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DoNn GIOVANNI.

Dramatis personz.

DON GIOVANNI, a liceatious young nobleman .
DON OTTAVIO e e e . &4 & = »

LEFPORELLO, servant of Don Giovanni e s
IL COMMENDATORE, Donna Anna's father . . & ®

MASETTO,apeasant . . . . . . . .« .+« .
DONMNA ANNA, betrothed to Don Ottavio .

DONMNA ELVIRA, a lady of Burgos, abandoned by Don Giovanni .
ZERLINA, betrothed to Masetto ., ., . . .

Paasants, Musiclans, Dancars, Demons.

Baritone

THE SCENE IS LAID IN SEVILLA IN THE MIDDLE OF THE i7ih CENTURY.,
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Graflich Nostitz'sches Nationaltheater

IL 29 OTTOBRE 1787

OcGGI, PER LA PRIMA VOLTA:

DON GIOVANNI

D854

IL DISSOLUTO PUNITO

DRAMMA GIOCOSO IN DUE ATTI CON BALLI ANALOGHI

Parole del SIGN. ABBATE DA PONTE
Musica del celebre maestro SIGN. AMADEO MOZART

Pe rsnnaggi

DON GIOVANNI, . . . . . . . SIGN. LUIGI BASSI
IL COMMENDATORE,. . . . . . . SIGN. GIUS. LOLLI

DONMA ANMNA, . . . . . . . . SIGNORA TERESA SAPORITI
DONNA ELVIRA, . . . . . . . . SIGNORA CAT. MICELLI

DON OTTAVIO, . . . . . . . . SIGH. ANT. BAGLIONI
LEPORELLD, . . . . . . . . . SIGH. FELICE POMNZIANI
ZERLINA, . . . . ) - . . . . SIGNORA TERESINA BONDIMI
MASETTO, il suo spose, . . . . . : . SIGN. GIUS. LOLLI

Cori di Contadini, Dame, Damigelle, Ballabili di Contadini, Contadine, ecc.

Don Giovanni.

Despite the most diligent and patient searches through theatrical archives,
private collections and public libraries, the original house-bill for the first per.
formance of Mozart’s *' Don Giovanni™' has not been found. Copies of the
libretto used on that occasion have been preserved, however, and the evidence
which it and other old publications give leads to the belief that the bill read
like the announcement with which T have introduced this prefatory essay. The
story of how the opera came to be written is short and simple. The opera
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scason of 1786-87 in Prague had been rendered brilliant beyond compare by
representations of ** Le Nozze'di Figaro.” The theatre had been saved from
ruin by its popularity, and its melodies resounded in all conceivable arrange-
ments from all sides. The intoxication was still at its height when Mozart went
thither in January, 1787. ** Nothing is talked of here but * Figaro,” " he wrote
to his friend Gottiried von Jacquin on January 15; ‘‘ no opera is cared for but
‘ Figaro '; always * Figaro'—truly a great honor for me.” The composer was
profoundly moved at such enthusiastic and general appreciation, and in a
moment of exuberant joy declared to Pasquale Bondini, the manager, that he
should be glad to write an opera especially for the Bohemian people, who
understood him so well. Bondini jumped at the opportunity, and on the spot
concluded an engagement with him to write an opera for the next season, for
the customary honorarium of one hundred ducats. On his return to Vienna
Mozart commissioned Lorenzo Da Ponte, official poet to the imperial Theatres
of Austria, who had written the libretto of ** Le Nozze di Figaro,"” to write the
book for the new work. A somewhat fantastic account of how he proceeded to
the execution of his task is given by Da Ponte in his ** Memorie,"" written and
published in New York, where the poet spent the last thirty-five years of his life.
He had two other opera books in hand at the time, * Tarare ™ for Salieri and
« Arbore di Diana’’ for Martini. Joseph II. remonstrated with him for
attempting too much ; Da Ponte answered that he could write for Mozart at
night and imagine himsell reading Dante’s *‘ Inferno " for Martini in the
forenoon and be reminded of Petrarch ; for Salieri in the afternoon and think of
Tasso. He set to work with a bottle of wine beside him, a box of snuff handy,
and his hostess’ pretty daughter hard by to inspire him, In sixty-three days
“ Don Giovanni "’ and the ** Arbore " were finished. Da Ponte writes of it as a
great achievement, but forgets to tell that much of his work on ** Don Giovanni ™
was a mere parodying of the libretto of Gazzaniga’s ** Il Convitato di Pietra,” an
opera that had just been brought out in Venice and already had great vogue
throughout Europe. It was performed in London in 1794, twenty-three years
before Mozart’s work. Not until 1888 was the extent of not only Da Ponte’s
but also Mozart's obligations to Gazzaniga's opera made known, and then
by Dr. Chrysander. Even Otto Jahn's industry had failed to discover book or
score of * Il Convitato.” The author of Gazzaniga's libretto was a theatrical
poet named Bertati, against whom Da Ponte seems to have borne a grudge.
When * Il Convitato™ was brought forward in London, Da Ponte was poet to
the opera (as he was a generation later in New York), and to him fell the task
of making the London edition of the book. He tried to persuade the nranage-
ment to give Mozart's work instead, but failed, and in all likelihood took a
malicious delight in inserting portions of his own libretto, paraphrasing his
rival voluminously, and then claiming the lion’s share of the credit. When the
London management got through with it, indeed, Gazzaniga's work was a mere
pasticcio. The libretto bore the title: *I1 Don Giovanni. a tragi-comic opera
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in one act. The Music by Messrs. Gazzaniga, Sarti, Frederici, and Guglielmi.
The Words are new, by Lorenzo Da Ponte, poet of this theatre, except those.
that are not marked with inverted commas.” The pages which were free from
quotation marks were eight out of twenty-one. However, as we shall see
presently, Bertati was as little the inventor of the story of * Don Giovanni” as
Da Ponte.

The genesis of Mozart's music is less plain. In the autograph catalogue
which Mozart kept there is no entry between June 24 and August 10, and it
seems a fair inference that he gave up the month of July to the opera. He
entered the overture under date of October 28, one day before its public
production. Evidently he had brought the unfinished score with him to Prague
in September and there completed it, working principally in a summer house of
his friends, the Duscheks, who lived in the suburbs of the city. On the evening
of the day on which the first performance was announced, the overture had not
been begun. How it was written is a familiar story. Until a late hour at night
he sat with a party of merry friends. Then he went to his hotel and prepared
to work. On the table was a glass of punch, and his wife sat beside him to keep
him awake by telling him stories. In spite of all sleep overcame him, and he
was obliged to interrupt his work for several hours; yet at seven o'clock in the
morning the copyist was sent for and the overture was ready for him. The
tardy work delayed the representation in the evening and the orchestra had to
play the overture at sight; but it was a capital band, and Mozart, who
conducted, complimented it when he started into the introduction to the first
air, The performance was completely successful and floated buoyantly on a
tide of enthusiasm. which set in when Mozart entered the orchestra, and rose
higher and higher as the music went on. On November 4 Mozart wrote to a
friend: * On October 29 my opera * Don Giovanni' was put im scema with the
most unqualified success. Yesterday it was performed for the fourth time, for
my benefit. . . . Ionly wish my good friends (particularly Bridi and your-
self) could be here for a single evening to share in my triumph. Perhaps it will
be performed in Vienna. I hope so. They are trying all they can to persuade
me to remain two months longer and write another opera; but, flattering as
the proposal is, I cannot accept it,"’

That Mozart was far from occupying the supereminent position amongst
compaosers a century ago that he does now is obvious from the early history of
“ Don Giovanni.," It was six months before the opera was brought out in Vienna,
though Gluck had died meanwhile and Mozart had been appointed Chamber
Musician by the Emperor Joseph II. Mozart had been dead twenty-six years
before the opera was given in London. The incidents connected with its first
appearance in one city after another the world over are extremely interesting,
and might be read with profit, but to narrate even half of them would swell this
preface out of all proportion. I select three of the most important premiires—

those of Vienna, London, and New York :
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CASTS OF SOME FIRST PERFORMANCES.

CHARACTERS.  ocrcldollas  Murs, 1788 Amu1s, 1807 Mar a3, 1826
‘];'l;l'l_'l;.':-i.;;'-illl;_ __-LE;i-E::u: o _ancﬁca Alhert-:‘:;[l.i Giuseppe hml:mgtttilhlmml Garcia
Donna Anna o Teresa Saporili Aloysia Lange i"-'inhlllt Camporeig |—— Barbieri
Donna Elvira Caterina Micelli Caterina Cavalieri -— Hughes Madame Garcia
Don Ottavie Antonio Baglioni  [Francesco Morella  |Gaetano Crivelli — Milon
Leporello Felice Ponziani  |—— Bencei iﬂhﬁtp[h! Naldi  |Manuel Garcia, Jr.
Don Pedro Giuseppe Lol Francesco Bussani I::.-.m Angrisani  |Carlo Angrisani
Zerlina Tarasa Bondini Luisa Mombelli !_lmphim: Fodor  |Maria Garcia

L —

Despite the suceess in Prague, ““ Don Giovanni '’ made an utter fiasco in
Vienna, though Mozart good-naturedly made changes in and additions to the
score in order to humor the singers and add to its attractiveness. Signora
Cavalieri claimed her privilege of a grand air, and Mozart wrote the recitative
and air fu guali eccessi and Mi tradt guell’ alma ingrata for her. The tenor
Morella found /¢ mie tesore too much for his powers, and Mozart gave him the
simpler Dalla swa pace as a substitute. The duet FPer gueste tue manine was
introduced for Signorina Mombelli and Signor Benucci. In time the Viennese
came to like the work more and it had fifteen performances in the first year.
Then it disappeared from the active list, and when it returned, four years after-
ward, it was in a German adaptation. According to Da Ponte, Joseph 1., after
hearing the work, said: ** The opera is divine, perhaps even more beautiful
than ‘ Figaro,” but it will try the teeth of my Viennese;" to which Mozart
answered : ** We will give them time to chew it.”" The singer who imper-
sonated Domma Anma was Mozart's sister-in-law, with whom he had been
violently in love before he married his wife. In London, though the music
appears to have been known and liked by the amateurs, it required the breaking
down of the opposition of a vexatious cabal to win a hearing for the opera.
Mr. Ayrton, manager of The King's Theatre, was a man of energy, however,
and was rewarded for his persistency by sceing it make a hit, which saved the
season, as ' Figaro ' had saved the season at Prague. " It filled the boxes and
benches of the theatre for the whole season,”” says Mr. Ebers in his " Seven
Years of The King's Theatre,” “*and restored to a flourishing condition the
finances of the concern, which were almost in an exhausted state.” It was
given twenty-three times in the season to overflowing houses. In New York
the production of the opera was due to the presence in the city of Lorenzo Da
Ponte, The Garcia company, which came to the city from London in 1825,
does not seem to have contemplated performing ** Don Giovanni,”” though in it

was Carlo Angrisani, who had participated in the first London performances, and
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the younger Crivelli (Domenico), son of the representative of Don Ottavie in the
original London production. But Domenice was only second tenor in London,
and too poor a singer to undertake the part of Don Oftavie. He developed into
a respectable composcr and teacher. Garcia, the head of the troupe, though a
tenor, had sung the part of Don Gievanni in London and Paris (following an
example set in the latter city by Tacchinardi in 1811), and his wife, daughter
and son, all of whom were in his company, could be relied on to do their tasks
satisfactorily. A tenor had to be secured, however, and one was found in a
Frenchman named Milon, whom I have not yet succeeded in identifying, unless
he be the musician who played the violoncello in the first years of the New
York Philharmonic Society, and died only a few years ago in Philadelphia,
having reached the age of ninety-nine. Castil-Blaze in his ** Molid¢re Musicien "
relates of the first performance in New York that everything went wrong
at the conclusion of the first finale, whereupon Garcia, who had vainly been
trying to keep the orchestra and singers in time and tune, at last came to
the footlights, sword in hand, stopped the performance, and ordered a new
start. Then the finale came happily to an end. The Maria Garcia who was the
Zerling on this occasion was famous afterward as Malibran : her brother, who
enacted the part of Leporelio, is still alive in London at the age of ninety-five
years. ' Don Giovanni ' was given eleven times in the course of Garcia's
scason, and the interest which it created, together with the speedily-won
popularity of Signorina Garcia, was probably the reason why an English
version of the opera which dominated the New York stage for nearly a quarter
of a century made its appearance almost immediately at the Chatham Theatre,
in which the part of the dissolute Dex was enacted by H. Wallack, the uncle of
Lester Wallack, so long an admired figure on the American stage. Malibran
took part in many of the English performances of the opera, which kept the
Italian off the local stage until 1850, when Max Maretzek revived it at the
Astor Place Opera House. In Maretzck's company was Amalia Patti, the
eldest sister of Adelina Patti, who sang the part of Efvira, and Signorina
Bertucca (Zerling), who afterward became Madame Maretzek, and is still living
in New York. The experience of The King's Theatre was repeated by the
Astor Place Opera House in this revival. Says Mr. Maretzek in his ** Crotchets
and Quavers '’ : ** The opera of * Don Giovanni' brought me support from all
classes, and attracted persons of all professions and every description to the
Opera House. Fourteen consecutive evenings was it played to crowded houses,
This opera alone enables me to conclude the season and satisfy all demands
made upon my exchequer.”

The origin of the story at the bottom of ** Don Giovanni ™" has not yet been
discovered. The tale is doubtless of great antiquity, and either gave rise to the
legend of Don Juan Tenorio of Seville or grew out of it. Don Juan Tenorio,
according to the legend, kills an enemy in a duel, insults his memory by

inviting his statue to dinner, and is sent to perdition because of his refusal to
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repent him of his sins. The story is supposed to have been treated in monkish
plays in the middle ages, and it occupied the dramatic mind of the seventeenth
and eighteenth centuries in Spain, Italy, France, Germany, and England. The
most eminent men who treated it at greater or lesser intervals of time were the
Spaniard known as Tirza de Molina; the Frenchman Moliére; the Italian
Goldoni ; and the Englishman Thomas Shadwell, whose * Libertine Destroyed
was brought forward in 1676, Before Mozart, Gluck had treated it as a ballet,
Le Tellier as a French comic opera, and Righini and Gazzaniga as an opera. The
“ Convitato di Pietra" of the last was the model followed by Mozart and his
librettist. The story of “*Don Giovanni '’ scarcely needs telling. A dissolute
nobleman has entered the house of Donna Anna and put an indignity upon her
in the dark, She calls for help, he attempts to escape, but the father of the
lady intercepts him. They fight and the Commendatore is slain. Don Giovanni
pursues his adventures, and next attempts the seduction of a rustic bride,
Zerling, whom he had invited into his palace with her friends. He is frustrated
by Donna Anna, Donna Efira (to whom he had promised marriage, who is
pursuing him, and whom he had turned over to his rascally servant, Leporeliv),
and Don Ottavie, the affianced lover of Donna Anna. In the progress of one of
their escapades master and servant find themselves at the foot of a statue erected
to the mémory of the Commendatore. Don Giovanni compels Leporello to invite
the statue to supper, and the invitation is accepted by a nod of the marble head
and a sepulchral **Yes!" While Don Giovanni is supping, Efvira comes to
plead with him for the last time to change his mode of life, but is put aside with
contumely. Then the statue enters, declines to sup, but demands a return of
the visit. Don Giovanni accepts in a spirit of bravado, and gives his hand as a
pledge. The ghostly visitor calls on the rake to repent, but his admonitions
are spurned with contempt. The statue departs, darkness settles on the scene,
hell opens, demons surround Den Giovanni and drag him into the abyss. This
the fiuale as it is enacted, with variations, on the stage to-day. Touching the
real finale I beg to offer a comment which I wrote ten years ago for use elsewhere :

Mo real student can have studied the score deeply or listened discriminatingly to a good per-
formance without discovering that there is a tremendous chasm between the conventional aims of
the ltalian poet in the book of the opera and the work which emerged from the composer’s pro-
found imaginatien. Da Ponte contempluted a drammas giecore ; Mozart humored him until his
imagination came within the shadow cast befors by the catastrophe, and then he transformed the
poet's comedy into & tragedy of crushing power. The climax of Da Ponte's ideal is reached in a
pleture of the dissslute Pon wrestling in idle desperation with a host of spectacular devils, and
finally disappearing through a trap, while fire bursts out on all sides, the thunders roll, and
Leporelle gazes on the scene crouched in & comic attitude of terror under the table. Such a picture
satisfied the wastes of the public of his time, and that public found nothing incongruous in & return
to the scene immediately afterward of all the characters save the reprobate who had gone to his
reward, to hear a description of the catastrophe from the buffoon under the table, and platitudi-
nously to moralize that the perfidicus wreich, having been stored away safely in the realm of Pluto
and Proserpine, nothing remained for them to do except to rise thelr voices in the words of " the
old song™; Thus do the wicked find their end, dying as they lived:
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Lep,, Mar, & Zerl,
Restd dungue guel birbon
Con Proserpina ¢ Pluton ,
£ nai fwifi, dwona gpente,
Ripeitam alleprimente
L'awtichirsima canson »

Tmiir,

Queste 2 if fim of chi fio mal
E dei perfidi la morie
Alla wita & sempre upnal,

This fisale was long ago discarded, and though Mozart set it to music, he did it in a manner
which tells more plainly than the situation that it is an anticlimax, that the opera reached its end
with the death of its hero.

" Don Giovanni" has three times outlived the period which an eminent
German critic has set down as the average life of an opera hailed at its birth, or
shortly after, as ““immortal.”” As I write, one hundred and twelve years have
passed over the head of Mozart's masterpiece, and turning to the statistics of the
operatic year, September, 1898, to August, 1899, I find that within that year
it was performed once for every year that it has lived in Germany alone. So far
as the active list in America is concerned, ** Don Giovanni ' has only two seniors,
its companion, *‘ Le Nozze di Figaro,'" and Gluck’s ** Orfeo.”” Even in Europe,
where influences besides popular liking keep operas alive, scarcely half a dozen
older than it can yet be heard. France has forgotten Rameau, and all but
forgotten Gluck and Grétry ; Italy ignores her Pergolesi, Paisiello, and Cimarosa :
Austria her Dittersdorf. In Germany one may still, at long intervals, witness a
representation of one or the other of Gluck's ** Iphigénies*’ or ** Alceste ;"
but besides the works which I have mentioned, all others that wer# rivals of ** Don
Giovanni "’ in 1787 have gone into the limbo of forgotten things. At the end
of the nineteenth century *“ Don Giovanni ' seems to be still young and lusty.
In fact it meets less prejudice in the popular and critical mind now than it did
a hundred years ago. The revolution accomplished by Wagner has left it
practically untouched, so far as appreciation of its beautics goes, and it is still a
point of vantage from which to overlook the historical field in both directions.
Only in Prague did it achieve instantaneous success; in Vienna ** Tarare " won
a greater triumph when first brought forward. But no work has kept pace with
it in the admiration of the great ones in art. Under its influence Goethe wrote
to Schiller that Mozart was the man to compose '* Faust." Schiller, in a
letter to the poet of *‘ Faust,” wrote that he had a certain confidence in
the operatic form, a belief that through it tragedy might develop into a nobler
form than that existing, as it had been developed out of the choruses in the
ancient Bacchic festivals, Goethe answered: ** You would have observed a
realization in a high degree of the hopes touching the operatic form if you had
recently seen ' Don Juan®; but this work is completely isolated, and all prospect

of something else of its kind dashed by Mozart’s death.”” Tradition says that
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Beethoven kept a transcript of the trombone parts in the second finale before
him on his writing-desk as he did the Egyptian inscription, Shortly after
Madame Viardot-Garcia acquired the autograph score of ' Don Giovanni''
Rossini called upon her and asked the privilege of inspecting it, adding, "' 1
wish to bow the knee before this sacred relic.”” After poring over a few pages
of the score, he placed his hand on Mozart's writing and said, solemnly : ** He
is the greatest—the master of them all—the only composer who had as much
science as he had genius, and as much genius as he had science.” On another
occasion he said: " Vows vowles connaltre celur de mes ouwvrages que jaime le
miienx ; ¢k bien, o'est " Don Giovanni """ Gounod celebrated the centenary of the
opera by writing a commentary on the work, which he characterized in the
preface of his book as an ™" unequalled and immortal masterpiece,”’ the ‘' apogee
of the lyrical drama,"’ a ** wondrous example of truth, beauty of form, appro-
priateness of characterization, deep insight into the drama, purity of style,
richness and restraint in instrumentation, charm and tenderness in the love
passages, and power in pathos—in one word, this finished model of dramatic
music,”” adding: *“The score of * Don Giovanni® has exercised the influence
of a revelation upon the whole of my life; it has been and remains for me a
kind of incarnation of dramatic and musical impeccability. 1 regard it as a
work without blemish, of uninterrupted perfection, and this commentary is but
the humble testimony of my veneration and gratitude for the genius to whom I
owe the purest and most permanent joys of my life as a musician.”" In his
“* Autobiographical Sketch,”” Wagner confesses that as a lad he cared only for
“ Die Zauberflote,”” and that * Den Giovanni'™™ was distasteful te him on
account of the Italian text, which seemed to him rubbish. But in ** Opera and
Drama,’” he says: ** Is it possible to find anything more perfect than every piece
in ‘ Don Juan'#" Also, *“Oh, how doubly dear and above all honor is Mozart
to me that it was not possible for him to invent music for * Tito " like that of
‘ Don Giovanni,’ for *Cosi fan tutte’ like that of * Figaro'! How shamefully
would it have desecrated music!" And again, ** Where else has music won so
infinitely rich an individuality, been able to characterize so surely, so definitely,
and in such exuberant plenitude as here? "’
H. E. KREHBIEL.
New York, January, 19oo.
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ACT L.

t. Intreduction . . l;nthighruﬁﬂtuﬂ-trhﬂh) . & .
Non sperar, se non m'uccidi (Donna Ansa) ., |,
Lasciala, indegno | (The Commandant) . . , .
Leporello, ove sei? (Don Giovanni) . .

2. Recit. and Duet . Ma qual mai s"offre, uhDﬂ{Duulhu,Dunﬂtum}
Recitative . . .  Orsh, spicciati presto (Doa Giovanni) . \
32 Tode. . . . . Mlchinidiundmnmﬂlﬂmmnﬁm Lrp]n .
Recitative . . . Chikli? (Donna Elvira, etc) . . ...
+ Aﬂl- ® " W W 'mlllm‘ ‘1"“*1—‘”‘““} " " *
Recitative . . . In questa forma dunque (Donna Elvira) . . . .
5 Duetand Chorus . .  Giovinette, che fate all'amore (Zerlina, Masetto) .
Recitative . . . Manco male, & partita (Don Glovanni) . . . .
6 Arda. . . . . Ho eapite, Sigoor, si] (Masetto) . . .
Recitative . . .  Alfin siam liberati, Zerlinetta (Don Ginum} r s
7. Duettino. . . . Lic darem |la mano (Don Giovanni, Zerlina) .
Recitative & . . Fermati, scellerato] (Donaa Elwira) . . . .
B. Arfia. . . . . Anl :I'u-i il traditor! (Donna Elwira) . .
Recitative . . .  Miparchoggl il demonio i diverta (Don Gh!m.{] :
9. Quartet . 5 s s MNoa ti fidar, o misera (Donna Elvira, D, Amm,n Otta-
vio, D, Giovanni) , . . . .
Recitative . . .  Povera sventurata| (Don Ghnmi:l e e e e .
1oa. Recitative . . .  Don Ottavio, son morta| (Donna Anna) . . .
Arma. . . . . ﬂrhi,nﬂlnmnﬂulmwlummmﬁm! .
Recitative . . . Come maicreder deggio (Don Ottavie) . . .
1ob. Aria® P P Dalla sua pace la mia dipende (Don Ottavie) .
Recitative . . . lodeggio ad ogni patto(Leporelle) . . i a
11, Arin. . . N Finch'han dal vino calda la testa (Don ijunl} . .
Recitative « «»  Masstto, seati ua po'l (Zerlina). . . . . .
12, Arfa. . . . . H-iﬂ.htﬁ.uhlilmﬂntzullnl‘l . .
Recitative . » an,mmpqﬂﬂmlﬂnﬂﬂm
13. Finale . . . .  Presto, presto, pria ch'ei venga (Masetto) .
Protegga il giusto ciels (Donss Anna, D, Elrlr-, D
Ottavie) . . = s s
Riposate, vezrzose ﬂ[l.‘lltl {I!lu Ginm:ﬂ] . . .
[“I“l’t"ﬂ] . = L B '

Trema, trema, lulhntnl (‘.iqlet} . e

-
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73
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95

100
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ACT 1L

14. Duet . Eh via, buffone, non mi seccar| (Don Giovanni, Le-
Fb:ﬂIlﬁ]. M e s s s 159
Recitative . . Leporello | (Doa Gelnnnli:l . . 16z
15, Trie. .. Ah, taci, ingiuste core| (Doana Elvira, II- Gmr-r L:p} 1.7
Recitative Amico, che ti par? (Don Giowanni) . . . ITH
16, Canronettn Deh vieai alla Boestra (Doa Glovanni) . 174
Recitative . V' geate alla finestra (Doa Giovanni, Hluttnl . 176
17. Aria. . . Metd di voi qui vadano (Don Giovanai) 177
Recitative . Zitto, lascia ch'io seata ] (Don Giovanni) . 182
18, Arin, . . "J"ld.ru, carine {Zerlina) . tly
Recitative . Di molti faci il lume s'arvicina {Ltpu:tllﬁ] . . I8y

19. Sextet . Sola; sola in buojo loco (Donna Elvira; Leporelle, D.
Ottavio, D. Aoos, Zerlina, Masetto) . . . . 188
Recitative . . Dunque quello sei tu (Zerlina) . . . . 2113
20, Aria., . . Ab, pieth] signori mieil (Leporelle) a3
Recitative . Ferma, perhdo, fermal (Donna Elvira) . 207
21, Ara. Il mio tesoro intanto (Don Ottarie) . 218
Recitative® Restati quk | (Zerlina) . - . . @23
21b. Dost* . Per queste tue manine (Leporello, Zeﬂuu] M 1
Recitative . Amico, per pieth {Leporello) . . 233
z1c. Recit, aod Arin” In quali eccessi, o0 Numi (Donna Elvira) . 234
M tradi quell’alma ingrata (Doana Elvira) . 218
Recitative Ah, quests & buoaa, or lasciala cercar (Don Giovanal) . 240
2. Duet . O staton genatilissima (Leporello, Don Giovanni) 245
Recitative Calmatevi, idol mio (Doa Ottawio) . . . 350
23. Recit. and Aria Crodele? Ah 0o, mio beae] (Donna Anna) . 351
Meoa mi dir, bell*idol mio (Donss Anoa) 251
Recitative Ah, si segua il suo passo (Doa Ottavie) . . 256
z4. Fioale . . Gik la mensa & preparata (Don Giovanni, Lepnul.tn} 257
L'ultima prova dell' amoer mio (Doana Elvira) . by
Doa Giovanni| & cenar teco m' invitasti (The Cm:l.lnt] 273

*The numbers marked with an ssterisk wers composed for the
second representation of the apera,
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Act 1.
NO 1. Introduetion.

Neewe _ A Gurdes, Nizhy,

Leporello. in a cloak, discovered watching before the house of Donna Anna; then Donna Anna and
ton Giovanni, afterwards the Commandant.

Molto allegro, i

e

S

‘wrapt in a dark mantle, impatiently pacing to and fro before the steps
#=~ Leporells. 1o the palace

== e e e e e S

Piano.

Not-tee gior-no fa . ti - ecar, per ¢hi nul-la sa gra - dir; pio-vae

Rest I've none by night or day, Scant-y fare and doubtful pay, Ev.'ry
7 ® -+ ry *% |- P -+ + %; E p
m - | k i %

_# o g1
[ES=S==Sics s =S S
ven.te sop-por-tar, mangiar ma.lee mal dor .  mir!
whim 1 must ful - fil; Take my place who-ev - er will!
L L N m
S =
GiEsss e e S S e
r I | |
: F . ' .
: i : E=—F — P | !
Vo - glio far il gen- til - uwo . mo, o non
I my - sell will go a - court-ing, 1 the
¢ Son s s ok
- -

- L -+
' :,iﬂ{

=
====
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1 » o —= I - T =
== e TS L1
vo- glio pin ser - wvir, e non vo-glio  pid ser . wvir, no, no, no,
gen - tle - man will play, But with him no more [l stay, No, no, no,
Py I——1 i . .
TS e s e S S ST Es S TS
5 o + 3 4 _'¥p > - 4

E

EEE==

.
=

— . -‘nI .

ifacing the_palace!

== =

———t————

no, 0o, no,non vo-glio pin  ser.vir. Ohche ca-ro galant-
m;:, no,but with him n::n more Tl ﬁt?_m. i . - Gaily he with-in is
e o =

S I A

*_

e

=

&
b4

[ & 1
D e .

'grli.‘l- = -F1 1"'1..|—l-_uinu F'H—_!":
uo- mo! Voi star  den-tro col-la bel- la, ed far 1h sen-ti.
sporting, [ must keep off all in-trusion,For Im lordship needs se.

e — Ea—— l 1 1

T L
F Pl T -

i1 27 ) 52 |
D —— = - T T
: : : ==S =

e )
— s —  —  — — : £

. R Ee— e SRR :
nel - la, la sen - fi. nel- la, la sen - ti - nel - la! Vo - - glio
clu-sion, he needs _se clu-sion, he needs  se- clu- sion. I my -

kT 3 i H m F #_
| | | | 1 * 1 ! -. I
i r ' ! I 'IT' 1 i h bt
_5:;4 I i i ' —F —
i - -
* p_ » - e R

1 % + 1 I f :i- — F + : 1 i 1
far il gen-1til - wo . mo e non vo-glio pii ser -
sell will go a - EﬂuﬁL—inﬁ, [ I the gen- tle - man will

- -+ 4 . » : - + -
s = | — = —
—

I i i I
g
.F':FP'“' === Serienz ==
‘ir, e non voe-glio pii ser- vir, XNo, no, no, no, no, no, non vo- glio
Pla}, But with him noe  more Il stay, No, no, no, no, no, but with him no
» b | ‘
r * 3 r 2

FES=S
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SE===

== e

e

piu SBF. Vir. Ma mi par, «¢he ven.ga pen-te; ma mi par, che venga
more I'll stay. Hark, 1 think I hear him coming, I'll keep safe  out of his
gt b b St
= = ;Eﬁ  — Hq'—u-—r i H‘ =
‘E% 1 —I | I ! Iy ==—— 1 1
- ' - -
Fr e P et —
gen-te; non mi vo- g‘]m far sen-tir, ah non mi vo-glio far sen -tir, non mi
way,here Il keepsafe out of his way, here I keep safe out of his way, Bul with

2 s 4 ss8% s
—L —— ] h
P cresc. t_; E E £ ; P
= I _P__f 1 # . T 1
I 1 1 =I 1 T d = : 1
* i L . 1
B et e 51 1=
vo - glio far sen . tir, No, no, no, no, no, non mi ve - glio far SeI -
him no more I'l  stay, No, ne, no, neo, no, but with him no more "l
| | | : | P e 1 ! | —
1 —--'F - - | F‘—H—*—
]giﬁ 5 + v t:.l-r == - ¥ ° + #

SIS ==r====i= - : e
] J — : | 1
'E'Ir ?- — = - - g
tir
stay. . .
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Crese. ]f
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Denna Anna. (Holding Don Giovanni firmly by the arm.) —, —

- r i. ] F
" I 1 ﬁ 1
v Non spe-rar, se won m'uc-ci - di,chlio ti la. sci fug-gir mai.

(her voiee sti-
fled by agita -
tion.)

I will know, unless thou slay me, vile

HFE e

in - tru-der, who t

hou art.
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Donma Anna. her

_—
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Den Giovanni. (Trving to conceal his features.)

Nan spe-

. -

.. o #_# P [ will
%i — | . 1 ¥ -F_;F F' H F-%:r_t :
Don-na fol - lelindar-no gri-di, chi son io, tu non sa- prai.
Stay me not, fair maid, [ pray thee, 1 this in-stunt must de- part.
E - —— — I‘“‘“‘"‘"“' - - '_""F _

ik

A

ik

tesee

-ﬁ-’ ﬁ, T 2 & B
A S = i
== s
: RPN, i ———— - =
voire gui:n:in,g sirengih; .
1 F_ 1 IEF__F F L F IF ﬂ 3 —
* rar, se non mue.ei. di, cl'io ti la- sci  fug . gir mai., non spe-
know, un - less thou =lay me, vile in - tru-der, who thou art, I will
— T TF L F.' '_ T
oL Oi o
Don-na fol-lelin-dar - no gri.di, chi son io tu non sa -
Stay me not, fair maid I pray thee, |1 this instantmust de -
 — = - - £
o e e : —F ——= :
mul - 1o 0 eiel! vhe gri - di! Il pa -
mas - ter! these eyes be - tray me, Or to
- P d""_ﬂf;‘ﬁf! et EEEEE
P i i ¥ . F
% -
. fwith full strength.)
i;;,;‘fﬁ: Ea=mrmme=iee e e =
rar, chio i la - sei fug - gtr mai. Gen . te! ser-vilal tra- di. to. re!
know, vile in - tru - der, whothou art!  Help, oh heavh!will none befriend me?
(almeost
gt —a— —— -

I 1 1 f""- - i ¥
prai, no, non sa - prai. Ta - ci,e
part, yes, [ must de - part. May the

&" T b7 W" ﬁ = - -
dron in oo - vi guai.
fly he has at heart.
#
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|fp - z Crese
|
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(freeing herself)

— - =F o i e |
O iesinee trivs 10 cover her See . le- rd- to! Sie - le-ra- to!
mouth, Vile be-tray-er! Vile  be-tray-er!

