Short and eafy METHOD,

FOR

* Obtaining a perfect Knowled’ge

OF THE

GREGORIAN NOTE.
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A [bort and eafly Method o

Learning the Church-Nuyfick.

A S the Church bas in all Ages look’d upon Sing-

ing -as a powerful Attraltive of the Faithful
to divine Service, and a proper Inciiement to Devotion :
I thought itwou'd be agreeable -and cenvenient, as
well both to promote thefe falutary -Ends, and to in-
dulge the Defirethe prefent Ageexprefles for it, to give
a brief, ealy and fure Method of {earning the Church-
Mufick. :

As it is impoffible to make 2 Blind-man compre-
hend by Words, the -differenece of ‘Calours; fo it is in
vain for any body to pretend to learn Mufick hy
Rules, if he has-not previoufly either by the help of
a Matfter, or of his own Obfervations upon {ome Mufical
Inftrument, acquired a fufficient Idea of the d:ffcielst
Sounds that occur therein.

He may obferve, for Example, that two Wires of
equzl Siiffnefs and Thicknefs, but of which one is dou-
ble the other'in length, produce the fame Sound, wich
this only difference, that the firftis flat or low, and the
f-cond fharp or high: So that the one could without -
.Confufi )n accompany or be fubflitured to the other.
The {ame is commonly obfeived when a Man and
Woman fing the fame Song together.

Thefe two Sounds are call’d O&aves (in Englis
eighths) to ‘each other, btecaufe they include Six other
different Sounds, which in all make eight: And as
each of thefe fix have their O&taves boith higher and
lower, and thefe bave alfo theirs in infinituin (it
3s rare to fird a humane Voice exceed two O&aves or
fifteen Notes) -all. the Art of Mufick muft confift in
. the Knowiedge of feven only Sounds: Forthe reft
are but Repetitions cf the fame. (See Numb. 1.} .

‘Thefe Sounds have the arbitrary Appellatiors of sz,
re, mi, fa, fol, {a, fi, from the initial Syllables of fome
Words of the firk Strophe of St. Fobnitbe Baptifi's
Hymn, and alio of ¢, 4, e,‘{.'. g2 @, by which correlpond
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to the former, and in the orderthey ftand are afcending,
but in defcending it is inverted as fz, /o, o/, &c. (Sce
Numb. 1.) t
Thefe Names have as many Notes or Charafers
which anfwer them; (fee Numb. 6.) and as they are
not diftinguifhed from each other by any difference in
their Shape and Figure, 2 Keys (other Muficians have
3. tho’ they play cut of 7.) always placed at the Begin-
ning of fome of the four Lines commonly ufed in this
Mufick, were invented for that Purpofe, oneof which is
called thatof ¢ or «# (See Numb. 4.) and the other that of
Jor fa, (fee Numb 3.) and fhowthat all the Notes which
are ow their Lines have their Names andSounds, and the
reft theirs according to their Situation, (this is either
on or befide the Lines,) below or above the fame Keys.
But this 1s to be underflood when the Mufick is in
 faarp, (whofe Mark fee Numb. 7.) which always hap-
pens when thereis no 4 flat, either immediately (fee
Numb. 8.) under the Key of u# (‘that of fa feldcm
or never has any fuch) in which Cafe the Singing
continues flat if not. interrupted by & tharp, or other-
-wife ; for then all the Notes that ftand in its Degree,
or upon 4 (where it regularly is) have the Name and
Sound of fa; at, that of fo/ ; re that ¢f /a; mi that
of /1 ; fa that of ur; falthatof re; and /a that of
mi ; wherefore 1n order to retain all thefe changes, this
Scheme (fee Numb. 2 ) was devifed, which they call
Gamut, where you fee the Letters of the Alphabet
have each of them two Names and two Sounds;
the firft tho'e of & far, and the {econd thofe of & fbarp.
Note that if the b flat is not immediately under the
Key, but elfewhere, it only affedis the f5 that imme-
diately foilow 1t, not others; and this is the moit intri—
cate {ort of finging, becaufe it moves from & fharp to
b flaz, and returns again to b fbarp; for all changes
are attenced with freth Difficulties (fee Numb, 11.)
The Notes differ not only as to their Sounds or T'ones,
but alfo in their Time, for in Singing fome Notes take
up more Time than others : And tho' thele Differences

be
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be innumerable, yet as to Time, a full Note madé
like a 5quare, (iee Namb. g.) whole Time is arbitrary,
and a half  Note cut like a Diamond (fee Numb. 10.)
which requires but half the Time of the former, are
only made ufe of. Thefe are chiefly adapted to the
fhort and long Syllables in the Quadntity of Words;
and as to the [‘one, we make ufe only of a {ull Tone,
which exprefles (o plaina D fference between one Note
and. another jomning ir, thata third Sound diffcrent
from either (called a half Tone) could be’ eafily
daiftinguifh. &  betwixt them; amd this difference 1is
found in any two following Notes of the Odtave except
mi, fa,and £, u#, whoie Tones are {carcely diftinguithed
but by fuch as are fomewhat verfed in Mufick.

