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CYRIL SCOTT

’ AS FOLLOWS:«
CYRIL SCOTT is one of the rarest artists of the present generation...”

CYRIL SCOTT’S Pianoforte Works merit recognition from all those who

are in any way interested in the trend of modern music. .*. .*. .. .,
(From "'THE MUSICAL STANDARD")
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Compositions by X%
CYRIL SCOTT

PIANOFORTE MUSIC.

(For Songs, see Separate List.)

8 AND 10, BEAK STREET

ELKIN & Co., Ltd., rccenT STREET. W. 5 ©

Price Net Price Net
AUTUMN IDYLL . 20 RUSSIAN DANCE ... .. .20
ASPHODEL .. .20 SCHERZQ .30
BARCAROLLE .20 SEA MARGE ... .20
gﬁlﬁ(}g}!{ﬂ ODIES . .20 SERENATA . . .20
L. Allthrough the night. 2. The Wikd Hils of Clare, 2 0 SOIREE JAPONAISE 28
mmer is acumen in. - .. 20 SONAT A .5 &
CAPRICE CHINOIS . 20 SPHINX .. T 20
%ngomA TH ~ 20 SUITE (ln theoldstyle) Prelude Sarabande, Mmuﬂ. Complete 3 6
CHANSONET - 20 SUMMERLAND ... Complete 3 6
COLUMBINE 30 Y Blagttme e E 3, %""“l}g,i“"“ ! cach 1 6
q . o ng irom the Kast 4, Yai o i ) )
CONSOLATION - 20 THREE LITTLE WALTZES:
DANSE NEGRE .20 §. Allegro Poco Scherzando. 2. Andante Languido } each 2 0
DANSE ROMANTIQUE .20 I Anegmto Gracioso ac
‘DIATONIC STUDY . e e e e .20 THREE PASTO e .. .. each 2 0
ENGLISH WALTZ, AN . " 3¢ o 2. Con Delicatezza. 3. Pensoso.
ETUDES: No. I. Allegro. No. 2. Allzgro Con Brlo. each 2 ¢ TWILIGH TIDE .. - .20
FIRST BAGATELLE .. “ . 20 TWO ALPINE SKE’I'CHES .20
HANDELIAN RHAPSODY .2 86 TWO SKETCHES: 1 Cuckoo Cal!. 2. Twﬂ!ght Belis 2 0
IMPROMPTU .26 VALSE CAPRICE ... .20
INTERMEZZO .. .. .. .20 VESPERALE ... 20
IRISH REEL ... . e 20 VISTAS (Three Ptecu) each 2 0
LITTLE RUSSIAN SU[TE A .. Complete 3 6 1. A Lonely Delf. 2. In the Forest. 3. A)ocnnd Danr.c
. Russian Air. 2. Siberian Walt.t. 3. Dance ... each 2 0 WATER-WAGTAIL (Bergeronnettc) . 20
LOTUS LAND .20 YOUNG HEARTS
MAZURKA ... .20 Series 1. Complete 2 6
NOTTURNO ... .20 See-Saw. Lament for a Broken Doll, Musical Box.
ODE HEROIQUE ... .20 Evening Prayer, Quick March
OVER THE PRAIRIE (Two Impresslons)x Series II, ce e e e we e Complete 2 6
No. {. Andante. No, 2, Allegretio ... .20 March of a Tia Soldier. Sunda Conwﬂna.
PASTORAL SUITE: Loneliness. The Boy with the {
1. Courante. 2, Pastorale. 3. Rigaudon. :, eaxch 2 0 FIRST PIANOFORTE ALBUM . e e e e 4 0
4, Rondo. Passacaglia., 1. Berceuse. 3. Solitude. 5. Over the Prairie.
PIERRETTE .20 2. Segenata, Mazurka. 6. Pierrette.
PRELUDE SOLENNEI .20 SECOND PIANOFORTE ALBUM ... .. e ... 4 0
REQUIESCA .20 1. Asphodel. 3. Intermezzo. S. Russiaa Dance.
RONDEAU DE CONCERT . 40 2, Cavatina. . 4. Ode Herolque.
:A_
ORGAN. PIANOFORTE DUETS.
MAZURKA .. 20
FIRST ALBUM.
THREE LITTI LWALT No.1—Al PocoScherzando 2 0
SIX PIECES (Transcribed by Arthar W, Pollitt) Complete 3 6 TWO ALPINEI‘ SKETCHZB%& o._, legro o0 reando 20
1. Vesperale. 2. Alpine Sketch. 3. Chansonette
4. A Song from the East. 5. Solitude. 6. Berceuse VIOLIN AND PI ANO.
SECOND ALBUM. INTERVMIEZZO... .20
SIX PIECES (Transcribed by A, Baglefield Hull) Complete 3 6 LULLABY 20
1. Ode Herolque. 4. Cavatina, THREE LITTLE WALTZES, No. 2—Andante Languldo 20
2. Over the Prairie. 5. BEvening Idyll VESPERALE 20
3. 'Diatonig Study. _ 6. Prelude Solennelle.
REQUIESCM' (Transcribed by A, Eaglefield Hull) Complete 2 0 "VIOLONCELLO AND PIANO.
PASSACAGLIA (From Rastoral Suite) (Arranged by Purcell LULLABY 2 ¢
James Mansfield) 2 0 ’
THE WILD SULLS OF CLARE ) prop Beteish Meloies 2 0 MODERN FINGER-EXERCISES.
{Arranged by Purcell James Manstield) SERIES 1. .30
LONDON :
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ELKIN & Co., Lt
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o REGENT STREET,——