R e frr—
|;[-.=_||a.-|n| mioc - e - Ir-F-! Se0n - Si-pglin-tal Seon - si-glia-tal
fu_ri;a all  at-tend l_]'|r#.’ Fair en-slav-er! Fair en-slav-er!

J.% e e - - ﬁ L-—
o btﬂ_;'l ve -

"Tis my

ﬂ L T T .
L — '_;P____"h j___._f_

- E ¥ B = i _ﬂ_$ I # I i

” S » erese i ' P b

rp—— mmm
. menlgmon e,
v v ¢ ¢ 0¥ 7 v ¥ o y

rturning io the palace}

-

i

o/ Gien - to! sep-vil Co-me  fu-ria di - spe - ra-(a ti sa-
Help, as-sistance! (seizing her pouchly; Heaveneome to my as - sistance, [llpur.
£ » o Wi P
53 = Lr —
'P 1
Ta . |u tre-ma! Que-sta  fu-ria di-spe-
Hush, or tremble! Thoushalt ruelh;,niad re -
. r . P .
= === £ o —— £ £ 5 r— = i,_.g:
a : 1 : I : 1 -
dercheil 1i - ber-ti- no mi fa.ra pre-ci - pi tar. Che tu-
master makes re-sistance, Hush, I'll list to what ke saith. "Tis my
2 Tadrf
pe 2, . st .t = g,
¥ T Ll a2 1 -] H
#ﬁ#n—; e = i
o —— - - IF
* * —
e trrtr oy ===
1 — 1 1

LF]

-

- — . . i p
* pro per-se - gui - tar. Co-me fu.ria di - spe - ra- ta, di - spe-
sue  thee un-to_. death, -~ -~ Hs-_g_}_'en, oh, in_ meér-cy__ come (o my as -
= T il | 1 | 1 r
) ra - ta mi vunl far pre-«i- pi - tar, Que.sta  fu. ria di - spe-.
sistance, silence, speak not ‘bove thy_ breath! Thou shalt rue thy mad re -
= — ¥ .-F_ 1 I - —
l.. [ s 1 1 {
- mul - to! oh «iel, che gri.di!
mas - ter! it is my mas-ter!
F ;-'"'E'm
b F 'F I LY '.
] = ! I I
v — ]

i |

Ihlay
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be g
1 — = )l 3 .p
t.%‘ - - i i ’ ; I
ra - ta, i sa - pro per -
sistance, lh]-” pur - sue thee
p - - L
N == T
ra - mi vuol far pre -
sistance, Hush, nor speak a -
. : A # - . .
W 1 *Fﬂzﬁﬂzﬂ—:ﬁ—ﬁ——r e S e Sl LR
=r e :.J' :..I F r i_J 4= 1= :I :_J | Fe Ir r il r | i

Sta avedercheil li - ber- ti-no mi

fa.ra pre.ci. pi- tar, staa vedercheil li - ber.
"Tis my master makes resistance, Hush, 1l list to what he saith, 'Tis my master makes re-

s I

E 14 L
sﬁé——- s —#
I I . L r T
T | | | 4
f i — '] ¥ "l‘ 1 ] - ‘
T be be + v v
S
E - - #
= = P = =
v el . far. See.f - ra-to! See . e -
i - death. Help, as-sistance! £ Help, as-
% = = £ ¥ = 2 e = 2 = ——
ef - tar. f-‘u-nn-ﬁi-glljala! Seon-si -
bove breath. Hush, or tremble! Hush, or
== =
ti-no mi la-ra preci-pi- tar.
sistance,hush,I1llist towhathe saith. s 5 o»
.F =

+
Y

]

—

FE=i

j#-’g»&&b
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" ra.to! fien - te! ser-vi! Co-me fu- riadi- spe -
sistance! Help, assistance! _ » » Heaven,come_ to_ my. as -
o === —=—C== —
glia-ta! Ta - ci.e tre.ma! Que . sta
tremble! Hush or tremble! Thoushalt
0 -
— s —f— : )
Si== =SS S S i
Staa ve . dercheil li - ber. ti-no mi fa. ra pre-ci- pi - tar.
"Tis my mas-termakes re-sislance, [ will list to what he saith.
e PEE . » 2 o » T o
— —— I —
e ey "
_F,I::p_ﬁ . ¢ »
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=== miisesas==— == iccl o —

e ra . fa. i sa.pro per-se - gul - far eo-me fu - ria (i - spe -
bi‘-lfm:!-'i m[11i”r' sue thee un- to_ death. ‘o o Hf?im, oh_ in_ mer-cy _
fu-ria di- spe - ra - 1a mi vuol far pre-ei - pi - tar, que.sta
rue thy mad re - sistance, Si-lencespeak not “hove thy . breath, thou shalt
- P
I.. 4 | = 1 : T"—, + =
Che tu-mul - to, oh ciel, che gri- di!
"Tis my mas - ter, it is my mas- ter!
. 2 - »
Pt — i —— :
! m—— 1 {
el T
a _ e £ =
= g & —
| ' =

- r

L .

B ——— e
ra - la, - spe - ra-ia, 1 S8 -

come to_. my. as - sistance. bgl pur -
n.g ] o= = ——} -
fu - ria di - spe-ra- ta mi viol
rue thy mad re - sistance. Hush, nor

E-:l':Ln vedercheil 1i - ber. ti - no mi fa.ra pre-ci- pi-
"Tis my master makes re-sistance, [ will list to what he

it o Sir I F
I '
B | |
T

1.
m

e’ prd per - SR - ﬁlui - tar.
sne thee un - - to death.
£ e
e
far pre - - - pi - tar.

a - bove thy breath,

speak

B tar, staavedercheil li - ber-ti-no mi fa-ra pre-ci - pi - tar, staavedercheil li - ber.
saith,1is my master makes resistance, I willlist to what he saith,'tis my master makes re-

=—c——=— =

e = ===—==

v v v
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() ti sa - pro er - se N Eui -
1 pur -  sue thee un - to
i -I.Pl F _ I# -IFL Ay -
== === —_——
mi vuol far pre - i - pi N
hush, nor speak Py a - bove . thy -

ti-no mi fa-rd pre-ci- pi-tar, staavedercheil li - ber-ti-no mi fa-ra pre-ci - pi-
sistance, 1 will list to what he saith,tis” my master makes re-sistance, | will list to what he

| e —
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fet—
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e deds
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yta L D
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runs_into the house.)

L=

(Seeing the Commandani approach, she

I

Y
L)
"

-

£

v far.

death. (pon

Giovanni haughtily confronts the Commandant.)

S==

el

———

tar.

(The Commandant enters hasiily. a torch in his lefi hand. a sword in his right.)

brenth.
F - —
2 a a &
T — C— &; 5 ﬁu—
The Commandant.with agitation,but energetically) 2 f ]
=== i =
Lascia-lajn - de - gno, ba - ti - ti me-co!

Miscreant, unhand her,

draw, and defendthee!

Don Giovanni. 'iﬁlisﬁﬁnzl:r'}
. — - £ » .
. 1 1 : - 1 ; i 1 rF_ - =
Va, non mi de-_g'nu di pu-gnar te- tl'n:t.
Fly, or | warnthee, todeath I'll send thee. il -
{E‘l:r- :-ﬁ pre -
) . Cai-tiff, and

15147

E;-d—‘- 27



) et R
02 el 1 ' 1 L F..
Va.non mi de - gno, nao.
. Bewaremy an - ger, fly & .lF. £
R = - - === =
67 wesl pre-ten-dl a
thdulr: wgllﬁdsuii'nu jZl!'lu-?" o - . Cai viff End cow-ard, thus
4= —teporso—- 5 4" ==
(Fo-tessial-me - 1o il qlm-t par tir!
{Howean™ [ safe - ly I'r-nm vither  fly?
g’ B .f* | £, - .
I 4 ﬁzs"_ -|—’—'—-
1 ! 1 i :: ]
] i
| Mt Py i £ oy A
(53 5m == == sE=S=c ==
| I F
pin e 3 #
mezza voce He idraws) o ©
Mi- 2e.ro! Mi - se - ro! Mi- -
& - {Die he must!y & B Die thoumust!  Grey- -
e == -
fug-gir? Ba - 1111
wamgst th%ﬁ L%rll."" Guard thyself!
ﬁj—F:E? Ff—q 2=2 = = =
L 1

£
o-tessial - me - no di qua par.tir)
owcan 1 safe - Iy

from hith-er fly?d —
e

e === —_——

‘Hw sirikes the torch out of  (First bout: the Com -
the Commandants. hand. mandant atiacks.)
i e - e =

ﬁ— ==

e - rolat - ten- di s¢ vuni  mo - rir!

beard, come on Ihen:.. if  theu wilt die! (They fmhy/@

§e %&;#

{ird boutl.}




Andante.

(The moon rises ~lowly:

.

|7

Don Giovanri. #0ffo roce. P .1'!1 - -
% - — -p — t
il B — I m—
Isinking =lowly, lraning Ah! i va - deil seia- gu -
The Commandant. ven his sword Rash old man, . have uwn -
» * »: » -
— 1 1] L ' -
= & i f
Al St . 0. S0 0N ira - di -t | as A -
Help! a% - sistance! all is  end-ed! Oh' o
Leparella. —_ ;
- — ; ———
- * ] e D — —
Qual mi - sfat . ol
Andante. Oh my mas - ter!
P S T
) | 1 i I: 1 %
uj_-f *ii ;i
N —
&

lights apprar in the palice-windows: great excitement within: servanis hasten with torehes across 1he

bavkground behind the closed gate
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ra - 1o. ar-fan- no - soera- 0 - Bz - zan-te g dal
done thee! In the pangs of  death thou'rt Iy = in=! Mines the
S=======n==—— S====:
i no mha fe . ri-lo, " dal
die - lone un - friended, Vile - as -
- 1 T , E— E—— T 1] - T
= = e e
Qual e PS50 Fn-troil sen dal.lo spa-
naug ht will  mend thee! Thou wilt ruethis woe- ful
p——— - p————
Fae=smeE=mm—o=m sFEzFE=sras :;%
k v * 'qr' i_'d - + .
bﬁ | ba |
(7= 2 d ===
_— e e, SIS i.
b.!' -
. S— ) w— > o by L
— e y iy 8
50 . - 10 pal - - tan-te veg . go l'a . ni.ma  par-
deed, theres 1o de - my-ing, Why to fight was | be -
S _.._.,.- S : ' R _
pr-—-_————-
S e pal - -pi - tan- te
SEE - -%in, Thoust un - done me!
l II-."l — +4 b #I d| — E—
" ¥ -
Ve 1o pal pi - tar il vor mi sen - to!
er - ror,Deed of dark - ness, deed  of  ter - rar!
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18 iServants return with Don Octavio, and hasten with him from the street
imfo l_he pulul:--}

Fi 7 - + -+

; I . : Poe
e et
tir, veg. - 0 I'm - ni-ma par - tir, gii dal
guild? why be to  fight was 1 be - guild? Mine's the
- s
Jo====—"r '—% i S
Sen - to . ni-ma par . tir,
Heavh pro- -tﬂ"t and guard my child’
: bl e p e
lo non 50 ehe far,che dir,  io non s che far, che dlr, en.- tro il sen dal-lo spa-
Why tostaywas [ beguild? why tostay was [ beguild? He will ruethis wo- ful
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e

ull
Lanil

L EEL 1.

= : r
be .

RE == === =
g - no pal - pi - tdnte vep . -go la - ni- ma par -
eed, theres no de - n;i:ng. Why IIF to light was I be -

fk e St s e e e S
SP1 . - -t I'm - - ni- - ma par - -

Heavn prn - tect and guard my

i k i i
T T - T . . . 1 T %
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A R i |

ven - tn |'.lﬂ| pi-tar il cor mi sen-to, io non 50 che I'ar,nh# dir, io non s che far, che
er- ror,Deed of darkneesdeed of terrorVhy tostay was [ be_guild?Why tostaywas [ be-
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Recit. Suttw roce, throughout this scens.) 19
Den Emunm Leporello.

2 = = E o O
-po-rel. loo - ve  se . 7 Son

“"'__-‘“F:P . Le - po - rel - ET where are you? I'm
LR =

o
- —
1 1 ._!

(Don . sheathes his sword and dons his cloak)

Don Gievanni. Lepuorello,
e e e e
gui per mia di - sgra.zia; 4 vo . §? Son q'ui. Chi &
here, o my mis - for- tune, and you Sir? I'm here. ‘L‘.-’hu‘s
= — i—'-___-_"‘—\-n.._\_\.
_=-H-_r__= "F 1 — e ——
" -+ Den Gievanni. * »
F Fy___ : ﬁ F #——h‘ =
| mor - to, wvoi, oil wvee-chio? Che do - man - da da be - stia! il  wvec. chio.
dead,th'old man, or you,Sir? 0 most stu- pid of questions, he sure - ly.
= — — 8 —

Bra . vo! dlle im.pre-se leg.gia.dre! Sfor.zar la fi-glia, ed a.maz-zar il

)

Well done, the in-ten-tion was pret- Se-duce the daughter, and then dis-patch the
% : —
I —
» Don Giovanni. Leperello. |,
- pa- dre! Lha vo- lu - to, suo dan- no! Ma donn’ An-na, cosaha To-lu. to?

fa-ther! He in-sist-ed on light-ing! And Donn' An-na, did she in-sist, too?

C——
—

—

* 1
Den Giavanni. (Threateping to strike him.)
e = e %:ﬁ:
r L ¥ L4 L
Ta - {-1 non mi sec.car! Vien me . 0, Se non Vuoi yual-che co-saan-cor tu.
51 Iem:ﬂ, I'll not be vexd! a-way now, unless you toe on some-thing in- sist.

P _:_;;
%‘_ —é———'

Leporello.

=== hgbﬁﬁrffh“ =

Non vo' nul - la, Si- gnor, non  par - lo Pill.  (Exeuni.)
Pray, ex-cuse me, from c¢om - ments I de - sist. ; b&

e

I
16147



20

Donna Anna.

iagitatedly descending the sieps with D. Octavie,
apd servanis bearing torches)
b

Den Dctavio.

(Raising his drawn sword.)

£e

-, i

rd

i | 4

Al!  delpadre in

pe - ri-glio

T
1 S0 .

cor. o vo-liam®Tut-tojl o

i0 san. Fue

Ah!' my fa-thers in dan-ger, let uws  Thaste to his aid! 1 will de-fend him
o — —
n__‘_._,_ T —— -E__—'_ _-—'—|_|_\_\_
— — ;-\.._ .—__=- - p—
I — e e
. Donna Anna.
i

—

r'\-
VETP.=f . D, F

'l

bi- s0.gFna:

] Ei

ovieil sie.le.
~ 4 withthis sword,with my life-blood! But where is the as-sas-sin? Twashere [ left him.
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fthrows herself “
upon the corpse) D.0ctavie. D.Anna.
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Padre, padre mi-o! mio ca- ropadre! Si - gnore! Ah,lassas-=i. no mel tru-ci-
Father, oh my fﬂ.lhfl’, look but upon me! Oh  lerror! Ah, by thas-sas-sinart thou un-
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Ei nonre-spi.ra pin! fred -de le
| cannot hearhim breathe! Cold, cold as
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(she rises) . be (she reels:
e B i % -
* membra! Padre mi-o! "A - ro padre! pa-dre a - mato!
marhle! Oh my father, best of fathers! an - swerme, father! .
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b (D, Octavie supports her. and
leads her fo { E 8 stone seal )

Don Octavis.(te the servanis?
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(A maid-servant hurries into the palace, and returns immediatel !

Andante.

with a smelling-bottle, whic .
F smelling " '['I:lht:,g she offers to D). Anna)
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D. Ann., Don Dctavie.
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Dopna Anna.(withadeep sigh)
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*" Ahi! Gia rin-vie- ne! da - fe-le Auo -via-ju-ti. Pa.dre mi-o! a
Ah! She a-wakens,  New-ly re-vives heér ﬁnr;ﬂw. . Oh my father!
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Oh hasten,

al - lon- ta-na- te agli oo - chi
and bear a-way, ere she per - ceive it, this me - mo-rial of

sm-::- 1 quel-1I'0g - get -to  dor-
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fsfrfiﬁs.men Fals® the Commandant. and hear him into the pll!t‘!:l
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A - ni-Ma mi-a, CoN-50 - la-11!
Look up,my dearest oh,turnto me!
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_ Allegro.
-~ Donna Anna.(springing up and repulsing Don [h'll_*-'i? as ilrinmnﬂ w
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fa co - re! Fug - gi,cru-de - le, fug-gl! la - seia,che n[mra_lnm-ﬁiﬂ!
I'm near thee! Cru - el,why art thou near me? Leave me a -lone to perish!
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0 - rachémorte,0 Di-o! chia me la vi- -ta  die.
Since he | most did cher-ish Is lost for eva- -er - more!
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(perceiving her error. and giving Don Octavio her hand )
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E . Donna Anna.
| te. 'I"u 1-3!1"5,... p:urr d'un.

mio be - e, !faf - fan - no mi - o, le

more. 'Tis thou_ for- give, oh, dear - est, all  now left me the
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lapproaching the

Edpl:rl where the

Don Octavio.

Commandant fell) .
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pe - ne. Ah,il ]ﬂ-dre mio dov' &? Il padre?
nearest, My fa-ther I would see! Your father?
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Breathe not the world thou
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rFi-membren-za a -

ma-ra’
fearest,
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hai spo-so
thou'st hus-band

pa - dre, hai_
fa - therithou'st
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iD. Anna, going to the other side, stands with lofty dameanor

opposite Don Oclavio)
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Donna Anna. Maestoso. Don Octavie.iraising his
i=2 == ==t
Ah! vendi - car, seilpuo - i, giu - raquel sangue ognor! Lo gin- fo, lo
Ah! if thou canst, a-venge him, swear it by heav'n a - bove! [ swearit, I
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hand as for taking an oath) Adagio in tempo. _e—
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by_ heav'n 17 will a - venge him, [ swear it by_ _ our
' 1

1
L

=5
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Donna Anna.
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o Che  giu - ra - mento, oh

Don Octavio. '[Illl vow uf wrath and
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" mor! Che  ‘giu - ra. mento, oh
love! Oh vow of wrath and
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tra cen-toaffet - t'i_F cen-to vammi on-deg-gian-do il cor, ira
Oh  when will heavin re -lent-ing grantus of hope a ray, Oh
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Vam-mio ian-do il cor, vam - mion - deg - gian-
Grant 1.1'-1 l'g ope A ray, When will _heavngrant
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Grant us  of hope a ray, When will_heav'n grant
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Srene._ A Streel: Early morning.

Recit. Don Giovanni, Leporello,
Den Giovanni. Leporelle.
G
I, ¥ T ¥
Or - su, spic.cia - ti presto__ - Sa vuo-i? Laf-far, di cui si
Well speak,what would you tell me’ Say it quick-ly.  Sir, what Td says a

B i —
E —— —— —1 #

s

Don Giovanni. Leparello. & Don Gisvanni.
=| S — — — T— g
u ¥ ¥ - F F— T, T R S
Cii. (2 L! -

b — - - —— - - d
trat-tay im-.por - tan-te! Lo  cre - do. Eim-por-tan - tis-si-mo! Meglio
ver . y  se-rious mat-ter. It seems s0. Of _ se-rious con-sequence. All  the
.-: - - di—— —

: Leparelio.

ip,
I. *

'rl"--. r LJ
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co-ra, fi - ni-sci-la! Gio - ra- (e i mnon an . dar in col-le-ra! Lo
bet-ter; come,out with _it! _First promise that thistime you'll net punish
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p— — e
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2 Leporelle.
in 4 ‘ = .
" i r | |
I. - - - 1
giuro sul mioo-pore, pur-che non par-li | del Com-men - da - to - T'e. Sia-mo

_promise on _my honor, that is, pro - vid-ed theCom-mandant's not mention'd. No one
- I}

T
. ——— :
M
— —
Den Giovanni. Leporello. Don Giov. Leporello.
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50 - 1i? - do!  Nes.sun ci sen - te? Via!l Vi pos-so di - re
lis-tens? Of course not. No oneé’s ap - proch - ing?Stuff! Then [ can speak out

2 D.gG. Leporells.

T
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tut-to li - be - ra- mente? Si! ﬁunqutgu;?mfa co-si__ Ca-ro Si-gnor pa-dro-ne, La

freely,safe fromyour anger? Yes. Thenat once I'll begin:__ Well, mymuch valued master, the
—a— g e e e T | —

- (shouts in hjp =ar) Don Ehﬂnni: . #'-——-""

vi-ta che me-na-te ¢ da bricco-nel Te . me-ra . rio, in tal gui - sa!
life that you are leading is that of a rascall Fool, howdare you? this shall teach you!
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S Leporallo. Don Gisvanni. [ - o
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iu - ra - men-to! Non sb di giu-ra - men - ti ta - ci, 0
vhat you promis'd! Such promis - es | keep mol; _ si-lence, or
i._.__.-——— ———
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Leporello. Y b.ﬁ___n Don ﬂit;nni-

il e | I r i
[1|I in_ Non parlo piin, non ia .00 pa - dron mi-o! Co - 81 sa.re-moa-
III — | saymo more, I will nof breathe a whisper. Then [  re-store my
.d——u —_—

1: 1': Leporello. -
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mi-¢i, or o . diun po- col =ai [u |:1-r': # son qui? ‘mm ne S0
a - vor.  Some-thing I'll__tell you: ‘L‘-h_x think }ml am here? think of
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| nulla! maes. 4Fn¢ﬂil|-|;! chiara, mm sa-reb-be qualehe nua va conquista’? lo lo

nothing. Buf, as its just now daylight,what so like-ly assome new love adventure? You must
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Don Giovanni.
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_name her, and Il re-cord her du-ly. The great re-cord-er see' Nowlet me
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: a-mora - (0 du -na bel- la Da-ma, e soncer. to chema-ma;

tellyou; 1 am in love with the mostcharming greature, she re-turns my de-vo-tion,
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avi-di, leparla - i, me-coalca-=si-no questa nol-te ver. ra: Zil - mi pare
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I sawher, | addressdher,she is~ tomeetme in thearbor to- gight;Hush'ther anu—du.r,
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fpte gy, PO

sen-tir o - dor di fem-mi-na' (Co - spet-to, cheo-do - ra - 1o per—l’el- o!)
th'a-ro-ma sweet of woman-kind!il call that a re-fin'd sense of smelling!)
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She's hand-some at this dis-tance. (What an  eye - sight, gra - cious')
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Den Giavanni.

(Hath retire)
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H'; -{i-ria - mociun poco, € sco- pria.n‘m ter-ren. (Gia pre-se fo-fo!)

Let uswatchthis fair lady, step a - side here withme. (On fire al-ready'ﬂi

T
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— ———— ——— - S —— -
1

Ne 3.¢«Ah! chi mi dice mal.,,
Trio.
Donna Elvira fin a travelling-dress): Don Giovanni. and Leporello.

Allegro.

1iFas.

Fufle,

" Donna Elvira. (facing the auditorium throughout the entire scene)
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Anh' chi mi di - ¢ ma-i,  quel  bar-ba-ro dov' e? che

Where shalll find a to-ken to  guide my stepsto thee? My
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per  mio  scor noa -
l‘_]_l:_{\rt is near - ly
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v fe? che mi man - co di fe?
me, all, all is

dark 1o me! o

D. Giovanni and Leporello reappear)
2 #ﬁ = ﬂ == = '; =
—c . I .

Ah! 5¢ ri - tro. -vo  I'empio,
Ah! If  he stood be - fore me,

8 '%ﬁﬂ
e e

{Leporello bugies himself with Don Giovanni's attire, helps him draw on
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# A me non lor- -naan - cor, vo
Fierce - Iy his vows I'd spurn, The
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v far- - n& Or - ren - -do scem- - pio, gli
love that once he bore me, Can
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Vo Ca - Var il cor, gli vo ca - var il
new- - Bl = MOre re - turn, can nev-er - more re =
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Don Giovanni. (o Leporella)
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Cl-na,lda pic-Ccl-na,

ti -ny, If she'sti-ny, very ti-ny, ti-ny,
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pel  pia - cer_ di por-lein li - sta, sua passion pre-do-mi-
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quel che  fa. voi 54 - pe - le quel che

you Kknow it,
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Denna Elvira, { alone
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n que-ﬁirﬂ for - ma dun-que mi tra-diil scel-le - ra - fo! e questio il

This is the man [ trusted, 1!I“nl" betrays and de -rides me:  and shall [
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J pre-mio  che quelbar-ba -ro rew-de all' a - mor  mi - o Ah. ven-di -ecar vo -
bear it,  that his in - s0-lent ser - vant mocksmy  anguish? No. 1 will call on
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gli-o  lin-gan -na - tomio cor! priachei mi fug-ga, si Fi - cor-ra, sj
Justice!  and my wrongs= I'll a - venge, Ere he escape me, (riendsshall aid me to
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(Exit anto
the house

1 f
va-da; iosenfein pet-to  sol ven-def -ta par-lar. rab-bia e ispet -to!
find bim. und to chastise him. Loveha=fled from my heart: Miscreant! | ulitlt.~qii.--l=l:|im'!E
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N? 5.%Giovinette, che fate all amore.,

Duet and Chorus.
Srene, = Fhe it T i':-.-.r.-:.u".r'&.'_
ferlina, Maseito, and Chorus of Villagers. dancing and singing.
Allegro.
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~turning fo the maidens. who press about her. while Masetto.
Zarlina.on the other side. is surrounded by the lads |
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Gio-vi - net -fe, che

g -1{&]]';3 - mo - fe, ¢

e fa-tealla - mo - re. 1
Lets en - joy,while the seison in - vites us, the season in - vites us, "Tis not

on ki -

==,

ST #

ih__E i—.i._! ’u

¥ Fag

_F | |

-

i —

x 3

I~
F d

L 18

5

——

=
S —

: ESrEE e =
. scia-te. che ﬂ-‘l:-'~-:-r~i e - tia, che pas-s1 le - ta, che pas-si e - 14! Se  nel
long that its pleasure will stay, its pleasure will stay, its pleasurewill =tay., While the
'I‘ -.‘ I‘ 1 ] I | — '] - ¥ 1 1 | ‘
3 + E s F
pf——f £ ¢
: : Y | ] ¥
T ==
Opp. fair— dream. of  youth Yei . de - lights us,
_ — - p—
P
o g - N0 i bu - li-eail o - Fe. vi  bu - li-cail 0 . i K-
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Masetio, ito the lads )

| &il — — = — i E ]I 1 ¥, i )

Ly I il o ¥
| L

Gio-vi - net - ti leg-gieri di
0L ve swains and Young lssestake
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whe pia- c#rche pla-cer

l.el 10w

J—FI:F,

che sa - ra:

la-1%- Fe-la - la. la-1
car-al .1.1II'.'|IZ|..-II11F‘.rIIIdIJF‘ gay, l.1 la
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i ferlina and Masetio [save ihe Eroups and sdvance (o ernire

Zerlina. where the voung chorus anmu & grut ring arvund them.
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o Vie-ni, vie-ni ca -ri-ne, go - dia-mo, e can- tiamo.e bal - liamo.e suo-
Masalt Ev-er  hap-pyv with thee.oh, my  treasure. All our davs are rur.lPk'tm-m and
asetto. -
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Vie-ni. vie-ni ca -ri -no. go - dia-mo, e can - tiamo.e bal- liame.e suo-
Ev-er  hap-py withthee,ob, my treasure, All our d Ay are mntr'nlnwnt and
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pleasure, Ev.er

bap-py withthee oh, my
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treasure, Let us
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var-ol and daneeand be
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mia-mo, vie-ni, vie-mi ca-ri - no, go - dia -mo, chepia - cer.che pia - cer  chesa-
pleasure, Evoer  hap-py withthee,oh.my  treasure, Let us car.ol and dunceand be
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Fay Ah! : Let usx ciar-ol and dance and be
M. I " T I F:g - _FE_‘a_
I‘ H T 1 I I r ¥
ra! Ah! che pla - cer,che pia -cer che sa -
F:!_‘..'.' ;‘-Ah!_ e —— Let us  wvar-ol H.m:lin-r and hP_.
iu _H—_F“"Ehh_:% —— ey : M2 4
%@—a‘ ——E--':E&F:F:F—E Id— T



54

5 % — -_-- -
=
Ch .
ral
mEay!
H !-.IEI FI b - - I --
=1
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= ¢ Ah, che pia- cer, che pia-cer che sa-
o Ah, Let us | car- ol and dance and be
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(Man-co male.e par-ti -ta). Oh guarda, guarda che bel-la gio-veniu! che bel-le
CThats a_mer-Ti-ful rigdance.But _saftly, see there, jn hﬂ—i-dau}' attire, what pretty
Leporello. L
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don - ne!  (Fra t{n = Te, per mia fée. vi  sa - ra  qual-che ©o-saan-che per
1:; - es! (A -mongst 50 man -y, '!& ‘won my  faith, may find some-thing for my -
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Don Giovanni. ito Leporello.)

Don Gievanni. ':.[FP'EHE’ between Loerlinag and Maseito. while I.rp-l:r'n-ﬂu turns 1o the madens.
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1
me ). Ci -ria-mi - ei. buon  gior - no! se-gui- ta-tea sta-real -le - gra -
self'. Friends, I bid vou good morn-ing, I am glad to =ee you =0 lLght-
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men-te.  se-gui-fa-tea suo-nar. 0 buo-na  gen-te! Ce qualche spo-sa - 1i - zio”
heirted, pray contin-ue your singing and your g-tm ing. This surely  is a wedding?
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M

A Zerlina, with a sell-salisfied curtsey.) on Giovanni.
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— — —

~ o7 I, ]H‘r BeT VIT - lu h bra - vo!  per ser=-vir-ihi:  questo e
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ve - Fo  par-lar da ga-lant-uo - mo. (Ba -sti.che sia ma-ri -t Oh.il mhie Ma -
life, thats the word of & true gal-lant. Quite like a  mod-#l husband). Y&s, my Ma -
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Den Gjovanni.
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e Set-toP un domdut -fi-rie co-re.  Ohanchiove - de -1e!  vo-glio che  sia-moa-
set-to i= al-ways =0 good-naturd. Just like my - self, then: we are good friendsal -
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(e Zerlina.) Zerlina. Don Gievanni. Masetio.
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mi - ¢i; il  vo-stro no - me”? der - i - fa. Eil tn- o Ma -
read-y. How shall | ruﬂll _you? fer - !él. - M. Aud you are — Ma -
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Clinking arms with Maseiio, the oiher arm around Zerlipa’s waisL.)

Don Gisvanni. n '
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set - lo. 0 ca-roil mio Ma - set -fo! ca-ra la mia Zer - i - na!
:E.l_ - to. My ver = ¥ dear Ma - set -to. my sweetest  of  Zer - li - nas!
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{ To Leporello, who is amongst
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ve - & -bi -seo  la mia pro-te -Zi - 8 - nel Le - po -rel - lo!
_nFj'mn this hour yoeu are un-der my pro - tec -tion. Le -po-rel - lo!
- -—

- — = —————————————
S —

the peasant-girls) _g Leporelle.
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co - sa lai i. bir -bo - ne’  Anch’ o, &fa - ro  pa-dro - ne. e - 5l -
Ras - cal, what are vou do - jng? [ i too. my wor-thy mas -ter, to  thezp
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bi-sco la mia prote - zi -0 -ne. Pre-sto va concostor; nel mio pa-laz-zo don-
LhurmPr-.am off ring my protection. Leavethem,bear what I say: these friends of mine youll con-
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diu - c¢i - I sul fat-lo: or - di - nachabbia - no cioc-co-la -te  caf-fé. vi-nipre -
dui t straight to my palace, there with refreshments vou will pro -vide thema ithwine, i -ces, and
T L
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senil - cer = ca di - ver-fir tut - fi. mio. stra o = roil glar-di - no.
SWeet - mrnh let them all take their pleas-ure, let them roam 1n  the gar-den,
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(with emphasis)
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la ga-le-ri-a. le ca-me-re; in ef-fet-to fa che re-sticon-
shew them the pictures, the [lur -ni- ture, and a-bove all, let your vare be to




L

Dan Gievanni,
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163 E per que-sto non ce  da du-bi -

ipokes Leporello ilo the L%
fin The Tibe) = Leparello. villagers.:  Masette. Den Gigvanni.
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ten-toil mie Ma-set-to, hai ca - pi - 10” Ho ca-pi ~fo; an-diam. Si-gno-re! Co.
please my friend Maset -to: You perceive :mP‘ Ipﬂn eive vou, Now come, "iﬂllrlﬂrdh||[p'“1*1|“1mt
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M h]lr the rest enter the inn.
Masetto. poy Giov. detains Zerlina.) Leporello. (1o Masetio)
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¢®? La Zer-li-na sen-za me non puo star n vostko le - co c¢i sa-rasua Eccel -
now? My Zer-li-na cannot stay without me. What,not il here instead of you stays his

len - za. e sd-pra be -ne fa-re |e Vo - Siri par - (i Oh. la Zer -
lord -ship”  You may be sure that he will es - cort her brave-ly. Oh  ves, Ler -
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li-na  shall be my special care; now go, she is in a gen-lle-manshands. (o,
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Lerling.

