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SCHUBERT

FOUR POLONAISES
. PRIMO.
POLONAISE 1.

Schubert’s music recommends itself, generally, by
originality and distinclion. —Its harmony hasa turn,
unforeseen ways thal are peculiar to it and by which
the master is known, even in his most simple works.

The Polonaises, of which we are going to speak,
have nothing of the complicated harmony which may
have puzzled and appeared difficult in the Musical
Moments of our fourth lesson. —They are more with-
in the reach of all our subscribers and will be more
generally understood.

The ensemble, this is Lhe first of all condilions in
music for four hands; it is the point to which the per-
formers should attend first of all. —There ought to
be between the two players, perfect understanding

FOR FOUR HANDS.

to the sentiment to be imparled, the modulations,

the rhythm. —They must listen mulually to each

other, one should keep opportunely in the back-
ground to let the other shine, then resume, in his

turn, the important part, when the time comes for it;

in short they musl follow, assist, suslain each other,

endeavour to set offeach other ’s part. —Moreover,

without the most complete ensemble, it will ever be

impossible to obtain the rhythm, which is the essen-
lial characteristic of the polonaise, as well as of the

valse and all kinds of dancing music. —But most of

all, the polonaise requires to be rhythmed with a

vivaciousness of accent which is peculiar to it. —

Its movement is moderate, however, and should be

rather slower than that of the mazurka.

The first time of the first two bars is o be forcibly PAGE 3.

marked and the chord, played meszo staccato, and
the D’s must be very much accented at both hands.

.....
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3cd bar.

24 line.

3rd line.

5th Jine.

—We call the allention on these words, because il
frequently happens that the left hand, in the case of
repealed notes, yields to heaviness and languidness
and strikes only one out of two or plays them in such
a dragging way, that_the rhythm is much damaged ,
and itis of great imporlance il should be well mark-
ed from the beginning. —The notes are lo be well
delached everywhere the dols point it out, —The
performer is at liberty to change the flnger on a re-
peated note or strike il again with the same finger.
Perhaps however, il would be better accented by
using the first method; it would be preferable there~
fore to adopt it. —Atthe third bar, the F of the left
hand is to last the greater part of the second half of
the second lime, —The repelition should finish with
lightness, the dols and ties being carefully observed.

The pupil must play the second repelition in per-
fect time and not hurry the semiquavers. —The
first four bars are to be performed piano, with a
more marked accent on the crotchets ; all that fol-
lows, crescendo lo the forte (2d bar, 4th line).

In those passages, the performer ought to allend
very carefully to clearness and ensemble, al bolh
hands. —Here is the fingering of the three most

difficull bars :
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And that of the scale at the end of the repetition.
12341

The Da capo should be performed in polonaises PAGE 5.

as in minuels ov schersi, and all the first part of the
piece is to be played again withodl repelition, as far
as Lhe trio.

POLONAISE 1L. -

All this part should be sprightly, light and always
played with perfect regard to time. —The stu-
dent is lo perform meszo forle the first repetition,
lifling quickly the fingers from the keys at the dolted
notes. —The small notes should be forcibly accen-
ted and the modulations well observed at the end of
the 1st, 2d, 4th, 5th and 6th bars.

The second repetition should be performed pianis-
simo, with small accenls and always much lightness.
All the quavers are to be played off, the semiquavers
lied, and the crotchets held down and well marked.
The fingering of the last three bars is as fellows :
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should impart more
sentiment to the trio;
but the modulations
> a/_’\’—'— arefew and constant-
3, st fES ly remain soft. —
thN—t—e==-——]| All thal parl must be
——f—F+————"3 well connected. —

The A flat of the
fourth bar (seventh line) should be expressively ac-
cented. —The fingering of the left hand being rather
troublesome in the upper parl of four hand pieces,
we will also point oul that of the little passages in
semiquavers which terminate the repelition.
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The trio is 10 be played legafo and piano; it must
be accurately rhythmed. —Ifthe performer wished
to introduce anymodulations inloit, theyshould only
eonsist of very slight differencesin the sonority; for the
movement of the dotled quaver and that of the semi-
quaver ought to be rigorously the same everywhere.
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34 bar,

24 line.

