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[Itis difficult to write about the arts without ufing terms
of art ; but though few foreign words, or technical terms,
will occur in this Journal, which are not tranflated or de-
fined the firft time they are ufed, yet, to fave the reader
the trouble of feeking them in the text, or of remember-
ing them, the following are collefted and explained here.}

EXPLICATION
OF

Some MusicAL TErms and Foreiey Wornps,
which occur in the following JourwaL.

AGCADEMIJ, a concert.
Adagie, flow, in the firft degree: or, when ufed
fubftantively, it fignifies a low movement.
Allegre, gay, or a quick movement. .
Appoggiatura, from appoggiare, to lean on; a note
of embellithment : it is ufually written in
. & fmall charafter, as not cffential to the
harmony, though moft effentia] to melody,
tafte, and expreflion.
Bariteno, a voice of low pitch, between'a tenor
and bafe.
Bravura, as aria di bravura, a quick fong of difi-
cult execution,
Canon, a compofition in which the parts follow
each other in the fame ':inclody and inter=
vals,

anto fermo, plain fong, or chantmg in the cathe-
dral fervice.

Canzone, a fong,

Contralfo, counter-tenor, or a voice of higher
pitch than a tenor, but lower than the
treble.

Contrapuntifia, one fkilled in the laws of harmony,
a compofer.

Con=
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Conirapma, counterpoint ; compofition in parts,
this term came from the firft mufic in parts,

being exprcﬂ'ed in points placed over each

other.

‘Dilegxaatez a gentleman compofer or pcrformer 5 fy-
nonimous with the French word amateur.

Diminuends, diminithing a found, or rendering lt
fofter and fofter by degrees.

Due Cori, two cheirs, orcheftras, or choruffes.

Expreffim, the performing a piece of melody, or a

~ fingle paffage, with that energy and feeling
which the poetry or pafion, to be im-
prefled upon the hearer, requires,

Forte, loud.

Fugue, a flight or purfuity a fugue differs from
a canop only in being lefs rigid in its Jaws 3
a canon is 3 perpetual figue: the firft, or
leading part gives the law to the reft in
both; but, im the counrfe of a fugye, it ig
allowable to introduce epifodes and new
fubje@a. '

Funzione, fun&ion, ceremony in the church on a
feftival, '

Graduale, gradual; an. appellation given, in the
Romifth chyrch, to a verfe which is fung
after the epiftle,. and which wae anciendy
fung on the fteps of the altar, .

Harmony, mufic in parts, in oppofition to melodya

Litation, a flight fpecies of fugue, in which the pacts
imitate each other, though not. in the fame
intervals, or according to the rigorous laws
of a fugus or canem.

Improvvifatrice, a female who pronoumces verfes
extempore, | ‘ Inter=
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Jtirpexio, an intertude, "or mufical faree; ufually
. 'perfarmed between the-2Qs of a ferious picce,
LEandifti, phalm fingers, -

Masfire di Capelie, 2 compofer, or one wheé direlts

a mufical performance in @ church or chapel,

" Masfire del Coro, mator of he choir.

Malsdy, an aiv, or fngle part, without bafe or ac-
companiment.
Ay Buffis, 2 filowt mafs, ‘whifpered by the pricft

during a mufical performance.

| AMizzo Ssprane, a feeond treblé, or voice between

the treble and counter-tenor.
Mierow, the firft word of she 51 Pfalm, in Latin,
Midulation, the art of chunging the key, or of con-
dufling the karmony or melody into dif-
forent keys, in 2 manner agrecable to the
ear, and conformable to eftabliflied rules,
Motetto, Moiet, a Latin Yymmn, pfalns, or anthem.
Mufics, 2 gonerak term for 'mufician ; but now
. chiefly applied in lwaly to a eaftrato,
Gfirtorso, Offertory, an anthem fung, or a volun-
: ‘tavy played, at the time the people are
" -muking an offering, :
Piano, foft.
Plain chant, plain fong, or chanting.
Portaments, condul® of the voice : the portaments
is faid to be good, when the voice is nei-
.- ther nafal nor guttural,
Ritornells, originally the echo or repetition of any

..+ portion ofca forg by the inftraments ; but, in-

procefs of time, it became the general term
for fymphoby, in which fenfe it will be
often - ufed in this’ Jo:rm! and which will,

perhaps:
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perhaps, be called, Verbum movere loco § bu
thaugh the word Riternel is rather obfolete,
and has for fome time been fupplied by fym-
phony, it now wants revival, as fympliony;
among modern muficians, is nfually fy-
nonymous with overture,

Saltateri, jumpers, or dancers of uncommon agility;

Siftine, The Pope’s chapel is fometimes called the
_Siftine chapel, from Sextus Quintus, who
built it. .

Soprane, the fupreme, or tzcblc part, in vocal conl«
pofitions.

Softenuso, fultained ; or,, ufcd fnbﬁmtm:ly, thé
power of continuing a found : the harpfi-
chord has no Soflenute,; the organ.has one.

Steiner, the name of a famous German maker of
violins. -

Sinfonia, {ymphony, or overture, .

Tafte, the adding, diminithing, or changmg ame.
lody, or paflage, with judgment and pro-
priety, and in fuch a manner as to impreve
it; if this. were rendered an invariable rule
in what is commonly, called gracng, the )
paffages, in compofitions of the firft clafs,
would feldom be changed,

Virta, talents, abilities; hence

Virtuofo, a fipger,

Virtusfo da Vidlino, a performer on the violin.

Virtuofo da Camera, a chamber mufician. ]

Voce di Camera, n feeble voice, fit only for a
chamber,

Voce di Petto, a voice which comes from the breaft,
in oppofition to one thatis nafal or guttural,

Vox Humdna, human voice,



THE
INTRODUCTION.

’ M O NG the numerous accounts
A of Italy, publithed by travellers
who have vifited that delightful
country from different motives of inte-
reft or curiofity ; it is fomewhat extraor-
dinary, that none have hitherto confined
their views and refearches to the rife and
progrefs, or prefent ftate of mufic in that
part of the world, where it has been
cultivated with fuch fuccefs; and from
whence the reft of Europe has been fur-
pithed, not only with the moft eminent
compofers and performers, but even with
all its ideas of whatever is elegant and re-

fined in that art.
" Nota fingle pitture, ftatue, or bﬁilding
has been left undefcribed, or an infeription
B uncopied,
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uncopied, and yet the Coafervatorios os -
“tnufical fchools, ‘the Operas, or the Ora-
torios, have fcarce been mentioned ; and
though every libfary is ‘crowded with
hiftories of painting and other arts, as well
as with the lives of -their moft illuftrious
profeflors, mufic and muficians have
been utterly negleed.  And this is ftill
the more unaccountable, as no one of the
Iiberal arts is at prefent fo much culti-
vated, and encouraged, nor can the Ita-
Tians now beaft a fuperiority over the
" reft of Europe in any of them fo much as in
mufic ; for few of their painters, fculp~
tors, archite@s, hiftorians, poets, or phi-
lofophers of the prcfei)t age, as in fome
centuries paft, fo greatly furpafs their
cotemporaries on this fide the Alps, as to
excite much curiofity to vifit or converfe
with them.

But mufic ftill lwe.r in Italy, whde
moft of the other arts only fpeak a dead
language; claffical and learned indeed,
but lefs pleafing and profitable to ftu-

3 dents
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dents thai in the days of LeoX. when
Italy was as fuperiof to the reft of the
world, and therefore as well worth vifit-
ing, as Greece was in the time of Peris
cles or Alexander.

To fay that mufic was never in fuch
high eftimation, or fo well underftood as
it is at prefeot, all over Europe, would
be only advancing a fa& as evident,
as that its inhabitants are now more
generally civilized and refined, than they
were in any other period to be found in
the hiftory of mankind.

Perhaps the grave and wife may regard
mufic as a frivolous and enervating luxu-
ry ; but, in its defence, Montefquieu has
faid that « it is the only one of all the
arts which does not corrupt the mind *.”
Ele&ricity .hgs likewife, by fome, been
confidered merely as furnithing matter
of fpeculation te the philofopher, and of .
amufement to the cuvious; and it has
frequently been lamented, that a princi~

® Efprit de Liix,
B 2 ple,
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pley fo udiverlal in natere, - has.. aever
gpet, . with whocl certaintyyi-been . applied
by its- difcoverers to :ady..yery' wibfel
purpofe. “:Howeser, the identity between
lightning. and . ele@ric. fire, fict proved
y Dr. Franklin, has led :him to one .¢f
the moft vfeful difcoveries which philo~
_$opby .can boatt,. that of the cendu@ors
Jnvented for the prefervation of buildings
from- lightning. ; nor arg. there wapting
fome . firiking and well authenticated
iances af:its falutary apphcanon to the

‘medical art. :
. In a-émilar manner 1!; has doubtlefs
. -éften been-faid of mufic, that it is in-
+deed a chanming refource, in an idle hovy,
«¢0 the rich:end luxurioug part of: the
world ; but, fay the four. and the worldly,
what is its ufe to the reft of mankind ?
To thefe a different kind of anfwer muft
be givcn in England,. perbaps more
th:m in" any other country, i ‘t is ca{y to
purpofes to whxch it has been applied.
Its
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Its aflikante hasheen called-isvby the mefk
Fefpatable profeflion in this kingdom, in
latder to open the purfes-ef the affluent
for - the fupport of :the-diftrefied oy
Hpring -of their - deceafel - brethres-*;

Many an orphan is chéritbed by its
influence f.~~The pangs of.child-birth
are foftened und rendered lefs dangerous
‘apd dreadful -by the effalts” of its
power 1. 1t helps, -peshaps, to flop the
ravages of a difeafe which .attacks the
‘very - fourge of life §. Awd; laftly, .at
enables its own profeflors %0: do what
few others:can boaft—to miinthin. their
‘own poor; - by that admirable: and well-
diré@ed inftitution, known "by the name
“of The Socsety for the quon' qf da‘qd
“Muficians -and thewr Famdm. RN

" ® At'the Feaft q‘ the Sens of fhé Clergy.
"*$ The Meflish is annually performed for the Be-
> sieBs of the. Prandlivg Hofpital,
1 The benefis. every year fot the Lying-in Hcf
. pital, Brownlow ftreet.
" § The mufical pﬁfumance for the Lock Ho of-
pital.

B3 Muﬁc.
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Mufic has indced ever been the delight
of accomplithed princes, and the moft
elegant amufement of polite courts: but
at prefent it is fo combined with things
facred and important, as well as with our
pleafures, that it feems neceflary to our
exiftence : it forms a confiderable part of
divine fervice in our churches; it is efs
fential to military dicipline; and the
theatres would linguith without it. ‘Add
to this, that there is hardly a private fa-
~mily in a civilized nation without its
flute, its fiddle, its harpfichord, or gui=
tar: that it alleviates labour and miti-
gates pain ; and is'ftill 4 greater blefling
to humanity, when it keeps us out of
mifchiief, or blunts the edge of care.
Had .the books that I have hitherto
confulted, which have been very nume-
rous, fupplied me with the information I
wanted, relative. to a Hiftory of Mufic,
upon which I have been long meditat-
ing; I fhould not have undertaken a
journey that has been attended with
much
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much farigue, expence, and negledt of
other concerns. '

But thefe booké are,‘ in gcnéral, fucia
faithfal copies of each other, that he

'M‘rho reads two or three, has the fub-

ftance of as many hundred. In hopes,
therefore, of ftamping on my intended
Hiftory fome marks of originality, or at
leaft of novelty, I determined to allay
my thirft of knowledge at the fource,
and take fuch draughts in Italy, -as Eng-
Jand cannot fupply. It was there-1 deter-
mined to hear with my own ears,. and to
fee with my own eyes; and, if poffible,
to hear and fee pothing but majic. Indeed
I might have amufed myfeif agreeably
enough ir examining pitures, ftatues,
and buildings, but as I could not. afford
time for all this, without ncglc&mg the
chief bufinefs of my journcy, I deter-
mincd not to have ‘“ my purpofe turned
awry” by anyother curiofity or enquiry *.

- ® In the courfe of my journey, however, I was

:;euch p]pefc_d to find that I could gratify my love

B4 for
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Whth thefe views I left London in the
beginning of June 1770, and as I did not
intend my work fhould be local, I deter-
mined in the way to Italy to acquire what
materials I could relative to the hiftory
of French mufic, as well as to inform
myfelf of its prefent ftate. But it would
have been both arragant and unjuft to
have attempted this in the few weeks
" allowed me to remain in France, had I
not before twice vifited Paris, during
which time I frequented very much its
public places; and for twenty years paft
I had conftantly been fupplied with the
works of the beft compofers, and the
writings of the beft authors on the fub-
je& of mufic, in that kingdom. )

for fculpture “and painting even in the purfuit
of mufical materials ; as it was from thefe that
I acquired my ideas and drawings of the inftru-
ments of the ancients, as well as of the early
moderns,

THE




THE

PRESENT STATE

OF
MUSIC, &

LISLE. °

S I made no confiderable ftop till [
reached this city, the capital of
French Flanders, I here began my

enquiries, and firft tried to difcover the .
manner of performing the Gregorian
chaat, which fubfifts throughout France -
in all cathedrals and collegiate churches. -
It is oftener performed without the organ
than with; and though there are organs
in every large church in this town, and
throughout the kingdom, I find that they
are
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are only ufed, as in our - parith churches,
on Sundays, and at great feftivals. It ap-
pears plainly to me that our old chants
and refponfes were nat new compofitions
by Tallis, at the time of the reformation,
but only adjufted to Englith words ; the
little melody - they contain being very
nearly the fame asin all catholic churches
abroad, Itis only on Sundays and fefti-
vals that parts are added to the canto fermo
or plain chant here. All fing at other
times in unifon ; and all the books out of .
which the priefts chant, are written upon
vellum in the Gregorian note, that is, in
the old black lozenge, or {quare charater,
upon four lines and fpaces only. .
~ But in order to inform myfelf ftill fur-

ther on the fubje&, I found it néceflary to
make myfelf acquainted with M. Devil-
lers, an agreeable and intelligent man in
 his profeffion, and organift of the principal
church here, that of St. Peter. With
him I had a long converfation relative to

the ufe of plain chanr. He fays the boys
are
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are taught it by the Gregorisn 'notes, and
shat no others are ufed by the ecclefiaftics.
In the French churches there 1s an in-
ftrument on each fide the cheir, called
the ferpent, from its fhape, 1 fuppofe,
for it undulates like one. This gives
the zone in chanting, and plays the bafe
when they fing in parts. It isoften ill-
played, but if judicioufly ufed, would
have 'a good effe@®. It is, however, in
general overblown, and too powerful for
the voices it accompanies ; otherwile, it
mixes with them better than the organ,
as it can augment or diminith a found
‘with more delicacy, and is lefs likely to
pverpawer or deftroy by a bad tempeza-
ment, that perfe@ one, of which the
yoice only is capable. ‘
The organ in this church is double and
very large, confifting of fourrows of keys,
fixty-four ftops, and an immenfe front of
thirteen columns of pipes: it has been
made about fixty years, The cafe is"
finely carved and ornamented, and the
front
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frant pipes-ofitbe shite and instural cos
lank of the mietel, -as they ars, in-all the
grgans bese... -In England it 1is-neceffary
f6- gild .them, .to prevent :their -turniog
black: .. I. have always found that but
little ufe is made of the organ in France,
even on thofedays when it is moft emo»
ployed. The ferpent keepsthe voices up
@ -their. pitch, and is a kmd of ctntCh
far them to lgan on. .

"As it was Jubilec-Time * when I was
at Lifle, I had hopes of. hearing better
mufic than ordmary, but was dx&ppmnt-

.M. Anncu&. orgamﬁ: of the cburch of St.
Mauncem. thistown, is blind. I called at
hisshoufe ; but he was from.home, others

"® The pame of jubilee is ufually given to ap
ecclefiattical folemnity, or ceremony, performed in
Wrder to gain a plenary indulgence from the pope.
[There are, .lwoweyer, particular ‘jubilees in- fome
gities, upon the concurrence of certain feftivals, as

. when the feaft "of the Annunciation happens on
Good Friday ; or that of St. John the Baptift, on
-Gorpus Corifti day. Encyclop, Art. JUBILEE,

wife
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wife L. would have Had fome convetfation
with hinx on the fubje@’ofhis profefivn.
~ Feor I fourd the-fhorteft:and bef¥ foadro
fuch information-as-I wanted, was. ta tadlc
with the principal profeffors, wherever I
went. Learned men and .books may: be
more ufeful as to ancient maific, but itis
only /ving muficians that can exphia
what /sving. mufic is. This method, how
ever, where I had no letters of recomment
dation, coft me a little morey, fome aflu-
rance, and a great deal of trouble, - = ¢
Thofe who -vifit Italy for the fake of
painting, fculpture, or archite@ure, do
well to fee what thofe arts afford” in
France, firft; as they become fo dainty
afterwards, that they can bear to look at
but few things which that kmgdom af-
fords and as T expected to have the famc
prejudices, or feelingsat my return, abau:
their mufic, I-endeavoured to give it'!
fair hearing firft, in the capital, and ’thb
twp extremifies of the kingdom, Paris,
Lnﬁc, and Lyans. Indeed I ﬁoppedr at
Cambray

R
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Cambray in order to vifit the churches
_there, in-hopes of hearing mufic, but
" was difappointed ; the fervice was per-
formed entirely without chant or organ.
I'was told that there would be finging
in the afternoon, but was unable to ftay.
However, the chara@er given of the
voices by fome of the inhabitants did
not encreafe my regret at not hearing
them, or incline me to poftpone my
journey ; ‘I therefore went on dire@ly
to )

PARIS.

And upon my arrival in this city, after
fpending the greateft part-of the firf
day in fearch of books, I went in the
evening, June 12, to the Bolevard, as
no.better entertainment offered itfelf
cither at the play-houfe or opera. The
Boulevard s a place of public diverfions,
without the gates of Paris. It is laid
out in walks, and planted.” In the mid-

dle is a wide road for carriages, and at the
fides
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fides: are coffee-houfes, .conjurors, .and
fhows of .all kinds: .. Here svery cvening,
during the fummer, the walks are crowded
with well-drefled people, and the road
with fplendid equipages ; and here I faw
the new Vauxhall, as they call it, but it
is no more like .ours, than the emperof
of China’s palace. Nor is it at all like
Ranelagh ; though, at the firft entrance,
there is .a {mall rotund, with galleries
round it, well lighted up, and decorated.

Next to this is a quadrangle in the open
air, where they dance in warm weather ;
it is illuminated, and has galleries, that
are continued to another room, which is
fquare, and ftill larger than the firfl,
with two rows of Corinthian pillars orna-
mented with feftoons and. illuminationa.

This is a very elegant room, in which

‘the company dance minuets, allemandes,
cotithons, and contre danfes, when the
‘weather -is cold, which was now the
cafe in .the extreme. However, here

-Was 2 great crowd of well-dreffed people.
From
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From the namie of this place it was na-
tural to look for a garden, but nene was
to be found.

,In.the coffee-houfes on the Boulevard,
which are much frequented, there are
bands of mufic, with finging, in the
Sadler’s-Wells way, but worfe. The
women who performed there, go about
with a plate to collect a reward for their
trouble. Here, though they often fing airs
a I Italienne, the original fin of vulgarity
in the expreffion, fticks as clofe to them
as to us, at fuch places, in England.

Wednefday, “fune 13. This morning
I fpent in the library of the College des
Quatre Nations, founded by cardinal Ma-
zarin. It is a noble one. 1 confulted
the catalogues, and found feveral of the
books I wanted.
~ In the evening I heard two mufical -
dramas at the Theatre Italien, in which
the finging was the worft part of the
performance. Though the modern French

com-
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compofers hazard every effe& that has’
been. tricd by the Italians, ‘yet from be-
ing ill executed, and ill underftood, it
feldom makes an impreflion upon_the
audience. And though Bravura fongs,
or fongs of execution, are now at-
tempted, yet they are fo ill performed,
that no one ufed to true Italian finging
can like any thing but the words and
action. ' '

One of the pieces which was repre-
fented to-night was new, and méant as
a comic opera, in the modern French
manner, with airs in the Italian ftyle,
fet to French words, but without reci-
tative, all the dialogue and narrative part
being fpoken. This piece however was
as thoroughly d———d as ever piece was in
England. I ufed to imagine that a
French audience durft not hifs to the
degree I found they did upon this occa-
fion. Indeed quite as much, mixt with
horfe-laughs, as ever 1 heard at Drury-
lane, or Covent-garden. In fhort, it

C was
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was condemned in all the Englith forms,
except breaking the benches and the
aGors heads, and the inceffant found of
hifb, inftead of A,

The author of the words, luckily, or
rather judicioufly, lay concealed; but
+ the compofer, M. de St. Amant, was
very much to be pitied, for a great deal
of pretty mufic was thrown away upon
bad words, and upon an audience not
at all difpofed, efpecially in the two
laft a&ls (there were three) to hear any
thing fairly. But this mufic, though
I thought it much fuperior to the
poctry it accompanied, was not without
its defe&ts; the modulation was too
ftudied, fo much fo as to be unna-
tural, and always-to difappoint the ear.
The overture however was good mufic,
full of elegant and pleafing melody, with
_ many paffages of effect.

. The hautbois at this theatre is admir-
able; I hardly ever heard a more pleaf-
ing tone or manner of playing. Several

8 of
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of the fongs would have been admitable
too, if they had been fung with the true -
Italian expreflion. But the French voice
never comes further than from the throat ;
there is no vece di petto, no true porta-
mentv, or dire@ion of the voice, on any of
the ftages. The new piece had feveral
movements in it very like what is heard
at the ferious opera. It muft be rea
membered that the whole was in verfe,
and extremely ferious, except fome at-
tempt at humour in * Calliot’s part,
which, however, did not prevent the

audience from pronouncing it to be
deteflable. '

Fhurfday 14. This being Féte Dien,
ot Corpus Ghrifii Day, one of the greateft
holidays in the year, I went to fee the
proceffions, and to hear high mafs per<

* M. Calliot is defervedly the favourite a&or and -
finger of the comic opera at Paris. His voice,
which he can made a bafs or a tenor at pleafuré,
is admirable; and he is in all refpe&s a moft in~
terefting and entertaining performer. )

C 2 formed
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formed at Notre Dame. I had great'dif-
ficulty to get thither. Coaches are not
" allowed to flir till all the proceffions,
with which the whole town fwarms, are
over. 'The ftrects through which they
are to pafs in the way to the churches,
are all lined with tapeftry ; or, for want of
that, with ornaments of an inferior kind :
I find that the better fort of people, Jes

gens comme il faut, all go out of town on

thefe days, to avoid the embarras of
going to mafs, or the ennuf of ftaying at
home. ‘

Whenever the hoft ftops, which fre-
quently happens, the priefts fing a pfalm,
and all the people fall on their knees in
the middle of the ftreet, whether dirty or
clean. I readily complied with this ce-
remony to avoid giving offence, or being
remarkable. - Indeed, when I went out,
I determined to do as other people did,
in the ftreets, and church, otherwife
I had no bufinefs there.

7 At
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At length I reached the church, where

I was likewife a conformift ; though here
I walked about frequently, as I faw others

" do, round the choir and in the great aifle,

I made my remarks on the organ, orga-
nift, plain-chant, and motets. Though
this was fo great a feftival, the organ ac-
companied the choir but little. The
chief ufe made of it, was to play over the
chant before it was fung, all through the
Pfalms.- ‘Upon enquiring of a young
abbé, whom I togk with me as a nomen-
clator, what this was called ? C’eff profer,
*Tis profing, he faid. And it thould
feem as if our word profing came from
this dull and heavy manner of recital.
The organ is a good one, but when
played full, the echo and reverberation
were fo ftrong, that it was all confufion ;
however, on the choir organ and echo
flops I could hear every paffage diftinétly,
The organift has a neat and judicious
way of touching the inftrument; but

his paﬂages were very old fafhioned.
C3 Indeed
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Indeed what he played during the offers
torso, which lafted fix or eight minutes,
{eemed too fiff and regular for a volun-
tary.

Several motets, or fervices, were per-
formed by the choir, but accompanied
oftner by the ferpent than organ: indeed,
at my firft entrance into the French
churches, I have frequently taken the
Jerpent for an organ; but foon found it
had in its effe@ fomething better and
fomething worfe than that inftrument.
Thefe compofitions are much in the way
of our old church fervices, full of fugues
and imitation; with more contrivance .
and labour than melody. I am more
~ and more convinced every day, that what
I have befere obferved concerning the
adapting the Englith words to the old
canto_fermo, by Tallis, at the Reforma-
tion, is truc; and it feems to me that
mufic, in our cathedral fervice, was lefs
reformed than any other part of the
liturgy. ’

At
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At five o’clock I went to the Coxcert
Spirituel, the only public amufement ale
lowed on thefe great feftivals. It is a
grand concert performed in the great hall
of the Louvre, in which the vocal part
confifts of detatched picces of church-
mufic in Latin®*," I fhall name the fe-
veral performances of this concert, and
fairly fay what effet cach had upon
myfelf, and upon the audience, as far as
3 ftander-by could difcqver. |

The firft piece was a motet by M, De
la Lande, Daminus regnavit, chicfly made

~ up of chorufies, performed with more

force than feeling; the whole was in
the ftyle of the old French epera; and,
except the fecond chorus, which had a

® The French have never yet had either a fe-
rious Italian opera or a regular oratorio of any fort
performed in their country. I fuppofe the mana-
gers of their public diverfions know too well the
tafte of the people to attempt them, though every
other fpecies of novelty is tried, and they even fuf-
fer Ttalian to be fpoken by feveral of the characters
in the Harlequin pieces. .

C 4 . conduc
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condu& and fpirit fomewhat new and
agreeable, was to me deteftable, though
much applauded by the audience; who
felt and admired it as much as themfelves,
for being natives of a country able to
produce fuch mafter-pieces of compofition,
and fuch exquifite performers.

Then followed a concerto on the haut-
bois by Bezozzi, nephew to the celebrated
hautbois and bafloon players of that name
at Turin. For the honour of the French,
I'muft fay that this piece was very much

"applauded. It is a ftep towards refor-
mation, to begin to tolerate what ought
to be adopted. This -performer has many
points in his tafte and expreffion that are
truly quuiﬁté; but I think heis not
conftantly perfe&. He makes great ufe
of his tongue in divifion, which perhaps
occafions-a more frequent crack or cackle
in the reed than one would with ; neither
is his tone very powerful without forc-

’ ing, which, as this was a large.room, he

perhaps thought neeeflary. Upon the
whole,
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whole, however, I was very much de-
lighted with his performance."

It is not eafly however to account for '
the latitude the French take in their
approbation, or to fuppofe it poflible for
people to like things as oppofite as light
and darknefs. If French mufic is good,
and its expreflion natural and pleafing,
that of Italy muft be bad: or change
the fuppofition, and allow that of Italy
to be all which an unprejudiced, but
cultivated ecar could with; the French
mufic cannot, one would imagine, give
fuch an ear equal delight. The truth
is, the French do not like Italian mufic;
they pretend to adopt and admire it ;
but it is all mere affe@ation.

After this high-finithed performance
of Bezozzi Mademoifelle Delcambre
fcreamed out Exaudi Deus with all the
power of lungs fhe could mufter; and
was as well received as if Bezozzi had
done nothing.
‘ Signor
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Signor Traverfa, firft violin to tha
Prince de Carignan, thea played a econ-
certo in the Italian ftyle very well; many
parts with great delicacy, good tose, and
facility of execution ; but this was nos
fo well relithed by the audience as the
'Exauds that went before it. Nay, I could
plainly difcover, by their countenances
and reception of it, how little they had
felt it. ‘ ~

Madame Philidor fung a motet next,
of her hufband’s compofition, who drinks
hard at the talian fountain ; but though
this was more like good finging and good
mufic than any vocal pieee that had. pre-
ceded it, yet it was not applauded with
that fury, which leaves not the leaft
doubt of its having been felt,

The French are much indebted to M.
Philidor, for being among ‘the firft ta
betray them into a toleration of Italian
mufic, by sdopting French words to i,
and afterwards by imitating the Italian

ftyle
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ftyle in feveral comic operas, which hava
had great fuccefs, particularly, Le Mare~
chal Ferrant, Le Bucheron, Le Sorcier,
and Tom Fones. He likewife compofed
a ferious opera, called Ermelinde, which
is much admired by the lovers of Italian
melody, but the frequenters of the great
opera houfe of Paris are not yet fuffici-
ently weaned from Lulli and Romeau
to give great encouragement to fuch

attempts. )
The whole was finithed by Beatus Vir,
a motet, in grand chorus, with folo and
duet parts between. ‘The principal
counter-tenor had a folo verfe in it which
he bellowed out with as much violence
as if he had done it for life, while a
knifé was at his throat. But though
this wholly ftunned me, I plainly (o1,
by the {miles of ineffable fatisfaltion
which were vifible in the countenances
of ninety-nine out of a hundred of the
company, and leard, by the moft violent
applaufe that a ravithed audience could
beftow
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beftow,  that it was quite what their
hearts felt, and their fouls loved. Ceff
Juperbe! was echoed fromone to the other
through the whole houfe. But -the laft

. chorus was a fizifber with a vengeance ! it
furpaﬁ'cd, all clamour, all the noifes I had
ever heard in my life. I have frequent-

ly thought the choruffes of our oratorios .

rather too loud and violent ; but, com-
pared with thefe, they are fofz mufic, fuch
as might footh and lull to fleep the he-
roine of a tragedy, |

Friday, fune 15. In vifiting the king
of France’s library this morning, I found
that if I could have contented myfelf
with the dead letter of informatian, fuch

as is to ‘be obtained from books only, I -

need not have croffed the Alps; as the
number to be found here, relative to my
fobje®, is-almoft infinite. The MSS,
were what I firft enquired after of the

librarian, and I found that the mere ca- .

talogue of thefe alone amounted to four
volumes
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volames in folio; not all about mufié
indeed, but that fcience has not been
negle®ed by the colleGors of thefc
books :
The moft ancient MSS. among thefe
in which mufic has any concern, if we
except the feven Greek authors publithed
by M_cxbomlus, which are all here in
MS. are the liturgies and offices of the
church, fuch as miffals,- rituals, ' gra-
duals, breviaries, and pfalters, in Greek
and Latin; but of thefe when I come to
treat of the mufic of paft times. Of its
prefent ftate Aere, I thought I could get
no better information than was to be ac-
. quired by going to the opera of Zaide,
which was performed this evening at the
new opera-houfe adjoining to, or rather
being part of the Palais Royal belonging
to the duke of Orleans. The former
theatre was burnt down about fix years
- ago, during which time the opera was
performed in the king’s palace of the

' Louvre,
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Louvre, where the Concert Spirituel is
ftill held =.

The opera of to-night was firft pers |
“formed-in 1739 ;- revived again in 1743,
* 1756, and now, fqr the fourth time, in
3770. Tt is called by the French dallets
heroigue, or heroic dances the dances
being interwoven, and making an eflen-
tial part of the picce. I believe in all
fuch picces, the intereft of the drama
is very inconfiderable; at leaft, if we
may jud'gc by this, and fome of thofe
compofed by Rameau. The mufic of
Zaide is by Royers and it is fomewhat
" wonderful that nothing better, or of a
" more modern tafte, has been coml:;ofcd
fince ; the ftyle of compofition is totally

# One of the fineft fights at Paris ufed then to
by the Thuilleries in fummer, after the operaj .
which being over between feven and cight in the
evening, all the company, in full drefg, cons
fifting of the flower of this capital, poured into
the grand avenue; totis vomst ZEdibus undam ; and
formed an affembly not- to be met with in any
aether part of the world.

changed
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thanged throughout the reft of Europe;
yet the French; commonly accufed
of more levity and caprice than their
neighbouria, have ftood ftill in mufic
for thirty or forty years: nay, oné may
go ftill further, and affert boldly, that it
has undergone few changes at the great
opera fince Lulli’s time, that is to fay, in
onc hundred years. In fhort, notwith
ftanding they can both talk and write fo
well, and fo much agbour s, mufic in
France, with refpe@ to the two great
effentials of melody and exprefiion *, may
ftill be faid to be in its infancy.

But to return to Mr. Royer’s opera of
Zaide, which, in point of melody, of
light and fhade, or contraft, and of ¢ffe&,
is miferable, and below all criticifm: but
at the fame time it muft be allowed that
the .theatre is elegant and noble; that

®* The Italian mufic, -fays M. D’Alembert, is
a language of which we have not yet the alphabet.
Melange de Litter.

the
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the dréfles and decorations are fine; the
machinery ingenious; and the.dancing
excellent: but, alas! thefe are all ob-
jects for the eye, and an opera elfewhere
. is intended to flatter the ear. A mu-
fical drama, which has nothing intereft-
ing in the words, and of which the com- -
pofition is bad, and the finging worfe,
muft furely fall fhort-of every idea that
has been formed in other countries cf
fuch a fpecies of exhibitien.