Maseiio.
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v/ non te-me - fe! del-le tha - hi son m dumn I'_a va - lie - re. E per que -s1o?
and fear nothing, in a gen-tle-man's hands you canleave me, And why must 17
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Zerlina, Masetto. or Fand ) Don Gioy,
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la, finiam le di-spu-te! Se  su- bi-to sen-zaal-tro re - pli-car non te ne
come, nomore disput - ing; At once you go.for if youbreathe a word 1 shall re -
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N? 6. Ho capito.,

Aria.
Allegro di molto. Masette.(dumbfounded staring at Don Giovanni)
Ho ea.pi - to, Si-gmor, 5]
Ob, of courssSir, I pereeive,
Faufrr Viie e far . I I .
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irt, thoubas<t un.done me, oh, thou flirt.thou hast un - done me!

- - {aside fo Lerlina.)
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me, i -x'lpr PEr WA, & - VAT per  me. Bricco-naccia, malan-dri-na, fostio-
pede, gen_tle wish-es to  im - pede.  Bythe Powers, [will sbunthee. Ohthou
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nor la mia ru-i - na.fostio-gnoer la mia rn - |-na- Ven-go,vengo!

Yea, di-ree ll1.
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Re.sta, re . sta! Eu - na 0o~ SA mol . too.ne . sta!
stuy be_hind here!  "Tis t bat | thouwght to find here! = - oo
?tug, be.hind here | i I|:u:|- w l mﬁ. o find her  op !!.ﬂ!#’i
1 | ] ' k. Hfrfags,
S N = T T
E‘ \Lil I
il i A L - |

(to Zerlina and Don G-.]p. - (sarcastically o Zerlina.)
. y - 8 T - -
— ¥ 1 1 I i I 1 I 1 — E—H——
#.!__- i § 1 I 1 Fﬁ I 1 I 1 F 1 —
Faceia il no.stre Ua.va - lie-re Ca_. va - lieraanco.ra te, Ca_va.
Al —wuys trust & po_bles  hon.or, this should be the vas=uls creedthis<hould
. Tl
PR on 2 o 2fa, en 2 2 2 é
M" : e 2
o) .f' '
P
»— rp pfo, o N
. # faside 1o Zerlina.) )
ey —F E £ :'un.. F ﬁ ﬁ#ﬁ
liern an-co - ra  te. Bric-vo - nac.cla, ma-lan - dri - na! fo.sti o
be the vas.sals creed. By the Powers, I will sbunthee, Oh thou
M ﬁ_ ] T = '
SRR : . l—%
e == ====
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e e e e
1 r ! :J ¥ 1 F.
gnor la mia ru-§ - na fo . stio-gnor la mia ra - i - na!
flirt, thou hast un-done me, oh thoa flirt thou hast un - done me!
[ — i
= ;JI _r# T : T — i

M

e gl

L1

CFERE ..f
T e
e s e e 0 0 S====
v — | » CEE ¥ . '
{to Leporello, (to Zerlina,)
L] il — —-— ¥ = =
e e e e et
Ven - go, ven-go' Re . sta, re -sta! :UI - |I|a CO - SH
Ye=, di-rect-ly! Stay be-hind here, 'Tis not  what I
1 . ! — r P
e : ; = mmm—
e —* == =S s == =
orese
. .-:"'_"\! — > n““‘z — & £ "“‘! T
% - ﬂﬁ 1 1 = _Im; !: + = I il_"——;. T . —
S -
SE= =:= === ,
mol - too - ne-stal faceiail no-stroCa.va - lie.re Ca_va .

thought tq find here!

Alwaystrust a no-bles hon.or. This should

e

oL

-

: .1 EE#’ sepfes *!!HH‘ g 2 2fre F_E EEEﬁ
) . aale

[—

{to Zerlina.)

- . » . ol 8 . . TR
SSescs IS s ===
lie n-c¢o-ra ta. Ca . va . liera_an-co.ra te, facciail no - stroCa - va -

be the vassals

cregd, Thisshould be tha vas-sals creed,

Al-ways trust a mno -bles

> > fen. o —
gttt e bt £8E £
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lie - re Ca - va - lie-raan.co - ra te faceia_il no - stroCa - va _
hon - or, This should be the vas . sals creed,, Al - ways trust o no - bles
— S * fon, — —
| E'-..E""'
—1 t t — 1 ! 1 — t
‘ I J‘;‘ "' [ P L * [
- e — > - —— —» |
1 _J.'_I L ﬁ I 1 hj. 1 i! I EIE
. . ol - 1 i i - | i
' r—a 1 T T e i ¥ 1 T
. e =i
lie - re Ca . va - lie - raanco - ra  le, Ca - va - lie - ra_anco.ra
hon - or, This should be the vas - sals creed, This should be - the wvas.sals
— P —
= i ====2
: =+ j' ——t = ﬁ . J‘ : P
. .- i 1 i — 5 | il | i
- - i 1 1 i — £ - — o —
% ' ,.H. ] - — — — - ' ———
& *. # | L —
ol i } 3  —— d:i t_r 1 = -

te,

Ca . va -

creed, this =hould be

lisa - raan-co - ra

L 3 L te! (Exit wiih Leporello, who hurries  him into the
the wvas - sals creed.

Tavern.)

Recit.

~ pr 2 poofe,
: | ] | j H‘It F_ 1 | E—
P ‘I J'.I*r,ll R e T A N N
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pa £ 222
et SEasiesiss_sizei= =1
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Don Giovanni.

A=
u- i i z : ! r '!'L r k- ¥ T T
Al-fin siam i - be - ra - ti, Zerli-net.tagen-til, daqualscioceo - ne, che ne di -te, mio
At last we have dispatebd him, Zerli .net ta.to leave the boo by liked not; did I manage it
o - e 8 —
E e i — Y ——
K L & |
— — —
{irying to embrace her) Zer inn.{lt_quu.iinglhunk-} Den Gievanni.
7. 1

an,’hmiuma.ri-lﬂ! Chi? co-lui? vi parcheun cnest’
0

that clown”thi

ben? so far pu-li-to?  Si- i-to: (]
well, my pretty dai-sy? My lord,he’s my af.fi-ancd! Who?
-

youa man of

iﬁn-, —
i i T ————
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uog - mo, un no - bil Ca -va - lier, qual i0 mi wvan-te, pos .
feel - ing: a well.born Ca - va - lier, such evh as [  am, tame - ly can

j i T T ¥

frir che qrual vi - set_to dbo - ro, qual vis uc.che -ra - to daun bi . fol-cac.cio
see such sweet and dain-ty freshness, such de_li-cate per-fec-tions all thrown a-way up-

e

N@

—t — e
» Zorlina. . )
1y ” i L 1 1
sE== == =CT eSS e =
vil sia stra - paz- za - to? Ma Si - En-nr io gli die - di pa -
on a sense . less ros-tic?  But, my -l:t:'-l.f. I have prom-isd to

Don Gi i #
on Gievanni Pa— .
¥ — i —
r r r
ro-la di spo-sar- lo. al pa - ro - la non va.leun ze . ro:  voi non

mar.ry him to.mor-row. Who could help break.ing such a prom-ise? You were

9cf —_——

.

N D

L
! d i d il 1" r
sie - te  fat.-ta per es.ser pa-& - SA. DA, un al - tra sor - te Vi pro-
not in- tend-ed by na-ture for a peasant; A brighter for-tune s in
il E_-_ e

ﬁ i"‘:ﬁ_—;:

PEanER IS R

cu - ranque - gli oc.chi bric -concel -li,  quei lab.bret.ti  sibel.li, quel-le di.tuc- cia
store for those balm-y cheeks of ros.es, wheresly Cu-pid reposes, at smowy brow where
o ——

s — e — ~

Zerlina.

x ¥ %
candid do-ro- se; par-mi toc.car giun.ca-ta, e [fin - tar ro.se.  Ah,nonvor-
not a Shadow low.ers, that pretty mouth of  cor-al, that breathes of flowers. Ah but I

— '
1
I [ —

LIE T




Don Gievanni. Zarlina.
Z i
g H——F g-a—g_
x] ¥ r ¥
14 [ T r
re - 1 Che non vor . re - ste? Al - fi - ne n-gan-na - ta re-
would not— What ist you would not? I would not in my love be de.
o —
.ﬂ.—-—# =—-._1_.
e 2
==r-— ===
u : A lr.nI :J :J 2
star.  lo so che ra.ro col .- |le
ceivid. [ know how sel.dom you great lords with us sim.ple country maid-ens  court with

]
H

3]

: .
ne- sti_@since - ri. Eh,unimpo -stu - ra del-la gen-te  ple_be - a! a mo.bil.
loy - al in-ten-tion. Thats a vile slan.der, a ma-li-ecious in.ven-tion; with nocbla

—

= —F i

= o

JJ

ta ha di-pin-ta neglioc-chi lo - ne . sta. Or - su, non per-diam
birth, no-ble man-ners go al - ways hand in hand, Il shew you an ex -
"-"q,n. —-_._‘_2
3:95"‘_ — =
i\ XL
e
Zerlina.
m Lr i H
z.g T Ly > !
tem-po; in que-stoj.stan - te o vi vo - glio spo - sar. Voi?
am-ple; this ver- y in - stant I will make you my wife. You?
E— = Ea
M; —— ———

I

Don Giovanni. {pointing to his castle)
e e

Cep-to, i - 0. Quel ca-si-nettge mi - o, so - li sa_-re_mo. E
I, for cer-tain: Come to my qui -et dwell-ing, if wyoudontdreadme, oh
i
: H_ T —
] I.'Il‘-
© f £ o
T r.| Tt B i i
oS == =Ss===s==

. & Li
la, gio - jel - lo mi - o, ¢i spo.se . re . mo.
come, my fair - est an gel, there will wed thee.
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No7.“La ci darem la mano.,

Ducttino.
Andante.
Don Gievanni. .
4 ¥ - ¥ _!:, : ! :r:s_:
La ci da.rem la  ma-no, la mi di-rai di sl
Give me thy hand,oh fair.esllt, Whisper a gen-tle Yes/'
I i M

aoc=—=-

P sirings.

== ==,

' Fé*?%

@

EEE et

ve - di, non & lon - 1a- no,
Come, if for me thou car.est,

par - tiam, ben mio, da— qui.
With  joy my life to_ bless.
L i -

‘or-rei, & nonvor.
I would,and yet I

Siringy. P* - o Sifrfugs.
: E=E === =r==—=r=
4 ! b ., k T Ll vt b h .I'-. | -
F n; 'd_ d"':_ |-. |;|- =1 'd T __:‘ I T L3 E - r H - T . i\__ t
ré . iy mi tremaun po-coil  cor fe - li - cee ver, sa- re - i,
would not, [ dare not give as . seal, A . las! know [ should not,
} . h
¥ ¥

g g

ma pud burlar-mi_an

Too late [ may re - pent,_

—
-Eur,_ ma puo bur

- lar-mi_an-cor!
Ah! toolate | may re . pent!

Vie - ni,mio bel di-
Come,dearest,let me
k

k
1%

e el

i
- T'?‘r'a' ¥
:Ir.l' T ¥

i X Den Giovanni. E“w .

! % E Ierlina.
let - to! i

guide thee. Ma - set_to
1
'

Sure

fa_ pie-ta— Ma . set . to!
chide me!

will

o n::la.u_%e- ro tuo—
Danger shall ne'er come

_—Fl"r -l_-}a @—9——? ji? g
e o4
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Zerlina.

so0r — fie!

" Pre - sto non son_ pid
nigh thee! Ah_— that I could de - ny thee, oh, that

for-te, non sSon

Scm=onoioezeivonc:

1}1‘!'1 for - te, non som— pili_
— could,that [ could de .

65

_.i.,-—.=- S — : — |
= === ¥
P |con pﬂl J
% # - _
I 1 e I t —-‘E'E
(n Elvi Lhas nd r
aln builiing, abh watehes what 18 poing s
'
| & — — l i
for - te! Vor -
thee! I
ny HHI Gisvanni. bh"* "
ISErS===.=c ==t =
Vie - ni! vie ni! Li ci da-rem la rﬁa.nn.
Come then, Come then! (Give me thy hand,oh  fair.est!

! . v—

_reiy, e nonvor - re - i Mi tremaun po.rcoil
would,and yet [ would not, - . [ dare not give a3 .
- — g %' & i ¥ —
= — L] T i

] a . a x
La mi di-rai di s,
Whisper a gen_tle ‘iyes”

PR

. —,,“ _i_l_
(1

4 %
oor;
sent.
r 1 g ¥ e r ) -
; I I -
par- tiam,ben mio, da qui.
With joy my life thoult bless.
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e = —p e
v cor- ﬂi fa_ pie - ta_ Iurn - sha:ci . to; re -
I - 1 . —_—
pent: * {pl.ll.f.ﬂl&' his m_ﬂgtlmu“n"ijur& will c!l. e me b,
"-# = = P —F %
Vie - ni,mio bel di - let - tol io  can-gie-rd tuo
Come, dearest,let me guide thee, Dan - ger shallne®er come
=== = h o e
I - - - - - -+ -
hergell, and escaping o other side.)
[ : % =
- sto non son 5 for.te, non son piu  for - le, non son— piu_ for- te!
— that I could de - ny thee,oh that [ __ could,that [ could de - ny thee. .
JETEE A - e
sor - le. An
nigh thee. . ) 3 Oh
n. ! i_ TS | — T
F — —
st ﬁ:i " e—t»
{8
{Ihmwmg herself 1 i
" into hismarms.) Allegro.
z-# k FE: = ﬁ-;{H T HE e
An - diam! n - diam, an-diam, mio be-neje— &
(insistently) 3 I come!  With thee,withthee, my treasure, _ This
£ = s
“—ﬁ ==re=mms =Ers s
diam! An - diam! An - diam, an-diam, mio be - m.*,_F a
come, Oh come! With thee, with thee, my treasure,_  This

Allegro.. ——— 4

iA
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-~
—W
¥

ST

Ef-_i | F'l_ _'-u!.-
h:l !- uH‘ = L] *
s s
z : === _—E ¥
ri - sto-rar le pe-me— dun’ In - ne . cen - tep - mor!
life is naught but pleasure, My heart is— fond - Iy thine!
afp o .
' P . £ T
a = L ] %
ri -sto-rar le pe-he— Tuw in - ne - cen - tea - mor!
life isnaught but pleasure, My heart is__ fond - ly thinel
"i_-_._-_-“'
- — - e
_-—'—‘Ir" i‘ ] '_'.IF Jl,_




ar

i i i i e.ne_— dun

An . diam, an.diam,mio be - ne,— _a ri - sto.rar le
With thee, with thee, my treasure, This life is nanght but pleasure,_ My

B e b e s e e ARt

An . diam, an.diammio be _ne, a ri -storar le pe- ne— dun
With thee,mtththee, my treasure, This life isnaught but pleasure,_ My

g F'l"_____""'-up . E—T‘___—--“

= . ————tr

— . (Donna Elvira deseends the steps, and
x.%ﬁr & i o1 - =
in . mo - cen.tea . mor!
heart is— fond - Iy thine!
. . . £
et
in - noe - cen l%} - mor! An . diam!
heart is— fond - Iy thine! Oh come!
e . 4 r] T —
e ean 8 E# e £ 85,0
1 lpT i I | ]
} 1! L Hﬂ.
pizz. *
posis hersell at cenire, back.) :
ﬁ ¥t EE==—sr—=—isi=—= =
An - diam! An . diam!
I come! [m thine!
{i.ﬂ = — = = —y o

s Jf"'!ﬁ

fr
..-—-u.1I ‘#-. . ® £ i
EiEEE oY e P 2af L2E2 2ap , HFE:EE

Pl b g g g e
. An_dmmmuu bene, ; ;dam h L-gElF: - .Fl d:::

le pe-nea sto - rar
My heart is fond -y uunu, m henrt is fond - ly thine, my
ﬂw:r 2—x nzr_,_l_ér_—g:r_n = F'“
" ¥ i | | | _H' il

diam! An.- d:am,mhh -diam, le ri - sto- ran

pe -

minal My heart is i' - ly thine, —~. my heart is fond - ly thma,
Lo w2 J : o @L‘*
= "":Fﬁﬂz
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T 1 ™ — — —-— —
in - no.cen. -1¢ a - mor! B
heart is fond-ly thine! (Exeunt,arm in arm.)
o fr .
¥ | F —= e Ll - m
in - no- ¢en-tea. mor! o
heart:is fond-ly thine! . i
P asseioSicrarme e N i)
S P e
- g . £ #E E# ”
1 Ir.r | i_l' : I .' IF I il_.r

Recit.

Donna Elvira (desperaiely. intercepting JDon Giovanni.)
i e i

er - ma . fi, scel.le . ra . to! il eiel rm fe . cen-dir le tue per-
Leave her, thou vile se - du . cer! By heavn Im sent, thy per.fi. dy to

%_ ﬁ—aﬁﬁ

—

- |..|. = i
v fi - die: 50 - nna tem - po di =sal - war que - s'lr!a mi - 5e. r*!!;_i,;l'l - 0o .
wil - ness, ami to pre-vent thee fromde - lud - ing this poor girls in - ex -
2 e ———
b - " _ Zerlina.
i r — , .
T T i- r = 'FH FH ? _rH
cen - te dal tuo bar - ba- roar . ti - gliol Me - schi . na! ¢o . sa
pe -rience  with thy treach - er . ous lan .guage!l [ won .der, says she
oy = —
ﬁ

Don Giovanni.(aside.) (softly to Blvira)

sen-Lo! (Amor, con-si-glioh I.dol mio, non ve.de. te, chlio vo.glio di- ver-
tru-ly! (Cupid inspire me!) Canyou chide,dear El-vi.ra, & lit-tle harmless

=

_Donna Elvira (aloud.)

.

s r
tir - mi? i-wer. tl.r- 1I" ve . ro! d:l - VEr. tir- ti! io s6, ¢ru-
pas-time? Harmless pas-time? ]n - deed, Sir! harmless pas-time! De_ceit-ful

PL——— _

3L
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Zerlina. (anxiously, to Don G.)

. o ¥ T 1 1 1= B };
Li F r . ¥
de - le, co-me tu 11 di. ver.- ti. Iﬁ‘a. Si-gnor Ca . va.lie-re, [ verqﬁeldl'rl.ln.
man, [ know too much of your pas-time. But,my lord,pleaseto tell me, has she the right to
S=7 1

Den Giovanni (softly to Zerlina.)
- ﬂ_& ¥ #'H 1 '!}' 1‘ Li ‘

=

-y 3 o - i : j : ‘l" 1]" !’ v :’J’ | i i i g E
3 r X 5 . .
di - ce? La po-ve.ra infe-li- ce e di mein-na-mo.ra.ta, E perpie.
say this?  Shes so in-fat.u . at.ed! But I must treatherkindly, she cannot

3 =,

*15—". _ﬁ#-l-ﬂ-

iy ==

ta deg.gio fin.ge.re amo.re; chio son permia dis - gra-ziauom di buon co. re. Aftacca
bear from my side to be parted, un.fort.u.nate.ly [ am too tenderhearted. "dria

N? 8.“Ah! fuggi il traditor!,,

Aria.
lhnn; Elvira. .

Allegro.
bﬁ = :
;hhr fug - . giiltra- di -
Stefmgs thronghout. e tral - - tor meansde -
E || £ I3 ! ”'—__'"\g e
5 4 - P

Ea

a4l Y

[

e
i

[

tor! fo laseiar  pit din il labbrok men - fti .
cait! His flatt)ry heed thou not, While yet there's time, re .

‘—.E.I I
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or, fal-la -
treat, Or woe

. ceilei -
be_fall

glio!
thee!

)

1L IL

t I

- \% : L
= ' —9 =
Da miei tor.men - ftiim - pa.ra a
From wrong un-just and orao. el From
. g

i_J_

o

iy
".1__

T A

cre -

d.ar a qul
remorse and

cnr. [
tears,From wazn

- ]tun
- &f, lone -

ti
ly

dal mio
I would

- mor
years

P e —-T ; ¥ =
- ! | — r - it = %
v —  pe-ri - - glio, ah Mg - gi, fuz - . gi h
—  re.call — thee.  Ah, fly him, fly him! The
LA
i - i - ' ﬁ f ?:—-_f:#-jhhl B F-'
l rI! l | 1 - F
=== )
s b,
wEI e ====c=c=
fug - giil tra - di. tor! noi lo la-sciar piu  dir; il
trai - tor means de - ceit! His flatt-ry heed thou not, While

Iniar




"
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labbro ¢ men - i - tor, fal-la - - eeil ¢i - glio, il
yet thErnshma, re - treat, Or woe be - fall —  thee, While

: ‘“’E' - %%
mrl—%;ﬁl—w—‘% = ==r==
iy T e

v lab - brp & men - i - tor, fal - la - - - -
yet there's time, re-treat, Or woe —
.___-"'-.
LT BV P ts Memterc

BE 4 ,,_EF}: ,4_? —=— == =

"'""‘\'_’____H '_'__...-"'-'-_

- ﬂ"'_ : i I* fal -

— ee il ci - glio, si, - la
e-fall. — _  thee, Yes, or woe

s %

Si=i====

—

=
- — ‘Exit, leading ofl Zerlina.
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Ha|

v - cedl ci glio!
— be=Tall __ thee!
£ 2 . .
- £ |» - | p
= ST == st

(Enter Donna Anna and D. Oetavio, dressed in
mourning.)

| _-.é.'.._.._....._...._. ﬂm—f—'—?—%

Mi p.J.r ch'oggi il de-mo-nio si di - ver-ta d'op-por-si a miei pia-ce-vo- li pro-
It seems as i the ver-y imp of mischief, thisday were bent on thwarting all my

0 I -

L I
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iw,

Dan Dctavia.

gres - si; van-no mal touf- i quan-ti. © Ah ch'o-ra.j - do - lo mio, sbn va-nii
pleasures; nothing goes as [ wish it. Now dear-esi, weep no more, look to the

_ H_ erceiving Don G.)
gzz_ﬂf—“g“f SEEEE == ==

pian - ti, Bi Yen-det - fa si par - li! Oh  Don Gio - van - ni!
fu - ture, lat  us speak  but  of véngeance! Ah, Don Gio-van - ni!

| m—

9 E *" S %—:ﬁ:

Don Giovanni. (aside.) Denna .ll.nna.lfin D). Giovanni,)

W

I= = | ! r s B Li _iL *a.—_tﬁ_
(Man -eca - va questo_in ver') Si - gno - re, a tfem -po vi ri-tro-

(Here comes the [i - nal blow!) Good Sir, this meet-ing is op - por-

'--h"-' - T

= = _______————1

Don Gievanni.

0,

Y viam: a-ve - te - re? a - te - e a - ni-ma ge-le-ro-sa’ (Staa Ve-

tune: [ know }'ﬂurcnuragt, have you a heart that can feel com-passion? (Now [

— ————
o T
== gﬁe—#=_,, &31;

] L

(amide.) -+ . (aloud.to D Annad -
de- mch jl dia - vo - lo i det - to qualche co - sa.) Che do-man-da' per-cha®
wonder if thatsame fiend has set her on to trackme.)  What a question! And why?
— e

I i
1

118

- |. ‘-'n - ,
Daonna Anna. Don Giovanni faside.)

=
r

Bi - su-gn{'r_;bﬁiaahu el - la \F-E-—.Efrq__ﬂmi - ¢i - zia. (Mi torna_il fia-to jn
We are in trouble, and have need of your friendship. (ThistimelIm out of

(aloud} »
et
cor- po.) Co-man -da - fe; i con - giun-ti, i  pa-ren-ti, ue - sta
dan-ger.) Pray command me, all 1 can do, friends and vassals, y right

of -— —
] 7 —

- b b_" . . # J" {Wuhmumhwrmlh.]

BP0 == Py
man, que-sto fﬁ. i bB - ni, il san-gue spen-de - ro per ser-
hand, my pos-sessions, my sword, nay, life it-sell 1 give to your
o S —-

SO
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_ i
g H ¥ 1 "
vir- wi: ma voi, bel - la Donn’ An - na, poer - clie o - 8§ p'i.-m -
ST - Viee: but why, fair - est Dony An - na, why thus for ev - er

D== 23

ﬁzgzﬁ b
i1 - ¥ f § Fl 1 'ﬁ 1

ge - te? il em-de-le ehi fit  cheo-sd lu cal - ma tur-bar del vi - ver
mourning?® Who hasdard  to in-vade the tranquil peace of thatheart,with grief in-
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e s=—_ 8

DonnaElvira ‘enfering.
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— — 4
vo - stro? Ah, ti ri-ftro - voan - cor, per - [i - do  mo - sire?
81 - dious? Ah, do we meet a - gain? Mon - ster per- fi - dious!
el 74 :
- 1 _# ]

N? 9.“Non ti fidar, o misera.,,

Andante. nartet.
Donna Elvira.ito I Anna.) |
. T T — >
Voice. E%—'—F_T = S= S CTEEE= =
v Non_ fi fi-dar, o mi- se-ra, di quel ri-bal-do cor!

Oh,— ere thoutrust in him, beware, His heart is cold as stone,

= | — = —_——
T et |
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Piano. Strings, . 'P‘l ﬁ“‘-_z.- F
Tt 7 === =
! ‘H-"-—-"-r.f
k. 1 -r 1 = n I ¥ Fr_}*#& {
EEESE A A e S
me  gia fra-di fquel  bar - ba-ro, te wvuol tra-dir an- cor.
know that his vows are writ  in air, I their de-ceit have known.
s l A . ¥
f Pp_crese. P &
B =
I d'-____.__,.r"
Donna Anna.(aside, withdrawing a litile.) —
Cie - 1i! che aspetto  no - bi - le! che dol-ce ma - es - ta! Il
Heaven! a no-ble la-dy this! She sore- |y seems dis - traught! Her
o = Wﬁ EE=
%‘4 ¥ .l = S=Ti
Cie - 1i! che aspetto  no - bi-le! che dol - ce ma - es - tal 1l
Heaven! a no-ble la-dy this! She sore - ly seems dis - traught! Her
el o — U 1 lhll"!-" ﬁ ﬂ i ™ -
%ﬁﬂ s "‘_‘ME
s . : . S — —
S = 1P"
: ————
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ar away |

ekt

ard his right.)

I.'mul} tries to persuade Donna Elvira to step aside, but she refuses; linally he grasps her right
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suo  do- lor,

WRIN-ing voice,

le
her mien of woe,

la - gri-me mempiono di
By bitter griel were taught!

pie - ta,

¥

m'em-piono di pia-.
by bittergriefwere

i

e rea
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LI 1

s'un n:fn - lor,

le
warn-ing voice, her mien ofwoe,

la - gri-me mempiono di
By bitter grief were taught!
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1
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mém—p’iﬂlm di pia-
hy hlltergrwfu.rre
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taught! Don Giovanni twhispers, D.Elvira listens.)
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ta!

La Fru . Ve - ra
taught! Poorgirl, she's quite de- mented, believe me, quite de- mented,

i = "43-?:-:

é FHE-I!., il- I'I‘vll -l

I'
mie - 1'

lascin-te-mi con
I sore-ly do la-
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by
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i
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le - 1, & paz - EE.‘:‘H-mI. - ei mie-i, for-se si cal-me - ra, ‘:[’nr_
ment it! The fit may be  pre-vent-ed If she's by me be-sought, if
= =oc==ceEemms==——esil:
L " .'- ’.:
S P orese P — | 9
ER=== F=E===1 =E=E—=—=rI
- ' L..__,._,.
Donna Elvira.
I - 3
# = T 55=!=F .-
o Ah!'non cre- e-teal per - i - do!
. Thetrai - tor, oh_ be =lieve ~ 'm not!
- i L] = Il.. b & .'J. .ﬂ. E
¢ EE== =:=
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__she's

r .
si eal-me - ra!
by_. me he - sought.

E paz-za, non ba-
Poor thing,she's quite de-
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Donna Anna. (aside.)
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. = =====c=c-cisoiooo==
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A chi & cre-de - ra? a chi si cre-de-
Can 1 believe in aught? can I be-lieve in
L | — < ___Fﬁ
F. I N - —
—
Re-sta - te,ohDei_ re - sta - te!
[ pray  you,friends,stay near_ me!'
Don Octavie. faside.) . -
16 ' e
[ . F .
A chi si ere-de - ra? a chi si cre- de-
Can | believe in aught? can 1 believe in
s
da - te! e pazzra'
ment-ed' demented!
‘I-J.‘f
—

W ESIBERERE

Stay near me!

ra? a chi si cre-de-ra? sicre - de - ra”
aught? can [ bedieve can | believe in aught?
. i l
m = =———rco o=
) L Li - - <
Re-sta-te! Ah  non cre-dedteal per - fi - do! re -

The traitor, ch be-lieve him not, stay
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., AL . . -
ra’ a chi sicre-de - ra”? sicre - de - ra”
aught?  can [ believe,can [  believe  in aught?
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3 2 7 e,
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‘__I j_..f 'IJ' Ir..l' Ir.f =_.r |r.-l :..- i 1
Cer-to mo - fto di-gno-to tor - men-to
Sure some cause there must be for this rav-ing
_ - — . EE-
k. EI Ir.n' i .I-I':I
gin = te!” Sde - gno, rabbia, di-spet-to, pa-
near me! - P 3 Scorn, distrac-tion and in-fam-y

m?! '-,:,;!iﬂ-)—ﬂ—ﬂ—ﬂ-—w "i"'FF:

Cer-to mo - to di-gno-te tor- men- fo
‘iure-;mwraus.rmere must be fnr this rav- ing!

(aside) .7

o TEEEmESEE S

II.'er -to mo -to di-gno-to tor - men - to
Would to heavln 1 could stop all this rav- ing!
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A #J i« e 5 . -
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L F Li 1 F T L
Den-tro l'al-ma gi- ra-re mi  sen - lo,
Al-most like one de-ment-ed be - hav - ing! a
|
) - : )
ven - to den-tro l'al-ma gi - ra- rémi
braving! I'll pur-sue thee, for vengeance
I |
Den- 1m|nl ma gl - Ta- re sen - to,
Al -most like one dv.ment - ed he - hav - ing!
= A —F
o 3 ' ; T =
Den-tro 'al-ma gi-ra-re mi sen - to,
Quitelike one who is madshe's be - hav - ing!
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e et e 222 ] e ]
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che mi di - ce per quel - lain - [e - li - ce
None can tell, none can tell what be - fell .  thee,
. 7 7
[ L 1 & " | |
g =43 Y v v
sen - 1o, Che mii di - ce di  quel tra - di -
crav-ing! Who  will tell thee, who'll tell what be-
> P—? T
{1.# — : - # - |__: E
Clhe mi i - ce per
None  can tell, none can
. y s — = .- . = - 2
o = 1 ;o - ¥
Che  mi di - ee per quel - lain -, fe-
None can tell, mnone can tell what be-
Vifa,
— —— R D
$ = s === — e
3 - =7 T =
|
e ——— =
L AT ' '
J
# i bf ‘I:F'IT H#_F_ — :
A. H .: I | .I': A I.i" Ei I .‘
Een - to g0 - s¢, chein-ten - der, che mtan - der non 5'411 no,
None can tell what this grief, what thisgrief on thee brought, No,
. il ol
: : I g 2P " 3 ~
“#r P L ¥ ——r— =1z
to - re cen - fto co - se chejnten- der non sa, mno, Che mi
fell me! Who this grief, who this grief on me brought, No, none can
.r‘-'.-- T H — f
o %ﬁE‘EEE F o ¢ = l:iﬁt
quel-la jin - fB Irh - cem - lo  co- sechein-ten - der non sa, no,
tell what be-fell thee,what this grief,whatthis grief on thee brought, No,
S : - |
S s £ B i ===t
li - ce cen - to o - s8¢, chejnten - der non sa, no,
fell her, But be cer - tain, her sor-rows are naught, No,
/ﬁ !
o
vhd 4 y s
¢ =====—r=cc=—
| ¢
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di- ce di quel tra-di-to - re, di quel tra-di- to - re ecen-to co - sr:,uhantmdr non
tell thee,ah no, none can tell thee,ah no, none can tell thee who this grief hath up-on me —

o ——— T

el . v ¥
no! chejn - tem - der non
no! ah no, none Can
- v - -
u-ﬁ $ E i ="
r
no! ¢en - to co - se cheinten - der  non
no! aoh be cer - tain, hersor - rows are
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—_—h 4
:ﬁ:rg ¥ H a = = !‘_' 7—%—»—

f
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I i

= ten - der non sa'
no, none can telll

sa, che mi di - ce, mi di - ce digueltra-di-to-re, cen-to o - secheintender non sa!
brought,none can tell,none can tell thee, ah no, nonecan tell thee who this griefhathup-on me I:ru-ught.'

I . # I
sa, chein - ten - der tmn sa!
tell. Ah i, none tell!
: —$r K b+ i -
Pt e -EE
sa, t:.:n - to co - se cheinten - der non sal
nnught, be cer - tain; her sor - rows are naught.
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Don Dctavio (aside.)
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v SE======—rcc—
Io di qui non va-do v - a, z!cz n:un s0 com' & lal - far!
__ Isshe in-jurd or de- ceiv-ing, ere we part from here 14 know!

