton erhoht.
Diese Lage wird erstelLage auch erste Position, erste
Applicatur genannt. Der erste Finger hat hier die Tone
as, es, b, f, oder a, e,h und fis zu greifen.

2. Gewohnlich unterscheidet man 7 Lagen. Riickt man
nimlich die Hand dem Stege etwas niilier, so dass der
erste Finger die leeren Saiten um eine kleine oder grosse
Terze erhoht,was in der vorigen Lage durch den 2.Finger
geschah, so befindet sie sich in der 2. Lage. In der 3.Lage
erhoht der erste Finger die leeren Saiten um eine Quarte,
in der 4. um eine Quinte,in der 5.um eine Sexte,in der 6.
um eine Septime und in der 7. um eine Octave.

3. Auch von einer halben Lage spricht man. Sie liegt
noch etwas tiefer als die erste Lage. Bei ihr istdie Hand
dem Sattel so nahe geriickt,dass der erste Finger die lee-
re Saite nur um einen halben Ton,der zweite Finger um
einen ganzen Ton erhoht. Sie ist zurleichteren Ausfiih-
rung mancher Figuren fast unentbehrlich.

4. Unsere ersten Uebungen auf der Violine haben wir
in der ersten Lage vorgenommen. Es ist rithlich,in die-
ser Lage lange zu verweilen und nicht.eher zu den ho-
heren Lagen iiberzugehen,bis man es in der ersten zur
grossten Sicherheit imReingreifen gebracht hat. DerUe-
bergang in die hoheren Lagen wird dann keine beson-
deren Schwierigkeiten mehr darbieten.Durch zweck-
missige Uebungen wird die Hand bald fiihlen lernen,in
welcher Entfernung vom Sattel bei jeder einzelnen La-
ge einzusetzen sei. Nur sehe man darauf, dass das
Fortriicken der Hand in allen ihren Theilen gleich-
zeitig geschehe, dass also nicht einzelne Finger die ho-
here Lage erreichen, wiihrend andere Theile der Hand
nur unvollstindig in die neue Lage eingeriickt sind.

5. Hat man die hohere Lage sicher ergriffen,so halte
man sie auch fest und sorge dafiir, dass man sie nicht
unvermerkt wieder verliere. Dies wird dadurch be-
wirkt, dass man den 1. Finger so viel wie moglich auf
der Saite liegen lisst und nicht eher hebt,bis es durch-
aus nothwendig ist.

6.Kleine Hiinde haben Miihe, in den hiheren Lagendie
hoheren Tone zu erreichen. Man ziehe daher-von der 4.
Lage an- den Daumen am Halse etwas zuriick und stei-
gere dieses Zuriickziehen bei jeder folgenden Lage in
der Art,dass am Ende die Daumenspitze blos noch am
Vorsprung des Halses haftet.Damit die Violine beim Zu-
riickgehen in die tieferen Lagen nicht aus der Hand fallt,
ist sie mit dem Kinn fest zu halten.

7.Um in allen Lagen eine reine Intonation zu gewin-
nen,muss man sich dem Spiel der Tonarten mit allem
Fleisse hingeben. Man wird dabei bemerken, dass die To-
ne um so enger nebeneinander liegen, je hoher die Lage
ist,in der man gerade spielt. Besonders sind die halben
Téne mit moglichst eng angeschlossenen Fingern zu
ergreifen; ja es kann bei sehr hohen Lagen sogar
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Practical Violin-Method.
Book IV,

On the various Shifts or Positions.

1. When stopping notes on the fingerboard the hand as-
sumes different positions.The usual position is thatin which
the hand is so near to the nut,that the first finger,on press-
ing down each open string, raises it by a semitone or a
whole tone. This is called the fZrstposition, or first Shift.
In it the first finger stops either the tones ab, €%, b’> and
f”, or a, e’, b’yand 4.

2. We usually recognize 7 positions. By moving the
hand slightly up towards the bridge, so that the first
finger raises the open strings by a major or minor
third, which was done by the second finger in the for-
mer position, it will be in the 2nd position. In the 3rd po-
sition the first finger raises the open strings by a fourth,
in the 4th by a fifth, in the Hth by a sixth,in the 6th by
a seventh, in the 7th by an octave.

3. We also speak of a half_shift. It lies somewhat
lower than the first position. In it the hand approaches the
nut so closely, that the first finger raises the open string
by only a semitone, and the second finger by only a tone.
It is almost indispensable for facilitating the executionof
many figures.

