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HIS ROYALEL HIGHNESS

Pr INCE  EDW AR D

SRR,
mﬁ“ j OUR well known readme{% to couhfenance
g Y &3 and protec all” works 'of genius, and to en-

2 i¥% courage, as far as may be, every attempt to
ﬂz}i{ﬂ facilitate the progrefs of the polite arts, has

- emboldehed  the' ptoprietors, of the prefent
: pubhcatxon, moﬁ humbly to lay it at Your Royal High-

nefs’s feet.

~ *? T 0 w0

"It would be prefumptio?x in them to enter into enco-
miums on the merit of a performance, of which Your Royal
Highnefs, through Your own great fkill in the fcience of
lMPﬁé, are no doubt a much better Judge than they can poﬂi-
, “bly



i DEDICATION

blybe: ¥et, permit themtofay, that, from the extraordinary
abilities which Do&or Arne has manifefted in his hitherto
{o ‘much admired compofitions, they would fain hope You
~will find fomething in the following mifcellanies, not
often to be met with in collections of fuch a nature, nor
wholly unworthy of Your attention.

One circumftance they are fure of, that nothing has been
wanting on their parts to render them deferving of fo great
an honour! and if, from that condefcenfion, and good;
_ nefs, which has rendered Your Royal Highnefs fo juﬁiy
amiable in the eyes of all his Majefty’s fubjeés, You fhould
think proper to receive this dedication ‘as a well-meant
teftimony of refpedt, it will ‘be anfwering all the purs-
pofes of,

SIR,  . :

Your Royal Highnefs’s

1760, 3%
) Moft obedient,
W - % Moft devoted, :
- And Moft humble Servants,

RN THE PROPRIETORS,




INTRODUCTION.

% OME critics tell us there is no medium in poetry; but

+ 0 that the bard muft either be at the top of Parnaflus, or the
bottom; others indeed object againft this hypothefis, and
perhaps not without reafon : be that as it will, the rule
% undoubtedly holds good with regard to a fifter fcience, for

- . muft be exquifite, or execrable.
= PRS-

s .: Nor are we to imagine, that there may not be fcriblers in the ohe, as
~ well as in the other of thofe arfs; I forbear giving example, leaft they
fhould appear invidious: but this we may lay down as an uncontri-

- reafon, no more right to be ftiled a compofer; than he, who knows -
- that love and dove rhyme, and who can meafure a couplet on his
 fingers, has, for a ﬁmi_]ar one; 2a right to be ftiled poet. L

To ﬁy’-_the truth, there goes more towards the fo‘l‘dﬁngdf ; compofer
- than is generally imagined : in poetry, a man has been known to excel

B with very fmall affiftance from art and education. But fuppofing a -
~ perfon to have the greateft genius for mufic imaginable, it is like a dia-

- has work’d it into Judtre: : .
T ‘ To

i t}ik there is nothing more certain than that in Mufic every thing

- vertable poftulatum, that the perfon, who happens to have a fmattering
in the rules of harmony, and can prick down a tune, has, for that

merely threugh the force of natural abilities, without any, or at leaft .

-

)

- mond in the mine of no fervice or value, ’till vait labour and induﬁry#

'
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v -~ “INTRODUCTION.

To this may be attributed, there having been in general more good
poets in the world; than compofers; and from hence, we would wil-
lingly infer, that, when good mufic, a thing in itfelf {o very rare, is offered
to the public at a rate confiderably under what has hitherto been given
for contemptible perfornances, the public thould thew its tafte and ge-
nerofity, by encouraging an undertaking {o highly meritorious. ‘

The great admiration in which the antients of all nations held mu-?

fic is well known : a capital hafter, in the earlier ages of the world,
was not only honoured and rewarded during his life, but oftentimes wor-
thipped after is deathas fomething more than human : from many paf-
fages, both in facred and prophane writings, it is clearly demontftrated,
‘that mufic was prefcribed as a‘cure for many, if not moft difeafes : and
yet feveral men of diftinguithed judgment and learning, have not fcru-
pled to give it as their opinions, that antient mufic fell greatly fhort
of modern in almoft every circumftance incident to its perfetion ;
«twhich is mentioned only to filence thofe who cite the antients as prece-
dents on every other occafion ; yet affect to decry mufic as a trifling and
ufelefs art, and below the cultivation of people of underftanding.

In truth, fuch wife Gentlemen put me in mind of an accident that
once happened to me. Not many days fince, I was going through a dark
alley in the city, I heard a man and woman before me at very high

“words;  and, having the" curiofity to liften with more than ordinary
attention, foon found out their difpute was occafioned by a cloak
. .which . the good -woman had purchafed, but paid an extraordinary
price for, in confideration of its being fcarlet. This the hufband
was terribly enraged at, and, curfing her folly in very grofs terms, told
her over and over again, there was neither beatty nor difference in co-
lours. I could not help being furprized at the fcllow’s perfifting in fo
abfurd an argument, but coming up towafds them, he quickly put an
end to my aftonifhment on that head, by crying out in a very audible
voice, ¢ Dear good Chriftians pity the poor blind.” s

The application of this Tittte annecdote I am perfuaded will not be

difficult: tiofe people who undervalue mufic not doing it from their being
" endowed with a fuperior tafte and judgment, but indeed through a de-
fec of nature, having no ear: while they give themfelves fupercilious
' airs, and call that good fenfe, which is their misfortufie. Let us hear
. what that beft judge of Truth and Nature, Shakefpear, has faid upon this
occafion : - - .

The man that hath no mufick in himfelf,

Nor is not moved with concotd of fweet founds,
Is fit for treafons, ftratagems, and f{poils :

The motions of his fpirit are dull as night,

And his affeGions as dark as Erebus: °

Let no fuch man be trufted. -----

e
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Trhis Pérhaps may be 'lookcd’upon,, rather as a poética'l rhapfody,
an the voice of truth ; for my own part I muft own, that I do not

. l think it abfolutely impofiible for 2 man to be honeft, though he has

- no more ear for mufic than a hedge-hog;. but in plain profe, and con-
fonant with the fobereft reafon, I think it may be affirmed, that per-

{ons {o circumftanced are, for the moft part, of morofe, and unifoci-

able difioﬁtions 5 and, during rainy wcatf}:

leave a knife, ora piftol in their way.

. "We have heard a poet in verfe; now let us hear a critic in profe,
- _ the celebrated M. Rollin, upon this fubje& : in his Antient Hiftory,
" p.323, he has the following obfervation. <« Mulfic was cultivated
- with no lefs application than fuccefs. The antients aferibed won.
- ¢ derful effe@s to it. They believed it very proper to calm the paf-

“ fions, foften the manners, and even humanize people naturaily fa-

-\ < vageand barbarous.

~_ Polibius, a grave and ferious hiftorian, and who is certainly worthy
- of belief, attributes the extreme difference between two people of
~ Arcadia, ¢ The one infinitely beloved, and efteemed for the elegance
‘< of their manners, their benevolent inclinations, humanity to
- ftrangers, and picty to the Gods; the other, on the contrary, ge-
- - “ nerally reproached and hated for their malignity, brutality, and
- “ irreligion:” Polibius, I fay, afcribes this difference to the ftudy of
B ufic, cultivated with care by the one, and abfolutely negleéted by
~ theother. ‘ : . ,
~_ One word more from a poet and I have done: Pindar places this
- elogium in the front of his favourite Hiero's character ; ¢ That he took
"¢ anoble delight in the moft exquifite ftrokes and performances of
~ “¢ poetry and mufic.” ' pltsoes
=

, ,que, kentle readnr,: I have éited both ancient and modern autho-
- rity to prove the excellence of mufic ; the high efteem it always has
- been, and always ought to be, held in. I thall now draw towards the

- conclufion of this introduction.

~ Though mufic has, together with dead men’s bones, and fome
- other prefcriptions of the antient fchool, been long fince expelled from

" tions they pleafe, Nature muft be Nature ftill ; and, for that reafon,
~ mufic will continue to the end of the world, a fpecific for diforders,

v S

_ where a phyfician can be of o fervice.

B The diforders T 'mean are the fpleen, Va.'pou'rs,' hyppocondria,
vefs of fpirits, and that train of little equivocal difeafes, which are
o ' b

er, I fhould hardly chufe to

INTRODUCTION. v,

- _the Materia Medica yet let the worfhipful faculty make what altera- -

con-
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vi - INTRODUCTION.

continually peﬁermg people, but which appear too infignificant to afk
advice about --- the phrafe for feeing a doctor with one, two, t hree,
four, or five guineas; according to the largenefs of his peruke, his vi-
cinity to a fquare ; the number of his faﬂnonable patxents, or fome
fuch mhancmg attributes.

Now I do pofitively affirm, that neither the celebmted Dr. James’s
powder for fevers; nor yet the no lefs famous Dr. Ward’s pill and
drop for head-achs; no, nor the infallible Anti-arthritic wine for the
gout; nor the Effence of Water-dock for the fcurvy; I fay, I do pofi-
tively affirm, that neither all, nor any of thefe never failing remedies,
have half the efficacy in conquering the feveral infirmities which they
wage war againft, that mufic hath, in the cafes above mentioned ;
which, fuppofing the patient capable of taking it, I will forfeit fifty
pounds, if it fails once in a thoufand tnals

And for this rcafon I defire, that the pxeces in this muﬁcal collee-
tion may not be confidered as fongs, airs, cantatas, &c. but as fo
many excellent remedies againft hyppocondria, and lownefs of {pirits,
prepared by Dr. Arne; who, after many years labour, and a thorough
knowledge and experience of their amazing effets, in the feveral cafes
heretofore mentioned ; is now induced, out of a regard to the welfare
of'his fellow-creatures, to make them public, (under his majefty’s royal
licence and protection, granted to the proprietors for that purpofe).

And here we put an end to our introduction, only adding a few
lines to affure the purchafers of this work, that they fhall find every
article fpecified in the title page, {crupuloufly adhered to in the body
of the performance ; if any thing appears deficient in one number,
which may fometimes unavoxda.bly happen from want of room, it will
' certainly be completed in the next ; and every thing fhall be done, by
the authors of thefe practical eflays on mufic, to renderthem; in fome
degree, equal to the work of the admirable compofer. There will
be given, in the courfe of this work, feveral pieces of very fine Italian
mufic, both vocal and inftrumental, which were never before made
public; and, in particular, fome original pieces, by Correlli and Scar-
latti, extremely valuable.

/

CHAP.
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CH A P. I1.
Containing a Pran of the Work.

ORECKHY whom mufic was firft pra&tifed, or by what means it
= was originally found out; whether it owes its beginning
to Tubal Cain, or Orpheus; or whether the primitive
¥ profeflors of it catched their knowledge from the whift-
; . ling of reeds, or the finging of birds; is a matter of fuch
very little confequence, that I do not think it deferves the leaft no-
tice or attention. :

=0 B

It is not the bufinefs of the prefent undertaking to amufe the

. readers with a ftring of impertinent conjectures; or to lead them'in

fearch of truths, which, could they be inveftigated with any degree
of precifion, would, in the end, not be worth the trouble of find-
ing : the eflays here to be comprifed under the title of the Compleat
Mufician, and of which the vocal and inftrumental mufic of the
Monthly Melody, may be confidered- as an illuftration ; are defigned
to bear a ftri¢t analogy to their title, and with that view fhall contain
nothing but what is abfolutely neceflary towards the formation of a
complete mufician, i

An hiftorical account of the rife and progrefs of mufic we have
nothing to do with: variety of pradtice is the only thing which
can bring any perfon thoroughly acquainted with that, in fuch a
manner as to be of fervice to them : but mufic itfelf we mean to ex-
plain, not only in its fundamentals, but in its moft abftracted parts;
and in order to render the utility of our work as extenfive as poflible,
this we thall do in the eafieft and moft familiar terms, that a fubje&, (o
purely fcientific, will admit of.

Method is the foul of every thing, and without it nothing can be
brought to perfection: we fhall therefore lay down a plan for our-
felves to purfue in the following work, which we propofe confining
under the fubfequent heads.

1. We fhall confider mufic, as far as fuch a difquifition can turn
to our readers advantage, merely as an, art.
2. Se-

';?1"
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2. Secondly we fhall treat of inftrumental mufic properly fo
called.

3. We fhall endeavour to explain what is meant by the word time
in mufic, with the various modes of it. '

4. We fhall give a dictionary of the feveral terms made ufe of in
mufic books, with an explanationrof them.. . *
5. We thall give new, and feparate inftruions for learning every
inftrument, now in ufe, fuch as, the violin, the harpficord, the ger-
man flute, the guittar, &c. &c. &c. .

6. We fhall confider vocal mufic in its: utmoft -extent.

7. We fhall give new and complete inftructions for ﬁnging‘ witly
tafte and judgment. :

8. We fhall endeavour to render thorough bafs eafy to the mean-
-eft capacity. ;

g 9. We hall conclude with rules for coinpoﬁtion. :

From the foregoing articles, the reader may judge of what vaft
advantage this work muft be to ftudiers of mufic in general : every
rule laid down will be inforced by proper.examples ; fo that we can-
not think we faid too much in our adddrefs to the public, when we
affirmed, ¢¢ That with common attention to our performance,’ noe
¢ perfon could fail of becoming a perfect mafter of the theory and
¢ practice of mufic in a fhort time.” ; '

Yet let not the meaning of this expreflion be extended too far:
~ mufic, to the greateft capacity, is a difficult ftudy, and though the
grounds of it be explained ever fo judicioufly, the fuccefs muift
~ chiefly depend upon the application of . the perfons inftrycted.--~In a
/ word, when a mafter has done all a mafter can, it is pratice alone,
. on the fide of his fcholar, which can render his labours fuccefsful.