)

Non ha l'a-ria i paz - zi-a 1l suo tratteil siio par- lar,
Great her sorrow, past re - lieving, But no madness doth she shew. Don Gievanni.
%—:Eb - - = —
L
Se men
While they
———
E Li E 1 | : t
- — —
g i _' ﬂ—.—.—-__.._
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Donna Elvlra. (to
]ri; uel
-, - -:- 2 - . Frimds?his
ﬁ 4 :_ r — —r—t I|"j P 1 -

va - do, i po - fri-a qual-che co-sa ::n -spet - tar.

Scan  me, un-be - lieving, From their presence I'll not go.
[— h —t I )

—— | |

== e ——

Don G..in exasperation.)
l

Dan Detavio ito D.Giov,)

K i
o, ! | i — Tl H jw F
v cel - fo si do-vri-a la ner' al-ma giu - 15| - CAr Ifunqut quella?
wiles  are past con-ceiving, Falsehood he will ne'er for -go. Is this madness?
E paz-za-
L
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Deora Anng ito Donms Elvipa.)

v Dun - iue :[Lbf: -gli”
Id  befriend thes! (te Don G.)
Donna Elvira. ]
e : - - o
F-#_L a " i J ﬂ - - ? ;'.JF
v ﬁ;];mm - di- - to - re, men - ti -
Don Giovanni. Oh heed my prayer! I,-.:_F_» & Vile  be-
— L § 1 s hvt pero— n *—
rel-la! In e - li - ce!
sor-row! quite de - ment - ed!
- .-__..F_‘-\. E.
(=== —===x e FE= ==
S SE == = =0
et
N3 = = =t
) In - - o -
SDon Dctayi e
. . on Octavio.
v * : == Zirm —I=
51 di i i! ¥ F o F i &}: i
v fo - re, men - fi-to - re;, men - i - 1o - re! In - - D -
tray-er, vile be-tray - er, vile be - tray - er! So00 me -
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==: T .~
2 ¥ =0
F F F # F
s \ . P
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e — 7 £ ¥ ——f—
¥ B = 5 .
A - | i 7l + i =
v min - EitLa du - bi - tar.
thinks, thetruth we'll know.

ﬂ%_ﬁ:.i === :
bi -

thinks, thetruth we'll Know. saftly to Donna Elvira.)

L

min - cilg_,a du - tar.
Ao
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zit-ta. che la gen-te si ra-duna_a noi d'in-
Hush, be still,thy sil - ly rav-ing will a rab-ble gath-er

"
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tnr- no, F:.m po - co piﬁ pru-den - te, vi fa - re - te cri- n -
round us, un-wom-an - ly be - hav-ing makes me quite of thee a -
= —g
= F e
%

r r
w per-du-ta la pruden - za,

‘fﬂ-lam damthnu to blame me? Through theworld [ will pur-sue thee,
{r_%_y_; _’ —— —r
CAr.

o — " - -

e ey S SSEe =
e tue colpeed il mio sta - to voglio a tut-ti pa-le.sar, vo-glioa

As a traitor Il proclaim fhﬂ': — For by thee I am de-fam¥, for by

Pr ¥ .
(= : e
| o L :F“_
Denna Anna (aside, observing Don Giovanni.)
. - - L I =
= e o
v Que - gliac-een - fi si py—

threat - 'ning? is he

2 a3 :

Y tuti pa - le-sar! Non sperirlo,o dce-le-Ta -'to!
thee | am defam'd! 4 qid4a, . ~ Villain' darest thou to blame me?
T == ===
LY Que - gliae-cen - fi si s0m -
Dan Gisvanni. ' I fie threat - 'ning? i:l- he
— - —
o5 =2 S Ssssis
Zit-1a, zit - lache la gen-te n-du- na & noj
Silence, hush, thy sil-1y raving. Will & rabble gather
| k '"-- . Iﬁ
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mes - Si. quel ean -
plead - ing? Why those

e H =====—
F T
per - du a la pru-den- za"
Thro' the wnrld 1 will pur - sue thee!

#. 2 E 2 b
mas - - 8. guel ¢an -
plead . - ing? Why those

“Fﬁ?g_n—&-g—

tor - no. siate po - co  pin  pru-
round us, Thy un-wom-an - ly be -
‘1‘ m .F... ﬁl
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. : 1 -
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=] | — e
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crese. S _
. S— s H Il | ! H-
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giar - . - - gl di 0 . lo - re, sqn in-
lond — and an - Egry whispers? These are
Crese \ . >
3 L 1 H'I 'ri:' - : ¥
le tue cul-p-q_;d il mio sta - to VO - giin,:a ful - ti— pa-le -
as & trai-tor 11l pro-claim thee, For by thee [ am de -
g 22 i
e e )
[ ' ' . " r .
giar - - - - RI lh eo - lo - re, son in-
loud ETY whispers? These are
-ﬁ' ;_W# —=
den -te, ;-i fa_ re - E eri- ti-car,
hmr_mg makes me quite of thee 1-shnmad,
lar.
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v di - zi trop - poe -Spres - 5is che mi
sSigns not hard in reed .  ing, That her
..# _J' i - . H' LI'.:'I' :r ;-J'
Elmr. o per-du - ta la  pru-den-za!
famd. Thro the world T will pur sue thee.
- y
.#p' ——— = i F.; F ¥  ——
o 1 A F— ' "
i -zl frop - poe -spres . Si, che mi
SiENs not  hard in read - ing, That her
PH- L] -
. i ﬁ TI H |%A 1 _F r—
EEE= Y ¢ :
sia-te un po - co pin pru-den - te!

Hush and stay thy sil - ly rav . ingl

AL BLE S
| ‘ .

e —
t 1 r

i
* fan de - ter - mi - nar, che mi
griefs by him p were framd, That  her
Fissss St s= ======:
* WNon spe-rar-lo! ho per-du-ta la pru-
As a trai-tor! As a trai-tor 11l pro-
i = b
% s g IF S i i L_
* fan Ee - ter - mi - 'lr'l.'-ll‘, che mi
griefs by  him were framd, That her
[ ]
- I ——— =
:FZZ—:E:& z = .I' 1
' r— " .ot
zit - to, zit - to! si_ ra-du-naa mnoi din-tor - no!
Hush, be si- lent! Thoult a rab-ble gath-er round us!
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L Li
!" fan de - fer - mi - nar che mi
griefs by him were framd, That  her
R = == =
den-za, nonsperarlo,o seele-ra - fo! le tue colpeged il mio
vlnim thee! Villain,darest thoutoblame me! Asa traitorTllpro-
~ b k
e = —F — it
* fan de - ter - mi - mar, che mi
griefs by him were  framd, That  her
» [
! : A R O S —

DEE=z

o 2

s e

zit-to, zit -tolche la gente
Hushandstay thy sil-ly raving,

siate un poco piu pruden - te!

Thoult a rabble gather round us!
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claim thee, For

by thee 1 am de-famd!

i L] Jr|‘|. [
AV - -
[ ! N 1 =
fan de - ter - mi-nar!
griefs by him were framd!
L I
———T - - -t - = -‘E
v 2 —r—p ¢ -
sfa - to vo - . Elna tuft-1i pa- le-sar!

Thy be-hav-ing makes me quite of thee a-shamd!

i S —
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< fan Ee - ter - mi- nar! . .
infs i A “Don 5. mastering Donna Elvira by
ariefs L 2 by him were framd his gaze, leads her away, and Then
turns.}
$ H q I 1 " e .
vi fa-re-te, wvi fa- re-te cri-ti.car!
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Recit.
Don Giovanni -
W a0
i i L§ r Li 1 Ir-I"
Po-ve - ra Sven-tu- ra - i pias - si suwo . i vo - glio se.guir:  non

Ah poor af-[lict -

ed crea- ture! She needs a friend to watch oer her steps; |

go,that no & - vil may be.-fall her. Then for-give me,dear la-dy.ifl 1

— —_— —,
e E ]
it ——— - —
* *
ol il 11 F | 1l Fi | |
- .l L I"_t‘_ __! ' ; i " :‘l’ il :: E E E E i E E
V- gim che Illcﬂlau“prt- ci - pi - zio: Per-do- na- te, bel. lis-si-ma Donnd An-nal se ser.

it you, till your
e

I
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> ve——t
e ——— :
' ‘Exit hastily as if following
D E]Ti'll:.:
= = : i }: _HE@ E : :b"l I'I _-Tt-i Ir_r %— r
vir-vi  poess i - o, in mia ca-sa vi-spet-to. A . mi.ci, ad-di - o
sum-mons de. mand me, now and ev-er de-vot.ed, your servant, command me!
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N? 102" Don Otftavio! son morta!,,
Recitative.
Allegro assal. Donna Anna'in#xtreme agitation)
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* Islml 0f - fa-vio! son
Don Oc - ta-vio, oh
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help me! What dis-turbs thee?

Per pie-ta, Soc-cor
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hend it yet! My dear. est,say.,what hath hap-pend?

Den Octavio. Donna Anna.
I I o - ‘- ?_
re - fe- i!"‘J '.':ﬁn be-ne. fa. te oo- rrag-giql b ]]]Lﬂ‘; yn‘
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e
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Oh Heav-en! l{l'hg LEJ the
hw : i — —

Donna Anna.
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Y M, nar-ra - fe-mi lo strandav.ve - ni-nlen-fo. E - fa gia_akjuanta a-van-
ceed! the whole,oh tell me,of this dark ad-venture. Shadows of  mid-night all a .
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za - ta la not-te, quando nel- le mie stan-ze, o - ve so-let -ta mi frovai persven-
round me were gathered;in my own qui- et cham-ber (sit-ting a- lone by mis-adventure, and

“  In.Ya, en-trario Ui difin un man - telln av-vol-fo om ot imo i
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Mis-ere-ant'and then? | -
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du - fa de - ¢ -na de - viaumen - tar! Sen-zaal-cun  or -di-ne,
Where all is gladness, do thou pre - pare! I'll have no dis-cipline,
. I rutti
T T e
SSSEE=T == i

s

S

Jp

T

.2
-._L-_—

=

.

Se===




) 4

G_ﬁH—HF?’ ?'.u!?' St Pl gt

la da.nza si- a. chil menu -et -to, chi la fol - li - a, chi la-le - ma-na
Fol-lyshall rule it, Some minu- et-ting, Each oneshall fool it, Some a fan-dan-go,
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Ta-rai Bal

- Tar. Ah,Tamia li-sta do-manmat-t -
So theyare fair Beauties in pIEﬂt}r My list & - durmn,g

. 1 a o
fit el s
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1 na dr de - viaumen-tar, du - mnade- e¢i - ma de-viaumen-

Will, erethe mnrnlng, Not  say me nay, Will erethe morn - ing, Not an me
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far, du - mna de - ¢ci - na de-vigum - tar, _  de -viaumen-tar,
nay, Will,__  ere the morn - ing, Not say me may, __  nonesay me nay_
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de -vi_aumen - tar, __ de - wi, de - - ¥iau - men - tar!
nonme me DAY, nong,____ none say me nay!
BOSRy me BT  DOBE. e ay__me nay -
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: ; E_ . " . Zerlina.
| de - le? Eh
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et r r L T . { T o
no. fa - ci, cru-de - le, io mon mer-to da te tal trat-ta-men-te. Co - me’

{04 ftch the peasants from the tavern: he then hastens ||:Ir.1 his wvilla, LP]:INP'IIu gmng to the tavern.)
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Seene. —A frurdes. Two closed doors in the wall. Two alcoves,
Zerlina, Masetto. Chorus of Peasants, scattered here and there, sitting or 1ying on banks of turf.
Reeit. Iﬂ'llnl I’vmmng with 'I-Iu.nrtl.n from tavern: tries (o take his hand.) Mazetlo.

} ’_ﬁ g_ﬂ' --—l'_"_ A . —"'l'—l'.__;—_ -
e E LY r F
Ma - dot - fo. sen-tigm  po :'I-[.'I—H"I ~to. di - to! Nom mi toe -
Ma - set - to, hear me  speak, [ say, Ma-sel -to - Let me a .
L1 ] —-E. —
Fogeo o - =i —
ina. Masetlo.
Zerlina .' L] E - ! H' ! :H,"
car! Per - che? Per -ché mi  chie - di? per - fi - da! 1l
lone! And why? And why, you ask me? Faith- less girl! No
‘_‘n‘. _‘—n— ——

—

tut -to  sop-por-tar do-vre - | du -ma man in-fe -
long-er IIl bear your ca-pric - es since no  long - er you love me. No,
e _

Masatts.

no, you are mis-tak -en,  Oh,how can you be-have withsuch un-kindness? How so?
it '-'_-_____---"—H_-_'
o = ———

. ——
—————————————
ﬂ"? 1 R ——=———
i L

"
r - - L L
ed hai lar-di-men-to  di u - sar- fi? S ar _so - la con  un
And have you the face to make ex - cus - es? stranger leads you
.'_‘a- g —
5=l : : =
L
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wom: ab-bando- mar - mi il di del-le mie  noz-ze! porre in fron-te a unvil-la-no do -
on, forhimyou leave me on theeve of our  marriage, bothyourfaith and my honor for -

= pe—
%% ===rse

no-re  que-sta mar-ca din - famia! Ah, se non fos-se. senonfos-se lo scanda -lo,
getting, yournshon  to your ru-in! Oh it is toomuoch, if I did not contain my-sell

s e st

{goes exitedly to other side.}

H

M ¥

Zerlina.(interrupting him) . .

I r

¥ 2
vor-re - i— Ma se col- pajo non hoe, ma se da lui In-gan-na-ta ri-
I'd strike you. Buot it was not my fault; if for the mo-ment his flatter-y

Y ma - si, e poi e te-mi? ftran - ql.rlil -la-ti, mia vi-ta: nom mi too-
pleasedme, howcould [ help it? Now  think of him no long-er, there was no
i

e —
ﬁ %
" | | 1
| il
= = SRS s
I
ch 4 pun-ta del -le di -ta: non me lo cre = di? In-gra - fo!  vien

harm, his words 1 scarcely answered. Say you be - lieve me! un-grateful! come

é%jﬁ @
~ e r—
i | ||

(agitatedly)
B i — H

zﬁ i L === PZ‘H—M—F—
qui: sfo - ga - ti, a - Maz - #a - mi, Fa tut - di me quelche ti
here, strike me then, I'll bear it all, kill me if youthink my fault so

o —
—Q— = __:5&
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{tenderly)
v =" i 1 .F 7
e===rs=x === === ==

T ] . L) r
v pia - ce; Ma poi, Ma -set - mi - o, ma 1!’-11 pa - ce.

heinous, and then, my own Ma - sel - lo, peace be be - tween us.
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affacca aria




106 N12. “ Batti, batti, o bel Masetto. ,,

. Aria.
Andante grazioso.

Zerlina. N A
i i |
Fa====s=S==iis—SSS=== =
Ba i bat-ti,o bel Ma -set - to,  la tua po - ve - ra fer -

t - L, N
Canstthou see me, un - for-giv-en, Here in sor-row stand and

e fr— \q
ﬁ_f === s e
sempre le =
! Eﬁ&ﬂﬂﬁ]: FERE
— e . —_
%@‘*—f = Fﬁ:ﬁ:%
v i - na: sta - ré qui cfme_a ﬁml i - IE:-I. le fue bot-tead a spet

languish'Oh Ma - set - to, end my an - guishComeand let’s be _ friendsa -
—_— _ _.*.‘..————'—.——-._,‘_ 'r_______._-—_p-.._,__
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tar. Bat - ti, bai- 1‘| la tua er - 1 - na; sta - r{r
gain. Canst thou see me /_._._______Jlﬂl_wm lang.‘msh 'Dh Ma -
g

I I ._"::_‘# £ f a8 | 1! # #
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| i.'Hl!hE'ttu 1rum*b ovep)
f%ﬁgﬁ:g: == >
ui, sta-ro ﬁui__ le tue botlead a - spet-tar.

set - tn..rnd. my anguishComeand let's be friendsa - gain.
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.ascie-ro straziar myil eri -ne,
Uh believe, | sore re - pem‘. It_,,_.--—];.---
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Lascie-ro cavar-mi gliocchi, e _ le
But I did not under - stand. Come,no

ca - re tué ma -
long - er then re -

== b Lo erap (L
“»
Erel » E > 2 o
| - 1 I '.L
;a i
o il J:"q. ——
: = T
- ne lie - ta poi :.i.a.-prﬁ ba - eciar, sa - pri a -
it, give me kind - ly thy dear hand, oh give ——  thy
} ¥
e s
+ %ﬁf e
?&1‘ "": : g -~ —
. i 2 1 u!_ 2 o w%; E
ciar, ba - ciar sa - pré. 54 - pro ba -
hand,” thy hand, Oh give . me thy dear
g- i Y o :
I-
““"‘-—__._._—-'
| EL, e
# :
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(Masetto goes away again, but not so crossly: he even steals a few glmw&_ﬂ

P

Ferling.)

yre ; == =s=ces=
Y ciar, t-i1,.  batti,o_ bel Ma-
hand. B ; thom  see me, un - for-
= b
“ Woad Cor, sesfalfn. r",,..--"'_'__""'-;.,
@? S IIIIN %
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r r
set -to, la_ tua po -ve - ra er - li - na! sta-ro qui  come_a-gnel -
giv-en, Here in_  sor - row stand and languisi®h Ma - set - to, end my
e —
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(still trying to get one of Masetio’s hands: he always draws back.)
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li -

anguish,Comeand lets be friends a - gain.

O bel Ma-sét-to!
O canst thou see me

na le tue bottead a - spet-tar.
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Bat - ti, bat-ti! sta-ro

qui, _ sta-ro

T e
qui — le tue botte ad.

a - spet-

Stand and languish,OhMa - set - to,endmy anguishComeand let's be friends a -
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lar. Ah, o wve - do,
gain. e Ah, con - fess it, e
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v non hai co - re, ah non hai
con - fess it, Ah thon no

fre £, £
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E'ﬂ;hnl. seizes_one of his hands.) _ o J*:.].If‘gl'ﬂ. —_
z- frpt s it
T  —
¢o - re, ah, lo wve - donon hai co-re. Pa-ce, pa-ceo vi - ta
long - er,thon no long - ercanst™ withstand me. Peaceand joy once moreshall
e p—
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mi - a! pa-ce, pa - CEO VI . ta mi - a' in_ con- ten- foed al . le .
bless us, Not a frownshalleer dis-tress us, While u - nit - ed and de .

% SSEssi=c=c = ]Eé:’“ FE%H -

9, Tt e petetedelete fefe

: e e e S O
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. . e e ' = S==
gri - a not - fee di __ vo. gliam pas - sar,
light-ed All__ our days shall sweet-ly glide, _—
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= S=S====== terotensi
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not - tee di__ ve- gliam pas-sar, not - tee
All_ our days shall sweet-ly glide All ur

(3 — T—

days shall sweet-ly glide
E F._.J_—__-‘H‘M — | | e
G=FEEEEs == ~c=-===
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v i vo- gliam ]'.I_I;Ft- Sar, 1wt - {E_'j; di___ vo. gliam pas -
All our days shall sweet -1y

. sar Pa-ce, pa- cgo vi - ta mi- al Pa-ce, pa- ceo vi - ta

glidé'.. Peace and joy— & - gain_shall bless us, Peace and Joy_ a - gain._shall
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* mi- - in con- ten- toed_ al - le - - Eri - a not - tee
bless ns., Not a frown shall. eer dis - . iress‘- us, All  our
}:'l: - 2 -ﬁﬂ #’ﬁi' F = F }_F'
5 E'_ !

Cor, sash
, 1 t

{ Masetto. quite persuaded, gazes joyfully on his biide.)
l. L * ' ‘
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=SS ==-scs_—SS===
di - glinm_ pas - sar, s1, %1, 81, &I, 8i, 81, not - tee

d‘_:._\\ s'ﬁ_a.ll sweel - 1].-' glide yes, yes, yos, yes, yes, yes, All” our

. ' £ 2
r!’——*ﬁrp;;li,__;g =

Wz cac e A o]

“di__ vo- gliam pas- sar,si, si, si, 8i, 8, 81, not - tee EE-_‘ v - Mm pas-
days shall sweet- ly glideyesyesyesyes yes, yes, All  our days shall sweet-ly

shall shall  sweet.ly, sweet. ly
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sar, vo - gliam vo- gliam pas- sar, __ vo - gliamyo. gliam pas-
- sweet - - 4
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Recit.

Masstto. (gaily) b
R A e e E==SE =S

Guarda yn po; co -me sep - pe que-sta stre - ga se-dur-mi! sia -mo
'Tis no use my re-sist-ing, lit-tle witch,you've ca-jold me! When a
o —

E | Don Gievanni (within.) !1

A
=

pu-re i de-bo - li di te-stal Sia pre-pa-ra - to tut - to 1 -na gran
woman’s de-termin'd, who can stay her? Soon will the guests as-sem-ble, let all be

e e
— ——
e =
T e |

b Zerlina. (frightened)

1 7 L —— a _ﬁ F
fe - sia. r'kh, hifn-set-tu. Ma - set -to, o - di 0 -ge del

read - y. Ah, Ma - set - to, Ma - set - to, hark, 'tis hiu lord-ship, how his

o

NE

s —— E :
Masette. (suspiciously. Zerlina. Magstto.

a su Ca - va-lie - ro! Eb - ben, che  c%&? Ver - ra!  La-scia che
voice makes me tremble! Why should it, pray? He comes. [ do not
ﬁ - e * T _-__-"‘-\._

I 4
Zarlina. Hlllih_1
-ga. - Ah,se vi fos-se un - gir! Di co-8a te-mi. per-

Imn Oh, for a corner fto huda my-self frm:n him! Whydo you tremble? Why

ﬁ‘ # =
i3

1 l e

ché di-ven-ti  pal-li-da?  Ah, ca-pi-sco! ca - pi-sco, bric-concel - la: hai ti -
do youthus changecountenance? Ah, [ see it, there issomething betweenyouandyou

~ —————— -
g “ = ===
L —

(it gradually grows dark.)
»
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mor ch'io com - pren-da com’' & tra  wvoi pas.sa-fa la fac- cen-da.
dread I should know it, flirt thatyou are,  your terrors plainly shew it
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N?13. “ Presto, presto, pria chei venga.

M.

Finale.
Allegro assai.
Masetto.
Pre-sto.pfe-fto,  pria ch'ei venfa,  pormi Vo daqual - che
Quicklyquickly  T'll out-withim, Insomenook Il ::]rla&p and

Sire &0 4 Frarge

E&:ﬂ:ﬂiﬁd—-%
(pointing at the !IIZHJI.'}__..—-.__‘ " F o .t
——T11 7 — ?_ T #E$
a - fo: céu-na  nic-chia_ qui ce - la -te, che-to, che - to _
wateh him; None will  see me, g L will watchhim, Here in  safe - ty__
g, & £ il Vin
% & Hr% P ' EE
b = = £ e —
i — —.F%t:p—' A s
] '| | ﬁ '
(going) . Zarlina. (retains him) -
F 1 — — M L 1 = :
mi Vo' star. Eﬂi-i.:#n-ri! do - ve 1[3-5? ah non ta - sconder, o a-
[ can wait. Sofily, softly, Why thishiding? Oh dear Ma . set-to, do not
e l - : | | | -
SRS Ss S e e e s e |
[ li ' 4 ~
F - _: 1 i | i i
— + —F 4t — a3 ——

i

set - to!

.'_H

se i
grieveme, Think that

fro-va, po - ve -
if my lord perceive thee,

ret - to!

tu non
Surehis
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sai quel che pub
an-ger will be

—

— - — E
— -’:_‘_-__ i ] : F IE ]
[ B —_— Masette. (angrily)
1 I I it
- —— R 1 = Ip__'::uz
._' Ii L 1 1
dr. po - ve - ret-to! tu non sai quel che pud far. Fac-cia, di-ca quel che
great.sure his  anger, oh his an - ger will be_ great. Let him say wlm_l," he
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Larg .
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Zurlina, . ,
L?—F—i R e S =
{Ah, non gio - van e pa - ro - le%
(Al' he  wish- es straight he  seiz - es. 2 2 .
pEs== = = == :
vue - le. Par - la for-tee qui var -
pleas - es, ,Speak out what art thon

o Che ca - pric-cio ha nel - la  te - sta, che ca - pric- cio ha nel - la
Do not bawl =0 in my hear-ing, Do not buwl s0 in my

= f"'_Frr

s
| HAL
i
!

Par - la for - tg;'e qui t'ar
Why, speak out,what art thou

B ptserttectier

erese. el 2 a2 a2 2
F T >
k ._

te-sta? quell in-gra-fo, quel cru-de-le, og - gl
hearing! (sogto poce)edoth use me . most un-kind-ly, _ F” to-
re - stal Ca-pi-rd seme fe - de - le, ¢ inqual modo
fear-ing? Imust know if she wonld blind me, and my anger
'
o ———  — —— : r p——

F I | a L T r F I..|'I o — .I.II
yyol pre-ci-pi- tar; quell’ ingra-to,quel cru-dee, oi-gi vuol pre-ci-pi -
day e insur-ly mood, He dothuse me most un-kindly, He's to-day in surly
eESEREE St S S e = =S afe = ===

an-do I'affar! Ca-pi -16_F = se mé fe - de -F le,
shall be subdued, I most know_______ if she would blind__me,
|-F'I-'= -:-._.___:-‘-‘H L i
A e
- — e— —+ — & -
E:ﬁ'_._ﬁ:t t d—F1 g}
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+' tar, quéll’ in- gra-to, quel cru - de - Ie
He doth use memost un - kind- Iy,

= -
M. 'E i == i; - = ==
se me fe - de - le, e :q‘i.m nm-dq_gh - do I'af - far, in qual
nd m

Yes | must know it, y an - ger shall be sub - dued,yes, my
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0= vuol pre-ci-pl - 1ar.  (Enter Don Giovanni with four gaily dressed servants)

gﬂ to - d-l}' in surly mood. Don Gievanni.ito
{\:: | L T i r = — :'IE E

: 'i msﬁ}

mo - d n - do Paf - far. Su! sve-
an - EHM“ be-_ !-il:lhvl.'h.ll’d,[md" i Ehe scbor) Come, let
B PRecg,. . T é&i—_—iﬁ: fr— — he
SAldde 0. .. g
=== 3 ==S==22 :'LE#Q;? ==
the peasanis)
S 4 i - #
G, s 1!‘ !..r = i -— = = |F E :  — | Fi
glia - tc-':ri da bra-vi! Su! co-rag- gio,o buo - na
all be mirth and gladness! Deep - ly quaff the ht of

frter el S e e e
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rr 22 . [ o
o —F I —1 !"—F——F F —
gen - tel vogliam sta-re al-le-gra- men-fe, vogliam ri - de - re,e scher
pleas-ure! Letyour rev.elS have no meas-uré, We will turn the night to

s o o
[ 4 1

Spr »
Femeie] 1= SEIEE
el ———

(fo the servanin)
E e
ZAT. Al - la stan-za del - la din - #a con - du - ce -{e fut - i

day. Thg.-aa who are for Ppj - row - et - ing, gff;_wa them mu- sic :'Hr
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quan-ti, ed a ful - dia ab - bon . dan - za, gran i - fre-schi fa - te
ball-room Those whose turn is for vo - queit-ing, in the gar .den  let  them

fr— fr——. ty—. fr—.
g —RESp et Ly
| é —

|

e w» £ K . . *
i = e ¥ —H = -
@ ! : : - . - - 'ihpvﬂs'rrnm'r, A A,
dar! gran ri - fre - schi Ta - te  dur!a jaut discovers her,and then gives Leporelloasign
stray, gai - 1y pass  the time @ - Wu¥,tofake the peasants and servants into the villa)

grtasiiEEdibEaaiEt £ B EAEER

Chorus of Servants.
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w1 e elia - le-vi bra- vi!
Come let all bcm:rl.h and glad-ness!
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su! ‘0 - FaZ . gioobuo - na  gen-le! vo-gliam sta-real -1e - gra-
[leeph. ly qual’f#r lhn"'ljmughlh_ of pleasure! Our de- lights shallhave no

e e e %_'E':f

S S e === ==

men-fe, vo . gliam ri - de-reg sqﬁrr Zar, Vo - g]mm sta-real - le.gra-
measure, We  will  turn  the mght to day, Our  de . h,e;hlqﬂhs;llhme Tidr

~g~Qur
TES=E === "#,'E__Lg_;:?:
B!

bbbt e

IN{RT

L3

' r

L

= o

b
L




118

{going off.)
T L ] { T
men-te, vo —gﬁrm ri - de-ree scher- zar, vo - gham ri - de-re.e  scher -
measore, We will turn thenight te day, we will turn the night to
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ZAr, vo - gliam ri - ée-n:_g: scher-zar, vo - gliam
day, we  will tern  thenight  to day, {_!“ will —~
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1 I
Andante. Zerlina (trying to hide herself)
Tﬁqunat‘
{exeuni peasants.) | In this
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* ar - - bo -rFi..ce - ]Ja - %a, pud dar che non mi
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(Don Giovanni is handing some young girls lo seats. Leporello is amongst the men; a dance is just over)
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Bl

Brut - {o,
All

F

brut - fo  si
plans he is

fn ___ quest'afl-
Sure_ 1o_ 0er-

B B

&

= .

*

ui bi-

=0 - ENla ofr

“vel - ]q}.&m

ow to pun - ish this rus - tic I

burn!

o — —

.

&
b
"

s

1 L I

I
1 | ol
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{growing :II'III-’ lﬁtll-

Masette  angrier.

Iélfl - Eha CeT

-vel - loa-da-

pun - ish this rus - tie 1

Tar,
urn!

ﬁ- i 1 |

=T

=t =

La bric-co - na fa
How the flirt

14w

fie - sta!

is co-quet.ding’
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p 2
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g —
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el

Ma- sel- to

m
at Ma - set-to will get

i par i_r’fru-rlu_
in-to

i
I

Masetto.

el

1 o That

o r
Ma- set- o

Ma.set_to wi

par stralu-
Il get in-to

jPo= =T

—

el

-
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|IF ) I
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Toc-ca pur, che |

That my caneto thybackl were set-ting!

i ca-da la

fostal  Quel

That

: : ?
Ma-zet-to m

Ma- set- to

will get

i par stra-lu -

in-to
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E na - ,u, hEuMu,

trou-ble, All my planshe is sure {

et

brutto si fa quest'al- far,

oer. tu

L

—

L

fa
o

si
rn, sure

quest’ af - far!

o - VET -

i
uel Ma-

F ¥ i T

Ly XL

turn? hEt Ma.-

——— el

ma - to, qui bi- so-gna cer-vel-loa.do-prar,
trou-ble,

ow to pun-ish thisrus-tic 1 burn, to

1 L |

cer - vel- loa-do - prar!

pun - ish I
| i

burn!

nel Ma-
at Ma-

?-

5

‘na - fo, qui bi - so-gnacer-vel loa-do-prar, cer -
trou-ble, How to pun-ish this rus-tic |

burn, to

P i

vel - loa-do- prar!
pun - ish I

burn!

gquel Ma-
That Ma-
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Lleepes

t

1k

L£le2e

_ A =
» o F . " : .
b set{o mi parsiralu - na - 'I!rl}, brutto, brut-to si fa quest af - far, si
set-lo will get in-to  trou - ble, All my planshe issureto oer - turn, is
-
S==.o=immnoima.simmmnae——
' 1 1 T r — —r— T :
sel-{o miparsiralu - na - to, qui bi - sognacervellp a-do - prar, CET- -
set-to willgetin-to  trou- ble, Howto punishthisrustic [ burn, to
S B £
|r.r | E |r..l r r F }.I' i 4 _."___+L__[.____F :J' | 4 ':
sel-to miparstralu- na - to, quibi - sognacervello a-do - prer, Cer- -
set-to willget in-to  trou - ble, !-I__q:.l. to punishthisrustic [ burn, to
b = —— : R
T e e
Ah bricco - na! ah bric-co - na! mi
) flirt,] see thee! Faith-less [lirt, thy af -
4 CFESE

Bl o

—|

.

-

=

S

P.—

—P—T—I—k‘—-I—HEE

S

quest'af - far, brut-to, brut - to s

fa quest'af- far!

fee - tionm 1

spyrn, yes |

spurn, yes

I

spurn,yes 1 spurn!

sure to oer-furn, All my plans he is sure to der-turn,
- Lo po2 st

e e e

vel - 1 dﬂ-grarﬁ ui bi - s0 - gna cer-vel - loa-do-prarl

pun - ish 1 urn, How 1o p;n - |:h this rFur-—iir- I burn!

. el b et P et P ﬁ_ﬁ

vel - lo a-do -prar, qui bi- so - gna cer-vel - loado-prarlEnter D'::'“ ':"'-‘1";'?3

pun - ish I burn, Howto pun - ish this rus - tic I burn! i m.!r;ﬂuhdﬁi

vuol di- spe-rar; ahbric-co - na! mi vuol di-spae-f'a.r'l |

et

i
| A

URSssmsss

i

Maestoso.