4. Our first exercises on the violin were carried out in
the first position. It is best to stay in this positionand
not advance into the higher shifts, until absolute confi-
dence in accurate stopping has been attained. No special
difficulty will then be found in the transition to the high-
er shifts.Practical exercises will soon teach the hand to
feel instinctively at what distance from the nut the hand
is required to be in each position. But take care that all
members of the hand advance simultaneously;single fin-
gers must not reach the higher shifts while other parts
of the hand have only partially advanced into the new
position.

5. The higher position being once securely reached,
keep strictly within it, taking care not to edge out of
it imperceptibly. To this end, the first finger should be
let lie as much as possible on the string,and not lifted
except when absolutely necessary.

6. For small hands it is hard to reach the higher tones
in the highest shifts. For this reason the thumb, from the
4th shift up, should be drawn back a little from the neck,
and further for each succeeding shift, so that at last the
tip of the thumb just touches the base of the neck.The vio-
lin must be held fast by the chin, that it may not fall out
of the hand on retreating to the lower shifts.

7. In order to get the accurate pitch in all shifts, the
scales must be practised assiduously.In these the play -
er will notice, that the higher the shift is in which he is
playing, the closer will the tones lie together. The semi-
tones, in particular, must be stopped with the fin-
gers very close together; in the highest shifts it may
even happen that one finger has to quit its place to make



vorkommen, dass der eine Finger zuerst seinenPlatz
verlassen muss,damit der andere zum Einsetzen Raum
genug findet.

8. Inder Regel verweilt man in einer Lage so lange
als moglich. Schon die Bequemlichkeit des Spiels liasst
dies als rathsam erscheinen; denn das fortwahrende
Wechseln der Lagen hat manches Missliche im Gefolge.
Diese Erwédgung hat auch das sogenannte Abreichen
der Tone hervorgerufen. Kommt nimlich in einer Fi-
gur ein einzelner Ton vor,welcher der nichst hhern o-
der tiefern Lage angehort, so wechselt man dieses ei-
nen Tones wegen die Lage nicht, sondern sucht ihn,
wenn er hoher ist, durch Ausstrecken des kleinen
Fingers, wenn er tiefer ist,durch Zuriickziehendes
Zeigefingers zu erreichen wobeidie Hand ihrebis-
herige Lage unverriickt beizubehalten hat.

9. -Die Bequemlichkeit des Spiels darf indess beider
Wahl der Lage nicht allein entscheiden.Der gebildete
Kiinstler wahlt gar oft eine hohere Lage,wihrender
dieselben Tone ganz bequem in der gewohnlichen La-
ge spielen kénnte. Warum? Er sucht dadurch besonde-
re Effekte zu erzielen. Die Klangfarbe der Tone ist
auf den verschiedenen Saiten verschieden.Das h auf
der A-Saite klingt ganz anders, als dasselbe auf der
D-Saite. Es wird also auch der Character der Tonfigur
in’s Auge zu fassen sein, wenn man in der Wahl der
Lage keine Missgriffe machen will.

Ubungen in den hohern Lagen.

Zweite Lage.

room for the next.

8. As a rule,one should remain in the same position
as long as possible. This appears advisable, simply
for the sake of convenience,for continual shifting has
many evil results. This consideration,too, has given
rise to the “strefching for notes;” i.e.,should there oc-
cur, within a figure,a single tone belonging to the next
shift above or below, the whole positionis not changed
on account of this one tone, but the playertriesto reach
it,when higher, by stretching the little finger,and when
lower, by drawing back the forefinger, the hand not mov-
ing from its former position.

9. Convenience in playing must not, however, be the
sole decisive factor. The trained artist often enough
chooses a higher shift, although he could play the same
tones with ease in the usual position. Why? It is his
aim to bring out special effects. The timbre of the tones
varies on the different strings. The b on the A-string
sounds quite differently from the same tone on the D-
string. The character of the phrase must, therefore,be
taken into consideration, if we would avoid mistakes
in the choice of the shifts.

Exercises in the higher Positions.