SAEEA P
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TN _ Of Mvusic in . General.
1 A
1 : ‘
'8 N ARUSIC is the fcience of founds; and may properly be
1 ',"I : = divided into Vocal and Inftrumental. The firft imitates
? ‘;" " ¢ the tones, accents, fighs, and infleGtions of the human
¢ 4 € voice, and in fhort all thofe founds by which Nature her-
I RARMRARK felf exprefles her fentiments and paffions; and thefe
4 have a furprizing power of moving us by reafon of there being figns

inftituted by nature, from whence they teceive their energy; whereas |

. articulate words are arbitrary figns of paffions, and draw their fig-
w\ nification and value from human inftitution, which has been able
to render them current only in particular countries.

Mufic in order to render the imitation of natural founds, more
capable of moving and pleafing, has reduced it to a continued mo-
dulation of finging, called the fubject. It has alfo found out two

g methods of rendering this modulation more capable of moving
‘ and delighting us; the one is harmony, the other meafure and move-
ment.

The concords of which harmony confifts, have a moft pleafing
attractive for the ear; and the concurrence of the different parts of
‘a  mufical compofition, which form thefe concords, contributes
alfo to the expreflion of the found the mufician intends to imi-
tate. The thorough bafs, and the other parts affift the modula-
tion greatly in exprefling the fubject of imitation.

R

But it is the meafure and movement that give life, as it were, to
a mufical compofition. The knowledge of thefe by direting the
proper variation of meafure, takes off from mufic that uniformity
3 of cadence, which would foon render it tirefome and difagreeable.
‘ In the next place, the meafure throws a new likenefs into the
imitation arifing from a mufical compofition, becaufe it alfo pro-
duces an imitation of the progreflion, and movement, of the natu-
ral founds already imitated by the modulation and harmony.

e ———— g,

-
-

B The natural figns of the paffions which a mafter colle@s, and im-
ploys with art, in order to increafe the energy of the words he fets; -

' ought to render them more capable of moving, becaufe thefe natu-

‘ = oo : B ral
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ral figns have a furprizing power over us. By this means the pleafure
of ‘the ear is communicated to the heart, and from hence fongs
Have had their firft rife. e

Mufic however, not fatisied with the inarticulate language of
man, and the feveral founds which he makes ufe of by inftinéts
attempted to form imitations of all the -founds which are moft
- capable of making an impreflion upon ue. In this part of its art ™
it employs only inftruments. ‘

Yet though this kind ef mufic be merely inftrumental, yet it
contains a true imitation of Nature: particularly with regard to the
{fymphonies of vocal mufic, in which the inftruments only are heard;
where the truth of the imitation confifts in their refemblance with
the founds they are intended to imitate. There is nature in a
fymphony compofed for the imitation of a tempeft. For example,
when the modulation, harmony, and meafure convey to our ears,
- a found, like the bluftering of the winds and the bellowing of the
waves which dafth impetuous againft one another, or break againft
the rocks. IMandel in- his orotorio of Sampfon, has given a beauti-
ful inftance of this verifimilitude in the fymphony defigned to

imitate' the noife and confufion of ‘the temple of Dagons falling on
the heads of the Philiftines.

The inarticulate founds of inftruments indeed have been employed
in all countries and ages, to move the hearts of men and to infpire
them with particular fentiments, efpecially upon particular occafions,
~ where it was impofiible to convey them by the affiftance of language.

Civilized nations have always made ufe of inftrumental mufic in
their religious wortfhip; the inhabitants of all countries have had their
proper inftruments for war; and have made ufe of their inarticulate
mufic, not only to render the word of command intelligible to thofe
whofe bufinefs it is to obey, but likewife to excite and even fome-
times reftrain the ardour of their foldiers. Thefe inftruments were
differently touched according to the effet expected from them; and
people endeavoured to render their founds fuitable to the ufe they
were defigned for.

We too fhould probably have ftudied the art of making mili-
tary inftruments as much as the antients, if the thundering of our fire-
arms left our foldiers capable of hearing a mufical found. But though
we have not endeavoured to perfet ourfelves in thefe inftruments,
but have fo much negleéted this favourite art of the antients, as
to look upon thofe who profefs it, in our days, as the meaneft
fellows of the army.  We find' neverthelefs the very firft principles
thereof in our camps. Neither our trumpet’s found, nor our drum’s
beat a charge like a retreat,

Cicero

»
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’ } 3 Cicero and Quintilian tell us that the Pythagoreans made ufe of
"% a certain piece of mufic to calm, before they went to bed, the tumul-

' " tuous ideas which the buftle of the day had left in their imaginations.
'+, In the fame manner they employed fymphonies of an oppolite nature,
.+ to put the fpirits in motion when they awcke, in order to render them-
- ¢ = felves fitter for application. It is evident indeed, that nothing is
3 more proper for calming the agitations of the mind then mufic;
~ sand as an exa& difcuffion always juftifies our fenfative perceptions,
f"‘ g W find upon enquiry, the reafons which make it fo proper for
‘" making this impreffion. The firft principles of mufic, are the fame
Iy " wwith thofe of oetry and painting. Mufic like thofe two arts is an
s *

"« imitation, and like thefe arts it muft conform to the general rules
 +  with refpe& to the choice of the {ubjec, the probability, and feveral
! ~_other points: “all the liberal arts (as Cicero obferves) feem to have an
- % uncommon chain of agreement, and to be connected together by a

b kind of mutual affinity.” :

, As there are fome which are more affeCted with the colouring
§ of pictures than with their expreffion of the paffions; in like manner,
‘ there are people who are only pleafed with the agreeablenefs of the
finging, or with the richnefs of the harmony ; without confidering at-
tentively whether this finging imitates the proper found, or whether it
be fuitable to the meaning of the words to which it is adapted.” They
do not require the mulician to fit his melody to the fentiments
contained in the words he fets to mufic, but are fatisfied if his modu-
lations be very graceful, or even whimfical, {o they give a tranfi-
ent expreflion: and the number of muficians who conform to this
tafk, as if mufic were incapable of doing any thing better, is it

- muuft be confeft but too confiderable.

X fhould willingly compare a piece of mufic, compofed by fuch

- matfters,. to a pi¢ture which is only well coloured, or to a poem
- which has nothing to recommed it but the verfification. As the beau-
ties of execution in poetry and painting ought to be imployed in dif-
playing the graces of invention, and the ftrokes of genius, which paint
the o%je& imitated ; fo the richnefs and variety of concords; the
charms and novelty of modulation; fhould be applied to no other ufe -
in mufic, than that of drawing and imbellithing the imitation of the
language and paffions of nature. That which is called the knowledge
of compofition, is an handmaid to make ufe of this expreflion,
which a mufical genius ought to entertain in his fervice in the fame .
“mannner as a poet’s genins fhould keep the knack of rhyming; he
1s undone to continue the figure, if the maid makes herfelf mif-

- trefs of the houfe, -and has libery to difpofe of it according to
her own fancy and pleafure. I am apt to think that all poets and
muficians would be of my opinion, were it not eafier to rhyme
exaltly than to fuftain a’poetic ftile; or to find fuch modulations
as are both natural and agreeable, without exceeding the limits of

A proba-
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probability. But it is impoffible to attain to the pathetic, withouta & |
genius ; though to compofe learnedly  in mufic, or to rhyme with *
corre@nefs, requires no fuch affiftance, it being fufficient for that pur-
pofe to have profefied either of thefe arts.

G'H: A P. IV | ‘

Of Mustc in General, but in particular of the Antient
Mvusic. |

HE antient mufic, was a {cience of much greater extent than
the modern. The latter teaches only two things, the compo-
fition of mufical pieces, and the execution of thefe pieces, either -
with the voice or with the'inftruments.” g

But the fcience of mufic had a much more extenfive object among ¥
the Greeks and Romans, It contained not only the fame precepts as
ours, “but it moroever included feveral fubje&s, which ours does
not; either becaufe part of them are at prefent neglected, or becaufe
the art. which inftrués us in the reft, is not fuppofed to conftitute a
part of mufic, infomuch that the perfon who profefles it, bears no
longer the name of a mufician. G \

Among the antients, poetry was one of the arts fubordinate to mufic,
and cdnfequently the latter contained precepts relating to the con-
ftruion of all forts of verfes. The art of gefture, likewife, was one N
of the mufical arts. Hence thofe, who taught the fteps and attitudes :
of our dancing, or of dancing properly fo called, which formed a part
of the art of gefticulation, had the appellation of muficians. -

Tn fine, the antient mufic taught to compofe, as well as write, the
fimple declamation in notes, a thing difufed in our days. There is an
excellent book in the Greek tongue; written in the reign of the Roman
emperor Domitian, according to the author of which, moft preceding
writers defined mufic ¢ The art which teaches a decency or grace in
the voice, as well as the motions of the body.” '

As
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~ As writers in general have not had this idea of the Greek and Ro-
man mufic, but have fuppofed it to be confined within the fame
limits as ours ; they are therefore very often at a lofs upon attempting-
to explain what the antients mention concerning their mufic, and the
ufe it was applied to in their time. I fhall, for this reafon, enter a -
little more deeply upon the topic of antient mufic.

We have already taken notice of the definition of Ariftides Quinti-
lianus, who fays, ¢ Mufic is an art which teacheth whatever regards
the ufe of the voice, as well as the graceful movement of the body.”
This was a Greek writer ; and Quintilian, who was a Latin writer,

- affirms the very fame thing. < Mufic, fays that author, gives inftruc-
tions for regulating not only the feveral inflexions of the voice, but
likewife all the movements of the body.” Thefe inflections and
movements are to be managed according to a certain and judicious

~method. The fame author' adds, lower down. ¢ A decent and

- proper motion of the body is likewife neceffary (fpeaking of oratory)

which can be learnt from no other art but mufic.” -

St. Auftin, in a work which he compofed upon this art, fays the
fame thing as Quintilian ; he affirms, ¢ That mufic delivers inftruc-
tions relating to the countenance, and in fhort, concerning all thofe
motions of ‘the body whofe theory is reducible to fcience, and their
pra&tice to method.” The antient mufic fubjected all the motions
~of the body to a regular meafure, in-the fame manner as' the mo-

~ tions of our dancers. 'The {cience of mufic was called the Harmonica,
becaufe it delivered the principles of harmony ; and the general rules
of concords. This it was that -taught what we call compofition; as-
the fongs, which were the work of compofition, had fometimes among
the antients, as with us, the abfolute denomination of mufic. They
divided mufic in the fenfe here explained into three heads, viz. the
Diatonic; the Chromatic and the Enbarmonic.

The difference between thefe three kinds was, that one admitted
fome founds ‘which the other rejé&ted. = For example, in the Diatonic
the modulation could not make its progreffions by intervalslefs than
major, or femi-tones. Whereas' the modulation of the Chromatic

~made ufe of minor femi-tones; and, again, in the Enharmonic the
progreffion might be made by quarters of tones. '

~ The antients divided their mufic alfo into feveral kinds with refpe@
to their-mode or tone: and they called thefe modes after the name of
the country where they were principally ufed: thus one was called
the Phrygian mode; another the Lydian, another the Dorick, and
fo of the reft. Mr. Dryden, in his Alexander’s Feaft, for example,
talking of Timotheus, the mufician to Alexander, fays,

.. D - Softly
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‘Softly fweet in Lydizn meafures,
Soon he footh’d his foul to pleafures.

/

‘The Lydian meafure was the fame as the Amorofo in our mafic
books. :

As mufic embraced fo extenfive a fubject, it was natural it fhould
include feveral arts, each of ‘which fhould have its ‘particular obje¢t:
the beft authors reckon fix arts fubordinate to mufic : of thefe, three
taught all forts of compofitions, and three all kinds of execution.

~ Mufic, with refpe& to compofition, was divided inte the art of
compofing the Melopceia, or Songs ; the Rhythmica; and the Poe-
" tica : with regard to the execution it was divided into the Organical,
or the art of playing upon inftruments ; the odical, or the art of
finging ; and the Hypocritical, or the art of gefticulation.

The Melopeia, or art of compofing melody, taught the manner
of compofing and writing by notes all forts of fongs, that is, not
only mufical fongs, or fuch as are properly fo called; but alfo all forts
of recitation ar declamation.

The Rhythmica prefcribed rules for fubjecting the movement of
the body and the voice to a certain meafure, {o as to beat time with
a motion fuitable to the fubjedt.

The Poetica taught the mechanic part.of poetry, that is, how to
compofe regularly all manner of verfes.

We have juft now obferved, that mufic with regard te the execu-

tion was divided into three parts ; the art of playing upon inftruments, .

called Organical ; the art of finging, called Odical; and the art of
gefticulation, called Hypocritical. .

"Tis eafy to conjeCture what were the leflons of the Organical
mufic, and of that which was called the Odical, or art of finging:
with refpe¢t to the Hypocritical, which was fo denominated by
reafon of its belonging properly to comedians, who by the Greeks
were called counterfeiters, it taught the art of gefture, and fhewed,
by rules eftablithed on certain. principles, the manner of executing
what we perform in our days merely by the direction of inftin&, or
at the moft by a fort of rote knowledge, fupported by fome few ob-

. {ervations.

Let me make one remark here by way of digreffion. Since the
antient mufic gave methodical leflons on fo many things, and fince
it
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it contained ;precepts that were ‘ufeful to grammarians, as well as
siecéflary to poets, and all thofe who were obliged to fpeak in public ;
rone ought not to be furprifed; that the Greeks and Romans thought
it a neceffary art, and beftowed fo manyencomiums upon it that are
unapplicable to.our muﬁ’c.

