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THE COMPL EA'l

Mufick - Mafter:

BEING

Plain, Eaﬁc, -nd Familiar RULES for SINGIN G, and PLAY[NG

On the moft ufeful Infiruments now in Vogue, according to the Rudiments of Mufick.
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VIOLIN, BASS-VIOL,
FLTUTE, % TREBLE-VIOL,
HAUT-BOYL, Tbl\OR vioL. . .

Containing likewile

A great Variety of Choice Tunes, and fitted to each Inftrument, with ‘Iongs for two Volm. ‘
To which is added, a Scale of the Seven Keys of Mnulick, fhewmg how to Tranfpofe any Tune

framn one Key to : anorher
The thnrd Edmon thh Addltlons Pnce Stich’d 2 - -
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BOOKS Printed for, and Sold by John Young Alufical Inftrument

. Maker, at the Dolphin and Crown in St. Paul's Charch Yard, and moft
a Mufick Shops iz [own.

’
!
3

i

\  Compendiwm : Or, Dntro duétion to Pratical Mufic, in Five Parts : Teaching, by a New and Ea-
L\ fie Method. 1. The Rudiments of Song, 2. The Principles of Compofition, 3. The Ufe
of Difcords. 4. The Form ot Figurate Defcant. 5. The Contrivarce cf Canon. By Chriffopber

Stmpfim. The sth, Edition with Additions, much more Corre¢t than any Former, the Examples
being put in the molft ufeful Clifts. Price Bound Two Shillings.

,  Harmoniz Fefiva, being the Eighth Opera, of’ Divine Mottetts. Compos’d by Seignior Baffani.

For a Single Voice with proper Symphonies.  Wherein are the Celebrated Mottetts of Quid Arma,
qud Bella, and Alegeri Amores,  Price Stich’d Five Shillings.

Hormomia Feffiva, Being the Thirteenth Opera of Divine Mottetts. Compos’d by Seignior
EBaflani,  For a Single Voice with proper Symphonies.  Price Stich’d Two Shillings and Six Pence.

French Ayers, or Short Anthems) in Four Pares in Four feveral Books : The Words being Pfalmss
or D.vine Songs in French.  Price Stich’d Three Shillings.

Where Likewifc is to be hud all the Baffes to the Firlt Vol. of the Dancing-Mafler,  Ptice Stich'd
One Shilling and Six Pence. "
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The Prefacctothe R EA D ER.,

2

O attempt the praife of Mufick, after fo many abler Pens have undertaken this Province, would
bere be an wnneceflary as well as an needlefs Labonr. W hat Eloquence bas Fower ﬁﬁcfmt to 4&-'
_[f:ribe the Charms pf that Heaverrly Art, which per wades and captivates us mort than the mg
prevailing Oratory, or what need is there to enlarge upon the merits of Harmony, which carries
its own commendation along with 1t ¢ However that we may it be wholly filent vpon [o fruitful a Subyel,
st may fuffice to obferve that Mufick in all Ages and Conntries of the World, even thofe that meve the moft~
polite as well as thofe that were the moft parbarcus, has bad the bsppinefs to be favourably recsived. It in-
fpires the Souldier with Valour and comtempt of Deatly . for n*bfc[ reafonn it was alnays enconraged by thofe,
Nations, that were m fI celchrated for military Difciplive. It fosthe the pleafong difomictrdes ard pans oF
Lovers, it yelieves the banghty Movarch under bis moff ponfive intervalls, ar-d communicates its ru.’fr:é';ffrr‘g;
influcnce to the miferable of all firts I is the darting of Palaces, and the comfintivg Genins of the
meaneft Cottag:s s it sot only [oftens but trivmphs over the Pafions_ it difarns evvy. it alicvictes aird extisa
anifbes Gri-® it beflows a wew Figonr up e Fov, and makes our molt exquifate ploa/wes th e more palatable,
Neither 1s it excluded from the mojt awful and [acred Affemblics, but cvon in the irfarcy «f Clyifianity ras?
admirted i12to the Church, and inde-d what places [o proper for Flormony as th [ which are confecrated to
the mfimite Author of Hirmony ¢ It gives a new force and ed: o Devotion) it carries cny rbr;rrgf;; up to
caucy,



The Preface.

Heaven, makes us taff the Foys of it bere upon Earth, and raifed us to the felicity of Angels. Having
afcribed fuch noble Qualities to Mufick, it may perbaps feem beneath its commendation to o)ferve that Noth-
~ #ng is fo great an Orinament to a young Gentleman asit is. It gives a bappy bent and elzvation to bis
¢houghts, it Refines and Polifbes bis Manners, and 1s o far from bindring him in bis application to Bufis
nefs, that it fecures him from thofe Temptations, to which plenty and idlenefs expcfe thofe Perfons, whe
don’t know how to emply their vacant Hours otherwife than in unlawful Fleafures.

But Imuft difmifs this Asgument, to which I can’t pretend to do Fnffice, and give the Rsadsy a fhort Ac-
count of what be is to expe&@ in the following Sheets. Tho' [everal Abridgments bave already apptared in
Print, which lay down the Rudiments of this Divine Art, yet I may without any wyong to them, or parti-
alfty to this little Mannual affirmthat'the Rules for young Pra@itioners are no wheve laid down in jb'fgmili-
av and eafy a Metbod astbey are heve, And as tgq[& Rules are yendred obvious to the meaneft Gagacities,
Jo tb% are not multiplied without necefity, the common encombrances of moft performances of
¢bis Nature. But fince Vocal Mufick s only the Talent of thofe happy few that bawvs good
Voices, bere ave Infirullions likewife far attaining a perfe@ion in all the Inflyuments now in Vegue. 8o
shat if the leayney pitches upon any of the folowing Inflynments, be is fure to meet with the beft Rules fov
each 3 as the.Violin, the Flute, and French Haut-Boy, and particularly direétions for the Bafs, Treblecor
Tenor Viols, which latter I am [orvy to [ee fo much out of requeft in England, when they fiill preferve their
Credit in France, from which Countyy we ufed to borrow our other Fafhions nut fo commendable as this.
The Aires, Figgs, Minuests, Sarabands, 8C.which are Printed berve, are nut onlyproper tothe [ewival In-
fiyuments, but New and Compofed by the greatefi Members, There is alfo a Shacoon cf the late Mr. Morx-

gan’s, never before publifbed.  But I have faid to much upon this head, and therefove mill leave this perfor -
swiance o Jpeak theveft for itfelf. T. B. .

A4 Ta-
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CHAP I

Beginner cm the Bifs, Trwle or

’I OF the Scale or Gamut af Mufick . TLDOI’ VIOIS AP URIRY

AT the Notes of the Gamut or Scale ofMufck | - e e
on the Five Lines.

§ II1. No:&sstheir Names Numbcr Muﬁ:re dndeparnom § I Of tke Viol and Tuning, . with the methed o.fboldmg
with their Refts or Paufes 5 | de. 25

$1V. DireGion: to find Mi, with a Table of the Notes in §II Of the Charaflers, and Graces,, with 4:Scale
all the ufual Cliffs, in the $ix Jeveral Pares of Mufick, 7
§ V. Dire@ions for Tunsng the Voice. A Tableof Perfell| and a Scale of ehe Notes rifing by Semitones or balf
and Imperfe&t Cords and Difcords. Of the Trill ar Notes ; with Bxamples on tbc .Blf!' Tub]ﬂ L

.3

Gracing of Nose;. Tenor Cliffs, £9c. = - v 27
$ VI. OF the Chara&ers ufed in Mufick. And D:re&mm Edf e Leﬁm for begmner: on the Bafs-Vlol. 33
for keepsing of Tlme 17 SRCARS
Shore Songs for beginners fur Two Vioices. 19 |
A a CHAP. I

L

|
Direions fir SINGIN G { Rules and f'fﬂ"ﬁ“”" fora Touwg,

Plge :

‘the Notes, as they 4ﬁ rbrmgb one Cu'i# Yo Jneﬂa;'{
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bow to Tranfpofe Tunes froms one Key #o anothers 53
e 5

Eafie Leffms fov Beginners om.the Flute.
—__—____——’_——_—_“
| CHAR V.

Ke IL _
 Dive&tions for the VIOLIN.

- § 1. Of the Gamur, the Ordering, and Tuning of the

Violin. _ . | 37 - |

II. Dire8ions for Playing off every Nore, of the Ga-{ )3 . . B

¢ m“t'w\';‘il O eof ll s be Notos borh Fiat and z:.l; -y Direflions for Playingon the Hauc-bBoy.
. om she Violing and Figures Diretting how to flop toex: _39\ ' RS

§ TII. Of the u ual Grfce: on the Violin, with the mannew § 1. Of the Scale or Gamut for the Haut-Bay, avd bow te

of Bowing in Common and Triple-Time. el Pl off every Note acc;}rim;{ 2o tb: Slcafl-'T or G?Ig‘,thél

; ‘ ol 11. Of the Scale of all the Notes both I'lat an 27D,

Eafie Le[Jons for beginners on the Violin. 44| with the Proper Graces for the Hauat-boy, - - 2;;_

Eafie Leffons for beginners on ¢he Hauc-boy. 67

H-—-—-_’H |
o V The Tunes for the Violin, Flute or Haur-bey. © 73
CHAP: IV. -

DireSions for Playing on the FLUTE.