)

i

Leporello. (io the, threg
5 L L

.-_.li_
2:‘__&’: - - r i $_
i T J[-'r L L
- Ve - ni - te pur a - van-ti, vez - 2o - s¢ ma-sche.
whti. ; - i ou My mas-ter is ad -
. Ye msil-: ers fair, to grleﬂ} aly  mas

—i‘i

b —
sr=sss=
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Don Giovanni_(salutin

i_lhﬁmH

=

II. e i - !_ - i ¥ H i ———1
r F' | o
ret -_tra! E a- per.- tq_,a tut - ti  quan-ti,
vane-ing, Come near - er, | en - treat you,
. h— i < a9
I ! * =_.||' _I.'. 1 I
F st HFP.E
| 1 ﬂ || [ | i1 1 d_ﬂ T i ?
= 14
Donna Anna. icurtseving-g & - _ _ -~ »>
Y= ===
- Siam gra-ti_a tan - ti st - gni di. ge-ne.ro-si -
We th r . Wi join ¥ -tiv
Denna Elvira. ‘: ank J.'aurkmd -ly pgreet-ing, : join your fes-tive
E.i = i . » H EE
v Siam gra-ti_a fan-ti  se - g'nl di_ ge-ne.ro.si -
We thank your kind-ly greet-ing, We j-nirt your fes -tive
» Don Oclavio.(bowing.) o
eSS =2 5':’_5 B = = ﬁ =

vi-va |
Wel=come [

Siam gra-ti a tan - ti

We t

Ii - ber - ta.
say to all!

o

se - gni di
Eanh:,‘nurkmd -ly greet-ing, We

ge. ne - ro- si -
Join your l‘ea live

Fi

F i

15

p———
(5 | == ! = L - = ===
L — === —=—1 o
G — —% =7 £ X == ==
ta, di EE - Ne - PO - Sio- Ry siam gra - i
ball,We  join yaqur fes - tive ball, We thank you,
N == —h e
*' ta, di g* - ne - ro - E’I - th; siam gra - i
ball, We  join your fes - an ball, We thank you,
uﬁ;#—@g_ﬁ X : 3 F.E = F =
Y ta, di - ne-ro.sio- thy siam gra . ti
ball, We J'um your 1't"-- tive ball, We thank  you,
Dan Giawanni. -+ _E 4 ﬁ
“'rﬁ = = 4 T t— & ! - F_I
%ﬂl-peratq_; tut - ti, a ftut-ti
Pray you - ter, I pray come
3 N 1 i
pb e d 4§,
w/ ¥ ]
= .z =
: , i3
\“."'l-l—-"
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=== ScS S S ss=s

v a tan-ti se-gni di ge. ne. ru-il—!ﬂ‘
yourkind-ly greet-ing, We joinyour fes-tive ball.

s k.
E. - ﬁ %
F . * ¥ T T
v a tan.ti se-pni di ge. ne -To - £i. !

your kind-ly greet-ing, We joinyour fes-tive ball.

ﬁ

Ttl

i

¥ . . - ¥ , "
* a tan-ti  se.gni di ge-ne.ro- si. tal
your kind-ly greet-ing,We joinyour fes-tive ball.
*_"\.
?‘ 1= - _ ]
B = = ‘ e+
quanti, vi-va, vi-va lali-ber-ta
nearer, Wel-come, wel-come | say to  all.

MbedufFs Crerni Faf

P b tenbdn e
- P cd

{servantis place three chairs at left, front.)

I X

Denna .lnnl i
A
E. T = ——F
D El 5 . . .
anna Elvira. Vi-va la li -ber-ta! la li - ber. ta,
Wel-come is said o all, issaid to all,
Don ﬂctliil _f""' — -
o. ’ .ﬂ E, —a— ===
Vi-va la li-ber- tal la li - ber. ta,
Wel-come is said to  all, issaid to  all,
_F._-_____—I-u—__-_‘_‘-
Don Giovanni. A 2 2 a2 s 2 - -
p | i | 11 | P Ll |
ﬁ_? i HJ - ¥ e H—'_P_F
Vi-va la 1i-ber-ta! la li - ber . ’Eii,
Leporells. Wel-come 1 say te  all, I say to all,
. -+
e =
b ¥ - ¥ - e —
Vi-va la li- ber.ta! la li - her- ta,
Wel-come is here for all, is here for all,

pge el LD
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""--___""\-\.

i - e H *l - 5

- E%E&_—__— R ‘!ﬁ
Vi-va [la li-ber - ta, la li - ber . ta, vi. va,
Wel-come is said to P —— is said to  all, "ﬁe!-mmg,

v Vi-va la li- ber - ta la li - ber - th, vi- va,
Wel-come is said to  all, issaid to all, Wel-come,
.I-'_._-__--‘-h
£ & £ £ £ £ £
5 r—r—r ¥t b‘—&ﬁ:gz
= - : E r r
Vi-va la li-ber - ta, la li - ber - th, +i- va,
Wel-come [ say to  all, I say to all, Wel-come,
g ot e — e — e
= == —F F = E@
Vi.va la li-ber- ta, la i - ber- ta, vi - va,
Wel-vame is here for | all, . ishere for all, Wel-come,

-

-~ 2 E "
gt Aol

-

!
:

F_ L] : F -HI - } :#f t

- I— ¥ Ll | . ¥

e T F F 1 r" r Fr F‘l F T r
vi-va la li - ber-ta, vi- va, vi-va la li- ber-ta, la li-ber-ta, la li-ber
Welcome is said  to  all, Welcome Welcome is said to all, is said to  all, is said to
LEEi= ﬁ L=

. ) ¥ —— N ¥ r ¥ r
vi-va la 1i - ber-ta, vi-va, vi-va la 1i - ber-ta, la li-ber-ta, la li-ber
Welcome is said  to  all, Welecome Welcome issaid to all, issaid to  all, is saidto

= = - ..o
| T Tr a Hr: T T %
vi-va la li - ber-ta, vi-va, vi-va la li - ber-ta, la li-ber-ta, a li-her

Welcome I say to all, Welcome Welcome [ say to all, | say to all, I sayto

- _» - " = = -
r-ﬁ : f H. I'-i : 3- E' E T" I |IF
]ﬂ-

vi-va la li - ber. th, vi-va, vi-va la li - ber-ta, li-ber.ta, a li-ber

Welcome is here for all, WelcomeWelcome is here for all, 1% herefor all, is herefor
%:::Eﬁ:ﬁEE!—%E—# i ==:=. ﬁ;z&
w! r V ¥ —

st e

in1a7
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Minuetto.
e = - ===
i
Y a
all! g
? = H
ta!
all! to the musicians.) (To Leporello.)
: 2 2s 4
il

¥

=

%E.

ta! Ri-co.min-cia-te il suo-no! tu accoppia ibal-le . ri-ni!
all! Nowplay an-oth-er measure! (io thou and place the dancers!
3 - — + -

——

tal
all! | Minuetto.
] !1 *
) g [# et
—_— |, gLe =

3% 4

bl

* Don Gigvanni. (to Zerlina.) £
S 2 === =: T ]
(Mg - s tu dei ksl - s - rw; Far -
{.r-.lr chgg- am F par! = .1!:. | Fer -
" p—pppe
9 i = ———— —
- —1 i t S —— sE =
Denna Elvira. (to Donna Anna.)
- o —.— . - v

{(Here Don Giovanni beging to daneve wil
Lorlina

h

Quel-la e la con-ta -
That is the peas-ani

Q. m—l——i—' ———F —= — — —
| |
- nm, v a1
r :-: dance ::'r'!r 2‘-] L*F""““‘-{m thy. peasants.)
e S

T,

Da bra-vi via bal - la-tel
Quite joy-ousthey ap - pear not.

| .

h——

£

==

|
1
1
L

——

ol

*) These two phrases in small notes are not included in the score, but are found in the earliest copied
voice-parts, and were probably inserted at the first rehearsals.
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Donna Anna. (agitatedly, to Don Oetavie.)
#

-

A : :r- i - -
o lo mo - ro!
| trem-ble!
. i - - — -
nl
tﬁ.idl:: Den Octavie. (io Donna Anna.)
Si u - la-te.
Cour - age, fear not.
] o v | e
=S EEES ZiS=s=== =z
| ——
gap a piap gop
1 - 1 "'.F H i :F h_ ——
! e — =  —
= .
Don Gievanni . £ -
G = F 1 ¥ 1 — -
Va be - neinve-ri . ta!
Leporello. She's mine, be-yond re - call! Mzsetto. (ironically.) ”
N T = : = =i —_—
Va be - inve - ri - tal Va Le - nme, VA
Shes his eyond re - call! What says he? What
Tt ) o
== e i===
1 I e — - '-
.l¢.:' a_p g ap o 8 .lll.l..nll.l. : %
_ (To L«
A ba. datien l-l‘n- set-{o.
. Just keep a-way Ma.- sel-to.
u.g'_r :!_ H‘—E= ] L——-} =
- lm.L 1.':1‘5 enein Ve . - th!
5 s She's his be-yond re - call?
: £ . : 5
; —E =, = g fE5c
ﬂ . —1 ? | —_—
£ fgf fop
piEsemnE e e e i
= ' ——
{to Zerlina.) o - I
« [ = = v—ﬁ:i“-_—B:ZH--J—i——q-—E’
Leperello . (compassionately, o Masetio.) Il tuocompagng j S0 - no, Zer.
£ a Ne'er such a fharming_ art,- ner Ler-
|..M—J"—F—B—
Non hnl I, E -ve . ret.to po -ve-ret-to! Vien qua Ma-set - to
Why dont ce, Ma-set-to? Poor Ma-set-to! I Come, let us dance a
; TIEE " ===
1 ———
A _B& & _Jk A S . Rl . £ _2 A _2 .¥

(LIE ¥




(vmbraces her, and tries to kiss her; Zerlina opposes him,
evsrapes, and hides behind the dancers.)
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_r a2t o £ £
.fﬂ—f 1. = ¥ Etg 1 ¥ .F — —————
li - ona, Zer - li- na,vien pur qua!
li - na, Zer - li-na did | see! (erossly, opposing him.)
N . Masetto.
o I *_&ﬁ_H_ﬂ F .i""g 1 r r
cA-ro, ca - ro! fn-:*-r'iamﬁuﬂf*h‘n'llri fa. No, no, ballar non
bit to-geth - er, Come,man, | say you shall. No, no, I will not
.
.‘E..-_-‘:-F-IF (] .-.F F B &
E
== = o —— == ==
£le # . .
—H i = ] ——
= R e *
t ] &
Laperello.( -
Leporella . Masetto. P turn
B e e e I T S S B e L
vo.glio!  Eh, bal - laami-co mi-o! No! S1!
bear it! Comedance alleyes are  on thee! No! Yes!
- — | I | —
. M u | PO PP YY"
FE=cESSES= SSsaiRSse s s3aE

Denna Anna.

ing him.) i -
Re-si . sternonposs'i - o!
My ter - rorhath un - done me'
Donna Elyira.
e == iS—e= ===
v P{in-ge - fe prer pie -
Be firm, thywrongsre -
Don Octavie. L
ﬂ? —— — — ™ B 1 Y " L
Fin-ge - te per pie -
Eﬂ I'ir;n1 thy wrongsre -
eporelle.
Leporelle. 2 Masetto. P 2 Maselto,
M.

ca-ro Ma- s'.p.r,-ﬁ:n !
Come come, Ma-set -to!

Dancethen!] will not bear

Ral - la! ﬁu, no, non vo-gliol

it!

Eal-f;!ﬁmnﬂ, noa
Dancethen'[ will

not

E’.‘x . rr—
|

gL B

o

JiL
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¢

e th! (Zerlina, passing between {he dancers has gradually approached the door at right; here Don
call' Giovanni reaches her, puts his arm aboul her waist, and draws her towards the door.)
n.f j s 1— - -
! i F'I. |
. Leparellas.
call! S - = g = i
1| i i q
M. r ! r—— F— - Mt%l:F
i T | ]
vo - rrlio. Eh, bal - Ila,ami - co mi - o! fac . clam quel chal-tri
bear  itl Come, dance, all eyes are on__ thee,

come, show thou'rt full of
»

TE e e ——— ==
- Ty w t?,ﬁ@ %{‘3' .

P...—

=

Don Gievanni.
o, £ L o £ £
oS = : a—p 1 5 e et I e =
Vie - ni con me, . mia vi.tal vie.ni,
Dear - est, a  grace__  con-cede me, let me

Masetto. (struggling.) -
| ., Y — — iy H : = -
AEiSS== = —+H ﬁ = : EXE, =
fa. La-scia-mi Ah no! Ler-
FlffﬁFﬂ-‘l‘[‘{"ﬂ. Masetio to dance with him.) st me go! let go! Ter-
_ o | s s w— |

==

=3

ME=—E U=

= - i - — ' I |
Donna Anna.
ri— == - =
v L -
Zerlina. - His
= =icrivici=: = —r—t]
v 0 nu-mi! sontira - di-ta. L -
Ah whither dostthou lead me? His

Don Oc

ﬁ.% . r ¥ - - — _ +
o ¥ - —E S
vie-ni! Li-
lead thee. Leads her of f against her will.) His

Leporello.

Bt S
li-na! Quinasce p.na ru-i-na. ) )
li-na! This feltow willundous! (Exit hastily
m — | after them.)

1 P _
(ST S FEES = =S
W:E::;FFFFF £££ T il‘ .

- b #&— e = v
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PR N
FaE===== ===
ni - guoda se stes.so nel lae - cio se ne va!
guilt - y course ful - [ill - ing, He rush - es on his T[all!
e Rtk
Y ni - quoda se stes - so nel lac - cio se ne va!
guil - ¥y course Mul - Till - ing, He rush - e5 on his fall!
= = = A
¥, I.l' = H %H L =1 F :t:ti—'?‘— 1
" ni . quoda se stes-so nel lac - cio se me val
guilt - ¥ course ful - fill - ing, He rush - es on his fall
— | [ e _
Si=i ===
I e
£ 2 2 2 2 2 ll‘l A 82 8 B 8 8 'll!l.l..l

Allegro assai. Donna Anna & Donna Elvira.
A — — - = 4
i fe the—p—
v Zerlina. (f ithi }I"P' Soc.cor-
. Ifrom within. N . Not an -
- - # —.’;F;-
z.f = : F = : = R F =
Gen - te,a - ju - toa-ju - to! gen-te!
Help, oh help me, friends, oh hasteye! Don Dctavio.
ﬂ_ﬁ - - r i - —s —
1)
L [Tumulf. The stage-orchesiras cease, ihe main orchestra q'l;t* Fﬂr
reCOMMENCes. ) . 'h : -
T " Allegro assai. ot an-
H
u 4 4 i l. ¥ 1 1 1 [] ‘E Ii %
ot BB €
' ﬁ : 4—m &
ﬁﬁﬂ SizSssSszSsses  — -
E'a' z bz tr
(all turn towards door.)
T : T et =
v ria-mo l'in -no - cen-te, Soe-cor - ria-me  lin-ne - cen. te!
oth-¢r mo-ment wastewe, Mot an - oth-er moment  waste wea!
o bp—p—a—H B ——
i i il t II - i . lrJ I~I ;_J |
ria-mo 1l'in- no - cendte, Soc.¢or - ria-mo  lin-no - cen - te!
olh-er mo-ment waste we, Mot an - oth-er moment  waste we!

Masetto derri-
ba-

5 - - e} e 1.t
Al Zer.
Oh,

Zer -

i B

Jr
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(her voice is heard ai the other side.)

Donna Anna &

% Zerlina, Ju: Donna Elvira.
Z. — = 3 - — T
GG : 2 ==EEsE
Sce - e - ra - to! -
Oh thou trai - tor! She is
Deon Octavie.
* hl ited.) O.ra
y excited. . .
l'ﬁ'! p ha She is
= : - =
M= 1 1 + - —
li - na, ah Zer-li . na!
li - na, Oh Zer - li - na!

grl-da_ da qual a - lnj_ da quel En - tll}!
thére, oh __ let us haste to__ ex-tri - cate her! Ie_r[inm .
g = — —
v See - e - ra- -
Oh theu trai- -
— —
gri- da_ da quel la - to,_ da quel la - to!
there, oh_ let us Thaste to__ ex-tri- cate her!

il

Donna Anna & Denna Elvirl:_H
SES===
.‘ -
to! Ah git - tia - mo_ gin la_
tor! Force the lock, or_ let the
Don Dctavio -

%

por - ta, giu la_
door at_ once be_

i

por -
shat-terd! Ah a

al Soc.cor -

————————

J

* Ah git - tia -

Force the lock,

SE====

or— let

mo_ gin la_
the

por - ta,
door at_ once be__

giun la_ por- ta!

shat-terd!

SEES=SS

jﬁ

LR ¥

r
e e e e
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T
= =
(They try to force the door.) Denna Anna.
A, — = — — 17 | F 1 'r Jr.'
v T Siamqui  noi  per twa di -
Donna Elvira. ._‘Me.- are npear, lhn__u art pro -
g7 = = 3 =r—r—ff
~ Siam qrui noi per  tua di -
. We are near, thou art pro -
. Don Octavio. N N ; F
Z. 15 oY t
Z i = 4 e 2
Y mor - - - - 1a! Siamqui  noi per  tua di -
scat - - = - terd! We are mnear, thou art pro .
. Masetto. , »
5-5 = s 1 E E I 1 1 ]
Siamqui  noi per  tua di -
We are npear, thou art pro -

b ¥ ¥ 7 i 3 3 F
"'g i r i 7 _F IF IF F IF - 1 F
Y fe . sa, siamqui nei per twa di - fe - sapertua di -
tect - ed, we are mear, thou art pro - tect - edthouart pro -
h.l | I- 1 | | I T I# I'- E | ™ I Fd || | |
Y fe - sa, si'amqrui noi per  twa di - fe - énq;er tua di .
tect - ed, we are near, thou art pro - tect - edthouart pro -
i i b i » t v ——
0. -F' o + IL—i—ti-}—ﬁ: ;
Y fo - sa, siamqui moi per tua di - fe - sapertua di -
tect - ed, we are near, thou art pro - tect - edthouart pro -
#
e ==
fe - sa, siamqui noi per twa di - fe - sapertua di -
tect - ed, we are near, thom art pro - tect - edthouart pro -
‘J e | L 1 1 L 1 T * + -l




{they break open the door)
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# -
A, ! E E 1

iDon Giovanni comes out holdin Li*pnnrrl'l-l:r by the arm, he pretends asthough he would sfab him, but does

aot take his sword out of (he scabbard.)
Den Giovanni,

Andante maestoso. o

.

> i )
== =
Y e sa, per fua di - fe . sa!
tect - ed thow, art pro - tect.ed! -~
e == ==
L sra, p';ar tua di - fe - sal
tect - ed thon, art pro - tect - ed!
. re— —— 22
o. i—_—- P * O = |
« re sa, per lua di - fe - sa!
tec - ed thou, art pro = tect- ed! -~
H.E == — =]
sa, per fua &i - fe - sal
tﬂ,t - ed thou, art pro - tect - ed!
i&i& $. § 1§ . ?—v—.ﬁ —2
i i _?I_' T 1 - ; q: —
o) I . " ;
~
( ==a e ey 2
I L _d_:

]

o= ==L === nE
Ec-coil bir- bo chi tha of -fe - sa! ma da
Here's the scoundrel! . Just de - tect-ed! . Now re-
T, a2 G, et T eE .
@% ¥ 1 %ﬁ
. P
§ H :
- i’ -
—
. R S
. ESi===——rc——C-———
: Pt
me — la__ pe - nia - vra, la ]:I-l:!c - maa - vra! mo - rii-ni - quo!
ceive__ thy __ just__ re - ward, thy just re - ward! Wretchthoudi - est!
{kneel-
Leporello. - ing
| 3__ = = - q:,ﬁ_ﬁ_
Ah, co - sa

Oh pray,have

' g W E ﬁ
I | Fd I
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s o | " ) " z
fi.g . AL P i i. & " - 3
mo - ri,di - co! mo - ]r'i, di - col
Churl, thou li - est! churl, thou 1i - L;L!
- 1 o3 o -
e I S S S St O | =P
fa - le! ah &b - sa fa - te! ah ¢o - &a
done, sir! # oh pray, have t:tm-, sir! oh pray, have
ﬁ E ﬁ ? —— J.E X | P : i  —
u ! f _FT__,_.-——'——I—_ r T P
5:; . £ £ p |ba — ——
PE 5 e . e =

Don Octavie(taking oul a pistol; to Don Giovanni.)

T-H:

k !' L.
e/ Nol spe-ra - fe!  nol sim - ra - fe!
Get you gome, sir, get you gone, sir!
L%i_ﬂ :H, - § —= -
fa T
done, sir!

g Lo

Donna Elvira. iunmasking} X )

b - r_r = | 15 15 k

L'em - pio cre- de con fal
Don Octavie.(unmasking) .. False - - hood here will not a -

- a — -—-az_rr

ot 1 =E ===

L'em - pic cre - de c¢on tal fro - de con  tal
False - - hood here will not a - vail ____ thee! not H -

e v 7 ¥ ¥ 7 ¢ v ¥

Donna Anna.lunmasking!

~ o )

ﬁ.g : Coh o mbe g =
L'em - o cre-de conm tal  fro - dr &i  hascon - der l'em - pie -
Falze . ood here will not a - vail thee! Thou th -*-r]t art now 1 -

. | " T U e 3 5 )
de, con tal  fro - de di  naseon - der l'em - pie -
vail __thee, not a - vail thee! Thou thy-=elf art mow en -

0. - A i T FHI‘ : E P F E

- de, con tal fro - de ﬁast‘nn - dér I'em - pie -

- vail thee! art mow én -

T hou thy-self




fi.
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=t e =
v ota, lem - - ple - tal
smared, yes, en - snared! )
E .
g; =z e —
fi, lem - - pie - tal Si,  malvaggio!
spared, yes, #n - snared! Yes,  be-hold me!
] = :
T ¥ = — - i F-
v, lem . - pie - tal 8i,  si-
snared, LN en - snared! Sir,  we
- { disconcerted, leis Leporello go) 4 .
i 13 17 | -
& = Lt P pent—
Donna Elvira? Don Ottavio?
DonnaElvira? Don Qvtavie?
—,

Shame up-on thee,shame up-on thes!

e teenat s

I

Donna Anna.
F H : [l L] 7
%‘ R T e e o B BB M
Tra - di - b - ,tra - di-to - refra - i - to_re!
Donna Elvira. Shame wup on lhﬂ.ﬁhﬂ!ﬂf up-on  thee shame up-on thee!
ﬁ = " = 4 T 71 =
v Tra - di-to - retra - di - fo-re!
. Shame up-on  thee shame up-on thee!
Zerling, .
— st —n—
v Tra - di-to - retra - di- fo_re! Tut - {u.,
Shame up-on theeshame up-on thee! Naught can
Den Octavio. P
-m* =+ W ok
Y gno-re. Tra- di-to - redfra - di - to-re!
Know you, Shame up-on  theeshame up-on thee!
Don Giovangi.
{toDonna Ah credete!
Annal On my honor _
Masetto. -
Tra - di-to - re, tra - di - to-re!

Frs, Wind saslais
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ﬁ- % T -'--__. i L‘! - - =
Tut - tojfut . fogia sH s,
Hltuf:hl ¢ lnnﬂu lhEl ate e ~tard,
— +- i —
— F ! -
[ 'J_j

’]'ul - tntut - togia  si sa,
Mawght  cannow  thyfate  re-tard,

g SESSSESESSE = ————=====i=ro

il - fo gia si 5il, tut - fo, tul - to gia si
now  thy fate pre - tard, . Niught can now thy fute re -
N = 7 =i E. 3 ;i__,_‘ =
[N . -

Tut - to,fut - fogin  si sa,
Naught cannow thyfate re_tand,

. b M

H.‘:ﬁ-—-—————-—i E _E .r; e e — i IP .!. l:ﬁ:ﬁf:
Tut-to, tut - fo gid si 84, tut - to

Naught can  now thy fute re - tard Naught can

SSSETITIS S ST I

i i | S —

i T
— 4 w
i . . . * \
A 1* 2 ¥ . e
v tut - tb.tut - o bm si s, tut - fo, tut - to griil

7 E

Nuught vcannow  thyfite  re- tﬂﬂl Naughtcan now thy  fute
e e -
tut - fo, tut -

Iul - fto,tut . fogia si sa, o gia si

Naught cannow  thyfite  re-tard, Nuughtean now thy fate re -
_ . . T

g : ¢ : : =E=.======= —

3 T ;_..r - k ::_ 1 - ]'_:

i, ut - fo, tut - to gia  si 54, gia Bl

tiard, Nought can sow thy fate re - tard, Naught  can
= ==
. tut - fo,fut . fo gia si  sa, fut - to,
- Kaught connow thj'futﬁ re-tard, Niught can

15187
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— _ LI = o an q_
et ey
o s, it - to, tut - fo, fut -to, fut - ftogia si
tard! No, thou trai - tor, Naught thy fate Can now Té -
£ as s
3 3 — T F I . =
| P -
v S, tut - to, fut . fu, fut - to, fut - togia si
tard! No, thou trai - tor, Na:ght thy fate CAN DOW re -
= = i - :h = LX ]
== =i ———:
54, it - |E, tut - fo, fut-to, ftut - fogii 8i
fute! No, thom trai - tor, Naught thy fute Can now re -
i i =, ™ -
; = F g =
Sl fut - ut - 1;0 gl si
now thy  fate re - tard, Naught th}f fute an now
- i
= e ae s > %
tut - to, ftut - to gia s sa, tul - to, lut-to gis si
Naught can now  thy fate re tard, Naught can now-thy fute re-

!
o
rh

g

tAll the men threaleningly approach Don Giovanni,who calmly awaits them, leaning on his sword)
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e J.F 1 - IF II -____ u 1 l"-‘l'
et - = = =
v g, tui-fo! tut-to! tut to!
tard! traitor! traitor! trai tor! -
== = = ——=ii
sa, tut-to! tut-to! tut - fo!
tard! traitor! traitor! trai - tor! -
= o g——= fe—— o S
gy, tut-to! tut-to! tut - to!
tard! traitor! traitor! trai =  tor! -
s s Sili=
tut-fo! fut - to!
I . i
traitor! traj tor! -~
= 4
fut-to! fut - fa!
traitor! trai - tor!
o
hh!..-f
=
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Donna Anna and Zerlina. FEEC
e o e
z. - * ——
Ly Tre - - ma, fre - m,
Donna Elvira. Trem - - ble, trem - ble,
= —— - S— — .
g_ = — —
Tre - - ma, fre - ma,
Don Octavio. J'""“ - - hle, trem - ble,
reess === =
Tre - . I, tre . ma,
Trem - - hle, trem - ble,
Masetto. Poa ey rrese
o p—= = = = i —
Tre - - ma, fre . ma,
Allegro. Trem - - ble, trem - ble,
P F F F ¥ —_
e e = Y
S S SR AR R :
iy | erese ' -
- 1 ' | ]
e Rt =SS S s =S =SSrSSS
I I "
l".ﬂﬂﬂ
e == =
> sce - le - ;‘a-!u! . fr-g_ - - ma,
vile be - tray-er! trem - - ble,
: _ Erese
E. - i|_ j — — - i_ T
sce - le . ra-to! tre - ma,
vile be - tray-er! trem - - ble,
..f* . F o o Crese
4= e =
v sce - e - ra-to! fre - - mi,
vile be - tray-er! trem - - ble,
Don Giavanni. solfo voce ’ - ’ - 'L
ﬁ-__ﬂ = - T o — T * t - =
E  con-fu - sala mia te- sta.
Not my cus-tom’tis to tremble.
Leporella. solto voce s
LB — L_Eﬁﬁib;mg:m -
E confu . sala sua fe-sta.
Not his cus- tom'tis  to Hemhle.
J Masetto. ' - erese
u.ﬁ EF i — =
L - le - ra-to! fre - -  ma,
viie be - tray-er! trem - = ble,
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© e - ma, sce - - e - ra-te, sa - pra
E trem - hle, vile be . tray.er! To the
-|. L | | L] il. -=_ I' = - t j' ﬁ
*"tre - ma, sce - T e . ra-lo, 54 - prit.
trem . hle, ‘il be - tray-er! T?‘ thl't:._
: - e — = —5

= . _.:___.__ | : T i——...d' #

£ e . [THR oL L - le - ra-to, 58 - pri
trem - 7] [EN vile be - tray-er! To the

IF 1 t 0 .IF #

S = ——— =
Non s0 pii quelch'ic  mi

What & storm on him b

i, e

e =

Lh

in

Non sa piun quelchei  si

f » What  a storm on him hias
== ==
tre . Irlm, B0E - = e Fil =10 £a- Pra
trem ble, vile be - ~er! To th

' i i i

- -
i 3 3 3

D.Anna, D. Elvira and Zerlina.

—

—

¢ - stoil mondoin -

= q—ﬂﬁ—ﬁ':l:ﬁ
& - T il mi-sfut-toor-ren-doe_ ne _ r-:l,. la tua

worll we  will pro - claim thee, A« & vil - Ban mwen will_ nume thee, Be thou

- =,

E Don Octavio. E‘ —
i

o = stoil mondein -
world we  will pro - o

te . ro . il mi- sfai-i{o or-ren-doe_ ne - ro, la tua

'].--imtiﬂ-, As a vil- lian men will .  name thee, Be thou

. _» e F » » B .
E-{ : i T } F r - I' i I - - ] 1
___I";L eld, eun or - ri-bi - le tem - pe-sta mi-nac-ciando, 0 Dio, mi

hrok - en I no longer can dis - sem-ble, 'Tis a scrape,up -on  my
— - e £ .
EE===nsm= == =:5:=2 =
fac - ¢fa, eun or - ri-bi - le  tem - pe-sta mi-nac-ciando, 0 Dio, lo

brok - #n He no longer cam  dis . sem-ble, Tis a scrape,up-on  my

to - sto il mondein -

I — FH i 1
" o= %ttt:%
fe - ro il mi.-sfat-toor-ren-doe_ ne - ro, la tua

world we  will pro - cluim thee, As a vil.liin men will_  name thee, Be thou
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= & B
& ¥ i i 1 I —-
L E:,F ' — = 22 +
fie-ra_cru - del - ta, In twa fie - ra cru - del-tal
ev- ¢r-more ab- horr'd, be thuu Y er - more ab- horrd!
- .
] F .
¥ 1 = . 1 1 # ;L-. 1 i -
. fie.ra cru- del - {a, la tua fie - ra eru . del.-ia!
ev-er-more ab- horr'd, be thom ev -  er - more ab - horr'd!
-
= = ——
E confu - sa .
Not my cus-tom
- - —— = -‘- 1'] 'PII
i{ 0h-
Mot hix
iy : "
] e —
fie-ra_ cru - del - ta, la tua fic . ra cru del - ti!
ev- er-more ab-horr'd, be thou ev - er - more wb - horrd!
[
ST e R e %k
e - S
:; -_— -
i - :
A — = ] i —
E] — d - = t -
Tre - ma! fre . ma!
Trai - tor! trai - tor!
ol — — — 4 =
ol Tre - mal fre - ma!
Trai - tor! trai - tor!
a. i — f_""!! = e !
lamia te - sta, non so pit quel chlio mi fae-cia, eun or - -
'tis to tremble, I no longer can dis-sem-ble, Tem -  pest
L = Fﬁf—'—l:h =
fu - sa Tadua to - sta, non Sa pit quel ch'ei5i fac - cia, eun or.
cus - tom 'tis to trem-ble, He no longer can dis-sem-ble, Tem - pest
ik — | i — = E :F =
Tre - ma! tre . mal
Trai - tor! trai - tor!
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Denna Arna and Zerlina, P

T - -
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I
1k
e S

=
1]
[}

ma, fre - - -
ble, tremm - - .

=

| 1
ma, fre - ma, tre - ma,
Don Dctavio. Trem - ble, trem - ble, trem - ble,

— L i—— i s
= e
tre - ma, fre - ma, fre - ma,

Trem - ble, trem - ble,  trem - ble,

—
5
-
3
i

Donna Elvira.

2

n
ke

0,

IR
i
2l
T

E-E Fr Faf o ¢ - o e 3 —
o R e F——— — =
ri - bi-le tem-pe-sta  mi- nac - cian-do,o  Dio, mi Va.
wild  around me gathers, Al my sense it doth  ap - pal.
H‘-‘- W — - | — -
P e e ey =
] ] . - = I.—ll__ ) | v
r'lld - bi-le dt;mupe-ﬁta mi - nac - cian-doo Dio, lo va,
wi around himgathers, All hix  sense it doth  ap - pal.
A - = 2 bﬁ:‘tﬂ—_-ifz
M. — — ."' F I : T
tre . ma, tre - ma, fire - ma,

Trem - ble, trem- ble, trem - ble,

.

L

L

ma Sce - le - ra - to!
hl

- e vile be - tray - er!
e ===

1I

v fre-ma, o sce - le- ra - to!

trem -ble, oh  vile be - tray - er!
o, £ Ill I - ) F I:F "_-'_- =
1 - 4 1 —

 tre-ma, o sce - le-ra - to!
trem - ble, oh  vile be - truy - er!

i 1 % |
=r

¥

L.

| 1
= 1o h - il L !rl' T I

E con-fu-sa la mia fe-sta,non sd piu quelchiomi

But my courage neer for-sook me, And I'll face the matter
i £ s s ===

= a— o — R
E con-fu-sa 'l'a, sua  fe-sta,non sa piu quel chlei si
by E_l.lﬁt his courage neer for-=ook him,He will face the matter

G
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L' R i #;; .F : - - e
tre-ma, o sce - le-ra - to! —
trem-ble, oh vile be - tray - er!
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D. Anna, D.Elvira and Zerlina.
= = - =
0 - dijl tuon del-la  ven - detta!
Fear the wrath of beav'n of - fended!
Don Octavia. . .
=== ====rr= =
0 . dijl tuon del-la  ven - deital
Fear the wrath of heavin of - fended!
f‘ . [ b k
faceia, eunor-ri - bi- le tempe-sta minacciando,o Dio, mi
boldly, All their threats shall not wit me Tho'a sign from heavn should
:’. " b b
I‘.‘a;:ciu, eun or-ri - bi-le fempe-sta minacciandog Dio, lo
boldly, All their threats shallnot withhold himTho'a sign sy s broulkd
ol - e —
? E i :r I I 1 — L
0 - diil tuondel-la ven-dewa!
Fear the wruth of heavn of - fended!
' T o =
F) - .t | gy — P —— — %
» » 'Pb'.' ! g i :;: ;__ . a
L N 1 "
P =i=r = 3
D o b > ¥ - b L—i—
: el —y
= 1 F—e—Pf— —F+——F
v 0 - diil tuon del - la  ven - det-ta, che (i fi-scllig__i.u-tnr - ﬁgrjn
ear the wrath of heavn of - fend-ed, Fear its  thun-ders o'er thee
= S e e =
Y 0 - clliij] tuon del - Ta  ven - det-fa, che fi {i- schia_in-tor - np in
Fear the wrath of heavin of - fend-ed, Fear its  thun-ders  oer thee

va!

