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'~ The SONGSTERS Polite TUTOR.

" ¢
+ Y

INGING is a Polite Art and genteel Accomplifhment, carrying its own recommenda-

| tions along with it,to fuch as have an Ear to or Tafte for MUSIC. As for thofe.
Feaw which have not, I leave them to SHAKESPEAR,WIIO, after giving us their hideous.

Picture, fa:vs ”T.,et no fuch men be trufted’ —— .
In explaining this Art there are three things principally to be confidered, viz. 'The."‘

TUNE, the TIME and the GRacES . 'I'he Firft exhibits the order of Sounds Hc. {Thew-
ing how a Voice may Afcend or Defcend in a pleafing manner to any given diftance «

The Second directs how to determine the duration thereof, making them Shorter or
Longer, that is, Slcwer or Quicker at pleafure. The 'Third teaches to {ing with E-..
fegance and Tafte, or, in other words, to add the necefsary Graces. In cach of thefe:
three Parts there are {everal Particulars, the knowiedge whereof is conveyed- to the .
Mind by MARKS or CHARACTERS, whofe ufe in Mufic is {imilar to that of the "Al1- .
phabet in reading, confequently ought to be weil under{tood; of which in their Order .,

]



-
L
. )

- ~ Part 1.

TUNE %c. or piain Directions for learning to Sing at SIGH'T.

N K {tricyly {ignifies that property of Sounds whereby they come under the re-
fations of Acute and Grave, that is, high or low to one another: But, in our com-

“‘mon acceptation of the word, every Song or Air 1s called a TUNE,which being compo-

fore them .

fed of Leveral Materials is my prefent bufinefs to explain,{o far as is necefsary to

be known by Singers,and fhew how they may perform any Song or 'Lune that comes bhe-
o\ |

The Order and Diftinction of Sounds.

L

- T HE Sounds in Music,are indicated by the firit {feven L.etters of our Alphabet, re-

~- gularly placed one above another, in due Alfphabetical order,irom which they never
vary how much f{o-ever they may {eem {o to doe and tho’ the fo_unds are infinite,as to

number, yet no more T.etters are ufed becaude every eighth Sound is {o ftricti}r conio.-

F
*

nant with the ftirt . that they are confidered and treated as Unifons, that is, one and

%Z{'-he {ames to which therefore the {fame Letters are always applied o

' -
#*

. Any Eight Sounds one above another is cafled an Octave, and eflteemed z {ufficient
T.efson for a Perfon thereby to learn the nature of all the reft. "This O iave wmz)y
be begfq'n-_"_with' any one  of the feven Letters, and is completed by doubling that with

f,-';,i“which it b'egan-; but the moft natural to the Voice is from C to Cj3to underftand

;i....



..._,-"

" |
¢ which we need only know the Tune of eight Bells, it being thereby exactly re-.
.'\ -~ » » » | --
¢ preivnted , whefe order is (hewn in the Margin® and further demonftrable by .
G ec ¢
w any {kiliul Singer,or FPlayer on &n In{trument . N
I R
C L o

TONKS znd SEMITONES.

"N HE Sounds in the Oectave,as above reprefented,are not fo many equal degrees,but’
‘LL confift of Greater and l.eiser, called ToNES and SEMI,or HALF TONES , viz. five of:;' |
the former and two of the latter; which are eafily defined by fuppcling a whole Tone
to be an Inch,then half a fone wwill Ye hatf an Inch . — See the following SCALE by:

way ot Inches . , ' .
- — R e T
p - = . - * “ .

As in this Scheme, fo in every Octave,or Scalc of eight Sounds, there ars two. Se-

-mi or Half Tones,whofe natural places are between B Chrand E ¥, that is,upon ¥ and

(' a{cending,and upon B and E defcending, as above ¢ But they may be and are occa-.

fionally removed to any other part of the Scale « Whence Note, that the five greater [ -

or whole Tones are divifible into lefser, {o that every QOctave may be {aid to contain.

twelve Half Tones, as is hercafter {hewn by a Scale of Intervals . (See Page 16‘) But. .
appearance when they are placed on a Stave,yet not in erffect

_‘this diﬁinction Ceafes 111

which is always the {fame . ' | -
| ' . L \




N

STAVES W LEDGER LINES.

A LL Mufic is wrote or printed upon Five I.ines ,which with their Spaces between .
) are called a STAVEs 1in c{i{'tinguifhing them , the lowe{t I.ine 1is called the Fir{t, the
next above the Second,and fo of the Spaces between as in the following Example. .

.

. 1 ACE 1

T.ine

. If Notes afcend or defcend more than one degree above or below the Stave,a {hort
Line is added, cailed a I.LEDGER LINE . Sometimes two or more is ufed as occafion re-

'(‘F‘_UireSn (See the Lefsoﬂs and Sonys .) N. B. The Staves and IJEdger I.ines Aferve only _as
fteps to tead from one Sound to another, on which the forementioned Letters are fixed,

;fWhofe ‘places thereon are determined by the C1iff that governs them.