§ 1. Gf +be Gamut for the Flute, and hew se play 'ef &;zJer)
Note according to the Gamut, with & Table of all the

" Notes both Flat akd Sharp: o 5 49
§ 1L Of the Grace: for the Flute, with 4 Scale fhewing

*
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6 I. Of the Scaleor GAMUT JMUS[CK, -
MUSICK in all Ages hath been efteem’d the moft Noble of all Arts and Sciences, eﬂ:-
none-1is moks

cially among thofe Human Arts that aré made ufe of -in Divine-thi
ferviceable than Divine Maifick;and of all forts of.dld‘bﬁcb that which isex by the Voice
hath the precedence, as being moft Ancient and Natural. Natureaffords us Organs 1o ex-~
refs its Melody, yet as in other Cafes, Nature is to be helped by Artand Ind , for tho’ a Perfon
‘hath never fo good a2 Voice and Ear, yet without Are, he will -be incapable of ing in Fans, or
Learning any more then what a Parrior may by rote. For the underftanding of which, there are
Lines divifed, which with their Spaces ferve as Stéps gradually to ex -the feversl Degrees of’
the Voice, Afcending or Defcending. But thefe Lines alone _bein# 100 to contain all the Notes
sequifite in the Compafs of Mufick; the whole Scale confiding of Eleven Lines, with their intermie-
diate Spaces, is (by Arched lines) divided into three fuch Syftems or Parts, each Arch comprehend-
ing five Lines, as follows, B SR -
- ¢




(2)

Th'e' G“ AMUT.

R U L ES for 110104,

As thefe Lines and Parts Iye tog c,thﬁr in 4 Body

e i Al Sal ; the upermoft five, belonging to the Zchle or b cheots
G ﬂ?z’ eut 1N AL N*Jtes, the lowcrmo{t h\’t., to the b. 1fs or lowedt \1 DICS,
F faut \' the middie Arch {taking in two Lines ot the Trclls,
Eiams - and two of the Bu/s) is proper to the agean or mid-
D lafolre —— E | ﬁ dle Notes, and cai’d the Tonr,

C [olf aut Ml }%‘_ Each of thefe Parrs in Siwzisg is known by a Cha-
B favm: — T la ‘ & ‘ralter for the ﬂgﬁ or Cleave, from yClrozs a Iwy, {o cal-
alamire = -Sol led, becaule itopeneth, or h" neth to vou whar Pars
G folres L Fa 1 in Muficl, Viz whether Treblz pt-an, ot Bafs, the Nores
F faus 14 ) ' properly belong to. Thele C‘nrlu...r.:. tor the Clifs,
E lam - Sol ' 3 you have in the 2d. Columan, where, onthe lowelt Line
D t’djab‘ﬁ F? ">(§ butonem the {rehie Parc ym] hj‘f_thi*: mirk Jt MC"‘I
C foif aut M‘: I 2 is called (from the Line ic ftands on) the G; ‘olrout or
B fabmi | T ' Treble Cliff . The Tusor Chiff myirked thus H 15 Vari-
Alamire —————""—" Sdl ) ! oufly placed, but upon whar Linz foever it ftands, the
G Jolreut 3 }.fﬂ \ {ame rakes its Denominiiion from the 1. cres ¢ and
Ffaut € -La I theretore’tiscalld the Cjaut C :Jj The Ba's Jlgr itants
E lams Syl F? always upon the uppermoit wine by ooty the IR
D[alre - I'z ‘ > Part, calld Ffowt, irom which s fincaade Ca it
C faut Mi . the F fout CLjj, ond marked thus ¢l

ﬁ?:: La } Hlere Note, that the ute of the o f o it orlv oy
G aviut e o e S

{hoos



R ULES for 2inging. (3)}

thew you the pitch of the Voice, but may alfo ferve as a guide to find out the Names of the Lines
and Spaces, by reckoning from the CLif-Line, the Scven Letters places up and down. Thé firft Co-
lumn contains the Alphaberical Numes of the Lines and Spaces of every Archof the §cale, w
you mult obferve that there are Seven Notes or {founds in Mufick, which take their Denominatiofs
from the firlt Seven Letters of the Alphaber, Viz. 4,B,C.D,E F,G. And tho’ your Voice may,
rife or tall miny Notes mcre then thefe Seven, yet every Eighth bears {o 'full and perfe&t a Concord
with the orth, that it is faid to be the {ime in Nature and Sound; and is therefore called b
the fame Name: So that if you rife or fall Seven Notes gradually, and proceed to the Eigh
Ninth, and Tenth, 5¢. following, will be cal’d by the fame Names, and move in-the-fame Ordex
Diftance, or Degree of found as the Firfl, Second, Third, €'c. to which they are Ofaves-or Dignafors
refpeltively. The Syllables annexed to the faid Letters, are fuch as were formerly vfed in Solfaing
two of whick, ¥iz. RKe and Ut are now become ufclefs and infteid thereof, we ufe La and Sol,
In the third Column, you have tt2 Natural or proper way of Atbreviating, or Solfaing the aforefaid
Notes; the Alphabetical Names being too long to be exprett in Singing: For kxample; Gfolrent
35 called Sol, dlamive, La, 7. | - SN

It will bc much to your advantage to learn this Gammut very perfet by Heart; til you know
the ufe of the Clifs, and can readily give every Line and Space in any of them (efpecially-the
Trehle) its proper Denomination 3 obferving likewife what Syllable in the laft Colunth ‘each propet

Name points to, that you may kaow how to give the Abbreviated Names, as well ag:the Alpha-
betical Names, T

B 2 . § 1L,

VR . N
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€4) RULES for 23108

Do ﬁh AL the Notes of the GAMUT, or Scale of Mulick on rhe Five Lines.

T}ht | dﬂ may the better underftand the Gemu:, I will lay it before. you on Five Lines, ac-
‘K éording to the manner of Singing ; beginning at Gamut in cthe Bafs, and deicending through
the Tentor to'the Treble Cliff to G folrent in Alt.

Sy = ) SR S
L T — R SRS

=} B=—p—=C-— —— 'f':g'.:l::u::]:::::: :::_-:_—.t

- Elami. Ffaute G ﬁ}reur.- Alamirea

L

_zazig; — i — E_::E—-!::: —— == — _E_Ei!:_:_
ﬁ‘:_._ —’ _——— :U;E':EEQ:: ———l=—=l=

Ffaut. G[orews.  Alamire. B fobemi. € folfaus, Gamuz.  Are. Bmi. Cfawte D folve.  Elami.

L
L

. Note alfo that altho’ there is but twenty two Notes fet down in this Scale, Mufick is not con-
6n’d to that Number, but you will find fometimes Notes both above and below what are here fet
down by adding 2 Line above or below, and contained within the Compafs of thefe Cliffs; calling
all Notes below Gamut by double Letters as Ffant, and alfo by calling all Notes above Elg

in the Treble Notes in Alt.

- Having thewed you the ufe of the Cliffs, Lines, agd Spaces, 1 fhall proceed to fhew you the Cha-
reters for quantity of Time, or Meafure. " a | § HI-

\
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$cmibreve. Minim. Crotchet. Quaver. Semiquaver Semibreve Reft. Minim Ref. Cretchet Reft, Quaver Ref. Semiq. Refle

Reft or Paufe, for fo it may properly be called, denoteth a ceafing or intermiffion of found
for the Time or length of any of the foregoing Notes. -

]
L

[

Common-1ime : oy O In Common Time, One Semibreve is as long as
"..«g:_.' friple-Time = 3 Four Pulfés or Pendulums of a large Cnﬁ‘am-

Semibreve O Minim q « °  ber Clock, and two . Minims contain Fouf
N T Crotchets, Four Crotchets Eight Quavers, and

. . » RS
Mmﬂﬂ,’ C‘ C' J Eight Qt‘i:men Sixteen quumn €. And
Crotchess | J J r""!"' Crotchess in Triple Time, the Prick or roint of Addition

S | n'-' ' j; > being fet afiér apy Note, encreafeth its Quane
Quavers TTTY £P P P Zavr r tity of Time half as much more, for One
SXINRIRN /\Ji—-nu Prick’d Semifreve is as long as three Miwims,

LA g?;j; i LLU and one Prick'd Mirim, as long_ s three Chu-

chets, Thtee Grotchets, as Six Luavers, €9,
B 3 | AlL

Semi
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" (6) RULES for Dinging:

All Tunes may be reduced to two Keys, the one Flat, and the other Sharp; and that without
either Flazs or Sharps at the beginning of the ¥ive Lines.

The Flat Key for Melancholy, or foft and fiveet Tunes in Are, becaufe its Natural Third above
it is a Minor, or Imperfe€t Third: The Sharp Keys for cheerful Tunes is C faut, becaufe its afcen-
ding Tbird is a Major.

Notwicthftanding, through the variety of Inftruments, there are as many Keys in Mufick as there are
Notes, ¥iz. Seven or more, into which, either Flat or Sharp Tunes may be tranpos’d, having a
refpe€t to the Majority or Minority of your Afcending Third,

Flats, (and Sharps too indeed) do likewife caufe an alteration in Solfsing, or Abbreviating the
Names of the Lines and Spaces, by Tranfpofing the leading or Mafter Note M : For the find-
of which, take thefe following Direttions. | |

But firft ler me o—Bferve to you that wherefoever M: ftands, the Names of the Notes ahcve
it, will be FaSolLa, Fa SolLa ; and the Nawes of the Notes below it, will be La SolFa, Ladil Fa,
and then M: again., . ’ | . |

Note: I have in the next Page fet down but Three ways of Solfaing, which are fufficiynt
at firlt for a Learner, butI have in the following Pages fet down an Exat Table of the Names

the Notes in all the ufual Cliffs, in the Six-feveral Parts of Mafick, § 1V

DU . - <A, SO
L 2



. - KULESfor [nang.

