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Synopsis

This Requiem represents the musical conflict between a dodecaphonic terrestrial
world--characterized by repeated (015) trichordal cells in various transformations,
combinations, and permutations—and a diatonic celestial world expressed by chants
and chant fragments drawn from corresponding portions of the Gregorian Requiem.
These fragments appear in various, often conflicting, tonal levels. The Introit
introduces melodically a complete twelve-pitch series consisting of the trichord Eb-
D-Bb together with all three of its spatial transformations. The ending of the
movement softly reiterates, in the manner of a quiet lullaby, the word requiem
(“rest”) as it was set in the opening notes of the Gregorian incipit. Here, however,
it is surrounded by gentle Eb-D-Bb (015) counterpoints.

The Kyrie explores further permutations and tonal levels of the opening Bb-Eb-D
(015) trichord that are then shared and combined with the surrounding voices. Near
the end of the movement, the words oro supplex et acclinis (““l pray most humbly
and bent low”), and cor contritum quasi cinis (“with a heart contrite as ashes”) are
segments borrowed from the Dies Irae sequence. They are introduced initially as a
unison canon, then as a single counterpoint struggling against dissonant clusters of
(015) tritones, and finally end as an anguished cry by the basses alone. An abrupt
and prolonged silence is then followed by dona eis requiem (“grant them peace”),
the gentler and more hopeful petition that ends the Dies Irae itself. A soloist then
intones the final phrase of the original Gregorian Kyrie to conclude the movement.

The Tract prays to absolve the souls of all the faithful departed from every bond of
sin. The music is represented throughout solely by the chant melody in different
combinations and various numbers of voices. It terminates with the final word
delictorum (“sin””) wherein all the voices move within constricted bonds of parallel
intervals in an organum-like setting.

The Offertory warns of a descent into a fiery hell, here portrayed by the word
Tartarus and its sizzling final consonant-sssss. Widely opening de ore leonis
(“jaws of the lion”) threaten, but a sustained D following ne absorbeat eas (“that
they may be not swallowed up”) persists through all the surrounding dissonance
and moves instead to the words /ucem sanctam (“into the holy light”) with
references to the Eb tonalities that will later be associated with the closing words
lux aeterna, lux perpetua (eternal and perpetual light”) in the Communion, and
with the extended canon /n paradisum of the concluding Antiphon. The final
words in this movement Abrahae promisisti et semini ejus (“promised to Abraham
and his seed”) combine two contrasting tonal areas—the diatonic white keys of light
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in the three upper voices against the pentatonic black keys of darkness in the three
lower voices. They symbolize musically God’s promise to Abraham and his
descendents that they will ne in obscurum (“never fall into darkness™) but will
remain eternally in the holy light. Taken together, however, the mixture of voices
spawns dissonances that represent conflicts remaining between the terrestrial and
celestial worlds.

The Sanctus opens with two cherubim and two seraphim calling to one another
across the firmament. The completely diatonic Gregorian melody is then repeated
endlessly by the celestial choir of all nine orders of angels. Their joy and
exuberance intensify throughout the movement and reaches a climax with the final
groupings of hosanna in excelsis (“hosanna in the highest”). Here the sopranos
gradually rise from F#, to G, to A, and arrive at B above the staff. The perpetuity
of their praise is symbolized by the angels concluding the movement, beginning
once again, and then fading out voice by voice as they move to repeat their
unending hymn in yet another portion of the infinite celestial heavens.

The Agnus Dei introduces once again the D-Eb-Bb trichord, which then alternates
with various permutations and pitch levels against the recurring Gregorian melody.
Emphasis here is placed strongly upon expanding both the use and frequency of the
dissonant minor second contained within the (015) trichord. The third statement of
the chant and final portion of this movement are marked by a sudden interruption
of dissonance and a delicate harmonic emphasis on the word tollis (“lift up”) that
initiates the phrase peccata mundi (“sins of the world”). This musically symbolic
lifting of all the world’s sins permits now the addition of the word sempiternam
(“‘everlastingly”) to the recurring petition dona eis requiem (‘“‘grant them rest”).