3rd line.

4th Jine.

5th line,

7th Jine.
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The modulalion, indicated at the third bar of Lhe

second rcpetition of the Lrio, must not be neglected ;
it should be quite similar in the second part which
serves asan accompaniment; the fp is to be preceded
by a slight erescendo.
* The little solo performed by the left hand requires
gracefulness. —The passage in which the two hands
begin again to play together, should be performed
with fuller sound and more expression; the cres-
cendo is to be well marked in the little chromaltic
scale; the G must be accenled, then the phrase is to
go decrescendoand Lo finish very delicately and pianis-
simo.

POLONAISE III.

_ This polonaise is-the prettiest of the four and we
particularly recommend it. Its pace is sprightly,
light, graceful; it should be rendered with a nice and
delicate touch.

It begins piano; —the semiquavers are to be even
and the fragment of shake indicated thus ~ should be
so quick and light as not to alter the movement of
the other noles.
and fingered in a convenient way, which will permit
to exccute it with the accent and rapidity wished for.
—If this fingering is not yet familiar to the student,
he will get used to it, in practising it; it is the che
thal should be adopted in most cases, for thal kind of
small notes. Here it is :

> 4 143 2

2134321

%“_:’A = =
4 L
324 neu_gs.n 1432541 432321
3 o
3'_3__’ .'.'?ET"? e e f{;‘}_
= - e e g i = |

The two following bars are to be played forte and
risolulo; —the last two, piano with gracefulness and
lightness. —the small ties must not be overlooked.
—During all this repetition, the left hand, in accor-
dance with the second part, shall strictly maintain
the rhythm, and take itself off the keys at the qua-
vers followed by a quaver rest.

At the second repelition, the semiquavers of the
second barare to be tied in twos, by laying a delicate
siress on the first. —The left hand, al the next bar,
is to repeat this design in the same manner, very
neatly, with ensemble and in softening the scale,
which the right hand should terminate delicately.
—Three bars farther, a crescendo brings back the
theme. —It is to be played piano at the beginning,
then forte and should finish brilliantly.

The trio is to be performed piano with slight mo-

We give it written in small notes.

dulations such as they have been pointed out at the
first three bars; they consist in laying more stress
on the dotted quaver. The small fealures in semi-
quavers are Lo be played slightly crescendo, and the
performer should mark the dolled crotchets at the
seventh and eighth bars. —All this resumption
must be played quite legalo; the next requires ex-
treme delicaleness. The soft pedal should be used
for the pianissimo; and the little dialogue between
the two hands is to be rendered with much graceful-
ness and feeling. —A deep stress is to be laid on
the crotchets marked with an accent, and a slight one
onthe Bbb, which has something more soft and tender
than the rest. —The last three bars of line 2 must
be very carefully told, in softening and tying still the
quavers two and two and at counter mesure. —The
performer should gel to the next bar, 1st of the 3rd
line, with the most extra pianissimo, and impercepti-
bly slackening the movement at the D, which is very
delicate and should nol be passed unnoticed. —The
following passage is to have more sound and the
phrase to be repealed mezso forle by both hands,
then the performer should give much softness and
sentiment to the three bars which precede the return
of the first theme of the trio; thisis to be played in
the same way as the first lime.

- POLONAISE 1V.

We are not going to say anything aboul this last
Polonaise; it is very simple and we should fear to fall
in perpetual repetitions, were we to analyse il as mi-
nutely as the others. If our observations have been
comprehended and turned to use, they will guide of
course in"the performance of a composition perfectly
analogous to those we have just studied. —Rhythm
is its indispensable qualily; let then the performer
still pay the same attention to it; let the modula-
tions, without which the prettiest music would be-
come monotonous and tiresome, be rigorously ob-
served; let the student be very careful of the lightness
and vivacity of accent, of the clearness, of the ensem=
ble, in short, of the scrupulous observation of every
sign marked,-which he should accustom himself to
read and express as he does the notes.

