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TEPHEN HELLER,
the only son of well-
to-do parents, was born
on May 15, 1815, in Pesth.
Music, which he took up
as an ordinary accomplish-
ment, like so many boys
of his race, became a pas-
. sion with him before he
' was ten years old. His
' father did not think favor-
ably of the idea that he
should adept music as a
vocation, but the enthusi-
asm of his friends when
the little lad once played
_ - a double concerto by Dussek with his teacher, F. Briuer,
¥ gvercame his objections, and he sent him to study at
Vienna under Anton Helm, a much-respected professor
l\If the first half of the century. The studies were begun
& T 1824 and lasted about five years, when the youthful
T artist, having returned to Pesth, and become inspired
by the enthusiasm which followed his first public con-
._ cert, set out upon his first, and, as it turned out, also
q&his last concert tour. It was in 1829, and his itinerary
took him to Cracow, Warsaw, - Breslau, Brunswick,
Hanover, Hamburg, and finally Augsburg. The last
N city became a sort of second home. At first he was
~ bound to the place by an illness which forcibly inter-
™S rupted his journey. Then there came other ties which
]3 proved to be stronger than those which went out from
the parental roof. A group of friends encouraged him
not only in his artistic strivings, but also in his efforts
to broaden his intellectual culture. There are also in-
', timations of an affair of the heart, which may have had
», @ formative influence upon his character and future
~. career. He remained several years at Augsburg before
<< he returned to his home at Pesth, and the return
. proved to be only a temporary visit, for before a year
\had elapsed he was back again among his Augsburg
\“friends, and in Augsburg he stayed until he went to
Paris, where he lived out the rest of his days—a full half-
century of them.

When the stirrings of the creative spirit were first felt
within him, does not appear from the record. Doubtless
in his study days in Vienna, for he carried a pianoforte
concerto with him on his concert trip. Soon thereafter,
like many another fiery young spirit of the period, he
put himself unreservedly under the influence of Schu-
mann, The young men had much in common, For
one thing, the fantastic creations of Jean Paul Friedrich
Richter had laid hold of his imagination as they had
already seized upon that of the unselfish and impassioned
champion of Romanticism, The world has had much to
say about the famous and. prophetic essay, Neue Baknen,
with which Schumann sent the youthful Brahins into the
world; but Brahms’s case was only one of many. It

has a close counterpart in Chopin’s, and the apostolic :

benediction fell also upon Heller. Schumann recognized
a kindred soul in the man whose forms were ‘‘new, fan-
tastic, and free,”’ and who was *‘not afraid to make an
end, a proof in itself that there is a good deal in a com-
position.”” In his first review of one of Heller’s composi-
tions (variations on a theme from Hérold’s ‘ Zampa "),
Schumann hailed him as a born musician, and chroni-
cling the fact that a composition had been dedicated to
one of Jean Paul’s brain-children, he said: ¢ We have,
indeed, much in common, we two, but let no one mis-
interpret this confession.’” To that community of spirit
we owe the ‘“Flower-, Fruit- and Thorn-Pieces,”” for
which, in Paris, 'no better name could be found than
st Restless Nights’’ (Nuits blanches).

Heller went to Paris in 1838, and Schumann deplored
the fact in his journal, fearing the influence of French
manners upon his young compatriot. But Heller, though
fifty years among the French, was never of the French.

446013

Devoted to the smaller lyric forms, he never became a
salon composer. He wished to extend his literary and
historical studies, and found the place propitious. Nerv-
ousness prevented him from pursuing his career as a
virtuoso. He taught, wrote essays for the Gazette
Musicale, and composed. Chopin, Berlioz and the best
men in contemporary music were his friends. Though
a foreigner, a professorship in the Conservatoire, where
his studies have long been held in the highest esteem,
was offered to him, but he rejected it. He published his
works by preference in England and the provinces. He
could not bow down to conventionality. The world
voted him a unique genius, but a hopelessly impracticable
man, * He was beloved by the Graces rather than their
follower,’’ said Schumann, referring to the persistency
with which he went his own way at the outset of
his career. His music won great vogue, but fortune
refused to smile on her erratic son, and his life ended in
penury and suffering. Toward the end he became blind,
and his condition grew to be so distressful that Robert
Browning. Sir Frederick Leighton, and Charles Hallé
associated themselves together in London and issued a
public call for a fund to be expended for his relief. H-z
died on January 15, 1888.