Second Position.
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Allegro.
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JUST PUBLISHED
VIOLIN TEACHER’S GUIDE

THIS graded and systematized “ Guide”’ offers to both professional and

amateur violinists the advantage of convenient reference to a concise yet
broadly comprehensive abstract of practically the entire range of Violin
Music d

FROM the introductory article by Thomas Porter on “How to Choose a

Violin, with Directions for Keeping the Instrument in Order,” to the con-
cluding list of books in English, German and French on its history and con-
struction, every page is of value to both the teacher and the student of
the instrument.

THE sections headed : Suggested Courses of Instruction, Violin Methods,
Mechanical and Technical Exercises and Studies and Special Studies
cover the entire field of the pedagogics of the instrument.

THE great body of violin music for purposes of mnstruction is divided into
the following grades:

ELEMENTARY ADVANCED
EASY DIFFICULT
INTERMEDIATE FOR THE VIRTUOSO

MODERATELY DIFFICULT

THIS grading has been done in a logical and systematic way. Explanatory
subtitles show definitely. what each grade contains and enable the teacher
to select his material with the least expenditure of time and effort.

THE “Guide” furthermore includes twenty Special Classifications cata-
loguing PIECES WITH EASY PIANO ACCOMPANIMENT and. FOR
SIGHT READING.

BEYOND all question the “Guide ” in the convenience of its arrangement,

the breadth of its scope and the variety of 4its classifications is the only
reference work of its kind that adequately covers the entire field of violin
literature.

MAILED TO ANY ADDRESS FREE OF CHARGE

NEW YORK : G.SCHIRMER
BOSTON : BOSTON MUSIC CO.




VIOLIN CLASSICS
VOL. 1.

A collection of original pieces and arrangements for violin
with accompaniment of piano

Revised and fingered by

PHILIPP MITTELL
Paper, $1.25 net
Cloth, $225 net

Violin players have found these volumes especially valuable. for
in them they find ready at hand an admirably and discreetly made
gelection of the best culled from the great mass of violin music,
relieving them at once of the toiland the expense of looking through
much that is unavailable for their use to ﬁné’ what they want. Tixe
pieces selected are presented in the best form. The arrangements
are those of the most distinguished masters. such as Wilhelmj.
Joachim etc. The editing and fingering ir. all cases are done in the
most authoritative manner. There are separate violin and piano
parts.

CONTENTS

Beethoven, L.van Andante from 1st Symphony

Boccherini, L. Minuct

Bohm, C. Cantilena

Braga, G. Angel's Serenade
Danbé, J. Petite Valse lente
Field, J. Nocturne
Gabriei-Marie La Cinquantaine
Gillet, E. Loin du Bal
Grieg, E. Berceuse

Haydn, J. Serenade
Herbert, V. Canzonetta
Hiillweck, F. Spinning song from Flying Dutchman

_— March and Chorus from Tannhduser
Saint-Saéos, C. Le Cygne (The Swan,)

Thomas, A. Entr'acte and Gavotte, Mignon
Tschetschulin, A. Alla Zingaresca
W ichtl, G. Waltz from Gounod's Faust

VIOLIN CLASSICS

VOL. 2.

A collection of original pieces and arrangements for viclin
with accompaniment of piano

Revised and fingered by
PHILIPP MITTELL

Paper, $1.25 net
Cloth, $2.25 net

CONTENTS

Bach, E. Spring’s Awakening
Bach, J. S. Air and Gavotte
Becker, J. Romanza

Bohm, C. Gavotte

Brahms, J. Hungarian Dance
Fischer, A, Barcarolle

Godard, B. Canzonetta
Holiaender, G. Spinning-song .
Paderewski, I. J. Melody

Raff, J. Canzona

Ries, F. Gondoliera
Schubert, F. L’Abeille (The Bee)
Schumann, R. Slumber-song

VIOLIN CLASSICS

VOL. 3.

A collecticn of original pieces and arrangements for violin
with accompaniment of piano

Revised and fingered by
PHILIPP MITTELL

Paper, $1.25 net
Cloth, 82.25 net

CONTENTS

Becker, Jean Gavotte

Bohm, C. Cavatina

Bruch, M. Kol Nidrei

Godard, B. Berceuse from Jocelyn
Hindel, G. F. Largo, G

Ke¢ler, Béla Son of the Puszta
Pierpé, G. Serenade

Sarasate, P. de Playera
Schumann, R Abendlied
.