Three out of five of the principal
fingers in -Zaide, I had heard at the Con-
cert Spirituel. Meflieurs Gelin and Le -
Gros, and Mademoifelle du Bois ; the
other two were M. and Mad. L’ Arrivée;;
in their manner of finging much like
the reft. One thing I find here, which
makes me grieve at the abufe of nature’s
bounty, the voices are in themfelves
really good and well toned ; and this is
eafily to be difcovered, in defpight of
falfe direGtion and a vitiated expreflion.
But of this enough has alrcady been faid:

. a word
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. 4 word or. twd more, about their com-
-pofition; and, I have dope with their
- mufic for fome time, at leaft with their

expreflion; and. here it is neceflary to
difcriminate, for they have fome com-
pofers of great merit .among thcm, who
imitate very. fucccfsfully the Italian ftyle.
But it is m .vain, at leaﬁ for the Da-

. tives of Francc, othcr natmns may in-

;deed be .thg better for it ; but fet thns
dctcﬂ:ablc and unnatural expreﬁion be
. given ta.any mufic-in thc world,, and

- it becomes: 1mme&xatcly Frchh N

e Sound paf;’d thro them, no longer ls-the*l‘ame;

7" é For Fobd dxgeﬂed takes another name.” -

7

It fcems howcvcr to bc thh the fcn-

-----

“ous F rench opera here, as it is wntb our

Oratonos in England; pcople are txred
of thmold by hcarmg t,hcm fo often ;
the ﬁylc b:;s been pu{.hcd perhaps to_its
utmoft boupdary, and.is .exhaufted ; 5 and
yet. they cannot relith any new attempts
at pleafing them in a de'crent way.: what

v . D is
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" is there in this world not- fubje@ to
" change? And fhall we expe@ mufic to

be permanent above alI things, which'fo
much depends on m;agmatxon and feel-

There are particular perieds, that one

* would pethaps with to flop at, if it were .

" poffible; ‘but as’that’ canfot be, let us

" comply with neceffity, in good humour,

- "and with’a good grace. Poetry, paint-
" ing, and fculpture’ have had their rife

and declenfion : * have funk- 1ﬁto barba-
mg ages, and mounted to a certain de-
* gree of perfeion, from which’ they have
. gradually and infenfible funk again to the

" Toweft ﬁate of depravxty and’ yet ‘thefe
" arts have 4 flandard’ in ‘the ‘remains’ of

antxqmty, which mufic cannot  boaft.

" Thére are claffics in poetry, fculpture,
" and architecture, which chry modern
** fifhves to imitate; and“he #s° thought _

¥

mott te excel, Who comes nearcﬁ to thofe

“wmodels.

But
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But who will venture to fay, that the
the muﬁcmn who thould compofe or per-
_ form like Orpheus, or Amphion,. would
be defcrvcdly moft applaudcd now? Or
‘who will be bold enough to fay, how thefe
) ;mmortal bards d4id play or fing, when
not- 2 fingle veftige of their mufic, at
lealt that is mtclhg:ble to us, remains ?
As far.as we are able to judge, by a com-
.. parative v view of the moft ancient mufic
with the ‘modern, we thould gain nothing
‘ ,by imitation. To copy the canto fermo

“of the Greek. church or that of the
" Roman ritual, the moﬁ ancient muﬁc
now fubﬁﬂmg, would be to retreat, not
to advance in the fcience of found, or
arts of tafte and expreflion. It would
afford but {mall amufement to ears ac-
. quainted with modern harmony, joined
" to modern melody. In fhort, to ftop
the world in its motion is no eafy tafk ;
on we muff go, and he that lags behind
is but loﬁAng ti;nf‘:,' which it will ‘g'oﬁ:
him much labour to recover.

D2 " " Indeed



ot 36 ]

Indeed many of the firft perfons id
France, for genius and tafte, give up the
point; among whom are Meffieurs Dide-
rot, D’Alembert, and the Abbé Arnaud.
Meflieurs De 1a Lande and De Blainville
openly rank on the Italian fide likewife ;
but it feems always with forhe degree
of referve : (fee M. De la Lande, Poydge
dun Frangois, p. 224, torn. vi.) they fill

lay great ftrefs on dancing and decora-
~ tion; but how few fubje@s fit for mufic
will admit dancing in the texture of the
drama ! And as to finging and dancing
- at the fame time, if equally good, they
mutft diftra& and divide the attention in
~ fach a manner as to make it impoﬂi—ble
to enjoy either: it would be eating of
two coftly dithes, or drinking of two ex-
" -quifite wines at otice—they reciprocally
deftroy the effe@ of each other.  When
" mufic is really good, and well performed,
~ the hearer of tafte wants no adjuné& or
"additienal provocative to ftimulate at-

tention.

Sunday,
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. Sunday, Fume 1. 1 went to St
Rocque, to hear the celebrated M. Bal-
baftre, organift of that church, as well
as of Notre Dame and of the Concers
Spirituel*. 1had fent the day before to
enquire when M, Balbaftre would play,
as a ftranger from England was very cu-
rious to hear him. He was fo obliging
as to fay he thould be glad to fee me at
his houfe, or would attend me at St.
" Rocque, between three and four o’clock.

I preferred the latter, as I thought it

would give him the leatt trouble, fup=

pofigg he would, of courfe, be at church;
but I found he was not expeéted there,
and that it was in complaifqnee that he
came. He very politely took me up

into the organ-loft with him, where I .

could fee as well as hear. The organ

is an jmmepfe ipftrument, made not
~above twenty years ago; it has four
fets of keys, with pedals ; the great and

® There are four organifts of Notre Dame, who
play quarterly——Meflieurs Cqupen’m,‘ Balbaftre,

P’Aquin, and Fouquet.

‘ D 3 choir
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_choir organ communicate by a fpriﬂg:
the third row of keys is for the reed ftops,
and the upper for the echoes. This in«
firument has a very good effe@ below;
but aboye, the keys are intolerably noxfy.
M. Balbaﬁrc took a great deal of pains
to .entertain me; he performed in all
ftyles in accompanying the choir. When
the Magnificat was fung, he played like-
‘wife between each verfe feveral minutes,
fugues, imitations, and evéry fpecies of
mpfic, even to hunting pieces and jigs,
wiil;out furprifing or. offending the con-
' grcggtion, +as far as I was able to difcover.
- In profing, 1 perceived he performed the
chant on the pedals, which he doubled
with the loweft part of the left hand,
and upon this bafis played with learning
and fancy. The bafe part was written in
femibreves, like our old pfalmody. What
was fung in the choir, without the organ,

was inferted in the Gregarian charaéter.
After church M. Balbaftre invited me
to his houfe, to fee a fine Rucker harp-
fichord
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fichord which he has had painted infide
and out’ with as much delicacy as the -
fineft coach or even fnuff-box I ever faw
at Paris. On the outfide is the birth
of Venus; and on the infide of the
cover the ftory of Rameau’s moft fa-
mous_opera, Caftor and Pbllux 3 carth,’
hell, and elyfium are there reprefented :
in clyﬁum, fitting on a bank, with a lyre
ip bis hand, is that cclebrated compofer
himfelf; the portraxt is very like, for I
faw Rameau in 1764. The tone of this
mﬁrumcnt is more delicate than power~
ful; one of the unifons is of buff, but
very fweet and agreeable ; the touch very
light, owing to the quilling, which in
France is always weak.

M. Balbaftre had in the famé room a

- very large organ, with pedals, which it
may be neceffary for a French organift to
have for praltice; it is too large and
coarfe for a chamber, and the keys are
as noify as thofe at St, Rocque. However
M. Balbaftre did his beft to entertain and
Dy obhgc
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. oblige me, and I had grcat rcafon to be
fatisfied both wnh h;s pphtcpc@ apQ
R;;'formancg. )

Manday 18. 'This evening I went to
St. Gervais, to hcar M. Couperm, ne-
phew to thc famous Coupcrm, orgamﬂ:
to Louis XIV. and to the regent duke of
Orleans ; it bcmg the vxgnl or eve of the
Feaft of Dedncanon, there was a full
congregation. I met M. Balbaﬁrc and
his family there, and I find that thls
4nnual feftival is the time for organilts to
dlfplay their talents M. Coupcrm ac-
compamcd the Te Deum, whnch was onl
chanted, with great abllmcs The i in-
tcrludcs bctwecp each verfc wcrc admu'-
ablc Gredt variety of ﬁops and ﬁylc,
_ with much learning and knowledge of
;hc inftrument, were thewn, and a finger
cqual in ﬁrcngth and rapidity to every
dnﬁiculty Many things of effe® were
ftoduccd by the two hands, up in the
reble, whxlc thc bafc was playcd on tho
pedals.
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M. Balbattre introduced me to M. Cou-

erin, after the fervice was over, and
I was giad to fec two eminent men of
the fame profeffion, fo candid and friend~
ly togcthcr M. Couperin feems to be be-
tween forty and fifty ; and his tafte is not
quite fo modern, perhaps, as it might be;
but allowance made for his time of life,
for the tafte of his nation, and for the
changes mufic has- undergone clfewhere,
fince his youth, he is an excellent organ-
ift ; brilliant in execution, varied in his
melodies, and mafterly in his modula-
tion.

It is much to be withed that fome
opportunity, like this annual meeting,
were given in England to our organifts,
who have talents, and good inftruments
to difplay. It would awaken emulation,
and be a ftimulus to genius; the per-
former would be fure of being well
heard, and the congreganon well enter-
tained.

The
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Theorgan of St. Gervais, which feems
to be a very good one, is almoft new;
it. was made by the fame builder, M. Cli<
quard, as that of St. Rocque. The padals
have three o&aves in compafs; the tone.
of the: loud organ is rich, full, and. pleafs
ing, when. the movement is flow: ;. byt in,
‘quick paflages, fuch is the reverberation
in thefe large buildings, every thing. is
indiftin@ and confufed. Great latitudeg
is allowed to the performer in thefe inter-
ludes; nothing is too light or. too grave,
all ftyles are admitted; apd though M.
Couperin has the true organ touch,
fmooth and conneGed; yet he often
tried, and not unfuccefsfully, mere harp-
fichord paffages, {martly articulated, and
the notes detatched and feparated.

Tuefday, 19. Was {pent in the king’s
library.

Wednefday 20. 1 heard M. Pagin on
the violin, at the houfe of Madame Bril«
.. lon,
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lon, at Paffy; fhe is one of the greateft.
lady-players on the harpfichord in Eu-
rope. ‘This lady not only plays the moft
difficulty pieces with great precifion,
tafte, and feeling, but is an excellent
fights-woman; of which I was con-
vinced by her manner of executing fome
of my own mufic, that I had the honour
of prefenting to her. She likewife com-
pofes; and was fo obliging as to play
feveral of her own fonatas, both on the
harpfichord and piano forte, accompanied
on the violin by M. Pagin. But her
application and talents are not confined
to the harpfichord ; the plays on feveral
“inftruments ; knows the genius of all
that are in common ufe, which fhe faid
it was neceffary for her to do, in or-
der to avoid compofing for them fuch
things as were cither impra&icablc or
pnnatural ; the likewife draws well and -
engraves, and is a moft accomplithed
and agreeable woman. To this lady
many of the famous compofers of Italy
| and
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and Germany, who haverefided in France
any time, have dedicated their works;
among thefe are Schobert and Boccherini.
M. Pagin was a pupil of Tartini,
and is regarded here as his beft fcholar;
he has a great deal of expreflion and
facility of executing, difficylties; bug
whether he did not exert himfelf, is the
room was not large, or from whateveg
caufe it proceeded, I know not, but hig
tone was not powerful. Mufic is now no
Jonger his profeflion; he has a place
pades the Comte de Clermont, of aboyt ‘
two hundred and fifty pounds fterling 3
year. He had the Aanour of being hiffed
. at the Concert Spirituel fqr daring to play
in the Italian ftyle, and this was the
reafon of his quitting the profeflion,
Thurfday 21. 1 had the pleafure of
being introduced to the acquaintance of
M. L’ Abbé Arnaud, of the Academy
Royal des Infcriptions et Belles Lettreg;
his cenverfation confirmed what I had
gathered



P45 1

gathered from his writings, that he was
not cnly a man. of great learning, but of
great tafte. His differtation upon the
accents of the Greek tongue is both in-
genious and profound ; there is a truth -
.-and precifion in his ideas concerning the
. arts, which are irrefiftible to a mind at
all open to conviQtien.. With this gen-
tleman I had the honour to-difcufs fe-
veral points relative to the mufic of the
- ancients,” and the happinefs of bemng
confirmed in fome opinions which I had
already formed, md -enlightened in
others.- : :
At the Comédse Fi'aﬂfay? I was this
night very rhiuch entertiined by the repre-
fentation of La Szlr'pryé de I' Amour, and
George Dandin ; the former is a piece of
Marivaux, -and was admirably played ;
the latter is Moliere’ s, and a mere
farce, full of buffoonery and indecency:
it is with this picce, as with fome of
Shakefpeare’s, the name fupports it ; for
was any modern writer to produce fuch
grofs
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gtofs ribildry and nonfenfe, it would be
very fhort-lived : -at the fame time it °

. .muft be confefled, that here and there, as

in Shakefpeare’s worft pieces, there are

* . firokes of. genius and’ ftrong comic wit
. that ought to live for ever. Preville

played admirably a clown’s part in both

- ‘thefe comedies ;. his. humour js always

eafy and natural, and there is a perpetual

.laugh runs through the houfe from the
.- time he enters, till he quits the ftage. I
.perceived that the overtures and act tuses
... of this theatre, as.of the 7/ heatre Itafien,

were all either® German or Italian; the

- French begin to be aflymed of their

own mufic-every where but at the ferious

. opera; and this\ revolution in their fen-

timents feems to have been brought about
by M. Roufleau’s excellent Lettre fur la

" Mufique Frangoife.

Friday22.1metto-day with M, L’ Abbé
Rouflier, and had a long converfation
with him relative to ancient mufic ; his

1 Memoire
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* Memoire updn that ‘fubje@®, jult publith-

" ed, has gained him great reputation here.
" He feems to -have .difcovered, -in the
Triple progrefion, the true*foundation of .
all the Greek Syftems *. I undértook,at
** his requeft, to carry two of‘his books to
""ﬂologna, oné for Padre-Muviini,and.one
" for 'the Infliture, -
* At dinner t6iday I again met mth M
" L"'Abb&' Arnaud. M. Gretry,anditha fa-
*“mous Liotardythe painterof Geneva; were
“"of the party! M. Gretry,'the bet, and; at
: pref'cnt the tnoft fathionable compofer of
«..comic opéras, - has lived ¢ight.yearsin_

- Ftaly, and 1is author of the Huron,: Lacil,
© Le Tableau jm’r’lant;- &nd . Sylvain ;: all

* pieces that. have -had great fuccefs,
“* how defervedly Fcould not at. thiis time
pretend to fuy, not having ecither. heard
ot feen them; but from: -the"character
given them, by perfons of good fafte and
" found judgment, 1 expe@ted them to.be

" ® Memoire* fur la Mufique des: Anciens,
Paris, 1770, .- -
T ¢ CX~
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excellent ;- the author is a young med;
and in .appearance and behaviour very
agreeabley he requefted me to be the
bearer of.a:letter to Padre Martini, under
whom he ftudied fome time at Bologna.
, It may not be amifs to remark here,
. that in converfation with this young Ly- :
ric- compofer, about the poems which
he had to fet, he agreed with me cmifely’
"in my -aflertion, -that there were in
France; and elfewhere, men, at prcfént,
who wrote very pretty verfes, full of
" wit, invention, and paffion; admxrablc
to read, bus very ill. calculated for fong;
‘and perhaps one may venture to fayy,
. that, among all the ingenious and ele-
gant writers of this age, Metaftafio is
the beft, and, almoft, the enly Lyric
. Poet®.
A fong for mufia thould confift enly of
" ome fubjeit or paffion, exprefled in as few and
as _foft words as poffble. Since the refine-

& By Lyric Poet is here meant one who writes
poems for mufic,
T ment
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) ﬁunt of mclody, and the cxcluﬁon of re~

titative, a fong, which ufually rccapxtu-
lates, 1lluﬁ:rates” or clofcs a fccnc, is not
the placé for epxgrammatxc points, or for

"a dumber of hctcmgcncous thoughts

and cla(hmg mctaphors, if the wnter

" has the leaft pity for the compofer, of

love for muﬁc, or withes to aﬁ‘ord the
leaft opportumty for fymmctry in the
air, in his _fong, I fay again, the
thought thould' be orze, aiid the cxprcﬂlon
as cafy and lacomc as poﬂible bat, in
gcncral evcry niew line in our fongs in-
troduces a ncw thought, fo that if thé
compofer is more tender of the poet’s re-
putation than of his owsd, he mufi, at
every line; change hi§ fubje@ or be at
ftrife with the poef ; 4nd, in ecither cafe;
the alternative is intolerable.

In an air, it is by reiterated ftrokés that

' paﬂion is 1mpreﬁ'cd and the moft paffion-

ate of all maufic is, perhaps, that where a
beautiful paffage is repeated, and where

the firft (ubjc& is judicipufly returned to,
. E while
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while it ftill vibrates on the ear, and is
Tecent in the memory; this, no doubt
may be, and often is, carried too far; but
not by men of true genius and tafte.

At night, Seturday 23d, juft before
my departure from Paris, I went to the
Italian theatre, to hear On ne s'avife ja-
mais de tout, and Le Huren. The Huron
is an éntertaining -drama, taken from M.
de Voltaire’s Ingenu ; the mufic is by M.
Gretry, in which there are many pretty
and ingenious things, wholly in the duon
guflo of Italy, which convinced me, that
this compofer had not been cight years
in that country for nothing. But I could
not h;lp remarking that our young com-
pofers, who are profefled imitators of
Italian mufic, though they have never
been in Italy, lefs frequently deviate into
abfolute Englith mufic, than M. Gretry
~into French ; .for feveral of his melodies
are wholly French: but it feems not
difficult to account for this; in France
there are no genuine Italian operas, ci-

' ther
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ther ferious or comic ; fo that EngYand
where e have both in great perfe&ion,
in the Italian langiage, compofed and
performed by Italians, may be faid to be
a better fchool for a young compofer
than F rance; at lcaﬁ his tafte, if already
formed ‘upon that of Italy, is lefs likely
to bé vitiated and depraved in a country
where good finging may frequently be
heard, than in one where.it is hardly too
much to fay,. it is never to be heard at
the theatres.

LYONS.

From the vicinity of this plice to

Ttaly, it was natural to fuppofe that the

mufic would have béen tinGured rather'
more with thé Italian guflo than at Puris;

 but, o -the contrary,. what is bad at

Paris, is worfe here. At the theatre,
which i is a very pretty one, the finging
is deteftable: I was. entertained how-
ever at a coffec-houfe by an Italian
family, who, I am cestain, were mever

" E 2 . heard
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heard in Italy but in the fireets, yef
here their performance was charming.
The father played the firft violin with
great fpirit; the fecond violin; and the
violoncello were played by his two fons ;
and the vocal part was perforined by his
two daugliters, who fung aif's and duets-
by turns. Nothing was demanded by
the landlady, but for the coffe¢ and
other things that were dfank; but the
_ girls, after cach fong, wert about the
room with a plate, to colle&t What thé
generofity of each new comer would
afford ; which, 1 fear, was but little, if
one may judge by the attention to the
mufic ; for fuch an inceflant cﬁattcrfﬁg I
never heard, amoag the moft loquacious
female goffips, as the company, not thé
audience, here made, during the prettieft
airs that were cither fung or played.

The firfk violin of this fown is an old
Venetian, Signor Carminati, one of Tar-
tini's easlieft feholars; and the princi-
pal performer on the harpfichord, Signo¥

Leoni:

~
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Leoni: byt both have been here lon
enough to haye accommodated them-
felves to the mufic and tafte of this
' country. ‘

I went twice to the cathedral church
of St. John, to hear the Plain Chant
@ la Romaine, and found both the church
and the mufic as plain and unadorned
with piQures, ftatues, harmony, or tafte,
as any proteftant church I ever was in.
The prebends, who are here called counts,
the canons, and twenty-four boys, all
fing in unifon, and without organ of
books.

GENEVA,

There s but little mufic to be heardin
this place, as there is no play-boufe al-
lowed; nor are there organs in the
churches, except two, "which are ufed
for pfalmody only, in the true purity of
]ohn Calvm however, M. Fritz, a good
) compofcr, and excellent pcrformer, on

Es the,
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the. violin, is {hll lmmg, he has rcﬁded
here. near thirty years, and is well known

to all the Englith lecrs of, mufic who
~ have vifited Geneva during that time,
In his youth he ftudied under Somis, at
_Tur\n It was rather awkward. to go to
him; but I fent a mcﬁ'age over night,
and he appomted two_o’clock the next
day He lives at a "houfe about a mile

out of town. I found hlm to be 3 thin,

fcnﬁblc looking map, and we foon grew
very well acquainted. He was fo ob-
liging as .tp Play to me one of his own
folos, which, though extremely difficule,
was pleafing; and notwnthﬁandmg his
time of life, he Rill performs with as

much fpirit as a young man of twenty-

five. His bowing and expreffian are ad.
mu‘ablc; and he muft himfelf be a rea/
lover of mufic to keep in fuch high prac-
tice, with fo few opportunities of dify
~playing his talents, or of receiving
their duc reward. He 15 on the point

of
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of publithing, by fubfcription, fix {ym-
phonies *. :

Befides M. F r;tz, on the prattical ﬁde,
Geneva can boaft an excellent theorift,
M, Serre, an eminent miniature painter,
who has written fome learned and inge-
nious effays on the theory of harmony,
I had the pleafure of converfing with
himr on the fubje&, and of communicat-
ing to him the plan of my intended hi-
ftory of mufic. He is thought to be very
deep in the fcience of found: feemed

pleafed -with my vifit, and returned it

the.fame evening; entering very heartily
into my views, and feeming folicitous

that I fhould purfue them,

My going to M. Fritz, broke into a
plan which I had formed of vifiting M.
de Voltaire at the fame hour, with fome
other ftrangers, who were then going to
Ferney. . But, to fay the truth, befides

® This excellent performer, when at Pa;-is, fome

years ago, had the fame honour conferred upon
him atthe Concert Spirituel as M. Pagin. (See p. 44.)

E 4 the
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the vifit to'M. Fritz being more ngy 61{/}#
nefi, 1 did not much like gomg wutl}
. thcfc pcoplc, who had only a bookfcllc;
to intfodice them; and I *had heard that
fome Engh{h had latcly met with a re-
buff from M. de Voltaxre, by going with-
out any letter of rccommendatxon, or
any thing to recommend themfelves. He
afked them what ‘they ‘wanted ? Upon'
their rcplymg they withed only to fee fo '
extraordinary a man, he faid—* Wcll
¢ gentlemen, you now fee me——did you
s take me for a wild bcaﬁ or monﬁer,
“ that was fit only to be ﬁarcd at as
“a fhow?” This ftory very much
frighted me; for not havmg any intcn-
txon of gomg to Gcncva, when I lcft
London, or cvcn Paris, I was qmte un-
prowdcd with 2 'recommendation : how-
ever I was dctermmcd to fee the place of
hls reﬁd'ence, which I took to be—
Cette maifon & 4ri iftippe, ces Jarduu d& Epicure :
to “which he retired in 1755, but was
mxﬁ'akcn 1 drove to it alone, after I

had
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had left M. Fritz. His houfe is three
or four miles from Geneva, but near the
lake. I approached it with reverence,
and a curiofity of the moft minute kind,
I enquired when 1 firft trod on his do-
main; I had an intelligent and talkative
poftillion, who anf{wered all my quef-
sions very fatisfaorily. His eftate is-
yery large here, and he is building pretty
farm-hqufes upon it. He has ere@ed on
the Geneya fide a quadrangular juffrce, or
gallows, to ‘thew that he is the feigneur:
One of his farms, of rather manufa&ur-
jng houfes, for he is eftablithing 2 manu-
fatture upon his eftate, was fo handfome
that I thought it was his ¢hateaw. We
drove to Ferney, through a charming
;country, covered with cqorn and.vines,
jn view of the lake and moyntains of
Gex, Swiflerland, and Savoy. On the
left hand, approaching the houfe, is a
peat chapel with this infcription :

DEO



[ 58]

DEO
EREXIT
VOLTAIRE,
M DCC LXI*

I fent to enquire whether a ftranger
might be allowed to fee the houfe and
gardens, and was an{wered in the affir-
mative. A fervant foon came, and con-
dn@ed me into the cabinet or clofet
where his mafter had juft been writing,
which is never fthewn when he is at
home ; but having walked out, I was al-
lowed that privilege. From thence I
pafled to the library, which is not a very
large one, but well filled. Here I found
a whole length figure in marble of him-
felf, recumbent, in one of the windows ;
and many curiofities in another room; a

8% When this building was conftru&ted, M. de
Voltaire gave a curious reafon for placing upon it
this infcription. He faid that it was high time to
dedicate one church t¢ God, after fo many had been
dedicated to Saints,

buft
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buft of hinafelf, made not two years fince;
his mother’s piGyre; that of his niece,
Madame Denis ; his brother, M. Dupuis;
the Calas family, and others. It is a
very neat and elggant houfe, not large,
nor affefedly decorated.

% thould firft have remarked, that clofe
to the chapel, between that and the
houfe, is the theatre, which he built
fome years ago; where he treated his
friends with fome of his own tragedies :
it is now only ufed as a receptacle for
wood and lumber, there having been no
play acted in it thefe four years. The
" fervant tald me bis mafter was feventy-
eight, but very well. ¢ I/ travaille,” faid
he < pendant dix heures chague jour.” He
ftudies ten hours every day ; writes-con~
ftantly without {pe@acles, and walks. out
with only a domeftic, often a mile or
two— Et la viola, la bas|—and feg,
yonder where he is.

He was going to his workmen. My
heart leaped at the fight of fo extraordi-

- nary

v
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pary 2 man. He had juft then quitted
his garden, and was croffing the court

before his houfe. Seeing my chaife, and
me on the point of mounting it, he made
e fign to his fervant, who had been my
Cicerone, to gb to him, in 6rdqr, | ﬁippofé,
to enquire who I was. After they had
cxchanged a few words together, he ap-
proached the place where I food, motion-
lefs, in order to contemplatc his perfon
as much as I could when his eyes were
turncd from me; but on feeing hxm
nrove towards me, 1 found myfelf drawn
by fome irrefiftible power towards bim ;
and, without knowing what I dld I in<
{gnﬁbly met him half way.
It is not eafy to conceive it poflible for
for life to fubfit in a form fo ncarly
. compofed of mere {km and bone, as that
" of M. de Voltaire. He complax_ncd of
decrepitude; and . faid, he fuppofed I
was curious to form an idea of the fi-
gure of one walkmg after death How-

cver his eycs and whole countenance are
6 fil}
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ftill full. of fire; and though fo ¢maci<
dted, a more lively expreflion cannot be
imagined.

He enquired after Englith news, and - -
. obferved that poctical fquabbles had

-given way to polmcal ones ; but feemed
to think the fpirit of oppofition ds ne-
ceflary in poetry aé in politics. ¢ Les
querelies daitenss font pour le bien de la
. littérature, comme dans un governement libre
des querelles des grands, et les clameurs des
petits font neceffaires a la libertés”  And
added, ¢ When eritics are filent, it does
not fo much prove the age to bé corre&,
asdull.” He enquired what pocts we had
now; I told him that we had Mifon and
Gray. They write but little, faid he,

and you feem to have‘ no one who lords
it over the reft like Dryden, Pope, and |

Swift. I told him that it was one of

* Difputes among authors are of ufe to {iteras
ture; as the quarels of the great, and the cla-
mours of the little, in a free government, are necef-
fary to liberty,

the
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the inconveniencies of perfodical jours
nals, however well executed, thit they
often filenced modeft men of genius,
while impudent blockheads were impe-
netrable, and unable to feel the critics
fcourge : that Mr. Gray and Mr. Mafon
had both been illibérally treated by me-
chanical critics, even in news-papers j
and added, that modefty and love of
quiet feemed in thefe gentlemen to have
got the bétter evén of their love of
fame. '

During this converfation, we ap-
proached the buildings that he was con-
ftructing near the road to his chateau.
T hefe, faid he, _pointing to them, are
the moft innocent, and, éerhaps, the
moft ufeful of all my works. I obferved
that he had other works, which were
of far more extenfive ufe, and would be
much more durable than thofe. He was
fo obliging as to fhew me feveral farm-
houfes that he bad built, and the plans
of others ; after which I took my leave,

for
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for féir of breaking in upon his time;,
being unwilling to rob the public of
things fo precious as the'few remain-
ing moments of this great and univerfal
genius. '

TURIN,

At the firft entrance into Italy, if the
entertainment were as good as at Romé
or Naples, travellers would- be inclined
to fiop thort; but they find the curiofi-
ties, both of art and nature, ftill more
humerous and interefting the nearer they
approach thefe cdpitals.

Turin is, however, a very beautiful
city, though inferior perhaps’'to many
others of Italy in antiquities, natural
curiofities, and in the number of its
artifts. o :

The language here is half French and
half Italian, but both corrupted. This
cannot be applied to the mufic, which
is pure Italian, and Turin has produced
a Giardini; there are’likewife at prefent
in this city the famous Dilettante, Count

7 Bene-
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hcncvento, & great performer on the
violin, and 2 good compofer ; the two
Bczozzxs, and Pugnani ; all, ‘except the
Count, in thc fervice of the King of
Sardinia. Their falary is not much above
eighty guineas a year each, for attending
the chapel royal { but then the fetvice is
mrade very eafy to themr, as they only
perform folos there; and thofe juft when

they pleafe. The Maefirs di Capella is

Don Quirico Gafparini. . In the chapel
there is commonly a fymphony played
every morning; between eleven and
twelve o’clock, by the king’s band, which
is divided into three orcheftras, and
placed in three different galleries; and
though far feparated frony each other, the
performers know their bufinefs fo well

that there is no want of a perfon to beat
time, as in the opcra and Concert Spirituel
at Paris, the king, the royal family,.

~and the whole city feem very conftant in
their attendanece at mafs ; and on eom+
mon days all their devotion is filently

per-
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performed at the Mefa Bafa, during
the fymphony®. On feflivals Signer
Pugnani plays a folo, or the Bezozzis
a duet, and fometimes motets are pei-
" formed with voices. The organ is in the
gallery which faces the king, and in

.. this ftands the principal firft violin:

The ferious opera begins here the fixth
of January, the king’s name:day; -and
tontinues every day, except Friday, till
Lent, and this is called the Carnsval.

Signor Ottani, who performs in this
opera, has an exccllerit tenor voice, fings
with tafte; and in a pleafing manner.
He favoured me¢ with two or three airs,
in different ftyles, which difcovered him
to be a mafter of his profeflion. He
likewife paints well, in the manner of
Claude Lorrain and Du Vernet, and js

* The morning fetvice of the church here is
~ «alled Miffa Bafla, when the prieft performs it in a
voice fo little louder than a whifper, that it cannot
be heard through the inftruments,

F fome-
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fometimes employed as a painter by his
Sardinian majefty. ‘

In O&ober a company of burletta per-
formers comes hither, and remains till
Chriftmas, at the little theatre, where
thcrq is, during fummer, a company of
buffo comedians, which exhibits every
night, except Friday, ana farfa fatta da
‘ridere, and an intermezzo in mufica a quat-
-tro voci®. 'This continues till the bur-
lettas begin. I went thither the evening
after my arrival; there was not much
company ; the boxes, or palhetti, are all
engaged by the year, fo that ftrangers
‘have no place but in' the pit; which,
‘however, ig;fat more -comfortable than
the parterre, or pit, at Paris, where the
‘company ftand the whole time; and even
than that at London, where they are
much crowded; but there are backs to
the benches in this theatre, which are

* A farce to laugh at, and a mufical intcrlude
for four voices. ’ T

-

of
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of double ufe, as they keep off the
trowd -behind, and fupport thofe who
fill them.
 This theatre is ot fo large as that at
Lyons, but pretty, and capable of hold-
ing much company: it is of an oblong

form, with the corners rounded off.
There are no galleries in it, but then
there are five rows of boxes, one above
:another', twenty-four in each row ; and
eachbox will contain fix perfons, amount=
ing in all to feven hundred and twenty ;
there is one ftage-box only on each fide.
The farce was truly what it promifed,
except the laughing part, as it did not
produce that effe®. The intermezzo was
not bad ; the mufic pretty, butold; the
finging very indifferent, for Italy, though
it would have been very good in France.
However, it is but juft to fay, that as dra-
mas, the French .comic operas have
greatly the advantage over the Italian;

take away the mufic from the French,
' F2 and
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and they would be ftill pretty comedies 3
but, without mufic, the Italian would be
infupportable. _

There were four charaiers in the bur-
letta of to-night ; the two girls were juft
not offenfive. Of the men fo much can-
not be faid : none of them would have
pleafed in London; and the Italians
themfelves hold thefe performances in no
very high eflimation : they talk the whole
time, and feldom attend to-any thing but
one or two favourite aiss, during the
whole piece*: the only two that were
applauded were encored ; and I obferved,.
that the performer does not take it as fuch:
a great favour to be applauded here as in:
England; where, whenever a hand is
moved, all illufion is deftroyed by a
bow or a curtfey. from the performer,.