§ 1V, D:re:,?zom to find Mi, or your Mafter Note in the Two moft ulual Chﬁ'S, " tk Stx
feveral PARTS of MUSICK.

PrOper or Natural . ~ The fame in the Ba]i
Rl ety
e £ o8 Lok Lk St o o ot o 2| i o £

ocl la fa 1 la Mi fa ol la fa fol. Fa fol la Mi fa fo! 1fa fa fol ll .
Bemi Fl:lr Bem: Flat. |
_:::E-:-:!::: :::‘:f:[ "'l“' “} lé:'}:l-_ _¥_ _“ "'::..l_:__:.‘,.:_ -—: :::Eil R E 5.9.
s s EECCogEss o S e Er e it _
La Mi fa fol la fa 1 la Mi fa fol. l'il fol la fa fol la Mi fa fol la fa.
, E Iamz rlat, E lam: Flat :
:g:.:.:‘._'gz [:::l:‘::‘ ‘ l “?-l_ _‘ -_Jt gﬁ?: ::_:": f:‘ ' -- : ol.F .
St 2= i & i SN S s i e e v e el ) K e :
La fa fol 1a Mi fa fol la fa fol la, - Sol la Mi fa fol lg fa LI Ih M fa

B4 | - An




C(8) RULES for Singing.

An Ex#3 TABLE of the Ndme: of the Notes in all their ufual Cliffs contained in the
Six je'veul Parts of MUSICK, according to the G AMUT.

Treble. G folreut Cliff on the fecond Line,

e 93:1:,_____:_ ::__“‘“:::"“:c_.__?g.:l: :::::5:5112-9_:15::::::.-:""""' i |
E— -60=": ""*"::::::.: e e Mot i b'é'm“-'-:-::::

Sol la M: fa fol Ja fa fo}. $ol la fa folla M: fa fol. La Mi fafol la fafol la. La fa fo! 1a AL £afol la.

Altus. C folfaut Cliff on the firft Line.
_r-" "'::::::::'::"‘"' o :5::'::::::::“‘:5::2:’:;5:::;:::::::“'" ”

SIS Sy o RIS & U g Se 5 EEE ) St gy ==

'—*--—-—-— i
- -H—--'-- a—*—-——

ZiZT e oY= = § A
--e'ﬂ--- e Tt § - A=) € B am—— | g 3 :9_9::::::
Solla fa fol la Mi fa fol, La Mi fa fol la fafol la.

& _-1_::.'-—"_ m——

Fa fol 1a fa fol'la M7 fa. Sol 1a M fa (ol la fa fol,

" Mean. C folfaut Cliff on the fecond Line,
---—--------:[;: e -© E:::::::::':'-""DE_H

*—“_-——-— -'—--
----—-—_—- ..

o e et e o .—:D.B

-d:?-_:::::::::::

Mi fa folla fa fol la M.

i s S W o S o — -___”::{ Jh e - _"_ B - s w8 TEP e

s oo G e 0o
-Fafolla M; f_-" (ol la fa. Fa fol 1a fa ol la Mi fa. ol la Mi fa fol 11 fa fol.

Coun-

bb R gy W g T G W S G & S
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RULES for Minging. (<9

| o . ) . - - e . UL S
- Counter-Tenor. C folfaut Cliff on. .the Third Lins. *.

P — ) B . T = i s e G ot S sy g .9- — o g S A 2 —--4-———- _B. e oun e o tud
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oo
o - —ah—grae s S Rgh o
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—-D--—--—--- N Sy S = aume IV YRl SER-EE

Sollifafolla Mi fafol. LaMi fafolla fafolla; Lafa 0ol la Mi fafol Jaey

-y = s aar Gan = ol & s A may * ey

.- ol la Mi fa fo! 1a fa [ol.

S L LD o S S S SR 9: . s QD S S o, SR 0 o e - ’- Sy S o qun - [y Bl
E‘:’:—--—:‘"-B‘a‘-‘ S — § = S —=——pol—iR:t
D-Q:D._—_ P s 8 s P . 8 —— -' -6 - —— O S ane. WD s .

I e M G e T e T S we o g R -y e B o R ™ R T Y ey T ol S

_La fa fol la Mi fa (ol la. Mi f; folla fa fol la MM,
' Bafs. F faut Cliff on 2he fourth Line.

eSSt 0 J L St st = 0 } |.-. T MSperro b~ g
S .- Tt S Dot - - B = o N —_ -
Eé'o--‘ ..U-g-_—---— 4&9 :u:e:n:-g—  SpO—— i_ & a_f__-ﬁ G:mt-——-—-

—— Y s S W D W g N A —--—-:é W g e ot S W R S S e %:- + Ty e S T S S 5P g eyt 4 Way S + mmae o Qe WP smp SnE AT WHED
$ol La Mi fa (ol la fa fol, Sol la fa folla Mifa (ol LaXNi fafol lafafolla,

. In the ufual way of Solfaing. a' Sb '
why it fhould not, fince it eﬂ"c&samto equally as much as a Flat, The may therefore
o(if he pleafeth) in a Tune that has Sharps in Ffaut, place his Mi there; and if the Tm‘:;“ be
. _ P

Tenor. Cholfaut Cliff on the Fomrth Lixe. S RGN

La fa folla Mifafolla,

altérs not your Mi; but there -isno reafon to be gwen



€ o ) RUELEE for Singing.
fharp in Ffaut and C folfaut both, then let Mi be in C/folfa: If Ffaut, Cfofa, and G folreut be all
ﬂ:arg, place your M: ia Gﬁhfqt\;and in fo doing, ’twi/l‘l’fhappen;-thét*a Tune whofe Afcending
Thivd is a Major (notwithftanding the Sharps at the Beginning of the Five Lines) will be. Salfaed.
and Sung as in C faut Natural : And a Tune whofe afcending Third is Minor, as in Alamire Na.
tural, b - R S a
However, at fitlt 1 would have you pra&tice only the three Rules before menitin’d in Page
and let me perfwade you to mgke yoyr felf very perfe€t in the fame, before you proceed to the
Tunes; to do which the only requifite is, readily to know the place ‘of the Mafter Note Mi, for

kaowing that you may knoyv all; and that you may the better remember this Material point, take
the two following eafy Deflicks for it. - _ ,

Above Mi twice fing ¥a, Sol, La,
Beneath Mi twice fng La, Sol Fa.
What Note foe’or you pleafe to name,

Jour Eighth with it will be the fame.

And that you may readily find the places of your Mi, I have put a black Note for ir:
and I have likewife put a Dagger fignifying-an half, thus + to-thew you were the half Notes iye,
which you may obferve to be always between Mi, and Fa, and La, and Fa; fo that Fa, (if not
Sharp) nifech but a Mclancholi Semitone, or halt Note; which (f righily undeafiood) weuld be
of fingular ufe, and may be Learned in the Rules immediately following. . .

§V Di-

b



R B ES” for Sitigfg..i ()

§ V. Directions for T, rmmg the Voice.' A Table of Perfelk and I mperfelt Cords and Difcords. i
* .. A::daf:&c Frill orGrmg JN##:. e .

“pratae eertn{

et
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RULES for 2inging. (33 )
Afcending. Defcending. sthé Afecending, * aths, Defeondisg.
_gds. Major- Misor. Mis, Maj M. Mi. Mk - ‘

%.aiérgj ZaiE e E@%ém

$ m, f, m f 1 i‘m,fbnf ,lﬁ. mi, t m [} f6§

= ﬁﬁgﬁgﬁ il At

sths. Afcending. gths Dgﬁ:ending |
""' a E o Befides the right Tuning, of Sounding of
- Notes, as to their diftance, we muft duely ob- -
Ty g 1 P “ fegve cheir Quantity, as to their Timie of Pro-
lation. In the following Page you may fece an
:, and stbhs rifing .
ing Meaﬁuet.