The music which Stephen Heller composed was as
original and unconventional as the life that he lived for
half a century in Paris. Though he made the French
capital his home, going to Switzerland rather’than Ger-
many for his summer vacations, so far as his artistic
thoughts and aspirations were concerned he was never
a Parisian. He remained true to his original nature
amid all the temptations to hollowness and frivolity
which had disturbed the mind of his well-wisher, Schu-
mann, living the life that was his, thinking his own
thoughts, plunging occasionally into books to the for-
getting of music, following his own ideals, pursuing his
own style. Fickle taste has dallied with many an idol
since his first lyrics and studies came to charm, but he
has remained the admiration of musicians. Time has not
staled nor fashion impaired his aristocracy. Chopin’s
waltzes appeal to that society of which Heller said that
the higher you went in it the denser was the ignorance
which you found. Heller’s are reflective, introspective,
¢ physiognomical”’ as l.ouis K&hler wrote of them in
1879. They may not be waltzes to be danced, but they
are, at least, dances to be felt and brooded over. His
studies are less for the fingers than for the heart and
mind. They inculcate music in its ethereal essence
rather than ifs mechanical manifestations, Like the Blu-
men-, Frucht- und Dornenstiicke, they are proclamations
of moods—moods dreamy, fantastic, aérial, riant, defiant,
inert, leaden, perverse, like those which possessed the
creatures of Jean Paul’s fancy. They are loved by
teachers because they are poetical beyond their technical
purpose; they are loved by pupils because they are
stimulating, not killing, to the soul. Heller was a
musician of rare elegance and distinction, a veritable
Tondichter—tone poet—as contradistinguished from a
mere Tonsetzer—tone composer. Beethoven knew the
distinction, and exemplified it like none of his fellows
before or after; and it was he who said, “A musician is
also a poet.” In his own individual, egoistic, even

idiosyncratic way, Heller embodied the essence of pure:

Romanticism in music—that is, a Romanticism which
essays to say all that music can say for or to the com-
poser without attempting to be anything else than
music. Bach was in him and he built on Bach, because
he knew, even as Schumann (his more immediate inspira-
tion) knew, that Bach provided foundation and corner-
stone for modern Romanticism; but Schubert, Schu-
mann, Mendelssohn, and Chopin gave form and life to
his ideals. Yet while their voices are joined in the
chorus of his music, the dominating voice is that of hie
own individuality.
H. E. KREHBIEL.

COYYRIGHT, 1000, BV G- SCHIRMER.
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Blumen-Frucht-und Dornenstiicke.

(Flower-Fruit-and Thorn-Pieces)

Nuits Blanches.
La Naiade.

STEPHEN HELLER. Op. 82.
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Impatience.

Allegro appassionato. (J=160)
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La Capricieuse.

Allegro con impeto. (d. - 112)
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Resignation.
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Mélancolie.

Allegro molto agitato.(J

192)

)}
7

[ %)

(7]

[ 7]
L

1
N

.

v

™2

_Sep~

rinfs

Pl I

il E;——"'

Sz 1.

A

tranquillo dolce
AT AR

i —

$=
I .
Ren.

s
£—9

g M
. ‘MWlnrmw
Q4| %
3
1. g
SNSRI
b
ol A
it
ﬂ.l
| )
N

14731



27

ey | 4 ]
™ g Nl NS
. ﬁ - -m ]
v Nt = [<=pil]
oﬂnu \ *HY o
1] M n -y
AN /! e L) |
mmn%\ : 2f e " ol
R B
ol
o | @] Y =8 S —
Him ..M (>3 HERI —
S : Y &\
o {oleols ol
N

%

stretto

N
2~
| "—

N ni.N _ 5 | 1o
- b
s |
T ry 3 :
Ee < v
® @) )

—R— 19

4\—

V1Zb
L

~

-

V.

0
4 b 171

N

EN

1)

¥~
Kd.  #

& #

* T,

* %

S
B,

b
ql 7
v

i
ke .'

FERNIN

0 [ jl_i

T llv
“
Ltd | %
3
o, ?LAIUr %
sl. N .
N gs
mww THe
-~

12731




R8

j —
B— |

3

Piu mosso

g7

f SN
| S|

'3

11

7 IV YV

=

-

A -

> -

2>
.