# T fhall have frequent occafion to mention
the noife and inattention at the mufical exhibitions-
in Italy ; but mufic there is cheap and common,
whereas in England it is a coftly exotic, and more-
highly prized,

who -
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who is a king, a queen, or .fome great .
perfonage, ufually going off the ftage in
diftrefs, or during the emotions of fome
firong paffion. If Mr. Garrick, in fome
of his principal chara&ers, was to fub- A
mit to fuch a humiliating pratice, it
would furely be at the expence of the
audience; who would every inftant be
told, that it was not Lear, Richard, or
Macbeth whom they faw before them,
‘but Garrick,

Friday, fuly 13. This morningI vifited
the two Signor Bezozzis, whofe talents
are well known to all travellers of tafte
in mufic. ‘Their long and uninterrupted
regard for each other is as remarkable as
their performance, They are brothers ;
the eldeft feventy, and the youngeft up-
wards of fixty. ‘They have fo much of
the Idem wvelle et idem nolle about them,
that they have ever lived together in the
utmoft harmony and affection ; carrying
.their fimilarity of tafte to their very drefs,

F3 which
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which is the fame in every particular,
even to buttons and buckles. They are
bachelors, and have lived {o long, and in
{o friendly a manner together, that it is
thought here, whenever one of them dies,
the other will not long furvive him.

My introdu®ion to thefe eminent per- -
formers was eafy and agreeable, having
been favoured with a letter to them
from Mr, Giardini, who had been fo kind
as to fave me the confufion of afking

them to play upon fo fhort an acquain-
~ tance, by tc]ling them, in his letter, how
much they would oblige me by fuch a
favour. - The eldelt plays the hautbois,
+ and the youngeft the bafloon, which in~
firument continues the fcale of the haut-
bois, and is its true bafe. |

The compofitions of thefe excellent
muficians generally confift of fele@ and

detached paffages, "_yet fo elaborately fi-
" nifhed, that, like fele& thoughts or
maxims in literature, each is not a frag-
ment, but a whole; thefe picces ar¢ in a -

pecu-
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‘peculiar manner adapted to difplay the

powers of the performers; but it is diffi-

cult to defcribe their ftyle of playing.

Their compofitions when printed, give

but an imperfe@ idea of it. So much

expreffion! fuch delicacy! fuch a perfec

acquiefcence and agreement together,

that many of the paflages feem heart-felt

fighs, breathed through the fame reed.

No brilliancy of execution is aimed at,
all are notes of meaning. The imitations

are exalt ; the melody is pretty equally
diftributed between the two inftruments;
cach forte, piano, crefcendo, diptinuendo,
and appoggiatura, is obferved with’.a
minute exa&nefs, which could be at-
tained only by fuch a long refidence and
ftudy together. .

The eldeft brother has loft his under
front teeth, and complained of age; and
it is natural to fuppofe that th eperform-
ance of each has been better; however,
to me, who heard them now for the firft

time, it was charming. If there is any
F 4 ' defect .
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defe® in fo exquifite a performance, it
. arifes from the equal perfeition of the
#wo parts; which diftra@s the dttention,
- and renders it impeffible to liften to both,
when both haye difimilar mejodieg
cqually pleafing.

They were born at Parma, and have

been upwards of forty years in the fervice
of bis Sardinian -majefty, without ever
quitting Italy, except in one fhort excur-
fion to Paris; or even Turin, but for
that journey, and one to vifit the place
of their nativity. They are fober, regulag

perfons, and are in eafy circumﬁanccs;’&

have a town and country houfe, in the
former are many good pictures, particu-
larly a very fine one of Lodovico Care
_racci, of whofe works but few are to bg
found, except at Bologna,

After this vifit I heard a full pxccc per-
formed at the king’s chapel, and then
went to fee the great opera-houfe, which
js reckoned one of the fineft in Europe.
It is very large and elegant ; the machix

nery .
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mery and decorations are magnificent. ¥
was carried into every part of it, even to
the teylor’s work-(bop. Here are fix rowy
of boxes above the pit, both larger and
deoper than thofe of the other theatre;
- the king is at the chief expence of this
- opera. Thofe who have boxes for the
feafon, pay, in a kind of fees only, two
~ or three guineas; money at the door

being only taken for fitting in the pit. -
The itinerant muficians, .4nglice, bal-
Jad-fingers, and fidlers, at Turip perform
in goncert. A band of this kind came to
the Hétel, /a bonne femme, where 1 lodged,
confifting of two voices, two violins, a
guitar, and bafe, bad enough indeed,
though far above our fcraperss The
fingers, who were girls, fung duets very
" well in tune, accompanied by the whole
band. The fame people at night per-
formed on a ftage in the grande place or
fquare, where they fold their ballads as
pur quack do&ors do their noftrums, but
with far lefs injury to fociety. In an-
other
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other part of the fquare, on a different
ftage, a man and woman {ung Venetian
ballads, in two. parts, very agrecably,
accompanied by a dulcimer.

Upon enquiry, I found, that the va-
grant muficians of Italy are, for the moft
part, Venetians: they ramble from place
to place in bands of four or five, and
commonly perform together on a ftage,
in the fame manner as at Turin.

Saturday 14. Signor Pugnanj played a
concerto this morning at the king’s cha-
pel, which was crowded on the occafion.
It is an eclegant rotund, built of black
marble, and happily conftru@ed for
mufic, being very high, and terminated
by a dome. I need fay nothing of
thg. performance of Signor Pugnani, his
talents being too well known in Eng-
land to require it. 1 thall only obferve,
that he did not appear to exert him-
felf : and it is not to be wondered at,
as neither his Sardinian majefty, nor any

one
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" one of the numerous royal family, feem
at prefent, to pay much attention to
mufic. However, one of the princefles
is faid to be a good mufician herfelf, and
the duchefs of Savoy, a daughter of Phi-
lip the Vth of Spain, was many years a’
pupil to Farinclli. But there is now a
gloomy famenefs at this court, in the
daily repetition of ftate parade and prayer,
which renders Turin a dull refidence to
ftrangers, except during the carnival.

Signor Baretti, of this place, in confe-
quence of a letter from his brother in
London, received me very politely, and
took great pains to be ufeful to we while
I remained at Turin; he introduced me
to Padre Beccaria, for. whom, at firft
ﬁgf)t, I concgived the higheft regard and
veneration.

Father Beccaria is not above forty;
with a large and noble figure, he has
fomething open, natural, intelligent,
and benevolent in his countenance, that
jmmediately captivates. We had much

con-
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converfation concerning ele@ricity, Dr,
Franklin, Dr. Priefley, and others. Heg
was pleafed to make me a ‘prefent, find~
ing me an amateyr, (which fheuld be al-
ways tranflated a dadbler) of bis laft
book *, and the fyllabus of the Memoire
he lately fent to our Royal Society.
He likewife wrote in my tablets a re-
commendatory note to Signora Laura
Baffi, the famous do¢toreffa, and profef-
for of natural philofophy in the univer-
fity of Bologna; recommended to me
fome books, and was fo kind, and with
a manner fo truly fimple, that I thall for
ever remember this vifit with pleafure,
Mr. Martin, the banker here, came after
me to Padre Beccaria’s; and this great
mathematician is fo little acquainted

_ with worldly concerns, efpecially money- -

matters,.that he was quite aftonifhed and
pleafed at the ingenuity and novelty of a

® Experimenta, atque Obfervationes, quibus Electri-
eitas vindex late conflituitur atque explicatur. Tauvrin §

1769.
letter
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Ietter of credit. Mr. Martin defiring td
look at mine, in his prefence, in order
to know how he might fend my letters
after me, the good father could hardly

camprehend how this letter conld be

argent comptant, ready money throughout

Italy. :

He charged me with compliments to
Padre Bofeovich at Milan, and Padre Mar-
tini at Bologna ; and I left my new ac-
quaintance, imprefled with the higheft
refpect and affe@ion for him. I muft juft
mention one particular more relative to
this great and good man, which, I had
from Signor Baretti; that he, through
choice, lives up fix pair.of ftairs, in his

"obfervatory, and among his machines,
and mathematical inftruments ; and there
does every thing for himfelf, even to
making his bed, and dreffing his dinner.
T vifited the Univerfity, or royal library
here, where there are fifty thoufand vo-
lumes, and many manufcripts, the cata-
logue of which fills two volumes in

folio.
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folio. The accefs to thefe books is eafo,
both before and after dinner, every day,
holidays excepted. 1 was very politely
treated there, on Signor Baretti’s account,
by Signor Grela, the diftributer of the
books, who thewed me feveral of the
moft ancient MSS.

Among my mufical enquirfes at Turin,
David Rizio was not forgotten; who
having been a native of this city, and his
father a mufician here, I thought it like-
ly, if T could find any mufic compofed by
either of them, or by their cotempora-
ries, that it would determine the long
difputed queftion, whether David Rizio
was author of the Scots melodies attri-
buted to him *.

In my journey from Turin to Milanm,
I ftopped a little while at Vercelli; which
is a large town, faid to contain twcnty
thoufand inhabitants ; where I met with

* The iffue of this enquiry will be related in
the Hiftory of Mufic,

a book
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a book on the fubje& of mufic, and \'iflitf_l
its author, Signor Carlo Geo. Teftori,

~ with whom I had the pleafure of con-

verfing.

MILAN.

In this city, which is very large and
populous, mufic is much - cultivated.
Signor Battifta San Martini is organift of
two or three churches here; I had a let-
ter to him from Signor Giardini, which
procured me a very agreeable reception.
He is brother to the famous Martini of
London, who fo long delightéd us with
his performance on the hautbois, as wel
as by his compofitions. The mufic
of Signor Battifta San Martini of Milan
is well known in England.

But what I was moft curious after here,
was the Ambrofian Chant or church fer-

" vice, whichr is peculiar to Milan, after

the manner inftituted by St. Ambrofe,
two hundred years before the Roman,
or that of St..Gregory. g
At
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At the Duomo, or great church, whichy
in fize, is fuperior to every Gothic firue~
ture in Italy, and faid to be neatly.equal
in magnitude to St. Peter’s at Rome,
there are two large organs; one on each
fide the cholr. On feftivals there are
oratorios, a due cori, for two choirs, and
thea both ofgans are ufed ; on common
days only one. There are two organifts;
M. J. Bach, before his arrival in England,
was one of them ; at prefent the firft ors
ganift is Signor G. Corbeli; he is recs

. 'koned avery able man in his profeffion; -

I heard him play feveral times, in a maf
terly grave fiyls, fuited to the place and
ftrument,

Friday, fuly ¥7. After hearing the
fervice chanted in the Ambrofian manner;
Pcculiar to this place, I was introduced to
Signor Gianandrea Fioroni, Macfiro di Ca-
pelia at the great church, who invited me
into the orcheftra, thewed me the fer-
vices which were juft going to be fung,

_ printed
é
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printed in a very large note, ‘6n wood,
in four parts, the cantus and tenor on
the left fide, and @ltus et baffus on the
right, without bats. Out of this one
book, after the tone was given by the
organift, the whole four parts "were
fung without the organ. There was one
boy, and three caffrati for the foprano
and contr'alte, with two tenors and two
bafes, under the dire@ion of Signor Fio-
roni, who beat the time, and now and
then fung. Thefe fervices were com-
pofcd about one hundred and fifty years
ago, by a Maefiro di Gapellz of the Deuo-
. mo, and are much in the ftile dﬁ,bur fer-
vices of that time, confifting of good
harmony, ‘ingenious points and contriv=-
ances, but no melody.

From hence I went home with Signor
Fioroni, who was fo obliging as to thew
me all his mufical curiofities, he had be-
fore done me the favour to thew me thofe
in the Sacriftia, and he now played over
and fung to me a whole oratorio of hisowa

- G com-



[ & }

“compofition. He likewife favoured me
.with a-cdpy of -one of his own fervices,
in eight parts, in fcore, for two choirs,
-which I begged of him, ‘with the defign
to publith it, in order to convince the
world, ‘that, though the theatrical ftile
and that -of ‘the church are now much
the fanfe, in dtaly, when inftruments and
additional fingers are -employed, yet the
ancient grave ftile is ot wholly loft.

Piccini had been &t Milan this year,
-during the carnival, for which he com-
pofed-a ferious opera.” The principdl

. fingers wete, firft man, Signor Aprile;
firft woman, Signora Piccinelli; and the
two principal- dancers were M. and Mad.
"Pic.

‘After the carnival he -compofed a bur-
Jetta, called I/ Regno nella-Luna, forthe
perfotmérs, who wete ftill here. Piccini
‘had been gone froth henee but a little
‘while before my arrival.

There is no ferious opera at Milan but

in carnival time. The firt burletta I
heard




{ 8317

. hedrd ﬁleré, was L' Amere thigiam 3
. it began at eight, and was not over il
dwelve o'clock : the mufic, which had
pretty things in it, was by Signor Floriane
Gafman, in the fervice of the emperor,
who played the harpfichord. These were
in it foven chara@ers, all pretty well done,

but no one wvery well, as to Gnging.
The dance in this opera was very ens
Rertaining s there was an infinite pum-
‘ber of principals and fgurers employed
in it, befides two faltatori, Signor and
Signora Palecini, who gained more ap-~
plaufe than all the reft; indeed their
altivity was very furprifing : there were
two others, who danced aff’ Inglefe, and
there was a French geruguier in this burs
letta, whofe finging was to be French:
but their imitations here are fuch as ours
in London, when we are to take off the
Jtalians; that is to fay, abqut as like as 3
smiferable fign-poft, called the King ar
Queen’s head, . ufually is to George the
Thicd, or Queen Charlotte : one is more
G2 ine
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inclined to laugh a7 than wit4 fuch mi-
mics. - In this dance the ftage was illu-
minated in a moft fplendid, and, to me,
. new manner, with Jampioni coloriti, or
coloured lamps, which had a very i)tétty.
effet; the front fcene and ceiling, - as
well as the fides, had an mhmte numbcr
of thefe lamps. o

The theatre here is very large and
fplendid; . it has five rows of boxes om
each fide, one¢ hindred in each row; and
- parallel totheferuns a broad gallery round
the houfe,' as an avenue to eévery row of
boxes : each box will contain fix perfons,
who fit at the fides, facing each other;
fome of the front-boxes will-canvéniently .
contain ten. Acrofs the gallery of com-
munication is a complete room to every -
box, with a fire-place.in it, and all con-
veniencies for refrefhments and cards. Ia
the fourth row is a pharo table, on each
fide the houfe, which is ufed during the
performance of the opera. There is in
front a very large box, as big as a.com-
_— ' mon
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mon London dining-room, fet apart for
the Duke of Modena, governot of Mi-
lan, and the Principeffla Eredit.wia, his
daughter, who were both there. The
noife here'during the performance was
abominable, except while two or three
airs and a duet were finging, with which
every one was in raptures: at the end of
the duet, the applaofe continued with
unremitting violence till. the performers
returned to fing it.again, which is here
the way of encoring a favourite air. The
- firft violin was played by Lucchini: the
band is very numerous, and orcheftra
large in proportion to the fize of the
theatre, which is much bigger than the
great opera-houfe at Turin. In the
higheft ftory the people fit in front; and
thofe for whom there are no feats, ftand
behind in the gallery: all the boxes
here are appropriated for the feafon, as at
Turin. Between the a&s the company
from the pit come up ftairs, and walk

Gj about
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about the galleries. There was only one
dance, but that very long. _

It is not the Eoglifh gehius to bc
fatished with their prefent condition
er poficflions, or eclfe, upon the whole,

one may.venture to pronounce, .that fuch

a comic opera as that of laft winter in
Loridon; might have contented them;
which, on the fide of finging, was great-
ly fuperior to this; nor did I meet,
throughout Itely, with three fuch per-
formers, at leaft on the fame ftage, as
Signor' Lovatini, Signor Morigi,” and
Signota Guadagni. '

The opera here is carried on by thirty
noblemen, who fubfcribe fixty fequins
each, for which every. fubfcriber has a

box*; the reft of the boxes are let for.

the yéar at fifty fequins /z prima fila, or
firfk row; forty the fecond, thirty the
third, and i in PI’OPOIthﬂ for the reft. The

* A fequin is a gold coin, current all over
Itzl‘y, equal in value to about nine fhillings
and ﬁx pence Engh{h ‘

¢hance
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chance mbaeyonl.y arifes from the pit and
upper feats, in thg pigeon-holes or Pic-,
cionagja: they perform every night except

Fridays. S

Wednefday 18. 1 went this morning,.
for the firft time, to the Ambrofian Li-
brary, which, in fize, appears but dimi-,

' mutive, after reading the accounts given of
itin bopks of travels, and after having feen
the Bibliatheque du Roi at Paris, which is,
at lecaft, ten times as big; there is, in
fa@, but one Jarge room filled with
printed books, and two fmall ones for
French literature, printed and MS. then
a room full of copies only, of the beftans
cient ftatues at Rome and Florence; and,
laftly, a large hall or faloon, full indeed
of wonderful performances of the great,
eft painters; among thefe are many inef;
timable works of Leonardo da Vinci, and
Jean Breugel, of Antwerp, the high fi-
nither, whofe four elemcnts in this collec~
tion are {aid to have coft him his fight.

G4 There
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- There is an admirable portrait in the
colle@ion, by this painter, of the or-
ganift Merula ®. :
Upon my enquiring for the catalogue
of MSs, 1 was told it was not ufual to
- thew it, but I might fee any one in the
collettion, if I would afk for it by name;
but I new no mort the name than the
eontents: I was in queft of new.exift~
cnces, new literary beings, unpolluted
by profane compilers and printers. And,
upon explaining my errand to -Milan,
and faying it was chiefly to afcertain the
time of eftablithing the Ambrofian Chant
in that church, I was told by the Cuffode,
that Padre Martini had made the fame
enquiries, but without fuccefs; and that
it feemed as if this chant had been given
to St. Ambrofe by the writers of his life,
one after the other, without fufficient
proof. This was rather difcouraging s
however 1 did not, as yet, give up the
* Claudius Merulus, as the Germans called him,
was of Antwerp, and flourifhed in the fixteenth

century,
point;
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point ; and I afterwards found more Fa<
vour in the fight of the librarians. As
yét I had not delivered my letters to thofe
perfons, whofe countenance, in my fu-
ture vifits, procured me every fatisfaction
which this library could afford.

A gentleman of Parma, with whom
I had travelled from Paris, having a
lIetter from M. Meflier to Padre Bof-
covich, giving him an account of a new
comet which he had difcovered on the
cleventh of June, I had the pleafure of
accompanying my friend in his vifit to
this father at the Jefuits College, who
received us both with great-courtefy ; and
being told that I was an Englithman,
a lover of the fciences, and ambitious
of feeing fo celebrated a man, he -ad-
drefled himfelf to me in a particular‘
manner. '

He had feveral young ftudents of qua-
lity with bhim, and faid he expeted that
morning three perfons of diftin&ion to
fee his inftruments, and invited me to be

of

~
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of-the party;. X gladly accepted the pra«
pofal, and he immediately began to thew
apd explain to me the conftru@ion and
ufe of fevera] mas:hunes apd contrivances
which he had invented for making opti-
cal experiments, before the arrival of
the Signari, who were a Knight of Malta,
a nephew of Pope Benedi@ XIV, and
another Cavaliere.

He then went on, and furprifed and
delighted us all very much, particplarly
with his Sze¢ Sol, by which he can fix
the fun’s rays, paffing through an aper-
ture or a prifm, to aby part of the oppa-
fite wall he pleafes: he likewife fepa-
rates and fixes any of the prifiatic co-
lours of the rays, Shewed us a method
of forming an aquatic prifm, and the ef-
fets of joining different lenfes, all ex-
tremely plain and ingenious. He hasg
publithed a Latin differtation on thefe
matters at Vienna. Then- we afcended
to different obfervatories, where I found
his inftruments mounted in fo ingeni-

ous
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pous and fo convenient a manner, as to
give me the utmoft pleafure.

He was fo polite as to addrefs himfelf
to me always in French, as I had at firft
accofted him in that language, and in
which I was at this time much more at
my cafe than in Italian. M. Meffier had
told him the comet had very little mo-
tion, being almoft ftationary; but Pa-
dre Bofcovich afterwards found it fo ra-
pid as to move fifty degrees in a day.
Mais la comete, Mbyg{ieur, lui dis-je, ou
¢f elle @ prefent 2—dvec le folesl, elle eff
marite.

The late Duke of ®ork made him a
prefent of one of Short’s twelve-inch re-
fleors, of twenty-guineas price; but
he has an acromatic one, by the fame
maker, which coft one hundred. The
;xpencé of his obfervatory, which is
defrayed by himfelf, muft have been
enormous. He is univerfity profel
for at Pavia, where he. fpends his

winters. .
If



[ o2 1

If any new difcoveries are to be made
in aftronomy, they may be expe&ed from
this learned Jefuit; whofe attention to
optical experiments for the improvement
of glafes, upon which fo much depends;
and whofe great number of admirable
inftruments of all forts, joined to the ex-
cellence of the climate, and the wonder-
ful fagacity he has difcovered in the con-
ftru&ion of his obfervatory and machines,
form a concurrence of favourable cir-
cumftances, not caﬁly to be found elfe-
where. :

He complained very much of the fi-
Ience of the Englith aftronomers, who
anfwer none of his letters. He was
feven months in England, and during
that time was very much with Mr. Maf--
kaline, - Dr. Shepherd, Dr. Bevis, and
Dr. Maty, with whom he hoped to keep’
up acorrefpondence. He had, indeed,
lately received from Mr. Profeflor Maf-
kaline the laft Nautical Almanack, with
Mayer’s Lunar Tables, who gave him

hopes
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hopes of reviﬁn'g their literary inter-
courfe. » ]

He is a tall, ftrong built man, up-
wards of fixty, of a very agreeable ad-
drefs. He was~ refafed - admiffion into
the French academy, when at Paris,
though 2 member, by the parliament,
on account of his being a Jefuit; but if
all Jefuits were like this father, making
ufe only of fuperior learning and intel-
le&s for the advancement of fcience, and
the happinefs of mankind, one would
have wifhed this focicty to be as durable
as the world.  As it is, it fecems as if
equity required that fome difcrimination
~ thould be made in condemning the Je-
fuits ; for though good policy may re-
quire a diffolution of their order, yet ha-
manity certainly makes one with to pre-

ferve the old, the infirm, and the inno-

cent, from the general wreck and deftruc-

tion duc only to the guilty.
The fecond opera which I heard here
was La Lavandara Afluta, a Paficcio,
with
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with a large portion of Piceini’s airs iit
it. Garibaldi, the firft man, had a better
‘part in this burletta than in the firft, and
fung very well. He has a pleafing voice,
-and much taftc and exprefion; was en-
cored, wlla Itahana, ‘two or three times.
One of the Baglioni *, Coffanza fings bet-
ter than the two others, and had more
to do. Caratoli -diverted the people at
Milan very much by his aQion and hu-~
mour, though local, and what would
not pleafe in England: the dance was
the fame as that which I had feen be-
fore.

A private concert in Italy is called an
accademia ; the firt I went to was com-
pofed entirely of dilettants ; il padrone, or
the mafter of the houfe, played the firft
violin, and had a very powerful hand ;
there were twelve or fourteen performers,
among whom were feveral good violins ;
there were likewife two German flutes,
" “® There are fix-fifters of that hame, all fingers,
three of them weze at Milan: ’tis a Bologne(s

family.
4 a vio-
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4 violoncello, and fmall double bafe ; they
executed, reafonably well, feveral of our
Bach’s fymphonies, different from thofe
printed in England: all the mufic here is
in MS. But what I liked moft was the
vocal part by k& Padrona della Cafa, or
fady of the houfe; the had an agrecable
well-toned voice, a good thake, the
right fort of tafte and expreffion, and
fung fitting down, with the paper on
‘the common inftrumental defk, wholly
without affeCtation, feveral pretty airs of
Traetta.

Upon the whole, this -concert was
imuch upon a level with our own private
concerts among gentlemen in England,
the performers were fometimes in and
fometimes out; in gemeral, however,
‘the mufic was rather better -chofen, 'the
execution more brilliant ‘and full of fire,
and the finging much pearer perfction
‘than we-can often boaft on fuch occa-
fions; not, indeed, in point of voice or
execution, for in refpet to thefe our fe-

8 males
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miles are, at leaft, equal to our neigh~
bours, but in the portamento or dire@ion
of the voice, in expreflion and in dif-
cretion *. ‘

The fame day, Friday, July 20, there
was mufic at three different churches; I
withed to be at them all during the per-
formances, but it was impoffible to be
prefent at more than two of them; the
ficlt of which was in the morning, at the
church of Santa Maria Secreta 3 it was a
Mefja. in mufica, by Signor Monza, and
under his direcion : his brother played
the principal violoncello, with much fa-
cility of execution, but neither in tone

* It is humbly hoped thit my fair country-
wonen will not take offence at the ufe of the word
diferetion, as its acceptation here is wholly confined
to mulic, in which the love for what is commonly
called gracing, is carried to fuch a pitch of indifere-
‘tion, as frequently to change paffages from good to
bad, and from bad to worfe. A little paint may
embellith an ordinary face, though a great deal
would render it hideous ; but true beauty is furely
beft in its natural flace,

6 - ncr
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“hor tafte very pléafing. The firft violin
~ was played by Sigrior Lucthini, who leads

at the burletta ; there were two or three
cafirati among the fingers. A little paltry
organ was ere&ted on the occafion; there
was a large one in the church, ‘but it
ftood in a gallery, which was too fmall -
for a band : the mufic was pretty ; long

and ' ingenious introductory fymphonies

to each concento, a8 each part or divifion

of the mafs is fometimes called ;- and the.
whole was in good tafte, and fpirited ;

but the organ, haytbois, and,.fome of
the fiddles being bad, dé¢ftroyed the effe@

of feveral things that were well defigned.

As a principal violin, Signor Lucchini is

not of the firft clafs; there is no want of
hand, but great want of finithing: he

had feveral folo parts given him, and

made three or fout clofes.

The finging, though in general rathct
better than at our oratorios, was by no
means fo good .as we. often hear in
England at the Italian opera. - As yet I

H had
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had-met with no greas finger fince my
arrival in Italy. The firft foprans here
was what we fhould call in England a
pretty good finger, with a pretty good
voice ; his tafte neither driginal nor fu~
perior. 'The fecond finger, a contralto,
had likewife bat a moderate portion of
merit; though his voice was pleafing,
.and he never gave offence by the inju-
dicious ufe of it. But,

% *Tis in fong as tis in painting,

Much may be right, yet much be wanting.”
However,. fuch a performance as this
thould not be criticifed too feverely, for
it is heard for nothing. I fpeak-as a
traveller; but the people of Italy, who
contribute fo much to the fupport of the
church, are furely well entitled to have
thefe treats excellent,

The fecond mafs which 1 heard teo- day
was compofed by Battifta San Martini,
and performed under his dire@ion at the
¢huich of the Carmini; the fymphonies
were very ingenious, ‘and full of the

' {pirit
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fpirit dnd firé pecaliai to that authiot,
The inftrumental parts in his compog-
tions are well written ; Ke lets hore of
the performers be-long idle; and the vic-
lins; éfpecially, dre néver fuffered to .
fleep. It might, howevet, fometimes be
wified that he would ride his Pegafils
with a curb-bridle; fof he feems abfoa
lutely to run away with Him. Without
metaphor, his mufic would pleafe mord
if there were fewer notés, and . fewer
allegros in it : but the impetuofity of his
genius impels him, in his vocal compofi+ -
tions, to run on in a fucceflion of rapid
movements, which in the end fatigue
both the performer and the hearers.
" Marchefini, whom I did not much
. like, fung the firft fGprano part; Ciprans
di, an excellent tenor, who was in Eng-
land a few years ago, and whofe caft of
parts has never fince been fo well filled,
fung here in a manner “far fuperior to all
the reft. The band was but.indifferent 3
the firft-violin was played by Zucche-
: Ha sind,
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rini, who is reckoned here a2 good mufi-
¢ian. I find performances of this kind
but ill attended, no people of fathion
are ever fcen at them ; the congregation
feems to confiit principally of the clergy,
“trades-people, mechanics, country clowns,
and beggars, who are, for the moft part,
very inattentive and reftle(s, feldom re-
maining in the church during the whole
performance.

San Martini is Maefiro di Capella to
balf the churches in Milan, and the
number of mafles which he has com-
pofed is almoft infinite ; however his fire
and invention ftill remain in their utmoft
vigour. ,

- At another church vefpers were per-
formed this evening by Monks and Nuns
only; I was too late in my attempt to
hear them : however I was carried to one
of the largelt accademia of Milan, where
there were upwards of thirty performers,
, a\:_nd among them feveral good ones. La .
Signora D¢, an eminent performer, who

das

t
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has fome time 'quitted the ftage, fung in
this concert; and though fhe had a
cold, which affe&ted her voice, yet fhe
executed feveral airs in fuch a manner
as proved her to have the abilities of- a
great finger. Among thefle, befides two
fongs of great compafs -and execution,

the fung an adagiv with infinite talte:
The mafter at the -harpfichord was
Signor Scotti ; two.or three of Mr. Bach’s’
overtures were played, and very much
. approved ; and an excellent one of Mar--
tini, with a . duet violin concerto of
Raymond, a German, very well written,
and, though difficult, well executed, by . '
. two performers of different powers, but
both good in their way ; one an elderly-
man, with great neatnefs and delicacy’
of tone, but fecble; the other very
young, with a force and fire which will!
foon render him a very.great player;
efpecially as to thefe requifites he joins
expreflion : it was an admirable conteft
between .age and youth, judgment and
Hj genius,
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genius. Thefe were all virfugf, or prar
feflors ; the reft of the band was made.
up of dilettanti.

Saturday 21. It did not feem foreign
to my bufinefs in Italy to.vifit the Pilazzq
Simonetta, a mile or two from Milan, tq
. hear the fax_nous' echo, about which tra.
vellers have faid fo much, that I rather
fufpeted exaggeration, ‘This is not the
place to enter deeply into the do&rine of
reverberation ; I fhall referve the atfcmpc
for another work ; as to the matter of
fa&, this echo is very wc;udcrfql. The
Simonetta palace is near no other build- .
ing ; the country all around is a dead flat,
and no mountains are in fight but thofe
of Swifferland, which are upwards of
tl;irty miles off. This palace is now
uninhabited and in ruin, but has been
pretty ; the front is open, and fupported
by very light double Ionic pillars, but the
echo is only to be heard behingd the houle,
which, next to the garden has two wings.

Front.



1. The beft window to make the ex-
periment at. ' -
2, The beft window to hear the echo.
from. ' .

3. A dead wall with only windows
painted upon it, from whence the repeti-
tions feem to proceed. p

Now, though it is natural to fuppofe
that the oppofite walls refle& the found,
. it is not eafy to fay in what manner; as
the form of the building is a very com-
mon one, and no other of the fame con-
ftru@ion, that I have ever heard of, pro-
duces the fame cffe@s. I made experi-
- ments of all kinds, and in every fituation ;
Hg¢ with
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with the voice, flow, quick; with a
trumpet, which a fervant who was with
me founded ; with a piftol, and a muf-
quet, and always found, agreeable to the
docrine of echos, ‘that the more quick
and violent the percuflion of the air was,
the more numerous were the repetitions ;
which upon firing the mufquet, amount-
ed to upwards of fifty, of which the
firength feemed regularly to diminith, and
the diftance to become more remote.
Such a mufical canon might be con-
trived for one fine voice here, according
to father Kircher'’s méthod, as would
have all the effe® of two, three, and
even four voices. One blaw of a ham-
mer produced a very good-imitation of
an ingenious and praQifed fodtman's
knock at a London door, on a viﬁting
night. A fingle %a! became a long
horfe-laugh; and a forced note, or a
found overblown in the trumpet, became
the moft ridiculous and laughable noife
;fmng_inablc;. | -

“The
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"The compofers to be found at Milan
arc innumerable. I was carried to-day to
hear three ladies fing, whoare fifters,
and I found at their houfe Signor Lam-
pugnani, who is their mafter: he lives
conftantly in this city, plays the firft
harpfichord at the opera, in the abfence
~ of the compofers, and puts together the

pafticcios.  Thefe ladies did him great
credit, by the manner in which they fung
feveral fongs, duets, and trios. One. of
them performed a long f{cene in the
Olinipiade of Jomelli, which is extremely
difficult ; the compofition is juftly ad-
mired for the boldnefs and learning of the
modulation, which is rechercbée, but éx-
preflive and pleafing: I procured a copy
. of this fcene. There was at the fame
houfe a good performer on the violin,
Signor Pafqualini, who accompanied
the fongs with great neatnefs and judg-
ment.