‘But to return to the-mufical arts. It is a great:misfortune we have
mone of thofe methods left, which were invented for teaching the
praétice of thefe arts, of which there were fo many profeffors in Greece
and Italy. Befides antient authors, who writ on mufic, and whofe
works-are-extant, have faid very little concerning the mechanic parts
of the fubordinate arts, which they confidered as eafy and common
practices ; -the explication of which was fit only for exercifing the

§ talents of a.{cheol-mafter : .and the authors, hitherto-mentioned, have
written rather like philofophers, who reafon and {peculate upon an art,
ithe practice of which was known by their cotemporaries, than as’
perfons who intended their book fhould, without any other affiftance,
inftruétus in.the art they treat of.

- Neverthefs, I hope, with the help of fuch fa&ts as are related by
thofe antient writers; who have occafionally fpoken of the mufical
arts, I fhall be able to give, if not a complete, at leaft, a clear and
diftin& notion-of them. In a word, I flatter myfelf I fhall be able
to, prefent the purchafess of the. Monthly Melody, with fuch a picture
of the antient mufic, as 15 neceffary for every body to be acquainted
with, who would pretend to any degree -of knowledge in the
‘modern.

CH AP Y

‘Of Mufic in general, and particularly of that part .of
Antient Mufic termed Rhythmical. '

WE have already mentioned that the Rhythmica prefcribed
. rules for reducing all the motion of the body and .the voice
to a certain meafure, {o as to beat time : it muft, for the fame reafon,

have taught the great ufe that may be made of ‘meafure and

: move-
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movement. And, by what' we are ‘going’ to fay, it will evidently

appear that theantients fet a great value upon this art.

The Greelks acknowledged, as well as we, four things in mufic,
the progreflion of the tones of the principal fubjeét; the ‘h:'mnony»,‘
~or the agreement of the differenr parts ; the meafure; and the move-

ment.. ‘The two laft were taught by the Rhythmica.

"T'is not a difficult matter to underftand how the antients meafured

their vocal mufic, or that which was compofed in words. - The fyl-
lables had a determined quantity in the Greek and Latin tongues, this
quantity was even relative ; that is, two fhort fyllables ought not to
be longer in pronouncing, than a fingle long one. And on: the con-
trary, a long fyllable ought to be as long in pronouncing as two
fhort ones. : :

-

This proportion, between long and fhort fyllables, was as fixt as’
that which is between notes of different value. As two crotchets in
our mufic ought to have the fame duration as a minim; fo, in the
antient mufic, two thort fyllables had juft the fame tone as a long one.
Wherefore, when the Greek, or. Roman muficians fet any piece
whatfoever to mufic, all they had to do, in: orderto meafure it, was
to conform to the quantity of the. fyllable on which every note was’

placed. So that the value of the note was already divided by that
of the fyllables. £ ~

With regard to mufical compofitions in profe, ’tis plain, that'it was
alfo the quantity of the fyllable which decided the value of a note
placed on that fyllable. Perhaps the antients did not meafure mufi-
cal pieces of that kind, but left the perfon who beat the meafure by
following the principles of the Rhythmica, left him, I fay, at liberty
to mark the cadence after fuch a number of durations as he fhould
think proper to join, as it were under the fame meafure. How long
ago is it fince we ourfelves began to.write the 'meafure of our mufic?
“Tis for this very reafon the antients ranked poetry among the mufi-
cal arts. Hence alfo moft Greek and Latin authors, who have wrote
upon mufic, treat very copioufly: of the quantity of the fyllables,

feet, and figure of verfe, as well as of the ufe that may be made of

them in ftrengthening and imbellithing the difcourfe.

But how was it, fomebody will afk, that they had the value of the -

notes of their inftrumental mufic, fince thefe' notes could not draw

L ]

their value from the fyllable over which they were placed: how-

ever, I conceive a method by which the value of the feveral notes
might hence be afcertained, by points placed either above or belows.
or at one fide ; or elfe by putting at the top of each note, one of the

' two

==Y
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two charafters which denoted whether a f{yllable was fhort
or long, characters that every body had learnt at fchool.
However thefe, with many other particulars regarding the an-
cient mufic termed rhythmical, it is impoffible to explain, ‘as the
things are not at prefent done before our eyes. But with regard to
the movement which the ancients fet as great a value upon as Han-
del, Arne, and our beft Englith muficians, ’tis, methinks, impoffible
" the Greeks and Romans fhould write it down, as it were, in notes,
or that they could fix by means of any character, the precife duration
".of every meafure.

CHAP VL

Of Organical or Inftrumental Mufic.

T would be unneceflary to treat here of the ftructure of firinged
or wind inftruments, which were made ufe of by the ancients.
I think it even proper to defer what I have to fay concerning the
ufe the ancients made of their inftruments in accompanying the de-
«clamation of the a&ors, to that part of this work which treats of the
‘execution of compofed and noted declamation. In effef, as one of
the ftrongeft proofs that can be produced to demontftrate that the an-
cients compofed and noted ‘the fimple theatrical declamation, is to
thew that it was accompanied ; we fhould be therefore obliged,
when treating of the execution of this declamation, to tranfcribe the
fame paffages, and repeat the fame refletions already made ufe of,
were we to {peak here of the manner of accompanying the recitation.
‘1 fhall confine myfelf therefore to fay fomething concerning the mu-
fical compofitions of the ancients, which were not made for vocal
- performances, but were to be executed fimply with inftruments.

‘The ancicnts had the fame idea as we, concerning the perfetion
of mufic, and the ufe to which it might be applied. Ariftides Quin-
tilianus, fpeaking of the feveral divifions which the ancients made of
mufic confidered under different relpects, fays that mufic with regard
2o the fpirit with which it is compofed, and the effect expeted from
- 3% may be divided into that which affli¢ts us, that which animates
: E us
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us and renders us-gay; and that which ‘calms us by quieting our
agitations. ' !

We have already obferved, that {fymphonies, as well as compofi-
tions of vocal mufic, were fufceptible of a particular charaéter, which
renders them capable of affecting us differently by infpiring us fome-
times with mirth, and fometimes with fadnefs; one time with mar-
tial ardor, and another time with fentiments of devotion. The
found of inftruments (fays Quintilian, the beft qualified writer to give
us an account of the tafte of antiquity) affe&ts us, and tho’ it has ne
words to exprels itfelf, yet it infpires us with various fentiments.

"Tis by virtue of the laws of nature (fays the fame author in ano-
ther paflage) that tones and meafure have fuch an effe& upon us.
Were it not for this, why fhould the modulations of {ymphonies
which utter no words, have fuch a power of moving us? Vg’ill any
one fay 'tis merely by chance that certain fymphonies upon great
feftivals warm the imagination, by throwing the fpirits into motion,
and others appeafe and calm them ? Is it not manifeft that thefe fym-
phonies produce fuch different effects, becaufe they are of an oppo-
fite character ? Some were compofed in order to produce a particular
effe&t, and others for quite the reverfe. 'When our troops march to-
wards the enemy to give them battle, the inftruments do not play an
air of the fame charatter, as when they found a retreat. The found
our military inftruments make, when we are obliged to afk for quar-
ter, does not refemble that with which we charge the enemy. As
the ancients had no fire-arms that could hinder the foldiers from
hearing, in time of action, thefound of the military inftruments, the
ufe of which was to fighify the general’s orders, and animate them .
to battle; they confequently made a particular ftudy of this part of
the art of war, which in our times would be quite needlefs. -The
ratling of the canon and mufketry obftru&s the hearing of the fig-
ndls of a great number of drums or trumpets, which beat or found
at the fame time. The Romans piqued themfelves above all
nations for excelling in military mufic. :

Quintilian, after obferving that even great generals thought it not
beneath them to play upon military inftruments, and that mufic was
in great efteem in the Lacedemonian armies, adds; of what ot|her ufe
arc the trumpets and cornua in our legions? Is it not even highly
probable that a great part of our military reputation is owing to
our knowledge of military inftruments, in which we excel other
nations ? - : :

Livy
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~ 'Livy relates a fact very proper for corroborating what has been
here affirmed by Quintilian. Hannibal having furprized the city of
Tarentum at that time in poffeflion of the Romans, he made ufe of a
fratagem to prevent the garrifon from throwing themfelves into the
citadel, and to make them prifoners of war. As he had difcovered
that the theatre was the place for aflembling the Romans upon any
fudden alarm, - he ordered the fame air to be played as that which the
Romans ufed upon their running to arms. But the foldiers of the

" garrifon foon perceived by the aukward manner of mouthing the trum-

pet, that it was not a Roman that founded, wherefore fufpecting .
fome artifice of the enemy, they retired into the fortrefs inftead of re-

- pairing to the theatre.

Longinus fpeaks of the organical mufic, juft as we fpeak of our in-
dtrumental. He fays that {fymphonies move us, tho’ they are only

~ {imple imitations of inarticulate founds, and have not a perfect being.

This author underftood by perfe& founds (to which he oppofes the
{ounds of fymphonies that have but an imperfect being) thofe of the
aecitatives in mufic, where the natural found being adapted to the
‘words, occurs in conjunction with the articulate found. To the paf-
Aage here cited Longinus adds what follows: do not we obferve that
ithe found of wind-inftruments’ moves the fouls of thofe that hear
them, throws them into an extafy, and hurries them fometimes into
a kind of fury? Do not we fee that it obliges them to conform the
motions of their body to that of the meafure, and that it frequently
forces them into involuntary geftures ? Inftrumental mufic influences
s therefore in a fenfible manner, fince we perceive it produces the
-effe& intended by the compofer. Tho’ the inarticulate founds of this
-mufic do not convey words to our ears fo as to raife precife ideas ;
-neverthelefs the concords and rhythmus- excite various fentiments in
‘our minds. Thefe inarticulate imitations move us as mach as the
«eloquence of an orator.

As the diftempers of the body are fometimes caufed by the agita-
“tions of the mind, ’tis not at all furprizing that mufic fhould eafe
and even cure under certain circumftances the diforders of the body,
by giving relief to ‘the diftempers of the mind. That mufic alle-
wiates and even difpels our chagrin and ill temper, is a thing which
every one is convinced of by experience. I am not ignorant that

g tl_le circumftances under which mufic may effectually relieve our di-

{tempers are very rare, and that it would be quite ridiculous in cafe of'
dllnefs to prefcribe fongs and airs inftead of purging and bleeding.
Hence ancient authors, who mention cures performed by virtue of

* mufic, fpeak of them as of very extraordinary events.

In
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In fine, as miracles of this fort happen fometimes in our days, the
ancients are free from any charge of having been too credulous with
refpe to the cures here mentioned, or of publifhing lies and fables
for true hiftories. To mention it only by the way, this is not the
only point on which our own experience has defended them againft
the accufation of impofture or credulity. ‘

We find in many other ancient writers, moft furprizing recitals
concerning the wonderful effeéts of the Greek and Roman mufic.

But ’tis certain'that the organs of hearing have a greater fenfibility
in thofe countries, than where cold and dampnefs reigns eight
months in the year. As the fenfibility of the heart is generally equal
to that of the ear, the inhabitants of the provinces fituated on ‘the
A gean and Adriatic Seas are naturally more fufceptible of paffion
than the Englith. "Tis not fuch a vaft way from the ifle of France
to Italy : and yet a Frenchman obferves upon his coming into Italy,
that the beautiful paffagés of the operas are applauded in that coun-
try with tranfports, which in France would appear like the fallies of
a frantic multitude.

On the contrary fome of our northern neighbours are naturally lefs
fenfible than we of the pleafure of mufic. Only to judge of them
by the inftruments they are moft fond of, and which to us are al-
moft infupportable, either by reafon of their too great noife, or of
their little juftnefs and extent ; their ear ‘muft certainly be much
coarfer than ours, : ~

PO EOOOCEEE

PO ELEEEE

CHAP VIL

Of the Melopeia or Ancient Songs. .

Riftides Quintilianus fays in that part of his book, where he
treats of the Melopeeia, that it taught the method of compo-

fing fongs, and had different denominations, purfuant to the tone in
which they were compofed. With regard to this tone, one Melo-

peeia was called low ; another middle ; and the third high. The
anw-

T Y
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ancients did not divide, as we do, the general fyftem of their mufic
by oétaves. Their gamut was compofed of eighteen founds, each of
which had a particular appellation, as we fhall be obliged to obferve
hereafter. The loweft of thofe founds was called Hypate, and the

higheft Nete. Hence Ariftides denominates the low Melopeeia Hy-
patoides; and the high one Netoides. '

_ Our author after giving fome general rules in relation to the com-
~pofition, and which are as afP licable to the fimple declamation, as
ollows: the difference between the Me-
pia and the Melody confifts in this, that the Melody is the fong
f written in notes ; and the Melopaia is the art of compofing it.
1e Melopeeia may be divided with refpe@ to the tone in which it
»mpofed, into the Dithyrambic, the Nomic, and the Tragic.
e Nomic (that, as we fhall fee hereafter, which was ufed in the
publication of the laws) compofes in the higheft tones ; the Dithy-
rambic, in the middle ones; and the Tragic in the loweft of all. -
'?%Tm the three kinds of Melopeia, which may be fubdivided in-
#o feveral {pecies, becaufe of fome difference there is between the Me- ~
Tlopeeiz comprized under the fame kind. = Such is the Melopeeia of

5o

“tender verfes which includes the Epithalamiums; fuch is alfo that of

‘comic. verfes and panegyrics. Thus the Melopeia was the caufe,
.%),c Melody the effe@. The Melopeeia, ftrictly fpeaking, figni-
‘fied the cc tion of fongs of whatfoever nature; and the Melody
implied the fongs themfelves, Wherefore we ought not to be fur-
prized to meet fometimes with the word Melopeeia, where they
Egﬁg;havc wrote Melody ; fince 'tis only the name of the caufe put -

that of the effect.

