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o IT is not my defign to enter into the different methocis purfued by the vari+0us Writers on the fubjeét of
SOLMISATION, as they would be too tedious and per[;)lexing_’to the generality of Amateurs, w’hd ére 'defirous
of Beéoming Singers’ with as little trouble as neceflary, and for whom this Treatife' 1s ' pl:incipélly written. -
But my Buﬁnefs has been to felect, ﬁom the belt Wrters, every ftriking feature, that may tend to fiimplify

and elucidate ;his Art.

_INn the progrefs of this quk, parﬁcularly in the fbllowing Obfervations on VOCA_L ‘MUSI.C,‘ I haye _ﬂ*:,..' |
generally made the Authors, whom I have quoted, fpeak for themfelves, and (if I may {o exprels 1t)

tell their own ftory. - - S
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TREATISE ON SINGING.

IN all polite and civilized nations, the early praftice of Mufic was ftrongly recommended, as tending moft powerfully to {oothe the difcordant

paffions; to influence the tafte, and fix the morals of youth, by exalting and improving the human mind, and raifing our nature to higher degrees of

virtue. The ingenious Author of the Memoirs of Handel makes this interefting remark: ¢ Too much reafon is there for believing that the interefts
“« of religion and humanity are not fo firongly guarded, or fo firmly fecured, as eafily to fpare thofe fuccours, or forego thofe affiftances, which are

““ adminiftered to them by the elegant arts.”—Avisow, fpeaking of the pleafure received from mufical founds, fays, ¢ It is their pcculiar and eflential

“ property, to diveft the foul of every unquiet pafflion, to pour in upon the mind a filent joy, beyond the power of words to exprefs, and to fix the heart
““ in a rational, benevolent, and happy tranquillity. The force of found, in alarming the paffions, is prodigious: thus, the noife of thunder, the fhouts
““ of war, the uproar of an enraged ocean, ftrike us with terror. So again, there are certain founds natural to joy, others to gricf or defpondency, others
«“ to tendernefs and love; and by hearing thefe, we naturally fympathize with thofe who enjoy, or fuffer. And thus, by the power of Mufic, we are
“ often carried into the fury of .a battle, or a tempeft; we are by turns elated with joy, or funk in pleafing forrow ; roufed to courage, or quelled by
«« grateful terrors ; melted to pity, tendernefs, and love, or tranfported to the regions of blifs, in an extacy of divine praife.” Mirron was fo fenfible

of the moral tendency of mufical expreflion, that he afcribes to it the power of raifing fome praife-worthy cmotions even in the Devils themfclves.

Anon they move Arming to battle; and, inftcad of rage,

Deliberate valor breath’d, firm, and unmov’d

With dread of dcath, to flight or foul rctreat.
] | Paradife Lofi, book 1. verfe 549.

In perfe@ phalanx to the Dorian mood
Of flutes and foft recorders; fuch as rais’d

10 height of nobleft temper heroes of old
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That Pocal Mufic has greatly the {uperiority, from Nature, over Infirumental, is univerfally allowed, as it receives additional aid from its ally Poetry.

Mr. Harris fays on this fubjett, that « Mufic, when alone, can only raife affe€tions, which foon languifh and decay, if not maintained and fed by the

nutritive images of Poetry. .There are few to be found fo infenfible, I may fay fo inhumane, as, when good Poelry is juftly fet to Mufic, not in fome
degree to feel the force of fo amiable an union ; it is a force irrefiftible, and penetrates into the deepeft receffes of the foul. The ideas of Poetry mutt
needs make the moft fenfible impreflion, when affeCtions peculiar to them are already excited by Mufic, for here a double force is made co-operate
to one end. ANTONIOTTI fays the union of Mufic and Poetry, when properly and judicioufly adapted, acquire an extraordinary power, and become
in a manner defpotic over the human paflions, and can excite the moft aftonithing fenfations.”

