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E’ASTES?

DEVELOPMENT OF THE VOICE.

Tae Student having carefully listened to the note given on the pianoforte at the
crotchet rest, in the beginning of each bar, must endeavour to take it firmly, the object of
the Exercise being to enable the Student to attack notes firmly, and at the same time
perfectly in tune.

Should there be any inequality in the Student’s voice, Exercises 1 and 2 may be
sung to the vowel a (pronounced ak), after which the sol-fa may be used.
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Throughout Exercise 2 there must be equality of tone, and the note taken firmly, and
begun and ended in time.

When the Student’s voice is of a limited compass, the extreme high and low notes may
be omitted for a time, the compass afterwards being gradually extended.

After the Student is perfect in Exercises 1 and 2, they may be taken by two voices at
the same time, by which means the Student will become more stable; and in doing this
thus early, will afterwards find no difficulty in singing against other voices.
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4 E’ASTES’ DEVELOPMENT OF THE VOICE.

In Exercise 3, let the semibreve be begun softly, gradually increasing the tone, and then
gradually diminishing it and gliding it seftly into the rising note.
In Exercise 4, let the crescendo and diminucndo marks be strictly attended to.
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E'ASTES' DEVELOPMENT OF THE VOICE.

EXERCISE ON THE INTERVALS OF THE TONE AND SEMITONE.

THE COMMENDATION OF MUSIC.

o Words by Wir.Liam Btroup, 1658,
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E’ASTES’ DEVELOPMENT OF THE VOICE.

In the variation of the scale (Exercise 8), should the Student’s voice require it, the vowel
a (pronounced a%) may be sung instead of the sol-fa; this will give greater equality of tone,
and strengthen any notes that may be found weak. The first note in each bar, commencing
the figure, is to be sung firm ; the last three notes with an increase of tone, as marked in
the first bar, the Student carefully observing the last three notes in each figure, it being the
preparation of the interval of the third, in the following Exercises :—
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In Exercise 9, let the first note of each slurred group be marked with a slight undulating
elevation of the voice, so as to render the progression of sounds clear, distinct, and equal.

THIRDS.
7 1 ]
} t ] — 1 = —=} + I —3
i =, [ = = = L= o —
o Major = four Semitones. Minor = three Semitones. Diminished = two Semitones.

The interval of the third can be separated by one note or diatonic position on the stave;
and the two notes forming the interval occupy similar positions on the stave.
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10 E’ASTES’ DEVELOPMENT OF THE VOICE.

If the Student is incorrect in taking the interval, it should be proved, by singing the
intermediate note, as in the preceding Example; great care must be taken to read the
interval before singing it, as the Student is now laying the foundation of singing at sight.

r’ d ; minor. .

Ex. 10. | Cwa) a] E‘ sf = =
v Fa, o la, sol, Bi,
== ] — ] AZE::
)| ) | g E
Ex. 11. — JL_"_-—E} =, o = =
Fa, la, ﬁ?. & sol, 8, ol e . :
C ’— —— — .
W Fa, la, s " 2 4 sol, 8, sol, . . .
€ S ! === == 5 i:_: 5 ;
J oS s =3 {;: : - ¢ p
0 - — > =1 - |
l! lr\l 1 F ﬁL F y p i i
gt minor. minor.
j‘ [ = = o
H\ — ; = i ! !
o, } 1 }
La, do, 8i, re, do, mi,
= —r—!j 1 ﬂ/" ba .

\\9 d—r——E—l—.l‘_'—rF_‘—‘“_ o :’ L } 4
J : ‘ : ¥
La, do, Ia, si, e, 8i, ; do, mi GO, " swcasitinny

T B rasesmas e
G e e e
A > Lok, A0S ke 10 gi, re, si, . do,” —mie do; SN
o
g —%¢ e ]~ == =n
s.) - Gy e v ey 1
. - - 1 B) - -
Brt——p——Ff = 2 =2
- A | * P \ At ok L
[‘/q o minor. o " minor. = P
7 ——1 1 ot — — s
| T
Y Re fa, mi, sol, fa,
n e . 5
e e —F < =
i i

v Re, -fa re, mi, sol, mi, . fa,
. Y - | I
- = e — o
I ==t oo - ==
o/
- 4‘ -
l i —3 " f " £ — e _—F —
- 2 -



E'ASTES’ DEVELOPMENT OF THE VOICE. 11

~/ minor.
A P
v—— = — TS =
) et | . —|
= X _! 1 E
Fa, re, mi, do, re, Bi,
= P — = -
a -+ i I = { == = == ? o j‘ 1’11?—"‘—"‘
j/ : 3 F e ! —~—)
Re, fa, - do, mi, mi, . . 8, re, ) - SR
Pﬂﬁgf o e e : -
I 5 ¥5 4 | EENS o] 2 =] e
N | = 3= { 1 . _ ek
% % y T