LONDON, W. 1. ¢

ALFORD, EDITH

Alice in Wonderland (Six Basy ?lecel)

Fairy Tales (Six Basy Pieces) ... .

Happy Memories (Six Easy Pieces) .

Little Fingers (Six Easy Pieces)

Once upon a Time (Five easy Pieces)

Smnll Hands (Six easy Pieces) ..

Six %ketoheu from Hans Andersen’s Fnry
ales ... .

BANTOCH, GRANVILLE

Quickstep, ** The Hills of Glenorchy '
Reel, *‘ The Bobers of Brechin '’ v

BARNS, ETHEL

Ap Impression
Cri du Coeur
Monkey Land ... os
Prelude ... .
Valse Gracieuse ... .

BAINES, WILLIAM

Paradise Gardens...
Seven Preludes ...

BARRATT, EDGAR

Autrefois ...
Barcarolle ...
Coronach ..
Cloches

SCOTTISH TONE PICTIIRES
1. A Moorland Tarn
2. In a Woodland Glen
3. Cloud Shadows
4. Dawn
5. The Western Isles
6. The Sea Mews’ Flight -
Sous Bois (A Forest Idyl) .
Sylvan Scenes
1. Meadowsweet
2. Still Noonday
3. A Village Fair
4 Autumn Sunshine
§. The Curfew Hour

Nos. 1. 2and 4, /- net ;

TWO LITTLE FAIRY TALES
1. Once upon a Time
2 The Princess's Lullaby

BELLAIRS, RALPH H.
Bglantine ...

Complete

Complate

C.;mple:e.

Neos. 3 a.

BOHM, CARL

LYRIC SUITE, Op. 358 (complete 3/~ met) each
Prologue

Fairies’ Song

Love’s Strain

Venetian Barcarolle

Song of the Spinning Maiden

A. Song of Fancy

BRIGHT, DORA

LA CAMARGO (Four Dances from the Minmiature
Ballet)) ... .- Complete
1. Gavotte
2. Passepied
3. Sarabande
4, Flemish Dance
La Camargo Gavotte...

Snr -

NN NN N BN N

" NN

5, 1/8 net.
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CLUTSAM, G. H,

The Passing Shepherd
Children at Plsy
Noontide

Children at Rest

The Waggoner's Song
Homevnrd

COATES, ALBERT

Four Old English Dances
Idylt

In Memoriam (T wo meban)
EDEN, ROBERT
PASTELS (Three Pieces for the Pianoferte)
1. The World Forgetting

2. A Little Wish
3. Youth

ELGAR, EDWARD

Carillon (Arranged. Wlthont Text)
Carissima . .
Echo's Dlnoo .
Rosemsary (That's for Remembnnoe)

o onoman
B UL D GO N e

X X-1-N J o0

L X

To the Children:

Dance of the Pleiades
Sunrise Song -
In the Forest

The Blue-Eyes Fairy
Finale

ELKIN, ROBERT

o D00
PR

Alla Marcie .
0 Menuct Antique ...
0 Romance ...