FIM"HERE are Three Cliffs, viz. 'I'he TREBLE or G CLIFF, marked thus é, The.
E T'E.NOR.'OI'_" C CLIFF, thus ]H! or Ié and the Bass or ¥ CLIFF, thus {): or 8{: 'To
each of thefe is afsigned an unlimited Sy{tem or Scale of Letters, according to the.

-;ﬂn"eei forts of voices they are intended to accommodate, fome one whereof is to be
found at the beginning of the Stave in every piece of Mufic, whofe ufual places

“thercon .are as follows, % @  O5F—= The Letters accompan,ying

CLIFFS.




thefe Cliffs are infeparably ceonnes red therevr:

which the others are determined. The

four toweil Lines, the other two are we
ponding Letter will be there alio, an

Ctiif is found, its corred
bove and betow, in due order, as in the follewing ¥.xamples o

ry fetdom mo .

1

" o
— A .
— AT _

The removing of Cliffs ferves only to keep Mudfic within the limits of a Stave,and .
does not afiic: the Soundss for the fame Letter wiil always have the {fame Sound while.
governed by the fame Cliff. ‘The ‘Ireble and Bafs Cliffs,being leaft moveable, are. ge-. -
NRB. 1The foregoing i.etters are always {fuppofed to cohabit the
C1iffs , but not {feen in a Tune, being reprefcﬁféd

nerally pu: tc Songs.
1.ines and Spaces, arcording  to their

by Notes of different Value. _ | _ _ - | e

.
Lk



N OTES and R E ST S .

HERE are Six {forts of NoTes commanly ufed in Mufic, each having its corre- .
.~ fponding Reft or note of filence, ﬁgnif:ying, where they occur, that we mu{’t‘f_ref't or
kvep {ilence {0 fong as we {howuld have been ﬁnging the Note or Notes to which they {?-vvrall)r' bvlong,
See the foflowing Example of Notes and Refts with the Relation they bear to each other.

.-

Scale of NOT E S and their Proportion.

A SEMIBREVE, marked thus. © differs in Meafire or length according to theRules of Time. It3)

J Rt-'{‘t)“

A MINIM .. - e e e e e ow - = is in all forts of Time hatf a Sewmibreve.... . . Its Reft =
A CROTCHET + ¢ 2 v ¢ o = - J is half a Minim, or cne fourth of a Semi%re‘s*e. Its Reft |

A QUAVER s e e e s s - | J\ is hatf a Crotchet, or one eighth of DY . . . Its Reft

"A SEMIQUAVER. . . . . . . } is haif a Quaver, or one {ixteenth cf D? . . Its Reft

06 U U R SR

A DEMI- SEMIQUAVER . .. d& is half a Semiquaver, or one 324 part of Dt .. Tts Reft

N.B. What is {aid of the Notes muft ailfo be under{tood of their Reits e

The three faft Notes,when more than one happens together, are fometimes macdc thus

Quavers I l Semiquavers g Demi- Semiquavers g o Im {low Mufic you will {fome-

times find a Note marked th}_rs K or /fv - called a BREVE, which is equal to, two
' ) ~

s



7

Semibreves o Likewife Marks or Stilence th‘n_ any Part 1s to Reft a good while as.

two Bars thus === four Bars —x— &c,

A Dot () put immediateiy after any Note makes 1t half as fong again, thus a
Dotted Semibreve 1s equal to three Minims, a Dotted Minim to threg Crotcheat\s, and
{6 of the reft as in the following Examples, RN © S——— :EI:'—'?: —_ S ——

=
F1.ATS, SHARPS,and . NATURALS. o

fnks, or talls its found hatf a Tone fower ..

- FLAT (‘7 ) Pl‘t-‘{'i)((‘({ {:‘o any Note,
A SHARP? u;) {fo prefixed, raifes the Tund therecf half a Tone hig}’.vl‘ . |
A NATCRAL () brings a Note, beiore made Flat or .Sharp,to its primitive Sound.

A Flat or Sharp {et at the beginning of a Stave, affects ail the Notes on fuch Line

or Space, except contradicted by a Naturals but when intermixed with the Noteg,they :
only affect that before which they {tand,or fo many as follow each other immediately,
in a Bar,on_ the fame Linc,or Space without interruption. Such are cailed Accidentals.

BARS, REPEATS, SLURS, LIGATURES or TIES, PAUSES, and DIRECTS. =

fz'g‘h-SINGLE B AR, marked thus l s drawn acrofs the Stave to divide the Time or

43 Notes into equal quantities . The Space between any two thereof is alfo called a Bar.
A DousLE BaR,marked thus “ is fo drawn to Thew the end of a Strain,or Part-
of 2 Song,or Airs; but doth not affect the Time . If three or more are found toge-
ther it denotes a Clofe, or the end of a Tune. and if Dotted on _bné, or both {ides,




§

it {ignifies a Repeat.
A BEPE AT 1S marked thus ’S. or

rePeated or fung over again from where 1t

.:”: and {hews that fuuich Part or Strain mufit 'be |

1S mark (‘L o

A SLUR is drawn thus” or ____OvVer or under {o many I Notes as are to be
I{ with a ¥igure oy three thus 7 g, ix be ﬂmnd

fung to one and the fame Syilable.

