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Every Orchestra Leader should own these
ROBERT'S ARRANGEMENTS

BALLET RUSSE A. Luigini, Op. 23
The melodious, catchy character of this music has given it very unusual
popularlty While it was originally written for a theatrical ballet- produc-
tion it is so thoroughly individual and artistic throughout as to make it e-
qually fit and desirable for concert performance. It may creditably be placed

side by side with the best ballet music written by Delibes, Gounod and
Saint - Saens.

Sm#all Orch. & Piano 3200 - Full Orch. & Piano $3.00 Ensemble Orch. $7.25

CAUCASIAN SKETCHES M. Ippolitow-Iwanow, Op. 10
This suite is one of the very best works of this modern Russian compos-
er. [t combines the most attractive traits. of his special style of writing, is
essentially lyric, thoroughly interesting and highly melodious.
Small Orch.& Piano #2.50  Full Orch.& Piano *3.50 Ensemble Orch. $1.50

SCENES NAPOLITAINES ‘ J- Massenet
“Scenes Napolitaines” constitute the fifth of Massenet’s orchestral suites
and their brilliancy and effectiveness entitle them to rank among the fore-
most orchestral works of modern times. Two numbers have been included in
the present special arrangement: L.a Danse,a rapid Tarantella-like move -
ment and .La Féte, a vivid picture of a Neapolitan public festival.

Small Orch.& Piano $2.00  Full Orch.& Piano *3.00 Ensemble Orch.%1.25

SECOND MOVEMENT (Andante) from the FIFTH SYMPHONY

P. Tschaikowsky, Up. 64
One of the lovliest slow symphonic movements ever written. Incompar-
ably effective and charming throughout.

Small Orch.& Piano *1.65  Full Orch.& Piano $2.40 Ensemble Orch. $1.05

PRINCE ADOR BALLET Cornelius Rubner

Brilliant and melodious ballet numbers, modern in style and exceedmgly
catchy throughout.

Small Orch.& Piano ¥2.00  Full Orch.& Piano*3.00  Ensemble Orch.*1. 25

SUITE FOR ORCHESTRA from SIGURD JORSALFAR E.Grieg, Op 56
Strong;, original and characteristic-music, in which the genius of Gr1eg is
manifested to even a. greater degree than in his “Peer Gynt” music.

Small Orch & Piano¥1.35  Full Orch.& Piano *1.85 E"nsem&le Orch &5¢

Carl Fischer

BOSTON NEW YORK CHICAGO
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Every Orchestra Leader should own these
ROBERT'S ARRANGEMENTS

BALLET RUSSE A. Luigini, Op. 23
The melodious, catchy character of this music has given it very unusual
popularity. While it was originally written for a theatrical ballet- produc-
tion it is so thoroughly individual and artistic throughout as to make it e-
qually fit and desirable for concert performance. It may creditably be placed

side by side with the best ballet music written by Delibes, Gounod and
Saint - Saens.

Small Orck. & Piano $2.00 Full Orch.& Piano *3.00 FEnsemble Orch. *1.25

CAUCASIAN SKETCHES M. Ippolitow-Iwanow, Op. 10
This suite is one of the very best works of this modern Russian compos-
er. It combines the most attractive traits of his special style of writing, is
essentially lyric, thoroughly interesting and highly melodious.

Small Orch.& Piano $2.60  Full Orch. & Piano %3.50 Ensemble Orch. *1.50

SCENES NAPOLITAINES J. Massenet
“Scenes Napolitaines” constitute the fifth of Massenet’s orchestral suites
and their brilliancy and effectiveness entitle them to rank among the fore-
most orchestral works of modern times. Two numbers have been included in
the present special arrangement: La Danse,a rapid Tarantella-like move -
ment and La Féte, a vivid picture of a Neapolitan public festival.

Small Orch.& Piano$2.00 Full Orch.& Piano *3.00 Ensemble Orch.*1.25

SECOND MOVEMENT (Andante) from the FIFTH SYMPHONY
P. Tschaikowsky, Op. 64
One of the lovliest slow symphonic movements ever written. Incompar-
ably effective and charming throughout.