--I—ll

therefore of 3
in Nots of dl

Exam

and
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. Perfelt Cords, Imperfe& Cords, | -+ Difecords. )
ift. S8th, = 3d. 3d. sth, . sth. 6th,. : 6the 24, 4ath. 9ih, R
——f—]= :"':E e e 5 Jhcr e ol MW S T8 SN /4 SAwTi 2 10 N 3 Max Jeka Kk whm onpitet N :;E ——L—
~ :—a:l:‘.g:_.:}’:g:é: "a.tié: IEZES O T = :IE — T( 9 vy % 5y me S —
ettt Sodenbad ol § Rl o i d Rl st ol Ldialiatneded Soanut dedoond d Selomnfonl ogb? Shsnlondosndd § Rionnliatroiend Lamndnd oo i e o apse § T e -
-3 - by AR en "r 7
Eqa ioﬁ § "3" i ",E .g_,}i“:; §" = 2. .
# 0 ¥ 3 % Yeed E OB B

In the foregoing Rules for Tuning your Voice, firft you have Eight Notes Afeending gradyally
by whole and Semitonss (every Fa rifing but halt a Natg) by which you may leara the Seund of
any particular Note above Gfolrent. Then you defeend Six Notes like Six Bells; by which gou
may find the Sound of any MNote below G Jolreut. , v - - L R

Then follow Rules for rifing and falling your Voice by beaps, ¥iz. by Thirds, Fourths, Fiftbs, Sixths,
Secvenths and Eighths; which is performed by proceeding; tfirft ftep by ftep, from'one Note 19.app+
ther ; till you come to the highelt-Note in the Diftance, ?ﬂ'd then pafling over the istermediate ]ﬁ_oxqs,
fing only thetwo Extreams : by which method you may find the true Sound of any Diftance in aTube.
At the laft you have a Table, fhewing the Perfelt“Cords, which are Unifon.'and an Exbtb 3
the Imperfect Cords, beinga -Third, Fiftb, and Sixth, which ase agdin Perfect, or Imperf:tt : The
Perfelt or Major Third, confilting of two whole Spaces without a_Flat, the Minor, of lmpgrfc&
Third having one Flat Note : the Perfe@® Fifth, when oily one half Note happens; the Impetrfett

Fifib, when two Flats (the laft Note being one) happen within the fame Compafs: th;'mk

Sixth, when there is only oné¢ half Note ; the Minor Sixth, when the laft Note is alfo a e,
; - C 2 " Fourtbs,

) ¥
| ] e oo
¢ i v " L '
S Ty g - N . —-- e I L
L] L "




( 16) R ULES#r Singing.

Fourtbs, (Fifths alfo moftly) and Eighths, are every where alike in Tune; Thirds, (fometimes
Fifths) and Sisths, alter according as they are Perfeé&t or Imperfe&t. | |
The following Songs are Collefted out of the beft Authors now extant: which you may Sing
two ways, viz. either Single or in Parts. If you Sing in Parts, Arft count how many Notes in
Compafs the Parts take in ; when you have fo done, begin at fuch a pitch, as to reach them with
out Squeaking or Grumbling: Secondly obferve in what Diftance, and in what Concords the Parts
begin 3 and Thirdly mind the air, or Himour of the Tune ; which is known by the Ky, and its Af-
- cending Third; which if it be a Major,’tis a Cheerful Tune, butr if a Minor,’tis a Melancholy
Soft and Sweet Tune. Let thofe that fing the Bafs perform the low Notes with as ftrong, and yet
cleara Voice as they can: let every one according to his Part fing with a fmooth Audible Voice,
yet not fo loud, but that himfclf may hear any one that fings in another Part diftinitly. :
Thofe that defire to Grace their Notes, muft endeavour to ger the Trill, or Shake, that is, to
move the Voice eafily (in finging one Syllable) the diftance of a Note; which may be learned
* by Singing (Firft {lowly, then fafter by degrees) the two following Notes.. |

U i g A=)  Thismay be ufed on all deijtending Semibreves
:ﬁ% i Idldde e in Triple-Time ; alfo in the latter of two Unt-
3@-_-:_-;::_ el —S$—F-F—F Jonsor at any Clofe: but beware you make
m i ml, mimlmiml not the falfe Shake, but Shake a_w}'zole Note,
e B e Bttt s oo eae, L1ke Alamive and Bfabem: both diftin&tly. .
=::E:E:EEFE:E :E:”} T e — When three Notes gradually Afcend, you
[ -F o it it g e o e
S 1 ¢ f 1s1

p— il
N
>

L
>

H—c====:==-= may Double Reli/b che middle Note, asyou

ofl e Sy S v o eEy S

fee in this laft Example. § VI.



RULES for Singing: ty) -

§ VL. Of the Charallers ufed in Mufick: A4nd Direcions for keeping of Times, - “a

o O Olrcut Clil.  Ffawt CEff.  Clolfaut CLiff He firft of thefe CharaQters is | -
‘ ——l == or G folrent €liff, and is always p :
Y —m o= ————f—-— the Beginning of any Tune or Lefioi g
I R .. | : Treble Part, upon the Fourth Line from whNK:

D.reéls. . &lurs, | you muft Name your Notes : the next is the’
S e g e g Bafs, ‘or Ffaut Cliff upon the Second Line b
F——w—C— "7 the Bafi Part; next is the Tenor or Cfolfant (ﬂ

T e S TE I I IS TSI upon the middle Line, from which Two Ck
you muft likewife Name your Notes; for

Repeats ingle Barr. ub] . . g . :
::__:f;__;".._fff_{f 2 PedlBare . of them give a different Name to a Note. For’
"_'_::s::::: E__"_:.::E:”::: Example, if you put a Note upon the middle

s sty v, i1 gk SISE 1S 20 Nameer e, bt

——C—=—====F="-==F="" put the Timor Clif\ and ’tis Cfolfust, or put
DTSt Y= = the Bafs Clif and ’tis Dlafelre according to

your Gamut. The next are Flats and Sharps the

____Eid'{?f_?.'ﬂ'ff;g"fl_m_ —— which I have a'ready fpoken to. The next are
g o3 ———3 ———-—&—=—  the Direfs, which are fet ac the end of one Line

| —— :::i:::ﬁ —_————t= to fhew l'eadily where the fir{t Note of the next
C 3 Line



(18) "RULES for. Dinging.

Line ftands; a Tye fhows yon how many Notes are fung to one Syllable, or play’d with one motion
of the Bow on an Ioftrument ; fometimes it happens over two Notes divided by a1 Barr, and then thofe
Wwo-areto be {ung or play’d as one equal-in Time to them both. A Repsat thews whae Part of a Tung
muft be play’d or fung overagaip, There age two forts of Barrs, fingle and double, the firft ferves
‘ta divide the .Time, and thg donble Barts to divide the feveral Strains of the Songs or Leflons, The
next arg the Mocds for Time, the firft are for Common Time, and are meafured by the Semibrevg in an

equal number of two Crotchets down, and two up, with the Hand or Foot : the firft of thefe fot Com-
son Time denotes a very Grave or Slow Movement; the fecond a more brisk or quicker Meve-
hird is call’d the Retorted Moad, the Movement being as quick again as the firft of

ment; sthe T L
The other four in the latk Line are the Moods for Triple Timey the firft muft - be

thefe three,
two Crotchets with the hand down, and up with it at the third, fo that you are as long again

with your Hand down asup: Zriple Tim: moves by threes, as three Minims or three Crotcbets, 0%
three Quavers in a Barr, but is fill reckoned into the Meafure of a Semibreve. Three Minims in
2 Barr are Numbered atthe Beginning of a Song or Leflon, Three to'Two 2. becaufe in Commom-Timeé-
two Manims make a Semibreve; and three Crotchets, Three to Four 3 becaufe Four Crotchets make
a Semibreve ; you may likewife meet with Six Croechets in a Barr, ‘in Airs of quicker motion, which

1s likewife reckoned into the Semibreve, as Six to Four & €7c,



RAULES for PMIGING. {199
Short SONGS for Beginners for Two Foices.

A 2 Voc, TREBLE, Mr Damel Purccll'

?g e EREp e e

THxs way Mor tal bend thy Eyes, Pal—!a; clums the Golden Pnzc A errrm Goddefs free from ﬁun, and Quccn of

ey e éﬁﬁﬂ?@ﬂ@%

. Artsand Arms 1 reign; a Vn'gm Goddefs frce from {tain, and Quccn of Arts and Arms [ re:gn
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( 20 ) RULES for Dinging.

A. 2.V il . TR E BLE. . Mr. Henry Purcell,

=

-'-"-

E B i iy |

WHen lovc-ly Pbx’ﬁu thou artkind, nought but Rapturcs fill my Mind; ’tis then I thmk thcc fo Dwme, ¢ cx~

=P E&%l":ﬁ_i:i""v’ :;;__é!:i___é 5&'251:5:5’&&&& 7L

--cell the mlgh-ty Pow’ r of Wine: But whcn thou mfult‘ﬁ but whcn thou infule’ft, and ]aug

EESSEa

EE T

B IS T I A

h_-—---- -—- W S e — -—-—-—-_,—

SigeaE e

n——-——hs st my Pain, I wafh thce a-way with fparklmg Champaign ; fo bravely Contemn bOth the Boy and lus

|

i) o st

-h-l

oy z—z:_:_%-ﬁ =F EEE’E@:—EE’E E EEEF -ﬁ%&f

Mother, and drive out onc Ged, and drive ou: one God by the Pow’ r, by the Pow'r of another.

When Pity in thy Looks I fee,

] frailly quu my Friends for thee 3
Perfwafive Love fo Charms me then,
My Freedom 1'd nog wilh agais.

But when thou art Cruel, and hceds not my Care,
Streight with a Bumper I banith Delpair,;

So bravely Concemn buth the Boy and his Mother,
And diive out one God by the Pow’s of another.




My. Henry Purcell.