The Communion also remains totally diatonic. The words [ux aeterna (‘“‘eternal
light”) here are associated with the celestial light searching through various
tonalities for that one level where it can finally stabilize and remain for eternity.
Such eventually happens when all the pitches within Eb major suddenly cluster
together to remain solidly fixed around an undulating canon, requiescant in pace
(“rest in peace”), and an Eb pedal point, requiem eternam dona eis (“grant them
eternal rest”). The same Eb tonality then symbolically opens the door to Paradise
itself with an extended canon built upon the Gregorian Antiphon In paradisum.
The initial three notes of the answering voice in the opening of the canon outline
once again the same Bb-D-Eb (015) trichord that opened the choruses in the
Introit, Kyrie, and Agnus Dei. Now, however, this previously terrestrial trichord
assumes a role within an eternal celestial environment.
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Performance notes

It is assumed that the various portions of the Requiem designated for soloists will
be assigned to singers drawn from the chorus.

A minimal pause of at least six seconds is recommended between all of the
individual movements of this work save for the final and concluding chant, Chorus
angelorum, which should follow directly after the ANTIPHON: In paradisum.

Except for clearly extended marcato sections, tenuto accents (-) within individual

phrases define the focal point toward which the energy of the melodic line should
be directed and then subsequently diminished.
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II1. TRACT: Absolve Domine

94
_ ) |
g D
Women FsP | |
ANIV4
o)
Solo P L L= o — Py
Men 75
- Ab -sol - - - ve Do - - - mi- ne
96 Absolve, O Lord,
_f |
g D
Women i ® ® ® ® ® ® ® — ® ® ® ®
DR N
a - - ni - mas om - ni - um fi - de - - i - um
I ./_\ P ® o o
Men =4t o e
o (ne) fi - de - - i - um
the souls of all the faithful
97
— n | Q
P’ A o > @ —
Women |fowb>—o—o o o A S & N i W— S— S—
ANV A— ;m
D) de-func - to - - - rum ~—
o P o e
Men |=2F Ib‘lu e —— — i'—‘—i
o (um)
departed
08 f meno mosso —
- A | Sly ¢~ @ o = o
g D b b o - '
’I’\n B L] ® & __ " bt X
ANV S 11 |
Women D) de - li - cto - I
N | £ !
g D J i
| o ; D_'_:_S::
ANIV4 [0 ] JaW
e HeH» T > o 4 LA !
(ah) ; fde -1 - cto - I
I
(A . . . . . B — — !
N
ab om - ni vin - - - cu-lo—_ de - li - cto -
from every bond of sin
e e e e e s D
S - e— e E——— S —— — T — T — T — T
. I\MV — —
[Y) i . - - - - - - - - rum A - men.
H | b ? D
P’ A D f—
A- ; — —
Q) ~——— — — [ J [ J [ J & [ 4 [ 4 [ J & & &
s " T —*—* =
- - - - - - - - - - rum A - men. __
)
. — S g @ /Q_\ ® o o o) o © © ©
Men yn Ib‘ O O O o ® —_* — — —
R - - - - - - - - - - rum A - men. __



IV. OFFERTORY: Domine Jesu Christe

Moderato, J =ca. 68

13

%,
(5]
Soprano I |y = % = = — (&2 -
) 4—
A Solo mf g 13—
b’ - D) - - I f f f
Soprano I |fey % 2 o = C
PY) S~
Do - mi-ne Je - su, Je - su Chri -
| Solo mf* —3—
(5]
Alto |y - Y ——+—MN I €
ANIV4 | | | | d \’
e) ¢ o @ & f\'/ 4 K — k’\/c
Solo Do-mi-ne Je - su, Je - - - su_—__ Chri-
A™M —3— 9
P’ A S o o € - S
Tenor | i e s s P — ¢ 2—
e | : =
Do - mi-ne Je - su Chri - ste:
Solo m.f[, .:;\
BaSSI 5": - 3 - - - (o & ] |
y4 4 A W Vi | —
Je - su Chri -
é_}. L] ‘; L] L] L] n L]
Bass II 7 '4 T
-~
O Lord Jesus Christ,
Chorus
vy N =S == W ——
[ ] | [>)]
1 |y—= 5o = — —ry =
ANIV4 & - — T ]
o Rex glo - - A ae,
Chorus
| [>] |
ST |Hes—2 73 S — . - %—=< —
ANIV4 e ‘_’ L‘d |ZP=| b:l
U e Rex glo - - - i - I'lae, R\—/
ex
Chorus
g A mf < f ——
y 4 y ] y 3 3 -
A [fan P T  — & X
ANIV4 | A |
J N
ste: Rex glo - = = - = - 1l - ae, — 3
fH D Chorus fr——3—" be il
o — oJ | he | | |
T |H— = = e ——
5 —
'8) _ mf< f 'l‘f >f Rex glo - 1i-ae__
) = 33—
b Chorus _ b 3 —
o) @ m I | D) -
BI [ 5 P = —
[
ste: Rex glo - L - - - ri-ae,
Chorus
A | | | | (5]
T e e B B
~ I =
Rex glo - - - 11 - ae,

king of glory,



IV. OFFERTORY

14

SN

ste,

su Chri

Je

A —3—

2 9=Y

y AN
[ o WL

su Chri ste,

Je

ri - ae,

glo

10

ste,

Je-su Chri

Rex glo-ri - ae,

ni-

a

be-ra___

r £
\ W]

li

Fa—
T

I

o)
ol O
y4

raY
o D
Z

S1

S 1I

BI

B1I

ste.

