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a)il_ii quasi superfluo ricordare che sul pia._ @) Il est presque superfiu de m@eleréue @) It is almost unnecessary to remind
noforte odierno va ristabilita la vera li- sur le piano moderne il faut retablir la the student that on the modern plano-
nea melodica,che i limiti della tastiera vrais ligne melodique, que les limites du forte,the melodic phrase must be execu.
non consentivano ai tempi di Beethoven, clavier ne permettasent pas du temps de ted in uncurtailed form which was not

14 1 14 14 1 14 possible in Beethoven’s time,on account
R of the limitated keyboard:
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@) Lo sf esistente in molte edizioni mo.
derne, sulla 7\, non figura in nessuna del.
le tre prime edizioni. Sta in sua vece, un
., indubbiamente piu”beethoveniano.,.

#

@) Le 3f existant dans beaucoup d’cdi.
tions modernes, sur le posint dorgue, ne
figure dans aucune des trois premiéres
editions. Il y a,a la place,un P indubi.-
tablement plus’becthovenien,,.
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@) The gf existing in many of the modern
editions,on the pause,does not appear in
any of the three first editions.In its pla.
ce there is a P undoubtedly more”Beetho.
vian,,.
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@) Possibile sul pianoforte odierno:

oty

LA

) Questo f non esiste nelle vecchie edi.
zioni, ma e fuori dubbio che si tratta di
una omissijone involontaria del manoscrit_
to originale.

@) Possible sur le piano moderne,.

b) Le f nexiste pas dans les vieilles éds.
tions,mais il est hors de doute qu’il s'agit
d’unc omission involontaire du manws-
crit original.

ER.1

@) Possible on the modern pianoforte.

—

b) This f does not exist in the old editions,
but there is no doubt that this absence is
an involuntary omission of the original
manuscript.
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@) Chopin diteggiava cosl questa scala:

~ 44,
’o\ 2

ocuriosa diteggiatura non fa che per gli e
secutori avanzati.

mais ce

) . Id : ’ ’
curieux duigté ne convient qu’aux éxe.
cutants los plus avancés.
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strange fingering should be adopted by
more advanced performers only .
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a) 11 tempo originale - riprodotto in qua.
si tutte le edizioni-era ¢ .

@) La mesure orsginalde - reproduits dans
Dpresque toutes les éditions-était ¢ .
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@) The original bar-given in almost all
the editions-was ¢.
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@) Le edizioni originali avevano:

% il che & perfettamente pos-

sibile.

sible,
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Q) Les éditions originales avaient:

. + -
ﬁ ce gqui est parfaitement pos- ﬁ which is quite possible.

@) The original editions had:
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