£ho o,

-
I

1

~—
-
A
Y

)

s

A%
> L 20,

£
" "

Y

-
-9

£
,ﬁ'

L

b
1

1,

T

—
A~
Ee

£2e 5

=
4

=

'.ﬁ/‘n

——9—9 9

L | ) i LR -4
= ..N N I ..,ﬁ" ﬂH UN .
A | s Mf_. M.f_ ®°
“w e <l
i . o1 Ny |
Mgl (Al Avghll Il
St A\
N A N

1L

| 9
sl

z

) |
I

™ —

=:
=i

1

)

1
¥+

ik

14731




29

76)

Consolation.

Allegretto con vg‘razia.(J-

[
A \\
P’s L]
N
s
"
\
A J
T
413
be, j r )
hV A | LN
5 13y
< w n

¥
%a

3%

3%

T_/ l
i
"
H - IR
4
—

S~

\—/

&

2N o]

Vi

{7
%

14731




30

delicatamente

oy .1

A\YY4

)
1 1y
%

14731




31

R

S—

)

Fm?

o 1D

b 1A

W,
W

NER
| | o1~
~ &
&
| e
| |
_XX

AT Y.
I l
ML 8
ain 1|
zrl, |y
ngyg
alll A
0|7 TR
L Yaat TTM [e
ey -
A.E} iy
I
.
NER
(M i

£
“

11
|4’

)
D

!
112

A2 5
7@ VvV 17 h
T 7%
-

2
1.2
72

3

44601

14731




32

La Douleur.

Piu moderato e plintive.(J:-ss)

11 * r—% [
7 N - - T

14731




33

con tristessa

1

ate
e

12731




B O -
VA WP e

Phig gy @0

—

Z L7
v :

[#1

—
L

(2

{
1
1
[/

f 7b§ y 53#/

E7

7

 —|

z

b
?;

. ——
> p—

=

L
9]

' .

L/

b
v

hall OEW/J

m, ¢ o] o . w
o
T ~ el
>~
(11 o
™ s
M " L) L4k
‘ ~ FN
<N |~c fxva ) m@
. W/ =
.I“.'
BL R &%
o~ o1~
DHWWVQF
<] :f ¢!
» 3
e
t_bny
AR
W_.V #blﬂu
N o~
td aion
[uogan
-M_GVP
= .
I ot | 4 O,w
o .
I\ T
[® @

14731



e st et

35

!
O
Mo
-
O
w
5)
=

2 —

— m

ﬁ:

o

=

&

=

o,

[+6]

g

=

=

=

o

<

Al Al Il ). )40 )M )& )Ml A4 1M )4 A
I SO0 N VU N N N 5 N OO O Y Ao N O 0 O O

e et S p—— e ot

)’ 4
Y .
fen
A3V
B

p

P

]

U

]

) ||

il

| [P

il

I

~|

iR

il S

W | IS

| | BN

0

i1

| 4 )
<AWb
oleel
oleel]
t?-?

AT B4 A .M B8 R.& A A4 B4 B.E 2.4 E.E 13

{ . VLA

1]

4

Adl B89 3.4 N4 1.4 B.A N.A

riten.

legatiss. dol.

14731




P 1 e . 0 B 40 A A A
Hes v @ _ S8 & | 1
\l'-l--l---*-"ﬂ“ -——-—— .

A




37

I

F i
4 i
n A_IA__ \ Ho 18
B Bl il L_mt. N .
p G
= ,.J_ * # Fjr . |
| L #. E
1 | l / Mﬂ et ,T |
W L I I H%«o%r#x P% . N
Riie S wr
"
- . [
i I
sen S G — E — | lt.q H
all _
G ol S -l Y e
| W |
Sl

1, e
£ WA W .

14731







1 % 7 Sy ol i
.‘_._\J . o M f‘r
) I Gl
'y '8
1 : .ﬂv R
S 1, M ol it 31 U iy
LA w N T (4
] W& L JEE o~ o

Résolution.

=144)
sl
Ll
=

Allegretto risoluto 3







- D O 7 I ol o |
[ 1 1. M

| [ _J
Dl B " |

| 7]

-IF'I,'---I;"I-L‘-/'/
: =t

i

I

1 ﬁ;gﬁ £ e te

\%0‘

% %l 1
9 cnnw 2
] . +{
1 TiKs . 9
S J ol
(8 - ¢ o«
| | 188
S & «4
L L e
“ste T 111# ¥
| n R, *eM
et . 1)
< J ! |
: h ] _{6n
A .o 3 'm
O 3 Hkn -Q
%Aoo (
1. N R N S
n*m.\ < ) <J
— N — N

poco meno mosso.

