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LOVE’S QUARREL.

Standing by the river, gazing on the river,
See it paved with star-beams, Heavh is at our feet;
Now the wave is troubled, now the rushes quiver,

Vanished is the starlight, it was a deceit.

Comes a little cloudlet,twixt ourselves and Heaven,
And from all the river fades the silver track;
Put thine arms around me, whisper low, Forgiven)

See how on the river, starlight settles back.

Lord Lytton.






To Cara and Austin Harris.

LOVE'S QUARREL.
Song.

Words by CYRIL SCOTT.
LORD LYTTON. Op.55. NO 3.
Andante.
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WRITES UPON THE COMPOSITIONS OF

CYRIL SCOTT

AS FOLLOWS:—

s YRIL SCOTT is one of the rarest artists of the present
generation. His rhythmical experiments, his technique, even his
style of writing, may at first sight, appear strange and disconcerting.
Inflexible severity, however, compels him to carry out to the full his

particular system of esthetics, and his only.

' “This music unfolds itself somewhat after the manner of those Javanese

rhapsodies which, Instead of being confined within traditional forms, are the
outcome of imagination displaying itself in innumerable arabesques. And the
incessantly changing aspects of the inner melody are an intoxication for the ear—
are, in fact, irresistible. All these qualities are more than sufficient to justify
confidence in this musiclan, so' exceptionally equipped, although quite young.” m
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NEW SONGS.

Two Poemsi1—1. Voices of Vision. 2. Willows Op. 24 veer C(CtoF)
A Valediction . Op. 36, No. 1 G (D to E) and Bh
Sorrow ... . Op. 36, No. 2 ... Ep (Bpto Ep) and F
My Captain Op. 38 F(CtoD)and G
A Gift of Sillence Op. 43, No. 1 F (C to E) and Ap
Don’t Come In Sir, Pleml Op. 43, No. 2 D(BtoE)and E
The White Knight Op. 43, No. 3 D (DtoD)and E
A Reflection Op. 43, No. 4 ... D (Bto F)and F
Two Chinese Songsi—1. Wamng 2 A Plcmc Op. 46 C (C to Gb)
A Song of Wine... . Op. 46, No. 3 C(CtoF)
Aftenday vee Op. 50, No. 1 .. T G (BtoD)and C
A Song of London . Op. 52, No. 1 . E minor (Bp to E) and G minor
A Roundel of Rest Op. 52, No. 2 C (A to E) and Ep
Blackbind’s Song Op. 52, No. 3 P D (B to E) and Bp
Two Old English I.yrlou—-l.ovely Klnd a.nd Klndly l.ovmg Op. 55, No. 1 ... .. G (DtoE)andBp

Why so Pale and WanpP . Op. 55, No. 2 . ..F (C to E)
Love’s Quarrel ... . . Op. 55, No. 3 G (D to E) and Bp
Two Song.l——l Atwain. 2. Insoucnance .. Op.56 Low or Medium Voice and High Voice
Prelude .. ‘Op. 57, No. 1 . Bb (Bp to Ep) and:D
Lullaby .. Op. 57, No. 2 Db, Eb (C to Ep) and F
Scotch I.l.llla ye - Op. 57, No. 3 D{(Ato D)and F
Serenade Op. 61, No. 1 D DtoFf)and F
In a Fairy Boa.t Op. 61, No. 2 C (E to F) and Ep
A Lost Love Op. 62, No. 1 Ep, F (E to F) and A
A Vision Op. 62, No. 2 A (CE to E)
An Eastern Lament Op. 62, No. 3 C minor (Eb to Ep) and E minor
And so | made a Vilianelle Op. 65 G (D to E) and B
Daffodils vee Op. 68, No. 1 ..A,Bb (EtoG)and C
Osme’s Song ... Op. 68, No. 2 «. D(DtoFfandF
My Lady Sileeps... Op. 70, No. 1 .D(C#to Ff) and F
Mirage ... Qp. 70, No. 2 .- Ah (D to F)
Evening ... Op. 71, No. 2 C (B to D) and Eb
A Spring Ditty ... Op. 72, No. 1 D (B to F3) and F
Arletta . Op. 72, No. 2 C (A to E) and Ep
The Tl-y.tlng Tree - Op. 72, No. 3 C(DtoG)and D
The Valley of Silence ... Op. 72, No. 4 C {C to"E) and Ep

Each: Price 2/- net.
NEW PIANOFORTE MUSIC. .
——— RICE

Handelian Rhapsody... Op. 17 .. 2/6 net
Scherzo . - Op. 25 ... e 3.
Solitude Op. 40, No. 1 w2,
Vesperale . Op. 40, No. 2 2f- .,
Chimes Op. 40, No. 3 2/~
Impromptu Op. 41 2/~ ,,
Lotus Land Op. 47, No. 1 2- .,
Columbine Op. 47, No. 2 2/~ ,,
Asphodel Op. 50, No. 2 2- .
Summeriand:—1. Playtime. 2. A Song from the East. 3. Evening Idyil.

4. Fairy Folk Op. 54 ... each 1/6 net. Complete 3/- ,,
Notturno Op. 54, No. 5 2/,
Two Sketches:—1. Cuckoo Call. 2 wallght Bells Op. 57 2/- .,
Three Little Waltzes:—1. Allegro Poco Scherzando. 2. Andante Languldo.

3. Allegretto Gracioso Qp. 58 each 2/- ,,
Two Alpine Sketches Op. 58, No. 4 2/— ’
Danse Nagre . Op. 58, No. 5 2/~
Sphinx . e Op. 63 . 2/,
Etudes:1—No. 1 Allegro. No. 2. Allegro Con Brio Op. 64 each 2/~ .
Sonata Op. 66 ... 5 .,
Mazurka Op. 67, No. 1 2/- ,,
Serenata Op. 67, No. 2 2/~ .,
intermezzo ... Op. 67, No. 3 2/- ..
Soirée Japonaise ... Op. 67, No. 4 w2,
Sulte (In the old style) :—Prelude, Sarabande. Minuet Op. 71, No. 1 Complete 3/- .,
Bergeronnette (Water-Wagtail) ... . Op. 71, No 3 2/~
Valse Caprice Op. 74, No. 7 2/~
Chansonette v - Op. 74, No. 8 2f-

CLAUDE DEBUSSY, N0z =

‘‘GYRIL SCOTT’S Songs are amongst
the most delightful and original in the
English Language.

“CYRIL SCOTT'S Pianoforte Works
merit recognition from all those who
are in any way interested in the trend
of modern music.

4We have very few English writers of any
note for the piano to-day, but of these,
CYRIL SCOTT is in the very front
rank.””—From The Musical Standard.
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