SECONDO.

POLONAISE 1.

The bass having to maintain the time in its accom=
paniments, we cannot too much insist on the neces-
sity of the time being rigorously and very firmly ac-
cented. —The first chord should be energetic and
the D is Lo be struck on the second half of the second
lime, in measuring striclly the syncope. —The

24 line.

3rd line.
1%t bar.

3rd line.

4th line.

5th line,

PAGE 2.



3rd line.

4th line.

24 and

3rd Dars.

5th line.
st and

24 bars,
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5th line.

S e

first four bars will be performed forte, and the last
four ones of the first part with much lightness, tak-
ing care to lift off the left hand and play the chords
staccalo to the end. ‘

At the filth bar of the second repetition, the ac-
companiment should follow the crescendo of the first
part, preserving at the same time much lightness, for
the first part must never be crushed.

The second and the third bar of the fourth line are
to be accented with energy, but the next two should
be soft and light. —The bass is to be played stac-
cato as well as the chords of the right hand, the last
of which (first and second bars of the fifth line) should
be a great deal more forcibly marked, as the fp, put
under itintimates. The repetilion is to end forte, in
softening a little the last chord.

The whole accompaniment of the trio ought to be
p‘erformed piano and very lightly.

POLONAISE 1IF, .

The bass of this polonaise is of the simplest and
we have but little to say aboutit. —Itis chiefly im-
portant to rhythm well the first time and play piano
and with lightness, in dotting the whole. The per-
former must follow the modulations indicated under
the chords of the right hand.

The accompaniment of the (rio is to be played quite
legato and very soflly,in the first repetilion. The
left hand, however, should bring out a little more the
sustained notes, which are the ground of the har-
mony. They are to be particularly marked in the se-
cond repelition, which is more modulaled and ex-
pressive, and the crescendo, the forte and other signs
must be exaclly rendered.

NOTA BENE.

The unequal length of the observations which both
parts may require in a four hand piece, did not
allow us to place side by side the two series of
observations as it would have been natural to
do it. Therefore they have been put one after
the other, first that rvelating to the treble, then
the one referring to the bass; this is indicated

POLONAISE III.

The rhythm, the rhythm again, that is what we re- pAGE 6.

commend in thisaccompaniment. It consists, herein
particular, in giving their strict length to the dotted
quaverand semiquaver, and in preservingan invariable
movement, The student should, in this first repeti-
tion, accent with lightness and vivacity, attend to the
staccatos and strictly observe the modulations. All that
is olherwise so simple and easy, that we might not
speak of it. —The performer should principally en-
deavour not to disturb the treble and let it prevail
even in the pianissimo. ~The bass played by the
left hand should always have, however, a certain
firmness, for it must be born in mind that it is it that
leads the whole harmony. '

In the trio, the semiquaver should be played very
lightly and staccato, as well as the other chords, ex-
cept the two that are tied in the first bars, and are to
be gently leant upon.

The first eight bars of the second repetilion are to
be performed sostenuto and as pianissimo as possible,
in following the strain carefully at the end of the pas-
sage. Then,thetied crotchets al the bass, the chords
played meszzo staccato by the right hand must be well
observed, as well as the little modulations indicated,
which heighten the expression of the first part, by
the way it is accompanied.

POLONAISE 1V,

This accompaniment is so easy that we deem use-
less Lo give any indications concerning the manner of
performing it.

AbeLiNg CHARPENTIER.

by the words rRiMo and seconpo placed as a title.

It should be well understood (and this is a
general observation which applies to our whole
publicalion ) that in our marginal indications,
the word /ine indicales the two staves connected
by a brace. Thus, for instance, the page 9 of
the present number has, not twelve, but only siz
lines, according to the expression used in our indi-
calions.

Gérant ; Ede MAGIMEL: — F' Didot printers. — Mesnil (Eure).

3rd line.

PAGE 8.

24 line.
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