‘Phefe Rulss well underfiood, with a little Praétice,
will make a perfe&t Mulician: For in knowing the
NNames and Tones of the Notes one after another, it will
bz an ealy Matter, by retaining their deas and emicing
the Middl mof, to fingany twoof themat any Diflance.
Where there is but one paft over, (lee Numh. 14, &'¢.)
they are called Tercets or Thirds, where two fourths,
where three fifths, where four fixths, where fix eizhths
{ievenths are not regarded) of all thefe the greateft S 11des
commonly met with in Pr:&:ce are fifths; in like man-
ner 1: will not be at all difficalt to {ubititute any other
Byllables to theirproper Names, (fee Numb. 12) #¢, re,
mi, fa, and {o fing any Words onthem, in which two
Points, confils the greateft difficulty of Singing. :
It maft be ablerved that when there are feveral Notes
-t0. one Syllable they are nearer to each other than to
thofe of another Syllable: §o that care muft be taken
~ {to avoid Confufion) that every Note be fung with is
own Syllable, and not with aaother, (fee Numb. 13.)
Moreover, at the End of each Line, there i1s a Maik
~ (fee Numb. 4 and §.) that fhows with what Note the fol-

lowing Line begins. . |
In Singing, Notice alfo is to be taken of  the final,
-or of that which ends what is fung, and of the pre-
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dominant or teigning Note, which 15 moit com:-
monly repeated ; for thereby you diftinguith, which
of the eight Airs or Tunes the Church ufes, 1s fung,
(fee Numb. 3.) bat for regulating your Pitch nothing
can do but Pratice and good forecaft, the Ballad Sin-

gers hit pretty exaltly that cfa Quire.
Tone Final  w»eigning

re, la,

2 Te fa,

3 mi, ut,

9 4 mi, la,
2, ut,

g ';a, la,

J re,

ut ve mifafoliafrut fi lafolfame re ut
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la fire ut fatautfi lafi la lafala fil fa
ol la fol fa fa la w la uifilafa lalafolfel

Tamquam fponfus Dominus

proctdens de thalamo Suo
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- mi, fa, faly, mi, fol. fa, fol, la, . fa, la.
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o, f.?, fol, mi, fa, re, mi,utyre, ut.
FOURTHS.
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- S S—a 1 &
§ A R —
Ut, fa, re, foly miy lay fa, fa, P

Giy

e




] T
| ——]
. fol, ut, la, re.

lay mi, fol, re, fa, ut.
FIFTHS.

Ut, re, mi, fa, /E;l ut., fol. re mz,fa Jol, /a,
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re, la. Fa, ﬁ;/ /a., 1, ut,
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uf re, fol, re. Re,ut, f1, la, fol, re, [ol.
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Mireut fila, fol, mi.fol. Re,ut.fr,la fol, fa,
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EIGHTHS or Oftaves.
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Ut, re, mis fa, fol, la, fi. ut,

ut, ut,

F

Re ut, f.la, fol. fa, mi.re, re, re.

A Method
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Method of Singing of the Pfalms.

Bferve as to the Pfalms, that as they have
feveral T'erminations you muft make ufe of the
final-Note of the foregoing Antiphons and their
own Dominant (this is difcovered by that whlch
in{wers to the firft of thefe vowels e 26 u ae,

taken from [feculorum Amen.) to learn their
Tones according to Numb. 3.

T he firit Column ot the following Table fhows
the 8 Tones. The 27 and 34 ﬂmw, (to reckon
the Syllables from the Middle or End ot any Verfe

backward) with what Syllable the dominant Note

begins to change in double Feafls.
Tone Middle End.

X 2 4 Butif the laft word of the middle
2 2 3 of any Verfe of the 2d, 4th, 5th,
3 4 4 or 8th, Tones bea Monofyllable
4 4 5 or indeclinable, inftead of the
5 2 4 laft but one, it is the laft Sylla-
6 2 4 ble that rifes. Example of the 2d
7 4 4 Tone.

8 2 4

- L - -l Yl -

Si on, ex au di me,Da vid, jeru fa lem.

And if any of thefe Syllables happens to be
fhort, join it to the following, making as it were

but
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but one of both; and change one Syllable fooner for
as many fhort ones as you have, and in that con—

fifts the Art of Pfalm- Singing.

Exam ple in the fame Tone.
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 The FIRST TONE,
With its Conclufions.
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I ) IXIT Dominus Dommo me O.
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4 {ns me 1s. 0. A
~ The Toning'in Semzdaub/e?
Simples and Feriase

dextris me 1s. i
Dixit




minum,
The THIRD TONE,
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‘dex tris meis. 2. A dextris meis.
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. A dextris meis. 4. A dextris meis.
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Dixit Dominus Domino me

1 ficat a nima, mea Dommum.
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mino - me o, Magnificat., :

The SIXTH T ON E.

= a dextris meis. Dixit Dominus Domi-
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¢ no meo. Magn1 ficat.
The SEVENTH T O NE.
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Ma gni- fi cat. Ma gni fi cat.
The EIGHT H TONE

Dixit Domimus Domino me o 1ede
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The TONING of the EIGHTH
IRREGULAR TON E.
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Of the Verse BENEDICAMUS.
: At the firlt Véfpers of double Fealts,
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o, double. Feafts. of the firft Clafs,
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Benedlcamus Do-
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V. Be nedicamus Do-
R. De- ,
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In Semidoubles, “and Sundays thro® the 2"‘ ear.
m
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V. Be ne di ca- - mus Do-
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0 " mino.
a t1 as.
On Sundays of Advent &md Lent.
_
anee W ——— Pk r-i -
V:Benedica= mus Do- ~ mino.
R.De- o " gra- ° tlas.

On Simple and Ferial Fealls.
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V. Benedicamus Do mino
R. De o gra tias.

QﬂE aﬁer- S unday, arzd the two fallawngay.r.

., V. Be nedl ca mus. Do-
R. Dc o gra-

mino, Al-le- lu-  ia,

i ti as, Al-le- lu-  1a.
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V. Requi ef cant in .pa ce. R. Amen.
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