Ll

“

Jp

1
9

&1

e

13731




Euphrosine.

Allegretto pastorale. (d=6s.)

| =1
L

£

’.ll

2

1

¥

a5 s

P
wqy 14




18731



4

r Fi

./\"\/\‘

T

=

ples |£

£

‘>

riten..
r—

—

| [2 -

]

hadl LM/ ]

R4

- ritard.

£ 2.1

4

Jujunuu

1l
I v
<
1} g ..l.m
§S
] ~
ﬁ S
R
%
1
L i
A
3%
I
¥ Ly
&
14
e

13731



5
T

pa—
1

3

F
i i
5 To 9 e T
t
b
i
']

9
=

it
L ——

h-
==
¥4
=t
g
f!
=
o9
N
o

&
[ %1
1

1
!
!
1
L

3
9 ——
57
4
e
‘ll"l
Lt
%
o
- | |
£
e
-
L4
o &
Ji
fq!]!*
S
IP Y
i\
& a7
e
7

5 “dy|el e [T ke 4]

2 ST e A gl T >~ [T o

<~ HIEN! 1ny g , ¢ ! ..,_#

- . . 18 i ““Hren- = ]

= [T (1S i Dol il 1 11| EY:
3 o*y : 2NN s :
. N : ¢ . 4
S fan o GHES s SR el T R
2L Hte.  “eHe. —ee 1 I L I8 il [HIERE A
£ Y 2 m i hod -
=a | g 18! HTe-

3 . . . |
m Ly : -H * o = f:ymﬁL Ihih& ku+{1. i - F
o i . ) . ol , | | | | |
= B A e e sl 7
M, + i i : : s Ts Y i th
= et . : -~ BRM ™S | BB i x
o v- »
ﬂLV\ : | i . = el e ] F ‘i .04_ | | ~
- Il
_m e
4







b.

-

=

P

1 &

—4]'-7—;‘\‘—
o=

rifen.

ey

k2

N
N

F"‘l

S

[ Z
°eresc.

b

-
- o—
4

w3

b

) S—

1
T 'ﬂF
 — 1

R

[

ez

1 ‘_

1

P4
[

T

1
4
7

'r. . ..M

K
al
T

ik

; A

—

.‘o q q/
b

1

—

2

PP altempo

Y
I

3

1

Seak g




THE PIANIST’'S FIRST AND
SECOND YEAR

A collection cf 47 pieces, carefully graded
and ﬂigered by

L. OESTERLE JRSrag e

! Teachergm, uncertain as to the best choice of little ‘‘ repertory .
pleces " for incipient players, are offered herewith a short and easy -

way out of their difficulties. The compiler has shown excellent taste

and judgment in selecting and arranging his material, and his edit-

ing, more especially the fingering, requires no correction,

- CONTENTS

Bach, J. 8, Prelude, C.
Beethoven, L. van Menuet, C,
Sonatina No. 1, G.
Behr, F., Op, 575, No. 1 Child's Song

Op. 575, No. 3 “In the Month of May
Op. 575, No. g . Child’'s Play
~— Op.575, No. Shepherd's Song
Biedermann, A, j . . Spring Flowers

Op. 91, No. 2 The old Man in Leather
Gurlitt, C., Op. 101, No. 7 The festive Dance
Hackh, Otto, Op, 230, No, 2 The Tin Soldier
Op. 230, No. 5 On the Sea

Haydn, Jos. Andantino, un poco allegretto
Hiller, Ferd., Op. 117, No. 13 Serenade
Hiller, Paul, Op. 6z, No. 10 Butterfly chase
Op. 61, No. 11 Farewell, dear Home!

Hummel, J. N, Scherzo
Kar; nnoﬁ', G., Op. 25, No. 4 Grandfather’s Dance.
Kbhler, L., Op. 243 Going to Church
Lange, G., Op. 243, No. ¢~ Harvest-tide
Lichner, ﬁ. A short Stor:
Loeschhorn, ‘A, Op. 138, No.7 In the Twili’;ht
Ldw, Jos. Cavatina .

eister, W, Forget me not

endelssohn, F, ‘Wanderin
Mozart, W. A. Sonatina,

- Rondo, C.
Poldini, Ed, Genera] Boom Boom
Ravina, H., Op. 86 Célinerie (Flattery)
Reinecke, d., p. 107, No, 14 At Sunget
Reinhold, H., Op. 39, No. 2 Fairy-tale
Op. 39, No. g Hungarian Dance
Rohde, E. : Marionettes
Rummel, J. Rondino Galop
Tyrolienne
Schmoll, A.; Op. 50, No. 23 Polonaise -
Op. 50, No. 24 Cymbals and Castagnettes

