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INTRODUC TIroN . T

A Concise and Explicit method of Peforming Thorough Bafs illustrated
by Examples, is a Work efsentially necefsary. and conducive .to the Accomplishment of
the Musical Scholar. i

When the Pupil has pafsed the First part of his Instructions under an
able Master, and is capable of Executing moderate Lefsons &c, c, of Ancient and
Modern Authors, the Next Practice fThould be to Play at command (with or without the
Book) Common Chords, Sixth and Fourth Cadences, both Major and Minor Keys .in
their various Positions, and in all the Keys used in General, by these means he will
readily discover the Rules which are prescribed, and the Science will be rendered easy.

ThoroughBafs is Performed by the Addition of Notes from the Bafs
ascending, and fuch Notes or Chords are directed by Figures placed under or over
the Bafs, which Combination of Sounds constitute Harmony.

There is great Elegance to be observed in Accompanying,which depends
upon the Genius of the Performer, and how far fuch Taste may be displayed, in many
instances the Left Hand may Accompany with good Effect, especially in Songs where
Divisions are frequently introduced, not only to fhew tﬁe Power of the Vocal Performer,
but the flexibility of his Voice, wherein the Chords lf'“_ftruck with the right hand, may
in fome measure confuse the Principal intent of the Melody. ;

It may be Presumed that a Knowlédgé of Thorough Bafs is easily
attained, but if I may be permitted to adopt the Exprefsion, I consider it as the
first Clafsical Introduction to Composition, and in order to initiate the Pupil in
the more exalted parts of the Science, I \hav\e with mﬁch attention perf‘eéted the Fol-
-lowing Progrefsive WVarjiegated Instructions, both easy and familiar, with the proper
method of Accompanying in General, to which are annexed THREE SONATAS for
the HARPSICHORD or PIANO FORTE with an Accompaniment for the VIOLIN,
as materially afsisting the Lefson part of Performing, and affording a propex display
of the Hands, also furnishing an Example of the Accompaniments when the  Solo

part is 05/z'gaf0.

O\ Cior
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Is that part of Music which teaches how to make use of the Concords & Discords in. a proper

manner, o that the Union of the parts fhall make good Rarniony.
There are only two Keys in Music, The C natural, Major or tharp 3% and A Minor, or flat 39
. every other Key is borrowed from these two, which is ealled Transposition,

~ _ Example

Please to, observe the Major. 3‘,l consists s :
y C. Major \. Minor

of five half Tones, and the Minor \only four.

-~

by Y T 1 T

Example of common Chords in their different positions

ol Eha
@

r flat
—

an KN

Every other Key,by Transposition, may be Accompanied in the fame manner

4 Cadences of all the Transposed Keys used in geﬁeral
Major Keys or fharp 3%

| L2 gt !
Ex les »
~Xamples Key of C
. ” 1 3
5
Y
In E
s L - 1 5 — jle
1 T~ +——+ ml ‘ni" ‘je -’TfA{ﬁ:
S ¥ i S mem T AT
6 4 5 4
i5 3 : 43 5
e e ———
7 - ANIP4 &= .-;
v «rO J ' Y ‘r‘g' .
=< In B flat . In E flat In A flat S
3 “ I?‘:[ TY ;11:;{;;26'%4 H-=
73 i 7




, Minor Keys or flat .Sd“
§sss F + l i l J

F=Sisreea=sizs

/

rasd

=
:

6
4

N.B. These 46; Cadences may be varied fimilar to ‘the common Chords, but thxs

Example is best for Accompanyment.