Chri

su

Je

deliver the souls

oo A~Su oo _%a__.l ook
S m _
= | =
s .
BL) m ,Ng.r- S
TN = 1] =
1 1 “ e g |1
m S
ol 3 p_m o
oo | Sl o
[} = )
W e 2 (11 m
1 ¢ F 1 ]
_ 1
NI
[ £ |l
AIoNH B u : AN NN NN
= Q| s
i~ , ﬁlhui |
o T 8
S T ] =
| o 1 i
¢
[ ! | 1)
o 77}
QL L 3 |
b} C—
o m W el m
oL E
| | 0_ w [
] QA | ' .m _ |
om Iu o .m p
Sl 2
d BN g
N N N N @ [
S
— = — — =

departed

of all the faithful



S1

S1I

B1

B1I

S1

S

BI

BII

IV. OFFERTORY

marcato e agitato 15
118 crescendo ff
_ f — prm) > f> > )
pan I be . s - S ——— =
[fan Y - L [ "1 i i e L 9]
D - 7 ' i i i
oJ 4 I I |
to - rum de poe-nis in - fer - ni, in - fer - ni:
—— :
D% 2
)
J crescendo Nia ~
—9 )
y AN ) - - C | -
EGE —15s ; ;
e) | < -— = - — =
in - fer - ni, in - fer - ni:
crescendo
A | S _ _ > M. A~
P’ A | 104 - ] P >
y 4 y 2 [ A2 _h_'_F o= | e | e re) -
[ an ) PN [ 7 | v T | | \ W
D ] I I 1 I I
'8) 7 , = | |
de poe - nis in - fer - ni, in - fer - ni:
crescendo ﬂ
~ /= f > > > > pl = )
o) i - e m—— 4 i G =
y4 | e Vi I I 7 II—J ! \ W
— a - ni-mas et (ile pro - fun - do_ la - Cu:[f
crescenao 3
—3— 53— E./,\ = i/\ > )
< Y ] | | = g 1l
o - - T o vy I il y - y Z—
V4 q | ] 1 %i ! I A W7 \‘ PN
~ J’ ' 4(
et de pro - fun - do |a - !
from the pains of hell and from the deep pit:
123 Meno mosso, J =63 Pdelicatamente 1€empo primo, J =ca. 68 >
_ 9 —3—
| he o ()] JJ
y 4 - e D2 L e ) 2 y ] [ 7] re) y ] -
(fan P — P P 17 > C P
v —
o) .
e - as le - o - nis,
p .
A delicatamente '[f' >
b’ ; )
y AN P | ) 2 y 2 [ 7] r e y 2 -
[ fan ) | | 4 PN PN Vi \ W] PN
A3V I h 7 ~
[Y) ! —_ 7 ~ -
Li - be - ra e - as le - o-mnis,—__
A Pdelicatamente —3— Ji— ﬂ
P’ A | )] |
e WS \ — 7 73 o 1 € . S—
o e =
< <
. e )
Li - be-ra e - as le - o -nis,
l\3
9 Pdelicatamente f NN . .[f _ >SJ s
y a0 - - g1 D y Z— 3 ? el Y ) e
[ fan ) 4 [ 1 1/ | PN PN | \ W] |
ANIV4 |74 |4 | | | |
? > > > —
e - as de o-re ne ab - sor-be-at e - as
DPdelicatamente — f>/“<> > §<
he be = —1> > 2
raY - L (5] 1 ] L o - | |
o). o i I I 73 (> ] - o ® y Z— ——
0 | | | | PN 4 Vi | \ W | PN PN | |
T 1 ! | |
7 — ] —
Li - be-ra e - as— de___ le - o - nis, ar -ta-
[~ 3=
Pdelicatamente o <.ﬁ‘ J,f i «
*): - | I y —— o n e —
7 be P Z P — o — C P S S —
e - as____ de le - o - nis, tar - ta-