After this I went to the opera, where
the audience was very mush difappointed 3

Garibaldi,
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Garibaldi, the firft tenor, and only good
finger in it, among the men, being ill.
All his part was cut out, and the Barie
tono, in the character of a bluftering old
father, who was to abufe his fon vioe
lently in'the firft fcene and fong, finding
he had no fon there, gave a turn: to the
misfortune, which diverted the audience
very much, and made them fubmit to
their difappointment with a better grace
. than they would have done in England;
for, inftead of his fon, .he fell upon the
prompter, who here, as at the opera in
England, pops his head out of a little
trap-door on the ftage. .The audience
were fo delighted with this attack upon
the prompter, who is ever regarded as an
enemy to their pleafures, that they en-
cored the fong in which it was made.
However, after the firft a& and the dance,.
I came awa);, as the lights at the opera-
houfe here affeed my eyes in a very
painful manner; and there being' no
retribution fosy this fuffering to-night,

I de-
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J denied m_yfelf the reft of the perfor-
mance,

Sunday, Fuly 22, This morning, af-
ter hearing the Ambrofian fervice in all
-its perfeCtion, .at the Dwomo, 1 went to
the Convent of Santa Maria Maddalena ;
I heard feyeral motets performed by the
puns; it was their feaft-day. The com-
pofition was by Signor B. S.” Martini,
who is Maefiro di Capella, and teaches to
fing at this'convent. He 'made me ample
amends for the want of flow movements
in his mafs op Friday, by'an adagio in
. the motet of to-day, which was truly di-
vine, and divinely fung by one of the
fifters, accompanied, on the organ conly,
by another. It was by far the beft fing-
ing, in every refpe@, that I had heard
fince my arrival in Italy ; where there is
fo much, that one foon grows faftidious.
At my firt coming I both hungered and
thirfted after mufic, but I now had had
almoft my fill ; and we ar¢ more fevere -
' “critics
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critics upon a full ftomach, than with a
good appetite.” Several of the nuns fung,
fome but indifferently, but one of them
had an excellent voice ; full, rich, fweet,
and flexible, with a true thake, and ex-
quifite expreflion ; it was delightful, and
left nothing to with, but duration!

There is a general complaint in Eng-
land againft loud accompaniments : and,
if an evil there, it is doubly fuch in Italy.
In the opera-houfe little elfe but the in-
firuments can be heard, -unlefs when the
baritoni or bafe voices fing, who are able
"to contend with them; nothing but
noife can be heard through noife ; a de-
licate 'voice is fuffocated: it feems to
me as if the orcheftra not only played
too loud, but that it had too much to
do.

Befides the organ in this convent for
the choruffes, there was an’ organ and
harpfichord together, which was likewife
played by one of the nuns; and the ac-
companiment of that inftrument alone

with
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with the heavenly voice abovementioned,
pleafed me beyond defcription, and not fo
much by what it did, as by what it did
not do;’ furely one cannot hear too much
of fuch a mellifluous voice. All the jar-
gon of different parts, of laboured con-
trivance, and difficult execution, is little
better than an ugly mafk upon a beauti-
ful face; even harmony itfelf, upon fuch
occafions is an evil, when it becomes a
fovereign inftead of a fubje&. _

I know this is not {peaking like a mu-
Jfician, but I thall always give up the pro-
Je ﬁon, when it inclines to pedantry; and
give way to my feelings, when they feem
to have reafon on their fide. 'If a voice
be coarfe, or otherwife difpleafing, the
lefs it is heard the better, and then tu-
- multuous accompaniments and artful con-
trivances may have their ufe; but a fin-
gle note from fuch a voice as that I heard
this morning, penectrates deeper into the
foul, than the fame note from the moft

perfe@ inftrument upon earth can do,
which,
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which, at bet, is but an imitation of
the human voice. ‘ : .
The mufi¢ this morning was entirely
performed by the nuns themfelves, who
were invifible to the congregation 3 and
though the church of the convent is open
to the public, like ‘a common parith
church, in which the priefts are in fight,
" as elfewhere, yet the refponfes are made
behind the altar, where the organ is
placea. I looked in vain for that and the
fingers, upon my firt entrapce into the
church, without knowing it belonged to
a convent. Upon my praifing this fing-
ing, I was told that there were feveral
convents here in which the nuns fing
much better. Of this I muft own I was
in doubt ; I could only fay that I fhould
be very glad to hear them. And I wasfo
pleafed with this finging, that though I-
dined with a private family, in a very fo-
_ciable and agreeable way, I ran from the
company before the fecond courfe was

ferved, in hopes of hearing more of it at
the
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the fame convent; and was fo fortunate
as to enter it jult as the fervice was be-
gun, and heard the fame motet repeated
again by the fame nun, and with double
delight.

The ballad-fingers at Milan fing duets
in the ftreets, fometimes with, and fome-
times without inftruments, and keep very
firm to their parts; but though I did not
perceive that they mounted a ftage here,
as at Turin, yet I was told that they do
it often in the Piazza del Duomo. ,

At night, the firft tenor of the bur-
letta continuing to be ill, there was an
accademia at the theatre, inftead of an
opera. - The fingers were the fame that I
had heard before ; they were placed on
the ftage in much the fame manner as at
the annual performance in London for
the benefit of decayed muficians : they
fat at tables, two and two,and when they
fung, each got up, and advanced towards
the audience. There were feveral opera
overtures performed, but no folos ; inftead

8 . of
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of them there were dances between the
a@s of the concert. On the ftage, behind
the fingers, which were'fix, there ftood
ix fervants the whole time. The Bag-
Jioni appeared to more advantage to-night
than in the opera, efpecially Clementina,
who, in a lefs theatre, would be a very
agrecable finger; in this all voices are
loft.

Monday 23. This morning I went early
with father Moiana, a very agreeable
Dominican, to the Ambrofian Library,
and with fome difficulty got a fight of
two or three very ancient manufcripts re-
lative to my purpofe, and of the pom-
pous edition of the fervices performed at
~ the Duomo, printed in four vaft volumes
in folio, 1619, for the ufe of that church
only. The printing is very neat, upon
wood, but without bars, and confequent-
ly not in fcore, though the parts are all
in fight, upon oppofite pages ;_foprano and
tener on the firft, and a/fo and 4affo on

. . the
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the fecond pagt: I made feveral extra&s
from all thefe.

Signor Oltrocchi, the librarian, began
to be more communicative than at firft.
One of the moft ancient books which he
thewed me this morning, was a beauti~
ful manufcript of the ninth century, and
well preferved. It is a miffal, written
before the time of Guido, - at leaft two
hundred years, and confequently before
the lines ufed by that monk were in-
vented. - The notes are little more than
accents of different kinds put over the
hymns®. I met with a noble and
learned clergyman here, Don Triulzi, a
perfon very much in years, who had
ftudied thefe chara&ters, and had formed
fome ingenious conjetures about them. -

The reft of this day was fpent in queft
of old books, and the evening in hearing
mufic. Chiefa and Monza feem, and are
faid to be the two beft compofers for the

® A fpecimen of this notation will be given in_

the General Hiftory of Mufic.
- I ftage
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ftage here at prefent. Serbelloni, a cone
' tralto caftrato, who was in England fome
years ago, has had a difpenfation to be-
come a prieft, and now only fings in the

church.

‘Tuefday 24. 'This morning a folemn
proceflion paffed through -the fireets to”
the church of St. Ambrofe, to pray for
rain, on which account the public library
was not open, which was a great difap-
pointment to me, being the laft day of
my refidence in this city; but by this
time my letters had procured me the no-
tice and countenance of his Excellency
Count. Firmian, the Conte Po, s/ Mar-
chefe Menafoglio, Don Francefco Carcano,
the Abate Bonelli, and others; which
operated like magsic in opening daors
and removing difficulties ; and to-day,
upon my prefenting myfelf at the Am-
brofian Library with the Abate Bonelli,
it was inftantly opened, and, indeed, for
the firft time, all its treafures; the moft

curious
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curious MSS. vyc're now difplayed ; a-
mong which were feveral books of Pe-
trarca’s and Leonardo da Vinci’s own
hand-writing. I was likewife thewn fe-
veral very ancient MSS. upon papyrus,
well preferved. In' fhort, I was made
ample amends this morning for former.
_ difappointments, being carried into a
room containing nothing but MSS. to the
amount of fifteen thoufand volumes.,
From hence the Abate carried me to
Padre Sacehs, a learned mufician hete, as
to theory; he has publithed two very cu-
rious books, relative to mufic, which I had
before purchafed. He received me very
courteoufly, and we entered deeply into
converfation on the fubje& of them and
of my journey. He was fo obliging as to
write down my dire(tion, and gave me
great encouragement to write to him, if
on reading his books I met with any
difficulties. '

Ia2 BRE-
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BRESCIA.

Thurfday, Fuly 26. 1 was only one day
in this town, but, it happening to be a
holiday, I had the good fortune to heara
boy, at the church of the Jefuits delle
Grazie, whoefe voice and volubility pleafed
me much. His name is Carlo Mofchetti.
He is a fcholar of Pictro Pellegrino, Maef~
tro di Capella of this church, who beat
the time during the performance of his
motet. This cafirato is not above fourteen
or fifteen. He has a compafs of two
o&taves complete, from the middle C in
the fcale, to the higheft. His voice is full,
when he has time to throw it out; and
he executes fwift paflages with fuch faci-
lity, that he is apt to be lavith and run
riot, and now and then is not exaltly in
tune. But there feems to be good ftuff
for a mafter to work upon; his thake is
good, and he promifes to be a great
finger. There was a young counter tenor,
of whom little is to be faid; a tenor,

) lefs;
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lefs; and a bafe that drove me out of
the church.

At a kind of Magdalen Hofpital in this
place, the women were finging and play-
ing moft furioufly ; the mufic was in the
old ftile, full of fugixes upon hackneyed
fubje@s. ~ Thefe females do the whole
bufinefs, upon fuch occafions, them-
felves; play the organ, violins, and bafes:
the performance indeed was fo coarfe,
that I had foon enough of it. I heard
no organs in this town that feemed to be
well toned, but then they are much or-
namerted, and, like the French opera,
more calculated to pleafe the eye than
the ear. The pipes here are never gilt,
though fometimes the frame and cafe are,
and have not a bad effed,

The theatre at Brefcia is very fplendid,
but it is much lefs than that at Milan,
with refpe@ to length; the heightis the.
fame. The proportion of boxes round
each theatre is as one hundred to thirty-
four : there are five rows in each, fo that

I3 . this
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this houfe feems much higher than that
at Milan. The boxes are more orna-
mented with glafles, paintings, front-
cloths of velvet, or rich filks fringed;
and'more room is allowed here in the pit,
to each auditor, than at Milan; every
feat turns up, and is locked till the per-
fon comes who has taken it; and here
every row, and every box of each row,’
is numbered, as in our playhoufes, when
the pit and boxes are laid together.

The comedy was 1/ Saggio Amico, the
Prudent Friend, written by the Marchefe
Albergati; it was the firft which I had
ever feen ‘in Italy without a Harlequin,
Colombine, Pierro, and Dottore: it was
more like a regular comedy than the Ita-
lian pieces ufually are. There was a va-
let who perfonated a Milordo Inglefe in it,
who gave away his fequins by handfuls,
with which the audience was very much
delighted. Some of the actors came on
with candles in their hands; it never
ftruck me before, but, on the Englith

' and
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and French ftage, where this is not prac-
tifed, probability fuffers when the tran(-
acions of the piece are fuppofed to hap-
pen in the night.

Here was a burletta in run, under the
direGtion of Signor Lcopol.do Maria
Scherli, Mgeftro di Capella; the fingers
were Giovanni Simoni, Giufeppe Fran-
celchini, Niccala Menichelli, Angiola
Dotti, Geltrude Dotti, Terefa Menichel-
li, Terefa Monti, but, for my misfortune,
theydid not perform while I was at Brefcia.

At the fign of the Gambero or Lobfter,
where I lodged, and in the next room to
mine, there was a company of opera
fingers, who feemed all very jolly; they
were juft come from Ruffia, where they
had been fourteen or fifteen years. The
principal finger among them, I found,
upon enquiry, to be the Caffrats Luini
Bonetto. He is faid to be flill very rich,
though he loft in one night, at play, ten
thoufand pounds of the money which he

“had gained ¢on la fua virta. He is a na-

I4 . tive
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tive of Brefcia; was welcomed home by
a band of mufic, at the inn, the night of
his arrival, and by another the night be-
fore his and my departure, confifting of
two violins, a mandoline, french horn,
trumpet, and violoncello; and, though
in the dark, they played long concertos,
with folo parts for the mandoline. I was
furprifed at the memory of thefe per-
formers; in fhort, it was excellent firees
mufic, and fuch as we are not accuf-
tomed to; but ours is not a climate for
ferenades. The famous Venetian dancer,
La Colonna, was likewife juft arrived
from Ruffia, and in the fame houfe; they
were all going to Venice.

VERON A.

There was no opera in this city, fe-
rious or comic, when I arrived in it,
July 28; however, I was condu@ed to
the famous ampbhitheatre, faid to have
been built by Auguftus, or, at leaft,
about his time; perhaps by Vitruvius,

who
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who was not only his archite&, buta na-
“tive of Verona. The infide has been
lately repaired, and is entire: it has forty-
fix rows of feats, of rough white marble;
is of an oval figure, the greateft diameter
of the fpace between the feats being two
hundred and thirty-three feet, and leaft
one hundred and thirty-fix : - the inhabit-
ants fay that it will contain fixty thou-
fand perfons, which is one third more
than the number at prefent in Verona. It
was here that the people were formerly
amufed with wild beafts, and upon my
entrance into it, I really thought. it had
been ftill appropriated to that purpofe,
for the roaring and noife which affailed
my ears, feemed to ptoceed from nothing
human; when, behold, upon a nearer
approach I found it was only Pantalone
and Brighella, who had been baited and
beaten by Harlequin. Indeed this gen-
tleman’s wit had great force to-night,
and, I believe, contributed more to the
happinefs of the fpe@ators, than ever the
cle-
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clephants, lions, or tigers did in former

times. .

The comedy, in which thefe charac-
ters were introduced, was reprefented in
all its buffoon perfe@tion; and I now
faw, for the firt time, Harlequin, Brig-
hella, Pantalone, and Colombina, in true
Jtalian pority. The ftage was erefled in

- the middleof the arena; there were only
two boxes, one on each fide the ftage:
the area before the ftage made a kind of
pit, where the better fort of compahy fat
on chairs. The next beft places were on
the fteps, about twelve deep, railed off
from the reft of the fteps, which may be
regarded as the upper gallery; but all
this in the open air, and the feats the
naked marble.

The modern theatre is erected near the
ancient. The mufeum or colle&ion’ of an-
tiquities in the poffeflion of the academy
of Verona, and the /apidario built in
1719 compofe a part of this edifice. The
entrance into the theatre is through a

noble
i
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noble portico decorated by the Marchefe
Maffei, with Etrufcan marbles and in-
fcriptions ; the buft of this celebrated
antiquary, who rendered fuch fingular
fervices to his country, and to fcience,
is placed upon this portico.

One of the apartments of this building,
ferves as a rendezvous of good company
of both fexes, every evening. It is call-
ed Camere della Converfazione, and is
furnithed at the public expence. This
cuftom is pratifed in many cities of
Italy, and is extremely convenient to the
inhabitants ; as none are obliged to be at
the expence of furnithing and keeping a-
large and magnificent houfe in parade,
or conftrained to beftow a painful atten-
tion upon perfons who have admiffion
from courtefy more than choice or af-
feGtion. o

The modern theatre is only ufed in
the month of November, for the ferious
opera, before the carnival beginsin the
other principal cities of Italy, at which

time
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time it is ufually well fupplied with per-
formers. In 1765 the opera of Antigono,
written by Metaftafio, and compofed by

Sarti, was performed here, in which the

principal fingers were Mauzoli, and the
Baftuadella, the compafs and flexibility
of whofe voice has fince rendered her
very celebrated. She is now in the fer-
vice of the duke of Parma. In 1771 Sig-
nor Guadagni performed in this theatre.

The thort {pace of time I ftaid at Ve-
rona, was riot fufficient for many mufical
enquiries ; butI was afterwards informed
by an Englith gentleman, who had re-
fided fome years in that city, that it
contains, “befides feveral able profeffors,
a great number of dilettantsi, who both
perform and compofe in a fuperior man-
ner.

VICEN Z A.

There was neither opera nor comedy
at this place when I paffed through it,
nor thould I have mentioned this city in

my
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my journal, had I not been entertained,
during dinner, with a kind of vocal
mufic which I had not before heard in
Italy: it confifted of a pfalm, in three
parts, performed by boys of- different
ages, who were proceeding from their
fchool to the cathedral, in proceffion,
with their mafter, a prieft, attheir head,
who fung the bafe. There was more
melody than ufual in this kind of mufic;
and although they marched through the
ftrect very faft, yet they fung very well
in time and tune. Thefe boys are a kind
of religious prefs-gang, who feize all
other boys they can find in their way to
the church, in order to be catechifed:

In coming from Verona to this city, I
overtook a great number of Pilgrims,
young men, who were going to Affifi to
vifit the tomb of St. Francis; the Vene-
tian fubjeits ufed to go to Loretto once a
year, but the fenate has forbidden them
to quit the territories of the republic.
Several of them marched in large com-

panies,
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panies, and fu‘ng,' or rather chanted,
hymns and pfalms in canto fermo.
y P

PADU A.

This city has been rendered no lefs
famous, of late years, by the refidence of
Tartini, the celebrated compofer and per-
. former on the violin, than in anciént
times, by having given birth to the great
hiftorian Livy. But Tartini died a few
months before my arrival here, an event
which I regarded as a particular misfor-
tunc to myfelf, as well as a lofs to the
~ whole mufical world; for he was a pro-
feflor, whom I was not more defirous to
hear perform, than ambitious to converfe
with.

I vifited the firect and houfe where he
had lived ;. the church and grave where
he was buried; his buft, his fucceflor, his
exgcufor, and every thing, however mi-
pute and trivial, which could afford me
the lexft in-clligence concerning his life
and character, with the zeal of a pilgrim

at
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at Mecca: and though, fince his death,
all thefe particulars' are become hiftori-
_cal, and HKardly belong to the prefens fate
of mufic; yet I fhould be inclined to
prefent the reader with a fketch of his
life, if my books and papers colle&ted in
- the Venetian ftate, among which are the
materials I acquired at Padua concerning
Tartini, were arrived.

As it is, I fhall only fay, that he ‘was
born at Pirano, in Iftria, in 1692 ; that,
in his early youth, having manifefted an
attachment to a young perfon, who was
regarded as unworthy of being allied to
bis family, his father thut him up; and
during his confinement he amufed him-
felf with mufical inftruments, in order to
divert his melancholy ; fo that it was by
mere accident that he difcovered in him-
felf the feeds of thofc talents which after-
wards grew into fo much eminence.

- M. de la Lande fays that he had from

bis own mouth the following fingular

anccdote, which fhews to what degree

' ~ his
7
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his imagination was inflamed by the ge-
nius of compofition. ¢ He dreamed one
* night, in 1713, that he had made 2
¢ compa& with the Devil, who promifed
‘ to be at his fervice on all occafions ;
*and during this vifion every thing
¢ fucceeded according to his mind; his
‘¢ withes were prevented, and his defires
¢« always furpafled by the affiftance of
¢¢ his new fervant. In fhort, he imagined
¢¢ that he prefented the Devil hisviolin, in
¢ order to difcover what kind of a mu-
¢ fician he has; when, to his great
*¢ aftonithment, he heard him play a folo
¢ fo fingularly beautiful, which he exe-
«¢ cuted with fuch fuperior tafte and pre-
¢ cifion, that it furpaffed all the mufic

« which he had ever heard or conceived -

¢¢ in his life. So great was his furprize,

‘¢ and fo exquifite his delight upon this -
¢ occafion, that it deprived bim of the .
«« power of breathing. He awoke with. .

L t_he violence of his fenfation, and in-
« ftantly feized his fiddle, in hopes of
€Xxe
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* exprefling what he had juft heard, but .
* in vain : he, however, then compofed
¢¢ a piece, which is perhaps, the beft of
*< all his works, he called it #he Devils
‘¢ Somata, but it was fo inferior to what
¢ his fleep had produced, that he de-
¢« clared he would have broken his in-
* ftrument, and abandoned mufic for
¢ ever, if he could have {ubfifted by any
¢¢ other means *.”

He married early a wife of the Xan-
tippe fort, and his patience upon the moft
trying occafions was always truly Socra-
ticc. He had no other children than his -
fcholars, of whom his care was conftantly
_ paternal. Nardini, his firft, and favourite
pupil, came from Leghorn to fee him in
his ficknefs, and attend him in. his laft
moments, with true filial affe@ion and
tendernefs. During the latter part of his
life he played but little, except at the
church of St. Anthony of Padua, to
which he had devoted himfelf fo early as

® Voyage dun Framcsife, Tom, 8.
: K the
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the year 1722, where, though he had a
falary of four handred ducats a year, yet
his attendance was only required on great
feftivals; but fo ftrong was his zeal for the
fervice of his patron faint, that he feldom
let a week pafs without regaling him to
the utmoft power of his palfied nerves.

" He died univerfally regretted by the
Patavinians, who had long been amufed
by His talents, and edified by his piety
and good works. To his Excellency
Count Torre Taxis of Venice, his fcholar
and prote@or, he bequeathed his MS.
mafic ; and to the profeflor Padre Colom-
bo, who had long been his friend and
counfellor, he left the care of a pofthu-
mous work, of which, though chiefly
mathematical, the theory of found makes
a confiderable part ®.

'There was a public fun&ion performed
for him at Padua, March 31, 1770, at

* In this work He propofed to remove the ob-
fcurity, and explain the difficulties of which he is
accufed in his former Treatifes.

which
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wehich a funeral ofation was pronoynced
by the Adbate Frawcefco Fanzage, and an
enthem performed, which was compofed
‘oo the occafion by Signor P. Maeftso
Vallati. il
~ His merit, both as "2 compofer ‘and
performer, is too well known to need 2
panegyric here: I fhall only fay, thet as
a compoler, he was gne of the few origi«
mal_geniufles of this age, who conftantly
drew from his own faurce; that his me-
lody was full of fire and fancy, and his -
harmony, though learaed, yet fimple and
puces. and as a petformer, that hig flow
movements evince his tafte and expref-
fiom, and his lively ones his great hand.
He was one of the firft who knew and
saught the power of the bew; and his
Jipowledge of the finger-board is proved
by athoufand beantiful paffages, to which
that alone could give. birth. His {cholar,
Nardini, who played to me many of his
beft folos, as I thought, very well, with

refpe& to. correctnefs and expreffion, af-
K2 fured
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fured me that his dear and honoured
mafter, as he conftantly called him, was
as much fuperior to himfelf, in the per-
formance of the fame {olos, both.in the
pathcuc and brilliant parts, as he was to
any one of his fcholars.

With regard to the complaint made by
common . readers, of obfcurity in his
Treatife of Mufic, and the abufe of ma-
thematics, of which he is accufed by men
of fcience, they are points which this is
not the placeto difcufs. Perhaps a more
exal& charaler of this work cannot be °
given than that of M. Roufleau, who fays,
¢ If the Syftem of the celebrated Tar-
¢ tini:is not that of nature, it is at leaft
<¢ that of which the principles are the moft
¢ fimple, and from which all the laws
¢¢ of harmony feem to arife in a lefs- ar-
 bitrary manner, than in any other
« which has been hitherto publithed +.”

® Since this Journal was prepared for the prefs,
a book has been publithed under the title of Prin-

. apln and Power of Harmony; from which I have
received
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That his Syftem. is full of new and in-
genious ideas, which could only arife
from a fuperior knowledge in his art,
may be difcovered through its veil
‘of obfcurity ; and his friend Padre Co-
Jombo accounted to me for that obfcurity

and appearance of want of true {cience, ‘

by confefling that Tartini, with all the
parade of figures, and folutions of prob-
lems, was no mathematician‘, and that he
did not underftand common arithmetic
well. However, he faw more than he
could exprefs by terms or principles

borrowed from any other fcience; and

though neither a geometrician nor an
algci)raiﬁ, he had a facility and method
of calculating peculiar to himfelf, by
which, as he could fatisfy his own mind,
he fuppofed he could inftrué others,

received the higheft pleafure that an ¢legant, clear,
and mafterly performance can give. Who the author
is I know not, but he feems perfectly to underftand
Tartini’s -principles, and to have done juftice to his
genius, without being partial to his defets,

K3 The
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The truth is, that, with refpé@ to the
myfteries of the fcience, which he (dems .
to have knawn intnitively, he is fomes
times intelljgible, and- fometimes atherw
wife; but I have fuch an opinion of
Tartini’s penetration apd fagacity in his
. muficil enquiries, that- when he is ob~
fcure, I fuppoft it to be occafioned eithet
by his aiming too much at concifenefs
in explaining himfelf, by the infufficie
ency of common language to exprefs un-
comman ideas, or that he foars above the
reach of my conceptions; and in this
cafe I am ready to apply to him what
Socrates faid to Euripides, upon being
plked by that poet how he liked the
writings of Heraclitus——‘¢ What I undes-
« ftand is excellent, which inclines me
¢ to believe that what I do not under
¢¢ ftand is excellent likewife,”
He is fucceeded in the church of St.
_/Antonio by his fcholar, Signor Guglietto
Trombo, a young man of merit,
On

{
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On my arrival at Padua 1 was extreine-
Jy defirous of, fecing the famous church
of Saint Antonio, as well as of hearing
the fervice pcrformcd in it; and, fup-
pofing my Reader to be poffefled of a
{mall portion of my impatience, 1 thall
haftea to give him a fthort defcription of
this fabrick, and an account of its mufi-
cal eftablithments.

It is a large old Gothic building, and
is called here by way of excellence, #/

Sante the Saint. It has fix domes or

cupolas, of which the two largeft com-
pofe the nave; but though it is only the
fecond church in rank, it is the firft in
fame and veperation at Padua. It is ex-
-t¢remely rich, and fo much ormnamented,
a¢ to appear crowded with paintings and
fculpture. At the entrance into the
choir the majeltic appearance of four im-

menfk organs is very firiking, of which .

the front pipes are fo' highly polithed
as to have the appearance of burnithed
filver ; the frames too are riched carved

K 4 and
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and gilt. Thefe four organs are all alike ;
there are no pannels to the frames, but the
pipes are feen on three fides of a fquare.
There are on common days forty per-
formers employed in the fervice of this
church; cight violins, four .violetti or
tenors, four violoncellos, four double
bafes, and four wind inftruments, with
fixteen voices. There are eight caffrats
in falary, among whom is Signor Gaetano
Guadagni, who, for tafte, expreffion, fi-
gure, and alion, is at the head of his
profeffion. His appointment is four hun~
dred ducats a year, for which he is re-,
quired to attend only at the four principal
feftivals, The firft violin has the fame
falary. The fecond fopramo, Signor Ca--
fati, has a feeble voice, but is reckoned
to fing with infinite taft¢ and expreffion.
The famous Antonio Vandini is the prin-
cipal violoncello, and Matteo Biffioli Bref~
ciano the firft hautbois in this fele& band. -
_Signor Francefco Antonio Valloti, the
Macefira ds Capella,is a native of Piedmont;
Dr.
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Dr. Matfili, the werthy profeflor of botany
kere, to whofe friendly offices, during my
ftay at Padua, I have innumerable obliga-
tions, did' me the favour to introduce me
to this eminént mafter. He is efteemed
one of the firft compofers for the church
fn ltaly; and in the frequent converfa-
tions which T had with him, I found him
to be a good theorift as well as pra@ical
mufician*. He is a churchman, of the
order of St. Francis, near feventy years of
age; is in pofleffion of feveral fcarce and
valuable books on the fubje& of mufic,
from which he permitted me to make
extrads : and was fo obliging as to thew
-me two large book-cafes filled with the
fcores of his own compofitions ; fome for
voices only, and fome for voices and in-
firuoments, among which is the funeral

* Tartinifpeaks of Padre Vialloti in the following
manner, ¢ He was formerly a moft excellent per=
¢¢ former on the organ, as he is now a moft excel-
¢ lent compofer, and thorough mafter of his art.”
Trattate di Mufica, p. y0o=—Padova 1754

anthem
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enthem for Tartinis I obtained copies. of -

feveral of thefe. He likewife communi~

cated to me part of a treatife of his own

writing, in MS. upon medulation; which,

" as it is Jefs metaphyfical, and has lefs of
mathematics in it than Tartini's Treatife,
{o it is more clear, and feems more likely
¢o be generally ufeful, if it thould be
publifhed,

I was forry, wpon leaving Padua, to
quit this good father, who is of fo amiable
a charadter, that it is impoflible to know

" and not efteetn him. He promifed me
+ two of his mafles in fcore, as foon as they
could be tranfcribed *, and prefled me to
fend him a copy of my book whean pube
Yithed ; he read my plan with great atten-
tion, and over-rated it fo far as to fay it
was 2 public concera to Italy.

The theatre of Padua is handfome and

convenient ; it is approached by two mag-

® Since my arrival in England T have received

advice of his having fent them to Venice, in order -

to be forwarded to England.’
nificent




[ 139 1

" nificent ftone flair-cafes, and its form is
xicarly oval. There are in it five rows of
boxes, twenty-nine in-each, which would
perhaps be more pleafing to the eye if
they did not proje& one over the other
The pit contains one hundred and fifty
feats, which turn up, and have padlocks
fixed on them ; the boxes have fliding
fhutters. Between the grand efcaliers
and the theatre is a room for play, called
Camera di Ridotto.

In June this year there was a ferious
opera in it, during the fair of St. An-
thony 5 at that time Padua is very gay,
and full of company from Venice and the
ncighbouring cities. The compofer was
Signor Sacchini, a Neapolitan, who is
Matter to the Confervatorio of the Ofpeda-
letto at Venice. The firft woman was
Camilla Mattei, fifter to Colomba Mattei,
who was in Epgland eight or nine years
ago; and the two principal men were
Signor Potenza, who was in England at
the fame time as Colomba Mattei, and a

famous
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famous tenor, 7/ Cavaker Guglielm:i Ettori,
in the fervice of the duke of Wiirtem-
berg who was more applauded than all the
reft. The two principal dancers were
Signor Pic, and Signora Binetta; the fub-
jet of the opera, Scipio in, Carthage.

Thurfday, Augufft 2. This morning I
had the honour, in company with Dr.
Marfili, Profeffor of Botany, in the uni-
fity of Padua, to breakfaft with the Pro-
feflor of Mathematics, Padre Colombo,
with whom I had a Jong converfation
relative to Tartini and his pofthumous
work, mentioped above. |

From hence I went to St. Anthony's
church, where, it being ¢4e Day of Pardon,
there was a mafs, with folo verfes of Padre
Vallotr's compofition, who was there to
beat the time; but the two principal
fingers, Signor Guadagni, and Signor
Cafati, being abfent, little remains to be
faid of the exccution of this mufic, as far
as the vocal was concerned ; the writing,

how-
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however was good, the harmony pure, the
modulation mafterly, and the ftile grave
. and fuitable to the church. But I found
that two of the four organs were more
than fufficient to over-power the voices 3
and Padre Vallots told me that the mroife
ufed to be ftill more intolerable, but
that he had reduced, by one ata time, the
four organs, which were formerly played
all at once, to two, the whole four
never play now but for the common fer-
vice, when there are no other performers
than the priefts. The firft organift at
prefent, Signor Domenico Locatello, is
reckoned an able artift ®; but it were to
be withed that he and his colleague
would accompany the voices and inftru-
ments, which are good, and well worth
hearing, with the choir organs only, as
we do in England; for, otherwife, no-
thing dut the organs can be heard: they

# It is but jult to fay that I heard him
play the organ alone feveral times during the offer-
torio, in a very folemn and mafterly manner,

are,



1 12 1

tre, indeed, fine taned infiruments, but {6
powerful as to render all the reft of the
pe:formance ufelefs.

- Though it was not a great fettival, yel
the band was more numerous than ordina-
ry. I wanted much to hear the celebrated

" bautbois Mattea Biffioli, and the famous

old Antanio Vandini, on the violoncello,
who, the Italians fay, plays and exprefles
@ parlare, that is, in fuch a manner as to -
make his inftrument fpeak; but ncither
of thefe performers had fola parts. How-
ever, I give them credit for great abilities,
85 they are highly extolled by their coun-
trymen, who muft, by the frequent heare
wag of excellent performers of all kinds,
infenfibly became good judges of mufical
merit. People accuftomed to bad mufic,
may be pleafed with it; but thofe, on the
contrary, who have been long ufed to gaod
mufic, and performers, cannot. Itisremarks
able that Antonio, and all the other violon-
cello players here, hold the bow in the old-
fathioned way, with the hand under it.
The
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The choir of this church is immenfe s
the bafes are all placed on one fide, the
violins, hautbois, french-horns, and
teaors on the others, and the voices half
in one organ-left, and half in another )
but, on account of their diftance from
cach other, the performers were not
always exaét in keeping time.