Simon, A. Berceuse, G

Sitt, H. Barcarole

Svendsen, J. S. Romance

Wagner, R. Woalther's Prize-song, Meistersinger

Wieniawski, H Romance. from 2d Concerto
— Obertass. Mazurka

VIOLIN CLASSICS

VOL. 4

A collection of original pieces and arrangements
for Violin with accompaniment of piano

Revised and fingered by

PHILIPP MITTELL
Paper, $1.25 net
Cloth, $2.25 net

CONTENTS

Bach, J. S. Air

Brahms, J. Hungarian Dance No. 5

Bull, Ole Nocturne

Gluck, C. W. von Largo

Goens, D.van Romance sans Paroles

Hauser, M. Ungarischer

Mendelssohn, F. Consolation and Spring Song

Ries, Fr. Suite Op. 34, No. 3
_— Perpetuum mobile

Simonetti, A. Madrigale

Sinding, C. Romance

Tschaikowsky, P. Canzonetta

Vieuxtemps, H. Regrets

Wagner, R. Romanze (Albumblatt)

—_ Traume (Dreams)
Wieniawski, H. Souvenir de Posen
Wilhelmj, A. Romanza



Just Published
VIOLIN CLASSICS VOL. V

A COLLECTION OF ORIGINAL PIECES & ARRANGEMENTS
FOR VIOLIN WITH PIANO ACCOMPANIMENT.
Revised and fingered by

PHILIPP MITTELL

Paper $1.25 net
Cloth $2.25 net

Contents

GALKINE, N. W,

HAUSER, MISKA, 0p. 26, N» 1
HUBAY, JENO, 0p. 32 No. 4
HUBER, HANS, 0. 18
NACHEZ, TIVADAR, 0p 18
RIES, FRANZ

SARASATE, PABLO DE, 0s. 20
TSCHAIKOWSKY, PETER, 0p. 26
VIEUXTEMPS, HENRI
WILHELMIJ, AUGUST
ZARZYCKI, A., 0p 26

Serenade

An die Heimath (Org. Hungarian Dance)

“Hejre Kati'’ (Sene from the Cxarda)

Consecration, (Second Movement from the Vo.
Sonata in C Minor)

Abendlied (Buvening Song)

Romance (From Suite 11 Op. 27)

Zigeunerweisen (Gipsy Airs)

Serenade melancheolique

Aria & Gavotte (From the Suite Op 43)

Parsifal - Paraphrase (Richard Wagner)

Mazurka

G. Schirmer : New York

BOSTON MUSIC CO. : BOSTON
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LEONARD. H.

Vol. L.

VIOLIN MUSIC

SELECTED FROM

Schirmer’s Library of Musical Classics

The numbers marked (*) contain a portrait and biographical sketch of the composer.
(A descriptive catalogue, giving list of contents of each volume, is to be had on application.)

VIOLIN AND PIANO

ACCOLAY, J. B. Concerto No. 1, Am. (Schill)...uvasunse.
BEAZLEY, ]. C. Eighteen original melodies... ..... craes
BEETHOVEN, L, van., Two romances. Op 40, G. Op.

50, F. (Schradieck),. i
— Sonatas.  (Brodsky)...
= The same, bound in cloth..
—— Sonata, A. Op. 47. (Kreuuer sonata. J (Brodsky-Vogrich)
—— Violin concerto, D. Op. 61. With cadenza by H. Schra-

dieck... - Geeestensneressiane cevsreressesviiaece
Bémor (CH, de. Airs variés (Schradieck):

0, B Opi Tyseveamrravsannnon
No B,A Op. csserasses

1B, s coirresntvanssnsiunsassnnnibonsesdighse

. P
= Concertos (Schradieck) .

. Op. 1
—— Twelve Italian melodies. (Schradi
—— Scéne de ballet. Op. 100........40.

BRUCH, M. Op. 26. Concerto, Gm.....

BURGMULLER, FRED. Three noctumes.....eoue ... j
(Lichtenberg.) Piano

CORELLI, A, Lafolia. Variations.
acc, and cadenza by H. mard..