« It is in general true, that Poetry is the moft immediate and moft accurate interpreter of Mufic. Without this auxiliary, a piece of the beft Mulfic,
heard for the firft time, might be faid to mean fomething, but we fhould not be able to fay what. It might incline the heart to {enfibility : but Poetry,
or langu'age, would be neceflary to improve that fenfibility into real emotion, by fixing the fancy upon fome definite and affetting ideas. A fine
Inftrumental Symphony, well performed, is like an oration delivered with propriety, in an unknown tongue; it may affeCt us a little, but conveys
no determinate feeling; we are alarmed, perhaps, or melted, or foothed, but it is very imperfetly, becaufe we know not why:—The finger, by
taking up the fame air, and applying words to it, immediately tranflates the oration into our own language ; then all uncertainty vanifhes, the fancy
is filled with determinate ideas, and determinate emotions take poflefiion of the heart. |

“ Of all founds, ‘that which makes its way moft dire€ly to thehuman heart, is the human voice: and thofe inftruments that approach neareft to it
are in expre'ﬂion the moft pathetic, and in tone the moft perfe€t. The notes of a man’s voice, well tuned and well managed, have a mellownefs,
variety, and energy, beyond thofe of any inftrument; and a fine female voice, modulated by fenfibility, is beyond comparifon the {weeteft, and
moft melting found, In art or nature.”  Dr. Beattie, page 152.

Mr. Bruce, in defcribing the Mufical Infiruments he found in Abyflinia, particularly the Theban Harp, judicioufly obferves, that It thould be
a principal obje& of Mankind to attach the Fair Sex, by every means, to Mufic, as it is the only amufement that may be enjoyed to excefs, and the

heart remain virtuous and uncorrupted.”

It is evident from the teftimony of ancient Writers, that the art of finging by note, with accuracy and cgrre&ncfs, was citeemed an indifpenfable

part of a liberal education.
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PeacuAM requires of his Complete Gentleman to be able to fing his part fure, and at firft fight ; and withal to play ﬁe {ame on the viol or lute.”
And MorrEY, in his excellent Introduétion to prattical Mufic, makes PuiLomaTHES thus complain, (at a banquet of Mafter SopsoBULUS): * Supper
““ being ended, and Mufic-Books, according to cuftom, being brought to table, the miftrefs of the houfe prefented me with a part, earneftly requefting
“ me to fing. But when, after many excufes, I protefted unfeignedly, that I could not, every one began to wonder; yea, fome whifpered to others,
““ demanding how I was brought up; fo that upon fhame of mine ignorance, I go now to feek mine old friend, Mafter- Gnorimus, to make. myfelf
“ his {cholar.”

In refpect to finging with Taffe, GEmin1aNI obferves, that it doth not confift in frequently making {ome favourite paﬂ'ages, or graces, but in
expreffing with ftrength and delicacy the intention of the compofer. 7Tafe in a finger, fays Dr. GREGoRrY, confifts in a knowledge of the compofer’s

defign, and performing it in a {pirited and expreflive manner, without any view of {hewing the dexterity of his own execution. This expreffion is what

cvery one fhould endeavour to acquire; and it may cafily be obtained by any perfon poflefled of a moderate voice, and mufical ear, who is willing to

{ubmit to the inftruttion.of an intelligent Mafter. ] l

That rules may be given towards obtaining this moft defirable objeét, there is no doubt, although there is an\xgld proverb mentioned by Tosi, that

an hundred perfetions are requifite in an excellent finger, but he that has a fine voice is poflefled of ninety-nine of them.

To fing in tune, with a good intonation and exprefiion, a pfoper regard to the time, and delivery of the words, are the chief contftituents of a good
tafte in finging. 'However, the fubfequent hints and obfervations on finging with fafle and expreffion, will, I flatter myfelf, tend to encourage the
{cholar 1n the prattice of this moft pleafing and fafhionable ftudy. |

The Voice fhould be formed in the moft pleafing tone poffible, and delivered fteady and clear, without pafling through the nofe, or being choaked
in the throat, which are two of the greateft imperfe€tions a finger can be guilty of. The voice fhould likewife be perfeltly in tune, for without an
accurate intonation, it 1s impofiible to fing w;all.