Spindler, ¥,

) Trumpeter’s Serenade
Steenfeldt, P. A. D,

The Prayer of the Ring’s Daughter

Thomé, F, Mélodie
- Remembrance
Tschaikowsky, P., Op. 39 Dolly’s Funeral

German Song
Wilm, N. von, Op. 81, No. 10 Gavotte
—_— p. 81, No, 16 Mazurka
Wolff, B, Qp. 44, No. 6 Children at Play
— Op. 50, No. 1 Rondo, G

THE PIANIST’S SECOND AND
THIRD YEAR ‘

A collection of 41 pieces, carefully graded
and fingered by

L. OESTERLE e e et

‘This collection contains « series of pieces of high musical value
suited to take the pupil along the earlier stages in a manner at once
pleasant, effective and expeditious. The pieces are of the greatest
variety, and by composera ancient and modern ; they are arranged
in progressive order, are carefully edited and fingered, and will give
the gupil an ins?ht into many different styles, forming his taste on
good models and broadening his musical understanding.

CONTENTS

Bach, C, Ph. E. Allegro
Bach-Oesterle The Lute
Beethoven, L. van Allemande
Behr, Fr., Op. 300, No; 2 Album-leaf
Chopin, F., Op. 6%, No, 2 Mazurka

Op. 38, No. 7 Pretude

Op. 48, No, 20 Prelude
Cui, C. Bagatelle italienne-
Ellmenreich, A., Op. 14, No. 2 Sorrow and Consolation
Exaudet, J. Gavotte
Rield, J. Cavatina: ‘‘ Reviens, revienst'
Férater, A,, Op. 12, No. 11 At Play on the Meadow
Gregh, L., Op. 53 ’ gulétude
Handel, G. F, ir
Hartmaan, J. P. E, Sunrise
Jensen, A,, Op. 33, Nosy Waltz No. 1

p. 33, No. 8 Waltz No. 2

Karganoff, Q., Op. 21, No. § Lindler
Op. 10, No. 2 Petite Valse

Kienzl, W, 0ld Vienna
Léw ]., © N glyrénn Dance
w, J. . 303, No. 5 ondo
120 P ’ At the Brook-
Mayer, Ch,, Op. 121, No. 2 Tarantella
Maxson, Fr., (#; 7 Innocence
Mendelssohn, F. By the Cradle
Merkel, G., d]-f 81, No. 3 Delights of May
Northup, T. H., Op. 109, No. 5 3panish Danza
Raff, J. Og{. 75, No. 1 Fleurette
Reinhofd, ., Op. 53, No. g At the Wedding
Reynald, G., Op. 6, No. 3 Pearly Dew
Scharwenka, X., Op. 62, No, 4 Barcarolle
Schubert, F, Allegretto
Schubert-Heller Ever Near
Schumann, R, Norse Son
Schytte, L., Op. 74 Waitches' Dance
Soldiers’ Patrol
Stiehl, H., Op. 79, No. 2 Hungarian Album-leaf
Vogt, J., . 121, No. 1 Nocturne
Weber, C. M. von Sonatina *

Wilm,'N. von, Op. 16, No.8  Atthe Mill -

THE PIANIST'S TREASURY

A collection of 29 pi , sel cted and fingered by
WM. SCHARFENBERG

l'-"nper, $1.00 net
Cloth, $3.00 net

THE PIANIST'S ANTHOLOGY |

A collection of 28 pi , selected and edited by
L. OESTERLE

Paper, $1.00 net
Cloth, $31.00 net

For piano teachers the *‘ Treasury'’ will prove a boon. For an
extremely moderate price it places in their hands a collection- com-
prising 29 pieces, arranged in progressive order within the grade
of ‘*moderately difficult,” which present the greatest variety in
technigue and emotional quality, and which were selected with the
mature taste and judgment of a veteran pianist and instructor.
Handsome in appearance, securely sewed, and clearly printed on

heavy paper.