{ Don Giovanni, behind whom Leporello shelters himself, atiempis to clear a path for himself with
faq! his sword, but is hindered by Don Oclavio. )
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va!
fall!
po T T | 1 ; ;
2= === e =
0 - diil twom del - la_ ven - det-ta, che {i fi - schia_in-tor - noin
Ar the  wrath of heavn of . fend-ed, Fear its  thun-ders o'er thee
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tor - no, sul tuo ca-poin que - ste  gior. no il suo ful _mi - ne  ca -
breaking, That thy  reck-lexs course o'vr. tak . ing, On  thy  guilt-v  lead will

eyt

I | i |

T
£ T
1 1 !: L

1-.|-|‘

tor - no, sul tuo ca.poin que - sto gior. no il sue  ful -mi- ne ca .
breaking, That  thy  reck-less course ovr - tak - inge Ou thy  pguilt.y  head will

4

e e e e e 5

, !
for- no, sul fuo  ca-poin que - sto gior. noe il suo ful - mi - me  ca .
breaking, That thy mek-less course o%r o tak - img, On thy  guilt-y  head will

et e
( S L T e T
=T —— —

! L
v dri, il swo ful - mi- we L
fall, On thy goilt . ¥ leud will falle

b?'"F T a—

i —t-- =

=l

iy

1 —¥ - T
dra, il suo ful - mi. ne i - dri!
fall, On thy pguwilt - § head will fall!

Den Giovanmi. ) »
o E—— - EEE =t e

E con-fu - sa lamia te - sta,
Not my cus - tom Tis to trem-ble,
Leporella. e a
===
FE M —— ’ o, . ¥
con-fu - sa la sua
Mot his cus.-tom tis to
Mazsito.
W e e =
dra, il sue ful - i - ue i - dra!

fall, On thy guilt - ¥ heud will full!
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J.'i F f - ! -
5 T - . - = =
tre - ma! tre - ma!
Trai.tor! trai-tor!
e - —— =
> H—t—g —g—=
v tre . ma! fre . ma!
Trai-tor! - trai- tor!
non so pin quel ch'io mi fac- cia, eun or - - ri - bhi-le tem-
I no lon-ger candissem-ble, Tem .  pest wild a-round me
te - sta, non sa pin quel chei i fac- cia, eun or - ri - 'l.'-: ]n tem -
tremble, He no lon. ger can dis-sem - ble, Tem . pest wild  a-round him
N == _— = , = =
Tre - ma! tre- ma!
Trai-tor! trem-ble!
##EE,
i 1
! i i m -!
====c——c.—c=—="—
F=s=== == .
% = oo -
. = = ——= |
{ﬁ - ma, fre . - - - ma,
Zerlina. _: - W, L“E-'—-,,_n_...-——'.__w- ble,
z i— — - TF —E' T
v tre . ma. fre. - - - mao
u"lﬂi EI'"I'I. TI'EI“ = hEF-p tI"ET.H - - - = hl!;
8- - ———F——1% S
e fre - ma, tre-ma, tre- ma. fre-ma,o
Don Dctavie. Trem .  ble, tremble, T.rem-bif. trem-ble, O
“‘%’ = = f : == # ¥
Ly fre . ma, tre.ma, fre.ma, fre-ma, o

Trem . ble, trem.ble, trem-ble, trem- ble, O

- - il
pE—== =i —a= = =

e ——

-sla  mi - nar - clan - doo  Die, mi va!
gathers, Al my  sense it doth ap . pal!
= = = = =
-sta mi - nae - eian - des Die, o va!
gathers, All.  his sense i doth  ap . pnl:i » }'"E
3 = — - R f‘ E JI: JI. Ir = +

fre . fha, ftre-ma, tre.ma, tre-ma,o
Trem . bhle, tremble, trem.ble, tremble, O

m
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_F"F:I!::l! > » £ 8

. _a Donna Anna, Donna E!'ﬂ'ut Zerlina.
=- = I lF - = l-: |
* sce - le - ra-to! 0 - diil
vila be - trayer! Fear the
1 o - — —
“ sce - le - ra-to!
rill be -trayer!
g — —f - - -
' see - le - ra-to!
vile be - trayer!
1 F 1 » - — ;# -
Y ge - le - ra-to! 0 - diil
vile be - trayer! Fear the
i - r Ir
1 e — 4 -
E confu - Ja amia te - sta, non 86 piiquelchiomi faceia,
But anmnragene‘erfur—muh me, And I'll facethe matter hg_d];-,r.
IS= SEESSSEsSssSsss= s
E confu - £a - sla, non sa quelchm 8i facecia.
- ko Bnlhlamuraguneeﬂnr-snnkhlm And he'll ethamattﬁr h;lt_:ll:,r
sce - le - ra-to! 0 - diil
vile be - trayer! ﬁrar the
P

q #—: T1 ! - F
ﬁ @ : e
4 L ha L_.I_- [ -
ﬁ = —— -

1Y tuon  del - ia. \I-cn - dzn:l-'llar
wrath of heavn of - fended!
*" tuon del -la  wven - det-ta'
wrath of heavn of - fended’

k
%

¥
i x i i -

cun or - ¥ - bi-16 tém - pe
nllthﬂrlhreata shall not w:lthhﬂld me, Tho' a sign fﬂ}mhem nshould

- Bta mi - nammndn, 0

Dlﬂw mi

= R R e
eunor - fi - bi-1é hrm-pe qta mi - nacejando, o Dm, lo
all their threats shall not withhold him, The' a sign from heavn should
——— = = -
tuon  del - Ila‘ \'Im - lilei- a!
wrath of heavn of - fended!
Pt npu » p p oI PP  — e —— e—
o : — e e e e
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0 - dill tuon del- la  ven - det-ta, che i fi-schia in-for - npin -
Fear the wrath of heavn of - fend-ed, Fear its thunders o'¢r thee
¥ - T 1 F I 1
ﬁ t F * WP E e
Y0 - di il tuon del- [a  ven - det-ta, che fi fi-schia_in-tor - noin -
Fear tE}e wrath of heav'n of - fend-ed, Fear its thunders o'er thee
- va! -
fall!
=
val
" * ——
0 - dijl fuon del- la  ven - det-fa, che i fi-schia in-tor - np in -
Fear the wrath of heavn of - fend-ed, Fear its thunders™  o'er  thee
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#Li—ﬁl =t ¥ T : =i =
v |‘!|1|1-,1'|I+:n1 sul 1:qu + o in que - sln glll:rr - no 1 suo f‘ul- mi -ne ca -
breaking, That  thy rﬂl-: ess course oer - tak - ing, on thy guilt - v head will
=SE======= —=: =]
or - 'nr.s sul  fuo pin qlm ~sto gftﬁr - no T suo ful- mi- ne ca -
breaking, That  thy rF:L ess course oer - tak - ing, on thy gwilt - ¥ head will
#’S" o s | 1 * =
. T T fe = ‘ :F ]-? 1 '
tor-no, sul two  ca-pojn gue - sto  gior - ne il sue  ful - mi-ne ca -
breaking, That hy reckless course oer - tuk - ing, on  thy guilt - y head will

e

et

ee==——iesisra i
dri, &1, ca - dri, 1 sto ful - mi-ne fa- dra!

fall, on thy head, on thy guilt - ¥ head will fall!
re=====——cc== ' S i — ]
vdrd, si, ca - dra, il suo ful - mi-ne ca- d.rﬁ"

fall, on thy I:Hd, on thy guilt - ¥y head will ﬁl.]l’ Don Giovanni.
SEE e s E e e e

dra, &1, ca - dra, il SU0 ful - mi-ne ca- dra' Ma non

fall, on thy hfﬂd, on thy guilt - ¥ head will fall No, my
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0 - dijl
On T.FJ.I'

head

— ==
v 0 - di'il tuon!
On  thy head
% = = —_— e
= - 1 ¥ = !_ =
v 0 - diil fuon!
# # On  thy head
i £ —
man - ¢ain me co -rag - gio, o Ron nﬁ
cour - age ne'er  for-sook me, And I
Leporelle.
= — ¥ :F = -
Ma non mam:l:lrt lui ro.rag-pio,
No, his cou mg‘r neer forsook him,
Masetito.
-
F———— = - ===
- tuon !

Fq-

5
They

- dl il tuon’
will fall!
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0 - diiil tuon!
They  will fall!

g—-‘ .. = IF : )

- - 0 - dilil tuen’
They  will full!
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per - do,o mi eon-fon - do. - - Se  ca .
fawe the mat - ter bold - v, All their
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— = e = 2
' non si pl']'-l'lu-: sicon.fon - do. T Se  ca -
And b1l fice the matter bold - 1y, All their
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v Sul fuo ca-po jn que-sto gior-no il suo ful-mi-ne cadra, il suo ful-mi -
Fear the wrath of heavn of-fend-ed, That thy recklesscourseoertaking, Up-on thy
a

'

el

o Sul tup ca - po ‘in que-sto  gior - no il suo ful-mi -
Fear the thun - ders of heavnof - fend - ed, That up - on thy
g e - =
4 » » PF » 2
PE=msmime—s s na ==

des-se an-cora il mon-do,  ca- dessean-co-rail mon-do, nul-la mai te-mer, te -

L.

\ . & . re

threats shall not withhold me,  their threatsshall not with-hold me Tho'a sign,a sign from
N o . - ~ .
== =i ie == ie
dels'--sg_gn-nh-rn_il mon-do, ¢a - desse jn-én-ra;_j] mon-do, Il;.l]-ll m;i tle-m:r,ir. -
threats will pot withhold him, their threats willnot with-hold him, ___ Tho’a sign,a sign from
ppe e er o ‘oo
M. —H = e . = f ﬁ F—
Sul tuo ca - po in que-sfo gior - mo il suo ful-mi -
Fear the thon - ders of heavn of - fend - ed, That up-on thy
e E- i f Ll lets
l'...F_-'l
LA & h
_ 1 — | | ] |
e e
Y ne ¢a - dra, sul  1uo ca-po jnque-sto gior-no, il suoful-mi-ne ca -
head will fall, Fear  the wrathof heavnof - fend - ed, Thatthy recklesscoursecer
ﬁiag | 1 H — = L L - - i | N -# -
* ne ca - dra, sul fuoea -  po, In que-sto gior - no,

head will I‘all:‘ Fear the t?lit_ln bdem of heavn of - fend . ed

Pl Pt PP 58 . s PP >

mer mi fa,se ca -dess-a;nn-mra_jl mon-do, s=e cq-delusgj.n-c;:h rail mon-do,
heav'n should fallAll their threatsshall pot withhold me, all their threats shall not withhold me,

P —F
| i

mer lo  fa,se  ca -dessean-corajl mondo, se ca-dessean-co-rajl mon-do,
beav'n should fall Alltheir threats will not withhold him, all their threats will not withhold him,____

|
L
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ne ca - dra, sul fuoea -  po, . in que-sto gior - no, o
head will fall, Fear the thun - ders of heavn of - fend - ed
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eldra, il ﬁlw:r I'L:l— nl'ni m—r ¢a - dra, 1l sdo ful-mi-ne da - dra, tI] ';.l,liu
taking Up - on thy Thead will full, On thy guilt-y head will fall, on thy
4 < —1 L . - ]
x =i i S B . 5::5:1:&:
€ il sdo ful - mi - ne ca - dra, il sue T-mi-ne ca- dra SUD
That up - 'E thy  head will fall, On thy guilt-y head will fall, -n:m thy
m:1~ !Iu melti te - mer, (e - mer mil nul - Ia mal fe-mer mi fue, mul - la
Tho' a =ign, a sign from heavn should fa.ii tho' a -slg'nfmmhﬁmﬁahmldfﬂ]l tho' a
* = 2 e x
Boi==—==i === =imt
nul - la  mai fe - mer, te - mer o fa, nul - la mai te-mer lo fu, nul - la
Tho' a =ign, a sign from heavo should fall, tho' a sign fmmhearn'-hnu]dﬁi.]l tho' a
il i
E = ! | 1_!_ F i i 3 [ B b ' x
il suo ful - mi - ne ca - ra, il mrm ul-mi - ne c'n-drn, il suo
That wup- on thy head will fall, On thy guilty head will fall, on thy
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~F = g

——4 % = : ﬁgjﬁ‘h i:L E#Lj:

T .5 = .d = —H] —
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ful - mi - ‘1;: ‘a - dra, il siuo Tu] i-ne - dra!
guilt-y head will fall, on th gullt ¥ head "-‘I-I“ fall!

# = s e e =

ul - mi- m: ta - dra, 11 suo ful - mi-ne ca - dra! [DonGiovanei,seizing Leporello By Thes

i,

g‘ull'. ¥y head will fall,

-

on thy guilt - ¥y head will
*l

fJ“1 collar, and pus]:lmﬁ.

mﬂk throu

him on before, m]m.
8 pl‘unnll pressing

) :‘ H i' : E : ¥ H =
mai te-mer mi fa, nul-la mai ftle-mer mi fa!

u:gn from heavnshould fl.ll the'

"

a sign from heavn should fall!
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te - mar o

sign from heavishould fall, tho’
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a mai
a sign from beavnshould fall!

L
fe - mer

fa!
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ful-mi-ne ca -dra, il suo ful - mi- ca - dra!
guilt-y head will faI!, on thy guilt- y head will fall!
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Act II.

NO 14.%* Eh via,buffone, eh via.,,
Duet.

SeEhe, — A SPreel.

Allegro assai.

Don Giovanni, ._a - Leporello.
?ﬂiﬂl. E.- — ;_1' Fi ;J' ':' ﬂ I" F ': i~ 5 1 |i : -f Jll..l ;:

Ehvia,buf-fo - nie, eh via,buffo.ne, nonmi sec-car'Nono, pa-
I'll not be-lievethee,I'll not believe thee!Whate'er thousay! [would not

: -
5fr, == I
- ) ol

s =

e e

Piano.

ﬂ#n Giovanni. _Ii?pﬁulh.

il S » T _]_.!.:"__
foi====—r——ci==s:ieoci==r =
dro - ne, no, no, pa-dro -ne! non Yo' re-star! Sen-fi-migmi - co—  Vo'landar, vi

grieveye, I would not grieveye, but I'll not stay! Do I ill -use thee? Priy, sir, ex -
L LR 2, tr— 2 25

#%!__’ —e e

¢ | = — &'Fﬁﬂ_l_h_ =

I%L;_L e e e A e

Don Giovanni. Leporello.
N HE i 1 i 1 1 : ] 1 ! 1 1 - ﬂ_'_F 1] E - L L | '. 1 1 1
di - ¢co! Va chi ti_ho fatto, chevuoi la-sciar-mi? Oniente affat-to, qua-si_ammaz-
cuse me.  MywrathD'll stifle, saywhat haschilldthee? Oh,a mere trifle, You'venear.ly

= p" ’: j = -—ﬁa:

rr—— |
= s [
3 . ﬁt H — ¥ TT
- F : -
1 ]

Don Giavanni.

e e
Va che sei mai-’nn, va che sei matto, matto, matto, fu per bur-lar.
Thou fool-ish fel - low, thou fool-ish, foolish,foolish rel_]nw;'l‘u.-asnll in fun.
R 2 = = = Y
Zar-mi. [s!d {nngn
killd me. Suchfun I

ﬁ IFF? ettt
: — =
e ===

1 1 N | I | 11 i i | ] ' |

e le——— — —  ———
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T
o = = = =
I;:JI'I. via, guf -
| not & .
o o
L'H:-F:Fﬂ:ﬂzﬁm‘r' T o — = —
bur - lo, ed 1o mon bur-lo, bur-lo, bur - lo, ma ‘m-gliu4m - dar!
like not,such fan [ like not, no, I thank you,With me youve done ! aa
b e o paPr r ££2F8e o £FF
1 1 — 1 — |
! ! e — i
| S Ry e e a—— | S e — — — B — .ﬂi == s
g 2 £ p p
ﬁ'm_? 1 : : :- _E-r I 1 IS i ¥ ¥
fo - ne, sen - ti-mi a - mi - + va che sei mat-to, va che sei
lieve  thee, Do | il - use thee! Thou fool-ish fEl-]E’.,lhﬁlfﬂﬂliHh
- 9 1 — = {
No, no, pa - dro - ne! v an - dar, vi di - co, No,
I  would not grieve ye, pray, sir, ex - cuse me, No,
P s 8 T r ¥ ¥\
- . — — — HF_ — . e o e .IF-
e " 4 - ! P : E Lr P P
l ﬂ 1l'| E

o

=

r

S====

mat-to, va che sei

l‘el-lﬁ#w,lhm fool - ish rel~].:lﬂ-.t_'~1 thou fool-ish, fool - ish,

mat-to, va

che sei

matl - to, mat-to, mat-to, matio’

I:qiﬂ -ish, fool-ish fel-low!

e

E

! 1

k

X

11. | |

no,
no,

no,
no,

PEEESEL

;

no, no,neno. ne,
n0,N0,n0, 0o, No,

e——
£ £ £
o = = e
Thou faol-eh Fel - g tuas ajl ja
- £ > . o Thou fool-ish fel - ﬁi was all in
L i ' P ' : ‘F_ i T
none, nenoe none, non ve'l re-st}lr1 no noen Vo' re, - star, 8i,
nonononenone, Snch fun 1 like not, ‘ith__me  youve  done, yes,
2 _opf2 £ » " - . s 3
1 E .F Ir I || E F Ir H 1 1
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mat-
fun,

i{lﬂﬁ
|
|

i i T | | d
o,va che sei mat-io,va che sei mat-fo, mat-to, mat-to, mat-to!
all in fun, if was all in fun,thou f_tiul-nsh.lhull-mh fel - low!

L

=

i II ;‘ _i_ : t | —
T, ST, &, & e, NI
yes, Yes, yes, no,no, in il -
§ B g: #3 S # b a P

1 1 | 1 | P
E Ef__ﬁ—-i ,_E =

cuse me,pray, sir, ﬁfﬁm#

.

With me you'vedone, such fun |

5):4 = e
) [;h 1'.113, l;l{I:I
. F £ . - 0 sl
- i 4 i L F : ;. r : IF‘_H‘_
s1, Eri‘l. l;ll, 81, 81, 81, 81 E'Ergli::g__gumi'ar.__ s &N, voElio_an-dar! T qn,f;m-
deed you must excuse me, s‘ﬂ' fun 1 like nnn't,I With me you've done. Pray sir, ex -
£ o pa pt T T £, “ ¥Y: 3 :
= T===i==si=-t= = o
CIEEe ] T F
et P L 2 T =SE
< T s L
1 '| L] T 1
¥ 2 £ .
= 1 : 1 1 1 TTE LE i P }F i LE L 1
To- llm, uf-l'n:r-;u;:., nom mil Se¢ - CAr. 1;;1 c'}u-t r:m mat.fo, Va {-:he 501
use thee, ill - use thee ? as all in  fun, thou fool.ish fel-low,thou fool - ish
R e e e e e g F
dro-ne, no, no,pa-dro-ne, non é‘u‘ il*o - sli;ur! :*rl 10 lfl_mT"l'mr- o, rdlo on

like nul‘, such fun 1

o orese P EE; — ! ¥ s
I 1 T 1 1 % !!!! ' lll*‘__._

4

g 1 f
l_"_l'_-'_\_J

mafto,

fu per bur-lar,

fu P-” bur -

lar, fu per bur.

lar, fu per bur -

fel-low, 'Twasall in  fun, 'twasall in _ fun,'twas all in__ fun, ‘twasall in un !
=10 : awas all m —
| | E F ! i
burlo ma in;:'iin:mdﬂr, ma voglio an-dar, ma voglio an-dar, ma Voglic an-dar®

‘ith me yon

£2d.

liie!nn E"ﬁ
r i L t - -
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el

[
{Lep. tries 1o go,
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=

-

D {iuir-in'ltll'l s

strins him,)

ﬁ'edme_ﬁith me youve done with me you've done, withme you've done!
P S ] Sai
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102 Recit,

Don Giovanni. Leporella.

NE=SrES s Eas:

Den Gievanmi.igives him money, ) E Lep. Don G.

' 1C-0] pia - ce, pren-di!  Co-sa”Quatiro
hﬂ.r"mr‘ Come here, thiswill make peace be-tween us. What sir?Four gold

Lepo-rel-lo! i - Eﬂﬂ-h! Vien ':l“_lil ac-cia-mo  pa - ce. p

Le-po.rel-lo! |

i 1?:.—-—:.-——_—-—_-:-—-.|=I=F
' . .-l—r_.-=- .-:__r.—r.— ~ i . L
doppie. Oh, sen-ti - te, per que-sta  vol-ta la ce - ri.monigaccet-to; ma
piec-es. Oh, now lis-ten, Thisis the last time I'll take such COm-pen-sa - tion, you'll
_._1-__q i E———

non vi cjav.vez.za-ste; mnon cre -

‘Eind yoursell mis-ta - l-r.t*nE if Ernu
—

' : lfl.ii:*i']'.l.&-ri1 co - me e
man of my met-tlelike those poor

-hl—_-=___ .=—_ﬂ"_
. - Dan Giovanni.
L-’%ﬁtﬂzﬂﬁﬁ k == : 5
on - ne, a for-za di da . na- ri. Non  par- liam piu di
Wom - en, by coin and emp -ty phras-es. There's e - nough ‘on that
=8 = —

==

L. Leporalla.
G
L. | il r ¥ ¥ 4 ¥
eid! ti ba-sta I'a-ni-mo di far quel ch'io i di - co? Pur -
score! Say, are you read . now to do me a small ser-vice? So
% —
;-L-:-—q p—— JI
Don Giovanni. - a
L. i ¥
S et e
che la-sciamle don-ne. a-sciar le don-ne? az-zo! la-seiar le
give wp the wo-men. wom -#n! ad -man! Give up the

ou Give up the
ﬁm—w
':1!

don-ne!

Sai  che

Per me 0N ne-ces

- 8a - rie pin ;Ie] in che man-gio, pia del -

wom-en' They're irst ne-ces-si -ty of life,more than the bread that feeds mai or the
@? o ———]
|

Legerello.
F - ; —
LI} H Ly 1 ] 1P
I = — — 7 ! F ! y—t
la - ria che spi - ro! -ve - ie co - Te d‘in-ﬁan- nar - le poi
_air I am breath - ing. _Yyour _in - ten- tion shall all be de -

%—5

Ry ———

1
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oe

! Daon Giovanni.(eonfidentially:
va-sto, e pilt be-ni - gno! Or-sn, ia-En vor - re-ste?  0.di! Ve - Ee- sti
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Don Gievanni.
tut - te? E  tfut. loa-mo-re, una so-lap fe-de-le, ver.so lal-treg cru -
ceivd thus? For love I~ do . 0 to one is de-vot.ed, to the rest must be
o . =

de - ia; io cheinme sen - to si_e-ste-so sen - ti-mendo, vo' benea tut-te
faith-less; mine is -2 heart of such_in . fi.nite af.fec-tion, there is not one I

= e ———— =h—

11-i E __EE —_— =

%ﬁ# g ==c=c===

uan-te; e don-ne oi-che cal - to- [ar don san - mo, I  miobuon na-tu -

t; andyett wom-en, dear un-reasn.ing crea- tures, my hap-E diﬁ-E -
—_—__——————

ral chia-ma-no_in-gan-no. on he ve-idu-to ma - i na-tu-ra - le pin
_8i - tion call - ceiv-ing. In-deed I cannot fol - low such a huge dis-"po -
- “'-'-_-E‘—

-

si-tion fordeeds of kind-ness; butwhat is yoursmall service? Listen! & ol
fo —
HiE =—=u
hﬂ F ﬁ Leporello. Don Giovanni. car-
tu Il:. ca - m&-&'ie - "i d} lI:"H.'nnn' El - i -_'rag I'Iil'ﬂl :in}. P%un hai ve -
n the pret - ty dam-se of Donna_El - wvi - ra’ ot I. t is your

dently.) ~

»

= =

du-to qualche co-sa di bel - lo, ca-rojl mio Le-po-rel-lo; o - rajo con
Jéﬂil then not to see what is charm-in my so0-ber Le-po-rel-lo; with her this

il | = i

le-i Vo ten-tar lamia sor-te, ed hopen-sa - to, giacche o fuz-

instant [would fain tﬂ:EE fortune, and it hasstruck yning is upon us,

i
in1a7
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; 'r—ﬁ
i T ! F ;FF_L?_
zar-le me-glio lnp pe - i - fo pre-sen-tar mi_a lei col fuo ve .
165 both new and more dij-vert.ing, tr I. put on thy cloak in this ad -
Lepml.lu Don Gievanni.
(- -
. EEESSCEE = = == Ssie s
sti-to. E per-ché non po-fre-ste pre-sen- far - vi  col vo-stro? Han po- co
ven-lure. [ can see no oc-ca-sion for this strange mas-que - rad-ing! A -las. a
4w —
S
1 t 1
(takes off his eloak.! ] Lep.

cre-di-to  congendedi tal ran- gn glt;-]:u - maﬁnﬂ-h li.  Sbrigati, vi-a!' Si -
man i apt to besus-pected by people of her sta-tion. Give it me, make haste! Oh

—g———

] T

Don Giovanni. (angrily.) (they exch: ange cloaks

gEnor, ar piu ra - gio - :m- Fi - ni- sei-la! Nonsoffrg op-po-si - zio- m"
sir, for sev.ral rea-sons— De . lay me not! De.lays in love are treasons!

- i i

N? 15. “ Ah, taci, ingiusto core. .,

Trio.
Donna Elvira. (st the window.) Den Giovanni. Leporelle. (It gradually becomes dark.)

Andantino. Donna Elvira,
:—;-ﬁﬁ = —r —F #F E .F ';H_ H—-—g—-—-—i—[—ﬁu :

Ah, ta- ci . in-giu - sto co - re!
Oh hush,sad heart, from griev-ing!
T— e, [——

BBt A
2 SR T

v_'f_f F'r__‘: v

L - —

==CihiiiiEssE St
Non  pal-pi-irmi_in = - no! ©un

Thy days of joy are o - ver, The
SrrriniEe T SN

T Yy e
L) F TF ©
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empit, éun tra-di - |u-ra, i col - pad-ver pie-

tnuf.nr withwiles de - ceivi ., Hath broke__my heart in

P 1

—pr—>

R

Leporelle. (aside to Don i)

|} - _ll
col - paa -ver— ple - ti. Zit-to'd1 Donna El-
broke mgp heart _ in tauin, Soft-1y, tix [I'u-nnu;.'EI-

—g‘.‘

== =

Lj

Magei & Voade,

18Y. (aside to Leporello)

FE pan Gi

vi - I, Si- gnor, . la vo-ce_io sen - tb! Co-glie-re 1o
vi - ra, Per - chance _youmight re - ;."”ﬂiﬂ her. Thouhere u while de.

:;:@%1 ;

5 ===

1""‘"

|
1

L T
n po' la! tu fer - ma - tiun
tain  her, I soon___ come bmk 4 - gain, I ur.-nn come hack
—_—

siﬁ — —a—i

2 d
z | , :
¥ '1-,_,__!*11
—

{giard- b hind Lt-_]!:u-ruiln,j Tmakin iate
s i mi -

Ja! El - vi- r.!}ladcr - lo \
' El - vi - rahear my sighing

% Wil ;“'-_“!E
I L } ’ .
El - n ra, | 1—§n- lo__ mi -

El - vi - ra, hear lll}_sl.gh-mg .

(e

St 1
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- " . T, - . b
v Non & co-stui I‘In—grajn?
. . Ah is it thouw,un.pgrateful?
Don Giovanni. U0 -ETA .
-

S_i, vi - ta mi - a,son'
Tis [, and fond - Iy re-

e I ®

J

| I -
L L | R T 1 T
- —

Sixd rpre dh CaF SdEfali,

Donna Elvira. .
v # = = %ﬁﬁ—n—i—
Nu- mii, che strano effet -tti

Den Giovanni. — Strangely hiswordsal- fect me.

e .'- . * —
%ﬂ;@ ————
chie - do + ca - ri - ti. ‘
ing, My love thoult not dis- duin. taside )
Eil—ta a ve-der la

—_ Shemustbe of the

Iﬁ Ep £ r _; ﬁ’* 'E" _Erﬂ i

B, ] - o > ﬁ—y—l—ﬂr—
sveglia_in pet-fo, mi £i ri-sve- -gliain pet-to!

Love,ohdothou di-rect me! Love,oh do thou di - rect me! (poking

(erossly, to Don Giovanni) M-

b . Oh

L. 3 — S
ncor gli cre-de - rd, gli cre-de - , gli cre.de - rti.
miaid-dest, in him totrusta . gain, inhim to trust, totrust a - gain,

"\ _‘_,.--""-..-_--u__""--...___“_

18147



Leperelle in the ribs, and making more animated geslures;

bel - la,
beam-ing,

F
—

==

gt i

/__q{g come F/_HE:F star '.,_Iiéht

k
- ﬁ_ lﬁ-—
:'I j : *i'i = % F —
el - la! ve - dral che tu sel  quel H i, che a -
bheam - ing, gleam —  ing,

i

=

e

a-rq!
A-iin

)

=

¥

e.-mi!

do  believe!




i,

{is | E, Leporelle. (pianc to Don Giovanni.)
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lurk? Youmay be luck - ¥,
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Den Giav,
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a-ni-ma di brum{n‘. Va

but youve a heartof marble, Come,

i

tpointing at the window
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la, L']'L-H" seil grangonze! A-seol - ta be - ne: quan-do co - stei yui vie - ne,
come, Yyouregrow-ing prosy!  now learnyour  part, Sir;when she makes her Ap=peAr-ance,
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tu cor- rl ad nb hrac-ciur I,
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i = — e ————
Don Gievanni.
Leparelle. . 1;. Leparello.
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par-le. h[a,Si-gnﬂ-re Non piu  re- ]ﬁi - che! E poi  mi ¢o -no - sce?

distance, But supposing___That is  settled, then.

And should she re-cog-nize me?
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Don Giavanni. tsofily
Ly I
T 5 = = L - | 4 T  d L -
Nontl co - no-Sce-ri, s fu non vuo =i, git-to:  ell

a -pre, ehi, giu-di-zio!
If she should re-cognize youyoure a  blockhead. Si-lence, shes  comingnow, attention.
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He runs off to the side_lvaving Leporello alone: Donna Elvira enters from the house, and advanees o mest
Leporello; Don Giovanni walehes their movemeénis from the wide,

Donna Elvira.ito Leporello) Dan Gievanni faside)

Leporellojaside) Donna Elvira,

(Veg-gia-mo che fa - ra.)iChe i io) Dunque cre-der po -
(Il <tay & while and wateh,)(Confound it) Say, ohdare [ be-
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1 L L
t nchn plantl mie-i  ab-bian vin - {o quel cor? dungue pen-ti-to, I'a-ma-to Don Gio -
lieve thiit my de-votion  has at  lemgthtouchd thy heart” Andnow repentant,  my dear-Ty lovid Gie_

Limitating
Leporello. ‘D.Gs m.._-.. yDonna Elvira .
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ever?  Evaer! Haw ddear vou are! How  ver-y dear!  (this part is not un-p m-umt )
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Donna Elvira. \ Leporello. Donna Elvira,(embracing Euw
— \ b
E.
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Mio fe - so - ro!  Mia e -ne.re! © Son per voi tul - fa
- My  be - lovd one! Oh yes, my dear! How 1 love thee thou
& E E

Leperello. Den Giovanni . Donna Elvira .
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D 2 e # D. Giov.
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———

S E= 4 T
%7 —F
: Ll E 1
e ——— i
mandelin which Leporello left leaning against the house )
- .
P i i —_-__—j
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Recit.[Don Giovanni: afferwards Masetio, armed with gun and pistol. and some armed villagers.)

Don Giovanni. .!. £ 2 Masetto. (fo Lthe
i o . . — e
P i
v gen.tr: al-la fi -nesa-fra: sa-ra  des-sa! h zi! Non ¢i stan -

There's some one at the win-dow; ist my char-mer? 'St, 'st! Come _on__and

1
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ol . =
EESSSSSS S S S S e S
va Ii? non ri-spon-He. A - 1l - mo,schioppo_al mu - so' Chi va

be = —
#zﬁ 7 F == ¥ = }
vo - glic  seo-prir)  Sel fu ~ Ma - sel-to? Ap - pun-to quel-lo: ¢
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Don Giovanni. (aside) Masetto.
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chia-mo; 11 dor hi di-ce rlle tro- 1.p,r-]um dob - biam.Qual-cu - :m par- la!} Fer .
Iﬂr not; | have a no-tion that we may find him here. (Theréssome one speak-ing) Hush,

ﬁ s — ————
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Don Giovanni. (folding his cloak elos-
Yes.)

peasanis.)

g

ma - fe- vi; ni pa - rechealeu-no qui  si mulu—‘:'n. (Se nen fLLI ]n B Ma-set-to!)
what wasthat? it seemd as if | heard some one whis-per. (As live,thats Ma-set - to!)
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Masetto. (aloud.) (londer.)
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o the peasanis.)