Fa, re mi, a0y = . re, o bl
- Jf prm—— =
- e T =
- * =
o
ra .
: ) £
& e E — F
-
P minor, : minor. .
&i 1 =3 - . +
'\7 [ =} —— d [ —
¢ Do, la, i, sol, la, fa,
n. 1 NS T | I i
' = F— E - = -
ru La. do, do, sol.  “BL.. B 3w fa, Ia T
[ s i
1 I | | Y | 1 H 1 !

i
N
T
il
e
.4
7
.
il

~ minor.
éu = ] 1 =
= — = =)
'Jn Sol, ‘mi, fa,
" 1 1 L
| rEETessees -
" Pl -
2. Mi, sol, soly- - . fa,
! ! —— ; =
LT TR fa,
1 t“ - ol -
1 ! i -
y == = =

@t:ij .L R e il =

In singing Exercise 10, let each note be taken firm, then a little increase in the tone.
In Exercise 11, the first two notes in each figure must be taken firm; the last three with a
gradual increase of tone; in the descending portion with a gradual decrease. In Exercise 12,
ﬂ;ﬁ first notes of each group slurred together are to be more strongly marked than the
others.
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12 E'ASTES' DEVELOPMENT OF THE VOICE.
EXERCISE ON THE INTERVAL OF THE THIRD.
“ OUR LIVES ARE RIVERS.”
Words by Professor LoxareLLOW.
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14 E’ASTES’ DEVELOPMENT OF THE VOICE.

In Exercises 15, 16, 17 (on Syncopation or false accent), the syncopated notes are to
be well accented. The semiquavers in Exercise 17 to be sung smooth and even.
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E’ASTES' DEVELOPMENT OF THE VOICE.

Exercise 20 is to be sung a little slower than the two preceding Exercises, but the time
may be increased as the Student becomes perfect in it.

In Exercises 19 and 20, let the whole passage slurred together be sung free and even,
without the least approximation to jerking.
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“ = i 2 — il e -
e e — WF:QZPFI
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% — F t
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= ; ] 1 { 1 = —
» o —— ———5
e — e — e N
La, sol, . o e ey e fa, . 2 Rt

E
|
.

e/ = S — S— PR
f ) BT VR a sol, : & 3 fa, . il
= } 1 1 | | = =
= | J 1 1 % 1
GC————% 3
<
— F—
1 = t & ' — | i .
L b L} 1 L A1 10
: r | | b= T =
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4 T :
o 1 i
3 ‘5-] . QY -
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e J— =
iy I > 1 f Y T t
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Mi, . Te,
# o=
! ‘ s —1 Prueatis
B A e e e
b o o — ——
My . . 5 re,
4% 1 1 1 i
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# ot ~ i
\ e F=—="
FOURTHS.
i I - T 1 -+ b
=

J Superfluous | _ { three whole Tones Perfect = five Semitones. Diminished = four Semitones.
o Tritonus. | —  or siz Semitones.
_The interval of the fourth can be separated by two notes, and the two notes forming
the interval occupy dissimilar positions on the stave.
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EXERCISE ON THE INTERVAL OF THE FOURTH.
“I WOULD I WERE A CARELESS CHILD.”

Words by Lorp Byrox.
| Y

. | . . >
— T N = T : I ] L.
Ex. 23. E — j =t e i+ -
I wouldIwere a  care-less child, Still dwell-ing in my bieland
; Rea < ; 1 B
Ex. 24, |Gp—g——d0 5 AP ;
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ey e —— T
5 s—¢ 5
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T : = ! ——r— 1 ; s
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e —e——fo—* = et
ask but this— a - gain to rove Through scenes my youth hath known be -
= ¥ =] = = 1
o e e e e e e e e
r e p s _‘_ ‘_‘;* ‘—b
ask but this— a - gain to rove Through scenes my youth hath known be -
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- .
—» — — - 5 -- E—F
e T : —
. " N n x
# = ' s e = T 7 i e
1w F o> [ 2 | 5 T @}
' @
- - fore. Oh! that to me the wings were giv'n,  Which
1 ] ‘ - d 5
™ 1 | | {fu o] 4 | ; Gl
| T=— A E—— 1= | .y A I
e — sy ——[r » = =t
- fore. Oh! that to me the wings were giv'n, Which
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22 E'ASTES’ DEVELOPMENT OF THE VOICE.
A full quantity of breath must be taken at the commencement of each fizure. In Exercise

26, let the passage be begun

the second crotchet to be sung with a decrease of tone.

softly, with a gradual increase of tone to the first crotchet,
In Exercise 27, let the whole pas-

sage be sung smoothly and evenly; a little increase of tone may be given on the fifth quaver

in the ascending part.
s <> —— —
e
Ex.2. [t —= = =
Sol, la, 8i,
| . _|——— 1
s + 2 ¢ 1 { 1 | B2 y e 2l 1 I "
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== z ~ = L
l@ = S =

* 1f the upper notes are found 400 high, the lower ones may be sung.
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B e = i
BII  CRN a ity  BI Ls T ah.
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FIFTHS.
E | L
X L i 1
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The Imperfect = siz Semitones. The Perfect = seven Semitones. The Superfluous = eight Semitones.
The interval of the fifth can be separated by three notes, and the two notes forming
the interval occupy similar positions on the stave.
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