Perf'ec:,tr or gn-and Cadence. Impegfect Cadence. Broken Cadence. Interru pted Cadence. .

oule

0]

S -'
E=EEEEES = = =E====
3 : : 2

——

6 =
4
When no Figures Over or Under any Bafs Note, it fignifies a Common Chord, fome -
times ‘tis marked a fingle 3. 5. 8. or two Figures thus g. or all three 2. which al-
ways méans the fame Chord. ' ’ Bt-ah i s “
A Sharp, Flat, or Natural marked over or under any Bafs Note, with or without any Figure,
v y

denotes the 3% must be fharp, flat, or natural, according to the Character marked, e ¢

A Stroke(—) marked over or under any Bafs Notes instead of Figures, or after any Fi_
gure, fignifies. the Chord is to be continued with them. °
To render. Chords Perfect and Harmonious, you must avoid two fuccefsive Fifths or

Eighths, for this disallowance in THOROUGH BASS is not to play two Chords fel-

lowing each other Ascending or Descending, Viz. divide yotur Hands e¢éntrary Motion.
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M US1IC consists of Concords and Discords

Perfect Concand; are the 4% and 52 of the Key; Imperfect, the 3% and 6" and Discords the 2 Gﬁ"
All Discords must be prepared and vesolved into Concords.

Diatonic Scale of the eight Notes ascending and descending

Fundamental Bafses

the other Two are v

3 ? )F
S——F
2= = it -
Cqmmqn Chords Imitated
= zq = ===
- R gF 5 %
= = o o= > So -
- T 1 I ! ¥ e el = 5 /
T < | ;
. 3 >
Succ {sion of 7' Imitated o
L 1 1 .
| . B 3
J BB 3 ; & % B
‘a: O . o~ b4 N > z > > > : P
= 7 1 v == é‘ 3: - = —+—1
A W LI 1 Sl
The Note; dotted in the above Example, are'the 7"" to each f‘undamental Bafs, and Accompanied with
the 8. 8. and 52 o 5.8.and 3 Common Chords, only varied in their different Positions.
DISCORDS must be prepared on the unaccented part of the Bar, ftryck on the following Ac~
cented part, and resolved on the next following unaccented part of the Bar. _ Discords may
be used by way of pafsing Notes, as well as by Preparation, Provided they ascend by. gradual
Progrefsion from one Concord to another .
In COMMON TIME, where there are two equalWotes in a Bar, the First is accented, and the

‘maccented .

Second is unaccented; and where there are four Parts or Notes in a Bar, the first and the third
ire accented, and the Second and Fourth are unaccented .
In TRIPLE TIME, where there are three Notes in a Bar, the first only is accented. and
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The 2.1is Accompanied with the 4 and 6 fometimes the 5% and when the 29 or 5 is

doubled it must be in four parts.
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LESSON onthle F‘?

I " I
— 1 » o 1
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; 4 ¢ 6 -~ NS 6
23 2 3 55 .23

The 7% is Accompamed with the 3%and 5% and when the 7

is followed by a 67 on the fame

Bafs Note, the 5"must not be plafved with it; the doubled 6'F or 3% to Accompany, has the best Effect .,

—f——+ . e —t—— o
Example » i3 . ! i I Tl g A
P - = E
C i € 7€ S e
LESSON on the 77 and 67 :
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The"9t.h is Accompanied with the 34 and 5‘.}'
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And, to distinguish the 24 from the preceding,
is always figured, that you may not mistake the Accompanyment.

Example+ ; + i . -
iz =5 =k
S e === £ H oot
LESSON on the 9-
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The 4% is made a Discord by the 5% and Accompanied with the g

LJ L

The.5" is made a Discord by the 6% and Accompanied with the 3%

L&) é
j " ] X 5 ¥
th th X 48
4. and 5. :
ok AT [ T e 0 B MO P RS M TR R ST T B4 g
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Example . Rt
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LESSOYXN on the 5" and 6%
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LESSON of all before mentioned Discords 2.7. 9. 2.3. and g

.!llnl"

A G el 7 00 vl A 0 W ESTEN ST L LT Rt e
%ﬂﬁ, ﬁ =
- /-\r
I h— ; : == =2 - = o ,
C T T8 % S R AT T A TR B
' 23 s % '§¢ % 26\$é76 7°6 ko34
RS ¢ G e N B 3 0 W (0 5 ol L s R vl
T L TAr T prR e
v arsn ) 1 1 X 3 5
ﬁ 1 L& ] - 1 - &
=== === = = =
T - 7 = :
< 3&- 76 7 3676 76 76 7' 6 g 6 g353 21




Example

On plain COUNTERPOINT
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