Small Orck.& Piano *1.65  Full Orch.& Piano *2.40 Ensemble Orch. *1.05

PRINCE ADOR BALLET Cornelius Rubner

Brilliant and melodious ballet numbers, modern in style and exceedingly
catchy throughout,

Small Orch.& Piano ¥2.00 Full Orch.& Piano®3.00 Ensemble Orck.*1.25

SUITE FOR ORCHESTRA froin SIGURD JORSALFAR E.Grieg, Op.5¢
Strong, original and characteristic music, in which the genius of Grieg is
manifested to even a greater degree than in his “Peer Gynt” music.
Small Orch & Piano*1.35  FPull Orck.& Piano *1.85 Ensemble Orch 85¢

Carl Fischer
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1 Dhrector.
Mus -2l Director

Every Orchestra Leader should own these
ROBERT'S ARRANGEMENTS

BALLET RUSSE A. Luigini, Op. 23
The melodious, catchy character of this music has given it very unuvsual
popularity. While it was originally written for a theatrical ballet- produc-
tion it is so thoroughly individual and artistic throughout as to make it e-
qually fit and desirable for concert performance. It may creditably be placed
side by side with the best ballet music written by Delibes, Gounod and

Saint - Saens.

Small Orck. & Piano $2.00 Full Orch.& Piano *3.00 Ensemble Orch. *1.25

CAUCASIAN SKETCHES M. Ippolitow-Iwanow, Op. 10
This suite is one of the very best works of this modern Russian compos-
er. It combines the most attractive traits of his special style of writing, is
essentially lyric, thoroughly interesting and highly melodious.

Small Orch.& Piano #2.60  Full Orch.& Piano *3.50 Ensemble Orch. *1.50

SCENES NAPOLITAINES J. Massenet
“Scenes Napolitaines” constitute the fifth of Massenet’s orchestral suites
and their brilliancy and effectiveness entitle them to rank among the fore-
most orchestral works of modern times. Two numbers have been included in
the present special arrangement: La Danse,a rapid Tarantella-like move -

ment and La Féte, a vivid picture of a Neapolitan public festival.

Small Orch.® Piano $2.00  Full Orch.& Piano ¥3.00 Ensemble Orck.?1.25

SECOND MOVEMENT (Andante) from the FIFTH SYMPHONY
P. Tschaikowsky, Op. 64
One of the lovliest slow symphonic movements ever written. Incompar-
ably effective and charming throughout.

Small Orch.& Piano *1.65  Full Orch.& Piano $2.40 Ensemble Orch. *1.05

PRINCE ADOR BALLET | Bocaslins Reluten

Brilliant and melodious ballet numbers, modern in style and exceedingly
catchy throughout.

Small Orch.& Piano $2.00  Pull Orch.& Piano®3.00  Ensemble Orch.*1.25

SUITE FOR ORCHESTRA from SIGURD JORSALFAR E.Grieg Op.56
Strong, original and characteristic music, in which the genius of Grieg is
manifested to even a greater degree than in his “Peer ‘Gynt” music.
Small Orch & Piano¥1.35  Full Orch.& Piano *1.85 Ensemble Orch &5¢

Carl Fischer
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Every Orchestra Leader should own these
ROBERT'S ARRANGEMENTS

BALLET RUSSE A. Luigini, Op. 28
The melodious, catchy character of this music has given it very unusual
popularlty While it was originally written for a theatrical ballet- produc-
tion it is so thoroughly individual and artistic throughout as to make it e-
qually fit and desirable for concert performance. It may creditably be placed
side by side with the best ballet music written by Delibes, Gounod and

Saint - Saens.

Small Orck. & Piano $2.00 Full Orch.& Piano *3.00 Ensemble Orch, *1.25

CAUCASIAN SKETCHES M. Ippolitow-Iwanow, Op. 10
This suite is one of the very best works of this modern Russian compos-
er. It combines the most attractive traits of his special style of writing, is
essentially lyric, thoroughly interesting and highly melodious.

Small Orch.& Piano $2.50  Full Orch.& Piano %3.50 Ensewdble Orckh. *1.50

SCENES NAPOLITAINES J. Massenet
“Scenes Napolitaines” constitute the fifth of Massenet’s orchestral suites
and their brilliancy and effectiveness entitle them to rank among the fore-
most orchestral works of modern times. Two numbers have been included in
the present special arrangement: LLa Danse,a rapid Tarantella-like move -

ment and La Féte, a vivid picture of a Neapolitan public festival.