— Sonata, C, (Ries-Franko)..... o Ree
= Sonata, D, with a cadenza by Jos. H
soff-Franko)
DANCLA, CH. Op. 89. Six petits airs variés sur des thémes
favoris de Pacini, Rossini, Bellini, Donizetti, Weigl,
Mercadante..covoveinessrcnanss
DAVID, F. Op.6. Introduction and variations on the Rus-
sian air The red sarafan..
—— Op. 16. Andante and scherzo
ERNST, H. W. . Op. 11. Fautaisie bn]l on the march lnd
romance from Rossini’s Ofello. (Schradleck) "

= Op. 22. Hungarian airs with variations. (ichradxeck) e

—— Elégie. Op. 10. See Masterpieces for the Violin, Vol. I.
GADE, N. W, Op.6. Sonata, A. (Lichtenberg)... s
~—— Sonata, Dm. (Llch:enberg) ...........
GRIEG, E. Op. 13. Sonata No. 2, G. (Lichtenberg)..vav.ue
= Op. 46. First Peer Gynt suite. (Sitt)
HANDEL, G. F. Sonata, A, (David)esesreervnernsees nne
HAUPTMANN, M. Op. 10. Three easy sonatinas. (E.
ermann)........................... ..... s eeswvIOTYSS
LAUB, F. Ballade, Op. 4, No. 9. and Polonalse, Op. 8

(Schradieck) .
LECLAIR, J. M,

Cesstevresesannatees

No. 8.

Op. 2. Souvemx de Haydn.
¢ Austrian national hymn. (Lichtenberg).
— Op. 15 Grande famzmc mlllt.\u-c. (Schradleck)
= Op. 41. Six solos. " ASchill).....ccciuvninnniiiciiiiiinanes

MASTERPIECES for the Vlolm (Schradxcck)

H. W. Ernst, Elegie, Op. 10. /. Raff, Cavatina, Op.

85, No.8. #. Vieuxtemps, Réverie, Op. 22, No. 3....
H. Wieniawski, 2 Mazurkas, Op 12 (Snelanka and
Chanson polonaise), and Légende, Op. 17)..........
Vol. I11. L. valir. Three slow movements from Concertos Nos.
#08 Migiasisvaveinns
MENDELSSOHN. F. Op. 84, Conceno. Em. (Schndieck)
MOLIQUE, B. Op.21. Concerto No. 5, Am. (Schradieck)
MOZART, W. A. Concerto No. 4, D. (E. Herrmann)......
e Elghleen sonatas (Schradieck-Rihm) ....vvevseniniinienns

~—— The same, bound in cloth..........
NARDINI, P, Sonata, D. (David- Schradxeck)

PAGANINI, N. Op.8. Le streghe.
(Lxchten erg) .

— Op. 11. Moto perpetuo (Lxchtenberg)

e Op 13. 1 palpiti. (Lichtenberg) sivvveiveeianansssesessas

PLEYEL, L. Op.8. Six little duets for two violins, arr. for
violin and piano, or for two violins and plano (F. Her-
mann) SRR P

——— Op. 48. Six little duets for two vxolms, arr. for violin and

ll‘ htenb g)............

Fantasy on

Vol. I1..

(The witches® dance.)

sasssraasssenssaas

piano or for two violins and piano. (F. Hermann) .......
R‘AFF Op 85. Six pieces. (Schradieck)..........
— p. No. 8. Cavatina. See Masterpieces for the lezu.
RIES, F 6p 8. Suite No. 8, G. (Moderato. Bourrée.

Perp )i casrnasnnsscae
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TWO VIOLINS, VIOLONCELLO, AND PIANO

3
933.

VIOLIN AND PIANO

RICR

RODE, P. Op.9. ConcertoNo. 7, Am......... casseciwransns § (T
——O0p.10. Airvarié, G.... co.viivniinrnnanonecioce saesnenn 50
—— Op. 138. Concerto No. 8, Em. (Llchtenherg—Hermnnn) ™
SAINT-SAENS C. Op. 28. Introduction and Rondo capm:-

cioso. (%hradleck)..... I i . 7
—— Op. 61. Third concerto. (Saurel) - 150
SCHUBERT, FR. Op. 187. Three sonatinas. (David).. 60
SCHUMANN, ROB. Op. 73. Three fantasy- pleces (Vloun i

orclarlnel)............ ..... e 50
—— Op. 4. Three romanc (Oboe or v:olm or clanner) 50
—— Op. 102. Five pieces in popular mood. (Violir or 'cell 50
—— Op. 118, Pictures from fairyland. (Viola or violin)... . 50
SEITZ, FR. First pupil’s conceno. D, in the thxrd posmon.

(Mme Difssvvsvedang sugmereyeisenssiess i wors b i
— Fourth pupil’s concerto, D in the third posmon Op. 15.