%lfé syt Bt

~cell the lmgbty Pow’sr of Wine: Butwhen tﬁou mfult'ﬁ and lagee = = e e —ghsat my

..._ s -ﬁé;_:::zz_z E===ss E@‘E—E_EE e

Pam, 1 wath' thee a-way with fparkling Champaign; fo bravely Contemn both the Boy and ns Mother, and

Eep R e b =

dnn out one God, and driveout, and drive oul: onec God by the Pow'r of another.
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A. 2. Voc. TREBLE

—-—-—

-eﬂ ""I‘*‘EE%E‘&J-_ '-._. 5 1

Ar, far from thee be anxlous Care, and wrack--mg Thoughts that vex the Great ,' Empxrcs but a

_—---._ .— i [ S np— Ny p— _____”_, e — _---.— _--.--.-,—_--
Sminiil P e e——— pee T
- v L --l- "-_ l—- e A — L
nillny - - e ----- Syl wg— e, S e -
-"? lt L - u-r—---—-l-.-q._-—-llr E -._—,---—.'-—-—--- --lr-—-

Gild.ed fggtc and fic—kle is the Warrmurs fate: Empirc’'s but a Glld—-“-'-‘,‘l

=3 ?::':E %Eé_ S==rEs %

- fnare, and fic—kle 1s the Warrwurs fate, ﬁc—-kle 's the Warriours fate,

- ......_.!:....

--#‘

i Bl

-..—.._-

4 2. Voc TREPLE. Mr. Daniel Purcell,

FE=SToess eos S

O Ne on-ly Joy Mankind can know, and lovc a—lonc Tcan  that be—-—-ﬂow,




4. 8. V. BASS. Mr. Danicl Purcell.

Ee s g*g%j‘: e e

'F " Ar, far €rom thee be anxious Care and: Wracking, wracking thoughts that vex the Great; Empire’s but a

HE e e e e

re, and fic—kle is the Warrious fate : Empire’s but a  Gilded, Gild-ed

e n
Y .- im
| -.un--n-

L

Gilded G dd-—cd

eE==sSamE Cases s

dnare, and  fickle is the Warrious Fate, and fickle is the Warrious Fate.

A, 2. Voc. B ASS. AMy. Daniel Purcell,

Bt e P e

0 Ne Oﬂ-"l}' Joy Man—kmd can know and Love a—.lone can that be-—-ftow;
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( 24 ) RULES for Qmﬁing.

A. 2. Vee. TREBLE. Myr. Daniel Furcell.

---—-s-z--ﬂi‘ﬁ"“ﬂ A

One on- ly Joy ' Man-kind can know, and Lovc a--lone, Love, Love a—Jlone can that be.......-

=

..__..ﬁow md Love a—lone, Love, Love a——Jone can that bc——-ﬁow
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CHAP L -

R U L E S and Inftractions for a Young Beginner, oz the -
o * Bafs, Treble or Tenor VIOLS, & @ %

‘ _ . : -‘::; . ‘s #-t X
§ I. Of the V 1OL, and Tuning, with the Metbod of bolding it

' q gof Thirty Inches from the Bridge to
the Nutt, may ferve either to pla&;n Confort or a.fingle Leffon, ‘or both as’'ybu will hive

r& St&h:h . It muft-have Six Strings and Seven Fretts, that Frett being cali’d the fisft which Is neass -
INOLt, ’ "L . SEVER ¢ - | Lol

. ' * 'Qf‘Tﬂ’ﬁ”J’t T IR . _ -

As to the Tuning the Viol, the plaineft Rules Ican give the Leatner, that is whq[ly ignorantof

Mufick, are thefe, X ._
Sett or fcrew upthe firft and fmalleft String as high as it will conveniently bear without breaking,

which open is call’d Dlafolre; your fecond, which likewife open, is cal’d 4Llamire, cught to be four
Notes lower ; and to make it fo, you muft fcrew it up, till Ropping on its fifth Frett it gives youthe
fame found with Dlafolre, or the firft String open. But if you doubt, whether it be too high ortoo
Jew, you may prove it thus, 1fit gives the found rf)quired,. or agrees with Dlafolre, by ftopping ﬁ;ﬂ.
. | ' $

o
. 4

1
hy

Viol of Divifion fize, which ought to carry a Strin

-




( 26 ) RULES and Inflrullions for a Young Beginner,

firft, fecond, third or fourth Frere, it is fo much to high, and muft be let down: but if it gives the
found at the fixth or feventh Frete, it is fo much too low, and muft be ftill fcrew’d higher. Having
found out the Tuning of the fecond Staag to the firft, you muft follow the fame Direttions, to, Tune
the 34, to the & s apd that done, your four;h-gtring muft in like manner be made an Unifon
or give the fame found wiph the third, by.fopping an its foarch Frere: tor that they are but three
Novres diftance between thit'and the third, tho’ the reft bave four each, and therefore in Tuning the
gth, to \he 4th, and the fixth to the fifth, you muft fallow the firit Directions, by flopping cach String

on the fifth Fretr, and raifing them to their proper founds.
| ' The ﬁ&etbéd of boIJinghtbe VIO L

¥Your Vil thus in Tune, is to be pladd between yous Legs, fiting, the head ofithe 1ol enclining
to the Left fhoulder, and. the hotrom of the Fiol cafily. p efing upon the Calves aof your Legs, fo-that
ic may reft in that pofture withourt the fupport of your hand, that the Bow may with freedém pafs
over the Strings. Take care to keep your Body in @graceful upright pofture, and it as eafic as

poflible, S . | | .
poIn playing keep your Thumb of vour Left-hand on the back of the Neck of your Yio] oppo-
fise to your fore finger, not preffing fo hard, but that it may mave up or dows, as you {hal} bave
occafioh. Your Bow muft be held in your Right-hand between your Fore-finget and Thumb, with
the end of your fecond Finger turned in between the -Huair and the Stick near-to she Nute, By
which means you will beft poize the Bow, and give 2 bolder touch upon the Strings, which you

mift do about two Inches above the Bridge; by {trerching out your Atm withoat bowing your Body,
gud keeping the point of your Bow upwards. | § 1L

1 '




on the Bafs, _Treble or: Tcnor Y. 1 O L. _ ( az
’9 ope y

fes qp

§ II. Of the Charallers, and Graces, with a Scale of tbt Notes, as-they pafs
20 another, and 4’ Scale of the Notés rifing by Semltoncs or bl{f Nakx > Wi /)

Bafs; Treble and Tenor Cliffs e,

T is neceflary to explam to you the Marks or Charaéters ufed for the V3ol ; this mark =for agfni'e

I and muft be fhaked from the Note above, be it the diftance of ane or two Frets a httﬁ &opar’d by
holding the Fingerdown tefore you Shake and leaving it ‘up dfterivdrds. THs Maik r a Beat

and is always from the half Note bﬂlow begmmng with you erupand then leaving it down onthe
Note. Tlﬁs Mark /s for a fore Fall, and muft ';E?'feﬁ' [0 Not¢o6i half Noté é!'ow, nding
to the Note : the back fall thus mark’d /ise ok% . d

m the Notéer halfﬂot_etb_ﬂ_‘!e, gndi
Note, the Note thus mask’d | with the fte
you will ind-fome Notes mark’d with a Niught over thetn; apdase not play'd onthe Hsipg, ©
‘ JPlilY’ﬂ 93 |
the third! begln all even Numbers with the Bow forward is the ufual Method, dui
thus t is to begin forward, though the Note betore was
%e with their Eh o, L1000
age 17.

‘upwards 2N )
onc open; the other being fL ftopt at the place; where it gives the fmmﬂ_ ¥ k ﬂ
they feeth propéily to belong, but for-Convenieace of Fi thofé; whiehr t@
fomeﬁ Pfa ’d on the fecond, and thofe which are play’ d”g fecond are, viien n
preft orherwa s by a Slur mirk’d thus ™ or thus— and as many as the Slur reaches are expreﬂ in
one bow, btmf mirk’d thus. .~ or thus -~ i bel?o always twa; difhin&k Bows backward, tl@mﬁh
Js& th;famc wey. KOs
Names, Number, Meafure and Propomons uuu?#agk%‘
And of all ocher Characters ufed in Mufick, with Diretions for keeping of Time,
. D 2 I




( 28 ) Rules and Infirallions for a Young Beginner,

I have here fet you a Scale of the Notes as they pafs through the Clifs whereby you will fee
how the €liffs take their Places the Compafs of three Ofaves, Next 1 have fet you a Scale of the
Notes rifing by Semitones or half Notes, that you may fee, how the Flaz and Sharp take’ their

Pljces,

d Scale of the Notes as they paft through the Cliffs on the BASS-V 10L.

You are likewife to take notice that in the following Page, I have fet the Names of the Notes
under the Notes, the Fretts and what String they belong to over them; which you muft leatn very

perfect by heart both forward and backward before you proceed any farther,
A



“on the Bafs, Treble or Tenor VIOL S. (22)
A Scale of the Notes rifing by Semitones, or half Notes on the Bafs-Viol,

' SIXTH STRING. FIFTH STRING, '
Open. Firft Fret. 24 Fret. 3d Pret. 4tb Fret. Open, Firf fret. adfret. 3d fret. Nﬁ!ﬂ'
=== EE-'—EE}EE—EE 55=;:E :"""“"ﬂ} =
——q=cistT=d :: = ....._.. - o — e
b

Double D j&ln Dou.Elami lat. Dou. o Elami pro. Dos. Ffant pro. Dexe I"fau fharp, Gamus Gemut 5" J’co B liﬂt‘.ld N

FOURTH STRING. THIRD STRING.
Flrﬁ f rets Qd fn. 3d fret. pen. Flrﬂ fret. 2d fret, 3d fret.