_In order to enter upon the explication of the above paflage of Ari-
ides it will not be amifs to give fome extracts of a book which
artianns Capella compofed in Latin, concerning letters and mufic.
This author is indced later than Ariftides Quintihianus ; but he is ol-
-der than Boetius who cites him, and this is fufficient to render hisau-
ﬂ}pﬁty.of_.g;ca: weight in the fubje& in debate. According to Ca-
pella, Melos, the word from whence Melopeia and Melody are de-

rived, fignified the connection between an acute and a grave found.

I cite Capella’s text, according to the emendations which ought to
be made purfuant to Meibomius’s opinion. As the fimple decla-
mation, -as well as the fong, confifts in a feries of tones graver or
acuter than the preceding tone, and artificially conne@ed, there muft
‘certainly be Melody in the fimple declamation, as well as in the &
and confequently a kind of Melopeeia, which teaches the method of
mak .gr,ﬁycc,’pppc&iqn_mgn;igqccl.by Capella, that is, of compoflin
he declamation. Let us give the whole. paflage at length, in whic
the abeve cited words occar.  The Melopeia is the artof compofing
i : . e
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the modulation. 'The Melos is the ccnne&ion between an acute and
a grave found. The modulation is a varied finging, compofed and -
written in notes. There are three kinds of Melopeeia. The Tragic
or the Hypatoides, which commonly ufes deeper or graver founds.
The Dithyrambic or Mefoides, which employs middle founds, and
in which the progreflion of the' finging is oftner made by equal in-
tervals ; and the Nomic or the Netoides, which ufes feveral of the
higheft founds. There are fome other kinds of Melopceia, as the Co-
mic, which may be all reduced to thofe abovementioned, tho’ each
fpecies hath its proper tone. ’Tis not only with refpect to the tone
that the Melopceiz may be divided into different kinds ; for if in re-
lation to this tone, they are divided into low, middle, and high;
they are likewife divided with regard to the intervals they obferve,
into Diatonics, Chromatics, and Enharmonics; and with refpet to
the modes, into Phrygian, Doric, and Lydian.

Our author after adding to what has been here cited, fome inftruc-
tions relating to the compofition, proceeds to treat of the rhythmus,
having mentioned all he had to fay concerning the Melopceia.

To return to Ariftides Quintilianus, the following paffage contains

‘what he has further to fay with refpe& to the Melopceia, before he

enters upon the rhythmus. The Melopeia may be divided under fe-

‘veral confiderations into different kinds. Some are Diatonic, others

Enharmonic, and others Chromatic.- With regard to the tone of the
general fyftem in which they are compofed, Melopeiz are divided

into thofe of a high, low, and middle modulation. With refpet to

the mode, fome are Phrygian, others Doric, and others Lydian, &c.
In relation to the manner in which the mode is treated, the Melo-
peeia is divided into Nomic, Tragic, and Dithyrambic. In fine,
with reference to the intention of the compofer, aswell as to the ef-
fect they are intended to produce, they may be divided into the Sy-
ftaltic, or that which renders us melancholy ; the Diaftaltic, or that
which enlivens us and pleafes thé imagination; and the middle, or
that which compofes a proper melody for calming our fpirit by qui-
eting its perturbations. :

- Of all thefe different divifions of the Melopceia varioufly confider-
ed, there is only one that falls under our prefent inquiry, that
which divides it into the low or tragic, the middle or dithyrambic,
and the high or nomic, and which confequently makes the fame

" divifion of the melodies. According to Ariftides Quintilianus, and

as we ourfelves have’ obferved, the Melopceia was the caufe, and the

- melody the effeét. ‘There ought therefore of courfe to be as many
~ kinds of melody as of Melopceia. ‘ :

af
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If we perufe with attention the paffages of Ariftides and Capella,
where the Melopeeia is divided into nomic, dithyrambic, and tra-
gic, we fhall quickly perceive that it was impofiible for all their me-
lodies to be mufical fongs, and that feveral of them could be no-
thing more than a fimple declamation. ’Tis vifible that the dithy-
rambic Melopceia was tgc only one that compofed what we properly
call fongs.

In the firft place, fuppofing that fome of the Melopeeiz, which
were t§c fpecies of the tragic kind, compofed what we properly call
fongs, yet it cannot be controverted that fome of thofe fpecies com-
pofed only a fimple declamation.  'Tis not at all probable that the
finging of panegyrics, which was one of the kinds of melody com-

ed b "dfe low or tragic Melopceia, was really a mufical fong.
Q:’ith‘r"efpe& to the finging of comedies, which was another kind of
tragic melody, we fhall produce undeniable arguments hereafter to
fhew, that the finging of the comic pieces of the ancients, tho’
written with notes, and {upported by an accompany’d recitation, was
nothing more in reality than a ftric declamation. ' Befides, I hope to
demonftrate that the melody of the ancient tragedies was not a
mufical fong, but a fimple declamation. Wherefore there was not
perhaps in the kind of the tragic Melopeeia any one fpecies that com-
pofed a mufical fong.

Secondly, the nomic melody could not be a mufical finging. It
had the name of nomic or legal, becaufe it was principally ufed in
the publication of laws, for Nomos fignifies a law in the Greek
tongue. Befides, the tone in which the high or nomic Melopceia
compofed was very proper for rendering the public crier’s voice more
eafy to be heard in the promulgation of the law. ‘

~ Thofe who knew how nice the Greeks were in point of eloquence,
-and efpecially how offended they were with a vicious pronunciation,
find no difficulty in conceiving that fome of their towns were fo jea-
lous of the reputation of having every thing done in a polite and ele-

_gant manner, as not to let the public crier, ‘who was charged with
- the promulgation of the laws, have the liberty of reciting them ac-
_cording to his own fancy, left he fhould chance to give the words

or phrafes a tone capable of exciting the laughter of jocofe people.
Thefe republics apprehending left the miftakes into which their of-
ficer might fall in the pronunciation, fhould reflet a kind of ridi-

+ cule on the laws themfelves, had the é)rccaution of caufing the de-

clamation of thofe laws to be compofed ; and they even required that
the crier who recited them fhould be accompanied by a perfon capa-
ble of fetting him right if he chanced 'to commit a miftake. They

infifted upon having their Jaws publifhéd with the fame affiftance, as

ghat which the aors had (2 peint we (hall prove hereafter) who re-
. | : cited



- in-concert, if the declamztion of the reciter were quite arbitrary. g

. to agree in this article with the Athenians, did:not order their laws
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cited upon ‘the ftage. Martianus Capella giving an encomium upon
mufic, fays, that in feveral cities of Greece, the officer who pub-
lithed the laws, was accompanied by a harper, It would Bc’urmi-
ceflary to obferve that the reciter and the harper could nc’qc;.th
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"Tis evident on the contrary that it muft have been fubject to rules,
and confequently compofed. It would not be impoffible to ﬁﬁd-fomf
falts among the ancient writers, which fuppofe the pra&ice men-
tioned by Capella: - We fee, for, example, in. Plutarch, - that when
Philip king of Macedon, and father of Alexander the Great, afte
having defeated the Athenians at Chzronea, intended to ridicule tl
law they had publifhed againft him, he recited the commencement
of this law on the very field of battle, as a meafured and compofed
declamation.. Now Philip (fays Plutarch) having obtained the vic-
tary, was. fo feized at firft with joy, as to fall into fome extrava-
gances » for after. having drunk heartily with his_friends, he we
to the- field of battle, and there he began to fing in a ftrain of moc
ery, the commencement of the decree propofed by Demofthenes,
_purfuarit; to which the Athenians had declared war againft him ;
raifing his, voice at the fame time, and beating meafure with his foot
Demofthenes, fon of Demofthenes the. Peantan, projrg/}d this .Iecié&;, 3[4
foon after, when his drunken fie was over, and he reflected on the
-danger he had been in, his hair ftoodof an end. \Diod‘o:iis',@izufpc
fays, that Philip after having drunk too much wine th'c'.aéy"aﬁb\iei-
smentioried, committed {everal indecencies on the field of battle ; but
sthat the remonftrances of Demades an Athenian, and one of the pris
.{oners of war made him enter into himfelf; and that his concern fo
rwhat he had done, rendered him more.condefcending in itlr'éiit‘i;{i&ié e
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sterwards with the vanquifhed enemy.

o

Undoubtedly Athens and the other cities ‘of Greece, who chanced

to be fung, (taking the word finging in the fignification it bears with
us) when they caufed them to be publifhed, v IS, o Bl
. ’Tis therefore my opinion, that out of the three kinds into which
the Melopeeia was divided, when confidered with refpect to the man-
ner in which it treated its mode, there was only one, ‘to wit, the
dithyrambic which compofed mufical fongs ;. at the moft there were
only fome fpecies of -tragic melody, which might have beer
perly called fongs. = The other melodies were only: a compofed and
noted declamation, . - = ARG

As this opinion of mine is quite new in the republic of letters, it
becomes me to omit mothing that can contribute to eftablith it. Be-
fore I produce therefore the paflages of. the Greek or Latin authors,
who in fpeaking occafionally of their mufic, have ad,vanc_,ed..dxitx}ll%



R

[ 25 1]

that prove, .if I may fo exprefs myfelf, the exiftence of a melody
which was only a fimple declamation, Ibeg the favour of the reader
to give me leave to-tranfcribe here fome paffages of thofe ancient
authors, who in treating dogmatically of mufic, have fufficiently
eftablifhed this exiftence. : L

- Do&or Wallis, a gentleman famous for his learning, and for hav-
ing lived the longeft of any man of letters in our days, publifhed in
1699, in the third volume of his mathematical works, Porphyry’s
Greek commentary on Ptolemy’s Harmonics, together with a latin
tranflation of this commentary. We find by this piece, that the an-

cient mufic divided all the operations of the voice into two forts.
The author treats afterwards of the differenice we find between vocal

founds. ¢ One of thefe founds, fays he, is continued, namely, that
_+ ¢ which the voice forms in common difcourfe, and is therefore cal-

¢¢ led the language of converfation. The other {found, which is called
« melodious, is fubject to regular intervals, and is that which is
s¢ formed by thofe who fing, or who execute a modulation, and who
¢ imitate fuch as play on {tringed or wind inftruments”. Porphyry

lains afterwards at large the difference there is between thofe two
kinds of founds, after which he adds: < This is the principle which

- ¢ Ptolemy eftablithed in the beginning of his refleCtions on harmony,
¢« the fame as that which, generally fpeaking, is taught by the fol-
¢ Jowers of Ariftoxenus”. We have already mentioned who this

Ariftoxenus was. Thus this divifion of vocal founds into continued
and melodious, or a found fubject to regular intervals in its progrefli-

~on, was one of the firft principles of the fcience of mufic. We thall fee

prefently that this melodious found or melody was fubdivided into two
{pecies, to wit, into what we properly call finging, and that which

* was onlv a fimple declamation. Martianus Capella fays: ¢ the
. “ found of the voice may be divided into two kinds with refpect to

¢ the manner in which it comes out of the mouth: to wit, into .

¢ continued, and difcrete or divided by intervals. The continued

- * found is the pronunciation ufed in ordinary converfations. The
. % difcrete is the pronunciation of a perfon who executes a modula-
¢ tion. Between thefe two founds there is a middle fort, which par-

<< takes.of the continued and the difcrete. This middle found is not
¢ fo much interrupted as in finging ; but its motion is not fo conti-
¢ nued as that of the found in ordinary pronunciation. The voice

< produces this middle found, when we pronounce what we call

”

“ carmen”. Now, as we fhall fee hereafter, carmen fignified pro-
perly the meafured declamation of verfes that were not fung, taking
the word finging in the fignification it bears with us.

A ’Tis iinpdﬂiBlc to give a better defcription of our declamation,.
_v_ll_nch' preferves a kind of medium between the mufical fong, and the

G ‘ con~



‘ fong.

-« means of thefe chara&ers, in all kinds of finging.”
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continued pronunciation of familiar converfations, than Capella thas
done by the name of a middle found. ,

I am not afraid of being reproached here with reftraining the term
modulation to mufical fongs, tho in. other places I give it 2 much
wider fenfe, by making it import all forts of compofed fongs. - *Tis
evident by the oppofition Capella makées between Modulatio and ¢dar-
men, that he ufes the word medulatio in the fenfe in which I have
here taken it, by making it fignify what we properlycall a mufical

Byennius tells us how this middle found or declamation was cém-n
pofed. This Greek author is one of thofe whom do&tor Wallis has

inferted with a latin verfion in the third volume of his mathematical -

works. Bryennius’s words are as follow: < there are two kinds of

«finging or melody. One-is that which is ufed'in common conver~ °

¢ fation, and the other a mufical fong. The melody ufed in ordi=
¢ nary pronunciation is compofed with accents ; for the voice is na=+
¢ turally raifed and deprefied in fpeaking. - With refpe to finging,
¢ properly fo called; that which the harmonical mufic treats of, is

-~

-

“ fubject to certain ‘ntervals.” - This is faid with regard to the rules

of the Diatenic, Chromatic, and Enharmonic mufic.