Mittall) .. c: o vemmsasasmmes., oo snunesse s Sues ki
—— Fifth pupil’s conceno, D, in the first posmon

(MItvell) ooisssvenii oo 55 sessonrivsis ™
SPOHR, L. Op.2. Conceﬂo No. 2 Dm, (Davxd) 75
— Op. 38. Concerto No. 7, Em. (SchradleLk) ...... 75
—— Op. 47. Concerto No. 8, A. (Gesangscene.) (Schradxeck) 75
—— Op. 55. Concerto No. 9 Dm. (Schradieck)ie.i.vneensane. »
~— Three slow movements from the concertos Nos. 6, 9, ll k(]

TARTINI, G. The art of bowing.
votte by Corelli :
Violin part.  (Lichtenbe:
Piano accompaniment. (
—— Two sonatas ; No. 1, Gm. No. 2 G
——Le trille du diable.
Volkmann vosseivcsssiye
VIEUXTEMPS, H. Op. 10 ﬁmnd conceno, 'E.

diecl):.. svessnnns
—Op. 11. Famalsne-capnce (Schradxcck) cvusey
See Ma:tn}t‘cca jvr the

——Op 22 ;Io 8. Réverie.
—— Op. 37 Concerto No. 5, Am. (Schradieck) .vvcensnnsssnes
Ballade et Polonaise de concert. (Schradieck)

—— Op. 38,
—— Op. 40, No. 8. Bohémienne. (Schradieck).....covvnennacn

VIOTTI, G. B. Concerto No. 17 (first movement), Dm., with
cadenza by Wieniawski. (Lichtenberg)...ccoeeezuun sy
—— Concerto No, 22, Am. (David-Schradieck)....
—— The same (ﬁrst movement), Am., with cadenza by
Wieniawski. (Lichtenberg
—— Concerto No. 28, G. (David-
VITALI, T, Ciaccona. (David)
WEISS, J. Op. 38. Harvest of flowers. (First position).
e The same in 4 books, €ach....covnvevacsnn
WIENIAWSKI, H. Op. 3. Souvenlrde Posen. 1 mnurka.
(Lxchlenber
—— Op. 4. Polonaise brillante, D. (Lxchtenberg)
— Op. 5. Adagio élégiaque. (Llchtenber&.
—— Op. 6. Airs russes. ‘}l
(Lichtenberg).
—— Op. 7. Capriccio-valse, E. (Lu:btenbe

Fifty variations on a

eresasesnana

.ci;r.a:dxeck)

teermerareaasans

cessrasasvranen

aasaneen ‘oo

— Op. 9. Romance sans paroles, and Rondo élégant. (Llch-
teNberg).euu iiiis carriiiiirnnttoatiet sabnaeasiins
—Op. 12. Siclanka and Chanson polonaue (2 mxurku), ‘and

(Schradieck) ..........iveerinaniens
—— Op. 15. Théme original varié. (Llchlenberg)..
—— Op. 16 Scherzo-tarentelle, (Lichtenberg)...... s weegh e
—— Op. 20. Fantaisie bnllante. sur * Faust,” de Gounod.
(Lichtenberg)..
— Op. 22, Second concerm, Dm. (Lu:htenberg). ks nridben

TWO VIOLINS AND PIANO

BACH, ]. S. Concerto, Dm .
PLEYEL, I. Op.8. Six little duets for two violins, arr. for
violin and piano or for two violins and piano, (F.
Hermann)..
— Op. 48. Six little duets for two violins, arr. for violin and
piano or for two violins and piano, (F. Hermann).......

Op 17. Légende.

aayens

..... aesasessansen

tresessssissaseiaanne

BACH, K. PH. EM. Trio, G, for two violins and violons
ce]lo. arr. with piano acc. by Hugo Riemann. (Franko).
PERGOLESI, G. B. Trio No. 1, G, for two violins and
vxolonccllo. arr. with piano ace. by Hugo Riemann,
(Franko)
PORPORA, N. . 2, Trio, D (Concerto No. lV). for two
violins and violoncello, arr. with piano ace. by Hugo
Riemann. (Franko) ..... s
STAMITZ, J. . 1, No. 8. Trio No. 5, B, for two violins
and violonce o. arr. with piano acc. by Hugo Riemann.

(Franko)...iceoosprissenansanrsnssssessnsnnsretasrsnns on
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