The lower notes fhould be fung firm, and great care muft be taken to unite the natural voice with the jfalfetto or feigned voice, that they may not
be diftinguithed ; for if they are not carefully united, the voice will confequently lofe much of its beauty; this may be done, by not forcing it too much
on that part where the break is, as otherwife it will be of different regifters. The high notes fhould by no means be fung #vo firong, but fixed fweetly

without any fluttering or tremulous motion. The two frequent curling of the notes fhould allo be avoided: the {cholar ought firft to fing with plainnefs

- and fimplicity, avoiding all ornaments, or graces, till he is fufficiently qualified to ufe them; and then he fhould be very cautious that they are not
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improperly ufed s for if the compofer has tafte in what he writes, it will be unneceflary, and indeed not very ea‘fy, to add any graces that will make it
more beautiful; but too often they may render the piece lefs” perfect. The affettation of finging gracefully in young {cholars has very often occafioned
a falfe tafle.

Holding the Book before the face fhould be avoided, that the tone of the voice may not be obftruted.

Taking breath in the middle of a word, is a great fault, and an error againft nature ; this may always be avoided by caution, as there can be no
command of the voice, without a judicious management of the breath. |

The Mouth {hould be moderately open, that the tones of the voice may come forth freely: the finger fhould always ftand in a graceful poﬁure,
avoiding all grimaces, knitting the brows, and diftortions of the head and body, particularly the mouth, which ought to be compoled in a manner
rather mchned to a {mile, than too much gravity. Tost recommends the fcholar fometimes to ing before a looking-glafs, in order to correét
any bad habits.

The Words fhould be delivered diftinét and plain, without any aﬂ'e&atlon, as Vocal Mufic 1s very little {uperior to Znfirumental, unlefs it exprefles
the fentiment and paffion of the Poetry, as well as the Mufic; which, fays Dr. Bur~xey, ¢ like Man and Wite, or other affociates, are beft afunder
« if they cannot agree; and on many occafions, it were to be wifhed that the Partnerfhip were amicably diffolved.” Mr. Jackson, on this {ubjett,
obferves, that ¢ the {inger never appears to fuch advantage, as when he is exprefling the united paffion of the Poect and Mufician.”

In all compofitions for more than One Voice, the parts {hould be fung with an equal degree ot Forte and Piano, and {triCtly as they are written,

carefully avoiding all Aowrifhes, which only tend to interrupt the harmony of the piece. Tosi fays, he remembers to have heard a famous Duetto
torn into atoms, by two rcnowned [ingers, in emulation ; the one prqpoﬁng, and the other by turns anfweriing; that at laft, it ended in a conteft, whao
fhould produce the greateft extravagances.

The three Linds of Voices defcribed by Tosi, are the Foce di Petto, or full voice, which comes from the breat. The Voce di Tefla, which ftrikes
from the throat to the head. The [Falfetto, or feigned Voice, which is intirely formed in the throat, and has more volubility than any, but is of no

fubftance. Afefla di Voce is the putting forth of the voice, and letting 1t {fwell by degrees from the fofteft Prano to the loudeft LForte, and from thence

returning, with the fame art, from Forteto Piano, - (SEg PLaTE 12.)

Anticipation ; this word {pcaks for itfelf, and requires little or no explanation ; it 1s a very ufcful and elegant grace in finging, as it anticipates the

note, about to be ftruck, by which the tone is afcertained with more certainty and precifion. This grace may be ufed in every interval, or difiance in the

oltave.



A TREATISE ON SINGING. 5

-ﬂ
&

Appoggiatura is a note added by the finger, for arriving more gracefully at the following note, cither in rifing or falling. This term cannot well be

exprefled in the Englith language; the word 1s derived from appoggiare, to lean on; in this fenfe, you lean on the firft, to arrive at the note intended ;
you dwell longer on the preparation, than on the note for which the preparation is made. This moft beautiful grace, which fo much adorns the art of
finging, may oftener be ufed than any other, witheout. tiring, and will always have a pleafing effeét.