CONTENTS

Delbruck, G. Berceuse
Dolmetsch, V., Op. 20 Pet te Berceuse

Op. 55 Mazurka mélodique
Duvernoy, J. B., Op. 155, No. 3 Barcarolle
Gabriel-Marie La Cinquantaine
Ganne, L. Menuet Rose
Giese, Theo,, Op. 215, No. 1. Out into Field and Wood
Giuliani, A. Barcarolle
Gregh, L, Impatience. Song without Words
Gurlitt, C., Op. 62, No. 11 Vaise
Jadassohn, S. Bridal Song from Lobengrin
Lange, G., Op. 87, No. 4 Song of the wandering Brook

Lemoine, H,, Op, 44, No. 1 Les Riens, Short Rondo
Op. 44, No. 2 Les Riens, Short Rondo

Lichner, H., Op. g5, No. 2 On the Meadow
Mendelssohn, F., Op. 73, No, 2 Six Pieces
Merkel, G., Op. 63 Barcarolle
Meyer, G., Op. 20 Chanson nouvelle
— Gavotte
Neustedt, C. Souvenir de Marie Thérése. Gavotte
Schmoll, A, Lily Polka(z5 melodiolis Pieces,No.3)

The Hunter's Horn (ditto, No. 8)
The Shepherd’s Repose (ditte, No.15)

Schubert, F, Three Waltzes
Serenade (’nrr. by Stephen Heller)
Spindler, F., Op. 211, No.2 Staccato-Etude
8tieh!, H., Op. 64, No. 4 Untiring Search
Thorha, G. Mignonne, Waltz

Tachaikowsky, P, Waltz

A glance at the list of authors and titles will auffice to show that
this, with few exceptions, is a collection of modern compositions by
contemporary writers. In this respect it is more ‘‘up to date
than any other similar publication. It is a collection of musical
ems of the first water, designed alike for the teacher and the music
over. The pieces are mostly of the 3d and 4th grades. The book is

grintec:" on heavy paper of the best quality. ach piece carefuilly
ngere

CONTENTS

Borodin, A. Sérénade
Chaminade, C. Pas des Amphores
Godard, B. Berceuse from Socelyn
Grieg, E., Papillon
—— Op. 38, No. 1 Berceuse
Grodsky, B. Petite Sérénade
Griitzmacher, F., Op. 66 Albumblatt
adassohn, S. Souvenir
oncitres, V. Sérénade hongroise
arganoff, G., Op. 20, No. 11 Berceuse
Lack, Théodore Idilio
Liebling, L. M. _ Romance
Lully, J. B. ' Gavotte
Massenet, J. Dernier Sommeil de la
Vierge
Nollet, E., Op. 88 Elégie
Paderewski, I. J., Op. 8, No. 3 Mélodie
—_ Op. 10, No, 1 Au Soir
Roeckel, Joseph L. Air du Dauphin
Saint-Saéns, C. Réve du Soir
—_— Romance sans Paroles
Schmidt, O., Op. 33 Gavotte pastorale
Scholtz, H. Album-leaf
Schubert, F. Scherzo, No. 1
—_— u No. 2
Schytte, L. Berceuse

Westerhout, N. van Ronde d’Amour
Widor, Ch. M., Op. 15, No. 6 Morceau de Salon
Wrangell, B, Op. 1, No. 6 Petite Valse
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Volitmes marked (¥) contain portrait and biographical sketch of the composer ; those marked (1) are to be had in cloth binding at $r.00 extra

VOL.

*13/14.

22.

+16.
379
380.
424.
15.
17/18.

trg.
+12.

300,

621/5.

5.

f41/z.
t*301/3.

6/7.
*400/1.
504.

505/7.
*357.

256, 431,

*211/12.

tar.
t39.
+38.
+a8.

547-
*213/14.

198,
!91;,
201,
728.

200,
7710
772,
773.

PIANO SOLO

.

BACH, The Well-tempered Clavi-
chord. 2 Vols., cach

The same, 2 Vols. in one, cloth

—— Fantasia crom. (Cm.) e Fuga
(Am.). Concerto (Italian Style)