‘Tt would be unneceflary to remind the reader that the progreffion of
the declamation may be made by the fmalleft intervals the founds
will admit of, which cannot be done in mufic. ‘Even the Enharmo-

nic admitted of no lefs than quarters of tones. -The ‘above-cited -

paflage of Bryennius teaches us not only how the Melopeeia that con~

fifted of a fimple declamation was compofed, but likewife informs us

how it could be written with notes.. Before we enter upon this dif-
cuffion, it will not be improper to give a paflige of Beetius, ‘which
pofitively affures-us.that they noted their declamation as well:as their
mufical fong. ' :

« The antient muficians, fays Bogtious, to fpare themfélves the
« trouble of writing the -name of every note 'at length, contrived
¢ characters which fhould each of themdenote a particular found,
¢ and divided thefe monograms into kinds and modes. ‘Wherefore
« when a compofer has a mind to write a piece of mufic on verfes
<« whofe meafure is already regulated.by the value of ‘the long or fhort

« fyllables of which the feet are formed, ‘he hath/only one thing t0

“ do, thatis, to place his note above his verfes. = Thus it is that hu=

« man induftry -has found a method of writing not only the words

¢« and the declamation, but likewife that of inftru&ting pofterity, by
]

-Bq:tius :
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" "Beetius’commends’ theréfore the muficians of former times, for hav-

- ~ing difcovered " two inventions; the firft was writing the words and
~ that kind of fong called carmen, which, as we fhall fee hereafter, ]

was only a fimple declamatian; the fecond was writing every kind of

- fong, that is, even the mufical one, of which Beetius is going to

. givé the notes, at the end of the abovementioned paflfage. = Thus the

+ declamation was noted as well as the mufical fong. To judge by

L - the manner in which Boetius exprefles himfelf, the ancients found

V ¢ out 'the art of writing the fimple declamatien in notes, before that of

- noting their mufic. The firft, as we fhall {ee prefently, was eafier

‘ than the other,: and ’tis reafonable to fuppofe of two arts which have

. pretty near the fame object, that whofe practice is the eafieft, was

difcovered the firft. Let us now fee in what manner the notes of the

, }. declamation, as well as of the mufical fong, were written; by this

« of Boetius.

© | #According to Bryennius, the déclamation was-compofed with ac-

B’ cents, and confequently it was neceflary, in order to note it, to make

" afe of the fame characters which marked thofe accents. Now the
- antients had eight or ten accents and as many different characters to
- diftinguifh them.

- Sergius am’ ancient latin grammarian reckons eight accents, which
‘he defines to be marks of the inflexion of the .voice, and calls them
~ the helpers or affiftants in finging. ' ‘

-« Prifetan,” another- latin -grammarian, and who flourithed towards

the clofe of the fifth century, fays in his treatife of accents: ¢ that

-« the accent is the law, and a certain rule which teaches how to raife
and deprefs the voice in the pronunciation of each fyllable.” Our au-
thor fays afterwards, that there are ten accents in the latin tongue,
and gives at the fame time.the name of each accent, and the figure

- by which it was marked. -Their namee are: acute, grave, circum:

B flex, a leng line, a fhort line, a hyphen, diaftole, apoftophros, da-
{=a, and piyle. . The proper figure of each accent may be feen in the

~ abovementioned book.. Ifidorus of Seville writes the fame thing. As
the Jatins originally: had only three accents, the acute, the grave

. and the circumflex; and as the reft where found at dificrent. tumes

- and {ome -of the new ones were not: perhaps generally received, we

~ ought not to be furprized that fome grammarians reckoned only eight,

! and others ten.  But thefe authors are all agreed with refpect to their

3 V“fe’f Ifidorus of Seville fays in: his origins, that the accents were
called in latin tones or tenors, becaufe they marked an increafs of the

- Yoice and the paufes.

G 2 , ~Unfor-

bl
.

|

means we {hall better underftand the fenfe of the above-cited paflage
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Unfortunately that work of Prifcian is left, in which he propofed
treating at length of all the ufes the accents might be applied to.
This work would have probably taught us the ufe they were of to
the compofers of declamation.  That which Ifidorus has wrote in his
origins on the ten roman accents, does not fupply the lofs of Prifcian’s
treatife. I apprehend that all a compofer of declamation did, was to
mark an the {yllabes, which according to the rules of grammar were
to be accented, the acute, grave, or circumflex accent that properly

- belonged to them by virtue of their letters; and that with relation to

the exprefiion, he marked on the vacant fyllables, by the help of other
accents, the tone he thought proper to give them, in order to conform
to the fenfe of the difcourfe. What could all thofe accents denote,
except the different elevations and depreflions of the voice? The
ancients applied thofe accents to the fame ufes pretty near as the pre-
fent jews do their mufical accents in finging after their manner, or,
more properly declaiming thefe pfalms. 213308 19

There is fcarce any declamation but may be noted with ten diffe-

" rent chara&ers, each of which thould mark a particular inflexion of

voice ; and as the intonation of thofe accents was learnt at the fame
time they were taught to read, there was hardly any body but what
underftood this kind of notes. In this fuppofition there was nothing
eafier to comprehend than the mechanic part of the compofition and
execution of the ancient declamation. St. Auftin was in the right to
fay that he would not treat of them, as they were things fufficiently
underftood even by the meaneft comedian. The meafure was inhe-
rent, in a manner, in the verfes. The compofers bufinefs was onl
to accent them and prefcribe the movement of the meafure, after hav-
ing furnithed the inftrumental performer who was to accompany
them, with fome part that was fimpleft and eafieft to execute.

With regard to that melody which was properly a mufical I"ong,
we are very well informed how it was written. The general fyftem,
or as Beetius calls it, the conftitution of the mufic of the ancients,

‘was divided, according to Martianus. Capella, into eighteen founds,

whereof each had its particular name. We have no occafion to ex-
plain here that fome of thefe founds might be in reality the fame.
One was called Proflambanomenos, &c. In order, as Beetius ob-

ferves, to avoid writing the name of each found in full length on the

top of the words, which would have been even impra&icable, they
invented charalters or Kinds of figures which marked each tone,

Thefe figures were called femeia or figns. The word femeia fignifies :

all forts of figns, but it had been particularly adapted to fignify the
notes or figures here in queftion.  All thefe figures were compofed of
a monogram formed of the firft letter of the particular name of each of
the eighteen founds in the general fyftem. Though fome of thefe

cighteen initial letters were the fame, yet they were drawn in fuch a

manner
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manner as to form menograms, that -could not be taken one for the-
other. Boetius has given us the figures of thofe monograms.

4 r

~Isaac Vossius points-out in a treatife already mentioned, feveral
works of the ancients, which thew how the mufical fongs were noted
-in their time. Meibomius treats likewife of this fubject in different
parts of his colle@ion of ancient authors who wrote of mufic, and
«efpecially in his preface, where he gives the mufic of the T'e Deum,
wyritten -according to the ancient tablature, .and in modern notes:
wherefore I fhall be fatisfied with obferving, that the Semeia, or
“igns, which were ufed in vocal as well as inftrumental mufic, were
-written -on' the top of the words, and ranged on two lines, whereof
uthe upper one was for the finging, end the lower one for the ac-
~.companying. Thefe two lines were not much thicker than thofe of
cordinary -writing. There are ftill fome Greek manufcripts extant” in
which thefe-two kinds of notes are written in the manner above-
~mentioned. From hence the hymns to Calliope, Nemefis, and Apollo
have been extraCted, aswell as the ftrophe of one of Pindar’s odes,
which M. Burette has given us with the ancient and modern notes.

- The chara&ters invented by the ancients were ufed in writing mufic
till the eleventh century, when Guido of Arezzo found out the pre-
dent method of writing with notes placed on different lines, fo that
ithe pofition of the note marked its intonation. 'Thofe notes were no-
thing elfe but points which had nothing to mark their duration; but
John de Meurs, who was born at Paris, and lived under the reign of
king John, difcovered the method of giving thofe points an unequal
value by the different figures of femi-breves, crotchets, quavers, femi-

q?;vers, which have been fince adopted by all the muficians in Europe.

"Thus we are indebted to France as well as Italy for the prefent me-
‘thod of writing mufic. '

“ It follows therefore, from what has been hitherto .exp]ained; that
of .tht_’: three kinds of Melopceia, there was one, namely, the Dithy-
~tambic, or Mefoides, which compofed mufical fongs; but that the

fompofed;he declamation.

- other two, to wit, the Tragic, generally {peaking, and the Nomic,

39, Iﬂlall wave treating here of the Dithyrambic melody, though more

_bordering on the fimple declamation than our prefent mufic, and thall
- refer the reader to w%at has been faid concerning it by a learned gen-

- tleman who has exhauted the fubject.

3 .‘v b Come now to that kind of melody which was only a cohipoféd v
. declamation, I have no more to {ay in relation to the part of it called

. Nomic or Legal, than what I have already mentioned. In relation
H to

L]
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to the Tragic melody, Iintend to treat more particularly and diffu-
fively thereof, in order to confirm what I have faid concerning its ex=
iftence, by facts which will put.it out of all difpute, fhewing- that,
notwithftanding the theatrical melody of the ancients was compofed
and written with notes, yet it was not properlya fong. Itis for want
of having a right notion  of the theatrical melody, by taking it for a
mufical modulation, as likewife by not underftanding that the Salta-
tion was not a dance after our manner, but a fimple Gefticulation; that
the commentators have given us fo bad an explication of the ancient
authors who have fpoke of their theatre. Wherefore I cannot pro-.
duce too many proofs in fupport of a new opinion concerning the
Tragic ‘Melopeeia and Melody. I fhall proceed in the fame manner
with regard to my fentiment (which is alfo a new one) on the Salta=
tion of the ancients, when I come to treat of the hypocritical mufic.

{

CH A P Vi

Explication of feveral paffages of the fixth chapter of
ArisToTLE’s poetics. . Of the Carmen, or the finging
of Latin verfes. |

HE beft way, methinks, to confirm what I have advanced

concerning the Melopeeia and the tragic melody of the an-
tients, is to fhew, that by following my opinion, it is eafy to under-
ftand the meaning of one of the moft important paflages of Ariftotle’s
poetics, which the remarks of commentators have hitherto contributed
to render unintelligible. Nothing can be a better argument of the
truth of a principle, than to fee it clear up fuch paffages as are extreme-
ly obfcure without its affiftance. 'The paflage is as follows : ¢ Tra-
¢« gedy is the imitation of an aftion which is intire and of fome ex-
¢« tent, ‘'This imitation is made without the affiftance of narration,
¢ and in a proper language for pleafing, whofe various graces arife

« from different fources. Tragedy exhibits to our eyes the objelts

« it intends to make ufe of in order to excite terror and compafiion,
¢ fentiments {o proper for purging the paffions. By alanguage proper
« for pleafing, Imean phrafes reduced and divided by meafures, fubject
“¢ to a rhythmus, and productive of harmony. I faid that the different

<« oracesof the language of tragedy flowed from different fources,becaufe

« there
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« there are fome beauties that refult only from the metre, and others
« from the melody. As the tragic imitation is executed on the ftage,
« we muft likewife add foreign imbellithments to the di&ion of the
« Melopeeia. It is plain that I underftand here by diction the verfes
¢ themfelves. With refpect to the Melopeeia every one knows its
« power.”

Let usexamine from whence thofe beauties above-mentioned pro-
ceeded, and we thall find that they were not the work of one, but of
feveral mufical arts ; and confequently that it is not {o difficult to ui-
derftand rightly that part of this paffage, which fays, that they flowed
from different fources. Let us begin with the metre and rhythmus
which fhould accompany a language adapted to pleafe us.

Every body knows that the antients had no dramatic pieces written
~in profe, but all in verfe. ~ Ariftotle therefore means nothing more by
faying that the diction ought to be divided by meafures, than that the
meafure of the verfe, which was the work of the poetic art, ought to
ferve for meafure in the declamation. With regard to the rhythmus,
the feet dire¢ted the movement of the meafure in the recitation of
verfes. It is for this reafon that Ariftotle fays in the fourth chapter
ef his poetics, that the metres are the parts of the thythmus, that is,
the meafure refulting from the fpecies of the verfe ought to regulate
the movement during the recitation.  No body can be ignorant, that
the antients, on feveral occafions, employed verfes of difterent {pecies
in their dramatic pieces. Wherefore the perfon who ufed to beat the
meafure on the ftage, was obliged to mark the time in the declama-
tion, purfuant to the fpecies of the verfes recited, as he accelerated or
retarded the movement of this meafure according to the fenfe ex-
prefied in thofe verfes, that is, purfuant to the principles taught by
the thythmical art. . Ariftotle was therefore in the right to fay, that
the beauty of the rhythmus did not arife from the fame caufe which
produced the beauties of the harmony and Melopeeia. ‘The beauty
or agreement of meafure, and confequently of rhythmus, was the
refult of the choice which the poet made of the feet with refpect to
the fubject exprefied in his verfes. :

'+ With regard to the harmony, the ancient actors were, as we fhall
prefently fee, accompanied by an inftrument in the declamation; and
as harmony arifes from the combination of founds of different parts,
it was neceffary that the melody they recited, and the thorough-bafs
which accompanied them,. fhould perfe@tly agree. Now it was nei-
ther the 'metrical nor rhythmical mufic, but the harmonica, which
taught the knowledge of concords. = Our author had therefore reafon
to fay, that the harmony, one of the beauties of a language adapted
to pleafe us, did not flow from the fame fources as the beauty arifing

from
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from the principles of the poetico, as well as’ frony thofe of the me-

trical and rhythmical arts ; whereas the beauty refulting from har-
mony was owing to the principles of the harmonic mufic. The beau-
ties of melody flowed likewife from a particular fource, that is, from

the choice of accents, or fuch tones as are fuitable to the words, and

confequently proper for’ moving the fpecator. The beauties there-
fore of a language adapted to pleafe us, proceeded from different
fources. Hence Ariftotle was in the right to fay, that thefe beauties
had a feparate origin. '

There are fome other paflages of the fixth cha;;ter of Ariftotle’s

poetics, which will throwa greater light on our prefent explication.

o

A few lines lower than the paffage here in queftion, hefays, ¢ There

¢ arc fix things neceffary to compofe a tragedy; the fable or the ae-
¢ tion, the manners, the maxims, the diftion, the Melopceia, and
decorations. Here our author mentions the canfe for the effe&; by
ufing the word Melopceia inftead of Melody. He fays likewife at
the end of this chapter, after having given a fummary account of tire
fable, manners, maxims, diction, and melody of tragedy: ¢ Of thefe
¢ five parts, the moft effettual is the Melopeia. The decorations form

« alfo a pleafing fpeGacle; but it is not fo difficult to fucceed therein

¢ ag in the compolfition. Befides, the tragedy has its effence and me-

< rit independent of the comediaps and the ftage.” To which he

adds : ¢« Moreover, the decorator has generally a greater fhare than
« the poet, in ordering the apparatus of the {cenes.” il

Authors were therefore obliged ; as orators, to invent the fableor
action of their pieces ; as philofophers,! to give fuitable manners and
charadters to their perfonages, and to-make them advance none but
good maxims ; ‘as poets, to give ajuft meafure to their verfes, to pre=
{cribe the velocity or flownefs of their movement, and to compofe the

-melody on which a great part of the fuccefs of the tragedy depended.