EE= S s e

@ faut, C fauttharp. D folre, Elami flat. Elami, Ffause Ffasttharp. G plrest. G foirest Thasp,

SECOND STRING. FIRST STRING.

Open.  Firlt frer. 2d fret. 3d trec. 41b fret. Open. Firft fret. 24 frete 3Jfrqt. ath free. §th free,
b

=S ==f== == == et EESEE: “a |

Alswire. Bfebemifat, Efabemipropers  Clolfass, C’ﬁ!faut tharpe Diafoire, Elami Bat, Elami. Ffavt, Ffuns ﬂlam W@ ;
: ; i ) o rH“lUE '

— e .. e SRl sl

—-——*_-— W




(36)  RULES end Infiratlions for a Young Beginner,

Having .try’d often to fetch a clear Sound out of every String open. I will proceed to fet yon
firft the Gampt in the Bafs-Cliff not to encamber a Learner with more than is neceffary ar once.

Example in the Bafs CIiff.

SIXTH STRING. FIFTH STRING.  FOURTH STRING.
2d Fret. 24 Fret. Open. 2d Fret, 4th Fret, Open. 2d Fret,

Open.
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THIRD STRING. SECOND STRING. FIRST STRING,
" Open, Firlt Fret, 3d. Fret. Open, 2d Fret, 3d Fret, Open, 2d Fret.
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the 2d, and your 34, at the 34 5 begin flow mending your Time as you perfett ic.
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Eperfe&cd your Notes in the Bafs-Cliff, proceed to the following Prelude in D, with 2 8

aving eafy Fingering, your firft Finger being ufed all the way ar the firft Frer, yonf)r 1;3 at
relude
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( 32)  RULES and Infirallions for a Young Beginner,

The foregoing Examples being perfected, I have fet you a Scale of the Notes in the Tenor-Cliff,
the Names and Places being in the Nature of the former,and when perfe€ted proceed to the followe
inﬁ Leffbns, wherein you will fee the Cliffs fometimes changing, mof? Leffons properly made for th
Inftrument fo requiring it ; you will find 2 3 or 4 Notes ftanding over one anotker, which we ca
Double ftops, where there is but 2 of them ftanding you muft hit both the Strings equal, flopping at
the place or places fo requiring, but if more let the bottom Note found firft, touching the middle
Notes in the paffing the Bow to the higheft.

Thefe Direftions ferve either for the Zenor-¥iol or Treble, only the Treble-¥iol is generally played
on the Tveble-Cliff, in which I fhall give you a Scale of the Notes, it being equal to the pirch of
a Violin, and is now become a common ufe to play on the Bafi-Viol, Songs or Tunes, which are
fuog or plaid at the Theatres, fo need no Examples. |

4

Example in the Tenor Clifh.
Fourth String.  Tbird String. Second String. Firft String.
Open, 24 i’ret; Open. 1t Fret, 3d Fret. Open, 2d. Fret.3d Fret, Open, 2d F. 3d. F. 3th Fret. 7th Fret.
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on the Bafs, Tteble or Tenor VIOLS, . .

Example in the Treble Cliff.
Fifth String. Fourth String. Third String. Second String. Fuft M

%
T

Open.2d Fret,4th F.Open. 2d F.Open 1ft F, 34 Fret, Open, 24 F. 3d Fret. Open 24 F, gcl Fo gthF. 7thFres, -~ -
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, CHaP I, .- =
Directions for Plkj/iﬂg on the VIOLIN.
§ 1. Of the Gamut, the Ordering, -and Tuming of the VIOLIN,

He 7’10 LI N having juftly gain’d the Reputation of all other Inftruments, it would be need-
lefs to infift on the Excellency of it here, but proceed to Praitce. The firft ching the Pra&i.
tioner is to obferve in order to play on-the ¥iolin, is the Gamut of this Inftrument, and to ap-
ply himfelf to the getting the ptoper names of the Notes by heart, taking notice at the fame time on
what Line or Space each Note ftands, that he may be able to know and diftinguifh each Note at firft

fight in any other place. .
The Scale of the GAMU T.
| - The 18, or Treble $tring,

“The 4th. or biggeft Strisg.  The 34, String. The 2d. String,
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( 38 ) Dire8lions for Playing on the VIOL IN. .

When you have made your felf Maftér of the Gamnt, which is the moft difficult task, then pros
ceed to Tune your Piolin as follows, Firft Screw up your biggeft String pretty ftreight, and it will
found Gjolreut if you flrike it openy as you fee it in the Gamut 5 then fcrew up the 34d. String. full
Five Notes higher and it will found Dlafolye, the 2d. Stiing mult likewife be Five Notes higher than
the third, and that will found Alamtre; laftly the 1£.or Freble Sering muft be Five Notes hi than
the former, and it will found Elami in Alt, the which you-may difcern more clearly in the following
example, but your Ear will be your fiiteft guide. o

B xample. ,
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Some General Rules for the VIOLIN.

~Or your better Infruftion obferve thefe General Rules for ordering your Bow and Bifrwment:

firlt place your Infirument a litrle above your breaft, and riot upon your Shoulder-as feveratdo
not {o low as your Middle, for if you get an ill habit at firft you will find it -2 hard mateer to break
our felf of it: Let your Baw be as long as your Inffrument, well mounted, and hold it -with your
humb half under the Nutt and halfunder the Hair from the Nure let your Bow-move always Within
an Inch of the Bridge diretly forwward and backward ; let yonr Bow-wiilt mfove foofely but not

much bent, and hold not up your Elbow more than neceflicy requires. .
‘ DiriBions,

by i Sy ol
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Dire&ions for Playing on she V.IO.LIDL (33)

§ 11. Dire8ions for Playing off, every Note, of the foregoing Gamut, with a Table of all the Notes

bvab. Flat and Sharp on the Violin, and Figures Dire8ing bow to flop them.
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(40 ) Diiéétions foi Playing. . on the VIQLIN.
- . . - Of the Gamut" with Flats and Sharps. .
| H ifies that the Not

 Obferve that when a Flat ora Sharp ftinds at the beginning of a Leffoh it fign
belonging to thar Line of Space Thall be Flat or Sharp throughout the Leffon. ‘ln regard that moft.
Notes of the: Gamut are’dividéd into half Notes diftinguifh’d by the Names of Flats and Sharps fthe;;
former being ufualy mark’d thus (1) the other thus (#) the Learner :is defir’d to take a view 9& the’
whole Scale here, reprefented both Flat and Sharp, obferving what Fingers are requird to fiep. them .
where a Cypher (o) is placéd under any Notes they muft be firuck open. The¢ Figure (1) denotes.
tI!e fore ﬁnger ﬂ:0pl', the;F,igin'e (2) Fhﬁﬁ;oﬂnd*f“iﬂger,.thﬁefigure 35 i:hethitd, théflgure (ﬁ') the Ilt!le
Finger; where you meet with one Figure twice, it fignifies the fame Finger a liftle forwarder, Note
that G#and Ak bears the fame found, {9 likéwife dogs D@ and E £ only with this -dtﬁm&tpq}hhat‘ _‘
D # muit be fopt with the 3d Finger,and B & with the little Finger. In Tunes which have Flats g;
fixi at tho beginning, where you meet with a Sharp in the fame Space or Line, it-takes of the
and.makes it Natural ;: So'tikewife in Sharp Tunes, the Flats hapning in the fame Space ot Line, takes .
off the Sharp. = i S SR '._.:{-;z--:-.- RS
o L -‘ . v yfber String.

P gth String. T 3d, Strings . 2d,, Ssring. G G AA
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Direllions for.\Playing oxthe V1OLIN. ( 43 )

0. 111. Of the w[ual Graces on the Niolim, with the manner of Bowing .
, in Common and Tfiple-f ime. Lo

-py, -
- r Wara

lﬂfa ‘T e
T R Ok

He ufual Graces are three in ﬁuﬁ:ber,Viz,"a Shake, @ Beat and a Slur,a Shakeis zzr’H thus (=) and

: B PO

& to perform it, you muft firft touch the Note, or half Note above that which you are to play, and
then fhake of the Finger with which you ftopt thefaid higher Note,aslong as its Time will allow,but
always let the Proper Note be diftin&ly bear'd at laft; for inftance in Shaking Ffaut, the Gracsis
detiv’d from G/folrcut, and muft be held out a little and then fhake off. A 8eat mark’d thus (*) proceeds
yIrom the Note, or half Note next below, by touching the faid Note a little and then Beating down
that Finger which is to ftopt the Proper Note, thus if yoy would Grace Bfabemi, you muft firft touch
Alamire open, and then Beat down Bfabemi with your forefinger. A Slur is markid thus ™ or thus
5~ Jo that when two or three, or more Notes are included within its compafs, it fhews that they
muft all be play’d in the drawing of one Bow.

Some General Rules for Bowing in Common-Timc.