under or over three Notes of any kina,they muf{t be fung in the ln:ne of two of

the like {fort.
tind on the {ame Line or Space Jlurred

A 1.IGATURE,or TYE, 1s two Notes of any

or tied together o Such muft be held as one continued Sounde.
ATil W Fhen et atter a Note or between any

A PAusE 1is a Dot and Siur thus /" e
two, it denotes a fmall Paufe befoce we go forward « When et over or under any

Note or Reit, it mult be held rather longer han its preoper Time oOr Mezaiure * In
Which ca.{'e 1t 1s called a Hold , % PDirrcT {hews on w hat lJ.ine oOr Space the #ir{t.
‘Note in the mext Stave is to bhe found . HExawnpie of each of the forementioned

 Characters .

Sce an

" SINGLE BARS. DOTBLE EARS .-
| IR — }_
—— X ] S -
,—_— — et e 3
—“—_ aigg B+ ¥
. — . 0
GURED SLURS. 1 .IGATURE Oor 1YEo PAUSE‘_:_?

K1
B

-, :

i S ——

L]
R E
-
#*
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SOLLMIS ATIO N or SOLFAING .

]‘ HIS 1. xprefsing the Sy]laﬁlec; SOL, Fa, M1,&c. when practi{ing a Tune or T.efson,
7 I {hall give an Example in French and FEnglith, the former being now much ufed in
KEngland. 'They are applied to the {even Letters as follows .

C. D, E, ¥, G, A. R. C, D, E, ¥, G, A, B,
French, Do, Re, M1, Fa, Soil,l.a, Si. | }":nglifh, ~ Fa, So, l.a, Fa, Sol, I.a, I\rﬁ,n
Pronounced, Doo,Rea, M., Faw,Sole].aw,Se. Pronounced, Faw,S0le,).aw- ‘amySole,LawMe.

T'he above is efteemed the beft Method for Young Practitioners ever yet invented.
Their order,like that of the I.etters, ic invariable, whereby the places of the Semitones -
arec at once difcovered , Which are in all Tunes ,between La Fa and Mi Fa.,in the En- ;:
glith Method, and Mi ¥a and 51 Do, in the French. MN3. The above Syllables do not ;
_11]\\'ay5 a(-(-nmpany the {ame letters ’ but are occaﬁonally removed . (ch Tranfpafition ') N

LESSON I. NOTES to Exercife the VOICE. R

. ‘;'é

tosith, 0 Fa,Solla,Fa,Sol, l.a, Mi. ¥a. KEnglith, Fa,Solla,¥:,501,1.a,Mi,Fa. .- 3
{ | o oo
~—— 4o . : ) ; -h _ S

, e —= ®M S RO T, S — |

or 'Jt*n()]'. &n = ~ S ‘m_g Hafs. , : | x:-f'}%
N i ‘e- . 1 ~ ® ~» ~ ® - # . e . M:.'?; i}
French, Y Do R, Mi,Fa,501,).a2,81, Do. ¥rench, Do,Re,Mi, a,Sol,1.2,51, Do .- BREXEY

., ' ‘ A o X . _!&; 3
This T.efson being from C to C,is | (as hath been {hew’.n) the Tune, or found Oﬁfff

\
H

.
-

-
. - o~



, 10
ith the higheft, or {maill Beli,vhi(‘h is eafily .

except that Ringers begin W
orT de fcendings to

t_j’lem back*\vards .
ith ,to any degree of quic

done here by tuning
fafter by :degr'ees, as Yyou rgroOw more acquainh’%f{ therewi
1{ any fhould yet e a {tranger fto what has been faid about Be
ir KEars the real

the help of a Pitch Pipe, {irument bring to
found of the Wotes in the forego

.Eig?\t Bells,

- If the aﬁové T.efson fhoutd
fowing Method will foon render




When perfect in this Method ,1eave out the intermediate Notes and {ing only the
extromes, as in the fecond Lefson. Thus by f{fuppofing little Notes between any

-

two Intervals in a Song, their true Diftance may {oon be afcertained,which,by a -~
{ittle application, will become fixed in the mind , fo as to enable Practitioners to {fing .-
a Tune at {ight:that is,without he.ﬁtating,or {topping,at every Interval or Diftance
they mecet with « The next thing is to f{ing in proper Time . -But before I proceed .
to 'l'ime, it is proper to add,by way of Supplement to this Firft Part, a few re-.-
marks on Keys,Iranfpofition,&c. which muft at{o be attended to . o |

KEYS.

MHE Scven lLetters are diftinctly called KEYS, becaufe as {uch they open to us the: .
firft Principles of the Art. But by Key is here meant z certain fundamental Note,

or Tone,whereon every Song is founded, and on which it depends. On this the Bafs general-.