~— 2- and 3-part Inventions

e 2-part Invantions

3-part Inventions

18 Little Preludes and Fugues

-—— 21 Short Preludes and 6 Fugues

—— English Suites, 2 Books, each

—— The same, 2 Vols. in one, cloth,
-- French Suites

BACH-ALBUM. 21 Picces

BARGIEL, Op. 31. Suite, Gm,

BEETHOVEN, 5 Concertos (with a -
2d Piano in Score), each

- ILagy Compositions

~~~~~ Sonatas. @ Vols, each

—— The sai On heavier paper.
3 Vols., cach

- Variations. 2 Vols., cach

e The sanmie, 2 Vols, in one, cloth

BENNETT-ALBUM,

The same, 2 Vols.

BERENS, H., Op. 7. 50 Fieces

The same in 3 Books, cach

BIZET, G., L'Arlesienne (2 Suites)

BRAHMS, JOH., Hungarian Dances.
2 Vols , each

The same, 2 Vols. in one, cloth

CHAMINADE-ALBUM. =2 Vois,
each

The same, 2 Vols. in one, cloth

CHOPIN, Ballads and Impromptus

-----2 Concertos

4 Concert Pieces

—-— Mazurkas

- Miscellaneous Compositions

e NOCLUTDES

—- Polonaises

- Preludes, Rondos

- Scherzos and Faptasia

Sonatas

— Waltzes

CHOPIN-ALBUM. 32 Compositions

CLEMENTI, Sonatinas (Op. 36, 37, 38)

6 Sonatinas (Op. 36)

- 12 Sonatas. 2 Vals, each

CONCONE, Op. 37. 24 Preludes

DIABELLI, 11 Sonatinas

DUSSEY, Op. 20. 6Sonatinas

FIELD, 18 Nocturnes

2 Vols., cach
in one, cloth

GADE, Op. 1g. Aquarclies
—— Op. 36, Child's Christmas
e Op. 41, Fantasiestlicke

GODARD-ALBUM. 2 vols., cach
“Phe same, » Vols. in one, cloth
GRIEG, Op. 3. 6 Tone Pictures
—— Op. 6. 4 Humoresken

——— Op. 12. 8 Lyrical Pieces. Book 1

—— Op. 17. 25 WNorthern Dances and
Folk-tunes

—— Op. 19. Aus dem Volksleben

~— Op. 28, 4 Albumleaves’

—— Op. 38.  Lyrical Pieces. Book 1l

- Op. 43. Lyrical Pieces, Book i1

" PRICE

1 00

3 oo

-

t

oo

[}

A
<

.
VOL.

205.
774-
775-
779
*106/7.

422/3.

300,
323.
Gor.
323.
381,

a3
trazgs/6.

59

L3
*oo.
748,
a3,
*45/6.

t47.
*271.
692,
359-
647.
*G27/8.

*393/4.

436.
768,

709/70.
300,
*52/53.

441/2.
305+

566/7.
341

128/,

*598/9.

1#58.
t59.
61/62.
558,
1*182/3.

280,

*614/15,

PIANO SOLO

PRICEH
GRIEG, Op. 46. Peer Gynt Suite ] 75
-—— Op. 47. Lyrical Pieces. Book IV 75
-~ Op. 54. Lyrical Pieces. Book V 75
~-- Op. 68, Lyrical Pieces. Book IX 75
GRIEG-ALLBUM. =2 Vols, each 75
The same, 2 Vols. in one, clath 2 50
GURLITT, Op. 54. 6 Sonatinas.
2z Books, ecach 75
-——— Op, 101. Albumleaves 6o
——- Op. 107. Buds and Blossoms 75
—— Op. 113. Mimoses 1 o0
~—~ Op. 140. Album for the Young 75
H..;\NI)EL, 12 Easy Picces * K9
HANDEL-ALBUM. 22 Pieces to
HAYDN, 20 Sonatas. 2 Vols, cach 75
HELLER, Op. 78. Prumenades I 7%
-+ Op, 8o. Promepades 11 7%
e Qp. 81, 24 Preludes 75
v Op, 82. Flower-, Fruit- and
Thorn-Picces 75
—— Qp, 119. 32 Preludes ¥ oo
HENSELT-ALBUM. 11 Pieces 50
HUMMEL, Compositions, 2z Vols,
each 75
-The sane, 2 Vols, in one, cloth 2 4o
-~— 2 Concerts, Am., Bm, 75
HUNTEN, Roudos ' 50
JENSEN, Op.17. Scenes of Travel 75
-— Op. 33. Songs and Dances; 50
—— Op. 44. Eroticon. 7 Pieces 1 00
JENSEN-ALBUM. 2 Vols. each 75
The same, 2 Vols, in one, cloth 2 50
KJERULF-ALBUM. 2z Vols, each 50