Small Orch.& Piano $2.00  Full Orch.& Piano *3.00 Ensemble Orch.*1.25

SECOND MOVEMENT (Andante) from the FIFTH SYMPHONY
P. Tschaikowsky, Op. 64
One of the lovliest slow symphonic movements ever written. Incompar-
ably effective and charming throughout.

,Smal{ Orch.& Piano *1.65  Full Orch.& Piano *2.40 Ensemble Orch. *1. 05

'PRINCE ADOR BALLET Tornelius Rubner

Brilliant and melodious ballet numbers, modern in style and exceedingly
catchy throughout.

-Small Orch.& Piano $2.00 Full Orch.& Piano®3.00 Ensemble Orch. $7 25

SUITE FOR ORCHESTRA from SIGURD JORSALFAR E. Gr1eg, Op.56
Strong, original and characteristic music, in which the. genius of Grieg is
manifested to even a greater degree than in his “Peer Gynt” music.
Small Orch & Piano#1.35  Pull Orch.& Piano *1.85 Ensemble Orch 85¢

Carl Fischer

BOSTON - NEW YORK CHICAGO NO 2.




“Peer Gynt Suite’ ‘
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Every Orchestra Leader should own these
ROBERT'S ARRANGEMENTS

S

BALLET RUSSE A.Luigini, Op. 23
The melodious, catchy character of this music has given it very unusual
popularity. While it was originally written for a theatrical ballet- produc-
tion it is so thoroughly individual and artistic throughout as to make it e-
qually fit and desirable for concert performance.It may creditably be placed

side by side with the best ballet music written by Delibes, Gounod and
Saint - Saens.

Small Orch. & Piano $2.00 Full Orch. & Piano *3.00 Ensemble Orch. *1.25

CAUCASIAN SKETCHES M. Ippolitow-Iwanow, Op. 10
This suite is one of the very best works of this modern Russian compos-
er. It combines the most attractive traits of his special style of writing, is
essentially lyric, thoroughly interesting and highly melodious.

Small Orch.& Piano $2.50  Full Orch. & Piano *3.50  Ensemble Orch. $1.50

SCENES NAPOLITAINES J- Massenet
“Scenes Napolitaines” constitute the fifth of Massenet’s orchestral suites
and their brilliancy and effectiveness entitle them to rank among the fore-
most orchestral works of modern times. Two numbers have been included in
the present special arrangement: La Danse,a rapid Tarantella-like move -
ment and La Féte, a vivid picture of a Neapolitan public festival.

Small Orck.& Piano $2.00  Full Orch.& Piano *3.00 Ensemble Orch.$1.25

SECOND MOVEMENT (Andante) from the FIFTH SYMPHONY
P. Tschaikowsky, Op. 64

One of the lovliest slow symphonic movements ever written. Incompar-
ably effective and charming throughout.

Small Orckh.& Piano #1.65  Full Orch.& Piano *2.40 Ensemble Orch. *1.05

PRINCE ADOR BALLET Cornelius Rubner

Brilliant and melodious ballet numbers, modern in style and exceedingly
catchy throughout.

Small Orch.& Piano $2.00 Full Orch.& Piano®3.00  Ensemble Orch.*1.25

SUITE FOR ORCHESTRA from SIGURD JORSALFAR E.Grieg, Op.56
Strong, original and characteristic music, in which the. genius of Grieg is
manifested to even a greater degree than in his “Peer Gynt” music.
Small Orch & Piano *1.35  Pull Orck.& Piano %1.85 Ensemble Orch 85¢

Carl Fischer

BOSTON NEW YORK CHICAGO NO 2.
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Every Orchestra Leader should own these
ROBERT'S ARRANGEMENTS

=

BALLET RUSSE A. Luigini, Op. 238
The melodious, catchy character of this music has given it very unusual
popularity. While it was originally written for a theatrical ballet- produc-
tion it is so thoroughly individual and artistic throughout as to make it e-
qually fit and desirable for concert performance. It may creditably be placed

side by side with the best ballet music written by Delibes, Gounod and
Saint - Saens.