;- The different Opinions of Mafters concerning this point,renders it extreamly di@cult to lay_dqwn
any certain Rules for this purpof€, neverthelefs for the Encouragement of Learnersit may not be im-
-RrOper to produce fome few. that have been Generally receiv’d. Whenpfoever you find an odd _NOtc
al the beginning of a Tune, fet a part from the reft, befure to play that with and up Bow, and draw the
-REXt down, if you meet with an equal number of Notesina Barr, play the firlt down and the next up,
and fo proceed, But if the number be odd, as three, five feven, or morg Notes, then you mufteither play
two Notes up, or two Notes down, or you may ﬂ;g two Notes in onc.Bow. As for Example, i n{;&:
« e | ;




( 42 ) Direllicns for Playing on the VIOLIN.

meet with two Quavers,a Crotzhet, or four Quavers in a Parr, play the firft 2 Quavers with one down
flurring, or elfe play them down and up,which brings the Crotchet down, then you muft neceflarily take

off your Bow, to bring the next down, becaufe the firft of an even number of Quavers muft be
down. The laft Note of a Barr coming after 2 Long Note ought to be play’d with an up, an t
h?ving an even number of Notes muft be play’d down and up, as you’lf fee by the following Ex;g-
ple.

b i e

¥ 4w d dudu ddudu d s du d u d d u du dud u duua du dududps

Some General Rules for Bowing in Triple-Time.

If the firft Note in the Barr has a Prick, whether Minum or Crotcbet, it will be beft to play it with
a down Bow, there generally following a Crotchet or Quaver after the Prick Note, and may be ftruck
with a down likewife, as you’ll fee in the Example ;3 but if the on rin much on either 3 even
Minums, or Crotchets, then ‘twill be fmoothker to i;:vﬂy ’em down and up; when you meet with either
an even number of Quavers, or Prick’t Note that immediacely follows 3 Crotchets, then play one down
and two up. In Hornpipesand 3’{#3 you cannot keep that due order of your Bow as in other Tunes,onfy
you are to bring the firft Note ot each Barr, as often as you can with a down, ftill taking care to bring

any even number of Quavers with a down Bow, MNote, that in ¥igge, which confit moft on Prg:;
] S T rot
de -

\
i




Diredlions for Playing on the VIOLIN C 43 P

Crotchets you are not thege to follpw the former Rule, only ig Tupes of 3 Crotchets in 2 Bars, in which
time, when you meet with a Barr that confiis of four .. sanda Gryehst which will come down,

then you muft take off yon Bow and bring the next with 3 down.
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For the Notes, their Names, Namher, Meafure and ‘Proportions, with their Refls or Paufes

rn back to Page 5. , .
v Of all other hagra&ers ufed in Mufick, with DireGions for keeping of Time ferg Page 17.
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Eafie Leffons on the VIO L IN.

Mrzr. Lenton.
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CHaAP V.
Direstions for Playing on the FLU T E.

§ 1. Of the Gamut for the FELUTE, and how to Play off every Note according to the
4 Gamue, with & Table of all the Notes both Flat and Shatp. <

( for the young Pra&titioner,) Firft, itis an Inftrument, that may bé carried always in the

Pocket without any trouble, fo that the Prattitioner may have iv ready when he has an
time to Praftice 3 Secondly it is an Inftrament that is always in Tune which is anorher greac ad-
vantage to the Learner. | . |
The firlt thing the Learner is to obferve is the manner of holding the Fiste, which is thus, (1)
Hold your Flute with your left hand uppermoft next the Mouth, then proceed to ftop the holes
thus, the uppermoft bole which is under the Flute with your Thumb of the left hand, the next
hole above with the firt Finger of the left hand, the next with the fecond Finger, the
next or fourth hole with your third Finger, the st hole with the firft Finger of your Right hand
and fo of the reft till you come to the lowermoft hole which muft be flopt with the litte Fin et
of the Right hand, then all your ‘holes being ftopt clofe, Blow gently and you will found the firft

Note call’d Ffaut, as you may fee in the followin% Scale of plain Notes.
. A

T H E Flute is 4 prerty lively Inftrument and carries thefe two Conveniencys along with it,

rullil I T~ S



( 50) Direflions for Playing on the ¥ LU 1 E.

A SCALE of all the Plain Notes.

Here the Learner is defird to take notice of this Scale, where there are § Lines drawn for the
Muﬁgal Notes, and exaltly under thofe 5 Lines are 8 Lines mote drawn to anfwer the 8 holes of
the Flute, and this direfts you how to play your Gamut, reckoning the upEermo Line the firft or
Thumb hole, and fo on, the Lines where Dots ate fet muft be ftope; for xample, the firft Note
call’d Ffaut has a Dot on every Line and fo every hole muft be ftopt, fo that ' where there are no
Dots the holes muft be Open.  Bus tomake it mote Eafic obferve the following Dirglions. .,

BXE It MIOIE Halle YOIMLV IV 2  ° )




Direflions for Ph)fﬁg on the FLUT E.

How to Play off every Note according to the Scale, or Gamut,

(i.) The firft Note or Ffaut, is all the holes ftopt clofé, then blow gently,
(2.) For Gfolreut, take up the litile Finger of the Right hand.
(3.) For Alamire, take up the third Finger of the Right hand. | |
(4.) For Befabemi, take up the firft and put down the third and little Finger of ‘the Right hand.
(s.) For Cfolfaut, take up the fecond and little finger of the Right hand.
(6.) For Delafol, take up rhe third Finger of the Left hand.
(7.) For Ela, wuake up the fecond Finger of the Left band. o
(8.) For Ffaut in Alt, take up the firft and put'down the fe cond Fingert of the Left hand.
(9.) For Gfolreit in Alt, take up ‘the Thuimb of the Le¥t hand. 4 |
(10.) For Alamire in #lt, place theend of your Thumb upon the middle of the Bole, dhd puit
your firft fecond and third fingers of the Left hand upon the three upper loles, and thidfirft and fi-
nd Fingers of the other hand upon their holes, this is the firft Pinch’t Note ke Ing‘yout Thutb
in the fame Pofture the other Five Notes. | | |
(11.) For Bfabemi in Alt, take up the firft Finger of the Right hand.
(12.) For Cfolfaut in Alt, take up the fecond Finger of the Right hand.
(33.) For Dlafilre in Alt, take up the third Finger of the Left hand. o,
(14.) For Elsin Alt, put down the firft and fecond Finger of the Right hand.
(15.) For Ffasutin Alt, take up the fecond Finger of the Left hand.

F 2 . 4 Tabls
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Direftions for Flaying on the ¥ LU T E.

A Table of all the Notes both Flat and Sharp.

§ 1T Of



Direlions for Playing on the FLUTE. ( 53)

t S L. Of the Graces fur the Flute, with a Scale fhewing bow to Tranfpofe Tunes,
T from orie Key to anotber.

Clofe Shake is mark’d thus (= ) and" a Beat thus ( ¥ ). A clofe Shake muft be Play’d from
- the Note above, For Example, if you would Shake on Ffaut in Alt, firft found Gfolrent in Alt,

then Shake your Thumb in the fame Breath on its Proper Note, keeping it on the hole ; An
Open Shake is by Shaking your Finger over the half hcle helow the Note to be Shak’d with it off ;
to Shake on Dlsfol, found your ‘Diafol, Shaking the third Finger of your Left hand over the half
hole below, keeping your Finger'up; Ffaut and Gfolreut i AE; are borh to b¢.Shak’d wirh the
que-ﬁnger of the Lefe hand, Bfabem: Flat both in Alt and below, with the middle finger of 'your
Right hand, Bfabemi Natural, which is Sharp in Alt, 3nd below with the Fore-finger of your Right
hand ; Zla Fiat with the middle Finger of your Left hand ; the double Sbhake thus, place the
Fore and middle Fingers of your Right hand, and the middle and third Fingers of your Left hand
on their proper holes, then Blow pretty firong and it will fcund Alamire in Alt, then Shake
the third Finger of your Lefc hand on its proper hole, concluding with that and all other Fingers
up except the middle Finger of your Left hand, and loweft but one of your Right ; when Ela .
15 to be clofe Shook where Ffaut is Sharp, fitft found Ffaut Sharp in the fame breath, then take
off the middl: Finger of the Lefc hand, Shaking your Thumb on its proper hole, in fine obferve
this General Ku.e, Flat Notes are commonly Grac’d from the half Notes below, and Sharp Notes
from the half Note above, but if the Flazs are ina Shavp Tune, ot the Shavps in a Flat Tune,

this Rule is without Exception, tho’ G/folreut Sharp and Alamire Flat are flopt alike, yet their
B | ' F 3 ' | differen-
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( 54 ) | Direllions for Playing on the F1L.UT E.

differences eafily difcover'd in Playing, for when you Play Gfolreut Sharp, you firft found Alamire
in Alt, and in the fime Breath Slur down to Gfolyest Sharp, but when you Play Alamiye Flat you
muft Arft found Gfolreut in Alt, and in the fame Breath Slur up to your Llamire Flat which may
ferve for an Exampleto Play other Sharps and Flats.

L

For the Notes, their Names, Number, Meafure and Proportions, with their Refts or Paufts,
tarn back to Page 5. _
And of all other Charaters ufed in Mufick, with Dire€tions for keeping of Time, fee Page 17.




