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TO THE READER.

IT must be apparent to every one, possessing even
a superficial knowledge of the subject, that the various
number of feet employed in the construction of Lyric
Poetry, demand a corresponding Rythm in the Music
with which they are to be combined: and therefore, in
presenting the public with a work of so novel a nature as
the MELogRAPHICON, the publishers consider it necessary
to premise, that the Music to be produced by it is not

applicable to every description of verse.

The most usual and useful metres have therefore been

selected.

In constructing the Music, the difficulties with which
" the author had to contend, from the complex nature of the
work in which he was engaged, will be readily conceived;
and any errors which may have escaped his detection will,
it is trusted, be viewed with that indulgence to which
every first effort at novelty is entitled.
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To such as are wholly ignorant of Musical Theory and
Composition, but who, nevertheless, have a taste for
Poetry and Music, the MELoGrAPHICON, it is presumed,
cannot fail to be acceptable; and although it may furnish
occasional ideas even to those who possess scientific
knowledge, (for many of the passages are selected from
the works of the most classic authors,) yet it is by no
means addressed to the Musical Profession, who are
desired to consider the work rather as an amusement for

the Amateur, than as an assistance to the Professor.

As a work of Art, the Myrrorama has no great pre-
tensions, but the same endless variety which that ingenious
contrivance displaysin Pictorial Effect, the MELoGRAPHICON
will be found to produce in its combined application to

Music and Poetry.

It was at first intended to have published the musical
part in duplicate, with the view of affording the purchaser
an opportunity of dividing one copy into Cards, as men-
tioned at page x1; but this would have rendered the work
too expensive for genéral circulation, and therefore the
idea was abandoned. Extra copies, however, may be had
separztely, printed for this purpose, on one side only, at

Five Shillings each metre.




PREFATORY REMARKS.

OF THE IAMBICS.

TaE IamBic Foor consists of two syllables, of which
the first is short and the second long; or, according to the
musical term, the first unaccented and the second ac-
cented.

The MEAsuRrE consists of two lines of four syllables
each, with an alternate one of six, seven, or eight.

These are adapted to a great variety of subjects: but
of whatever nature the subject may be, the verses should
be easy, natural, and flowing, in order that the Poetry may
agreeably harmonize with the Music. ‘

In writing verses for the MELoGRAPHICON, it is re-
quisite that the METRE be strictly attended to, as any irre-
gularity in that respect will interrupt the equal and smooth
progress of the MELoDY.

The following is an example of two lines of four. with
an alternate line of six syllables:

v _— N —
We’'ll rove around
\/ —_— =
The shady ground,
A —_— W — O SO
And cull each flow’ry, sweet,
N — —
Or up the hill,
Ao = N s
Or by the rill,
A = v — W _
Where chrystal waters meet.
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The following Stanza by Moore, has the alternate
line of seven syllables :

) _— W —~—

Let’s wreath the bowl

With flow’rs of soul,

J = L — L) _— :
The brightest wit can find us;
) —_— N —
We'll take a flight
o _— () de==
Tow’rds Heav’n to-night,

A;d leave dTl“ earth ﬁethd l:;

The alternate line of eight syllables may also be used:

The bards of old
Have truly told,
That ’tis not life to breathe the a—i;,
But blithe and free,
With souls of gEe,
To drink the gla_ss that’s free from care.
Each verse should consist of twelve lines; but in case
of six lines only, the first three, as well as the last three,
must be repeated. Two Musical Specimens of this metre

are given at pages £ and 4.
——

THE IAMBIC,

OF
EIGHT AND SIX SYLLABLES,

1S IN THE
STYLE OF THE PASTORAL.

“ Tuis species of Poetry,” it has been observed, ““when
happily executed, pleases, because innocence and simplicity
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always please; and the scenes are generally laid in the
country, where every thing is charming. The style ought
to be humble, yet pure; neat, but not florid; easy, yet
lively; and the numbers smooth.”

This measure, however, is not entirely confined to
Pastoral Poetry, but may be applied to various subjects.
‘¢ Had 1 a Heart to falsehood framed,” and MooRrEg’s
ballad ‘“ My Heart and Lute,” are both examples, as is
also the following :

et —— v — —_— =
Oh! share my cottage, gentle maid,
ot —
It only waits for thee,
— A/ —
To glve a sweetness to its shade,
o — A —

And happiness to me.

Another specimen follows, from Mr. W. F. CoLLARD’Ss
ballad, beginning -
Kwﬁe, 0 s@p\gr sv;get, awake!
Itis tkl;y mother’s volce,
Ope, ope thy cherub eyes and make

= = Al = N ==
Her throbbing heart rejoice.

Each verse should consist of eight lines; but if only
six, then the two last lines must be repeated.—See Music
composed from the MELoGRAPHICON, page 6.
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OF THE ANAPESTIC.

Tre Anarest is formed of three syllables, of which
the first and second are short, or unaccented, and the
third long, or accented.

AvarEsTic PoETRY, for the MELOGRAPHICON, should
be constructed of couplets, each line embracing twelve
syllables; but if one or both lines contain only eleven,
then the first two syllables must form SroNDEEs at the
beginning of every line, and the two quavers must, in this
case, be tied together.