Deliver them

from the mouth of the lion,

that hell may not swallow them up,




S1

S1I

BI

BII

S1

S1I

BI

B1I

IV. OFFERTORY

~

con terrore Meno mosso J =63
128 ’ dolcissimo
b /A M ~ —PJ, .
D" 4 1L | . |
y 4 y 2 o 0 F y 2 - ] ) o)
[ an WP ol Py X C
ANV |
Y, ! .
ne in Iu - cem
r ..
A '[70 jjj ~ >]7| dolcissimo
)’ A | ] 11 |~ |
y AN y 2 S N D p= y 2 - ) ) 0 | £
e g : —+% &
eJ ’ | 1
ca - in Iu - cem
— dolcissimo
A ff _ ﬁ ~ T p
D" 4 f 1\ |
o z = FEE] . €
) S — ;
in Iu - cem
mp ——— P, dolcissimo
9 jjf ) 9 & _
O O P = |
frs— — = T Y— I
AN3 — = 3 '
.8) ed in lu - cem
—_ ——— 1P dolcissimo
> - A\ unis.” @ |,p
e ( ( N | ] |
~Fe | | | ) [ 7] y 2 - 1 e) o)
y4 ! ! 'I/ / I I € J /1 A W]
(unvoiced) > .
russsssssssssssssssuh - scu - ram in lu - cem
e ( ( A = o |-
¥ | | | ) (7] P~ X I y 2 e) L o)
7 1 I P A— i I Py % C
- - 4 ——
(unvoiced) )
russSsSssssssssssssuh - scu - ram:
and that they may not fall into darkness, but into the holy light.

3 .
_ 9 | unis. | — >.—3—]|’
] | - ° = [>]
y AN ) = e @ 7y = ()] - y )
| an. YA y ¥ | ] v = 4 A W]
A3V ! |
Y, I
san - ctam du - «cas e - as:
A unis. | <| N '_%']7
e m— 1 il ' — g - e
(GRS e 4 £
o T
san - ctam du - <cas e - as:
E! L — i |
y AN ) D) - y )
| an. YA p= ] I A 4 A W]
ANIV4 IL,\ 0 | A
) be- #'7e
san - ctam du - «cas e - as:
; — = 9
y AN 0 P - 3 - 9—1
| an WA O ] & P__h_
:S)V I A —
san - ctam__________ Quam o - lim A - bra-
—_—  _mp —p
L ’ —
rax L o D)
| DN £ - () ] - o)
\ W | | / | | 4 A W]
I ==
san - ctam, sed in lu - cem san - — p
',Pl minacciosamente 9 '?fz >
€ = s — €
| 1 =
I 2= ™
>
ne in ob - -
Lead them [ —and not into darkness! ] which of old to Abraham




ST

S1I

BI

B1I

S1

S1I

BI

B1I

IV. OFFERTORY

Tempo primo, J=ca. 68 17
—_— Mz ——
136 mp —3— f> 3 ;
/_9 — . EF P
y < o) - & 3 —fr . 1 -
[ an YA O 4 PN PN | | |
ANIV4  I— | |
o) — 1 1
et se - mi-ni e - jus, et
/_\|—3—| _ o fl <
o e e e = e "
| | 4 | |
oJ ' !
pro mi si sti ot
0 P — 3 13 e
o = = = =
A3V  ; S =4 55 B
PY) - 1= > > 1
et se - mi-ni e - jus, et
9 N — 33— — 9 [ — = | = | > °
— (5] - | DP h e ] = 104 2=
y < ) - D B il — P2
'(ﬂ \ W7 4 | v | | Ll |
= | ! ' ! i !
.g hae pro mi - si - st et se - mi - ni fe - jus,
mp ———— m
| — > > 9%
o ) = ——"D
e = 9 = T |
% | |
se - mi - ni e - jus, et
—_—
mf> _ | —
Yo = 3 = = e
A V] 4 v |
~ . . . i .
thou didst promise and to his seed.
. se - mi - ni
stringendo al fine.
=Jf i
Y S M
— 9 bl P _ bl . ~ . >
— - - —
ANIV4 | | | |
Q) I | ——
se - mi - ni e - - - - - ju - - - ssuh.
(voiced)
g ———— S S
y 4% 7 il . P Py - y 2
[ an ) | e | | e PN
ANV = | | I
D) . . [ —
se - mi - ni e - - - - - juo- - - ssulz. iced)
voice
pa I I I i ¥
(fan o - o Py
ANIV4 O
e - = >\_/> —— >
se - mi - ni e - - - - - ju - - - ssuh.
— (voiced)
T W, ———— —— M
y ai e e — — > 73
[ fan ) | | | PN
ANIV4 ! | !
.8) se - mi ni e - - - - - ju - - - ssuh. q
,ﬁ— - q‘ [, ﬁ>(v01ce )
e b > > e .
) —] L L 20 ' ! !
1 O | | y 2
7 ! Py
se - mi ni e - - - - - ju - - - ssuh.
,[f .[ff (voiced)
— >
PR = e o
I Yd 0] - | ).
hdl O ] UF | ! ! y 2
y4 b } | PN
~ > I
e - jus, e - - - - - ju - - - ssuh.