(55)

A Stale of the 7 Keys of Mulick fhewing bow toTrafpefé ary Tune from one Key fo anotber for the Flutk,

WHm you go to Tranfpofe any Tune, yon muft firft fee What Coinpafsic bedrs, chat is How high and how low
it goes, and accordingly take your Meafures, but be fure toalter them to the eaficft Xos you can, and to fuch
as have the neareft Relation one to the other. The laft Note of any Tune lets you know what Rgys itis in, Obfervi
how many FlatsorSharps there is to it; having fo done Jookon the firft Note in each Line of the Scale till you

¢he Note with the fame number of Fless or Sharps as the Tune has which you defign toTranfpofe, and thén you may

change it to any of the Keys that are in that Line, writing the fihe Flass and Sharpi next the Clff, as you fee in che
Key that you take to alter your Tune to.
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| CHAP V. |
Directions for Playing on the HAU T-BO-¥. -

§ 1. Of the Scale or Gamut for the HAUT-BOY, and how to pl‘g} gftemr) Nor

‘pl 1

" according to the Scale or Gamut, Joo !

i- . r
HE French HAUT-BO T, for fo it is call’d, has obtain'd & great an E&&fnfin at
Courts of Europe. as to have the Preference of all other fingle Inftrume g-far irs Ratel
ard Maieftical Sound, being not much inferiour to the Trumpet. The Goaipafs of th
Haut- Boy is 15 Notes, for the more Eafie underftanding of which, I tiave in the following Scals
defcribed Seven Lines, fignifying the Seven Fingers, and the Dots matkt on them are to fhew which
¢ and which not : but on the loweft Line fome times you’ll find a Crofs, deno-

Fingers muft be ﬂo% 3 h .
ting that your little Finger muft be fet on the leffer Brafs:Key which lifts thitoff ftom the Hole; and
when you fee a Dot is placed on the lowelft Line without a Crof you muft put your little Finge

on the Large Brafs-Key, till it beats that down to cover the Hole, obﬁrﬁre*liﬁewifé when you ge tHis
mark ( t ) over the Heads of the Notes, that the Reed muft chen be preft clofe togetlier "gud low’a:

firong, as you may fee in the following Scale. G |

The
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The SCA

Direflions for Playing on the HAUT -BOY.

LE of Plain

permo

this Inftrument,

Beln&

furnithed with a good Hant-Bla{_
i

next y

How to Play off every

our Mouth, and your

befides two under the Brafs- Keys, makiog Ten in all, neverthelsfs Seven Fingers will

Note according to the Scale, or Gamut.

and a Reed well fitted to it place your Left hand up-
ght hand below ; for although there are Eight Holes on

be



Direilions for Playing onthe HAUT-BOY. ( 63 )

be fufficient to fupply them; As for Example, let the fore Finger of your Left hand cover the arft
Hole, the fecond Finger the fecond Hole, and the third Finger the next two Holes, in like mannes
the fore Finger of your Right hand muft ftop the next two Holes, then place the fecond Finger of
the fame hand on the next Hole, together with the third Finger on the loweft Hole in view, and

your Little Finger will command the biggeft Brafs-Kep, fo that by fetting it down pretty hard it

will cover the loweft Hole. o
(1.) Thus all the Holes of your Pipe being ftopt, Blow fomewhat ftrong and you will diftin&ly

hear Cfaat, which is the firft or loweft Note on the Haut-Boy. _ _
(2.) To found Dlafolre or the {fecond Note, you mulft lilo': up the Little Finger of your Right

hand.
(3.) For Elami, or the third Note, take up the 3d. Finger of your Right hand. ]
(4.) For Ffant, or the fourth Note, take up the 2d. Finger and put down the third of your Right

hand, together with the little Finger of the fame hand on the fmall Brafs-Key.
(s5.) For Gfolreut, or the fifth Note, take up the little Finger with the fecond and firft Fingers of

our Right hand. | o
’ (6.) For Alamire, or the fixth Note, you muft keep the fisft and fecond Fingers of the Left hand>

and the third finger of your Right hand clofe ftopt. .
(7.) For Bfabemi, or the feventh Note, ftop the fore Finger of your Left hand, and the third’

Finger of your Right hand.
(8.) Fogr C_[blﬂmgt, or the eighth Note, ftop only the fecond Finger of your Left band, and the

third of your Right hand.

(9.) For Delafol, or the ninth Note, flop all yc&lt Fingers, only keeping your lictle Finge‘r_' :g
2
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(6a) Direflions for Playing on the HAU T-BOY.

from the Brafi-Keys 5 then prefs the Reed between your Lips almoft clofe together, and Blow ftron-
'ﬁr than you did before; where you will hear a found the compafs of a2 Note above the former,
¢ be fure to obferve that in all the following Notes above Cfolfaut the Reed muft be kept preft be-

tween zour Lips as you did for the foregoing Note, and the higher you go {till continue Blowing
fomewhat {tronger. | -
(10.) For Ela in Alt, or the tenth Note, take up the third Finger of your Right hand, ordeting
your Réed according to the former Direftions. | et
(11.) For Ffaut in Alt, or the Eleventh Note, take up the fecond Finger of your Right hand, and
&t down the third Finger of the fame hand, placing your little Finger on the fmall Brafs Key. =
(12) For Gjolrent in Alt, or the twelfth Note, take up all your Fingers of your Right hend}
and ftop all thofe of ‘your Left. | R X
:'¢13.) Alamirein 2k, or the thirteenth Note, is founded only by foping the firft-and fecohd
Fingers ot vour Left -hand. | ' EE
(14.) Bfabemi in .4k or the 14th Note, is founded by ftoping the fecond Finger of your Left hand.
(15 )Cfolfaut in Alr, or the 15¢thand higheft Note,muft be founded bykeeping all yourFingetsOpen.
hen you have L.earnt to Play the Gemut of Plain Notes very well vp and down, taking par-
ticul ir potice at che fame time of every Note on Line or in Space, that you may readily tell its

Name and knew how to touch it on your Inftrument in any other place ; you may then have Re-
courfe to the fi llowing Scale of half Notes cul’d Flats and Sharps, which 1 would not have you learn

all at once, fome of them being but feldom us’d, but are here {er down, that you may not be igno-
rant of any thing helonging to this Inftrument, the Flat marke thus (15) and the Sharp thus (§) fothae
when you meet wirh either of them in any Leffon, ’tis but turning to the followinu Scale, and by

the Notes and Dois you may inform your felf how to Play-either. y UL OF

i



Diredlions for Playing on the HAU T-- BOYs: C8y)

§ L. Of the Scale of all the Notes. both Flat and Sharp, with the Praper Graces for the
HAUT-BOY.

Here you meer with 4 Crofs on the third Line, it THeétws that you muft ftopt bot oté of
thofe Holes that are covered with the third Finger of yoar LéTY:‘ hand, but let that be the
‘Hole which is next your hand. - ' RO

A SCALE of all the Notes both Flat and Shérp.
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(66) Dire8lions for Playing on the HA U T-BOY.

The sufual Graces on the HA UT-BOY.

The ufual Graces are three in number, ¥iz. a Shake, a Beat ind a Slur : AShake is mark’d thus (=}
and to perform it, you muft firft rouch the Note, or a half Note above that which you are to
play, and then fhake off the Finger with which you ftopt the faid higher Note, as long as its Time
will allow, but always let the Proper Note be diftinftly hear’d at laft ; for inftance in fhaking
Ffaut, the Grace is deriv’d from Gfolreut, and muft be held out a little and then fhook oft, A Beat
is mark’d thus (*¥) and proceeds from the Note, or half Note next below, by touching the faid
Note a little and then Beating down that Finger which is to ftop the Proper Note, thus if you would
Grace Bfabemi, you muft firlt touch Alamire open, and then Beat down Bfabemi with your Fo-e-finger.
A Slur is mark’d thus__ or thus_— that when two or three, or more Notes are included withinits

compafs, it thews that they mult be all play’d with one Breath.

For the Notes, their Names, Number, Meafure and Proportions, with their Refts or Panfes,

turn back to Page s. |
And of all other C_hara&egg ufed in Mufick, with Direlions for keeping of Time, fec FPage 17.

Eufie
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(63) Eafie Leffons ﬁ;r the HA U T BOY. -
Aéﬁ‘%:g: : i—ia:@:‘ﬁ “"E‘%: :FEL +: _ﬁ_ “th ﬁE_E_ __%:{

e

T N gy,

E 3%3' 4# {! f‘:‘f_:: ::;: Ié?-%ﬁ&_lﬂ?

Mg G %ﬁéééﬁeﬁkse&&%_&&%%% e

S R

e et

32:_. -



TR
h

_.JEE.
A

4l

& LT

2

:

gy S sy Seminl —l--' r—

—

_ﬂ

—&
—d
-

.
4

i
—
el s

:

&

# —
:E:,_

B _"-q-q-_“

——r
—y




iy & = i o Gy oV . S e S oy
- ‘ P S



0
-
>
L
-3
-
W
N
V)
S




ngcr Eeffons for 1he HA UTBOY.

e JEEEE-E:%

E':__EEE

— iyt o B -y —



)
R4
a4

_‘.

...-W
e

@ i

__Ev I

—4
YRE by Mr. Barrm

it

EXEEEEEEEETLLIEETTELALLERNRE
h

%




LESSONS for thh VIOLEN.



Z
jund
- _
®, S an sl
> H 3
e ,
{111
R Ti m
N |
S, > |
v > |
Z. iy | ol LI
p £ Sy
’ ks it
S w-m_-
M & ﬁ.____:
s )
8
’q Ml
Coue
- i
e ___
: jul
1 _
G i |
i
M
6




- ,
- - r!
] . .
) -
r‘ )

LESSONS for the VIOLL N.
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LESSONS for the VIOLIN.
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LESSONS forthe VIOLI N.
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LESSONS for the VIOLIN.
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LESSONS forthe FLU T E.
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LESSONS forthe FLUTE.
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