The Superior Appuggiatura exp}éffes love, affettion, &c.

"The Izgfc'riar Appoggratura, made in defcending, has the fame qualities, but is more conﬁned (SEE PLATE 12.)

The Bravura, or Song of Execution, which Tost humoroufly tranflates the Heclarmﬂf Song, is called finging to the ear, and is full of divifions, This
{tyle, however, is of great confequence and very often raifes our admiration of the ﬁngér The prathfing difficult paflages, and divifions, will give the
{cholar a flexibility and command of voice, without which;, fome of the fineft fongs of execution cannot properly be fung, GEMINI1ANI, after hearing
fome favourite performer, on being afked if the perfofmanc; was agreeable to his tafte, candidly anfwered, ¢ Your exccution 1s exceedingly great, but
‘“ you have not in the leaft affe€ted me ; my ears were entertained, but my heart was at reft.” An elegant writer before cited, thus exprefles himfelf:
““ But 1s it not agreeable to hear a florid fong by a fine performer, though now and then the voice fhould be drowned amidft the accompaniments,
““ and though the words fhould not be underftood by the hearers, or even by the finger? I anfwer, that nothing can be very agree:able, which brings
« difappointment. In the cafe fuppofed, the tones of the voice might no doubt gwe pleafurc ; but from inftrumental mufic, we expeét fomething more,
‘“ and from vocal mufic a great deal more, than mere fweetnefs of found. From Poetry'and Mufic united, we have a right to expeét pathos, fentiment,
‘ and melody, and, in a word, every gratification that the tuneful art can beftow.”

Cadence ; this word comes from the Latin verb, cado, to fall; the cadence being the fall, or conclufion of a feries of melody, which terminates
the whole, or part of a fong. Brossarp fays, it is much the fame in a fong, as a period that clofes the fenfe in a difcourfe. The cadences, or
ad lidbitums of great fingers, are gencrally more attended to than the airs which precede them, and, if judicioufly made, often produce_ great
applaufe, although the fong be compofed or fung but indifferently. The ftyle of a cadence fhould always be derived from the charalter of
the fong, to which it fhould be firiétly appropriate. [t is a work, therefore, not only of judgm:nt, but invention likewife; and public fingers have,

in truth, an arduous tafk to perform, when they arc called on, in the courfe of an Opera or Oratorio, to produce fo many cadences in {o many

various ftyles and manners.
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A Critic* of confummate tafte is of opinion, that cadences -are ufually extended to an undue length, and in his critique on a celebrated finger,
fays, “ He made two or three efccellent clofes, though they were rather too long. This fault is general throughout Rome and Naples, where fuch a
¢ long-winzled licentioufnefs prevails in the cadences of every finger, as is always tirefome, and fonietimes difgufting; even thofe of great performers
« need compreffion, and thofe made by performers of an inferior clafs want not only curtailing, but corrreion.”

The Cantabile, or Pathetic. ‘This expreflive ftyle of finging reaches the heart; from whence alfo it fhould originate in the finger, who fhould be fo
animated with the paffion to be expreflfed, as to affett and charm the hearers. It does not confift in thofe difficulties of thhe art, which difplay florid
oraces, and intricate execution; “ but fuch eloquence of found, as fteals upon the heart, and awakens its fweeteft and beft affe@ions.” Tosr fa};s,
““ whofoever pretends to obtain it, muft hearken more to the diftates of the heart, than to thofe of art.” One of its greateft ornaments is the ﬁealiﬁg of
time, which the Italians call tempo rubato. The f;me author obferves, « The ftealing of time in the pathetic, is an honourable theft, in one that fings
““ better than others, provided he makes reftitution with ingenuity; for whofoever does not know how to fteal the time in finging, is deftitute of the

‘““ beft J’a/z’c, and greateft knowledge.”

Concord, or Confonance, is the relation of mufical founds, that are agreeable to the ear, whether applied to harmony or melody; for notes that are

pleafing to the car, and are harmonioufly combined, will be equally fo, when taken in {ucceflion.