Small Orch. & Piano $2.00 Full Orch.& Piano $3.00 Ensemble Orch. *1.25

CAUCASIAN SKETCHES M. Ippolitow-Iwanow, Op. 10
This suite is one of the very best works of this modern Russian compos-
er. It combines the most attractive traits of his special style of writing, is
essentially lyric, thoroughly interesting and highly melodious.
Small Orch.& Piano $2.50  Full Orch.& Piano *3.50  Ensemble Orch. $1.50

SCENES NAPOLITAINES J Massenet
“Scenes Napolitaines” constitute the fifth of Massenet’s orchestral suites
and their brilliancy and effectiveness entitle them to rank among the fore-
most orchestral works of modern times. Two numbers have been included in
the present special arrangement: La Danse,a rapid Tarantella-like move -
ment and La Féte, a vivid picture of a Neapolitan public festival.

Small Orckh. & Piano $2.00  Full Orch.& Piann *3.00 Ensemble Orch.%1.25

SECOND MOVEMENT (Andante) from the FIFTH SYMPHONY
P. Tschaikowsky, Op. 64

One of the lovliest slow symphonic movements ever written. Incompar-
ably effective and charming throughout.

Small Orch.& Piano *1.65  Full Orch.& Piano 52.40 Ensemble Orch. °1.05

PRINCE ADOR BALLET Cornelius Rubner

Brilliant and melodious ballet numbers, medern in style and exceedingly
catchy throughout.

Small Orch.& Piano #2.00  Full Orch.& Piano®3.00  Ensemble Orch. 31, 25

SUITE FOR ORCHESTRA from SIGURD.JORSALFAR E. Grieg,Op. 56
Strong, original and characteristic-music, in which the genius of Grieg is
manifested to even a greater degree than in his “Peer Gynt” music.
Small Orch & Piano *1.35  Full Orch.& Piano *1.85  Ensemble Orch 85¢

Carl Fischer

BQSTON NEW YORK CHICAGO

NO 2.
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A PAGE OF HEADLINERS
by

F. H. Losey

<>0 <>

PATROL OF THE GUARDSMEN

One of the best‘Patrols” ever written.
Catchy-melodious and exceedingly brill-
iant.

Small Oreh.& Pa®1.05 Full Orch.& Pa*1.50

J. C. Heed

<=0 =<

THE NEW ERA

A sparkling, brilliant little overture;
excellently suited for medium-sized or-
chestras.

Small Orch.& Pa.*105 Full Orch.& Pa*1.50

ALITA

A charming little concert number;
dainty in style and very pretty through-
out.

Small Orch.& Pa$1.05 Full Orch.& PaS1.50

THE BENEFACTOR
Captivating, very melodious,easy and
genuinely effective. Fine for medium ad-
vanced players.
Small Orch.& Pa$105 Full Orch.& Pa*150

LUCKY STRIKE

This march contains all the happy qual-
ifications which have made their posessor
one of the best of American March writers.
Small Orch.& Pu.55¢  Full Orch.& Pu.95¢

FAIRIES GREETING

A charming concert number,which can
also be used to good advantage for dancing
purposes. Easy and very catchy.

Small Orch.& Pa.85¢ Full Orch.& Pa.%1.25

THE FAIRIES FLIRTATION

A sprightly concert number; easy and-
very catchy.

Small Orch.& Pa?1.35 Full Orch.& Pa’1.85

TRONBOUND

One of the marches which have made
this writer famous. Full of snap and gin-
ger.

Small Orch.& Pa.75¢ Full Orch.& Pa?1.15

SPIC AND SPAN

A genuine Losey march, brimful of
spirit,dash and energy.

Small Oreh.& Pa.55¢  FPull Orch.& Pa.95%

REGIMENTAL PRIDE

A spirited, brilliant march full of the
best characteristics of its writer.

Small Orch.& Pa.75¢ Full Orch.& Pa¥1.15

FOREST WHISPERS

Dainty, very attractive and brimful of
the melodious spirit of its composer.

Small Orch.& Pat1.05 Pull Orch.€& Pa.21.50

THE GUN FIRE

A march of uncommon swing and buoy-
ant spirit. One of the best of Heeds long
list of march‘ hits.”

Small Oreh.& Pa.75% Full Orch.& Pa$1.15

Carl Fischer

BOSTON

NEW YORK

CHICAGO
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