1y begins Cbut always ends, and is therefve ecufilv known . o~ g
Al that a Siger has to do with Keys 15 to know that in Mufic there__ are - two ,thf*
one a Flat,and the other a Sharp Kcys now this difference is not made by the num

y
e

ber of Flats or Sharps ufid therein, but by the Third next above the Key Note e if "




P T et
e RO
4 v Fy

- ' i, e

it be a greater Third the Koy 1s Sharp, if a 1lefser Third the Key 1s Klat. And as
the Third is, {fo wili the Sixth and Seventh atfo be ¥lat or Sharp o |
 T'he two Natuvael Keys are G and Agsthe former 1s a Sharp, and the latter a

Flat Key, becaule the Third Sixth and Sev enth of the one . being naturally Sharp,
and of the other ‘r:aturall}f Flat . See an Example of each o

Co

1.4,So1,¥a,l.4,So0l, Fa, M1,l.a .

O— &
——-C ' Note.

L ) S»NCV

1.a, Sol, Fa,Me, Re, Dos St, 1.a .

All other Keys are ~ailed ARTI F1CIAL , becaufe Flats or Sharps mudt he ufed to fix
the Semitones in the {fame order above the Key Note, which makes them the fame in ef-

fect as thefe two,only fo much higher or fower, and to which they are re ducible.
~ at pleafure by Tranfpofition .

TRAN S PO SITION.

TEYHIS is Writing or Printing a Song in fome other Key different trom that in
4 which "_'_i__t. was fir{t Compoﬁ*d cthe chief ufe whereof 1s to a.CCqmmodate the Voices

or {ome part’icular‘ In{trument 3 For Inf{tance; f either of the foregoing Keys he .
' 1t to {fome other nore {uitable by ad-

found too "high or too low, we may Tran{po{e
ding {o many Flats or Sharps as may be mecefsary to yang: (t.. Semitones in the
fame order they now {tand. 'Thoele Flats or Starps muft be put at the beginning
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of the Stave, and the number thereof muft be according to the Key or Letter we

; | K
. Juranfpofe 0O o -#*Jsk

It is prefumed that TRANSPOSITION <Can

Cing how eitner of thofe Keys vize C and A, (and confeque

of thofi Keys) may be Tranipo (cd gradually through the Octave and that by

¥lats or Sharps at pleafure, the Semitones keeping the fame order as in the

forementioned Key of Cor A, the Sytlables alfo to each being the fzme 3 And.
further becaufe every Tune 1is con{idered as within - the bounds of an Octave
.ven though it fhould exceed that compafs, This Octave muft be reckoned from the.
Key MNote or its replicate which is the fame thing. For brevity fake I {11’311 .
only take the Key Note of each Kxample, being fufficient to anfwer the pre_—f

as 1t naturally tncludes the whole Octave .

not be better difplayed than by {1161#-.
ntly a Tune in either

fent Purpofe,

-._k ‘
nature, effects and ufe of Trafpofition; but only «dds

e ¢ MT Griadsinenu oliferves that many thinzs might be faid of the caufe,
nevligence either of Authors or Copifts in forset

from Brof-ard,that great trouble fometime arif+» 0 youny Practitioners by the
Stuve« A conduct that,in my opinion,juitly deferves

or nuber of Flats ~r Sharps at the beginning of the
for tranfpofing them o

any to place the prop:
:

. » - ‘ ‘Ta'.‘ " - = v
cenfurc:becaude it thwarts all the rules Jaid down :as well for determining the Reys. as
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R

YXAMPLE

To D .thus R

’l'd B thus.. . . E : é_c)__m

The roxt remove v oald be to € again,as above.

oW, That

+

in a Sharp Key.

C the nmatural {harp Ke.-)?nz or HE—=
may He Tran {'poft*d Do or Fa.

) &

-

1o

1o

To K thus - - - Hnr SE:QJ:;S_H
v X .

To F thus - -

Mo G thus - -

The next remove would b

very feidom ufed .

(ot band Cotuwum of Keys,both 1n the Sharp an:d
(¢ ¢«correnty uf dethe otlior. o

___—_*——-———-_'"_ e s—

- X

to A again,as ab. “es

BRE

Scaje, aroe
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~ Yn Fran{pofing a Song,carefully oh{erve any accidental tlats, {harps or naturals,.
if any there be, which i1 'l‘ranfl)uﬁ*r{ muft {ometimes be C]’lat‘lg(—*(i; as,if we wouldTrani-
pofe a Tune in One or iwo ¥lats, where B is frequently made naturai, if fuch
Tune be Tran{pofed one degree higher, thofe Norves will be on C, and muft have .
a Sharp before them,becaude B heing naturaily a {harp Sound,is,when flatted, to |
he made Tharp again by a Nutural: vnence MNote, that the Natural ferves as a Snarp.’
among ilats,and a Flat among fhicns e -
. B¢ there is a {fhorter way of Uranfuvofing, if it may be fo called,znd. indeed .
1s in ~f{fect,tho’ the Notes kxeep theis places, which is done thuse— If a Song in
either of the toregoinyg XKeys e found too high,or too low, then With a Pitch Pipe‘,’?“
'L,or any other In{'tl'ulneulf, found the l.etter ov key you think more fuitable, and Céllqi,l
~that your Key, founding all he oiter Noies accovdingly and the Bufineds 1s dones
'_by this met}_lod a "I'ungma*y e raifed or {funk to auny degrec, without mov'ing‘ a
| ,the: an a({\.;.'antage pecuiiar to Vocal Viufic and warth notice, This is called .
pitching the Key, in which be careful o avoid the two extreams of fqeaking a-.

bove, or grumbling below ..