Difcord, or Diffonance, is the effe€t of mufical founds, in themfelves difagreeable; although con€ords receive an additional lufire by a proper
interpofition of a difcord, which gives a zeft, as Dr. Bur~gy exprefles it, without which the auditory fenfe would be as much cloyed, as the appetite,
if it had nothing to feed on but fweets ; and MavLcoLm fays, difcords in mufic are what ftrong fhades are in painting.

The Forte and Piano may very properly be called the Chiaro Scuro, or light and fhade of finging; for as thefe are to the eye, {o are the Forte and
Piano to the ear. Although the voice fhould, in praétice, be thrown out round and full, yet the {cholar ought to have the command of it, fo as to be
able to make the Piano with eafe and certainty ; for nothing relieves the ear fo much as a judicious mixture of the Forte and Piano.

« Equable founds, like fmooth and level furfaces, are in general more pleafing than fuch as are rough, uneven, or interrupted ; yet, as the flowing

curve, fo effential to elegance of figure, and fo con{picuous in the outlines of beautiful animals, 1s delightful to the eye, fo notes graduallyfwelling,

* Dr. BURNEY's Prefent State of Mufic in Italy, Page 305.
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and gradually deczying, have an agreeab]e effe€t on the ear, and on the mind ; the former tending to roufe the faculties, and the latter to compofe them ;
the one promoting gentle exercife, and the other reft.” Beattie.
Harmony is the agreeable refult of an union of feveral different mufical founds, heard at one and the {fame time, which, together, have an agreeable
effeét on the ear. As a continued fucceflion of mufical founds produces melody, fo does a combination of them produce Aarmony.

The combination of founds feems ‘to be generally allowed by all writers on the fubjet to be a modern invention, as no traces can be found of

mufic in parts, till feveral years after Guipo’s time, (the 11th century); from which it is conjeCtured, that the great effetts faid to be produced by
ancient mufic, was wholly by melody. Dr. BurNEyY, after a minute examination of all the writers for and againft the opinion, whether the ancients
had counterpoint, or mufic in parts, thinks, that harmony was never known to the ancients, but that counferpoint {eems as much a modern invention as
gunpowder: printing, the ufe of the compafs, or the circulation of the blood. A firong ai‘gument in favour of this opinion 1s, that till the year-1330, the
ﬁotes were all of one length, when JEaAN DE MuRris invented notes of different lenghts, which, till then, were all of equal value, as to time.

Melody, is the effect of different mufical founds, gracefully arranged, or difpofed, m proper fucceflion, by which 1t is diﬂinguifhed from
Harmony ; though thefe two are frequently confounded. It is generally believed that the ancients ufed only jfimple Melody, in their mufical
performances, of which fuch extraordinary accounts are given; and in thefe, the effefts were produced by a grezit number of voices and inftruments,
frequently finging and playing tlogether, in Unifons and Octaves. The Canto Iermo, or plain Chant, and melodies of the Romith Church, faid to be
introduced b}; Pope GrEcorY the Great, are remains of the ancient Greek Mufic, which have been written in manufcript Miffals (or Mafs Books),
without parts, and chanted in unifons and oftaves. This is a ftrong prefumptive proof that the ancients never ufed counterpoint, for the melodies
of thefc compofitions are fo flow, and fimple, as to be more capable of receiving harmony, and feem to require it, more than any others. Dr. Bur~ey
on Melody fays, ‘“ an elegant and graceful Melody, exquilitely fung by a fine voice, 1s {ure to creatc delight, without inftrumental afliftance.” The fame
Author obferves, that « neither Melody, nor Harmony, alone, can conftitute good Mufic, which confifts in the union of both; and Melody without Harmony,

“ or Harmony without Melody, is as imperfe¢t as a man with one arm, or one leg, to whom Nature has originally given two.” PADRE MERSENNUS

obferves, that ¢ the generality of mankind arc more attentive to purc Melody, than to Concertos, or picces of many different parts, which the;y readily
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“ quit, in order to have a fimple air fung by a'good voice, becaufe they can more eafily diftinguifh the beauty of a fingle part, or voice, than of harmonic
‘“ relations ; without taking into the account the beauties of poetry, which are certainly more eafily comprchended in.a fingle part, than when it is

““ accompanied by two or more parts, moving in different proportions of time.”