The day before my departure from
Radoa; I vifited Signor Tromba, Tar-
tini’s fcholar and fuecefior. Ho was fo
obliging as to play feveral of his mafter’s
felos, particularly two which he had
made juft before .his .death, of which I
begged a copy, segarding thefe laft drops
- ofihie pen as ficred relics of fo great
and original a genius. '

o . VENICE
1-had many enquiries to make, and ’
had very fanguine oxpe@ations from thie
city, with regard to the mufic of paft:
times as well as at prefent. The church
of St. Marc. has had a conftant fupply
8 of
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of able mafters, from Adriano, Zarlind’s
predeceflor, to Galuppi, its prefent wor=
thy compofer. Venice has likewifc been
one of the firft cities in Europe that has
cultivated the mufical drama or opera :
and, in the graver ftile, it has been ho-
noured with a Lotti and a Marcello,
Add to thefe advantages the confervatorios
eftablithed here, and the fongs of the
Gondolers, or Watermen, which are fo
celebrated, that every mufical colle®or
of tafte in Europe is well furnithed with
them, and it will appear that my expec-

tations were not ill grounded.
The firft mufic which I heard here was
in the fireet, imniediately on my arrival,
- performed by an itinerant band of two
fiddles, a violoncello, and a voice, who,
though as unnoticed here as fmall-coal-
men or oyfter-women in England, per<
formed {o well, that in any other coun-
try of Europe they would not only have
excited attention, but have acquired ap-
plaufe, which they juftly merited. Thefe
two
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two-violins played difficult paffages- very
heatly, the bafe ftopped well in tune;
and the voice, which was a woman’s,
was well toned, and had feveral eflentials
belonging to that of a good finges, fuch as
compafs, thake, and volubility ; but- Iﬂlall
not mention all the performances of this
kind which I met with here; as they
were fo numerous, that the repetitien
would be tircfome; .-
. The city is famons for {ts tar_zﬁrvata-
#2705 or mufical fchools, .of which it has
four, the Qfpedale della Pietd, the Mendss
cants, the Incurabils, and the Ofpedalesto
@ 8. Qievanni ¢ Paolo, at cach of which
there is a performance every Saturday and
8wnday evening, as well as on great fef:
. tivals. I went to that of the Pieta, the
evenidg after my arrival; Saturday, Aua -
gult 4. The prefent Maefiro di Gapella is
Signor Furlanetti, a prieft, and the per+
formers, both vecal and inftrumental;
src all girls; the organ, vidlins, flutes,
vieloncellos, and even french-hdsns; ard
L fupe
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fupplied by thefe females. It is a kind
of Foundling Hofpital for natuaral chil-
dren, under the prote®ion of feveral
nobles, citizens, and merchants, who,
though thé revenue is very great, yet,
contributé annually to its fapport. Thefe
. girls are maintained here till they are
‘martied, and all thofe who have talents
for mufic ate taught by the beft mafiers
of Italy. ‘The compofition and perform=
ance which I heard to-night did not ex-
¢eed mediocrity; among the fingers §
could difcover no remarkable fine veice,
nor performer pofleffed of great tafte,
However, the inftruments finifhed with
a fymphony, the firfk mevement of which,
in poiat of fpirit, was well written and
well executed.

On Sunday merning, Auguft 5, I went
to the- Greek church, which has been
long tolerated here. The fervice is per-
formed in the Greek' languagé; the
epiftles -and gofpels are chanted by the
high-prieft in a pulpnt, and the prayers

and
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and refponfes 3re fung in 3 kind of me- .
lody totally differ¢nt from any other that
I had aver heard in or ong of the church,
In this therq is no. ofgan, but it is mare
growded with ornaments, and its ceror
monials are more numerous than in any
of the Romith churches.

The Acmenians. have likewi(e 3 phurch
here at the Pante de’ Ferali, of long ftand-
ing, in_ which the: fervice is performed
in their gwn langpags, gnd the mufic is
of a pecpliar caft,, , ... .

From.thence I. wcnt to St. Marc s, and
begrd a2 mafs in mufic, Wthh was fung
by the priefts, accompamcd by thc organ
only, much in the manner of our full an-
thems. At St. Luke’s church I likewife
heasd pyrt of a mafe with inﬁruﬁ;ehts", _
fome of the tenpr vo;ccs here were good ‘
and the airs written and fung wnth tafte;
the mufic was compofed by a prieft. '_I:h,cr;
_was an cxcellent fugue in the laft chorus,
well worked and well performed, o

' L= . . In

L b w0
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In the afternoon of the fame day I
went to the hofpital de’ Mendicants, for
orphan’girls, who are taught to fing and
play, and on Sundays and feftivals they
fing " divine fervice in chorus. Signor
Bertoni is the prefent Maefiro di Capella.
There was a hymn performed with folos
and choruffes, and ‘a mottetto a voce fila,
which laft was very well performed, par-
ticularly an accompanied recitative, which
was promounced ‘with great force and
energy. Upon the whole, the compofi-
tions had fome 'pretty paffages, mixed
with others that were not very new. The
Tubjé@s of the fugues and chorufles were
‘trite, and but flightly put together.  The
girlsherel th_ought’atiéom panied the voices
better than at the Pieza: as the choruffes
‘are” wholly made up of female voices,
:thé‘y!' are never in more than three parts,
‘often_only in two; but thefe; -when re-
iﬁﬂfré’c&_ by the inftruments, have fuch
an effe, that the full complement to the
“chords is not miffed, and the melody is
much
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much more fenfible and marked, by.be-
idg lefs charged with barmony. In.thefe
hofpitals many of the girls fing in the
counter-tenor as low as A and G, which
enables them always to keep below the
Joprano and mezzo foprano, to which they
fing the bafe; and this feems to have
been long prad&ifed in Italy, as mnay be
feen 'in the examples of compofition
given in the old writers, fuch as Zarlino,
Glariano, Kircher, and others, where the
loweft part of three is often written in
the counter-tenor clef. .

From hence I went to the Q/jkdalelto,
of which Signor Sacchini is the mafter,
and was indeed very much pleafed by the
compofition of part of the famous bymn

~ Salve Regina, which was fin:ing when [
entered the church ; it was new, f{pirited,

and full of ingenious contrivances for the

inftruments, which always fzid fomething

interelling without difturbing the voice.

Upon the whole, there feemed to be as

much genius in this compofition as in

L3 any
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ahy thit Thad heardfincemyarrival in 1 taly,

The pcrformers heré téo are all orphan
gitls ; one of them, /z Ferrayefe, fang very
well, and had a veryextraordinary comipafs
of voice, as fhe was-able to reach the high-
et E of our harpfichords, upon which
fhe could dwell a conﬁdcrablc txmc, in &
- fair, natural voice.

Even after this, upoh the Pizao? & §
Marco, 1 heard a great number of va.
grant mulicians, fome in bands, accom-
panying dne or two voices ; fometimes a
fingle voice and guitar; and fometimes
two or three guitars together. Indeed it is
- yot to be wondered at, that the ftreets
‘mufic here is generally negle@ed, as peo-
ple are almoft ftunned with it at every
. corner ; but, however, in juftice to the
‘tafte and difcernmenit of the Italians, it
muft be allowed, that when they do ad-
'mire, it is fomething excellent ; and then,
they never “ damn with faint praife,” but
exprefs rapture in 3 manner peculiar to

‘ theni-
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thamfclves ; they feam te agenjze with
pleafirre too great for the aching fenfe.

At the Hofpitals and in Churches,
wkere it is not allowed to applaud in the
{fame manner as at the Opera, they
cough, hem, and blow thelr nofes, to
exprefs admiration.

During the la& Casnival, thare were
feven-opera-houfes open at once inVenice,
three ferious, and four camic, befides four
‘play~houfes, and thefe were all crowded
cvery aight. '

Manday, Augyft 6. This morning the
Doge .went in proceflion to the church -of
S. Giovanui ¢ Padlo. 1 was net only
curious to fee this proceflion, but to hear
the mufic, which I expeted would be
very confiderable, and by a great band ;
- however there was anly a mafs fung in
four parts, without other inftrument than
' the organ, but then it was fo good of the
kind, fo well executed and accompanied,
that I do not remember ever to have re-

L4 ceived
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ecived more pleafure from this kind of
mufic. One of the organifts of St. Mark’s
church, who is in orders, attended, end .
difcovered himfelf, in his voluntaries and
mtcrludes, to be a - very matfterly per-
formcr . ) )
The vojces were wcll chofen, and well
“afforted, no one Rronger than the other;
the compofition .was of Lotti, and was
truly grave and majeftic, confifting of
fugues and imitations in the ftile of our
beft old church fervices, which have been
fo well fele@ed, and publithed in fo mag-
nificent 2 manner by Dr. Boyce : all was
clear and diftin&, no confufion or-unne-
ceflary notes ; it was even cépablc of ex-
: preﬂion, particularly one of the move-
ments, intq which the performers entered
fo well, that it affe@ed me even to tears.
The organift here very. judicioufly

fuffered the voices to be heard in all their
purity, infomuch that 1 frequently forgot
“that they were accompanied ; upon the
,whole this feems ta be the true ftile for

the
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the church:. it calls to memory nothiﬁg
vulgar, light, or prophane; it difpofes .
the:mind to philanthropy, and divefts it
of its grofs and fenfual paffions.

Indeed my being moved was the mere
effe@ of well-modulated and well-mea-
fured founds, for I'knew not the words,
which were wholly loft by the diftance ;
- nor is this fpecies of mufic at all favour-
able to poetry: in the anfwers that are
.made to the points, the feveral parts all
fing different words, fo that no great ef-
fe@s can be produced by them ; but not-
withftanding . this defe®, fuch mufic as
.this, in the fervice of the church, muft
ever be allowed to have its merit, how-
:ever it may be exploded, or unfit for
theatrical purpofes.

In confequence of a meffage from Mr.
Richie, Chargé des Affasres to his Britan-
pic Majefty, to whom Sir James Wright
had honoured me with a letter, and who
very politely and kindlj was pleafed to
intereft himfelf effe@ually in my fervice,

I was
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I was this afternoan favoured with a vifit
from Signor Latilla, an eminent compoler
here, and had a lorig.converfation with
him relative to the {ubjet of my journey.
I found him to be a plain, fenfible man,
of about fixty years .of age, who had
both read and thought much concerning
the mufic of the anciants, as well as that
:of the moderns, to which he has contri~
buted a confiderable ithare for many years
paft . Iadmired his-candour in advifing
me :to go to the Incurabilki, to hear the
girls;perform there, with whom ho faid I

- fhould be much pleafed. They are fcho-

- lars of Signor Galuppi, who is Maefiro.di

Capella of this Confervatorio.

" Unluckily when 1 arrived thcre, the
performance was begun; however, 1 had
only loft the overture and part of the firft

* Moft of the comic operas performed in Lon-
don with fuch fuccefs, in the time-of Pertici and
Lafchi, were of Latilla’s compofition ; particularly
La Comedia in Comediay Don Galafciens, and othens,
He is uncle td Signor Picciai, |

airc
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air. ‘The words are taken from three or
four of the Pfalme in Latin, from the
hymn Sshve Regina, -an8 one of the Can- -
ticles put into Latin verfe, ahdin dialogue.
1 knew mot whether I was moft delighted
with tht compofition, -or with the execu~-
tion ; both were admirable.

-Signer Buranello has preferved all his
fire and imagination from the chill blafts
-of Ruffis, whence he is lately roturned ®.

‘This ingenious, entertaining, and elogant
compofer abounds in novelty, in fpmt,
and in delicacy, and his fcholars did his
mufic great juftice. Several of them had
uncommon talents for finging, particu-
larly Rota, Pafqua Roffi, and the Ortolana;
the two laft fung the Canticle in dialogue.
The overture, and the whole of this laft
performance were for two orcheftras. In
the overture, which was full of pretty

* Signor ‘Galuppi is belt known in Italy by the
name of Buranells, which te acquired from having
been botn in the little ifland of Burano, near Venice,
He is ﬁlccecded at Peterfburg by Signor Traetta,

paf-



[ 156 ]

paffages, the two bands echoed each other.
There were two organs, and two pair of
french-horns. In fhort, 1 was extreme-
ly entertained by this performance, and
the whole company, which was very nu-
merous, feemed equally delighted.

~ The young fingers, juft mentioned, are
abfolute nightingales ; they have a facility
of executing difficult divifions equal to
* that of birds, They did fuch things in
that way, efpecially the Rota, as I do not
remember to have heard attempted be-
fore. The able mafter was dilcoverable
in all the cadences of thefe young per-
formers. The inftrumental parts were
very well executed, and the whole indi-
cated a fuperior genius in the compofer
and condu@or of the performance.

This mufic, which was of the higher
fort of theatric ftile, though it was per-
formed in a church, was not mixed with
the church fervice, and the audience fat
the whole time, as at a concert; and,

indeed,
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indeed, this might be called a concerts
pirituale, with great propriety.

Tuefday 7. This morning there was 4
mafs in mufic at the church of 8. Gaetano.
It being a great feftival, all the treafures
and relics were expofed to public view,
and there was a very great crowd. The
compofer of the mufic, and the perfon
who beat the time. was Signor Menagatto,
8 pricft; I cannot “fay that I received
much pleafure from this performance,
the organ was coarfe, and poorly played ;
the voices confifted only of two indif-
ferent tenors and a bafe, and the com-
pofition was very common, and unmarkcd
by any ftamp of original genius.

The people here, at this feafon, feem
to begin to live only at midnight. Then
the canals are crowded with gondolas,
and St. Mark’s fquare with company ;
the banks too of the canals are all peo-
-pled, and harmony prevails in every part.
If two of the common people walk toge-
ther arm in arm, they are always finging,

and
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and feem to converfe in fong ; if there if
company an the water, in 2 gandals, i is
the fame ; 3 mere melady, unsecompanicd
with a fecond part, is not to be heard
in this city: modk of the ballads in the
ftrects are fung in duo.

Luckily for me, this night, a barge, in
which there was an excellent band of
mufic, confiftisg of violins, fletes, horns,
bafes, and s kettle-drum, with 3. pretty
good tenor voice, was on the great canak,
and flopped very necar the houfe whezel
lodged; it was a piece of gallantry, at
the expence of an innamerate, in order to
ferenade his miftrefs. Shakefpeare fays
of no&turnal mufic, :

¢¢ Methinks it founds much fweeter than by day.
¢¢ Silence beftows the virtue on ite=I think

< The nightingale, if fhe fhould fing by day,

¢ When every goofe is cackling, would be thought
¢¢ No better a mufician than the wren,”

Whether the time, place, and manner
of performing this mufic, gave it adven-
titious and collateral charms, I, will not

8 pre-
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pretend to fay; all F know is, that the

fymphonies ffemed to me to be admirable,
full of faney, full of fire; the paffages
were well contrafted ; fometimes the

gracefal, fometimes the pathetic pre-

vailed ; and fometimes, however ftrange
it may be thought, even noife and fm-y
. hrad their effedt.

No one-will, I believe, at prefent, deny
the neceffity of diftord in the compofition
of mufic in parts; it fems to be as
much the effence of mufic, as fhade is
of pamtmg, not onky as it improves and

meliorates concord by oppofition and

compaifon, but, #ill further, as it be-
cories 4 necuﬂ'ary fimulus to the atten-
tion, which would langm(h over a fuce
ceflion of pure concords. It occafions a
momentary diftrefs to the ear, which re~
mains unfatisfied, and even uneafy, till it
hears fomething better; for no mufical
phrafe cen end upon a difcord, the ear
muft de fatisfied at laft. :
: Now,
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.. Now, ag difeord is allowable, and eved
neceffarily appofed to concord, why may
not noife, or a feeming jargon, be op-
pofed. to. fixed founds and harmonical
proportion ? Somre of the difcerds in mo-
dern. mufic, unknown ’till this century,
are what. the car can but juft bear, but
bave a very good cffe@ as to.contraft.
The fevere. laws . of  preparing and res
folving . difcord, may be too much ad-
hered to,for great effets ; I am convinex
¢d, that provided the ear be at length
made amends, there are few diflonances
t00. ftrong for it. If, for inftance, the
five founds c. d. e. f. g, are all ftruck at
the {ame inftant on the harpfichord, prae
vided. the d .and the f are.taken off,
snd..the three others.. remain, the ‘eas
will not fuffer much by the fir(t thocl
Or, ftill further; if, intead of .the five
founds above-mentioned, the following
are ftruck; c. d %. e. f'3%. g. and thed
f# are not held on fo long as -the reff;
. - : - all
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-sll -will-erid to the Iauafa&mn of thc
-olffended sar.

Wq’dnydaj 8. .This day was net res

‘gnarkable for any enquiry felative to the
- prefent ftate of mufic in- kaly ; howevet

it deferves mention ficre; on account of
the opportunity-it -afforded me_ of cons

- werfing with the Abare Martini, one of

the beft judges .of every par of mufic,

. ancient and ‘modern, that [ had yet met

awith. . He is an able mathematician, a
compofer, ‘and performer. He had tra-
velled into Greece, in order to make oba

. fecvations in geography, agriculture, and

natural hiftory ;- but being unable to fa«
tisfy himfelf as he expeted, he was fo

" meortified by the difappointment, that he

would not publith any of bis remarks or

‘WV“ €5,

Among other cnripm enquiries, he
#aade .many .concerning the mufic of

- the maodern Greeks, in hopes it would

Ahsow fome light upon that of the ane
M <ient,
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+.cient., 'He knows, T believe, as much as
¢ any one elfe, about the fyftems of Pytha-
goras, Ptolemy, and the writers colleGed
by Mclbomms, as well as of Rameau
and Tartini. He is a great admirer of

"+ 'the works of Marcello, and fings by heart

- “all his cantatas and beft melodies.- After
reading my plan, which we difcofled ar-
' tncle by article, he entéred tuch into my-
“views; fhewed me his ‘Grecian and other
manufcnpt papers, - and 1 had great reafon
“t6 be fatisfied both with my - Feception,
“and the mformatlon wrth which he fa-
_voured me.

gth. 1 had this afternoon anothc'r long
» convcrfatnon with " the fame learned gen-
tlcman, who was fo oblxgmg as to bring.
" his manufcnpt papers concerning Greek
“mufic, and to defire my acccptancc of
- them I regarded thxs prcfcm! as a- vcfy
tcnals it contamed ‘were too fow for his
* origindl purpofe of forming a book, they
"appeared likely fo be' of importance in
1 . the
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the courfe of my future work,. in which

 1> propofc to treat not only of .ancient

muf ic; but of the .national .mufic. of
moft parts of the world. from whence
fpccxmcns, or accounts, wcll authenti-
catcd .can be obtamed The Abate has,
hchvcr, collc&cﬂ a fet of apophthegms

' or P;ove.ros, Wthh he mtends to pubh(h
"~ and which will dlfcovcr thc manncrs

_and wretchcdncfs of ;hc modern Grccks,
perhaps more e&'cﬂually than any ot‘xcr
work could do. T~

Thcre was muﬁc thns cvcnmg at thc
cburch of St. LaurenCC, compofed and
duc&cd by ngnor Sacchlm, a't whlch,
. as it was, the vml of this famt, tbere was
a grcat crowd. . 1 fuﬁ'crcd 35 well as
evcry one elfe, too much bv the heat,
perhaps, to be caﬁlv pleafed, and the
compoﬁnon feemcd rather'more common
" “"than that which 1 had beard of thls mgc-
* nious " mafter before ; however, the vocal

3
parts were'not fo well performed, as there

wcrc no other ﬁngcrs than thofe of St.
"M 2 : "~ Mark’s
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‘Mark’s church, who moft éxcel ‘in’niere-
.church mufic, accompamcd only by \the
organ. The voices were not good
enough for long folo parts, not ftrong
enough to get through a large band; yet,
‘there were many very pleafing and'agtec-
able movements, and fome of the cho-
roffes were well worked in the fogue .
snd oratorio way. '

But for this kind of mufic, that of
"Handel will, I believe, ever ftand fo-
_' perior to all other writers ; at leaft T have
heard nothing yet on the continent of
" equal’ force and effect. "There is oftén
in ";‘hc compofitions of others, more me-
Yody in the folo parts, more delicacy, and
" more light and fhade, but as to harmony
" and contrivance, ne ‘one comes near him
" by many degrees. I ‘muft confefs that I
' had heard fome of Handel’s mufic folorg,
'and often fo ill pcrformed that I was
_ fomewhat tired and difgufted with it; -
* but my Italian journey, inftead of lower-
ing the eftecm which I ever bad for the
o o befk
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beft writings of that truly great artifh
exalted them in my opinion, and at my
return renewed my pleafure in hearing
‘them performed,

"As yet I had heard Titde but church
mufic in Italy ; however, in that ftile,
with infiruments, all other compofitions
appeared feeble by comparifon. The
{ubje®s of the fugues were, in general,
trivial sad common, and the. manaes
of working them dry and artlefs. ladeed
the church ftile, without infiruments, ex-
_cept the organ, was well known in Italy,

“and. all over Burope, long before Has-
del's time 5 and melody is certainly much
sefined Gace = it is mare graceful, more
‘pathetic, a and even more gay; but for
" comntetpoiat, fagues, and choraffes of
~many voices, weth uﬁrumem:, I rcpcat it
.1 neither have heard, ner dp I ever cxped
. g0 hear him equalled.
. 3oth.. This morning I wegt again to
_the church of the convcnt of St. Lay-
_ lchh. where, befides a mafs of Signor
.o Mj;- Sac-
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8acchini's . compoﬁtxon, B heard S:gnor
Nazari, the firft violin of Venice, play a
coacerto ; but we have long heard that
-dnftrument fo well pcrformcd upon in’
England that nothing:is left-to admire.
However, Signor Nazari is ccrtamly a
very neat and pleafing player; his tone is
even, {weet, and full; he plays with great
facility and expreffion, and is, upon’the
‘whole, one of the.beft folo players that

T had heard on this {ide the Alps.. .
~..Argus is faid to have had an hundred
eyes, and Fame has been painted by the
poets all tongues; in this place one withes
to be all-ears for mufic, and all “eyes for
“painting and archite@ute. -To-day there
were fo many temptations to a lover of
“harmony, that it was difficult for him to
chufe; for, befides the four confervato-
-rios, there were feveral accademias or pri-
vate concerts. I.was invited to one,
‘which‘affembles on "all feftivals, in order
‘to fing the works of Marcello, . withaut
‘other accompaniment than a harpfichord ;
' : and
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and as. this was' different from any.other

" that I had been at in Italy, .I'accepted the
invitation, though I wifthed very much”

to be at the Incurabili, where 1 was fure.
of entertainment from Buaranello and hu
fcholars. -

. Several of Marcello’s Pfalms were hcre '

very well fung by the dbate' Martini and.
fome ‘other dilettants, among whom one

had a.very good-bafe voic¢, and, between’

the Pfalms, fung .Marcello’s famous can-
tata-called Caffandra, where this com-
pofer has entirely facrificed the mufic to
the poctry,.by changing the time or ftile
of his:moyement 3t_every new idea whichy

accurs in'the words ;: this may, perhaps,

thew 'a’ compofer to .be a ‘very fenfible
man, but at the fame time it muft difs
cover: him to be of a very phlegmatic
tufn, and wholly free from the’ enthufi-
afm of a creative mufical genius. And;
ilidced, fince melody has been allied
. grace and fancy, mufical disjointed

M4 thoughn
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thoughts on- vatious. fabjefts, would:
be but ill received by the public,. .

One of thefe - gentlemen pprfocmem.
was old enough''to remember. very el
the: celebrated- Benedetto Margello,.. whe,
has been dead forty-four years, and gave:
me feveral anecdotes-about. him ; . his fa-
mily, which is noble,. fill :fubfiftey

" and’ the head. of:.it’ is now. ambaflades

from- the Venetian fate at the Bostes
11th. This afternoon I went agein.to -
the Pietd; there was not much company,,
and the girle played a thoufand tricks in ;
finging, particularly in the ducts; .wherg
there -was a trial of fkill -and of. patutal,

powers, as who could go higheft; lowely = .

fwell a note the lengeft, or run divifions-
with the greateft'rapidity, They alwyaya.
finith with a {ymphony ; and laft: Wed-
pefday they played one compofed. by
Sar_té,' which I had before heard in Eag~

land, at the opera of the Olimpiads.
The band here is certainly very powess
ful, as “there are in the hofpital above. -
# thous
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sthoufand gitls, and out of thefe, there!
arc feventy-muficiaps, vocal and inftru..
mental ;- at.cach of the other three hof-.
pitale there-are not above- forty, as I.
wae ‘informed- by Signor Latilla, who

are-chofen out of about a hundred or-.
phans;i a5 the original eRablithment re-.
quires, Buit'it has been known that a.
child; with a fine voice, has been taken.
into thefe hofpitals hefore it was be-

" reaved ‘of father or mother. Childrenare .
" fometimes brought hither to be educated -
frem the - towns belon ging to the Vene-

tian ‘ftate, upon the Continént; from. '
Padta, Verona, Brefcia, and- even .from.
. other places, ftil ‘more diftant; for Fran-.
cefita Gabrieli came from Ferrara, and is.
therdfose called the Ferrarefe.

The Confervatorio of the.’Piezd has ~
heretofore been the moft celebrated for
its band, and the Mendicanti for voices ;'
but it the voices time' and aecident may;
occafion - great alterations ; the mafter

may givc 'a:cel.cb:ity»to a.fchool. of this,
kind,
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kind, both by hrs compoﬁuons and abi-.

lities in teaching'; and as to voices, pa-

tar¢ may fometimes.be more kind to the -
pupils of one hofpital than another; but as
the number is greater at the Pretd than .
at the reft, and confequently the chances
of fuperior qualifications more; it is .na-_
tural to fuppofe that this hofpital will in-
general ‘have the beft band .and the beft.
voices., At prefent,” the great abilities of .
Sigaor Galuppi are confpicuous in the.
performances at .the ncarabsli, which is,
ia point:-of mufic, finging, and orcheflira, .
in. my :apinion, ‘fuperior to the. reft,,
Next to that, the Ofpedalesto takes place,
of the other two; {o that the Psesd feems,

to cnjoy the reputation.of being the beft.
fchool, not for what it: does now, but. qu
what it Aas done heretofore.
' ]

. Sunday 12. This morning, after hear~ -

ing high mafs. well performed .at Sto
Mark’s, I went to the pasriarchal chusch,
of St. Pcter, and heard._it: sgain themc,
. ac-
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sccompanied by a. very fine orgis, well -
played-on by onc .of-the priefts ;. after:
that 1 went to the Franciftans' church; -
where one of the Friars likewife was ore
ganift, but he played in a vety fupesioe.
manner, béth 23 to tafte and harmony :
thopngh I .vifited thefe- churches for the
fake of muﬁc, it was impofiible to. keep
my eyes off the pitures and fculpture.
But it.was here that I began to find that
thefe two objeéts of fight were not fo re-
mote from my chief purpofe’ of writing
a hiftory of the pleafures-of the ear, ag I
at firft imagined; -for I frequently, ia
the old mafters, met with reprefentations
of mufical inftruments, ecither of their
own times, or at lecaft fuch .as they
imagined to be in ufe at that time. when
the action of the picce happened; thus
T obferved in.a famous piGture of the
.Marriage of Cana by P. Veronefe, in the
Sacrifty of S. Giorgio Maggiore, a con-
 cétt;-'with ‘a-variety of inftruments, of all
‘which I have made 2 memorandum : and

: C 1 faw
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I faw this. memmg, at tthmcafqaac,

Hetle piQuro under she pulpit, :by.Sants
Croce, which: is.. much admired, and
thought to be -a good deal in. the ftile of
. Raphael, in which there is 2 concert of
<herubs - and. feraphs;. and I ‘obferved
" among foveral different kinds -of lutes
and - guitare, an- inflrament. played with
a bow, refiag, likc a violin, upon the
fhoulder of the pc:t’armer, but it/ had fix
- firings. > - - 3

" After I had feen the(c, and fome mate
-churchies, I had the-honeur of a long

1 converfation “with Conte Torre Taxss,

who:is hero a perfon of great weight ¥;
he is Superintendant-general of the Ges-
‘man and Venetian poftvoffice, was a great
-friend of Tartini, is now in-poficflioh. of
wll his:-MS. compofitions, -thewed: me: 2
-great aumber of them, and has defepded -
. ‘!m ftiend in 2 pamphlct, of whwh hc dld

' Hq is of the fame. family \ynh Ahat. Gcnnqn
N prince,_ better known, in France and England by
"thc uamc of Tour Taxis.

me
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‘me the homour to give me a copy,
“againft fome remarks made tpon his Traz-
tato di Mufica,' by M. Roufledu, in- his
Didt. de Mufyue. This nobleman, though
young, féems to poflefs great muficdl eru-

~ dition ; to have profited-from the converle

and correfpondence of Tartini, and to be
-an enthufialt for the arts in general, I
‘had great pleafure in his converfation,
during which I communicated to -him
‘my plin of a Hiftoty of Mufic, and
was pleafed and enlightened by his ob-
“fervations.

In the afternoon I flopped a little while
-at'the new church of the Gefauti, where
-1 heard the organ played with a very un-
- common brilliancy of execation, by one
.of the Dominicans. It. was indeed a
«ftile of playing more fuitable to the harp-
t fichord than organ, but, in its way, was
toaesy mafterly and powerful.. There are
> fome reed ftops in this inftrument which
_ T had never heard before, and with which
. the performer produced effe@s that I-was

8 . . unable
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.unable ta account for, I had not timg to
.make ‘enquiries, .as I took this church
-pnly in;my way to the;Incurabili, where
I was. fo pleafed, bath with the compo-
Jfitiop and. pcrfqrmancc. that in_{peaking
_of them I fhall find it dlfﬁcult to avoid
-hyperboles.

- It.feems_as if the gemus of ngnor
Galappi,. like ‘that . of Titian, .became
. more amimated by age. He cannot now
_ be lefs than ﬁ:v¢nty ycars old, and yct. itis
gcn{:x‘ally allowed hCre that his la&operg,s,
- and his laft compoﬁnous for the. chugch
. abound with more fpirit, tafte, ang fancy,
. than thofe of any other period of his life.
- Thig evening the Latin Pfalmg that were
fang ‘by- the orphan girls, gave me great
. reafon to concur in the common opinion,
. for out of ten or twelve movements,
there was not one that could‘bc. pronoun-~
ced sndfferent. There were feveral admir-
able accompanied recitatives, and the
~ whole abounded with new paffages, with
good tafte, good harmony, and good fenfe.
- His
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’ - Hisaccom péniment*s, in particiilar, ate al-
ways ingeniols, but, ;though - full, -free
~ from-that kind of oobfuﬁon whtch dif-
turbs ‘and covers the voice. " :
" 1 muft likewife do juftice to thc or-
cheftra,’ which is here under the  moft
exa& difcipline; no one of the inftra-
mental performers feemed ambitious of
thining at the expence of the vocal part,
but ‘each was under that kind of fubor-
* dination ‘which is:requifite in a fervant
" to a fuperior. . Of. thefe young fingers I
"have fpoken rather warmly before, but
in this performance they difcovered fill
new talents and new cultivations. Their
. mufic of té:night was rather more grave
than that which I had heard here before,
and I thooght they were more firm in
it: their intopations were more exa&,
"and, as more time was allowed for it, a
" greater volume of voice, by the two
" " principal performers was thrown out.
But in their clofes, I know not which
,),“,'a&onilhcd me moft, the compafs of vpice,
- variety
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variety of paflages, or rapidity of execu
“tions indeed all were fuch as would
have merited and received great applaufe
in the firft operas of Europe.

1 dwell the longer on thefe pcrf'or-
mances, as, at this time, the theatres of
Venice were all thut; but the only dif.
© ference between this kind of church mu-

fic, and that of the drama, confifts in
the choruffes ; -thofe of the church are
long, elaborate, and fometimes well
written. Thofe who fuppofe ull the
- church mufic of Italy to be as light and
airy as that of the opera, are miftaken ;
it is only on feftivals that modern mu.
fic can be heard in dny of the churches.
The mufic of the cathedrals, on common
days, is in a ftile as grave and as an-
cient as that of our church fervices of
two hundred years ftanding; and in the
parith churches it is a mere canto fermo,
or chant, fung in unifon by the priefts
only; fometimes with the osgan, but
more frequently without,

If
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" If we conipare the mufic of Handel's
firft oratorios with the operas he coms
pofed about the fame nmc, it will ap-
pear that the airs of the one are often as
gay as thofe of the other. And as to the’
choruffes of an opera, which are all to be
in adion, and performed by memory,
they muft of courfe be fhorter and lefs la~
boured than thofe of an oratorio, where
every finger has his part before him, and .
where a compofer is allowed fufficient
time todifplay his abilities in every f] pccxes
"of whatis called by muficians good writin g

From the Incurabili I had the honour
to be carried by his "Excellency Signér
Marin Giorgi, to an Accademia, at the
'Cafa - Grimani, where 1 fir® had the
pleafure to hear Signora Baffa, a noble
Venetian lady. She has long been rec-
koned the beft performer on the harpfi-
chord of all the ladies of Venice; and I
found that fhe played very neatly, and
with much tafte and judgment, The
~company confifted of the chief- nobility
of Venice, the three perfons whom I

' N - have
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have named being among the firft clafs.
They did great juftice in this afflembly
to the abilities of Mrs. Caflandra Wynn,
from England, who was there laft year,
and had left behind her the chara&er of
a very great playér.