' 4

¥ The Pitch Pipe contains a fquare tube, made to {iide and merked ss in the tollowing Scale s fo that h’ysef*

fixing any Letter thereon marked to she end of the Piney sud blowing cently, you will have its_ exmet Soundy ' o -
. y & N -

either natural, flat, or fharp, at  plesfure . ey

- -



‘ - g o . . th Organ o- Harpficord,according to which G # .
~ th... , efective SE e =
Shal P Seven‘h F# . or Gb Det and Ab are Unifon .aod uall the reit which

Octave or Eighfh G ‘ e e e e e - - ; 12 l This Scale anfwers to the Keys ot an .
l _

~ \

\ E

Flat Seveth . ... . |F |- - - - - = -« -

| .
| _; 10 %‘1 are leveled in the Scale: notwithftanding they.
Sharmn Sicth ! g ! # occupy a difterent plice on thae Stuave. N.B..
Ly < - - - i
: : , ‘! g | i The Sharp or greater third, feuth &.c. con -.
Flat Stztn - - - - | | | o tuins a Secmitone morce than :he lefser or .
-Proper }'1:1{"(. - & = i {; .‘ 7 r;: Flat third ?JLL:. {s 4 pPCAars by the Scile
Qharp F'ourth ._E, i 6 t E herceto prefixed W hich willappear on tne
- ;= = Stave thuse.
. ~ ¢ ) -
Proper Fourth - . S5 i
.- . |
Sharp Third . . i k]
Flat Third. . . : ‘ 3 |
) ) l \ E
Sharp Second - - | ; - l
. I
}‘1:.'3-1: SeCOIId - & b - ‘ G'# Or i-;& p o - d - - ’ ‘ . \ l x
Unifon - - - - - - G |... 1is1 Soun
The {Tube) or Slide of 2 Pitch-Pipe .
n

The Gamut, or Vocal Scale; thewing how the O Parts

wit a other .
ith each . -~ Tenor or Counter.

-1

— :
S . V—
. T i— rifons

———— 83
- =

c A B C D E F G.
c b E ¥ G. :




art 11.

' TTMFE, and how to beat or keep 1t o

, IME is very ef{sential in Mufic, teaching to give a due proportion of Sound tO_ihE.

B Notes,whofe velocity or .quicknefs is varied at the Compofer’s pleafure, or-as the
words of a Song may require . 1t is of Three {forts, viz. COMMON, TRIPLE,& COM-

pouNL 3 each whereof hath dilferent Branches, which are diftinguifhed by their pro-.

per Signatures or Moods at the beginning of every Tumne.

.
lbl

C()MM()N TIME e ‘oo 1
ers., that is,we muit count Two, Four, or . -

the following Moo ds or Characters, Vviz.

Q : and the Aliegro, thus :I) or 2.

OM MON "U'ime 1s meafuréd by even Numb
“ Kight in a Bar; which is diftingui{ted by
The Adagio Mood¥ marked thus C . The Largo,thus
Kach of thele contain either one Semibreve,two VMinims, or the like quantity of other

Wotes in eacts Bar . In the {irft or Adagio Mood, every Semibreve muit be held orkept,
while we ean leifurcdy count 1,2,3, 4, an fwering to 4 {trokes of thePendulum c1 2 common houde

Clock,2 Monim two, a Crotchet on -.and the leiser Notes in proportion . ‘Lo the fe-,
cond or ijsargo Muod,we alfo count Cour to each Har,in the fame manner -only con-
fideraliy quir ter . To the two fuft, or Allegro Moods, we only count two to the Se-
mibreve, or vach Bar.one to a M inim,which in thefe Moods is equal to a Crotchet in.

the \e{agin, and the lefcir Iotes accoraingly. : o

-t . - . - -
For the »ionnng of Adaglo, iarygo Are Scr the Dictionarye.
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mon Yime, marked thus % which contains only

..a Crotchet in this 1s equal
See ar Example of each .

T here is another Niood in Com
to a Minim 1n .

' L 4

one Minim,or two
.‘the laft Iltﬁllti()hed MU ) i o

Crotchets, Zeoin a Bar:
'This 1s calied French Time.

Allegro,

'_ Adagio ®

’I

-
o’ -

i -
]
ro. . r.
'l.
N
.-
Lo .4 -
.
L
]

o

U a8
» ——‘r
'f-t-i.

j(:Gl.‘_lnt 1 121 3 i o

TRIPLE TIME . =

g HERE are three {lorts of TrRrrLe TIME, each neafured by odd Nuwmbers,viz .
follows. 'TThe A-

; PThree 1n a bar. The Moods by which they arve lkinowWwin are as
. and the Allegro, thus *E T'he f1rit

_‘dagio Mood, marked thas: :3?. The l.argo, thus ‘:’; _
r one dotted Semibreve, three VMinims,or the like gitan-
:\l("ﬂ.gi() -

hich we count 1 2, 3. le'iftll"eiy as 13
d M inim,three Crotchets or {fooma-

. in the former only near as qioick
rl'ht’ thil‘d or :\llt‘gl‘ﬂ:l‘u]‘.t.\il.s
(){' othe*r N(J tes ill l };l' Al ‘

or Atlagio A% uod, contains eithe
'tity" of other Notes 1 a Bar; to W
mon T'tine . 1The fecond or Largo, contaitns one dott.

ny. other Notes 11 et Rarsto which we count thrce,a
riret Lime, being ufed in Minuts.