A variety of subjects may be treated in this species of
verse. The following lines are selected from MooRrE’s
beautiful ballad, ‘¢ The Meeting of the Waters:”’

There is not in the wide world a all:y s0 sweet,
As that vale in whose bosom the br}:ght waters meet;
Oh! the last ray of feeling and life must depart,
Ere the bloom of that v;llg;' shall fade from n\fy heart!
Stanzas of this measure should consist either of six or
of four lines: if six, the second line only is to be repeated;

if four, then the second and also the last two lines must be
repeated.—See Musical Example, page 8.

ANarpesTIc VERSE may also be written in lines of only
six syllables each, with alternate rhymes: for instance,
At the close of the d_é—y
When the hamlet is still,
And the flocks gﬁde Zw;y

\_J \J -— .\J =
To the murmuring rill.



X

OF THE TRNCHAIC.

TaE TrocHEE is a foot of two syllables, of which the
former is long, and the latter short.

TrocaAIc VERsEs are formed of eight and seven
syllables alternately.

As the music of the preceding metres is of a sprightly
character, the author has, for the sake of variety, con-
structed the TrocrAIC of the pensive kind, although a
lively style might have been adopted with equal propriety.

The celebrated ‘“Farewell,” of Lorp Byron, aptly
furnishes a specimen:

— \ — v o—
Fare thee well! and if for ever,
Still for ever, fare thee well!

E’—- h\J h —_— N —.'-\J
en though unforgiving, never

’Gainst thee shall lﬁy heart rebel.

Ea ch verse should consist of eight lines; but, if six
only, then the last two lines must be repeated.—See Ex-
ample of Musie, page 10.

——————

OF THE DACTYLIC.

Tue DacTtyL is a foot of three syllables, the first being
long, and the two latter short.

If Dacryric VERsEs be composed of alternate lines
of twelve and ten syllables, they may be set to music
taken from the ANapesTic MELOGRAPHICON, according
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to very simple rules, which will be given hereafter: but
the {ime must move according to the character of the words.

If an additional MELoGrAPHICON had been constructed
for the DactyrLic MEASURE, the music would have proved
monotonous, except, indeed, one of these metres had been
set in the time of ? or 3; but in this case, the long syllable
would have been shortened of its pristine measure. For
this reason, therefore, the author has at present omitted
‘to treat the Dacryric METRE as a distinct article.

—_——

TO COMPOSE
FROM THE MELOGRAPHICON.

To compose or set a song to music: first take any
bar from letter A, and write it down *; next, choose any
one from letter B; thus proceeding in alphabetical order
to the last letter, which concludes the symphony.

Write your words underneath the melody, one syllable
to each separate note, or to every two or more notes tied
together: the song is then complete. '

It is not pretended that every air, thus fortuitously
put together, will please in all its parts; but a very few
experiments will convince the most incredulous that a
great variety of pleasing melodies may be composed from
the MtLograPHICON; as, indeed, may be seen by the
specimens given with the work.

* The use of a Music-Slate is recommended as most convenient for this purpose.
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It will readily suggest itself to the reader, that when
any particular bar does not suit the character of the air,
or words, another should be tried ; for, as every individual
bar is, in itself, capable of twelve changes, it must be
apparent that every objectionable passage has thus, by
substitution, eleven chances of 1mprovement

When two or more notes are given in the melody,
choose that progression which most agreeably unites with
the bar that follows. :

When double copies of the music * are purchased, the
duplicate pages are intended each to be cut into twelve
cards, conformably with the lines which divide the plates,
carefully observing to keep the cards of each letter
together. By means of these cards, the bars may be
changed until the air is perfect, without the trouble of
writing them down.

Cdrds marked with the same letter, beleng to the
same division, the letter merely indicating the packet to
which the card belongs. The cypher determines which
of the twelve cards has been chosen to form the song.

As the cards drawn depend entirely on chance, if the
first air thus casually thrown together should please,
the music should either be immediately copied, or else the
letters and figures of the cards (which may aptly be called
the Melographic Short- Hand) must be written down, as
there is scarcely the least probability of the same-melody
ever occurring again, when once the cards have been

mixed together.

* (On this subject, vide page 1v.
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TO COMPOSE FOR DACTYLIC VERSES

FROM THE

ANAPESTIC MELOGRAPHICON.

Omit the two first quavers, or starting notes, and
begin with the full bar; change the twelfth note, or
crotchet, into two quavers, and the next two quavers into a
crotchet; again, omit the last two quavers in the bar, letter
D, and the first part of the air is complete. Proceed with
the second in a similar manner.

—-—‘-—_

From such a stock of materials, it will- easily be
perceived that an almost endless variety of melodies may
be produced; but the author will not trouble his readers
with a vain and useless calculation of their number. It
is sufficient to ohserve, that the major part of the bars
which constitute the work are selected from the writings
of first-rate musicians, such as Hayo~, MozarT, WEBER,
Rossini, &c., whenever the author could find them suited
to his purpose: these, together with connecting bars
of his own composing, have been shaped with great
labour and attention to the rhythm of the various mea-
sures; and as he believes this to be the first work, professing
the same objects, which has ever been submitted to public
patronage, the author has only to hope, that his humble
efforts to amuse the lovers of poetry and music, may be
found worthy of their approbation.
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IAMBIC METRE,

of two fours and Seven Sy]labies "
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IAMBIC METRE,

of 8 and 6,and tﬁro fours and Six.

(Transposed from the Original Kej of C.)
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I AMBIC

METD2 K,

of Eight and Six Syllables, alternately.
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THE ANAPEST,

of Twelve Syllables,or Twelve and Eleven.
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of Eight and Seven Syllables alternately.
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