Who goes there? No one an-swers, bold - Iy now, gun to hh-n-u'l.'l er! ‘-‘.hg_- goes
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gln mngs not bad.) Sure thats Ma . set - to? Youre not far out there ;

Don Giovanni.
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(Ve.ry pleasant!) Youve a good head, Ma-set-10!
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help totakehimfaste

it

= Si=

8 j
! | =
N?17.“Meta di voi qua vadano.,,
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Srewe. A dark courtyard, wilth thres doors, before the house of Donna Anna. Leporello with Donna Elvira
on his atm. He is wearing Don Giovanni’s hat and cloak.
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(solto voce) . - X . L
1 e T — L 15 I - —
e ST =
s DonnaENi- ra? e Don - mnaEl-wi - ra?
"Tis Donna Elvi- rl "tis Don - mnaEl-vi - ral
,  Denna Elvira.
——— - =
o ta!
dear!.
| Zerlina. “;f”ﬂ voce) \ N . _
z, R e L e -
e/ E  onna El-vi-ra” e DonnaKl-vi - ra?
'Tis  Donna El-vi-ra! 'tis DonnaEl-vi - ra!l
Don Octavia. (softo E'EEEJ : .
“'%. = f— - - - r F h.. —
E Donna Elvi- ra?DonnaEl-vi - ra’
"Tix Donna Elvi-ra! DonnaEl-vi - !
Maseiio. (sotlo voce) l
H.Eﬁl = - —_.LE d -
E DomnaEl-vi . ra?
"Tis ]]ﬂnnil.__El-Ti - ral

Dorna Amna. | L .
= e ===
1" quel - la ehlin ve - do? ap - pe - na il
She for him  plead - ing? Her wrongs  all  un-
¢ Zerlina. , . Ak, . .
£ o - | ; . —
o/ Ut - La chio ve-do” ap-pe - fa Il che - do, ap-pe - na il
She for him pleading? Herwronegs all un-beed - ingherwrongs all  un-
Don Octavio. L Lt . :
JE= i et e s
v quel-lachlio ve - do? ap - pt - na il
She for him  plead - ing? Her oW Wrongs un -
Masetio. . L —
& 1 n.' — 5 F —h—
MEEE e =—* =E pe-—
qm-l - L elioc ve - do? ap = po = [ [H] il
She for him  plead - ing? Her WIrOngs all uf -
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fe et

N ——— T = =
' " ere - do! No, no, ne,  no! Mo F.
heed - ing? N, no, no, no! he
z ﬁz—- ‘{L:H;’——FA = - !
Y No, Mo, no no! THOT-
heed - ing? No, no, no, ool he
! 1 s \ "
0. H P ——= B e = ==
[y cre - do! No, 1o, no, o' s
heed - ine? No, no, ng, ool he
L.
N 1 -
. = e = ==
cre . do! No, no, no, no! mor-
heed - ing? Ny, no, no, nel g e
" Siae ’“
S v J_
Donna Annt
A. i F i_ = -
ri! i M, )
dies! ]"u;r,
g Donna EI'.'irI.,1 r o - —— )
k. i #FI l - : ) _EF = i_
ol Pie - ta' . Pie - ti'___ '
h hear me! ith  hear me !
Zerlina.
F '|.. - I -
7. - —F —i = ]
ri! M,
dies! No,
Don Detavio.
= - —r—= =
' ri! No, -
lies! h{:N
Masatto.

InIa7T




' a T
i ™
e Tt lepe
al ne, T o, no, ni, I
no, no, no, no, 1o,
E. i # %r H = —
o e - fd, e - fa,
] or - bear, or - hear,
r & i' -
—— === =
e/ no, no, Mo, I, no,
Ny no, ne, ne, ne,
—— 1
n%—_z = e =
1R, T, iy e, i,
no, no, ne, no, no,
. E -
e k LA S

Donna Anna,

= =% L —
S=T2
e/ mor - ra!
L Zerlina. e dies!
= ==cE= = S
. Don Octavie. w:r -dﬁ.;'r { They seize upon him, Leporello discovers himself and kneels down )
e _t F d:t — - -
mor - ral
~ Masetto. he dies!
wERE———— = = =
. mor - Fa! (as though in tears)
Leporello. he dies! — ‘___-‘_"F
1 - i I
I.. ﬂi 1 | - — E 1 1
i |

i L
1 1
Per _don,

Grood friend=, oh

!:II-IH': do - no'
spare me!

Bl
ri".

Si-gno - ri

You're quite mis -

Ll!_ﬂ_r_!‘lln ;

R e — =0
mie - @' l}ll.mlluujnnnn 50 - im, ' ia 0.
tak . en! h how you  =care me! oh how I'm




' Throwing back the cloak. Gineral l.'.-.'l:t:muhn_:nl Donnm 167
Elvira flirs io Donna Anna. )

L II |

ste - i vi - ver la - scin-te - mi per ca - ri -
shak . en RBut ol for pit-3%  suke oh kill me
..--"'""-'-___H' 1 ’
. fp b ., oie = £ £ BN yep
! e
o) I — '
erese, erese J |p crese.
S8 ===
—+ i i L5 i i
.2 g 2 AN
fr=e=—= e s ===t T
fa, vi-ver la - scia-te - mi ——per ca . ri - fa, per_ca - ri.
not! Oh  no, for ]it vi o osake, -IJII e not, oh__ kill me
a--"'_-_-_____‘_\_
ETEITE. SRR,
: | 1 *ﬁ
d ’ i g .1 04 F
= a——i =
- ' I' __I___.da-' : I

»
A
»
— S
e e

. Denna Anna, sotto voce
A, : = lF 1'.' i_"'F_F_ T | 1 T
o Dei! Lepo - rel - lo? Cheingan - noe
What! Lapo - rel - la? My eyes de -
Donna EhrlrI. ﬂﬂ; viee L . .
L#ﬂ - i——iﬂ%  —
3 Dei! Le-po - rel - lo? Cheingan - moe
What! Le- ]m rel - lo? Vv eyes de -
; Zerlina. solto voce E -
?-ﬁ" = f‘ 1! f ; .F -
Dei! Lepo - rel - lo? Che ingan - mnoe
What! Le-po - rel - lo? ! “:%a-q de -
Den nnilrli satlo voce .
s b ppee ] - HémH =
Dei! Le-po - rel - lo? C}an!':_jn-ghn - noé
What! Le-po - rel - lo? Voeyes de -
Mzsetie. solte vore f

" %— = — o = .
Dei! E-{nn-iﬂ ~ o7 Chbingan - nhe
Leporelle. What! Le-po - rel - 10?7 My eyes de -

PPN

ti, per_ca - ri - ta!
not, oh, kil me not!

s W an W W

N 1 o Y
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T

e

— ot e
1 r = i 5 F‘-__H I- ..
" - que - sto! Le - po - rel - lao¥
ceive me! ; I'_i-e - = rel - lo?
! . |
| | - L | )| I'I..
= = e p -
. ue - sto! Le - po -rel - lo?
q .
ceive me! l.l'"E' - - po - rel - o7
I 5 e, _ | — —
@"_h — ; i
*' que - sto! £ - po-rel - lo”
ceive  me! / !I.P = po - rel - lo?
— e
— —— 3 e i L =
1 = - 1 -
o que - sio! Le - po - rel - la?
ceive me! 11]'.-t* - po - rel o lo?
e 2 e ——
T 1 T 7. I I
gue - sio! Le - ]Tm - rel - la?
ceive me! Le - po - rel - lo?

T T 1 — 4 1
o Che ingan- no & que-sto! stu- pi . da, re - sto!
My eyes de- ceive me! Who would he-lieve me?

i
T

f&-ﬁﬁ'hﬁa

;‘.".'hu would be-lieve

- —~ b o :;d:::;#____ii________,_
W Che ingan-no e gue-sto! stu-pi - dv re . sto!
yeyes  de- oeive me! Who would bi-lieve me?
1 ‘ ()
I _ﬂ; = = = o
Cile iu,'g-uu-nE;thﬂ'sIn! glu- pi - da re - sto!
yeyes de-ceiveme! me?

- i

——=

C

] |
) | i
¢ ingan-nb & que-sto!
My eyes  die- ceive me!

;f.u-pi - do ;'E - ,Eu!

!‘iﬁ'lm would be-leve

me”

e = EPF:L—"——-‘——
Che ingan-no & que-sto! stu - pi - do re - sto!

ME- Eyes df - ceive me!
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1 |
: e
| i | | 1 1
* che mai sar - ra,  che mai sar - ra,
This is some plot,  this is some plot,
—t I 1 t 1 1 Wt +
che mai SAr - T, che mai sar - ra, che mai sar -
Thiz i% some  plot,  this is some plot, Ehi.i is SO
| _ ; ! ;
ri 1 L | | " J 1 i IF r 1 P
a i LBE] - ™ =
o che mai Sir - ra, che  mal Sar - ra, che sl sar -
This is some plot,  this is some plot, this is SOTne
| _:_ i 'l 1
T : — -.-I g E F .
v che mai sar - ra, che mai sar - ra, che mai gar .
This i some plot,  this s some plot, thix is SOMme
» ”
%ﬁ £ ? =& = : Fﬁtﬁ
che mai gar = Fi, che mai sar -
This is some  plot, thix is SOTe

] } ! 3 r || ] | m

- S===—===—= ——— s
o che mai sar - rit, che mai sar - ra!
this i= s0me plot, this % s0me plot.

1 I i 1 ;- B L |

-- ; Tt

A , s ¢ Iv
-ra, che mai sar - ri, che mai sar - !

plot, this is S0me plat, this is  some plot.

I ) L]

He——r— i —1— =

— ¥ ! I ———+ -

-ra, che mai gar .-  ra, che mai sar _  ra!
plot, this is some plot, this is some plat.

i =

# r__‘——F } ' ] ' '
=====:=: =—t—e—e—2= s

-ra, che mai sar - ri, che mai  sar - ra!
plot, this is some plot, this is  some plot.

e — =3 — P i

: - - - )

-ra, che mai sar .  ra, che mai sar . ra!
plot, this is S0Mme plot, this is  some plot.

R
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Molto a.lle_gm. Leperelle. P
li:_ : — X L i |
NIl - T le tor - bi -
Fear and doubt - ing
. fr E
T e P Mmool
et = ———
’ # - # & »
E L Donna Anna. J a .Ip"""*! —, E .
Mil le tor - bi__ El-'F_ pen - sie- ri
. Donna Elvira l}ﬂ.l‘ and doubt-ing — quite dis - tract me
— 7 —er——sir .
Mil - e tor - Hi-di pen-sie - ri
Zerlina. Far nd doubt - ing quite  dis-tract me,
. = = 2 e
v Mil . e tor - bi . di__ pen - sie- ri
Fear and doubt-ing__ quite dis - trct me,
Don Octavie. .
- - > = - 1 —
# ! —F
AMil - e tor - bi - di  pen - sie-ri
Fear and doubt-ing  quite dis - tract me,
Maseifo, fﬁ .
[ e
Ml - e tor - bi-di m - sie- ri
 Leporalle. Fear and doubt - ing quite dis - tract me,
B = =
di pen - 5i@ = ri
quite di= - tract me,
laEsEeSsss S S 8o,
% d . i 1 1
7 3 -
Leporalle. ()
e =
mi sag - Bl - ran per la
All my head is in con -
& #r
a | % % —— X I
— o TR -
- FETErEr g
-+ & ——v—s T‘ d -
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Donna Anna.
| o - F-i 1
A Lo j 1 =
o mi sag - B - ran— per la__ e - sla.
Al my head s _— in_ von -  fu . sion.
Donna Elvira. i ;. i k )
E. %_i re —_—r - . il =
mi sag - g - ran per la ie - sta.
All my head is in con - fa - sion
Zarlina. —
. e —" . e
1 | | H ey al
e/ mi sug - Ei - ran. poer— la fe - al.'l.
All my head is__ in——von - fu - sion,
I Den Octavio, _
o e
v mi sag - g - ran  per la te - sti.
All my head i in vcog - fu- sion.
o Masetto.
Mo == = = =
=" : ——
mi sag - gi - ran per da te - sta.
All my head i® in  wvom - fu - sion,
Leporello.
N | F ] | J.F - = l % ﬁ- | * 4 L '
te - sta. Mil - fe  tor _ bi - di en -
fu - sian. Fear and doubt - ing quite dis -
=SSiStasSsiie =
S oee —
—eeee |. KRR . ——— —
% 1 2 =~—‘——F = =
-+ | ! - -+ r 3
Leporelle. orese
K il ﬂ
sic - i mi sag-gi - ran per la e-uh.; s¢ mi sal - vojn tal tem-
tract me, all my head is in con - fo-sion; Would in-deed 'twere a de _
—_T#:— —— i --',-_‘ 1 :
1 =, . = 3 = 1
cress -
%' '_Q_ F - —-_-: : —
B e w LS v ” - -
/Sy
A —f—na £
pe - sta, éunpro-di - giojn wve - ri . fa,
In - sion, And [ safe - 1y from this spot.
— o n——— 1 —r=
: 2 S F—————
7 — 1 |
i . |
- he——od e —fr—r—
— = T ———
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=

o i

| F_ F— - h‘ﬁ" _F
éﬁ- £ —— : : =
" },_ 1 'F - F t T F:i_lr . - r g
v Che gior- na - ta, o stel - leye que-sta, o stel - legquesial
"Tis a vi- sion, a vile de - lu - sion, a vile de- lu-sion!
et
v 'he gior-na - ta, o  stel - lep que-sta, o stel - lep questa!
"Tis a vi. sion, a vile de - lu - sion, a vile de- lusion!
G .
1 T | I" = l_r_‘f I I - -IF 1
* Che gior- na - ia, o stel - lep que-sta, o stel - lep questal
Tis a  vi- sion, a El:nlrrr de - lu - sion, a  vile de . lu-sion!
ﬁ ====c=—rci=—==c=—c==——
Y Che glor-na - ta, 0  stel - leg que-sta, o stel - leje questa!
'Tis a vi. sion, a vile de . lu . Sion, a vile de- lusion!
e e e e e
% T I H | I I _d_l I —1 1_-
Che gior-na - la, o  stel - lege que-sia, o stel - legquesta!
"Tis a Vi- sion, a vile de - lu - sion, a vile de - lu-sion!
e P T ‘
- .-IIE_ 1 = I 1 T |l | }
eun pro - di- gio in ve -ri - fia, se mi
Were I safe - ly far from this spot, "M:ru!_d in
" 4 e
. il e ] . 2 = I

L L

Ss.simmaees

T

i

sal - vo

deed 'twere a mere de - lu-sion, And |
e

safely

in tal tem-pe-sta, eun pro-di-gio in ve- ri- ta, eun pro-di-gioinve-ri-
far from Mputﬁﬁuld indeed ‘twere & de-

==:

: : 1 1 ¥ F 1
el - =1
— o -,ﬂ;‘t’rh .ﬂ? h?,,.---'—---.. __..-——-..,_F

£

PR | £ ey
ta, in ve-ri-ta, in ve.ri- th, eyn pro-di-gio in wve - ri - -
lu-sion, And 1 safe- Iy from this spot Were 1  but safe - ly from this
— F-—'_--.“
p—— T
gt e FECETLRLE

=rbi
o

e

i
i

oo 2
r*g_u
,.:-:#‘:hi'—

"-—."‘-

Jp
o
=



DAANR. sottn vace
o 1'-_-‘-‘"\ M — Lk "‘l-:l" E.-._-“"‘- 5
A = ! = ? ———
* Cheim - pen - s - ta no - vi o - F —
D.Elv. Re this mask - ing ne'er for got,
P T o J: o - i'—i — = L% | . =
' Cheim - pen sa = 1a ne - wvioo-tal
Zerlina. Ee this mask - ing ne'er for got,
& ' — -
T, ;ﬂl = . * = o —h:l = -
. 1 i T-
Y Cheim - pen TR 11 ne - vio - ta!
D.0ct. ga this mask - ing ne'er for got,
= = = S—F——
" Cheim - pen sa - Ia no - vioo.  tid
Mas. rﬂ:ﬁym this mask - ing . ne'er for got,
"'%_.E b = ? p—* = g ==
Cheim - pen sa - Ia no - vi o=l
Lep. Be this mask - inlg | ne'er for got, o
L. FE—%EE = - _.___.ij*__“
T —— i E—r—
Mil-le  tor-bi-di pen-sie-ri mi s'ag-
~ Fear and doubting quitedis - tractme, wia Vi, All my
- : =1 —.i'-.—-. }
_‘_%_.i_drr_ —1 1 -4
P % v.3b% | 3
WHEL S m et
| [ - — 1 | 1 - i 1 8 1 _Ib_#
e | e .
o # biﬁi 7
L] - e
_ ' N e P
A, ‘It-"uiu = = 1 | 1 i - 1Hr:| - . =
7.4 | b | 1 | i | |
Y che im - pen-sa - - ta,cheim- pen-sa - la no - vi-
Be_ _ this mask- . mg'., bé  this mask-ing neler for.
{-'l | i 1 i i | Tt 1
E s = = J_.r_é—' 1T e-
e cheim - .'Tjﬂllv-:ei":—‘-"; - tagheim-pensa - la oo - vi-
Be” _ this mask . _ing, b8  this mask-ing ne'er for-
z = = = p—l-—ﬁ;'—-i'—l-—I ais
#} : i F I " — _“tf #
Hlf;lm _ - S0 - - ta,cheim- Pn-ﬂ.a - la nu - vi-
| |+ L — is mask.- - ing, bé this mask-ing ne'er for.
1 - .. & | d L] ?:
LGES = : i * ¢
e cheim _  pen-sa - - ta,cheim- pen-sa - ta no - vi-
Be________ this mask . -ing. be  this mask-ingne'er for.
i r_-.-—_—-.
= e e R R
T 1} 1 1 L | ] |
cheim - N - 58 - - tasheim- pen-sa - ta no - vi-
) Be s mask - - ing. bé&  this mask-infne'er for-
---Wﬂ:m : =
= Fr—i—y ' By
gi-ran ﬁf-r a te-sial se mi sal-vo  in fal fempe-sta, eun pm-dn - g:lu
head iz fu. sion, Would indeed twere amerede-lu-sion, And 1 safe-ly
. 1 1 i 1 |
1 = _t I! = 1 dl_ | '41
L | e ¥ s
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S —— pr m“ - - &
1 $
. th!_ o ne - - vi -
gol, . ne'er — for -
b b e
" ta! cheim.-pen - sa - ta 0o - - vi - -
I _‘_gnt, B&  this mask . ing neer for - -
'” ta! che impen-sa -ta no-vi-
got, Bé this maskingneerfor
o b e = .h%ﬁi_.ﬂ = T —
v ia' he im- r - Sa - no - - vi - -
pEot, Bé  this mask - ing ne'ar for - -
e === —c——ri———rci—
Ii:'. rh;im -pen - sa N ta no - - ;’i - -
X Eﬂ':hl aa ba &  this mask - ing ne'er p or -
e . - — = ﬁﬁ::&?
i ve-ri - ta! pun pro-di- gioinve-ri-
farfromthis spot, o — Were 1 safe- lyfromthis
I - »
7 R - t - ﬁf_ .‘!' F _LF ﬁ %
T t 1 1
J i ﬁ.’#‘_____.————-—___‘-“\“ I M ' E
“F — g »
. s = == 1
i - di i mi sag -
ing quite dis - tract me, : | Ml my
: —— —
S SSSSES
P tor - bi - di__ pen °- gie - ri
gni'Fur and doubt . ing___ quite_ dis - tract__ me, _ All ___ my
z%‘ - - == ===
ta' mil - le  tor-bi - di pen - sie.ri
got! . | . Fear and doubt-ing quite dis - tract me,
o =——F
v fa! Mil- le  tor-bi -di pen - sie- ri mi SAg -
got! Fear and  doubting quite dis - tract me, All my
g »
QESLEE= - 3= =
ta! Mil- le  tor-bi - di pen- sie - ri
got! Fear and doubling quite dis- tract me,
== = = s =
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| |
O s e -
v/ gi - ran per la te - sla.
head is in con - fu sion
. i | ] : i . i
E. L i i 1 ﬁ Jq.i 1 I
i " - -+
¢ ‘mi .‘?R—E - EI-_F-F - - ran per I\'““'—:'i
; head, my_ head . 15 n con -
-3 = Er———rr -
mi sag - gi - ran per la
| . . All my head s in  econ_ -
RlCEETE e e m—— =
" gi - ran  per la te - sta,
head is in con _ fu - sion
t : 28 {
5 = : = =
mi sag - Egi- ran per la
All my head i5 in con -
o BN I I P B ===
- - —
) 1 — i r

M

=t

-,E'
_P

be
I'EP

i—-—qi-—

ﬁﬁ — —
te - sta,
;T - sion.
#d‘ﬁ = =
" te - sta.
fu . sion.
B -
ta - Eta
fu - sion
4 fl.lpl:lrl“ﬂ o g
%:F.—_F —p S lﬁ.'. ' & —r—
Mil - le tor- bi- di ];rrn . sie - ri - gi - ran ]I]*E.‘[‘ a
HFE” and doubt-ing quite dis - tract me, MI m}* head is in con
= : == '
. | g
o i_._ﬁ— = P
a *1' F - H-l- -
= ettty
te - stu, se mi sal-voin tal tem - pe- sta, eun pro- di-gioin ve - ri -
E ,  Tu- sion an}uld in- d{am,'. twere a  de - t'|.|l sion, Il.'ld. I safe. ly from this
| i i
e — d — tl.:______ ———
r==ss e =———————=
R ’ =" = = =
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#ﬂ. Anna.

- - =—i—==—=c—x
v Che Fior - na - ta, 0 ste] - ~lege
_ D.Elira. Tis a vi - sion, a vile dg -
f-#-;___; —— o =E======= :
Lhe gior - na - fa, o ste]= -lege
_Zerlina. Tis i@ vi - siom, a  vile de -
S—— = === -
Che gior - fa - fa, 0 ste]- -lege
[I.__ﬂ.ﬂl:tlﬁﬁ.__ Q;"‘ H-F '-FI - sio0mn, i a E#? {41:_
o —— Si=S==: r
Che gior - na - ta, o stel- -lege
M Tis a vi - sion, a vile de -
: --‘“ﬂ-—-_—— A = = - —r— e L —
R e :
he  gior - na - ta, o0 stel- leg
Legarello. Tis a Vi - sion, a vile de -
| S T Y a—
jcs S — —— ,,,'_-,.._.__.._3_._.
ti, 1N pro - di - gio
spot Were 1 safe - ly

===

A E : F—-?- = -
ue - sta, 0 stel - -lege ne-sta'
u = siom, a vile de - lu -sion!
. —— = = — =
| o LA
ue - sta, 0 stel- =legp ue-sia’
u - sion, a vile de - lu-sion!
F 5 -
b e ptos ity
o que - sia, o stel- -lege ue-sia!
n - Sion, a vile de - lu-sion!
3 #IL] F !
v ' — ? — F —— =
e ue - gta, 0 gte] - S x ne=sta'
u - sion, a vile de - [|u-sion!
o » : B
qoF==C= i =
ne - sta, 0 gte] - -lege ne-sta!
u - sion, a vile de - lu-sion!
. . - — -1 i—!E I —
l.ﬁb; - - - ) - ol I 1 Ty
— = —— — r . — Tk r
in ve - ri - tla, s¢  mi sal-vo in tal tem-
far from this spot, Would in - deed 'twere a mere de -
LF
e L — :
- e o 1 _l S PRy E -
f . —++ . — i
Sl | e -l
— .J...—l-—h_\
_ e
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Qe == e S s e s e
pe-sia fun pro- di-gio in ve - ri - ta, eun pro-di - gio inve-ti-
lu-sion, And 1 safe-ly  far from this spol, Would in.deed’twere a _ de.

.__.__———-_-_‘_. _,_-—_-.-" _._-———-_._‘_“
s * | I iI q lE
] —1 i 2 1 - —
D s P
= 18 i . P—
'5 | 4
*
th, in ve-ri-ta, in ve - ri - ta, eun pro - di - gio Cinove - orio-
! lu-sion,And 1 safe-ly t‘mm this aput "ﬁere but safe - Iy from  this
i_be
'.b _F } 1 1 T | 1 1 1
f"'_"ih rﬂ &
et
O.Anns. cotto voce #--.% o P
2 LS T — L N | T
U Cheim - pen - sa - ta no - vi - tal
|D.Elvira. Be this masking neer for . got,
- otte voce 4 4 -
F. o = - r = = — -
v Cheim - pen - sa - ta noe - vi - 1al
Zerlina. EEH this  mask-ing ne'er for got,
solto v
Fa iﬁ ; - o ;ﬁl .F -
Che im - pen - sa - ta no - vi - ta
Octavio Be this  mask-ing ne'er for - got,
saffo voce
i, = i F F ! = = o lF =
Cheim - pen - sa - ta no - vi - tal
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those

who part.
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b a_ ven-di-car io va - do, a__ ven-di-car_ io_
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(Zerlina. with a razor in her hand, drags on Leporelle by the hair.)

Zerlina. , B — )
gu = = ‘:ﬂi‘l vt i == ;;FE
. N te = sta=ti al __ e - &la-ti ual __
d'w& 0 Here you shall g{a ! = Here you shall gt | -
] 1
DS BaTE M Vs et .2?
— N — t | : B - + _l = 1] t i -
Leporello. ' e Zerlina. . — . .
;!t‘:r i - i - tnl —— H-I‘ . Fi.ta- tﬁ " q{l&!_'___ H'F-ie - sta = ti " lli;, ﬁiui.,
spare me, pray! __ Here shall stay,__ Here wyou shall stay, here
r o 2 _2"71 )k
==iSc=tmih e
= ' ! R PO wrem— I I I R
Hecit.
Leporello. (irying to Free hjiinm-il' b, Zerlina.
e —— F— L r— » :
yual Per ca - ri-ta, Zer-li-na! Eh non ¢% ca-ri- ta per pa-ri

stay! For pit . ys sake, Zer- li-na! No. for vil-lainslike you there 1s no

F— — =

Leporello. 'H; FI. Iurljnl-
¥ — ]
- I ———— P T i F_--
tuo-i. Dun-que ¢a - var - mi vuo - 17 i"a -F i te - sta,
pit-y. Sure - ly yon would not hurt me? will 1rf-.l. Iear},nurqcs out,
- — e ——
; — —_— e — __ﬂ" ——
Llpﬂl"l“ﬂ rying to coax her. Ilrlinl.ihn]diﬂg him off)
——l_——-=-=l-'- L ] _b'=- |
o 7 4 =:=:='_ -—._I.==_-_l'_
o 1 vco - lioe-chi. '-:fn—l‘- uai, ge mi toe - chi’
and then cut wur ead. off. n-sense,  lis- ten to rea-son! Dnre but to touch me!

o —_—
E I 1

1
ﬁ : —

I i L L
ﬁﬁ—i SIS e SR e
Yok dral, schiu - fia  de’ Eir—hi, qual pre - mio n'ha chi ¢ ra-gaz- :-:Pln-
' tﬂll‘h You, scum of e - x“:l,___' with base de . ceit, murd'rous-ly fto i1l -
_._.___«-: _ _—
i —__.--—--"”_::ﬂ T )
Leporello. (aside), Eq . Zerlina. {dragging Le-

. oa
5 i ¥ B @ ¥
fue - sta fu -rit!% Ma -=set-lo -

usé us. (Oh ye gc-d.f_. how shall 1 es-cape this fu-ry! Ma-set-to!  ho.
—— —— —

= i
dia -to - Toe 1 - to? Ser - vi!
set - 10, Where EEE you? neigh-bors!

i3 pa—

| i | e———
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Leporello. (a peasant enlers.)

£. “q_.ﬂ ﬂ:;
;_,g,:l:ﬂ_i ::a:'ﬁ_—_%?:q = 3 -~
n-te! nes - sun 1!9n1 es-sun sen -te__ Fa pia-ho per pie-
— ser vants! no__one comes, no one hears me. Fray do nol call so
e _—::i!:g_f_.---'—_ ——
ﬁ‘—_— — —— —— |
Zerling.
_ g oo |
3 —p—p E
£ & —+ - a3
non irascinarmia co-da di ra - val-1o!® Ve _drai,vedrai (o-fie [i- fdi-sdeil

Juud'l]raggd at thehorses tail is some-thing like this. You shallnot go till youhavebeen well

9.8 =7 3 3

| 1
| L

Leporello. Zerlina. | Leporelio.

-_,_- — l.-=_ l-_=

.
Sie - A1 Hilu

ua quel- . tan-co non
pun ish'd. On thatchair now be seated. Here ! am. Stay there. Im not fa-
# g - - .
| - —
Zerli L
L
b i e r 3 r— o -
S0 n o con que - sie ma-fi [i sira pﬂajli'ﬂ[', @ dim fet-10 a
. Sit there, or these hands shall tearout thy wick-ed heart.So dare to dis -0 -
= e———— T

—E=8

met-1i gin qhnrl ra - so-jol mi vuoli
at vile ra- zm" would you

ta-ni- Sie - do, ma t:l1 {i gra-zia,
bey me. Well, well, buf now in_mer-cy, put a-wayt

Zerlina. L

—
T T
I . i F

for - se sbar-bar?® 5i, a-scal - zo - ne, io e 1l vo' sen-%a Sa-
help me to shave?Yes, I will shew you how to shavewithout either soap or

r

| "—-——_————-'T_'-_ o
Leporelis. Zerlina. Leporsllo.(gives it.

EESEE
am- man‘ [.a r:u - no.

E-Eer-m De - i!
Oh gra-cious g-:-nd ness' 'E'rnre me your hand! There, take it.

) ' {tjes Leporellos hands with her handkerchiefl
Leporello. tgives the others). z4.1ing. the peasant assists her)

Lal- tra! Ma che vuoi far - mi’ Vog -lie  far, Eg-im fa.rquel-l r"hE_ ar-mi.

Thatone! What mischief strikes her? You shall see, I will do just as I lka.ﬁir-FE
—

o

s g i ;
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Uuet.
Allegro moderato.