L)

again: this is called Vit
.0“1)’ onv ({‘)tt(‘{{ C ."HI"']E'

Vf)lﬁl\tf’l’i as b(-‘r: 4 nni_;;

¢ three Quavers,or {ucha quantity
¢ fi(!tfl'ably q_lli*.‘kt e this alf 15 el v

nvlillllt'tb r().llﬂtillii A I



Clllﬂt l, 2, 3)
COMPOUND or MIXED TIVE .

rEYHIS is of two {forts, COMMEN and TsirLE; CovMrouNp Common I'ime is coumted bj
even Numbers, viz. Two ov Four in a rar,as s, ‘he foltowing K.xamples.

A“Egr'o. ; }

Count 1_., L o Count 1, 2. Count l, 2 e .

miit count three in a Bar as foliows o
4‘\113?;1'0.

Count 1,
In COMPOUND T‘riple ""fme you
Y.arego.

5 T ¢ B W & C _:CJ::_"__._

' &
N7 @ WS

¥

_..' .a"

‘." -— — G‘ | N '
— ——a 5 — _ _r.:.--

2. YW
VSN -

]

. Count 1 s - 2 s 3 P . - Count “ 3
- If any of the foregoing Vioods {houd contain refs in a Bar than has been deferibed,

_fll(?h Bars are 1m l)ei‘fect; this of"ttﬂ.n happens at' a Double Bar,or at the end ofa 8011ga
_but then you will find :in odd Note either immediately afte: {uch Double RBar, or at

:th" beginning of the Tune, eife it is done by miftake . ‘
Ob{erve that each of the above Moods, are occafionally Sung quicker ar flower, as the
words may require, al{o that the word l.argo,and fomettnes Allegro,is put to theMoo .
hvore marked Adagio; in which cufe it muft be Sung as quick as it the Mood itfelf was altered o

k|

-

L 8
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-

the Number of Notes in each Bar,and the lowei{t how many.

N.R .In all the Ficured Moods, the hizheft Figure fhows

thiercof makes R Seniibreve .

BE ATING or KEEPING TIME .

Hand or Foot,while Singin g;Which mu{t be varied
T'ime 2 Song 1s found in « In Common -

HIS 1s done by difitnct motions of the

4 4, to number or quicknefs,according to the Mood or
M'ime,whether Simple or Compound,the number of Beats muft be hailf down,and half up; thus

in the foregoing Examples wheve there are four Figures, 1, 2,muft have two diftinct motions down,
and 3, 4, muit have two up . In Triple Time,1, 2, nudit be beat with theHand or Foot down XK
3,with it up . SomePeople are enabled to count the Time in their Mind, without any Motion
at all; but this requires great Practices 3 {hall only; add that in Beating 'L ime, either with
the Hand or Foot, be caretull to avoid too great a motion with the one,or too m uch noife with

.'thfe_;,cthelz,whereby the Eyessor Ears of a By-ftander may be offended . .
: I S |
I SYNCOPATION or DRIVING NOTES .

P HIS is putting Notes out of theirNatural Order; as one,or more Minims between twwvo Crotchets,or.

Crotchets b etween Qeuavers,this is fometimes done in great variety,where the Hand or ¥oot mulit,
or while a Note 1s Sbun-dhlg:w'hirh is apt to fruﬁrate_f,_Learners .
e to expliainall others of S'/kin d.

amt
—

_ gO | dO“'ll:l or 'l}'P in ‘the middle Ofr
if not very attentivesbut it is prefumed the followingExamples will {fexrv

e

follows,which is bitt an explanation of the ahove,in the manner of’

© They are {fometimes done as
.,'_.lfi:‘ga.turés,Tyes,or,binding]qotes,ﬁl if Mentally applted would

= K .‘

be of great ufe in all fuch pafsages .

G551 BN L2 eaes 2 h Al gy
ST T T PP RPNy e
7/ -ttt _

r-," vy , m——— +
u .. JI- ! . -H-.E " T 1-," - ._,'a--mm-—-ﬂ‘I
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The GRACES,or Rules for Singing in Tafte.

FE YHIS leads to the perfection of the Art, teaching*to add that beauty and e!gg_ance which

“ the plain Notes are incapable of producing, and contains feveral things of which in .
their order . . .