Recitative ; this ftyle or manner of finging borders on declamation ; of confequence, more regard is to be had to the pafion or expreffion of the

fubje&, than that to regular time ; although it is always written in true meafure, the finger may ufe his own judgment in the performance of Recitative,
according to the fenfe and force of the words. It is generally ufed to exprefs fome altion or paflion; or to relate fome ftory, introduttory either to a
fong, chorus, &c. More depends on the finger in this ftyle, than in any of the others, for if the {pirit both of the poet and compofer 1s not given with
fenfe, and particularly without affetation, or too much chanting, the performer is more likely to defeat the defired effet; and what was defigned to be

interefting and expreflive, will become quite the reverfe. The finger ought to bear in mind, that Aere he has fentiments to exprefs, as well as founds;

he thould perfeftly underftand what he fays, as well as what he fings, and not only modulate his notes with the art of a mufician, but alfo pranounce

HaxpeL fecems fuper-eminent in this fpecies of compofition, as the Author of

his words with the propriety and energy of a public {peaker.

his Memoirs obferves, ¢ without attempting to explain the caufes of the forcible expreflion, and overpowering pathos, which breathe in many paffages

“ of his Recitative, 1 will only alledge thefe effefts of mufic to fhew that its true ufe, and greateft value, 1s to heighten the natural impreflions of

“ Religion and Humanity.”
The Trillo, or Shake* is indifpenfably requifite in a public finger, and may be acquired by pains and perfeverance. There are two {forts of Shakes,

viz. the Shake Major, and the Shake Minor; the firft is made by a whole tone, and thc {fecond by a half tone. This grace ought to be praEhfed very
flow at ﬁrﬁ and requires great application ; the Shake fhould not be too often heard, and never too long, nor ever on holding notes, as here the Mej'a di
Voce claims the preference, for ¢ where paffion fpeaks, all fhakes and graces ought to be filent ; leaving it to the fole force of a beautiful expreﬂion,

“ to perfuade.” All ornaments and embellithments in finging fhould be ufed very fparingly, and whenever introduced, they oﬁght to proceed from

the charalter and fentiment, both of the Mufic and Poctry.

-

»

* Sce PLATE 12.
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; The four different Voicis are,

The SOPRANO, or TREBLE; | The TENOR ; and .
The CONTR’ALTO, or COUNTER TENOR; | The BASS. | ‘

Each Voice has its peculiar ftyle.

The Soprano has gencrally moft volubility, and feems beft calculated for it. It 1s likewife equally capable of the Pathetic..

The Contr’alto has more of the Pathetic than of the Bravura.

The Tenor is very often.capable ot both the Pathetic and Bravura.

The Bayfs is the moft dignified, but ought not to be fo boiftcrous as it 1s generally prattifed. It has always been a matter, not to be accounted for
by Profeflors of Mufic, why the decpeft Bafs Voices fhouldy in general, fing in a Falfetto, and with greater tafte than in their natural voices, and that the
Contr’alto fhould have the leaft Falfetto of either of the other voices. The fa&t is however certain, for if a Treble part i1s wanted 1n a Quartetto, and

there is no Soprano Voice, the Bafs 1s generally called to fing it.

Although Guipo AreTiNo improved and completed the Scale of Mufic, (See Plate 1,) yet the Art of Solmifation was never perfeét, until the
late introduétion of the fyllable 7, to the feventh note in the oftave ; which, -notwithftanding 1t was known to Profeflors for many years, and mentioned
by Grasseinav, RamMeEav, NarEs, and others, yet no onc had courage till very lately, to introducc it. By this, the ftumbling-block is removed,
and the fcale 15 now complete; as cvery note in the oftave has a fyllable applied to it; and it is with great confidence I pronounce, that the art of

finging by note, from this caufe, is greatly facilitated.
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L~ ]

Thefe Monofyllables, Ut, Re, Mi, Fa, Sol, La, Gvipo ARETINO, a Benedi&ine Monk, in the eleventh Century, took from a {trophe or ftanza of
a Latin Hymn, written in honor of St. Jorx Baptift, from which he chofe the firf# and fixt/ {yllable of every verfe.