To be furprized at what Ariftotle fays in relation to.the importance
of the Melopeia, one muft never have feen a tragedy acted ; and to
be aftonifhed that he charges the poet with the compofition- of the
melody, one muft have forgot what we have already obferved and
promifed hereafter to prove, namely, that the Greek poets compofed
thedeclamation of their pieces themfelves, whereas the Roman poets
flung that trouble upon artifts, who, though neither authors nor o=
medians, made profeflion notwithftanding of bringing dramatic pieces
upon the ftage. We have likewife taken notice that Porphyry for
this reafon made the compofing of verfes and melody only one art
which he called the poetic taken in its full extent, becaufe he confi-
dered it with refpe to the pradtice of the Greeks ; whereas Ariftides
Quintilianus, who had a regard to the Roman cuftoms, fuppofed in
his enumeration the art of writing verfes, and that of compofing the
melody, to be two feparate arts. AL ik
_ u
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: " But he fays, in anfwer to this queftion, < That thefe two tones are
{ ! «¢ for exprefling the violent paffions of men of courage, or of heroes
b ¢« who generally a& the principal parts in tragedies; whereas the act-
<« ors who compofe the chorus, are fuppoled to be men of a low fitu-
¢ ation in life, whofe paffions ought not to have the fame character
; < upon the ftage as thofe of heroes. In the fecond place, continues
<« Ariftotle, as the actors of the chorus are not fo much engaged as the
‘ ¢ principal perfonages in the events of the piece, it follows therefore
B ¢ that the finging of the chorus ought to be lefs animated and more
‘|« melodious than that of the principal actors. For this very reafon,
*. ¢ he concludes, the chorus’s do not fing in the Hypodorian or Hy-
i ¢¢ pophrygian modes

I refer the reader to Broffard’s mufical diionary for an explication
of the modes of the antient mufic.  *T'is impofiible to affirm in more
exprefs terms than Ariftotle does in the laft paffage, that whatever was
recited on the theatre, was fubjet to a compofed melody, and that
the ancient actors had not the fame liberty as ours, ‘of pronouncing the
verfes in their feveral parts with fuch tones and inflexions of voice as

L. ~ they judged proper.

d I allow indeed that’tis queftioned whether Ariftotle wrote thefe
i problems himfelf: but ’tis tufficient for our purpofe that this work
was compofed by his difciples, and that was always confidered as
one of the monuments of antiquity, and as being compofed of courfe
* when the Greek and Roman theatres were yet open.
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Since the tones in-which we declaim are as different from one ano-
ther as thofe in which we compofe our mufic ; the compofed declama-
~tion muft confequently have been made in different modes. ’Tis plain
their declamation had fome modes which were fitter than others for
the expreffion of certain paffions, as our mufic has modes that are
better fuited than others to this very expreflion,

" That which among the Greeks had the name of Tragic melody,
was by the Romans called Carmen. Ovid, who was a Latin poet,
and confequently was not himfelf the compofer of the declamation of
his dramatic pieces, makes ufe of the phrafe, ¢ our Carmen and my
«¢ verfes,” where he fpeaks of one of his pieces which was ated on the
flage with applaufe. " : : :

- Opvid fays, * noftra carmina,” becaufe there was only the rythmus
and metre of the declamation that belonged to him ; the melody being
the work of another perfon. But he fays « my verfes, meos vertfus,”
by reafon that the thoughts, the expreflion, and, in fhort, the vertes
belonged intirely to him.

H 'Wo
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We can produce a paflage from Quintilian, a writer of the greatelt
autherity on this fubje&, which will fufficiently demonitrate that the
carmen included befide the verfe, fomething written on the top of it,
to direét the inflexions of the voice which were to be obferved in the
recitation. He fays pofitively that the antient verfes of theSalians
had a carmen. ButI had better give his own words. ¢ The verfes
«¢ of the Salian priefts have a proper modulation with which they are
<« fung; and as their inftitation is derived from king Numua;  this
<« modulation fhews that the Romans, netwithftanding their ferocity
«« in thofe days, had fome knowledge of mufic.” Now how was it

~ poflible for this modulation’to have been handed down from Numa's

time to that of Quintilian, if it was not written in notes? ' And on
the other hand if it was a mufical modulation, why fhould Quintilian
call it carmen ?  He could not have been ignorant that his ¢otempara-

-ties were accuftomed to give every day, though improperly, the

name of carmen to verfes which were not fung, whofe dec

was arbitrary, and whofe recitation was by the antients called reading,

becaufe the perfon that recited them was obliged only to follow the

quantity, and was at liberty to wfe fuch inflexions of the voice as he
thought proper. To cite one of Quintilian’s cotemporaries, Juvenal
fays to a friend of his whom he invites to fup with him, -¢ that dur-

«¢ ing the time of ‘répaft he fhall hear fome fine pafiages read from the
<« Iliad and the Zneid. - The perfon that is to read them, continues
« Juvenal, is notope of the clevereft at his bufinefs; but that does
+ not fignify, the verfes are fuch as will always bear hearing with
¢« pleafure. : . y A9 1

¢ But my poor entertainment is defigned,

g T’aﬁ'?r?:l !;’.;)u pleafures of another kind ;

¢« Yet with your tafte your hearing fhall be fed,
- ¢« And Homer’s facred lines and Virgil’s read :

«¢ Either of whom does all mankind excel,

« Tho' which exceeds the other none can tell. -

« It matters not with what ill tone they’re fung,

<« Verfe {o fublimely good no voice can wrong.

] : CoNGREVE. =

In another paflage, Juvenal gives likewife: the name of carmina to
the fimple recitation of the hexameter verfes of Statius’s Thebaid,
which the latter poet ufed to read and pronounce himfelf as he pleafed.

« All Rome is pleal’d, when Statius will rehearfe,

¢« And longing crowds expect the promif’d verfe:

¢« His lofty numbers with fo greata

¢¢ They hear, and fwallow with fuch eager luft.
: gt -+  DryYDEN.
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~ fignification we generally give it.

lj[ 235 1)

Now as Quintilian explains himfelf dogmatically in the above-cited
paflage, undoubtedly he would not have ufed the word carmen to ex-
prefs a mufical fong, nor applied it ina fenle fooppolite to the impro-

Pl h i il . : it
per fignification it had received from cuftom. - But carmen originally

_imported quite a different thing, and befides it was the proper word for

fignifying the declamation, and determined likewife to its primary and
true acception, by the very paffage in which it was ufed. In fine
the expreffion °verfus harbent carmen’ leaves no manner of doubt
with. refpect to the fignification which the word carmen fhould have in
the pa.lffgeof Quintilian, and the above-cited verfes of Ovid ?

vt BIIL OJ 421 | !

The moderns imagining that the word carmen had always the im-
proper-fignification it bears in thofe verfes of Juvenal, where he means
‘nothing more than verfes, have miftaken the proper méaning of this
‘word ; and this miftake is the caufe of their not knowing that the an-
‘cients had 2 compofed declamation, which, though written in notes,
‘was not a mufical fong. The mifunderftanding of another word has .
'very much contributed to conceal this declamation from the moderns.
The word I mean is cantus, with all its derivatives. 'The modern cri-

 tics have underftood this word, as if it always implied a mufical fing-
- ing, though in feveral paflages it imports on{

_ ) y 4 finging in general, or
a recitation fubjec to the diretion of a noted melody. ~They have un-
derftood the word canere, asifit a_lways implied what we properly call
to fing. 'This has been the principal caufe of the error they have com-
mitted in fuppofing the finging of the dramatic pieces of the ancients to
'be a proper finging, becaufe the ancient writers generally make ufe of
the words cantus and canere, when they fpeak of the execution of
thofe pieces. Wherefore, before I corroborats my opinion with new
proofs drawn from the manner in which the compofed declamation
'Wwas executed on the ancient Stage, it will not be amifs, methinks, to
fhew that the word cantus fignified not only a mufical finging, but
likewife all forts of declamation, and even fimple recitation ; and con-
fequently, that when the ancient authors fay tgat the actors fung, this
muft not however be underftood by taking the word finging in the
T&e reputation of the modern au-

thors, with whom I differ in opinion, requires good authotity for my
ity upon this point. Ihave no reafon therefore to apprehend

‘being cenfured for the multitude of paffages I am going to alledge, in
~ order to demonftrate a fa& which two or three of them perhaps
“would have fuﬂiciently evinced.

: “CHAP



CH AP IX.

That in the writings of the ancients the word canere figni-
fied fometimes to declaim, and even {fometimes to {peak.

us concerning the ‘caufe of the improper fignification which the
word % and &%, that is, cantus and canere, with their deriva-
tives had at that time. He fays, that in the firft ages, whatever was
compofed was 'in verfe, and that as verfes ufed to be fung in" thofe
days, people were accuftomed to f_'ay #%w or to fing, inftead of gcncralry -
faying: to recite a compofition. _After the practice of ﬁnginf all forts
of poems was laid afide, and the cuftom introduced of fimply reciting
fome kinds of verfes, ftill they continued to give the name of #% or
finging to the recitation of every fort of poems. But there is fome-
thing more than this, continues Strabo; for they went on with ufing
the word finging inftead of that of reciting even after they began to
write in profe. Thus they carried it fo far at length as to ufe the ex-
preffion of finging profe, inftead of recitingit. | TR

S T RA B O, who flourithed under the reign of Auguﬁﬁé{‘jﬁférﬁ'{s

As we have not a géherical word in our language which correfponds
to that of canere, the reader, I'hope, will be fo good as to excufe'the
frequent circumlocutions which 1 have already made and fhall ftill be-
obliged to make in tranflating it, in order to avoid the ambiguities int

~ which I fhould fall, were I to ufe abfolutely the word finging, fome-

times to exprefs the execution of a mufical fong, and other times to
Soc 5000

figoify in general the reciting of a noted declamation.

Let us produce at prefent thofe paﬂ‘agé;s of the ancient’ author§‘
which demonftrate, that though the Greeks and Latins gave the ap-
pellation of finging to the declamation of their theatrical pieces, ‘yt#

this declamation was not a mufical finging.  * S L &
. : 3 LEL DG
In Cicero’s dialogues de Oratore, Craflus, one of the perfonages,
after mentioning that Lelia his mother-in-law pronounced in a plain
and fimple manner, tho” with too frequent and remarkable accentsin her
voice, {ays, «;WhenI hear Leelia fpeak, methinks I am liftening to fome
¢ of Plautus or Newvius’s pieces.” The pafiage of Cicero, which I have

only cited here, fhall be given intire upon another occafion. Now it
: ’ is
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is plain that Leelia did not fing in her ordinary converfation; confe-
. quently thofe who recited the plays of Plautus or Navius, did not fing
. them. Cicero obferves likewife in another work, that ¢ the comic
< poets rendered the number and rhythmus of their verfes fcarcely
«¢ perceptible, to the end they might bear a greater refemblance to
«¢ ordinary converfation. ” This attention to imitate common conver-
fation would have been thrown away, if thofe verfes were to ‘be fung
~And yet the ancient authors make ufe of the word finging, when
* they mention the recitation of comedies, as well as in {peaking of that
of tragedies. Donatus and Euthemius, who flourithed under the
reign of Conftantine the Great, affirm in a treatife intitled : De Tra-
%aed.ia & Comadia commentatiunculz, that tragedy and comedy con-
fted at firft of verfes fet to mufic, which were fung by a chorus ac-
-companied with wind-inftruments. Ifidorus of Seville gives indifcri-
~ minately the name of fingers, to thofe who acted tragedies, or come-
dies. Horace, before he explains in his art of poetry what is requifite

" to compofe a good comedy, defines it to be that which entertain the

{pe&tators till the finger fays to them, clap your hands. Donec cantor,

vos plaudite, dicat. ‘Who was this finger ? who, but one of the co-
medians ? The actor who played in comedy, as we fhall fee hereafter.
- It was common to fay of either of them ; that he fung.

‘Quintilian complains that the orators in his time pleaded at the bar .