EXPRESSION . )

JY this is meant a gerniteel Pronounciation, particularly avoiding the harfh Sound of Y in .
= Words of more than one Syllable; as for Vainly {ay Vainfe, &c. In 'expi'iefs'ing_evej:y’?_ Worc[
the beft Mafters of Language fhould be followed, rather than the { trict rules of Spellings
nor need you always dwell the full 'Time on every Note, by which fometimes a fine pafsage
1s {poiled; fome Notes fhoutld be touohaiilightlyg others heid out,in which the Senfe of the .
Words, or the Singers Ingenuity muft direct, where a proper Mafter cannot be procured . .
A genteel deportment is atlfo necefsary in a good Singer: likewife a.free and ealy Exprefsion,
| y others . In order to which open the Throat and Teeth, but not .
the Moath too wide, avoiding a {tiff Formality or twifting of the Features, but aim at Eafe &
Freedom,in which as well as every other Grace imitate the mof{} eminentPerformers h...Th‘epe are .
{fome things which give beauty to a Song not eafy to be exprefied. hy Words .tAm'd:lﬁig;Whi_éh“ -
is that of getting into the {pirit of the Poet,and alfo of the Mufician, both which ought to

be confulted . Thofe who attend Publick Places will {ee fomethiné of what is here meant ¢

ACCENT. ; T

1

-

N

THIS is a Modulation of the Voice to expref{s the Pafiions, and no fmall part of what T

-
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hath A ccented and Unaccented parts,.

{is, or chief {trefs of ¢the Words ought to be placed,
2 Bar, on the firit pact thereof; where there are

qauft be on the fir{t and third part . In 1Ir i
BRe cautious of Singing too 1oud, ledt the Voice be -

forve both of Voice and Breath, in order to .
e it = All Tender and NDel1 -

jlaVE. j'ﬂ'ﬁ hilltEd . To 'dO this ()b{'erve, that every Bar

the former is that whereon the Empha

and is in Common Time of two Beats in

four Beats in a Bar, the Accens
cent is on the {irit part oi the Bar.
come harth and difagreable = Always keep a re
give due force and vivacity to {uch parts of a Song as requir

,. ‘cate Vo rds Thould be {o exprefsed, whether, foothing, melting, grieving, & .
THE SWELL, DIMINISH,&c -

d thus and the DIMINISH, thirs Bee. are occa{ionally nfed together or
the Swell is begun {oft and ended {oud, or whiie the {found

begun Ioud' and ended {oft: when joined together thf*y ap-

FAMHE SWELL, marke
.2 {eperate; when fepvrate*(if-

is increafing . The Dimini{h is
pear thus —efm and are performed accordingly .

See the following K xamples .




The APOGIATURA ,TURN.,BEAT,TRILL,%c .

ninitive Note, oy
After {ome other Note,

rhe following Examples
ander them -

"?‘HE APOGIATGRA, 15 @ D1
d(:lfbie : It ibﬁ f&‘t b8f01'8 oY

not Sing 1t with propriety .
the Apogiatura, with their Expianatiens

-
iR

A 'TURN 15 marked thus ~~« A PLAINNOTE . o
mon Shake thush:- . |

: AT thus # « A TRILL,or com
_Clo{e,the former 1s {hook upon a whole tone,the -~ ¥
N\ .

‘ample of eache
laln thﬁ and Shak

L

Ma rk’d.

Sung “'_’; T - Fe "' j

..."_ L T | '_* -_| p.'.- i -- 4 .
iy S——— F*_ sl = " .
; Y. e * # #
£ =" i
- A

Rl . .
‘- Il gy '-_ -l-l;-.. .-lra---'- N
) - . PR R o
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| | ’ CANTABILE.

' J‘ A?TTAB L. E,when put at the beginning of an Air;as Largo Cantabile,or Cantabile alones

med.in a Singing manner . But here we are fo {peak.
5, 1s an Estempore Cadence,made by a Singer, when the In-
ely for that purpofe: to under{tand a Cantabile {ee the

“is meant that the Air is to be perfor

~of it as a Grace, that is, CANTABIL®

£ ol!féwillg method of doing it,in a Sharp and a Flat Key.

Cantabile

k-
L]

?muf't :make his, Cantabile have fome refemb
Fire& Spirit,his Cantabile muft he ve
be.firftain_ed With De]ieacy ancd Feeling .

i- e
* -

. . The abc_;ye isi given as an Example, but when Singers m

E;;céd.e they are Encored,) repeating the fame Cantabite that they uft:d the
the Air, as it will then appear (to the {eaft 2

f:ured to Sing it in Public, which ought carefully to be guarded againft .

Gaden < ®

{ance to )er Air he has been Sin

they muft avoid (in
firft time of Singing:;

w{ical Ear)to' have been ftudied before they ven-

The Sin:gep likevwife, .
ging e+ To an Air of

ry Animated: to an Air of Tenderne{s, the Cantabile mafs



| Lt ot Toils of Bmpire isp,Tols of FpireFlesores 8553

Thou fhalt only know Delight, All the Joy. and not theCare s * . 7

-

;"-. ]tf)'s ipcirdiﬁg']oys fhall meet Which way ¢’er thyFancy lead .
"*"' | Shepherd,if thou yeil.d’ft tePrize, For the Blefsings I beftowy - o R
Joyful T11 attend the Skies, Happy fhall thott reign belowe A 2 o
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"' Lt ]
He comes,the Hero cc,lmes;, {found, found your trumpets,beat,beat_yol¢