The same, 2z Vols, in one, cloth 2 00
KOHLER, Op.210. Children’s Album 75
—— Op. 243. The Children's Friend 1 oo
— The same in 2 Books, each 50
KRAUSE, Op. 1. 3 Easy Sonatas 50
KUHLAU, Sonatinas. z Vols,, each 50
The same, 2 Vols, in one, cloth 2 oo
KUHNER, Instructive Pieces. =2
Vols,, each 75
KULLAK, Scenes from Childhood I oo
~— The same in 2 Books, each 6o
LISZT, Consolations and Licbes-
triume 50
- 24 Songs by F. Schubert, tran-
scribed, 2 Vols,, each 1 0o
The same, 2 Vols. in one, cloth 3 oo
LISZT-ALBUM, :zVols, each 75
The same, z Vols, in one, cloth z 50
MENDEILSSOHN, Works:
Vol. I. Songs withont Words 1 00
Vol. II. Qther Pieces 1 0o
—— Op. 25, 40. 2z Concertos, cach 6o
- Op. 72. Children’s Pieces 25
MOSCHELES, Selected Composi-
tions. 2 Vols., each 1 oo
MOSZKOWSKI, Op. 12, Spanish
Dances : t 00
MOSZKOWSKI-ALBUM. =2 Vols,,
each 75
The same, 2 Vols, in one, cloth 2 50

VOL.
661/5.

65,
382,
726,

*369/70.

355.
204
435.
727,

EN

*307/8,

PIANO SOLO

MOZART, 5 Concertos (with a 2d
Piano in Score), each

- 19 Sonatas

~—- 12 Selected Pieces

OESTEN, Op. 6r. May Flowers

RAFF-ALBUM, 2 Vols,, each

The same, 2z Vols. in one, cloth

REINECKE, Op. 47. 3 Sonatinas

—- Op. 77. Home Music
Op. 88, Maiden Songs
REINHOLD, Op. 27. Album for the
Young
- Op. 39. Miniaturbilder
RUBINSTEIN - ALBUM. 2 Vols,
cach

- e same, « Vols, in one, cloth

t*74.

557
t*75.

128/t2).
8q.

103
92,
104.
T0X.
05.
93.

102,
98.
105.
94.
9%

ar.
97-

+*go,
+xoo.
*786/7.

1329, 340.
1693:
+51.
t265.

t305, 630.

*308.
131/3.

*361/2.

127,

+s57.
Y¥134.

7601,

SCARLATTI, 22 Picces
SCHARWENKA, X., Op. 6z. Al
bum forthe Young. 12 Short Pieces
SCHUBERT, Compositious (Op. 15,
78, 90, 94, 142)
~- 24 Songs, See Lisat
SCHU MANN, Op.g. Carnaval
. 11, Sonata, Fffm.

12. Fantasiestiicke
14. Sonata, Fm,
15. Scenes from Childhood
16. Kreisleriana
18, Arabesque; and Op. 19,
Blumenstick .
----- Op. 20, Humoreske
-— Op. 21. Novelletten
~— Op.22. Sonata, Am.
—— Op. 23. Nachtstiicke; and Op.

111, Fantasiestlicke
—— Op, 26, - Faschingsschwank

—— Op, 28.. See Op. 8.
-—— Op. 68, Album for the Ycung
Op. 82. Forest Scenes; and Op. 28,

Romances .
Op. 68. Album for the Young; and
Op. 15, Scenes from Childhood
SCHUMANN-ALBUM,
sitions
SINDING-AL.BUM. 2 Vols,, cach
The same, 2 Vols. in one, cloth
SONATA-ALBUM. :zVols, each
SONATINA-ALBUM (Kleinmichel)
SONATINA-ALBUM (Kéhler)
The same, Abridged Hdition
SONATINA-ALBUMS, Modern. 2
Vols., each
STEIBELT, g Pieces
STRAUSS-ALBUM, 3 Vols, each
The same, 3 Vols. in one, cloth

TSCHAIKOWSKY-ALBUM, 2 Vols,
each

The same, z Vols, in one, cloth

VOLKMANN, Op.27. Grandimoth-
er’s Songs. 13 Easy Pieces

WAGNER-LISZT-ALBUM

WEBER, Concertstiick, Pieces and
Variations ’

—— 4 Sonatas (Buonamici)

22 Compo-

PRICE

75
2 00
50
30
50
2 00
50
I 0O
75

75
fior

50
2 00

50
50
50
75
25
50
50
50
50
50

50,
50

40
50
50

75
75

75

75
50

5o

g8

50

50

78
75

A COMPLETE

CATALOGUE OF SCHIRMER'S LIBRARY OF MUSICAL CLASSICS WILL BE MAILED ON APPLICATION