”

Ut queant laxis Refonare fibris
Mira geftorum Famuli tuorum,
Solve polluti Labii reatum :
SANCTE JOHANNES.
They are alfo comprized in this line Ly ANceELo BErRARDI, viz.

Ut, Relivet Miferum I'utum Solitofque Labores.

Thefe fyllables were applied to the Hevachord, or fix notes in the {cale; but as there are feven original founds in mufic, there wanted a feventh

{fyllable, which is now added, viz. S:.

The eight notes have now each a fyllable, thus:

Do, Re, Mi, Fua, Sol, La, Si, Do.

We reckon the ezghth found, but in truth there arc only feven; as the oftave, or cighth note, is only a repetition of the fame note (as it were)

as the fir/, and called by the fame alphabetical naxhes, ViZ.

C. D. E F. G. A
|
6.
|

| | l |

| |
1. 2. 3. 4. 4, 8.

| l
Do.

B. C.
|
7.
| l [ . l |
Do. Re. Mi. Fa. Sol. La. 8Si.

The French, in general, never alter the Sol-Fa with the key, as the Italians and Englith do, but always kcep U¢, or Do, on the firlt ledger line;
which makes 1t imperfeft in any but the natural key of C. For M7, Fu, and 7, Do, arc, and always fhould be, the half tones in every Major Key.
Therefore, if you fing in any Major Key but C. you muft carry your Sol-Fa with you, and fix Do on the key note, by which the names of all the other

notes in the ottave arc regulated; fo that where Flats or Sharps are marked at the cleffs, Fa is always the laft Flat, and 8% the laft Sharp. "L'his may-
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feem, at firlt, rather difficult, and I fhould not advife the fcholar to attempt it, until ‘ perfet in the natural key ;s but when he is accuftomed to apply the
words of the Sol-Fa to the different intervals in the oftave, and finds that M7 and Fa, and 57 Do, are always the half tones, he will be forry. to change
them for the French method, by which they would become generally whole tones, and thereby totallf invert the whole Syftem of SoLmisatron, It is
fuppofed that Guipo’s reafon for calling his firft note I' gamma, was either to fhew, that the Greeks were the inventors of Mulic, or that he thereby |
meant to record himfelf, this being the firft ]ettér of his name. If I might be allowed to hazard a conjefture, may not the Italians probably have changed
the Ut into Do, as a compliment to Guido, being part of his nam‘e?

I have often found that the moft expedi-tious method of teaching to fing by nofe, (when {cholars are capable of reafoning on mufical founds), was by
applying figures'to the natural fucceflion of eight notes, inftead of the Sol-Fa ; although I certainly would recommend young pupils to choofe the SolFu,
as the notes will be more articulate, and the voice, by that method, muft confequently be delivered clearer, and they will have a longer time to
underftand, and digeft it. Yet, I have always found the ufe of figures to be more eafily comprehended by grown perfons, who are generally puzzled
and embarafled by the Sol-Fa. |

“The {cholar, therefore, is left to his choice, either to praftife by Figures, or Sol-Fa, as the advantage of both methods will readily be feen in the
firft rules and examples, annexed to théfe obfervations. Even moderate abilities, if joined to readinefs of inclination, and perfevering induftry, will, in

procefs of time, overcome the various difficulties attached to this, and all other elegant and liberal arts,
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THE GAMUT oR SCALE oF GUIDO.

alh -t - - b -t o el | - — g 3 = la

THE TREBLE CLEF.