Leporelle. _
|M%ﬁ* —L-—F—._ S ' —n
Per que - ste tu-& ma- ni - ne, Can-di - dee te - ne-
Come here, oh I___ con- jure thee, Thyheart,] know, is
ﬁ = 4 ;_‘ g_"— . 5
AT : A ]
LA @
. . ~ e
o= =x —=—r————r i,
rel - le, per que - sta fres - ca pel - e, ab-bi pie-ta di
ten - der, Oh let those fin __gerssien , Li-ber-ty give to

"-—-._,-F"r

= . — r | »
%&:{._A_.!. =======
/""PT_E;‘-\ Zerlina. |

L
me,—__  ab-bipie-ta i ___ me!  Nonv%é pie-td.bric-co- ne, ncnv'é pie- ta brie-
me, li-berty give to m!*' Ao,nothon man ungrateful, no, no,thou man un-
! s
£ 2 pe Sor? :
= === ﬂ ‘F- = ¥ =
I —  — y — .E — T . 1 ’_‘
EI  —— i — ‘!. h-'H
e - .
- P - -
¥ Co-ne,som__u-nalls grei- rata, un ® - spidegmie - 0- ne, 0, no, pie- 14 non
ET tHuI ,All__good is lost up - ontheeThoumorethanvi-per hateful, No, no, no, no. |
t t 1 - -
re= = ¢ =
g i I E % :
= F : |.."* 1_#
v"ve pie - t& non v, no, no,pie-ti non Vvé,
willl  not_ set thHEE, f}'"“# I will not set thee free,
t 1 —3 ;_—' L _——
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v na, nl']-,]]{ﬂ-ti. non v! Sei mor - lo se ti

| will not set thee fres! Nay, stir not,or thou

Ah, di fug-gir si pro-vi, ah, di I"ug_é:ir si  pro-vi!
It thou all help de - ni-est; if thouw all help de - ni-est!
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o-vi, sl morto se ti movi,sa 1 movi,se ti - movi! —
i - st nay, =tir not, or thou  di-estorthoudiest,or thou di-e=t! a2 '
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I — — .
Bar - - ba - ro tra - di - to - re,
Well earnd is  thy dis - as - ter!
o ——p-f1 »
L. 1 = " H ﬁ_! = :F = F = _'E
- ba-fi,ingiu - st Ihe- ! bar - ba-riingiu - sti
g - der. de-ceit and  treason! mur- der; de-ceit and
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[She fies

im 1o the chair )
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- b 0= e, del  tuo padronejl  co-re a - ves-si qui con
well earndis thy  dis- as-ter, Thou and thy eru-el  master, Well pun-ishd both shall
- - e —1 1 r—
L. 1 —
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De- ! n ma-no  di co - ste-i, chi

treason! She will not st to __ rea-son, No
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v te, del  tho padroneil co - re a-ves-5i qui con tel
b, Thou and thycru- el mas - terpwell punishid both shall be,
e — e . i L I| b, -
'#—_fr 4 I = w_""i'ﬂ _ﬁ"
ca-pi - tar mi fe chi ca -  pi-tar mi &7 Deh
way tes - cape 1 _ see, no  way _tescape 1 see!l Oh

; Hl
E,H=Fh—i—-=-4—~_.=i#h g
ol i

, — - — - .
Sen
EE’"‘% Ef—'w Eﬁ E*"* - _ What
- 1&'—F = - l.i
non mi stringer tan - to! f’u-fu— a mia sen  val
bind me not so  tight - ly, Or [ shallsure - 1y | fuint!

e St == ===

va - da,senva - ﬁa,u re - sli, in = tan = to non par-ti - rai  di
mat-ter? itserves theebutright - Iy, May - be  thouwilt now learn some re -
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pE qua. — e —
| straint. B
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Che siret- te, oh Dei,che h-u:rt - te! A
Kind for - tune, dothou re - store  me, lni.
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A —a
o Di g ﬁJﬂF di di- let - to sen-tobrillar miil
What joy to seehim pin - ing, Snardtooby my de-
—— 1 1 - — =
s v e = == = = : :
gior - no,ovver e not - te? Che
light or dark be-fore me? # I'm
- b, - = —
——— > _F_' L d —
i HE .; = -; * |
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Firg .!"Eu ——3ep -
E W E
g_ . S— F— —
B n ﬁ:.’ ¥ B T F:
pet-to!  di g'iﬂ.]uﬂi di - let - to sen- tobrillar miil pet-to! 0 - Si, C0-8i mggl"
signing!what joy to see him pin- ing, =nard,too,by my de - «igning!  Your artsweknowde-
EE—— =l
S005 - S di fre-mooto, vhe
help - less quite, Andh]indrd My
g "'f ﬁ’g o~ 'E— f_LH"w
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E - | i

| i P

el
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W0 = mi-ni, 00 = 51, cosl 5

!“1
ceit - fulmenwellteachyoulo re-pent,

] =, F‘.,
0 = 51, ro- 51 cogl
yourarts weknow,de - ceit-ful menwell teach youto re-

uo-mini,

co-5l,

r—,
=51 5

FEy et Fimﬁﬂr?'f:!:;:ﬁ
bu - jao - scu - ri - fia, clie bu - ,j:]___p- - seu - ri-
rour - Apge all is Hllfﬂt‘_g.___h my
oy --"'_"'--H‘_ - ) o
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ll't'ﬂtl - ﬁ o Nay, stirnot, stirnot or thou
ta. Ah! di fug-gir si pro-vi, ah! di fug-gir si provi!
spent,Thouneer all help de - ni - estithou neer all help de - ni-est.
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ESEE=S - =
v morto. se ti mo-vi, se ti mo-vi'
di - est, or thou di- #st; orthou di. est! —
1 i-_-

non mi_ strin-ger.  (an - (o,
bind me. not _ so_ tight- ly,

g b o o

S

i = = ﬁ | L 1 1 E I
L2 . o ;
HEen VA - ﬁn, sen va - ida, o re - sti, in -
) . What mat-ter? it servestheebutrieht - ly, May
Ia - nl--uu mia sen va!
Or Ishall sure.ly faint! . .
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rai, non }mr-li - rai, non par-ti- rai
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tan - to non parti - rai di h-. nonuar-ti -
be thou wilt nnwlﬂﬁrn‘mmﬂrmlrmm S Hay katholtnow learn some restraint, Now learnthonsome -
I.!" ﬁ" #" rr _.--—\—\. #"‘_r,..—._
mﬂ. et
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qua!
straint!
5o =
strel - te, oh Dei! che bot - te!
for - tune, do thou re - store me!
i'_,u'_ﬂ
—_—
S
a £ EEE
e e e
F P |




230

e

4 -

[

Di giodae di di - let - to

sen - 1o bril-lar mi.1|._

What joy toseehim pin- ing, Snard, too,by my de -
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¥ iFi i i- — = —r
rior - noovover & not - tP‘:f? he
light or dark he-fﬁlrﬁ me? .. _ ?; E I'm .
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pet-to. di gioaedi di-

T

1
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lel -t sen - fn I:

0

=

——g—g
Fil- lnr mi il pet-to!

] . ; e0- sl, Co-s1, eogl
signing,\What joy to seehim pin-ing, Snard,too, by my de - signing, Your arls we know,de-
-

i,
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N

CEE==: Tt e o
005 - se i tre- muodo, che
help - less quite & and blinded, My
- P S P £

%?ﬁﬁ A —

[ o

uo- mi-ni, {r'q- s, ¢o-s1 S1 M, 0 - $1, C0-8i, cogl wo-mi-ni, co - £, co-s1 s
ceit - ful menMellteach you to re-pent,  Yourarts we know,de . ceit-ful menwell teach you to re-
s = === ==
bu - jao - seu - oo b, Me  Tu-jdo - seu - 1l -
_four - age all 15 _spent, My _— cour - age all i5
E !E““H ﬂi g2 — -
. » S I Nt N . !i-F
- ' ] Puf el JFs =
B o —— =i
v/ e 0= 51, 1'{'!-:':]~ co-51 51 [, CcO-51, C0 - S, CO-8 8i
pentiyes.yeswell teach you 1o re-pent, L Yesyes,well teachyou to re-
et
Oh Dei,’he strette!oh Dei,che bot- te!
Oh is it light or dark be-fore me?
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oS ey H———¢ f‘z
2
e e g Fof Fof é%&# E -E



281

+ M ™ :l- — F_ F 'L"
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v fa, ro -5, C0- 8, -8, ¢0-%, ©~0=-5), 0= 51§l
pent. h We know, we know, we know, we know, we know Your aris, we
-'.. L M IFI\:I i = L
F i | IF 1 i -IE i i L F—
: nul-tf{p gior-nogegiornoo not - te? rhie
Oh !;H::." ist light or d:}}rk be - fore me? Im
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W, ©¢0-S5L, C0- S, Co-8, v0- 5, ©0-8 5 fa, fo-81, Co-35, CcO-51, CO-
Lu; ow,we know,we know,we know,we know your arts,we  know,we know, we know,we know, we
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help - - . - - less quite,
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pent,de-ceit - ful men, we'|] teach you to re- pentywellteach,  well teach
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ta, che bu - jao-sem - ri - fta, che bu - ja,
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+ * 3
Recit. *F3¥
Leporelio.(to the Peasant)

A T T T S .
I gw W e il [ N e e e )
N W — . R S— —

—— - = !
o} r0-51 si___ Tfa'
you to re - pent!{exit) .
= | === — = =
bu - jao-scu - ri - tal
cou - rage all is spent!
- r E . _
- =
i J.. e I
L L | - | | — 1
' e e
=
=

| P
A-mi-co, per pie- {a un  po - co du-qua fres.ca, o ciio mi
Comehith -er, my good friend, oh let  me have some wa - ler, Im near- ly
.

Dy ————

s e e e e

mo - ro! guar-daun po’ co - me stret - to mi le - go Ins- sas.
per- ishd! just look here, how I'm strangled ., I can-not stir a
XX
= B
(Exit Peasant.) - - (struggling) #...
e === S === =c =
sl - nal Se po- tes- si li- be « rar- mi coi den-ti?  Oh ven-gnil
fin. ger!  ©h the vix- en! On - ly try to un- loose 'me, these gor- dian
ﬁ@ E 5 F—J = —
S — — _.._.—-t" 1 *-.___= m— |
L. ‘ —+
| . | 4 I i I r x
dia-vo-lo a di-sfar que-sfi Eruppi! io vo' ve- de-re  di rom-pe-re Ia

knots un-tie, with your teethyou mightdo it. The cordsso twisted, where is the end? 1

i s
=== e ee

I
cor- da_ 0 - me e for - te! pau-ra del - la mor -te!
can not IF move_it, B3 - sist me, or else 1 -shall 5513 here!
— ———— ) t 1
T T

(He pulls hard and the window

| tu, Mercu_rio, protet - tor de’ , la-dri, pro-teg.giunga-lant 'ubm! co- raggio
h&r-c?l"r}r aid mzf I:FI to_thieves thourt gracious, p_:_.gfgigumﬁ onest man, Now for it,
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falls to which the end of the cord was fastened)

hra-vo!
Well done!

pria che costei ri - tor- ni,
Now ere the jade re .

turns here,
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i-s0o-gnha dar di spro-ne
I mus=t be at some dis-tance,

al-la l-
Fortune at -

<)

i

s

1

(Escapes, dragging after him the chair and
L i
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¥
£

T

i

11
| Fi

tend me,

CA-ENAa, . sira-sci- nar, seoc -
to ev.'ry star thats

) 5
COr - T,

u- na mon-ta - gna!

lue - Ky [ now com-mend me! é_

EST

H— I

Zerlina. (entering with Donna Elvirs, Masetto and Peasants).

; b T
& P — rm — F 2
e in-diam, an-diam, Si - gno- ra! ve - dre - te n quial ma -
This way, 'twas here, 5S¢ - no - ra, Il shew you how  Ive  se -
b -
ﬂ—=—————ﬂ
Denna Elvira.

L 1

Ul

nie-ra

Iﬁ:&—aﬁ:ﬂ:

S =n===mr

o con-ciojl Leelle - Ta. to.

Ahyso-pra  Iu-i =i sfoghiil mio fu-

cured him. He can- not move a fin-ger. Ah, lrt _me see him, my an-ger he shall
T ——————— ,E_
Zerlina. o _ ., Donna Elyira.
ES | ¥ £ i r E—
" ror! Stel-le! in qual mo-do  si sal-vis gquel lric - co - ne? Llavra sot-trat-lo
feel. Oh heavin!whatcan this be? hes es.capd! who has helpd him?That | will tell you;
- __,_-—————.____‘_H ﬁ :E H?_
Zerlina.
:!' g I.!'l H d # E ? E’E - l_ i o r
em-pio suo pa- dro - ne. Fu des - s0 sen-za [al - lo: n-che di
‘twas his wick-ed mas- ter. It ould have been no  oth ;_:;.___mh_____mlm\
(Masetio and Peasants hasten out) .
“ e — == : ﬁ:bl
que-sto in-for-mirm Don Ot - la-vie: & lui sia-spel-la Far per nfoi

~—1tA-vie mustknow of this oc -

i

currence. My mind niis-gives me!

Ven-geanceap -

e

_ a , (Exit)
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“H == — t = 5
' fut - ti o do-man - dar ven-det - lal

hes, that bless-ed hope

jproac at bl

e

re.-n.-:':ﬂ me! LE L‘l

t : ;;F_i-—
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Allegro assal.

N?21¢“In quali eccessi,o Numi.,,
Recitative ancd Aria.

.r -
* :1."wr.-r1: fﬁ-rm:r-‘i'-ﬁ_r:.f Kev it fl'L ) e ‘b ’;,.:—--
b 2 Vlke _al . ;¥ i
e
ﬁ% ‘:T”ﬁp I

F]“

~In quu-l;_m res-5i, 0 H Numi,
what a-hyvss-es of er-ror,

mquul mi - sfat - ti

or-ri -

'hl- i, tre- mFth
in - to what dangersthy recklesspathpur-su-ing,

eav-
have

=

DS

St

(collecting hersell)

S S====2= = =——-=1==:=
¥ vol-tojl scia-gu-ra - to! Alippo! non
guilt and fol- ly brought thee! & . ba :l"he_wmh of

&
>

p

e —

-

uo-te tar-dar li-radel cie- Io,

lag u-sti-zia tard
heaven will surely over-whelmthee, it is swift to de-stroy, .

Ar.

&

ol

oy

-

(with energy)

—

Sen-lir gia par-mi a
LThehg]ﬂnmﬂﬂaﬂmﬁE -tri - bution im - per deth

A~ ta-le =a - et-1a,

i!_ —

che gli plombasul capo!

it will soonbe up-on thee!

I'Ir

2
<y

b
1

[Lal— |

niay




A-per-to veg-gio
E-ter-nal ru- in

i
at

_Im- I'E.-'[I'{i_mﬂl'lﬂl!
lastwill be thydoom,

L

==

:

—=

P'*-._.-"'
&

i
#

e

Mi- se-r3Elvi‘ra! che con-tra-sio daf-fet - i,

Wretched El-vi-ra!What a

tem-pest within thee

ﬁ._.r-_‘-n #.-'__"'\-\.
BTS¢
'|-—-l"'Ill ™ T —
a1 -
. - I L% 1 L % | i =-=
' Lﬂf = o == o
} . — Hﬂ""‘-——___—-——"'_'d-.r #
'I-Iﬁ' i i
= I — = !—T:ﬁ Jh.
in sen ti nasce! Perche questi so-sph-ri?
Lo ) ey S
thy heart di videth! I'_:“L.Iulh whereforeisthis !ungfﬂi& -
g ér - il _
-
§ m: -
| T 1 —
T -~ | Aria. o
e quesl‘a.m-ﬁda.:-:ﬁi-n?l Mi ﬁ_- dE_qurll’ al-muEu-
These pangsof sor- row? Cru-el  heart,thou hast be -

1IB]

quell’ al -

mailn - gra-ia,

oreRe

thou hast be - tra;-rﬂme;

in - fo - T 0
Grief mun - and’,.’_igg_{
= .‘_,.-"_—'_"-\ du!.ln_____.__.___
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i
i |

1

P - - . e
- 1 F‘_'
. Di - o fe - li- - eeoo Di - o mi fa, in - fe -
on____ me he cast, Fri.-n*f_ un - end F__Ln_g on____ me he cast grief, _ah__
g | > e ] | ! i
o { i —L..JP ] %
! — w
__',..-_'_'-‘-.\‘ = "h.,“ ﬁl, . -F F It'_‘-.,
ol =E===i= g
! e —
EI.. rf’- .E - i
— — iF — — —
. li - ceo Di-o Dio! mi fa.
ief - end-i h sl. - E
gErie un - end-ing 01 mé £ CAS o a &_’"““m\

. — - o ST S
1 i | 1 = = : '.I; F_.-.
! Ma tra - di-fa, paE - ban . do. na-ta,
Pity yet up-braid thee,

Ehlll‘_ not __

-~ E w1 us, L %I %

VO AN-COF
camn

7 lui ____ ple - ta,
the

pro -
past, ne'sr

\'ﬂhﬂll—i‘ﬂl‘ per

1 lor-

.

= YVOAL-COr

can I,
 mfp

IJ
can L,. i for-

ui, per

Eiili—r




237

Mi tra- g_quell’ al- mnm-gra-

Cru-el heartthouhast be_trayd me,

. f—_a“_ ' e o
T S====
o lui, per Iui pie - ta. i
get the hap - py past.
."._,_,_.-l—'_'_

a, quell
thou

i

‘B
) “H‘iL

sl L2

1 L . Ll e = - =
E. ——&ﬁ:— 1 T } ‘:” 1 3 1 &F
al - main- gra-ta, in. fe - 1i -Tce, & Di- bl mi fu, E - ce,0
hast he . trayd me, Grief un . end-ing up-on me hecas {rnrf un-end - in
g K. OTese: — porese nfp o
( ettt ===
- P el — A
- = _ /7 a -
Di- o'lmi fa, in - fe- 1li - «ceo Di-o!  o_ Din! mi  fa!
on___me he cast,Grief, ah, grief un- ending on_ me he cast!
s | == )
e 2 % s
| _
R = | -
F———1 ——=sc— =====S==
T T T i
== &
. - — - : —
}.ﬁf—# '-_F E I =
IllI]. do serdoil mio tor- mentgyil mio tor-mento, di ven-det - tail

Whe

| W7

my wrongs &- rise be - fore méa-rise be- fnm me,

J-.n'_

Thoughts of ven . geahce

N

=

jiatgiaig

= S oot
e el eef s efeietie
] . H w_“ I )
1 " —
e o = == —— # —u==
* cor fa - vel-la, ma se pguar.do_____ il suo ci- men - to,
stir my bo-som, But the love that at first I:ln bore me
Sir | ] L . | E
E Fg I '
I ﬂh""-——-—'—"'-ﬂ- ‘"‘-._____-"'_. ﬁ..
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* pal - pi - tan - doil cor mi  wva, pal - pi- -
Binds my heart to  him at last, Binds__ my heart
-._.__‘--‘H“'\. . - ] ]

- | . 1 —
[ | | 3
- doil cor, il cor ?: va, |l
. to_ him, te him at last, binds__

%—H—%T%EL%# ﬁllu
e

Fargs & Cril,

=

L " T —— i i i I L
E. mﬁ% ﬁ
_.' : i v Mi tra- di quellal-m mgrn.na., quell’ al - ma in-

him!Cru-el heart lhmhuthe-trn}dme, thou hast be -

— . = _ /i <
li -"de, 0 Di-almi__ fa in- fe-li - reo Dh nl mi
end - ing up on__. me heeastGrielun-end - ing on_me ha
—— - o,
T E— e N -
S8 S s et
‘1..‘

M st

nyfp
%*{:ﬁ: B aremen
1% .

fu, in - b~ TR ceo Dio, o Dio!  mi fa
cast, Griel, ah  grief un-fnd.mg up-on me  he cast

is1a7
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he past,.
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pro-voan-cor per i pie - ta,.
neer can [__ for . get the past,

=

A

-

R d' 1 I T
pro-voan-cor — per— lui pie - i, per lui pie- ta, _ per—_
I for - pet past, _ah, ne'er can 1 ___ for -
TR o __q_-_"“H:

-

i

hd

1.'#- = =

i



<40
Scene. — Au snclosed charchyard, several eguestrian stafues; statue of the Conmardant; with fu -
Recil Reripfion ¥n goldes feftering.

Don Giovanni.(leaps over the wall, laughipg: is still wearing Leporello’s hat and cloak.)
E ) o

el on
Ah,ah,ah,ah,questa & buona, or la-scia-la cercar; che bel-la not-te! & pid
Ha.ha,ha,ba'! most a - musing,They will notseek me here What splendid moonlight!'tis as

| — e il — T
*_—-— = —_— T

E——ﬂ——_—-ﬂ——_ﬂ

- _r
e
- v . - ¥ r—
chia - ra del gior-no, sembra fat- ta per gir a zon- Zo cac-cia di ra-

light as in day-time; this is  justsuch a night as suits for the chase of pret-ty
—
5= 5 =

B

(looking at his watch.)

e

gaz-ze. B tar-dr Oh,ancornon so-no due del-la not-te; a- vreivogliaunpe’ di sa-
damsels.What time ist? ah,not yet two o'clock in the morning; I wish now [- Knew how the

' T Come & ﬁ-ll‘ljﬂ 'af-far tra Le-poreHoeDonnEl-vi-ra:¢

g
roll encounter ended  between thatpoor Elviraand Le- po-rello. Let mehope he was prudent!
i ——
=8 = —
Leporallo.(behind the wall.) Don Gievanni. g
-.— . d-' . :’- _-- h "

Al -fin vuo - le ch'io fm-cinﬂmpra-ci—pi-ziu- E  des-zo; oh Le-po-rel- lo!
'Faith’ I think hes de- ter-min'd on my ru- in. [ hear him. Well, Le-po-rel-lo?

o

=3 - i

Don Gioy.

ar

Leporello.ifrom thewall) Don Giovanni. Leporallo.

ar

Chi mi chia-ma? Non co-nosciil pa- dron? Co-si nol co-nosces-si! Co- me,
_Some one calld me? Don'tyounyetknow my voice? I don'tknow it at all,sir. Don't you?

S=:

-] —

re

Leporslle. a Don Gievanni. Leparslle.
] | Il H H-
r | F i | _I_J' _I_J'
bir- bo? Ah, sie-te voi? scy - sa - te! Co-sae sia - to? r ca-gion
scoundrel. Oh, is it you? ex - cuse me. What has hap-pen'd? Onyour ac-
=8 =

IRIAT



Don Giovanni.

vua-lm o ful qua- 8j AG-cOp - P& - tu ‘Eh - han!’nun 8- FAQue-5t0 un O - 0o - re per
count I~ have al-mostbeen murderd. In - deed”’how very luck-y, 'twas an hon-or for

Leparalio. Don Glevanni.

. .
== == s

te? ﬁi-g‘nnr, vel do-no. Via via,ﬁemfui,ﬁan qua! che bel-le co- se u deg-gio
you. Pray keep such hon-ors. How now? 1 spoke in fun.Come,let me tell you a pleasant

=

Leporello. Don Giovanni. (Leporello climbs over the wall, and ex -

] ; F”: —
a3 F i : }i i | o | i + - 'I:J '!-I" L

dir. Ma E-sa #a - te qui? Vien dentrowelo sa-pra-i:  di- ver-se i- sto - riel - le
thing What-ev-er brings you here?Comedownand [ will tellyou, 1 got in-to some trou-ble,

P ===t

changes hat and cloak with Don Giovanni.)

[}
! S S S . S .
G ;_. o — —— W _— C— — -
I e -
— e ——t

cheadea-du - te mi  son dac-che par-ti-sti, ti di-ro_pn’ al-tra volia: or lapm
Ev- ry-thing has gonewrongsince last | saw youthat wellleave for the present; One bit of

Dan Giovanni.

55 -cose

Leparelio.

F

vo' s0-lo nar- rar. Donne-scaaleerto? C'&@  dub-bio? u- na fan-ciul-la,
ﬂcmlda.l I must tell you at once. Somenew flir-ta-tion. You're outthere. As I was walking,

?}g H=— =

&
L6 ! I

bel-la gio-vin ga- lan-te, per la sira-da jn-con- tra-hi; le va - dq_gppr&mu,
I es-pied a fair dam-selwith the gait of a Ju-no; of coursel fol-lowld, l

— —

=: = =——————
= — - i

be __

—r—

pren par la man n:g-gir mi vuo-le; di-co pochepa-ro-le, el-la mi
tried to take htrhami, she seem'd un-cer-tain, something tender | whis-per'd,and she mis
o —— R — —

gee—— B————

161a7
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Leparello.

- — ba . Don Giovanni. Leporello. Don E"": I"!EEF'
€. _;%_HE-
L.. — ¥ F 1 1 ¥
pi-glia_sai per chi? Non lo 0. Per Le-po-rel-lo.  Per  me? Per te. Va
took me,guess forwhom?” I can't think. For Le_po-rel - -lo. For For me? For you. How

P — —
_—

——

E,r-——-:ﬁ-h::-———-__

=

el |

T

'‘Den. Giavanni.

*

Leporello.

LI ; ==

Don Giov.

K

pleasant! By the hanod,then'twas her turn to

be-ne. Per la ma- noes-saaklo - ra me pren-de_ An-co-ra me-glio. M

:I- Iﬂ_

seize me. Bet-terand bet-ter. She ca-

58

&.__: - —
Lk —p -
F ¥  a—
rez - za, mi abbraccia:  “Ca-roilmio Le-po-rel-lo! Le-po - rel -lo, mio ea - ro!,
ress'd me, embraced me, “0h, mydear Le-po-rel-lo! Le-po - rel-lo, my dar-ling!"”
gi_“F _;;%h .
e — — —
Leporelle. . Don Giov.

:‘j.% A
I..
al - lor maccor - si

che-raqualche tua

e

he-l

na-la - det-to! Dell’ in -
atonce it struckme, Shewas one of your sw eet-heuﬂs.. Eur*-sea be onyou! [ did

==

ol

e ——
1’ R ———————

s
NCS =S SSSEs %
gan-ng approfit- to; nom sd eo-me mi ri - c¢o - no - sce,gri - {!ﬂ; euto gen- te,

not un-deceive her, but af-ter a good whileshe knew me,took fright, at her shrieking

'-.n..‘

Z- gl‘ re mi met-to,

& pronlo, prumtu prrrquﬂl. mu-ret-to in que- stu lo-co ;;ﬁ
peoplecame, [ shot by tIle ynimbly and swift-ly, espied this wall,and leapd in safety

Leporello,

Deon Gievanni. Leporelle.

monte. E Ml di-te Ia co-sacon EI-—IHJnﬂif—fﬂ' - ren-za? Per-cheé no? Ma se
o-ver. And you dare tell me this as if itwere a good sto-ry? Apd why not? What if

2=

16187




The moon breaks through the clouds, and floods the statue of the
ommandant with ghostly light.)

Don Giovanni /langhs loudly

| 248

Chi ha par - la -

to?

Ah, qual-chea-ni-ma sa -

e s 5 I e -
e .E = F—
fos - se  co- stej sta - 1a i mo - glie? Me . glican- co - ra!
she were  my wife,  then would you langh, =ir? All the  loud - er.
S — = e e e e .—.ﬁ' - S
eI == — — e —
Adagio.
The Statue.
" =i===" —
[ ri = der fi- ni - rai pria dell au - ro - - ra!
Your jest will turn to woe eree it s morn - ing!
N O . Fage & Tromdlones b Hassd i | 4 y 4 . . ——
e ey
o —_—
SE= == === 3
I Y L I I i | -
Don Gievanni. Leporsllo. . »
h# - | ) #j 'bll ‘E_‘EE*E I E_

ra dell’ al - tro mon- do,

ars

Who was speck-ing” Oh, some soul tor-ment-ed, from the land of spir- its,
- - - —
. XK 1
_—— _-53'_ — -

Don Giovanni. (puis his hand to his sword, looks about among

N

the tombs and sirikes at some of the statues.)

F

che vi co- no-scea
pays homuage to your

mersits.

Si-lence,ras-cal.

in-dn, Ta- ¢i, seiocco! cEi va  la?

Who goes there? Who goes there?

hi

va

la?

Adagio

e

e

(1.

The .Ihtui.
e e e e e
Ri - bal-do  au - da- ce! La-sciaa’ mor-ti la  pa -
Mis - guid - ed, per - vert-ed, An-pger not the de - part -
iR Il Ly
i I L-l | | ; h ! ’
SESSsss=SsSasSS ==
T ¢ ¥ f* * * ¥ 43 P
Leparello. Don Giovanni. .
ce! Ve Fho det-to!  Sa - ra qual-cun di fuo-ri che si bur - la di  no- il
ed! As I told you! It must besome one hid-ing by yon wall,Jaugh-ing  at us.
_=‘ — o s —
¥ [

S .
1 I —
[ 1

—_—
.. S S . T .
) L

_ Ehi,del Commenda -
Say can that hideous

to - re nom e

{ With indi%uuucu and disdain)

ue - sta
Ht‘Em'tum be the Comman-dant’s

' i
la

sta-tna?

leggiun po-co quel-la jscri-
sta-tue? That inscription Id like to

=

Inia7




[ |

Don Giovanni. (touching his sword) Leperello. Teads the shining inscription)

|
n -ﬂﬁ .8
. .F e e A=
ri - bi-le occKia-1 -B-gE i da' par vi - vo! par che sen - (a, e

Den Giovanni. (with hand on sword.)
appst T *ﬁs
1 ||

244
Leporelle.

e n;ﬁfﬁ@zw

zion. Seu-sa-le, non hoim-pa- fa- lom leg-ge-re &  rag-gi del- la
hear. Excuse me, My  eye-sight is in - diff-'rent bad, 1| can-not read by

e ===

lu - na. Lag- i, di- co!l “Dell’ em-pio,che mi tras-se  al pas-soe-
moon-light, Read, % tell you! “1 here a-wait the vengeance decreed by
*.--'—_—'--.
g ; S 2
| —_— . ,
{recoils terrorsiricken.)

ol » §
| SS====—=c-———=
stre-mo, quiat-ten-do la ven- det - ta.., [T - di -, ste? io tre - mo!

Heaven up -on A base as - sas-sin." You hear it? I trem-ble!
B= +3 e ————
| [ | i E——

Deon Gievanni.

D vecchio buf-fo - nis-si-mo! di-gli cheque-sta  se- ra latt endoa ce-nar
An ex-qui-site buf- foon-e - ry! Tell the old man | ask him to supwith me this

—

L

—— — I
Leporello.  (the inseription grows dim.)
& ol —_
L
il L | |. - !"'

me - co! Che paz-zial i par, Oh Dei, mi - ra-te, che ter-
Eve-ning. You are mad! Whnt is that Oh, do you see him? What a

'r,rr_ ri - ble light is  in_ his eyes! sees us!  he can hear us! Oh
o — —

ﬂ____— =

che voglia par- lar! Or-su, va la, o qui l’?mn‘!m-zu, poi ti  sep- p
what if he should speak! Bequick,o0 - bey! Or 1 will kill you, and in this L]:I.l.lIlh-}"H.l'd

-“'I—

—_———

Leporells.

SE===S=oo———

i = sco! Fia- ho, pia - no, Si - gno-reo-raub-bi- di - sco.
lay you. Oh un-for - tu-nate me! 1 must o - bey you.

P jﬁ . '

IGIAT



i,

245
N? 22.40 statua gentilissima.,,

Duet.
4 ﬂ]_lﬁgrm Llpur‘llln.'.l:_'l the Commandunt )
- : — ' e o
i === T
0 sta-tuagen-(i - lis-sima del gran Commenda-
rulti, g~ Oh thou most no - ble mooument ] Our ﬂnlmma.ndnnl re.

?
!

7, ":Qj-f;if.”
e e L

1
1

L
L e

sembling,Oh,sir,  seehow I'm trembling,] _ can-not, | cannofurther go. Wina, PTO -
; #"f‘y@f& ‘ fres .o
e s pale e
(2aStimiE=—
b,

-
(b Don ) Don Giav.
tg, Don - . - ¥
1 -F F | i 1
_l_r —¥—F % o r 3 I
to-re_ Padron! mitrémail co-re, non pos-so,nonpossolerminar! Fi -

S

| S 1 r I

ni - scila, o nel pet-to  ti met-to questomeociar, (i met-to questo ac-
ceed atonce, or Il spearthee, I'll kill thee at & blow, I'll kill thee at &
£ ¥
P— “sak
q'“T"f'—‘Ed%E:o':?—L—'—F——. :
I . 1
Leporello. faside) Don_Giovanni. (side ) Leporelle.
= + ;)

= — ¥ t 4
ciar! Che impiccio, che ba - priccio!  Che gustolchespas-set - to! Io sento i fe -
blow! Hes madder nowthan ev-er!  His cowardice di - vertsme. If  Tcould on-ly

—

L S=c=_==stss—=s=steeiis ===
“E' 1a gen -

¥ -
) -

Lo vog]iniarlrem;ir, I'-:r itug] o far tremar!
Howcanonetremble 0”7  howcanonetremble 507 (45 the status)

sen - lo  mi go - larl O sta -t i -
I could on - ly go! Oh thou most no - ble

T I . .
ol FEmE - N -
.




(starting back)

lis - sima —
T = 1 IIIi"II':1

Li
kv el

di mar- mo

L

siate__ Ah Padron!

I speakw iThIi':LF andwonder, Master, 1o
& . N —

Padro

i =

1mi-o! mira-te! mi-

ok! Ohlook yonder, oh master, lonk
"

PSS a [P FREEE %;%H 41 ETEE =
f _fj . e’
b — - — .:=='“._rﬁ=' c—t |
T T T L W u |
ﬂ;&___d_ -F ! dI t 'g - S— #ﬂ""  m— — —
lD-l:l-rl Gi;‘i’ll‘ll‘li. fadvapae-
| _F I | | | J— .F "! + -F
ra-te! che se-guitaa guar-dar, che seguitaa guar-dar! Mo - ri,
yonder, See howhiz eye-ballsglow, see howhis eye-balls glow! Die  then,
2

—

===

{going back)

mori! No, no, nﬂ.nﬂ.l!trn-trit- e, at - ten-de-te!
diethen. No, no, walta moment, wait a moment! v —— ——
: E gén f |"—-—'--= fio. :
|| L
() I
P
. — "
==
+ , 1 i 1 1 1 |

L : e —
Si - gnor. il padron mi - 0
ﬁ“.m,_ My ____ mas ﬂirein Fﬂ::rsthﬂh Str. E'—'m _
Fheeree o oot ano psppae s [spe s ape s
% S — S S m——— — il-!"
b _ I S )
FRE = po? == = =
Hﬁn - iI]n_ e ben, non fi o 0_
ot y great  sir, it frights me,
Wi ﬁh - —r— S—
h s 4 IR > 7 I
: F ok . ===
I I | 1 P | |
£ FEEE### FIEEELELEE
ﬁ#ﬁm papps 4 959 9659 9 ’-_%_.#:%:
! e — el
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HE
I The stafue nods ifs head )

" S e
Bt oy
vor - ria con voi «¢e - mar! Ah! alh! ah!__ na @
sup _ with him_this  night. Ah, ah, wui,_ In not in-
Jg® ) e Ty

B bW el b .

e e b - - S mIEE =T e

“E
if'

! i

gquesta! ah, ah, ah,_ "che see- I‘IJH que - sta! ciel! chi -no la

venting,Ah.  ah, ah, __ I'm not in- wnt ing, He nods, Iw nods von -
ﬁﬂ 3 SC13TE 7 Wi e |1

Don Giovanni. (not looking at him}

Va {'m cheselun buf - fo-ne, va ih. che S-Fi_lll'l buf - fo - ne, un buf -
Thou fool, whatkthereto scarethee? thou fool,whatkthereto =scare thee,what is

te - sta!
gsent - ing!

|
Leporailo.
. - -

-
.
]
H

T

¥
T T i |
fo - ne, un buf - fo - ne! Guar-da-fe, guar -da-fe, guar-da-le an-cor, pa -
there whatbthereto scare thee? 0h master, oh  master, oh look your-self and
" s f_-""‘\ f'_-“\ 4
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