(voiced)




18

Cum Angelis et Archangelis, cum Thronis et

Dominibus, cum omni militia caelestis exercitus,
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sine fine, canimus:

V. SANCTUS
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Holy, holy,_holy Lord God almighty

29
<
> > — >
hﬁ b X
| 1 1]
| 1/ [ 7] y 2 -
T 4 i Py
CEL - - - - SIS! (ssah)
0 b | J; :
). 1) .
[ 7] L
| | :
> > >
CEL - - - SIS!
_
| \ \
| | N
| I | 11 [ 7] y -
z 92 Vi i Py
> > >
CEL - - - - SIS! (ssah)
>/_\|> >
o ). |
@ I 7] -
| | :
CEL - - - - SIS!
>
> be-
& -
[
CEL - - - - SI>S!
> be-
& -
[
CEL - - - - SIS!
J- =ca. 52
Two Cherubim (2 Soprano II):
—p . — PPpP A
 — i
e T w [eepe el e g o e
[ [ [ bl e ¥ [ [ [
San - ctus, Sanctus Dominus Deus Sa - ba oth. oth.
——
P | . L
- ° a° | | i e o ] = - ° = y X0
B B 7 710 el s S — 4 Py
| | | | JI | | ~ | | |
[ [ I [ [ [ [ [
San - ctus, Sanctus Dominus De - us Sa - ba - oth.
Two Seraphi?, (2 Bass I): ———— ppp
[ — — —
F. . o F. °
- y X0 X0 | | [ 7] | | | | | 7 1 y X0
& & |1 I A ——— i ] Py
San - ctus, Sanctus Dominus Deus Sa - ba - oth.
P . ——PPpP A~
— — — —~~
F. o po P. . .
- y 200 X | | | [ 7] | | | / ]
& & |1 ] ] A ———
San - ctus, Sanctus Dominus De - us Sa-ba oth. _




30 V. Sanctus
205 Allegro giubiloso o=55

f)
P’ A
A1V
)

S1I

'

el
[ YA |

I

|

é ° °

~— — \_/v
San - ctus,___ San - ctus,

o) mp Chorus Mp —

I

T |He—— = : : =

San - ctus, San - ctus,

BI

Bl |&=£ I I — I I

San - ctus, San - ctus, San - ctus, San - ctus

S1

BT
Q|

|
] |
y 2O S hges o Ii
PN PN [ 7 | e X K

S1I

9
p ]
% =
ANIV4
3]

— e —

San - ctus, San-ctus Do - mi-nus__

el
M

>
QQ’\)
A
I| &L
(Yil
(Yil
ol

San-ctus Do-mi-nus De-us Sa-ba-oth,____

’ _ fade out... — prpp

] ] | | / |

o e = = -
A

San - ctus De - us Sa - ba-oth,____
é_\. L] L] L]
BI 7
fade out... ——— pPpP
Bl |E= : = =
=

Do-mi-nus De -us Sa-ba-oth,



31

V. Sanctus

: %
(]| 2
o Hy °
(]
: _ _
G . =
| "0l <
” sEs v
o NH
M/
i i i
nA Q
g
o
<
Nea)
e
NF e 3
en
e g
L YO
" .
'y E N
— °
g m 3
| o 2] | |
=]
e D =
. .p
I &
1 tlm 1
o g 2| o)
& ©° A
T [P]
o
€ty 2
e 5
| | =]
s+
| &[R4
SN N bk I @) N
)
wn i m m

—— Ppppp

fade out...

Zhﬁ
~
™)

De

Do

ctus

i g
9 wn
[ Y N
g
Q) S
| |
M/ 1
5 .
n A &l
||
0 N7 N N
n ” m m




32

VI. AGNUS DEI
I
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VI. Agnus Dei
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VII. COMMUNION: Lux aeterna
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VIII. ANTIPHON: In paradisum
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VIII. Antiphon
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was once poor, may thou have everlasting rest.
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