Tuefday 14. This evening being the -
vigil of the Aflumption, there were mu-
fical performances at three different
churches. I went firft to that of the
Celefisa ; the vefpers were compofed and
dire®ed by the Maefiro of the Pietd,
Signor Furlanetto; there were two or-
cheftras, both well filled with vocal and
inftrumental performers; the overture
was {pirited, and the firft chorus good,
in Contrapunto ; then there was a long
fymphony in dialogue, between the two
orcheftras, and an air well accompanied,
though but indifferently fung. After
this an air in dialogue with the chorus,
which had a good effe@: an air for a
tenor voice, of little merit, but this was
fqllowcd by one for a bafe, which was in-

genioufly
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genioufly put together, the author making
ufe by turns of all the principalinftruments:
I did not ftay out the whole performance,
but what I heard feemed fuperior to any
compofition that I had before met with of
this author ; he availed himfelf of the two
orcheftras, and produced feveral effe@s
~ which, with one, would have been im-
pra&icable. '

From hence I went to the Opedaletto,
where the mufic and muficians fpoke a
different language. The performance was
a Latin oratorio; Macchabeorum Mater’;
the mufic was by Signor Sacchini ; there
were fix chara@ers init, the principal was
perforined by Francefca Gabrieli: it was
divided into two parts: the firft was
over before I arrived, for which I was
very forry, as what remained delighted
me extremely, both as to the comipofi- -
tion, which was excellent, and thc ﬁngmg )
which had infinite merit.

When I entered the church the Ferm-
refe was {peaking an admu'ablc accom-

panied recitative in fuch a manner as is
N 2 feldom
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feldom heard; it was terminated by a
Bravura air, with a pathetic fecond part
in Jomelli’s oratorio ftyle, but by no
means in his paffages ; there was then a
recitative and flow air by Laura Conti,
who is poffefled of no great powcr of
"voice ; it is a mere woce df Camera ; but
fhe has infinite expreflion and tafte, and
charmed me in a different way: then
followed another recitative, and after ita
duet, which was truly fublime; it was
extrcmely well executed by Domenica
Pafquati and Ippolita Santi ; upon the
whole, Signor Sacchini rifes in my opi-
nion, and according to my feelings and
intelligence he is the fecond in Venice,
- having no fuperior there but Signor Ga-
luppi. The finging which I heard at
this hofpital to-night would, as well as
that of the Incurabili, lam certaiﬁ, receive
great applaufe in the firt opera of Europe.

Wednefday 15. 1 went this morning to
St. Mark’s church, at which, being a
feftival, the doge was prefent. 1 there

' heard
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heard high mafs performed under the
dire@ion of Signor Galuppi, compofer of
the mufic. Upon this occafion there
were fix orcheftras, two great ones in the
galleries of the two principal organs, and
four lefs, two on a fide, in which there
were likewife fmall organs. = I was
placed very advantageoufly in one of the
great organ lofts, with Signor Latilla,

" affiftant to Signor Galuppi®*. The mu-

fic, which was in general full and grave,
had a great effe, though this church is
not very happily formed for mufic, as it
has five domes or cupolas, by which the
found is. too much broken and reverbe-
rated before it reaches the ear.

From hence 1 went again to a church
called /a Celeflia, which was very much
crowded. The mafs was fet to mufic by

- Signor Furlanetto, mafter to the Prezd:

the refources of this compofer are very
few; he has little fire and lefs variety,

® This inftrument has pzdals, and but one row
of box keys,

N 3 but .
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but he fins more on the fide of genius
than learning, as his harmony is good,
and modulation regular and warrantable;
yet I muft own, that his mufic is to me
. tirefome, and leaves behind it a languor
and diffatisfa®ion ; whereas that of Ga-
luppi and Sacchini always exhilarates and
enlivens. . Signor Nazari played here a
concerto on the violin in a very neat and
pleafing manner, I know rot of whofe
compofition, but it was by no means
remarkable for novelty.

After dinner I went to the church of
Santa Maria Maggiore to fee fome pic-
tures, and ftumbled on mufic, but fuch
mufic as I did not think it poffible for
the people of Italy to bear. The organ
was out of tune, other inftruments out of
time, and the voices were both; thenthe
compofition feemed juft fuch ftuff as a
boy who was learning counter-point
would produce after the firft two or three
“leflons. After 1 had feen the two beft
- pi¢tures in the church, the famous St.

John
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John the Baptift, by Titian, and Noah’s
ark by Giacomo Baffano, I ran away from
this mufic to the Incurabi/i, where Bura-
nello’s nightingales, the Rota and Pafqua
Roffi, poured balm into my wounded
cars. There was not much company,
and the girls did not exert themfelves;
however, after what I had juft heard,

their performance was ravithing; and it
was not without regret that I refleGted up-
on this being the /aff zime 1 (hould hear it.

Thurfday 16. My vifit to Signor Ga-
Juppi this morning, in company with
Signor Latilla, was long, profitable, and
entertaining. I was very glad to find
upen feeing him, ghat time had fpared
the perfon as well as genius of this excel-
lent compofer. He is ftill lively and alert,
and likely to delight the lovers of mufic
many years. His chara&er and conver-
fation are natural, intelligent, and agree-
able. He isin figure little and thin, but’
has very much the look of a gentleman.

N4 Signor
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Signor Galuppi was a fcholar of the fa-
mous Lotti, and very early taken notice -
-of as a good harpfichord player, and a
-genius in compofition.

‘He was fo obliging as to prefent me to
Signora Galuppi ; to thew me his houfe;
an admirable piure of a fleeping child,
by P. Veronefe, which has been long in
his wife’s family; and to carry me into
‘his working-room, with only a little
clavichord in it, where, he told me, he.
dirtied paper. His family has been very
large, but all his children, except three
or four, are now well married. He has
-the appearance of a regular family man,
and is ofteemed at Venice as much for
his private chara@er as for his public
talents. He feems, however, rather hurt
at the encouragement and prote&ion
which fome ecclefiaftical dunces, among
whom is F

, meet with as compofers
here. Indeed, except Sacchini, his fecond,
he ftands fo high amang the prefent race
of muficians in Venice, that he feems a

’

giant
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giant among dwarfs : he was fo obliging,
at my requeft, as to promife me a piece
of his compofition, which bas not yet
been made public, .as a relick and mark
of his friendfhip.

I thewed him my plan, and we talked
over th’ét, and mufic and muficians, very
cordially, and with fimilar fentiments;
his definition of good mufic I think ad-
mirable, and though fhort very compre-
henfive. Itconfifts, he fays, of vaghezza,
chiarezza, e buona modulazione *. He and
Sigoor Latilla, among many other par-
ticulars, recolle@ed the names of all the -
great mafters of the confervatorios, and
had patience to let me write them down.
Thefe gentlemen likewife informed me
that the expence of the confervatorias,
on account of mufic, is very inconfider-
able, there being but five or fix mafters
to cach for finging and the feveral inftru-
ments, as the elder girls teach the younger.
The Maefiro di Capella fcldom does more

# Beauty, clearnefs, and good modulation.

than
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than compofeanddire&: fometimes,indeed,
he writesdownc/ofes,and ufually attendsthe
laft pehearfal and firft public performance.
A fucceflion of able mafters has con-
ftantly been employed in thefe fchools :
Hafle was once Maefiro to the Incurabili,
and has left a Miferere, which is ftill per-
formed therc in Paffion Week, and is,
according to the Abate Martini, a won-
derful compofition *. ' .
Signor Galuppi feems to have full
employment here, even in fummer, when
there are no operas, as he is firt Maeftro
di Capella of St. Mark, and of the Incura-
&ili.” He has a hundred fequins a year as
domeftic organift to the family of Gritti,
and is .organift of another church, of

- ® T obtained, before I left Venice, a copy of
it ; and fince my arrival in England, I have been
honoured with a letter from Count Bujovich, of
Venice, with feveral interefting particulars relative
" to the rife and progrefs of thefe mufical inftitutions.
This Caunt, from whom I received great marks of
kindnefs, is a friend of Mr. Baretti, who had fur-
nithed me with an introduélion to him, upon my
leaving England.

which
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which I have forgot the name. He cer-
tainly merits all that can be done for
him, being one of the few remaining
original geniufles of the beft fchool per-
haps that Italy ever faw. His compofi- .
tions are always ingenious and natural,
and I may add, that heis a good contra-
puntift, and afriend to poetry. The firft
appears by his fcores, and the latter by the
melodies he fets to words, in which the
expreflion of his mufic always correfponds
with the fenfe of the author, and often
improves it,

His compofitions for the church are
but little known in England ; to me they
appear excellent*; for though many of
the airs are in the opera ftile, yet, upon
occafion, he thews himfelf to be a very
able writer in the true church ftile, which
is grave, with good harmony, good mo-
dulation, and fugues well worked.

#* I procured at Venicc, fome of his motets ;
and Giufeppe, an excellent copift there, tranfcribed
and fent after me, two or three of his maffes.

.7 , . Iwas
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I was this evening at a fecond Acca-
demia, at Signor Grimani’s, which was
" much more confiderable than the firft.
Signor Sacchini was there, and feveral
of the principal muficians of Venice. La
Signora Regina Zocchi, a lady who had
her mufical education at the Imcurabili,
under the celebrated Signor Hafle, and
who is now well married, and re-
ceived, and even courted by the firft
people here, fung: the has a very power-
ful voice, and good fhake, with great volu-
bility and expreflion. D. Flaminio Tomj,
who has a mere Poce di Camera, fung
with exquifite tafte. Ld Signora Baffa
performed on the harpfichord, two or
three concertos with much grace and pre-
cifion. Addto this, that the whole was
well heard by a very large company, com-
pofed of the firft noblity of Venice, a-
mong whom was Signor Mocenigo, fon
to the prefent doge.

Friday 17. 1 had this morning the
honour of a fecond interview with
Count
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Count Torre Taxis, during which, I
bad the pleafure to hear his excellency
perform on the harpfichord, of which
inftrument he is an able mafter; he
played voluntaries for a confiderable
time, in which he difcovered much tkill
in’ modulation, and I found him worthy
of a place in the upper form of the Tar-
tini fchool. He fhewed me a great num-
ber of maffes, motets, and oratorios of
his own compofition, for though young,
he is already a very voluminous writer.
He is pofleffed of a very curious keyed
inftrument which was made at Berlin,
under the dire&ion of his Pruffian Ma-
jefty: itis, in fhape, like a large clavi-
chord, has feveral changes of ftops, and
is occafionally a harp, a harpfichord, a

lute, or piano forte; but the moft curi

ous property of this inftrument is, that
by drawing out the keys the hammers
are transferred to different firings, by
which means a compofition may be tranf-

pofed half a note, a whole note, or a flat

third
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third lower at i)leafure, without the em-
barrafiment of different notes or clefs,
real or imaginary.

Among the . Dilestanti here, befides
Count Taxis, there 1s a noble Venetian,
Signor Giovanni Cornaro, remarkable for
his genius and fkill in compofition: he
had compofed a mafs for a great feftival at
a chureh in Padua, which was performed
there, while I was at Venice, with an im-
menfe band of voices and inftruments.

- 'Fhis evening, in order to make my-
felf more fully acquainted with the na-
ture of the confervatorios, and to finith
my mufical enquiries here, I obtained
permiffion to be admitted into the mufic
{chool of the Mendicanti, and- was fa-
voured with a concert, which was per-
formed wholly on my account, and lafted
two hours, by the beft vocal and inftru-
mental performers of this hofpital: it
was really curious to fée, as well as to Aear
every part of this excellent concert, per-

formed by female' violins, hautbois,

tenors,
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tenors, bafes, harpfichord, french-horns,
and even double bafts. There was a pri-
orefs, a perfon in years, who prefided :
the firft violin was very well played
by Antonia Cubli, of Greek extraction;

the harpfichord fometimes by Francefca
Rofli, Mac¢fira del coro, and fometimes
by others ; thefe young perfons frequent-
ly change inftruments.

The finging was really- excellent in
different ftiles; Laura Rifegari and Gia-
coma Frari, had very powerful voices,
capable of filling a large theatre; thefe
fung dravura fongs, and capital {cenes
fele@ed from Italian "operas; and Fran-
cefca Tomj, fifter to the Abate of that
name, and Antonia Lucuvich, (thjs' fe-
cond a Sclavonian girl) whofe voices
were more delicate, confined themfelves .
chiefly to pathetic fongs, of tafte and ex-
preflion. The whole was very judiciouﬂy
mixed; no two airs of the fame kind
followed each other, and there feemed
to be great decorum and good difci-
plmc obferved in every particular; for

. thefe
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~ thefe admirable performers, who are of
different ages, all behaved with great pro-

priety, and fcemed to be well educated.
It was here that the two celebrated
female performers, the Archiapate, now
Signora Guglielmi, and Signora Mad-
. dalena Lombardini Sirmen, who have
received fuch great and juft applaufe in °
Eng]add, had their mufical inftru&ions.
If I could have ftaid-a few days longer at
Venice, I might have enjoyed the fame

kind of entertainment at the other three
confervatorios, having been tempted to
continued there by fuch an offer from a

friend who had intereft fufficient to pro-
cure me a fight of the interior difeciphine

of thefe admirable mufical feminaries ;
and I declined this obliging offer with
the greater relu@®ance, as there is.not in
all Italy any eftablithment of the fame
kind; but being willing to divide the
time which I had allowed myfelf for the
enquiries I had to make there as equallyas
pofiible, I refifted that temptation as well
as fcveral other offers with which I was
ho-
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honoured, from fome of the principal
nobility, of being admitted to their
private concerts; and thus far for the
honour of Italy, as well as for my own,
I muft fay, that I met with the politeft
treatment, and greateft encouragement
and affiltance imaginable, . wherever . I
ftopt. At Venice my expetations were
greatly furpaffed, as I had always been
told, that the inhabitants, particularly
the better fort, were referved and difficult
of accefs.

I was indebted for much of my enter-
tainment and information at Venice, to
the affiduity and friendthip of Mr. Ed-

“wards, a young gentleman who was born
in England, but has lived fo long in this
city, that he has wholly loft his ver-
nacular tongue. With this gentleman,
and D. Flaminio Tomj, I went from the
Confervatorio of the Mendicanti to Signor
Grimani’s: here the Abate Tomj fung
two or three pathetic airs with more tafte

- than I can remember to have heard fince
O the



T 194 3
. the death of Palma. There was a great
deal of company, and the mufical per-
formances of various kinds continued till
two or three o’clock in the morning; at
which time I took a melancholy leave of
Signor Grimani, who had honoured me
with fomething more than mere polite-
nefs and hofpitality: in a lefs elevated
chara@er I thould venture to call it friend-
~ fhip, but here it could only be condes
fcending goodnefs.

To finith my account of the mufic of
this charming city, I muft obferve, that
though the compofers of the Venetian
fchool are in general good contrapuntifts,
yet their chief chara@erittics are delicacy
of tafte, and fertility of invention ; but
many circumftances concur to render the
mufic of Venice better, and more gene-
ral than elfewhere.

The Venetians have few amufements
but what the theatres afford ; walking,
riding, and all field-fports, are by the
fituation of their city denied them. This,

in
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in fome degree, accounts Yor mufic being

fo much, and in fo coftly a manner, cul-

tivated by them; the number too of
- theatres, in all which the Gondoliers

have admiffion gratis, may account for

the fuperior manner in which they fing.
compared with people of the fame clafs

elfewhere. And in the private families;

into which the girls of the Conferva-

torios marry, it is natural to fuppofe

that good tafte and a love for mufic are

* introduced.

The library of St. Mark here, which
abounds with books in all other facul-
ties, afforded me but few materials on
the fubje@ of mufic. However I gained
confiderably by the converfation of Sig«
nor Zanetti, the firft librarian, who was
very polite and communicative, -

Printing has been carried on in Veniéé
‘with great fpirit, ever fince the year 1459,
when it was eftablithed there by Nicho-
las Janfen; and there is perhaps no
city in Italy in which fo many books
' 02 have
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have been publithed. At prefent the
prefs is very a&ive and fertile, and the
number of boofellers in the fine fireet
called Merceria is very confiderable. I
found in no one place fo many old au-
thors on the fubje® of mufic as here;
-and as to the new, I met with many that
T was unable to find elfewhere, particu-
larly the firft volume of Padre Martini’s
Hiftory of Mufic. The principal book-
fellers in Venice are Pafquali, Remondini,

Bettinelli, Occhi, and Antonio di Caftro.
The art of engraving mufic there feems
to be utterly loft, as I was not able to find
a fingle work printed in the manner we
print mufic in England. In the firft
place there is no “fuch thing as a mufic
Jhop throughout Italy, that I was able to
difcover. Indeed Signor di Caftro, a fpi-
rited bookfeller, one of the four above-
mentioned, has publithed a propofal for
printing mufic with types, in the man-
ner attempted by Mr. Fought, but has
met with fmall encouragement, having
only
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only publithed one book of little duets
and trios. Mufical compofitions are {o
fhort-lived in Italy, fuch is the rage for
novelty, that for the few copies wanted;
it is not worth while to be at the expence
of engraving, and of the rolling-prefs.
Indeed there, as in Turkey, the bufinefs
of a tranfcriber furnifhes employment for .
fe many people, that it is cruel to with
to rob them of it, efpecially as that
trade feems more brifk and profitable
than any other.
‘As a fupplement to the article Venice,
I muft add, that, fince my return to Eng—
land, I have been favoured with a letter.
from thence, dated January 25, 1771,
‘containing "the following particulars re-
Iative to the ftate of mufic there, at that
time. “¢ At the theatre of S. Benetto we
. ** have had reprefented, during the pre-
¢ fent carnival, the opera of Alexander
¢¢ in.India ; compofed by Signor Bertoni,-
.¢ mafter of the Mendicanti, which has
¢ been univerfally applauded; particu- -
O3 ~ larly
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#¢ larly a duet, fung by Signara de Amici
* and Signor Cafelli. At the fame
s¢ theatre we have at prefent & Saroe ri-
“ conofciuto, compofed by Signor Borghi,
¢« which is generally difliked.

, ¢¢ The mufic, at the opera-houfe of S,
« Moise, pleafles very much; notwith-
¢¢ ftanding it is fo ill executed, that the
¢¢ author, Signor Garzaniga, a Neapoli-
«¢ tan, has great reafon to be mortified,
¢ though crowned with ganeral praife.”

BOL OGN A.

My chief bufinefs in this city was to fee
and converfe with the learned Padre
Martini, and the celebrated Signor Fari-
pelli, the former being regarded by all
Europe as the deepeft theorift, and the
.other as the greateft practical mufician of
this, or perhaps of any age or country ;
.and, as I was fo fortunate as to be well
received by both, I thall make no apo-
logy for being minute in ‘my account of
" "gwo fuch extraordinary perfons. y
Padre
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Padre Martini is a Francifcan, and
Maefiro di Capella of the church belong-
ing to that order in Bologna. He has
many years been employed in writing the
Hiftory of Mufic, of which the firft vo-
lume only has, as yet, been publithed.
Two editions, one in folio, and one in
quarto, were printed at the fame time in
Bologna, 1757; a fecond volume is in
the prefs, and he propofes finithing the
work in five volumes. The firft volume
is chiefly employed in the Hiftory of
Mufic among the Hebrews ; the fecond
and third will comprife that of the an-
cient Greeks ; the fourth, the Latin or
Roman mufic, with the hiftory of mufic
in the church; the fifth and laft vo-
lume will be appropriated to modern
mufic, with fome account of the lives
and writings of the moft famous mufi-
cians, and ingravings of their heads. We
reciprocally agreed upon an open and
cordial correfpondence, and a mutual pro-
mife of confidence and affiftance; but

04 it
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it is greatly to be lamented that the goad
Father Martini is far advanced in years,
and is of an infirm conftitution, having
a very bad cough, {welled legs, and a
‘fickly countenance ; fo that there is rea-
fon to fear he will hardly have life and
health fufficient to complete his learned,
ingenious, and extenfive plan.

It is impoffible, by reading his book,
to form a judgment of the chara&er of
this good and worthy man. As yet
he has treated only the drieft and moft
abftrufe part of the fubje@, in which
he had great opportunities to fhew
his reading and knowledge, which are
deep and extenfive, but none -to dif-
play ‘the excellence of his chara&er,
which is fuch as infpires not only refpect
‘bot kindnefs.” He joins to innocence of
life, and fimplicity of manners, a native
chearfulnefs, foftnefs, and philanthropy.

Upon fo fhort an acquaintance I never
liked any man more; and.I felt as little
referve with him after a few hours con-

. S verfation,




[ 201 ]

werfation, as with an old friend or beloved
brother ; it was impoffible for confidence
to be more cordial, efpecially betwegn
two perfons whofe purfuits were the
fame : but though they are the fame with
refpe&t to the obje&, yet they are dif-
ferent with refpe@ to the way; I had
advanced too far to retreat before I could
procure his book, and when I had found
it, my plan was, fo much digefted as to
render the adoption or imitation of any
other very inconvenient. ~ Befides, as
every objet may be approached by a
different route, it may alfo be feen in a
different point of view; two different
perfons therefore may exhibit it with
‘equal truth, and yet with great diver- .
fity : I fhall avail myfelf of P. Martini's
learning and materials, as I would of his
fpe@acles, 1 fhall apply them to my
“fubje®, 'as it appears to me, without
changing my fituation; and (hall neither
implicitly adopt his fentiments in doubtful
points,nor tranfcribe them where we agree.

Befides
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Befides his immenfe colle@ion of print-
ed books, which has coft him upwards
of a thoufand fequins, P. Martini is in
- pofleflion of original MSS. which no
money can purchafe, as well as of copies
of MSS. in the Vatican and Ambrofian
libraries, and ip thofc of Florence, Pifa,
and other places, for which he has had
a faculty granted him by the Pope,
and particular permiflion from others
in power. He has ten different copies
of the famous Micrologus of 'Guido
Aretinus, and as many made from dif-
ferent ‘manufcripts of Jobn de Muris,
with feveral other very ancient and va-
luable tra@s in MS. He has one room
full of them ; two other rooms are ap-
propriated to the reception of printed
books, of which he has ‘all the feveral
editions extant ; and a fourth to pracical
mufic, of which he has likewife a pro-
digious quantity in MS.

The number of his books amounts to
{eventeen thoufand volumes, and he is

ftill
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ftill encreafing it from all parts of the
-world. I ‘had frequently furprized fe-
-veral bookfellers on the .continent with
- the lift of my own bogks on the fubje&
of mufic, but, in my turn, I was now
furprifed. Though Padre Martini has
had many prefents made him of fcarce
books and MSS. yet he has often paid
a gréat price far others, particularly for
onc written in Spanith, 1613, which
coft him a hundred ducats, about twen-
'ty guineas, at Naples, where it was
printed. He fhewed me feveral of his
moft, curious books and MSS. upon
which I.communicated to him the cata-
logue of mine. He was furprifed at fome
of them, and faid they were extremely
fare; of thefe he took down the titles,
and, at my fecond vifit, he was pleafed
to think my plan worth borrowing to
tranfcribe, which he did with his awa
hand. )

. Thur/(day,
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Thurfday, Augnft 23. It will give plea-

~ fure to every lover of mufic, efpecially
- to thofe who have been fo happy as to
have heard him, to learn that Signor Fa-
rinelli ftil] lives, and is in good health
and fpirits, I found him much younger
in appearance than I expe@ed. He is
tall and thin, but feems by no means
infirm. Hearing that I had a letter for
him, he was fo obliging as to come to
me this morning at Padre Martini’s, in
whofe library I fpent a great part of my
time here. Upon my obferving, in the
courfe of our converfation, that I had
long been ambitious of feeing two per-
fons, become fo eminent by different
abilities in the fame art, and that my
chief bufinefs at Bologna was to gra-
. tify that ambition, Signor Farinelli, "
pointing to P. Martini, faid, ¢ What ke
¢ is doing will laft, but the little that I
¢ have done is already gone and forgot-
“ ten.” I told him, that in England
there
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‘there were ftill many who remembered

his performance fo well, that they could
bear to hear no other finger; -that the
whole ‘kingdom continued to refound his
fame, and I was fure tradition would
hand it down to the lateft pofterity.

. Friday 24. This being St. Bartholo-
mew’s day, I went to the church of that
name, where I was told the mufic would
be good ; however, I found it quite the
contrary. Signor Gibello was Maefiro di
Capelia, and feveral caffrati fung, but
ncither the compofition nor execution
pleafed me; the compofition had not one
of Buranello’s three requifites, vaghezza,
chiarezza, e buona modulazione, to re=

. commend it, and the execution was f{lg-

venly and incorre.

Though there was no opera in Bologna
at this time, yet, for the fake of fecing
the theatre, I went to the play. The
houfe is clcgant, but not large; it has
however five rows of boxes, twelve or

’ thirteen

6
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thirteent on a fide. ' When I went in I
kiew not what the play would be, but
expetted a ribbald farce, as nfual ; when,
to my great furprife, 1 found it was an
Italian tragedy called 'Tomsrs, written by
Padre Ringhieri. I had never feen one
before, and was much pleafed with the
opening, but foon grew tired of the long
fpeéches and declamations; they were
paft all beating tedious.
Thomyiis, Queen of the Amazons
. came on dreffed in a very equivocal man-
ner 3 for, In order to give her a martial
look, fhe had her petticoats trufled up
in front above Ker knees, which were very
difcernible through her black breeches.
However firange this appeared to me;
the audience clapped violently, as they
did conftantly at the worft and moft ab-
furd things in the picce. There was 2
great deal of religion in it; and fuch ana-
chronifms, that they talked of J. C. and
the Trinity, fiot were Free-will and
Predeftination forgotten ; and when Cy»
7 rus
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(tus is dying of the wound he received in
battle, he is examined by a Jewifh prieft,
a principal chara@er in the play, as hid
confeffor, concerning his religious ptin-
ciples, and he makes to him a profefion
of faith. :
This kind of fpectacle has been (o long
neglected in Italy, that it feems to have
been wholly loft ; and now, after a fecond
birth, appears to be in its snfancy. How.
ever, the Italian language is certainly
capable of great things ; as it can fupport
dignity without the trammels of rhynie.
The ators too are good, as to propricty
and variety of gefture; but if my ear
does not deceive me, a monotony reigns
here with refpe® to voice, as weH
as in the Italian pulpit. The paffion for
dramas in mufic has ruined true tragedy
as well as comedy in this country ; but
the' language and genius of the people
are fo rich and fertile, that when they
become heartily. tired of mufic, which
by excefs of it they will probably be
very
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" very foon, the fame rage for novelty,
which has made them fly with fuch
rapidity from _one ‘ftile’ of compofi-
tion to another, often changing from a
better to a worfe, will drive them to feek
amufement from the ftage, witkour mufic.
And in that cafe, when they apply all
their powers to the fock and butkin, and
" the writer and a&or are obliged to make
ufe of every refource with which the na-
tional language and genius abound ; they
will probable furpafs the reft of Europe
in the dramatic, as well as in other arts.
However, before thiscanha ppen, much
muft be done towards refining -the na-
tional tafte, which is at prefent deprav-
ed by farce, buffoonery, and fong. The
inattention, noife, and indecorum of the
audience too, -are quite barbarous and
intolerable.  The filence which reigns
in the theatres of London and Paris,
during reprefentation, is encouraging
to the a@or, as well as defirable to the
hearer of judgment and feeling. In Italy
the
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the theatrés are immenfe, and, in otder to
be heard through fpace and noife, the
aftors feem in a perpetual bawl. Each
fentence, thus pronounced, is more like
the harangue of a general at the head
of an army of a hundred thoufand men,
~ than the Ipeech of a hero or heroine in
converfation; this allows of but few
modulations -of voice; all the paffions
are alike noify, the tender and the tur-
bulent. . .

-The fcenes and decorations in this
piéce' were clegant and judicious : one
piece of machinery in particular was very
ftriking ; it confifted of a high, but fertile
mountain, from which Thomyrisdefcend-
ed with her court and guards, in order
to come to a parley with Cyrus.

The orcheftra was rather weak and or-
dinary ; and, in general, I found the mufic
in the ftreets here worfe, and lefs frequent
than at Venice. However, I was faluted
foon after my arrival at the inn, as every
fteanger is, with a duet, very well played

| P by
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by % violin and mandoline; .and, this af-
ternoen, an itinerant band played under
my window feveral fymphonies and ingle
movements of execution, extremely well,
in four parts. .

. Saturday 25. This day I had the plea-
fure to fpend with Signor Farinelli, at
his houfe in the country, about a mile
fram Bologna, which is not yet quite
_ﬁmﬂxcd though he has been building it
ever fince he. retired from Spain*. I
Padre Macftro Martini was invited o
dinc there with me, and I cannot refift
she defire of confefling that I was ex-
tremely happy at finding myfelf in the
company of two fuch extraordimary
-men. .

. The country is flat all round him, but though
the environs of this city are perhaps the moft fer-
“tile of any in Italy, yet the inhabitants feem poflef-
-d of nothing like #4/f¢, in laying out: their gardenis
however, Signor Farinelli’s houfe commands a fine
profpe& of Bologna, and of the listle hills near it. .

. : ngnor
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* Signor ?ari'nelli has ‘torg left off Aug-
ing, but amafes himfelf fill on the harp-
§chiord and viol d’amour : he has a great
nomber of harpfichords made in different
couontrics, which he has named accord-
ing to the place they hold in his favour,
ufter the greatelt of the Italian painters,
His firlt favourite is a prano forte, made
" at Florence in the year 1730, on which
is written in gold letters, Rafuel/ £ Urdino}
then, Coreggio, Titian, Guido, &c. He
played a confiderable time¢ upon his
Raphael, with great jadgment and delix
eacy, and has compofed feveral elegant
picces for that inftrument. The next in
favour is a harpfichord givén him by the
Jate qucen of Spain, who was Scarlatti’s
fcholar, both in Port'ugal and Spain; it

L4

was for this princefs that Scaflatti made .

his two fiift books of leflons, and to her
the firft editiop, printed at Veénice, w3s
dedicated, when the was princefs of Aftoas
rias; this harpﬁchord, which was made

in Spain, has more tone than any of the
Ps others,
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‘others, - His third favourite is one made
likewife in Spain, under his own direc-
tion; it has moveable keys, by whichy
like that of Count Taxis, at Venice, the
pliyer can tranfpofe a compofition either
higher or lower. Of thefe Spanith harp-
fichords the natural keys are black, and
the flats and fharps are covered with mo-
ther of pearl; they are of the Italian
model, all the wood is cedar, except the
‘bellies, and they are put into a fecond
cafe. : o
" Signor Farinelli was_very converfable
and communicative, and talked over old
times very freely, particularly thofe when
he was in' England; and I am inclined
to believe, that his life were it well
written, would be very interefting to the
public, as it has been much chequered,
‘and fpent in . the firft courts of Europe ;
‘but, as I hope it is yet far from finithed,
“this feems not to be the place to attempt
-it : -however, the following anecdotes,
«chiefly picked-up in converfation with
- himfelf
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himfelf-and Padre Martini, may. perhaps
for the prefent, gratify in fome meafure,
the curiofity of the reader. T

Carlo Brofchi, called Farinelli, wasborn
at Naples in 1705 ; he had his firt mu-
fical education from his father, - Signor
Brofchi, and afterwards was under Por-
pora, who travelled with him; he was
feventeen when he left that city to go
to Rome, where, during the run of. an
opera, there was 2 ftruggle every night
between him and-a famous player on the
trumpet, in a fong accompanied by that
‘inftrument : this,” at firft, feemed ami-
cable and' merely-fportive, till the audi-
ence began to intereft themfelves in the
conteft, -and to take different fides:
after feverally fwelling out a note, in
which each manifefted the power of. his
lungs, and tried to rival the other in
brilliancy and force, they had both a
fwell and a fhake together, by thicds,
-which was continued fo long, while the

audience cagetly waited the event, that
P 3 both
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bath feemed to be exhautted; and, in
fa&, the tsumpeter, wholly fpent gave
it up, thinking, however, his antagonif}
‘ss much tired as himfelf, and that it
wonld be a deawn battle; when Faria
nelli, with a fmile on-his cquatenance,
fhewing he had aply bgen fporting with
him all this time, broke out all at ence
in the fame breath, with frefh vigaur, and
not only {welled and thook the nete, but
ran the moft rapid and difficult divifions,
and was at laft flenced only by the ac-
clamations of the audience. From this
period may be dated that fuperiority
which he ever mgaintained over all his
cotemporaries.