- - . = la - - _fol. . re

o, THE TENOR CLEF. ,

- - - Lbfa . _ - lqml S —
- = la mi - - re | o .
- - fol re . - ut
- =~ fa ut - - C ' " ‘

™~ : .
THE BASS CLEF. The Hexachord of F,called Molle from Bp

r

The nétural Hexachord of C .

- It . - - - -

~ut . . - - - The Hexachord of G,calied Duram from Bh.

N.B.all the Notes above Ela,are called in Alt.

b

The Scale of M USIC was improved and divided into three'Series or Columns,and called Hexachords by GUIDO ARETIN

a Monk of AREZZO in TUSCANY,in the nY Century.

Engravd by E:Riley N? 8,Strand.
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A Point,or Dot, after a Note makes it half as long: agrain.

Triple,or unequal.

g <y 1 ¢ 00001 <€ -
dEV HNolelolXVvVIN W If BNV N N E
Yo 11 11 A 1 1

Y L4 1 1 Tis 1 1

A Flat (b) to a Note makes it half a Note lower.
A Sharp (#) to a Note makes it half a Note higher.
A Natural (h) takes away the effect of either Flat,or Sharp.

SHARPS. FLATS.

'..
[ ]
_
T AR
L]

V/
J

B. E. . A. D.

N.B.Sharps and Flats, at the head of the Clef, are always placed in regular order as above.



4 The Scholar is firft to raife this Scale of the Hexachord, or a fuccefsion of fix Mufical Intervals,and then to defcend
by the fame Notes, remembring that from M1 to FA or (3 to 4 is only half a tone; the others whole tones.

1

fa fa fol ‘fol 1la la la fol fol fa fa mill mi mi re re do

Examples in ‘ Triple Time.

T o =
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re mi Ta = mi do fol fa mi fa mi re mi

T

e AR

la fol fa fa mi fa fol 1la
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do re mi fa.sol
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sol

N.B. The Scholar, after fome practice, fthould sing thefe Intervals without the intermediate MNotes.
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The three ;diffqr'ent Hexachords

- which it will be feen that po,is 'always' placed onth% Key Note.
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Example in the
HExXACHORD OF C
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re do re ml fe mi
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mi mi

fa

fa fa
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Thus far the Solmifation, according to the GAMUT of GUIDO,is perfect;we now proceed to ‘the introduction of a -

fa
nother Syllable S$1,to the 7" Note in the Octave;by which the Scale is made complete, as every Note has a different

r
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DUETTINO

"SCALE OF THE OCTAVE.

ﬂ)r 3 and 4') and S1 DO,GN‘ 7and 8 are always the two half tones in the Octave; s the other Intervals

are whole tones from each other.

N.B.The M1 and FA,

A(}d

la

do

re mi fa

[ 4
- 4
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do si la sol

do

b re mi fa sol la - si do

{0 re mi fasol la si'

,I--

l_ -——

4.

-

do si 12 so0l fa mi re

do si la so] f

do

do si 1a sol f a mi

The above 1s recommended as a daily .Lefson,by which the Scholar will foon be able to raife and fall thefe Intervals without

the afsiftance of the intei'mediate Notps.
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This DUETTO in the Minor Key of A,is given as an Example to thew that the Solfaing' is not altered, but remain the fame,as
in its relative Major Key C. Should the Scholar be desirous of ftudying more difficult,or more fcientific Examples,I beg lcave

to recommend a felection of Solfeggi,lately Published by ST W™ PARSONS.
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ANTICIPATION used in every Interval or distance in the Octave.
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© The Appoggiatura takes half the length from the Note it precedes.

Sg thuas .

imy

When the Appoggiatura precedes a Note with'a Dot,it takes away two thirds of its length.
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si do re mi 'l?fa fol 1la

Contra Alto

Tenor
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Bafs
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- EXERCISE.
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/ N.B. This beautiful DUO 1s par't of o Mifercre, prefented to the late

hole

, about the Year 1777 }? W

by Sacchini

r

JAMES HARRIS Efq

Miferere was performed at the Funeral of Sacchini in PARIS5,by or.

der of the late Quecen of France,
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