KT o leBNe 1N
A 1\ .AEAERaarnEN | R

" drims; From Port, to Port, let Cannons roar, he’s welcome to the Briti

{t Shore; Welcome,welcome,

S

. “drums: From Port, to Port,let Cannons roar, he’s: welcome to the Britifh Shore;
i _ 29 -~ ; " | Pirepare, prepare your Songos prepare

— - 'Loud,loudly rend the echr)_ing Alr:
Bl'iﬁ.{h ;Shore.ﬁ- ~ ¥rom Pole to Pole,your Joys refoun d,

. - *.-'..- . . + * - T - * w * L ’ y ; i - ' ' ’ | ~t L r ,
g e e e e I T N ¥ . For. V,n'tue 1S ‘W’lth (1101‘}7 C1Irown d
_— —S— ' e e e—— DN - A ‘ ‘-l — " _g lrtue., Y ll'tlle, v irtuae, : irtue,

L
~ -

wetcome, welcome,welcometo - the Britifh Shore.  Virtue is with Glo ry Crown’d .

-
\
& t

., , . ) T i ’ _—2 T _ i t
- N.B., The following Song is frequently fung -as- & Chorus. .o this, in which cafe, the verfes are to bc taken
_,81tﬂnﬂhtclJ? to their own proper mufic .



put 1

Peace and Plenty {hall: 'ga'in__with Wealth be
‘Come, come, come {weet Peace, thou mo

{t welcome -Guelt;

i.et all Difeord ceafe, Harmony abound: - -
Join in lofty Strains,lovely ‘N’ym&')lhs,jp_ﬂy Stwains, -

Peace and Plenty Mhall again wi wealth be crown'd o
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For two Treble or two Tenor Voices e ByMY Travers. L




weakneis

then  call mnot to.

P

_ - < _ e e
“

thn call not to MYy Wajv’ring M

1117

HatE, thf"

Heart; which
o) S AR S N

. - '
! Hean t---——i;fvhu‘h ah. ,

b
k™

feel

- -
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' A Favourite SONG in the MUSICAL 1.aDY. Adapted {or th;:Voams .

"Moderato

+,y
=

b |

Hop now founds Cou-

- — -
#
- % ~

- :‘:11, T ’*‘(*(“t' t" tnn
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then farewell
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4

And tho’ you cannot I.ove again,
Tu Pitv ah! forbear to Hate .

l-
-

~With gentle fmile‘;s affwage the Pain,

7/

Thofe gentle fmites did firft create,

.
--\.-\.-
-—' .

gl
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Sp orts prepare

A -FAVOURITE SOXG Y. three Voices R

i ..1.‘ |
A S

.. "See the Conqz ing

Spoﬂs pre- pa.re

o -\"-rr }".1 Y |

| n Loe e -
- =
. — : + o 1

. ' . ar _, _#_ - ._."'-"_ . ] — . - - o -
A _ o ) 2 I gt 1 o
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f_,:-_"';ﬁ:‘DAGIO: ﬂow Time. .| CANNON,aregularfuge. GRAVE; very {low. - - SENzA,without, as,
_' tl'\'es 3
&I) LIBITUM) asyouplea.{'e ol CANTA A,SOD g “’lﬂ'l ectta- IJ ARGHETTO, f 10W ° SENZA. STOMENTI :Wilh-:

tendeérty. | CANTO orCaNTUs,y'I'reble.| Y. ARGOflower ﬂmzLaxghetto out Infiruments.

13 3‘* -

ﬁLLABREVF,dMovement CaxzoneTTAa{hortSong. | MaEsToso,with grandeur.! SERENADEmighiVudic. -

: 0{' 2 Se-'mbfetesn aBar o | b*s':{‘cr—l',fee Fuge & Cannmh MEN, leis; {ee Poco . SicILiANA, {lew .
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hvely Yutnot too faft. . CON D OLCE,; witha {oit | P. PPIuPI1ANO,more foft. | SPIRTTOSO,move brifk.

-y - ey WEERE .- wA————

LEGRETTO, pleuyquci:.c - {fweet manner . PIsNISSIMO,very foft.. SuBITO; quick .
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ASSAI when addedtoAﬁe- EE or]* RTEFC RTE,iouder. PRESTO; {aft or quick. TENDERME:. 5,01t fivee &
gro,Adamo Homeans, I‘ORTISSIMO,‘Vcry foud . PRESTISSIMO:Very qluck- l "THORO Rass,z Rafs {1 -
“thattheflcwnefl orquick:| FUGEorFuG4;is when the | RECITATIVE, 2 fort of Sing®  gured forTadtruments.
: ne{'s muﬁbe encreafedd = ‘parts aremade to follow| near to plain pronsunsia- IRIOfer 3 pwsts. (pe Gy
:B NL PL ACITO;ath eafure. & imitate each other. tion,but more elegant # vERsh:t-ﬂeV niceto eac

ADENCE,. the clofe of a | GLEE, a thort lively Song. | RONDEAU, Songs thatend | Vrvacu:wvith lifeRdpiriz.
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