In the carly part of his lifg he was dif>
tinguithed throughout Italy, by the name
of s/ Ragazzo, the boy. L

From Rome he went to Bologna,
where he had the advantage of hearing
Bernacchi, a fcholar. of the famous
Piftocco, of that city, who was then the °

ofrft ﬁngcr in ltaly, for tafte and know-
lcdgc,
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ledge ; and his fcholars afterwards ren<
dered the Bologna fchool'famous, .o
" From thence he went to Venice, and

from Venice to Vienna; in all which
citics his powers were regarded as mira-
culous ; but he told me, that at Vienna,
where he was thre¢ different times, ‘and
where he received great honours from
the Emperor Charles the VI. an admo-
nition from that prince was of more
fervice to him than’ al] the precepts of his
"mafters, or examples of his competitofs
for fame: his Imperial Majefty condg~
fcended to tell him one day,” with greag
wilduefs and affability, that jn his finge
ing, he neither moved nor food fill tike
any other mortal; all was fupernatural.
s« Thofe gigantic ftrides, faid he; thofe
*¢ never-ending notes and paﬁ'ages, ces.
¢ notes qui me finsffent jamais, only fur-

se prife, and it is now time for you to
+#¢ pleafe; you are.too lavith of the gifts
# with which nature has endowed you’;
-5 if you with to reach.the heart, you
Py ¢ muft
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¢ muft take a more plain and fimple
¢ road.” Thefe few words brought a-~
“bout an entire change in his manner of

finging ; from this time he mixed the

pathctlc with the {pirited, the fimple.

with the fublime, and, by thefe means,
delighted as well as aftonithed every
hearer. '

In the year 1734, he came inta Eng-
land, where every one knows who heard,
or has heard, of him, what an effe& his
furpnﬁng talents had upon the audience :
it was extacy ! rapture ! enchantment !

In the famous air Son qua/ Nave, which
was compofed by his brother, the firft
note he fung was taken with fuch delica-
cy, {welled by minute degrees to fuch
an amazing volume, and afterwards di-
minifhed in the fame¢ manner to a mexe
point, that it was applauded for full five
minutes, After this he fet off with fuch
brilliancy and rapidity of execution, that
it was difficult for the violins of thofe
days to keep pace with bim. In thort,

: * he
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he was to all other fingers as fuperior as
the famous horfe Childers was to all other
running-horfes ; but it was not only in
fpeed that he excelled, for he had now
every excellence of every great finger
united. In his voice, ftrength, fweetnefs,
and compafs ; and in his ftile, the tender,
the graceful, and the rapid. Indeed he
pofiefied fuch powers as never met before,
or fince, in any one humqn being ; pow-
ers that were irrefiftible, and which muft
have fubdued every hearer; the learned
and the ignorant, the friend and the
foe.
With thefe talents he went into Spain
in the year 1737, with a full defign to
return into England, having entered into
-articles with the nobility, who had then
the management of the opera, to. perform
the enfuing feafon. In his way thither
he fang to the king of France at Paris,
where, according to Riccoboni, he en-
chanted even the French themfelves, who
at'that time univerfally abhorred Italian
’ mufic;
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mufic; ‘but the firft day he performed
before the king and queen of Spain, it
was determined that he (hould be taken
into the fervice of the court, to which
he was ever after wholly appropriated,
not bcmg once fuffered to fing again in
public. A penfion was then fettled on
him of upwards of 2oool fterling a
year.

He told me, that for the firft ten years
of his refidence at the court of Spain,
during the life of Philip the Vth, he fung
every night to that monarch the fame
four airs, of which two were compofed
" by Hafle, Pallido 1l fode, and Per queflo doles
-awpfﬁ 1 forget the others, but one
was a minuet which he yfed ta vary at
his pleafure.

After the death of Philip the Vth, hlc
favour continued under his fucceffor Fere
dinand ‘the Vith, by whom he was dig-
nified with the order of Calatrava in
17505 but then his duty became lefs
conftant and fatiguing, as he pcrfuaded

this
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this prince to hawc operas, which were &
great relief to him; he was appointed
fole director of thofe fpe@acles ; and had
from Italy, the beft compofersand fingers
of the time, and Metatafio to write,
He thewed me in his houfe four of the
Priqcipal fcenes in Didme and Nitetts,
painted by Amiconi, -who accompanicd
him firft into England, and then into
Spain, where he died.

When the prefent king of Spaxn af~
cended the throne, he was obliged to quit
that kingdom, but a good penfion is fill
continued, and he was allowed to bring
away all his effe@s. The furniture of
his houfe is very rich, as it is almoft en-
tircly.compofed of the prefents he receiva
ed from great perfonages. He feems
xery much to regret the being obliged to
feek a pew habitation, after having lived
twenty-four yeats in Spain, where he had
formed many friendfhips and conne@ions
thit were dear to him ; and it is a great
,yroof of the prudence and moderation of

. : his
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his chara&er, thatin a-country and court,
where jealoufy and pride are fo predomi-
* nant, he continued {o long to be the kihg’é
chief favourite, a diftin@ion odious to
every people, without the leaft quarfel or
difference with any of the Spaniards.
When he returned into Italy.in 1761,

all his old friends, relations, "and ac-

quaintance were cither dead or'removed
from the places where he had left them ;
fo that he had i fecond lifé to begin,
without the charms of youth to attach
new friends, or his formcr talents to gain
new protectors. _

He fays that Metaftafio and he were
twins of public favour, and entered the
world at the fame time, he having per-
formed in that poet’s firft opera. When
he thewed me his boufe, he pointed out
an original picture, painted about that
time, by Amiconi, in which are the port-
raits of Metaftafio, -of Farinelli himfelf,
of Fauftina, the famous. finger, and of
Amiconti, .

From
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© "From his converfation, there is reafots
to ‘believe, that the court of Spain had .
fixed on Bologna for his refidence ; though
the Italian fay that his firft defign was to
fettle at Naples, the place of his birth,
but that he was driven from thence by
the numerous and importunate claims of
his relations : however that may be, he
has a fifter and two of her children with
him, - one of whom is an infant, of which
he is doatingly fond, though it is crofs, .
fickly, homely, and unamiable ; yet this
is a convincing proof, among pthers, tome .
that he was defigned by rature for family |
attentions and domeftic comforts: In
converfation he lamented his not being
able, for political reafons, to fettle in
England ; for, next to Spain, that he faid
was the place in the world, where he
thould have wifhed to fpend the remain-
der of his days.
He fpeaks much of the refpe& and gra-
_ titude he owes to the Englith. When I
dined with him it was on an clegant fer-
vice
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yvice of plate, made in England at the
fime he was there. He thewed me a2
fdumber of piures of himfelf, painted
during that time, from onc of which by
Amiconi, there is a print. He has ‘an
Englith fweep-chimney boy playing witha
cat, and an apple~-woman with a barrow,
by the fame hand : he has likewife a cu-
rions Englith clock, with little figures
playing in concert on the guitar, the
violin, and violoncello, whofe arms aad
fingers arc always moved by the fame

pendulum.
His large room, in which is a billiard«

- table, is furnithed with the piQures of
great perfonages, chiefly fovereign princes,
who have been his patrons, among whom
are two cmperors, one emprefs, three
kings of Spain, two princes of Afturias, a
king of Sardinia, a prince of Savoy, a king
of Naples, a princefs of Afturias, two
- queens of Spain, and Pope Benedi& the
KIVth. In other apartments there ave

feveral charming piQures, by Ximenes and
Morillo,
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Morillo, two Spanith painters of tbe firft
eminence, and Spagnolet.

: He {peaks of Sir Benjamin Keene wnth
the higheft refpett and regard, and menw
tions his death, not only as-a misfortone
to the twa courts of Englard and Spain,
but as ap irreparable lofs to himfelf and
all his friends. He fhewed me feveral
pi€tures painted in England, in the man<
per of Teniers, by a man, during the -
time he was in prifon for debt; I forgee
- his name ; thefe, he {aid, Lord Chefterficld
had given him in the politcﬂ manney
nnagmable :

.. Upon my.exprefling fome defire to
. werite:his life, or, at leaft, to infert par-
colars of it in my hiftory. <« Ah,” fays
he, by a modefty rather puthed too far,
#¢ if you have a2 mind to compofe a good
¢ work, never fill it with accounts of fuch
< unworthy .beings as ] am.” However,
he furnithed me with all the partioulars
soncerning Domcnico Scarlatti, which I
defired, and diGated to me very obligs

ingly,
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ingly, while I entered them in my pocket-
book.

He ftill retains a few words of the Eng-
lith language, which he had picked up
during his refidence in London, and en-
tertained me a great part of the day with
accounts of his reeeption and adventures.
‘there, he repeated a converfation which
he had had with Queen Caroline about
Cuzzoni and Fauftina; and.gave me an
aecount of his firft performance at court
‘to his late majefty George the IId. in
which he was accompanied on the harp-
fichord by the princefs royal, afterwards
princefs of Orange, who infifted on his
finging two of Handel's fongs at fight,
printed in 2 different clef, and compofed
in a different file from what he had ever
been ufed to. He told meof his journey
into the country with the Duke and
Dutchefs of Leeds, and with Lord Cob-
ham; of the feuds concerning the two
operas ; of the part which the late Prince
of Wales took with that managed by the

, hobilitys
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ficbility ;' and -the Queen and Prince(y
Royal with that whick was: under - thy
diretion of Hindel,

He likewife confirmed to me the trath
of the following extraordinary ftory,
which I had often heard add never before
credited. Sentfino and Faridelli, when
in England together; being engaged at
different theatres on the fame night, had
riot an dpportunity of hearing each other,
till; by one of thofe fudden ftige-revolu-
tions which frequently happen, yct aré
always uriexpe@ed, they wete both emh-
ployed to fing on the fame ftage. Sene-
fino had the part of a fariois tyrant to
reprefent; and Farinélli that of an unfor-
tunate hero in chains : but, in the cour(¢
- of the firft fong; he fo foftened the ob-
durate heart of the enraged tyrant, that
Sehefino; forgetting his ftage-chara&er,
rin to Farinelli ahd embraced him in hig
otwa.’

Q M;mlay
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Monday 22. This day, -after vifiting
the Inftitute, I waited on the Dostorefa
Laura Baff, and met with a very polite
and eafy reception. Upon naming PAdre
" Beccaria, and fhewing his recomménda-

_tion in my tablets, we were inftantly
good friends. This lady is between fifty
and fixty ; but though learned, and a ge-
nius, not at all mafculine or affluming.
We talked over the maft celebrated men
of fcience in Europe. She was very civil .
to the Englifth, in eulogiums of Newton,
Halley, Bradley, Franklin, and others.
She thewed me her ele@rical machine and
apparatus : the machine is fimple, port-
able, and convenient ; it confifts of a plain
plate of glafs, placed vertically ; the two
cufhions are covered with red leather;
the receiver is a tin forked tube ; the two
forks, with pins at the ends, are placed
next the glafs plate. She is very dextrous
and ingenious in her experiments, of
which the was fo obliging as to fhew me
feveral.

She
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‘She to]d me that ngnor Vcrau, hcr~
‘hufband, immediately after Dr. Franklin
had proved the identity of clectrical fire
and lightning, and publithed his method
of preferving buildings from the effects
of it, by iron rods, had caufed condu&ors
to be ereted at' the In@titute: but that
the people of Bologna were fo afraid of
the rods, believing they would bring the
lightning upon them, inftead of the con~
trary, that he was forced to take thcm"'
down. Benedi@ XIV. one of the moft
. enlightened and enlarged of the pépés,
a native, and in a particular manner the
patron, as well as.fovereign of Bologna,
wrote a letter to recommend the ufe of
thefe condu@ors; but it was fo much
againft the inclination of the inhabitants
of this city, that Signor Verati defifted
entirely, and they have never fince that
time been ufed here.
There is an apparatus, and 2 room
apart for elericity at the Inftitute, but
the machines are old, and very inferior
Q2 - : to
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to thofe in ufe at this tim¢ in England.
It is remarkable that this univerfity. °
has no correfpondence with England,
nor is it -able to purchafe our Phi-
lofophical Tranfations. The falaries
are fmall, dnd the money allowed for the
fupport of the Inftitute is all appro-
pnatpd This I was told by the Keeper
ot Cuftade, who thewed me ‘the apart-.
. ments. My vifit' to the learned Sig-
norn Bafli was vcry agrceable, and fhe
was fo obliging s to offer me a letter to
Signor Fontana at Florence, ane of the
firt mathematicians in Europe.

They fpeak much at Bologna of the
Brawvi Oréi, or excellent blind muficians,
who were not in town when I was there;
but all the mafters admire them, in theic
wdy, very much, particularly  Jomelli,
who always fends for them, -when in the
_ famhe town, to play to him. They travel
about in fummer to Rome, Naples, and -
elfewhere ; one plays on'the violin, the-
other -on the violoncello, and is called
Spacca Nota, or Split Note.
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Tuefday, being a feftival, mafs was
performed in mufic at the church of the
- convent of St. Auguftin. - The compofer
was Signor Caroli, Maefiro di Capella del
Duomo of Bologna. . There w.as,a grea-t
band, but neither learning, tafte, or no-
velty to recommesnd the myfic.’ It con-
* fifted of old paffages, ftrung together'in
a heavy manner, without even the merit
of a little pertnefs now and then to en-
liven it. And what rendered this mufic
fill more tirefome, was the finging,
which was rather below mediocrity.

In the afternoon I went to take 2 me- °
lancholy leave of the Cavalisr Farinelli.
He kindly importuned me to ftay longer
at Bologna, and even chid me for going
away fo foon. Ifound him at his Raphael,
and prevailed on him to play a good
deal: he fings upon it with infinite tafte
and c;:Xprcﬂ'xo_n. I was truly forry to quit
this extraordinary and amiable perfon;

he prefled me to write to him, if there
Q3 . was
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ywas any thing in ltaly which he could
procure or do for me. I ftaid with him
till it was fo late, that I wasin danger of
- being fhut out of the city of Bologna, the

* gates being locked every night as foon as

it is dark.
By the advice of Padre Martini I

ftaid at Bologna two days longer than I

intended, in order to be prefent at a

kind of trial of fkill among fuch com-
pofers of this city as are members of the
‘celebrated Philharmonic Society, founded
in 1666.

There is an annual exhibition, ot pub-
lic performance, morning and evening,
on the thirtieth of Auguft, in the church
gf S. Gigvanni in Monte®. This year the

® This chyrch is rendered famous by the poffef-
fion of two of the beft piures in Bologna, or, per-
haps, in the world, the St. Cecilia of Raphael, and
the Madonna of the Rofary of Dominichini. They
are placed in two chapels, oppofite to each other,
between which, and in full view of thefe charming
i)aintiﬁg,'s, I had the advantage of fitting to hear

the mufic.
Prin-
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Principe, or Prefident, was Signor Petro-
nio Lanzi. The band was very nume-
rous, confifting of near a hundred voices
and inftruments. There are ‘two large
organs in the church, one on each fide
of the choir; and, befides thefe, a {mall
one was ere@ed for the occafion, in front,
juft behind the compofer énd fingers.
The performers were placed in a gallery,
which formed a femi-circle tound the

choir. . -
In the Meffa or Morning Service the
Kyrie and Gloria were compofed by Si;;r—
‘nor Lanzi, Prefident for the fecond time.
His mufic was grave and majeftic; it
opened with an introdu&ion, by way of
overture, of a confiderable length, which
afterwards ferved as an accompaniment
to the voices in a very good chorus :
there were likewife in it feveral pleafing
“airs, and a well-written fugue. ,
The Graduale was compofed by Signor
* Antonio Caroli, in the fame dry and
. uninterefting ftile as the performance

Q4 men-
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mentioned above, wlucb wp\uld have
bccn thought trite and dull fixty years
ago.

The Credp was compofcd by Sngnor
Lo:cnzo G_lbclh, a {cholar of Padre Mar-
tihf, which, in point of harmony, had
its merit.

‘The mornmg fervice was finithed by a
fymphony, with folo parts, by Slgnor
Gioanni figpgaqidé, principal violin of
Bologna, " who really aftonithed me,
This performer is upwards of fixty years
of age, and yet has all the fire of youth,
thh a good tone, and modern tafte; and,
upon the wholc, fccmcd to me, though .
his bow- hand has a ¢lumfy and aukward
look, more powcrful upon his inftrument
than any one 1 had as yct, heard in
ltaly .

In the Ve _/])ero, or cvcmng fervice, thc
Domme was compo(cd by Signar Antoniq ;
Fontana di Carpi, a prieft, and was a .
- p}qaﬁng pcrfprmqnce, of one movement

N The

. 13
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The Abate Giancalifto Zanotti, nee
phew to the learned philofopher of that
name, compofed the Dixit; and in this
performance there were all the marks of
an original and cultivated genius. The"
movements, and even paffages were well
contra&ted; and, to make ufe of the lan-
guage of painters, there were difcernible
in it, not aonly light dand fthade, but even
mezzotints. He proceeded  from one
thing to another by fuch eafy and in-
fenfiblé gradations, that it feemed wholly
the work of nature, though condued
with the greateft art. The accompani-
ments were judicious, the ritornels al-
ways exprefled fomething, the melody was
pew and full of tafte, arid the whole was
put together with great judgment, and
even learning. In fhort, I have very fel«
dom in my life received greater pleafure
from mufic that this performance afford-
ed me; and yet the vocal parts were but
" indifferently executed, for at this time
there wer¢ no great fingers at Bologna," ‘
o ) though
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though there were two or three that were
agrecable, particularly a contralto, Sig-
nor Cicognani, who, in a ferious opera,
would be a good fecond finger; and a
foprano, Confoli, a boy of about thir-
teen or foarteen, with a very {weet, but
- feeble voice, who poflfefled great tafte
and expreffion.. Signor Zanotti isa
fcholar of Padre Martini, and one of the
' Maeﬂri‘ di Capella in the church of S.
Petronio.

The next compofer who took upon
him the dire&ion of the orcheftra, every
author beat time to his own performance,
‘was Signor Gabrielle Vignali. His part
of the fervice was the Confizebor, which
be had fet in fuch an inoffenfive manner,
that the niceft judge could not be hurt
by its faults,’ nor the moft envious critic
by it beauties. ~

Beatus Vir was fet by D. Giufeppe Co-
retti, a venerable prieft, who ranks very
+ high in Bologna as a contrapuntiff ; indeed

‘'his mufic was very mafterly, and, in
“found
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found harmony, and regular modalation,
had infinite merit. ' '

.. Laudate Pueri was compofed by Signot
Bernardo Ottani, another fcholar of Padre
Martioi, who.is young, and a promifing
compofer. There were many ingenious
_ pretty things in his performance, as well
as in that which followed, which was a
bymn by Don Frangefco Orfoni, a young
priet, and f{cholar likewife of Padre
Martini. _

The whole was concluded by the Mag-
nificat of Signor Antonio Mazzoni, fecond
mafter of the duomo or cathedral, who is
compofer to the opera here, and has been
in that chara@er at Naples, Madrid, and
Petesrbourg. He is faid to have great
fire and fancy, but in this performancey
which was all chorus, they were nof, dif-
coverable ; the whole was founded upon a
ground-bafe, which was played by all
the inftruments, and feemed laboured
and conflegined. .

There
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There were prefent at this exhibition
all the critics of Bologna, and the neigh-
‘bouring cities, and the church was ex-
tremely crowded. Upon the whole, I
was very well entertained; and the va-
tiety of ftile, and mafterly cbmpoﬁtion
‘were fuch as refle€ted honour, not only
upon the Philharmonic Seciety, but upon
the Society of Bologna itfelf, which has,
at al} timies, been fertilé in genius, and has
given birth to a great number of men
of abilities in all the arts.

I' muft dcquaint my maufical reader,
that-at ‘the pcrformancc juft mentioned,
} .met with M. Mozart and his fon, the
little German, whofe premature and al-
moft fupernatural talents fo much afto-
nifhed us in London a few years ago,
when he had fcarce quitted his infant
ftate. Since his arrival in Italy he has
been much admired' at Rome and Na-
ples, has been honoured with the order
of the Speron d'Oro, or Golde# Spur, by

6 | his
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his Holinefs, and was engaged to corh-
pofe an opera at Milan for the next
Carnival.

I cannot- quxt this city without rctum—
ing once more to the good Padre Mar-
tini. After the mufical performance
above.defcribed, I went, by appointment,
to his convent to bid him adicu, as I was -
to quit Bolagna early the next morning.
He waited for me in his ftudy, it be-,
ing late, and beyond the monaftic hours
of feeing company. Me had kindly pre-
pared for me recommcndatory letters for-.
Florence, Rome, and Naples; -and had -
looked out ftill more curious books to
thew me, of which I took the titles, m
hopes of mecting with them fome ‘time,
or other.

He had told me, the day beforc, that,
as he fhould not be prefent at the Phil- .
harmonic Meeting, he fhould rcly on my,
Judpmcnt and account, how matters went ;.
off and were condu@ed ; and now déﬁred
4ne to defcnbc to him every fingle piece.

After
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After doing this very faithfully, I wag'
going to retire, when he fays,  « Won’t: '
¢ you ftay for the words to be written
« to. thefe Canons?"—I had’ the day
before fung with a young' Francifcan,
kis fchelar, out of a MS. book' of an
enormous fize, filled with his Canons,
feveral very pleafing ones for two voices
only; of which I feemed to-exprefs a
defire to have one or two copied, and
this excellent father remembering it,
had fet a perfon to work for me, who
was writing when I entered the ftudy;
but, as he had ufoally two or three
amuanuenfes there, 1 did not mind him *.
At length we parted, on my fide with
forrow, and on his with a recommenda-
tion to write to him often. ‘

® Padre Martini has compofed an amazing.
number of ingenious and learned canons, in which
every kind of intricacy and contrivance, that ever
had admiffion into this difficult- fpecies of compo—
fition, has been happily fubdued.

F L O-
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FLORENCE.

This city has been longer in poffeffion
of mufic, if the poets and hiftorians maj
be credited, than any other in Europe.
Dante, who was a Florentine, born in
1265, {peaks of the organ and lute as
inftruments well known in his time;
and has faken an opportunity to celebrate.
the talents of his friend Cafella, the
mufician, in the fecond canto of his
Purgatorio.

The hiftorian Villani, cotemporary
with Petrarca, fays that his canzoni were
univerfally fung in Florence, by the old:
and the young of both fexes.” And hif- -
torians relate that Lorenzo #/ Magnifico, in .
Carnival time, ufed to go out in the even- -
ing, followed by a numerous. company.-
of perfons on horfeback, mafked, and.
richly drefled, amounting. fometimes to:
upwards of three hundred; and the fame
number on foot, with wax tapers burn~
ing in their hands. In this mhnqcr:

they
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they marched through the city, till thréé
or four o’clock in the morning, finging
fongs, ballads, madrigals, catches, or
fongs of humour upon fubjeds then in
vogue, with mufical harmony, in four;
eight, twelve, and even fifteen parts,
accompanied with various inftruments ;
and thefe, from being performed in Car=
nival time, were called Gants Carnafcia-
Fefchi *.

Butevenbefote thisperiod the comipany
of Laudifti or Pfdlm-fingers, was formed;
which has eontinued ever fince; it is
now called La Gompagnia, and the morn-
ing after my arrival in Florence; between
fix and feven o'clock, they paffed by the .
- inn where I lodged, in grand proceflion;
drefled in a whitith uniform, with burn-
ing tapers in their hands. They ftopped
at the duomo, or great church, juft by, to
fing a chearful hymn; in three parts,

* They were firft colle@ed and publifhed by
Anton-Francefco Grazzini, commonly called IF
Lafca. Florence, 1559, i

which
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whiclt they executed very well. I thié
tnanner, on Sundays and holidays, the
trades-people and artizans form’ thema
felves into diftin@ companies, 4nd fing
through the ftreets, in their way to
church. Thofe of the parifh of S. Bene-
detto, we ate informed by Crefcinbenti,
were famous all over Italys and at the
great Jubilee, iit the beginning of this
century, tharched through the ftreets of
Rome, finging in fuch a manner a$

" pleafed and aftonithed every body. ‘

Septeriber 4. 1 went to the little thead
. tte di via Santa Maria, to hear the comic
opera of La Pefeatrices compofed by Sigs
~ nor Piccini. There are but four charac-
ters in this drama; two of which were
reprefented by Signora: Giovarinta Bags
Yioni, and her filter Coftanza, whom I
had heatd at Milan j the other two were
Signor Paolo Bonaveri, a good tenor, and
Signor Conftantino Ghigi. Coftanza Bag-

lioni appeared “here to much greater ad~"
vantage
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#antage than at Milan, where the theatre
1s of fuch ‘a fiz¢ as to tequirg the lungs
of a Stentor to fill it. She fung very
‘wéll; her voice is clear, and always in
tune, her fhake open and perfe&, and her
tafte and expreffion left nathing to wifh
in the fongs the had to fing. She way
extremely applanded; the houfe was
.very much crowded, the band was good,
and the mufic worthy of Signor Picini ;.
full of that fire and fancy which charac-
terife all the producions of that ingeni-
ous and original compofer. '
Inthe duomo, or acathedral herc, whick
is one of the largéft churches in Italyy
there is the fineft toned organ I ever heard ;
whether, like St. Paul's, in London, it 15
mchorated by the magnitude and happy
conftruction of the building, I cannot telly
but it plealed me exceedingly. It has
moreover, the advantage of being very
well played on by nguor' Matucei, - the
prefent.organift, whofe file is ‘not only
grave and fuitable. to the church,: but

-~

oL 3 learned
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Jearied in modulation, and, in flow move:
ents, truly pathetic.

- M. de: Maupertuis, in his voyage to the
pol;u' circle; was told by the _Lfg!plandcrs
of 4 monument which they regarded as
the moft wonderful thing in their coun-
"tryi upon the mierits of this report only,
he fays, he was almoft athamed to confefs
that he undertook a very fatiguing and.
dahgerous jourpey to fee it. Something
bf the fame kind, happened to me : in go-
ing to the opera, a fecond timé, I was fur-
pnfcd to find the theatre almoft empty ;
and, upon enquiry into the reafon of it, I
was told that thc chief muficians, and
thé¢ beft company of Italy, were aﬂ'cmblcql
at Figline, a town in the Upper Val
i’ Atgo, sbout thirty miles from Florence,
to celebrate a kind of jubilee, in honour
of Santd Maﬁimma, the prote@refs of that
place ; and I am almioft athamed to con~-
fefs, that, without. énquiring of perfons
well informed, I took upon truft thig
tcport, and travelled all night, in or-

R 2 det
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der to be prefent at thefe games the neéxt
day.

" I arrived at the place of aion about
feven o’clock in the morning, and found
the road and town very full of country
people, as at a wake in England, but faw
very few carriages, or perfons of rank and
fathion ; however, confiderable prepara-
tions were making in the gredt fquare,
for the diverfions of the evening.

At cleven high mafs was performed in
the principal church, which was very
much ornamented, and illuminated with
innumerable wax tapers, ‘which, together
with the greateft crowd I ever was in,
rendered the heat almoft equal to that of
the black-hole at Calcutta, and the ¢on-
fequences muft have been as fatal, had
nqt the people been permitted to go out
as others prefled in; but neither religious
zeal, nor the love of mufic, could keep
any one long in the church who was able
to get out. In fhort, the whole was a
ﬂrugglc between thofe whofe curiofity

- made
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made them ftrive to enter the charch, and
others whofe fufferings and fear made
them ufc every means in their power to
get out. : E

By permitting myfelf to drive with the
ftream, I at length was carried to a toler-
able place near one of the doors, where I
had perfeverance fufficient to remain dur-
ing the whole fervice, as I was in conftant
expeCtation of being rewarded for my
fufferings, by the performance of fome
great finger, whom I had not heard be-
fore; but in this I was difappointed, as
“all the vocal performers, except onc *,
were very indifferent : the mufic, however,
. was very pretty ; full of talte and fancy:
it was compofed by Signor Feroce, a Flo-
reatine. The principal violin was play-
ed by Signor Modele, who, with his fon,
played very neatly a duet concerta: after
. -this the Abate Fibbietti fung a motet
.swith fuch tafte in the flow movements,

#* The Abate Fibbietti, an ekcellent -tenor,

R3 and
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bod fire in the quick, ;as.vdeft.t;nly ifles
pithing; his voice was Tweet apd. clear,
his intonations perfe@ly true; his expref-
fion and fancy charming, and he left noy
tling to wifh, buta fhake 3 little morg
-opéns . :
At four oc]ock in the eycnmg, thc
gatnes bcgan in.the great fquare, which
§s a large piecé of ,gwund of ag oblong
form. There were 1500 peafarits of tbe
'mnghbpurhood einployed upon, this occa~
fion, who had Becn three months in train-
ing: they had the ftory of David and
.Goliah ta reprefent, which was done
-.with the moft minute attention to the
facred flory, and the coffume of the an-
cwnts The two armiés of the Ifraclites
and Philiftinesmét, marching to the found
of ancient inftrumenits fuch as the crotolo
"or. cymbal; the fytrum, and others: thcy
were all drefled &/ antics, even to the
-common men; the kings, princes, and
' gcncrals, on both ﬁdcs, were fumpmquﬂy

‘ clad

<
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clad, and ail on horfeback, as were I'crAral
hundreds of the troops: - :

The giant Goliah ‘advanced and .gave
the challenge: the Ifraclites: retreated in
great confternation, till, at length, little
David appears, and entreats Saul to let
hiim be his champion, which requett, after
fometime is granted ; the reft of the Rory
was well teld, and.it was fo ‘contrived;
that after Goliah was-ftunned by the ftone
from David’s fling, in cutting off his head
with the Giant’s own great fword, 2
quantity of blood guthed out; and many
of the fpectators fhfieked with hocrog,
fuppofing it to be the blood of the perfon
who reprefented the champion :of “the’
Philiftines.  After-this, -there was . a
pitched battle between. the two zrinics,
and the Ifraelites,being viGorious, brought
David in triumph, at the head of:the
prifoners and fpoils of the enemy, mownt-
ed on a fuperb chariot, in the. afcient
form, - . :

R 4 . A
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" At Vefpers I heard the fame flory fivg
fn an oratorio, fet by the Abate Feroce,
in which Signor Fibbietti, the tenor, had
a capital part, to which he did great jufs
tice ; during this performance, the whale
town was illuminated in an.clegant mane
ner, and there were very ingenious fire+
works played off in the great fquare ;-and,
in juftice to the pacific difpofition of-the
Tufcans, I muft abferve, that though
there were at leaft 20,000 people affem-
bled together an this occafion, - without
‘guards; yet not the leaft accident or dif-
turbance happened. This may perhaps
be owing, in fome micafure, to the pecu~
-Yiar fobriety of the Italians, as I do nat
:remember to  have feen one drunken
-perfon .during the wholc time I was in
“Italy..
It being lmpoﬁiblc to procure 2 bed, 1f
Y would have paid eight or ten fequins
far it, and the night being yery fine, I
fot out at ¢leven o'clock for Flofence,
wherg
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where Iarrived at four the next morning §
-and though the mufical performance at
Figlinc was not what | had been made .
to exped, yet the reft was very fuperior
and what I was not likely to meet with
elfewhere; fo that, ypon the whole, I
did not - think the time fpent in this éxs:
curfion entirely loft,

Wednefday, Sept. 6, 1 was prcfcnt at
the performance of another opera, fet by:
Pmcmn, called Le Donne Vendicate. Thcrc
were in this drama but four chara&crs, _
which were reprefented very well by thc
. fame perfons as thofe in the Pef; atrice.”
There are but two ats in any of the co-
mic gperas that have yet feen in Italy,
‘but the dances, which are likewife two,
may be called balli pantomims, or panto-
mime enterfainments, as they are each as
long almoft as an a& of the opera. There
are two or three charming airs in this bur-
Jetta. Coftanza Baglioni fung extrcmcly _
well; and the tenor, who is a favourite

here,
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here, was very much applauded ; but
though a good finger, I neither think his
- voice or tafte equal to thofe of Signor
Lovattini. :

" Friday, Sept. 7. In the evening 1
Yeard vefpers performed at the church of
the Annunciation, by a great number of
fingers, priefts, and laymen, accompanied
only by a little organ, a violoncello, and
two double bafes. The mufic was in the
old choral ftile of the fixteenth century.
After this fk// performance, in the great
choir, there was other finging in different
chapels of this beautiful church, by boys
. “pliced in different organ lofts, who were
accompanied by tenor and bafe voxccs
hclow. .