FANING, EATON
The Aeroplane (Study in C)

HALSEY, ERNEST

0 ENGLISH PASTORALS, 0p. 52

. Through 2 Country Lane
2. Two Lovers Pass
3. To alLittle Grave
4. To s Village Maiden
5. Gipsy Song
6. Bvensong

HAZELHURST, CECIL
Air and Fu‘lwtt-

Improm
La Potlte (Mmutnre Smte)

Separate Numbers .

1. March

2. Graoceful Dance

3. Caprice
4. Lullsby
S, Valse
6. Frolie

Scherzo ...
Valse Caprice

HINTON, ARTHUR
0 Romance, Op. 29, No. 3

IN THE CORNFIELD (Vignettes) (complete 3/6 ae)
eac

Complete

mplete

THE STARLIGHT EXPRESS (Piancforte Suite)
Complete

Complete

C.;mple‘t;

each

N Noor
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HOPE, BRIAN.

Bygone Days . 20
Contemplation .20
Dream Castles 20
Jasmine .20

~ Nocturnette . 2 0
Pierrot’s Serenade 290

HORNER, E. F. (Arr by)
Courante, by J. S. Bach . 1 6
MacDOWELL, EDWARD,
(See Special List.)
O’NEILL, NORMAN.
The Biue Bird (Pisao Solo Complete) . 40
Four Dances from “ The Blue Bird ” . 30
Danoce of the J%u from *‘ The Blue Bird ” . 20
The Blue Bird al o e .. 20
Memory, A . 1 8
Tocoata Study . 2 0
QUILTER, ROGER
Slumber Song (Arrnnged from ‘‘ Where the
Rainbow Bands ™) vee .. 1 6
Where the Rainbow Bnda (Piano Score) .
Complete e . 40
R SCO’I‘T. CYRIL,
(See Special List.)
SCOTT, HAROLD E.

Song of the Solway Sailor . 20
Sussex Piotures (four pieces) . Complete 3 0
SCOTT-BAKBR. H,

" Jacqueline .. 20
Ponohmello 20
SEASIDE SUITE (witheut odava for utdl hndo) 2 6

1. Just off

2. On the Front

3. On the Pier

4. Bandy-Legs

8. The Concert Party 7

THOMSON, H, A,

BENEATH THE SOUTHERN CROSS (Six Short

Picces) .. Complete 3 ©
THE GOLDEN AGE (Tu\ Euy Puus) Complete 2 6

WACHS, PAUL
Capricieuse, La (Valse)... 20
Chanson du Soir ... . 2 0
Chant des Vagues 2 0
Qiseaux Voltigeurs 20
Tricoteuse, La | 2 ]
Valse Parfumée . 20
Album of Four F.vourlte P:ecu 3 0
WALLIS, HAROLD
Country Thoughts (Six Pieces) 2 ¢
Declining Day (Four Pieces) 2 6
Dream Garden, A (Six Pieces) 2 8
Evening Sketches (Four Pieces) 2 8
Lyric Fancies (Four Pieces) 2 8
Visions (Five Pieces) 2 ¢
MODERN BRITISH
PIANOFORTE ALBUM ... 3 0 .

1. Asphodel .. Cyril Scott

2. Valse Gracieuse ... Ethel Barns

3. A Mcmory Norman O' Neill

4. Waggoner's Seng G. H. Clutsam

§. To a Village Maiden . Ernest Halsey

/

GURLITT'S Last Educational Work

Op. 228,

IN THREE BOOKS.

TECHNIC AND MELODY.

{For Pupils in the Flementary and RBarly Stages.)

EACH 3/6 NET.

Advt. 47

AN