" in the fame manner as the actors recited on the ftage. We have alrea-

~ dygiven whathe fays concerning it. Is it to be imagined that thofe

orators fung in the fame. manner as is practifed in our operas ? In ano-
‘ther paffage he forbids his pupil to pronounce fuch verfes as he reads in
ivate in order to ftudy the pronunciation, with the fame emphafis as

“the Cantica were fung on the ftage. We fhall fee prefently, that the

* Cantica were thofe fcenes in the play whofe declamation was moft har-
~ monious. Now it would have been of no manner of ufe to Quintilian,

" This fame author affirms likewife in 2 paﬁ'agé which I have already
cited, that thofe who acted in comedies, did not deviate from nature

to debar his pupil from imitating the finging of the Cantica in the cir- -
“ cumftances in which he forbids it, had this been a real finging purfuant

to our manner of {peaking.

in their pronunciation, at leaft not o as to difguife her in their language ;

LN

but that they imbellithed the ufual manner of pronouncing in ordinary
converfation with fuch ‘ornaments as are allowed by the art. Now I
leave the reader to judge whether this be finging. In fine, Quintilian
after having forbidden the orator, in a paffage already cited, to fing like
‘the comedians, adds, that his inténtion is not to prohibit a fuftained
‘declamation, orthe Singing fuitable to the eloquence of the bar. Ci-

~ cero himfelf, he fays, has acknowledged the reafonablenefs of this kind

of difguifed finging, When Juvenal gives an elogium of Quintilian

“in his feventh fatyr, he fays among other things that this orator fung

well
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when he thought proper to take the care and precautions ufed by the
Romans to cleanfe the organs of the voice, a_pratice of which we
fhall have ocafion to fpeak hereafter.

« Good fortune grac’d his action, and his tongue,
«« His colds became him, and when hoarfe he fung

Mr. CuarLEs DRYDEN.

Isit to be fuppofed that Quintilian fung, when he {poke in public,
taking the word finging in the fignification it bears with us ? :

But, fome will fay, when the chorus’s of the ancients fung, this
was a real mufic: and when the actors fung, their finging was like that
of the chorus’s. ¢ Do not you fee, fays Seneca, how many different
<¢ founds are heard in the chorus’s; fuch asthe treble, the tenor, and
¢ the bafs? The wind inftruments are mixt there with men and wo-
*¢ men’s voices, And yet there refults but one concert from all this
« mixture ; which is becaufe all thefe founds are heard together, with-
¢« out diftinguifhing any one of them in particular. ” This fame pafi-
age with the alteration only of a few terms occurs alfo in Macrobius ;
who adds this refle€tion to it, a Concord arifes here from a diffonance :
All thefe different founds form one fingle concert.

My anfwer is in the firft place, that it ’tis not abfolutely certain from
this paffage, that the chorus fung mufically after our manner, I ac-
knowledge it appears at firft fight impofiible that feveral perfons thould
declaim togeiher in chorus, fuppofing even their declamation to have
been concerted. We cannot conceive that thofe chorus’s could have
been any thing elfe but a confufed multitude. But tho’ the thing feems
impoffible at firft view, it does not follow from thence that ’tis really fo.
It would be even prefumptuous to give credit {o eafily to our imagina-
tion with refpect to poffibilities ; for we are generally ready to prefume
a thing impoffible when we can find no means of executing it; and
moft people are fatisfied with giving half @ quarter of an hour’s atfen-
tion to the inquiry after thefe means. Perhaps after 2 month’s medi-
tation we fhould find this very thing feafible in {peculation, and fix
months application would render it abfolutely practicable. Befides a-
nother perfon would, very likely be able to difcover ways and means
which are beyond the reach of our capacity. But this difcuffion would
lead us too far : wherefore I fuppofe that the chorus {fung fome of their
part in harmonic mufic, but it does not enfue from thence that the
adtors fung alfo. :

We ourfelves have feveral dramatic pieces in which the aGors only
declaim, tho' the chorus’s fing. Such are the Efther and Athalia of
Racine; fuch alfo is Pfyche a tragedy compofed by the great Corneille,
and Moliere. 'We have even comedies of this fort, and are very fen-

- fible



~of recitations; nor are our proofs and arguments therefore lefs con-
vincing. "

[ 39] :
fible why we have not a greater number of them ; ‘tis not becaufe this

is a bad manner of reprefenting dramatic pieces.

‘I fhall corroborate this anfwer with one refleGtion. - ’Tis that the
-ancients made ufe of different inftruments to accompany the chorus,

from thofe thcy employed in accompanying the recitations. This \.

cuftom of accompanying with different inttruments, proves fomethin

in our favour. ¢ When the chorus fung, fays Diomedes, the Mufi-
< cian accompanied them with choral flutes; but in the cantics or
¢ foliloquies another mufician anfwered them with Pythian flutes. ”
Suppofing however that we are to underftand the word Singing in its
proper fenfe, when treating of the finging of the chorus, it does not

follow, that we are to take it in the fame fignification when fpeaking

& E ‘OO ON\G
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Other arguments to prove that the theatrical  declamation

of the Ancients was compofed, and written with notes.
A;’n-bbf drawn from this, that the a&or who recited was
accompanied with inftruments.

i

pieces, recited at theancient theatres, had neither paflages,

‘nor'Ports de voix with  cadences, nor fuftained ‘quaverings, nor the

other charaers of our mufical finging ; infhort, it was a declamation

like ours, ‘This recitation -was compofed, fince it was accompanied

- with a thorough bafs, the found of which was proportioned in ail pro-

‘bability to the found made by the perfon that declaimed. For the
found made in declaiming is neither fo firong nor fo refounding as

* that which is made by the very.fame perfonin finging. In the firft

place, wedo not thake or agitate the air fo much when we declaim, as
when we fing. Secondly, in declaiming, wedo not always impel the
air againt parts that have {0 much elafticity, and that break it fo much,
as thofe againft which we impel it in finging. Now the air refounds

more or lefs; according as it 1s broken. This is, to mention it by the -

way, ‘what renders the voice of Italian fingers eafier to be heard than
that of the French. The Italians from fevereal founds intirely with

3

. g ' 3 the

& IS therefore evident, methinks, that the finging of dramatic
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the cartilages near the throat, which the French fingers cannot com-
pletely form but with the help of the infide of the checks.

I am therefore of opinion that the thorough bafs, which accom-
panied the declamation of the actors, produced only a very weak found.
We muft not form an idea of it from the thorough bafs of our operas ;
this would only contribute to raife groundlefs difficulties on athing that

‘is abfolutely decided by the teftimony of the moft refpectable authors

of antiquity, who were every day {peCtators of what they committed
to writing.

Ccero fays, < that thofe who were fkilled in mufic, could tell, as
« foon as they heard the firft notes of the prelude of the inftruments,
«« whether they were to fee Antiope or Andromache ; while the reft
¢« of the fpectators knew nothing of the matter” Antiope and Andro-
mache are two tragedies, of which Cicero makes mention in many
parts of his works.

What follows will thew that the inftruments did not give over after
having played the prelude, but that they continued, and accompanied
the acor. Cicero after having {poken of Greek verfes, the metre of
which was almoftimperceptible, adds, that the Latins have alfo verfes
which are hardly diftinguithable as fuch, but when the recitation of
them is accompanied. He gives for example {ome verfes of the trage-
dy of Thyefles, which might be taken, he fays, for profe, when they
are not heard with an accompanied recitation.

The tragedy of Thyeftes, was that which he frequently quo’tcs as
written by the poet Ennius, and not that which Varius compofed on
the fame fubject. :

Cicero in the firft book of his Tufculan queftions, after giving a
paffage from a tragedy where the ghoft of polydorus begs that his body
may be interred, in order to put an end to the miferies he endures,
adds, ¢ I cannot conceive how this ghoft could be fo tormented as
« he fays, when I heard him recite dramatic verfes fo vaftly corre&,
¢ and find he joins fo well in concert with the inftruments. ” = I re-
fer the reader to Diomedes, for the reafon why I render Septenarios by
dramatic verfes. ' '

- The ghoft of Polydorus was therefore accompanied in his recitation.
But I fhall produce two more pafifages from the fame writer, which
are, methinks, fo very decifive that I am afraid the reader will cenfure
me for tranfcribing any others.

This author, after faying that an orator who grows old may flacken
his recitation, adds what follows; ¢ Let us cite here Rofcius, that

¢ great
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¢ great comedian, whom I have fo often quoted as a model from
« whom our orators may copy feveral partsof their art. Rofcius

~ ¢ fays, that he intends to be much flower in his declamation, when

#¢ he finds he grows old, and that he will oblige the fingers to pro-
¢ nounce more flowly, and the inftruments to flacken the move-

~ “ ment of their meafure. If a comedian, who is obliged to
¢ follow a regular meafure, continues Cicero, can eafe himielf

“ in his old age by flackening the movement; by a much
< ftronger reafon an erator is capable of taking this advantage when
« he is advanced in years. The orator is not only mafter of the
¢ rhythmus, or movement of his pronunciation ; but moreover, as
« he fpeaks in profe, and is not under the conftraint of keeping time

- ¢ with any body elfe, he is at liberty to change the meafure of his

¢ phrafes as he has a mind; fo that he never pronounces at one -
<< breath but as many fyllables as he can utter conveniently.”

Ewvery body knows that Rofciué, Cicero’s cotemporary and friend,
was a perfon of fome confideration on account of his talents and pro-
bity. People were fo much prejudiced in his favour, that when he
happened not to act fo well as ufual, they were apt to fay either that
he neglected his action, or that he was troubled with an indigeftion ; a
complaint to which good actors are very fubject.  In fine, the great-

~ eft commendation which could be given to men' who excelled in their

art, was to fay, they were Rofcius’s in their way.

The fame author acquaints us in another part of his works, that
Rofcius kept his word when he grew old. He then ordered thofe
who accompanied him, as well as thofe who pronounced fome parts
of the play for him (this is a point we fhall explain hereafter) to per-
mit the movement of the meafure which they were all obliged to fol-

- dow, to be flackened. ¢ ’Tis thus your friend Rofcius (fays Atticus to

¢ Cicero in this author’s firft book of laws) acted in bis old age; he
¢ made the meafureslaft longer, and obliged the actor who recited to

- < fpeak more flowly; fo that the inftruments which accompanied

¢ them, were' under 2 neceflity of following this new move-

L #5hent.”

- Quintilian, after fpeaking againft thofe orators who declaimed at
the bar as if they were reciting upon the ftage, fays, <« If this cuftom
¢ mutft prevail, our orators will be obliged to fupport themfelves in
“¢ their declamation with lyres and flutes.” What he means here is,

- that the theatrical declamation is fo varied, and there is fo great a dif-
- ficulty in entering with exa@nefs into its different tones, that it is ne-
* weflary, when a perfon'wants to declaim as they do upon the ftage, to

M :
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be accompanied by one who can help him to take thefe tones exa@ly,
and binder bim from making falfe inflexions of the voice.

This is an expreffion which Quintilian makes ufe of, to thew that an
orator ought not to declaim like a comedian, becaufe of theill confe=-
quence that follows from declziming in that manner. According te
the idea which the ancients had of the dignity of an orator, it was fo
improper for him te be accompanied, (a thing which was abfolutely
neceflary to thofe who declaimed on the ftage) ghat Cicero, when he

{poke in public, would never fuffer a mufician to play upon his in=

{trument behind his back in order to give him the proper tones, the®

this precaution had been authorized at Rome by the example of C.
Gracchuas. ¢ Itis beneath an orator, fays Cicero, to have occafion
¢ for fuch an afliftance in order to enter'with juftnefs into the feveral
¢ tones he is to ufe in declaiming.”

In fa&, Quintilian relates, that this Gracchus, whoe was one of the
moft celebrated orators of his time, ufed to order a maufician to ftand
behind him when he harangued, whofe bufinefs it was to give him,
from time to time, the proper tone with a wind-inftrument. It muft
be fuppofed that other orators follownd the example of Gracchus,
fince the flute that was employad for the ufe abovementioned, was
called by a particular name wwépor. ' We muft not after all this, think it
fo very furprizing, that the comedians were accompanied, though
they did not fing after our manner, but recited only a compofed de-
clamation. - :

In fine, we find in one of Lucian’s treatifes, that Solon, after having

{poke to Anacharfis the Scythian, concerning the actors of tragedies

and comedies, atks him whether he had not alfo obferved the flutes-

and inftruments which accompanied them in their recitations, and (to
render it literally) which fung with them. We have likewife quoted
a paflage of Diomedes, which fhews that the Centica, or Mono-
logues, were accompanied. :

My conjeures with refpec to the compofition played by the tho-

rough bafs, which accompanied the actors in declaiming are, that
this compofition was different for the Dialogues and the Monologues.
We fball fee prefently that the Monologues were executed at that
time in a different manner from the Dialogues. Wherefore I fancy,
that in the cxecution of the Dialogues, the thorough bafs. played
only new and then fome Jong notes, which were heard in thofe paf-
fages where the a&or was to take up fuch tones as it was very diffi-
The found of the inflruments was
not therefore a.continued found during the Dialogues, as'it is in our

: ' accom~

N

e




——

* .authority.

f 43 1

-accompanyings ; but only was heard now and then in order to be of
the fame ufe tothe actor as the flute was to C. Gracchus. 'This fa-

mous orator ufed this delicate precaution, when he pronounced thofe
terrible harangues which were defigned to fet his fellow citizens to-

gether by thie ears, and which armed againft himfelf the moft formi-
(dable party of the city of Rome. :

With regard to the thorough bafs which accompanied the Mono-
Togues or the Cantica, (which were both the fame thing, as we fhall
fhew hereafter,) I fancy it was more laboured than the other. It
feems that it even imitated, and to make ufe of this expreflion, that
it rival'd the fubject. My opinion is founded ontwo paffages, the

~ firft of which is from Donatus. ‘This author fays, (in a paffage al-

ready cited, that it was the poet, and not the profefled mufician who
«compofed the finging of the Monologues. The other is taken from
a treatife againft public fpetacles, whichwe find among the works of
St. Cyprian. This author fays of the players on inftruments who
~belonged to the theatre: ¢ One draws mournful founds from his
« flute ; another contends with the chorus who fhall beft be heard ;
¢ or elfe he vies with the actors voice, endeavouring to articulate his
« blowing by the help of the fupplenefs of his fingers.”

- Iam not ignorant, that, in the opinion of the moft judicious cri-
‘ties the above-mentioned treatife on public fpectacles does not belong
to0 St. Cyprian ; wherefore. a quotation from it would not be of any
.great authority, were we difputing upon a‘theological queftion. But,
with relation to the fubje& here in debate, the teftimony of this wri-
ter is of fufficient weight for my purpofe. All that is requifite for
this end is, that the author of this treatife, - which has been read and

- known for many ages, was living when the theatres of the ancients

were ftill open. Now, whoever this writer was, he compofed this
work only to thew that a Chriftian fhould not affift at the fhews or
“fpe@aclesof thofe times ; that he ought not, as St. Auftin fays, par-
-take of the infamiesof the theatre, of the extravagant impieties of the
«circus, or the cruelties of the amphitheatre. What I have faid here
concerning the treatife againft {petacles attributed to St. Cyprian,
‘may alfo be applied, (to avoid repeating it elfewhere) to fome writ-
ings which go under the name of St. Juftin Martyr, though the cri-
tics do not allow them to be his. Itis fufficient, that thofe writings,
which are very ancient, were compofed whilft the theatres were yet
‘open, to afcertain the facts which I.endeavour to fupport by their

This refined ftudy of the feveral artifices capable of throwing
dtrength amq ornament into the declamation, and thefe delicacies in
the art of difplaving the voice, will not be efteemed as whimfical

€extras
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" extravagancies by fuch ‘as ‘are acquainted with ancient’ Greece :
~Rome.’ Eloqucncc in' thofe days, was not only the road towar
making one’s fortune, but was likewife, if T may fo exprefs m MF
-the fathionable merit. = A young nobleman of the higheft rank,
-whom in a joculdr ftyle we may call the fine flower og the ébhﬁ”%
lued himfelf as’ much for haranguing well, and- for p’le@ng’%
applaufe in his friend’s defcnce, as the nobility of our days plquc them-
felves for a’ fpruce equipage and a fmart fathionable dref§. ‘His tﬂe!u
(of pleading ufed: to be extolled even-in verfes of allam;ry ’Hmﬂe
dpeakmg ito Venus: of one of thofe gentlernen df a ’.lmarf L fays,'* > bl ‘

il » Namqu, Es" nobilis 69" decem 0 S

il G ‘ o Kt pro follicits non -tacitus. rm-~ ety c.i “
‘1‘ oW il LBt centum puer artium. By 0 - *' :'
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1 _ Wc may caﬁly form an ldca of the gl‘cdt cﬁcem tbe anc?etftﬁfﬂm
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for this profefiion, by refleting,. that the public, whom young peo-
-ple are {o defitous of pleafing, fhewed as mitich regard aﬁﬂ venera-
' _tion for a young gentleman. celebrated for his’ cloqucncc, ‘as ford pet
: -fon famaus for the military art. - In«ﬁnc, 1€ was faﬂnoﬂablt; {ﬁ’ |
i idays even for the {overeigns tofpeak in’ ‘public. Thty iqued t
i e 1,55 felves upon compofing their own -difcourfes ; and it 1§P . :
-that Nero was the firft Romm emperor wlio had his- harangues |
by another hand. r, 31 (b O3 (Y MTOVERCH
' ' s Adbuabiaths -q}' ¥
guetomus and Dlon mform us, that t}ns prmcc was f'd m% v
‘ in the art of declamation, that he a&ed the very princi ‘R in
i the tragedies of Canacea, Oreftes, Oedipus, and Hcrtu wrens.
“‘The firfk of thefe authors relates an adventure that happen
e - prefentation of Hercules Furcns, which muft havcg
‘ > .aflémbly as much as any ' comic feene. ¢ ‘A foldier “of the gu
: | ¢ who had not been lo.ag in the fervice, and was then centinel
~i4 the ftage, undeitook to ‘defend his empcror a;
% alors who: ke going to chain hxm, in that part Qf
"« which Hercules is hanqcut‘cd A

}J'! #dT

i 2 I ihall roduce here another example, which 1? dﬁw ‘
wcxght J(D‘acxtus relates, that Thrafea Peetus (that i]iuﬁﬂ s B8
-5 fcnator. |
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. s;qa,tos, whom Nero put to death, when after maffacring fach a num_;
‘ber of eminent men he wanted to extirpate even virtue itfelf) played a
~ jpart in a tragedy acted at the theatre of the city of Padua where he

wwas born.
B A 1A,
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“C'H AP XL

' Of the Force and veﬁ'e&s of Mﬁﬁc.

4 N viewing this art in its foundation, we thall find, that by the
] ' conftitation of men it is of mighty efficacy in working both on
this imagination and his paffions : ‘a full chord ftruck, or a beautiful
‘fucceffion of fingle founds produced, is no- lefs ravifhing to the ear,
‘thian juft fymmetry or exquifite colours to the eye; for, in the plea-
furés arifing from our internal fenfe of harmony, there is no prior un-
«eafinefs neceflary in order to our tafting them in their full perfeGion;
meither is the enjoyment of them attended either with langour or dif-
Buft. It is their peculiar and effential property, to diveft the foul of
‘every unquiet paffion, to pour inupon the mind, a filent and ferene
.fjoy, beyond the power of words to exprefs, and to fix the heart in a
‘rational, benevolent, and happy tranquility. But though this be the
natural effe@ of harmony on the imagination, when fimply ‘confidered,
_yet when to thefe is added the force of mufical exprefiion, the effect
is .greatly increafed ; for then they affume the power of exiting all

~ the moft agreeable paffions of the foul. The force of found in alarm-
~ ing the paffions is prodigious. Thus the noife of thunder, the fhouts
“of war, the uproar of an enraged ocean ftrike us with terror: {o again
 there are-certain founds natural to joy, others to grief or defpondency,
~ wothers to tendernefs and love : and by hearing thefe, we naturally fym-
,Eﬂtlnze with thofe who either enjoy or fuffer. 'Thus mufic, by the
‘help of ‘words, does naturally raife a variety of paffions in the human

breaft, fimilar' to the founds which are exprefsed: and thus, by the
‘muficians art, we are often carried into the fury of a battle, or a tem-
peft, we are by turns elated with jl%v, or funk in pleafing forrow, roufed
7 to
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“to courage, or Quellcd by grateful terrors, melted into pity;,ten'dcr- 3
‘nefs and love, or tranfported to the regions of blifs, in an extafy -
~of divine praifc.

But-beyond this, I think we may venture to aflert, that it is the
speculiar quality of mufic to raife the fociable and happy paffions, and
to fubdue the contrary cnes. I know it has been generally believed,
-and affirmed, that.its power extends alike to every affeGtion of th:
mind ; but this I Took upon to be a general and fundamental er
ror. I would appeal to any man, whether ever he found himfel"
urged to alls of felfithnefs, cruelty, treachery, revenge, or malevo-
lence by the power of mufical founds? I believe no inftance of thie
‘nature can be alledged with truth. - It muft be owned, indeed, that
the force of mufic may urge the paffions to an excefs, or it may
fix them on falfe and improper objeéts, and thus be pernicious in its
effects: but ftill the paffions which it raifes, though they may be mif-
led or exceflive, are of the benevolent and focial kind, and in their

- intent at leaft are difinterefted and ‘noble.

As I take this'to be the truth of the cafe, fo it feemsto me no dif-
ficult matter to affign a fufficient reafon for it: we have already feen
that it is the natural effec of air or harmony, to throw the mind into
a pleafurable ftate: and when it hath obtained this ftate, it will of
courfe exert thofe powers, and be fufceptible .of paffions which are
‘the moft natural and agreeable to it. Now thefe are altogether of the
benevolent fpecie inafmuch as we know that the contrary ‘aﬁ'e&ions,

fuch as anger, revenge, jealoufy, and hatred, are always attended with *

-anxiety and pain: whereas all the modifications of love, whether hue
man or divine, are but {o.many kinds of immediate happinefs. . -

From this view of things therefore, it neceflarily follows, that every
fpecies of mufical found muft tend to difpell the malevolent paffions,
‘becaufe they are painful ; and nourith thofe which are benevolent, be~
«caufe they are pleafing. : AR
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’

:§. ' "On the Analogies between Mufic and Painting,

T ‘H E chief analogies or refemblances that I have obferved be-
#  tween thofe two noble arts are as follow :

- aft. They are both founded in geometry, and have proportion for
heir fubjest.  And though the undulations of air, which are the im-
mediate caufe of found, be of fo fubtile a nature, as to efcape our ex-
" amination; yet the vibrations of mufical ftrings or chords, from whence
“thefe undulations proceed, are as capable of menfuration, as any of
thofe vifible objects about which painting is converfant.

2dly. As the excellence of a picture depends on three circumitan-
ces, ”d};ﬁgn, colouring, expreffion; fo in mufic the perfection of com-
pofition arifes from MELODY, HARMONY, and EXPRESsION. Melo-
dy, or air, is the work of invention, and therefore the foundation of
the other two, are dire&ly analogous to defign in painting. Harmo-
ny gives beauty and ftrength to the eftablithed melodies, in the fame
‘manner as colouring adds life to a juft defign. And in both cafes, the
- expreffion arifes from a combination of the other, and is no more than
a ftrong and proper application of them to the intended fubject.

- gqdly. As 'the proper mixture of light and thade (called by the Itali-
~ans Chiars Ofcuro) has a noble effect in pdinting, and is indeed, ef-
fential to the compofition of a good picture; fo the judicious mixture

. As fhades are neceffary to relieve the-eye, which is foon tired and dif-
gufted with a level glare of light ; fo difcords are neceffary to relieve
the ear, which is otherwife immediately fatiated with a continual and
unvaried ftrain of harmony. We may add (for the fake of thofe who
are in any degree acquainted with the theory of mufic( that the prepa-
rations and revolutions of difcords, refemble the foft gradations of fight,
or from fhade to light in painting. - SRS

“4thly. As in painting there are three various degrees of diftances
eftablithed, viz. the fore ground, the intermediate part, and the off-
fhip; fo in mufic there are three different parts ftrictly fimilar to thefe,
viz. the bafs (or foreground,) the tenor (or intermediate,) and the
treble (or off-thip.) In confequence of this, a mufical compofition
without its bafs is like a-landfcape without its foreground : witﬁout its
tenor

of concords and difcords is equally effential to a mufical compofition :
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*tenor it refembles alandfcape deprived of its intermediate ‘part; with= ¥
out its treble it is analagous to a landfcape deprived of its diftance, or "’. ‘
‘off-fhip. \We know how imperfect a picture is, when deprived of
any of thefe parts; and hence we may form a judgment of thofe whe
-determine on the excellence of any mufical compofition, without fcem
-orhearing it in all its parts, and underﬁandmg their rclatlon to eacl

sthly. As in pamtlng, efpcmally in the nobler branches of it, ana
‘particularly in hiftory painting, there is a principal figure whichis =
moft remarkable and con{plcuous, and to which all the other figures
are referred and fubordinate; {o, in the greater kinds of mufical com-
pofi tion, there isa principal and leading fubjec, or fucceflion of notes,
~which ought to prevail and be heard through the whole compofition;
-and to which, both the air and harmony of the other ,parts ought to
be in like manner referred and {ubordinate. ¥

; 6thly So again, as in pamtmg a groupe of ﬁgures, care mrbohc hac}‘ 3
‘that there be no deficiency in it ; butthat a certain fulnefs or ro

nefs be preferved,: fuch as Titian beautifully compared to a. buncm
‘grapes; foin the nobler kinds of mufical compofition, there are kv@-
ral inferior fubjects, which depend on the principal: and here the
wveral fubjeéts (as in painting the figures do) are, as were, to. fuftair
:and fupport each other: and it is certain, that if any one of thefe be
taken away from a fkilful compofition, there will be found a defici-
‘ency highly difagreeable to an experienced ear. Yet this does not
hinder, but'there may be perfect compofition in two, three; four, q.:‘ 'w 51
more parts, in the fame manner as a groupe may be perfe&, though
confifting of a fmaller, or greater numbar of figures. In both e gv !
the painter or mufician varies his difpofition according to thn nuxq
of parts or fiigures, which he. mcludcs in his plan. -

1
.' g

7thly. Asin viewing a px&nrc, you oughuobe remﬂd 'toagcg,
tain diftance, called the point of fight, at which all its parts are feen
in their juft proportions; fo, in concert, there is a certain diftance,
at which the founds are melted into each other, and the various parts
* firike the car in their proper firength and fymmetry, To. ftand clofe
by a baffoon, or double bafs, when you hear.a concert, is Ju& asif you -
- fhould plant your eye clofe to the foreground when you view a picture; -

or, as if in furveying a fpacious edifice, y‘m ihould place ryou:fd,fca;
thcfoot ofapﬂlartbatfupports:t. ' i1 (7 nEg “; 0
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