Saturday, Seﬁt 3. Thxs mormng, there
. were no other infiruments to accompany
the voices in the fame church than thofe
‘which I had hejrd yefterday, though the
day was a great feftival; however, the

2 vacal
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‘wocal performers. were mdre numérous,
and they fung a mafs in eight parts, four
on a fide, very wells it was compofed
by Orazio Benevoli, of the Roman {chool,
who flourifhed foon after Paleftrina, and,
for that time, and that kind of mufic, is
excellent. There are no regular fugues,
the {ubjets are changed with the words,
and little or no effe@ is produced by the
melody, when divided among fo many
parts ; but the points and imitations muf
e fhort, or the movement would be end=
fefs. However, the effed of the whole,

-go lovers of harmony, is admirable.
After the fervices were ended, Signor
Meroli, a very good fopranv, fung a grave
motet @ voce fola. He is ufually the firfk
finger in the ferious opera here, and has
a very plcaﬁng voice, with a confiderable
fhare of tafte. The motet was compofed
.by Padre Dreyer, Maefiro di Capella of the
Annunciatq. He was formerly a famous
finger at Drefden, with a_gprano voicc,:
$ut on account of the too great motice
which
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which was taken of him, by a perfon of
diftin&ion there, he was fent away, and
‘has been many years eftablithed in this
city : he is now in years; I had 2 long
converfation with him, and found him
very intelligent and obliging.

He fays, that the mufic of Paleftrina is
ufed here on all days, except feftivals;
and upon my requefting bim to favour me
with a copy of the moft celebrated com-
pofition performed in his church, he told
me that it was the Miferere of Allegri,
which is fung here, as in the Pope’s
chapel, only on good Fridays, and that

.i¢ fhould be tranfcribed for me imme-
diately : but as I had already obtained a
copy of that famous compofition. from
Padre Martini, who had one made by the
exprefs order of the late Pope, I declined
the acceptance of his obliging offfer.

In the evening I went again to the
opera of Le Donne Vendicate, which I
.mention only becaufe it gives me an op-
portunity of remarking the extraordinary

good
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good humour of an Ttalian audiencey
for this being the laft night of the pre-
fent company’s performance, the crowd
and applaufe were prodigious ; printed '
fonnets, in praife of fingers and dancers,
were thrown from the flips, and feen fly~
ing about the houfe in great numbers,
for which the audience fcrambled with
much eagernefs, and at the clofe of
all, it was rather acclamation than ap-
plaufe. )

Sunday, Sept. 9. This motning 1 was
at a very folemn fervice in the convent
delle Monacke, or nuns of the Portico,
about a mile from Florence. This per-
formance coft upwards of 300 fequins;
it was to folemnife the laft confecration
of eight nuns; the archbithop was there,
a great deal of the firft company of Flo-
trence, and a very numerous band of vocal
and inftrumental peformers. I had here
the pleafure of hearing Signor Manzoli.
In the firft part of the mafs, there was

' a trio
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a-trio between him, Signor Veroli, and
the fecond maeftro of the Nunziata, whofé
yoice is a Baritono. The mufic of th¢é
mafs was by Signor Soffi, of Lucca; but
he not being prefent, Signor Veroli beat
time to the choruffes. Befides the verfes
which 8Signor Manzoh fung in the mafs;
with which I was very much delighted,
though his voice feemed lefs powerful;
even in a fmall church, than when he was
in England, he performed a charming
motet, compofed by Slgnor Monza of
Mildn.

Signor Guarduccn, and Signor Riccia=
relli, left Florerce § few days only be-
fore my arrival there, otherwife I might
have hcard a duo fung by Signor Man-
goli and Signor Guardvicci, who performed
fogether dt a private concert : this was 3
Tofs the more to be regretted, as thefe two
great performers dre feldom in the fame
place, and vety: rarely fing together.

At ptefent, though Florence does not
-abound in mufical geniuffes of it's owsd

X ' growth;
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growth, yet it is very well fupplied from
“ pther places ; for, befides the performers
above mentioned, Signor Campioni is
fettled hese, as maefiro di Capella to the
grand duke ; Signor Dottel, the celebrag-
- ed performer on the G,crman‘ﬂu‘_tc, 15 qf
his band, and Signor Nardini is engaged
here, as principal violip, in the fc;vmc of
the fame prince *.

. ¥ heard likewife in this city a good pcr-
former on the double harp, Signora Annd
Fond, from Vienna, who is in the fervice
of the court; and my listle countryman,
Linley, ‘who had been two years undes
Signor Nardini, was at Florence when i
' arnvcd there, and was umvcrfallyad:mrcd.
‘The Tazmmf ins, as, he is called, and the
little Mozart, are talked of all over Italy,
as the moft promifing gesiuffes of th:s
age.

® Thefe three eminent mafters, whofe merit is

" el kaown toall Europe, have been la\tqutqmgtq!'_ .

to quit Leghorn, by the munijficence of the grand
-duke, | .

The
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‘The eomedy of i/ Saggio Amico, which:
I had feen at Brefcia, was reprefented
this evening at ancther theatre, larger
and more {plendid than that were I had
feen the burlettas. I found fo much
company there; that it was impoffible
to procure a feat: the play was dull, bat
there was a Turkith dance between the
adts, which lafted neat half an hour:
it was very ingenious, and the {cenes and
dreffes were thie moft magnificent which
I had ever feen in my life*.

In my way to this theatre, juft as it
was growing dark, I met in the ftreets &
company of Laudifti: they had been at
Fiefole, and were proceeding in procef«
fion to their own little church. I had
the curiofity to follow them, aiid procur+
ed a book of tlie words which they wete

fingingt. They ftopt at every church in-

® The price for the pit in this theatre; and for
that of every comic opeta ift Italy, is one paul,

amounting to almoft fix pence Englith.
+ The title of thefe hymns runs thus, Laesdk
#aCantarfi da’ Fratelli della venerabil Compagnia &
their
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their way, to fing 2 flanza in three parts ;
‘and when they afiived at -their own
church, "iato which I gained admiffion,
there'was 'a band of inftraments to receive
them, who, between each ftanza that they
fung, played a fymphony They per-
formed velpers in Canto Fermo, afli H“d'
by their chaplain.: the whole was con-
du&ed with great decorum, and was cer-
 tainly a very innocent amufemént. Soms
of the companies of Laudiffs, in Florence,
have fubfifted near five hundred years. 1
found a folio MS. of Laudi Spirituali, with
the notes, in the Magliabecchi library,
compofed for the company of friars of
the order of the Umiliati, and fung at the
church of All Saints, F lorence, 1336.

Monday, Sept. 10. This afternoon, I
had the pleafure of hearing Signor Nar-
dini, and his little fcholar Linley, ata
great conceit, at the houfe of Mr. Hemp-

Santa Maria Maddalena de’ pazzi ¢ San Giufeppe in
Sinta Maria in Campidogho in Firenze, 1770, - -
' S fon,.
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fon, an Englith gentleman; where these
- was much company. This gentleman
plays the common flute in a particular
mannet, improving the tone very much,
by inferting a piecc of fpunge into the
mouth-picce, through which the wind
paffes. He perfermed two or three dif-
ficult concertos, by Hafle, and.Nardini,
very well.

" There was a perfon from Perugia,. who
played a folo on the wiola damore, very
agrecably ; and Signor Nardini played
both a folo and a concerto, of his own
compofition, in fuch-a manner as to lecave
nothing to with : his tone is even and
fweet; not very loud, but clear and
certain ; he has a great deal of expreffion
in his flow movements, which it is faid,
he has happily caught from his. mafter
Tartini. As to execution,.he will {atisfy
und pleafe more than furprize: in fhort,
he feems the completeft player on the
violin in all Italy; and, according to
my feclings and judgment, his ftile

is

6
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is delicate, Judlcxous, and highly fie
hithed *.

The Tommafino Linley played two
¢oncertos, very much in the manner of
" his mafter. Signor Nardini has a' great
number of young profeffors under his
cdre, as his mafter, Tartini, ufed to have,
among whom is a fon of Mr. Agus, from
England.

Tuefday 11. At ariother great died-
demia, at the houfe of Signor Domenico
Baldigiani, I this evening met with the
famous Improvvifatrice, Signora Mad-
dalena Morelli, commonly ¢alled Lz Co+

“#4lla, who is likewife a fcholar of Signot
Nardini, onthe violin; and afterwards I
was frequently at her houfe 4. Béfides

# Whoever has heard the polithed’ performance
of the celebrated Signora Sirmen, may form a pretty
)uﬂz idea of Signor Nardini’s manner of playing,

# She has, almoft every evening, a mxmrfezxm,
or affembly, which is’ muth frequented by the’
foreigners, and men of letters, at Florence.

S 2 her
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her wonderful talent of fpeaking verfes
extempore upon any given fubje®, and
being able to pay a ripiena part, on the
violin, in concert, fhe fings with a great
deal of expreffion, ard has a cginﬁdcrablc
fhare of execution.

T was feveral times at the houfe of Sig-
nor Campioni, whofe trios have been fo
well received in England. He is mar-
ried to a lady who paints very well,” and
who is likewife a neat performer, on the
harpfichord. He has the greateft collec-
tion of old mufic, particularly Madrigals,
of the fixteenth and feventeenth centuries,
Padre-Martini’s excepted, that I ever faw:
e has likewife himfelf compofed a great
deal for the church, fince his eftablith-
ment at Florence. He thewed me the
fcore of a Te Deum, which he fet for the
birth of the grand duke’s eldeft daugh-
ter, full of curious canbns, and ingeni-
ous contrivances : it was performed by
a band of two hundred voices and in-
ftrumengs.

.Among
7
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Arhong the Dilettanti, at Florence, the
Marquis of Ligneville is regarded as a
good theorift and compofer. He has fet
the hymn Salve Reginain Canon, for three
voices. The mufic is neatly engraved,
and copies of it are given to his friends.
The Marquis was not in Florence during
my refidence there ; however, I was pre-
fented with a copy of this curious piece,
by a mufician in the fervice of his ex-
cellence *. ~

Mr. Perkins, an Englith gentleman,
who has refided a confiderable time in
this city and in'Bologna, is likewife a
good mufician, A letter from Padre

* In the title page of this Salve Regina, the Mar-
quis of Ligneville is ftiled Prince of Conca, cham-
berlain to their Impcrial Majefties, director of the
mufic of the court in Tufcany, and member of the
philbarmonic fociety of Bologna. He is Prince
of Conca, in the kingdom of Naples, by right of
his mother ; is fon of the famous Mar(hal Ligne-
ville, who was killed in the gardens of Colorno, a
country houfe belonging to the Duke of Parma,
during the war of 1733. '

S 3 Martini
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Martini procured me the honour of his
acquaintance. This gentlemen is en-
titled to my beft acknowledgments for
many mufical curiofities, with which he
was fo kind as to furnjth me; and among
the reft, for an eflay, of whjch he is him- _
felf the author, on the capacity and extent
of the violoncello, in imitating the violin,
flute, french-horn, trumpet, hautbois, and
bafloon.

At Florence, 1 found the harpfichord
of Zarlino, which is mentioned in the fe-
cond part of his Harmonical Inftitutions,
p- 149. This inftrument was invented
by Zarlino, in order to give the tempera=
ment and modulation of the three genera,

: the diatonic, chromatie, and cnharmomc,
gmd was conftruted, under his dnrc&xon,
in the year 1548, by Domenico Pefarefe :
it it now in the poffeflion of Signora
Moncipi, widow of the late com-
pofer Pifcetti. I copied Zarlino’s in-
ftru&ions for tuning it, from his own
hand-writing, on the back of the fore-
- board ;
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board; but I fhall referve them, and the
particular defcription of this curious in-
ftrument, for the Hiftory of Mufic, to
which they more properly belong.

The grand duke’s gallery, the Pitti pa-
lace, the Lorenziana, the Magliabcci:hi,
and the Rinuccini libraries, all furnithed
refle&tions and materials for my intended
work ; and the converfations with which
I was honoured by Dr. Bicchierai, Dr.
Perelli, profeflor of mathematics, Dr,
Guadagni, profeflor of experimental phi-
lofophy, # propofto Dr. Foffi, Signor Ban-
dini, librarian to the grand duke, and
others ; who facilitated my enquiries, and
afforded me every opportunity for infor-
mation that I could wifh, rendered my
refidence, in this delightful city, to
which all the arts have been fo much
and fo long indebted, at once both Plca-:
fant and profitable.

S4 - 5 I-
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'S I E N N A

Thcre had been an opcra, in this city
during the. month, of Auguﬁ in which
Signor Nicolini was the prmcxpal finger,
and very much ‘approved ; but fo. capri-
cious. is public favous, that, with the
f:am.c.'talcr;ts, the fame voice, the fame
‘performers, and in the {fame compafitions,
"he was totally difliked and negle@ed, at
Lucca, in the month of September !

MONTEFIASCONE.

September 13. In my way to Rome, I
vifited Signor Guarducci, who has here
built himfelf a very good houfe, and fitted
it up in the Englith manper, with great
tafle. He. had already been apprized of
my journey into Italy, and received me
in the politeft manner imaginable. He
was fo obliging as to let me hear him, in,
a fong of Signor Sacchini’s compofition,
Wthh he fung divinely. His voice, I

think,
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think, is more poworful than when he
was in England, and his tafte. and ex-
preflion feem to have reccived every pof-
fible degree of felettion and refinement.
He is a very chafte performer, and adds
but few notes ; thofe few notes, however,
are fo well chofen, that they produce
great effes, and leave the ear thoroughly
fatisfied.

He has 2 winter-houfe in Florence,
and has built this at Montefiafcone, the
place of his birth, to retire-to in fummer,
and to receive his mother, and his bro-
thers and fifters: it is charmingly fituated,
commanding, on.one fide, a fine profpe&@
of the country, as far as Aquapendente,
and a.great part of the Lake of Bolfena;
and, on the other, the hills of Viterbo,
and the country leading to it.

He fays that he has totally quitted the
ﬁagé, and intends finging no more in
public : this is a lofs to Italy, as I find
he is now allowed by the Italians the
firlt placs among all the fingers. of the
: prefent
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prefent period; and, at Rome, they
fill fpeak of his performance, in Pic-
cini’s Didone Abbandonata, with rapture.
Signor Guardueci, in a manner truly
obliging, gave me letters to feveral emi-
ment profeffors at Rome and Naples, -
and not only treated me with the greateft
‘hofpitality while under his roof, but load-
ed my chaife with exquifite wine, the pro-

duce of his own vineyard, and with other
refrethments *,

"R O M E,

It is impoflible to approach this eity
the capital of the world, for fuch it £/
is with refpect to the arts, without fen-

" fations which no ‘other fituation can ex-
cite. The remains of antiquity, like the
Sibyls works of old, become of greater
value the lefs there is of them. At a tra-
veller’s firlt entrance into Rome, every
ftone half devoured by time, or incruft-

"®* The wine of Montefiafcone is proverbially fa.
mous all over Italy, )

. ‘ ed
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&d with mof, is fo intereftiag, that his
curiofity is not to be fatisfied but by a
moft minute examination of it; left the
precioys fragments of fome venerable
pile, or the memorial of fome fome jlluf-
trious atchievement, fhould be pafled
unnoticed.

Though my views and expeQations, -
on arriving in this city, were chiefly con-
fined to antiquities, and the inedited ma-
terials with which the Vatican and other
libraries might furnith me, relative to
ancient mufic, yet I received grcat pleafure
from the modern.

September 21. The day after my arri-
val, at his Grace the Duke of Dorfet’s, I
heard Signor Celeftini, the principal vio-
lin here, who is a very neat, and expref~
five performer: he was feconded by Sig-
nor Corri, who is an ingenious compofer,
and fings in a very good tafte; there
was likewife a good performer on the
violoncello.

Signor
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"Signor Celeftini played, among other
things, one of his own folos, which was
very pleafing, though extremely difficult,
with great brilliancy, tafte, and- pre-
cifion. '

Saturday, Sept. 22. This evening Mr.
‘Beckford, to whofe zeal for the bufinefs
in which I am embarked I have infinite
obligations, made a concert for me,
confifting. of twelve or fourteen of
the beft performers in Rome; thefe
were - led by Signor Celeftini.  There
were three voices, Signor Criftofero, of
the Pope’s chapel, who fings very much
in Guarducci’s way, and is little inferior
to him in delicacy ; # Graffetts, a boy,
who fubmitted to mutilation by his

own. choice, and againft the advice of his

friends, for the prefervation of his voice,
which is indeed a very good one, and
he is, in other refpe@s, a very pleafing
* finger; and a 4uffo tenor, a very comical
fellow. ‘

Sep-
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September 23.° 1 was introduced to
Sigoor Crifpi, a celebrated Maeftro di Ca-
pella, at whofe houyle there was an acca-
demia this evening, in which the vecal
part was performed by his wife. This
compofer has an accademia at his houfe
e;rery Friday evening, at which there is
ufually a good band and much company.

September 24. There was a grand Fun-
zfone at the Santi Apofioli, on account of
the reconciliation of the Pope and the
King of Portugal. It was at this church
that 1 firft faw his Holinefs, and a great
number of Cardinals, and heard Te Deum.
There were two large bands of mufic,
and an immenfe crowd. The mufic was
compofed by Signor Mofi. Criftofero
fung charmingly; the airs were pretty,
but the chorufies poor. ’

In the evening the outfide of the cupo=
la, church, and colonade of St. Peter,
together with the Vatican palace, were
finely illuminated, which affords a fpec-

tacle
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tacle to the inhabitants of Rome, nét to’
be equalled in the univerfe. And in the
balconics, next to the ftreet, at the pa-
laces of moft of the €ardinals, - befides
illuminations, there were concerts of very
numerous bands of inftrumental per-
formers ; but chicfly at the refidence of
the Portuguefe Ambaflador, where the
hands employed amounted to above a
hundred; and thefe continued their per-
formance all night. However, this mu-
fic, though in the open air, was too noif(y
for me, and I retreated from it early, in:
order to have my ears foothed with more
placid founds at the Duke of Dorfet’s
concert. '

Fuefday 25. 1 had this morning the
honour of being prefenting to Cardinal
Alexander Albani, principal librarian to
the Vatican, and Prefetto, or Governor
of the Pope’s chapel. His eminence re-
ceived me in the moft obliging and con-
defcending manner imaginable, taking me

by
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by the hand, and faying, Figho mi, cke
wolete? ¢ My fon, what do you wifh [
¢ (hould do for you?” And upon my
informing him of the views with which
I came into Italy, and exprefling a defire
to be permitted to examine MSS. in the
Vatican library, and in the archives of
the pontifical' chapel, relative to mufic,
ke faid, * You fhall have the permiffion
¢¢ you defire, but write it down in the
« form of a memorial;” which being
done, I had the honour of being pre-
fented to him a. fecond time, when he
called for his fecretary, to whom he gave
inftrucions to draw up an order, which
he figned, and addrefled to Monfignpre
I Arcivefecovo di Apamea, prefetto della Va-
ticana, to admit me into the Vatican
library when I pleafed, tolet me fee what
. books and MSS. I pleafed, and to have
copied what I pleafed.

This is an important point gained,
but, without the intelligence and affift-
~ ance of the Abate Elie, one of the cuffods,
or
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or keepers -of the books of the Vatican,
- 1 fheuld ‘have been but little the better
f?{d!e permiffion which I had obtained.
Por the M$8. in this celobrated library
u"e fo nuimérous,” and many of them in
(hch diforder, that to find the tra&s I
withed, wolkd have .been a2 work of
years, “had he not pointed them out®.
This gentleman employed five or fix
whole days in making a cataloguie for me:
of all that the Vatican conthined relative
to miy work’ “after which T regularly
fpent my- moinings there, in reading
-4and marking fuch: things as I withed to
Kave copied entirely, or from which I
was defirous of extra®s; and thefé my
good friend the Abate 'undertook to
-tranferibe for -me - while I 'went to Na-.

ples.

" ® As yet there is no regular catalogue of the
weftern MSS: in the Vatican library. Onc was
made and printed fome years ago, in fourteen vo-
lumes folio, of the eaftern, but the author died be-
fore he had completed the work ; and it bas never
fince been refumed by any other.

- ‘ Duiidg
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Dm'ing;‘my firft refidence’ at Rome, T
had fo much to fee, and fo many en<
quiries to make, relative to ancient mufic,
and fpent fo much time in the Vahcan
and other libraries, that] had bqt little
tofparc for the modern howevér; “fhat
little was fpent much to my fatisfa&ion,
in hearing - public pérformances-in ‘the
churches, ‘and private concerts ‘in the
houfcs of feveral profcﬁ‘ors, as wcﬁ as
pcrfons of diftin&tion. -But 48 many days
were fptnt here ir much the fame man«
ner,’ to avoxd rcpctmon, I thall, “for the
prefent, t}rop the jourmal Rile, and’ try ‘to
recolle@ the principal mufical events
which happened while I was at Rome,
wlthout attending to - dates'; ; and, in
énumerating thefe I fhould think myfelf
guilty of mgratm)dc, if 1 pafed over‘in
filence the countenance and affiftance
with - which I was honoured by my own
couritrymen. I hope I thall therefore be
pardoned the liberty of naming them oc-

caﬂonany, with the refpe due to their
T rank



[ 274 1

rank, and the fervices which 1 tecciycd

from them. :

And firft,. I cannot refift t the vamty of
faying, that I paffed few nights at Rome
without hearing. mufic at the Duke of
Dotfet's; and that his grace- had the
goodnefs to contrive to have my curiofity
gratified by fomething new and. curious,
- either -in compofitian or performance, at
mof} of thefe concerts. It was here that
I had an opportunity of meeting. the beft
performers in Rame, at 4 time when the
_theatres were fhnt, and it would have
been difficult fo havc hcard them elfcc
where.

. To Mr. Lexghton, wbofc performance
gtgd t_a&e in muyfic are fuperior to thofe
of moft geatlemeq, I am indebted for
fome curious compofitions, and for the
canverfation of fcw:ral pcrfons in-Rome,
lc;tmhg in the fcience of found ; .among
whom were the. Marchefe Gabricle, and
Monfignor Reggio.

2 '_ Te
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' %o the cotinfel and affiftinicd of thofe

&minent antiquatics;. Meﬂi;m"!' Jenking;
Morrifon, and:-Bywrd; 1.owe the greatet

part of  my.ofigindl .drawingé of {ancieat

infttuments ;. add to . their . alive friend-

Ship.I fikewife ows. dhich of . the pleafurd

and . xhﬁumaﬁon fwlnch I utcited Y

Romca 3o e

' And'niow,y hhv.mg zckdowicdged tbefd

debts to my countrymgicn; I-muft dgaid

tay, that the .enciof learning end genius

among' the Itakizns Kave; thyorghout my

jonrhey, t;eatcd mie. with fhe. iitmoft
holpimlity aid kindoefs; each fdeming t¢

ftrive:whd fhould doft contribute: ta'my
wnformation apdrmﬁlﬂ'cmcm. Fo¢, en-
icopt-the civilitiss with which I was hor
tioired at Venjet and Florence by M.
Richie; Sir. Hovace Mann,; ahd Mefiieurs
Potkine and Heinpfon; [ owe all my in-
formation and entertainment, till my ac-
‘tival at Route, to the Italians themfelved:

Indeed, it was to them that I chiefly ads

' Jztﬂld myfelf, thinking it.mofk profit-
' : T 2 able,
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able, both-in ‘point - of . langmage and
information, "to mix. with the -patives.
But at ‘Roine and Napls-I met with fo
many :Englith,. ard :foupd them ol fo
ready ‘to:¢ountenance add aflift me in my
-enquiries, . that ‘I had-aae.occafion, or,
indeed; . time; to déliver feveral letters,
with which I was furnithed, to eminent
petfons, in the htcrary and. muﬁcal wdrld
at thofe two capxtals

. However, among:the Romms I. mn(t
dn&mgu:_(h 1/ Cavalier -Pirandfi, who.gave
me feveral drawings, &nd pointed out
proper-objects far others; of fuch arcient
inftruments as il fubfift .entiré, amon}
the beft rerhains of .antiquity; the Ae
bate Orfihi; ‘a ‘great colle@or of - mufical
tompofitions and tra&s,” who, among
‘other” ufeful . materials for iny.intended
work; furnithed me with a fight and ca-
talogue' of all the mufical dramas that
bave been :petformed at Rome, from the
beginning pf the laft century to the pre-
fent timig;-Counfellor Reiffenftein, who,
S - “though
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though not a native of Rome, has lived
fo'long there, and is poffefled of fo. much
learning and taffe in the fine arts, that
I found myfelf much enlightened by
his converfation, and indebted to his
zedl and’ intelligence for very fingular
ferwices ;3 and the Cavalier Santarelli, Ca~
pellano di Malta ¥; and Maefiro dt Capella
to his Holinefs. -- - -

To Signor Santarélli I was favoured
with a letter from Padre Martini, which
had all the effe@ I could with, as I foon
found this excellent mufician and worthy
man, -not only difpofed . to treat-me with
pohtencfs, but even with friéndhip m
" the utmoft-extent of the word; he was
'tbc more able to rénder me “real fervices
in my mufical enquiries, as, bcﬁdes his
ftation in the Pope’s chapel, and his great
fkill and experience in the pracical part,
I found him deep in the theory, and
‘learned in tbe hiftory of hxs profcﬁion,

- . As Capellage di-Malta he wears . fuall crofs

and .an’ ivory ftar on his breaft,
T3 be
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be having been many years emplayed. in
the following curious: work, Delis-Mufica
del Santuaria ¢ delia Difcipling de’ fuei Cany
tori i or, aii Hifforical” Daﬂ’crtauon oa
Church Mauafic.: .- Cet
This work is divided into. dnﬁ"etent
centuries .fince. the :time of our Savieuf,
a8 _fecolo. ptimo, fec. [ecomdo; fe. - fer=o,
&c. giving aythorities throughaut, from
eeoleHinttical hiftpry, - Tho firft velpme
was . printed ja the year. 1764, but has
pevet yct beon publithed ; the fecond,
in-M$ ;is in great forwardnefs ; it feems
4o fupply.all the deficiencies of another
curious and fcarce work.on the fame fub-
jeét, publithed in 171, called Qffervaz=
i pet; ben regolare il corg della Capella pan-
2ificia; oty Rules for conducting the Choir
10f-the Pope’s Chapel, by Andrea Adamo;
put the hiftorical part of this book,; be-
: ;nmng on,ly at the year 14oo, and end-
t}ng in 711, thnt of Signor Saptarelli,
which bcgms with the earlieft ages of
‘the ‘thilreh, and cbntmueg to the prefcnt
" time,
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time, would certainly be a valuable.
acquifition to fueh “lovers of church
mufic as with to trace it from it's
fource. '
It feems as if Signor Santarolh wap
prevented from'puablithing his werk, by
the want of a patron worthy of it. He
is fo fenfible of the centempt with which -
mufic is treated’ at. -prefent, by the firk
dignitaries of the church, that he enter-
tains but fmall hopes of the fuccefs of
his book, though it his been a work of
much time and labour, .and feems worthy
‘of the patronage and Pprotection of his
Holinefs, for the ufe of whofe fervants,
as well g8 for the fervice of mufic in
gerderal, it is in an eminent dcgrce gal-
“culsted. ' S .
Befides communitating to me his on-
publithed printéd book, and the {econd
- volume in MS.. Signor:8antarelli obliged
" me with extra@s from two MS. yolumes
of ‘curious ancadotes, and pallages from
nhi and .fcarce .baoks relative 190 mufic ;
T 4 the
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the whole colle@ed in the concfe.of man ¥
yeass: conwerfation; and reading.. I mag
add, to thefe favours, that of procusing
me fome of the moft curious and.fcarée
printéd books which I foyght at Rome:
§t/was owing to his friendly.zeal likewifg,
that, after three weeks fpent-in vain by
myfclf and friends there, in fearch.of the
£k oratorio that was-ever fet to mufic, I
~ -atlength got a fight and copy of it; and,
"to crown the whale, he joined to all thefe
"beaefits,: not only shat-of furnithing me
with a true and .genuine copy of the fas
‘mous Miferere of Allegri, but of all the
.compofitions . performed in the Pope’s
‘chapel ‘duting Pafion Week; togethar
-with many. of Palfirina; Beniveli, huca
 Marenza, and others which have mever
been pristed, - nér-have they ever been
performed but in that chapel.
. I.was not more curious about the Va-
tican library; than the Pope’s chdpel, that
celebrated fan@uary in which church
mufic fcems to have had it's- birth, dr at
‘ L leaft

!

3 ;
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leaft to hav‘e\ received ité firft refinements
* and concerning this chapel I was favoured
with all the fatisfa@ion I could with fram
the Cavalier Santarelli.

In the Pope's, or Siftine chapel, no or~
gaa, or infirument of any kind, is em-
ployed in accompanying the voices, which
confift of thirty-two ;:cight bafes, eight
tenors, eight coumer-tenors, and eight
Sfopranos, ‘o trebles ; thefe dre all in o~
«dinary : there is likewife -a number of
fapernumerarics ready to fupply the places
of ‘thofe: who are occafionally abfent, fo
:that the fingers arq ncver” fewer than
thirty-two, . on .common days, ‘but-'on
great feftivals they are nearly doubled®.

‘The drefs of the fingers in ardinary, is
a kind of purple uniformg their pay is
‘nat’ great, and at prefent muficians of
fupenor merit, bolongxog to this cﬁabh{h.

' ' Befides the fupemummy m:é?anu of tbu
chapel many of the capital opera fingers from
" other “parts of italy, are emplbyed in Pafiion
,We*q Loor o i . . —“~

' ment,
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ment, meet with but little notice or ene
courggement, fo that mufic here begins
to degenerate and decline very math 5 to
 which the -high falaries given ‘to’ fine
voices and fingers of great abiliti¢s in the
numerous operas throughout Italy, .and,
indced, all over Europe, greatly contribute,
By little and little, all thofe embeHith-
ments and refinements in thé execution
of spcient’ mufic, as well as the elegant
_“fimplicity for which that of this chapel
fs To. celebrated, feem likely to be -loft,
Formyerly, even the Canto Fermo was.here
_infinitely fuperior to that of every other
place, by its purity, and by the expreflive
snapner in which it was chanted,

I had indeed been told, before my are
sival at Rome, 'by.a friend who had re-
fided there nineteen:years, that I mult
not cxpeét to fnd the mufic of the Pope's
chapel fo fuperior in the performance

to that of the reft of Italy, as it had been
- jm times paft, before operas were invented
and fuch great falarics given to the principal

i , ﬁngcrs F




~

283 3

Gagers; then the Pope’s muficians being
better paid, were confequently more liker
ly to be pofleffed of abilities fyperior to
thofe elfewhere : but, at prefent, this is
not the cafe, and the confequcncc is obe

vious ; their fituation is fomewhat fimilar
go that of our chorifters and choirmen in
England, where their falaries ‘:"cmain at
the original eftablithment, and at that
point of perfe@ion their performance
feems to remain likewife; living is dearer;
money-of lefs valye ; more is given elfe~
where ; another profeffion is ufually
tacked to that ef finging, in order to
obtain a livelihood; and church muﬁc, :
of courfe, falls into dccay, and goes from
had to.werfe, while.that of the threatres
.peceiyes daily improyvements by additional
gewards?,

. ® See remarks on My. Avifon’s Effay on Mufical

expreflion, publithed 1753, in which the author hag
well explained the caufes of degeneracy in owr '
-¢hurch mufic, and the want of (kill in the performese
of jt. With refpe@ to thc{c he fays, ¢ I beJieve
6 if
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Signor Santarelli favoured me with the
following particulars relative to the fa-

¢¢ if the fatutes. of every cathedral were examined,
s¢, it would appear, that the falary allotted to each
¢ member was exactlyproportioned one to the other:
@ perhaps thus ; to the chorifter, or finging boy,
4 five pounds ; ‘to.the finging man, ten; to the
¢ minor canam, twenty; the organift the fame;
s¢ to the canon or refidentiary, forty ; and o the
‘“ dean, cighty pounds per annum ; which it mul-
% tiplied by four, would make the firft twenty, the
¢5-fecond forty, the third cighty, " the fourth one
‘' bundred and fixty, and the fifth three hundred
< and twenty : this, with the chance of livings to
% the clergy, would be a decent competency for
¢ each in his ftation ; and I may venture to affirm,
¢¢:that the three former would be very well con-
¢ tented with it : yet, even this increafe will not
« fatisfy the two latter; but, without feruple or
4¢ remorfe, they (by what authority'I know not)
¢ divide. three fourths .of the profits arifing from
¢ the portions allotted to their iﬁferion,_ among
¢ themfelves ; a manifelt abufe of the founder’s in~
¢¢ tention, and injuftice to the feveral incumbents :
¢ hence a canonry comes to be valued at two hun-
<t dred, and a deanry at four hundred pounds per
¢ amnum ; and if this computagmﬁ over-rates the
%¢ value éf fome, others however ‘muft be_ allowed
“ to excced it greatly.”

K
.

B mous
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mous Miferere of Allegri*. . This piece,
which, for upwards of a hundred and fifty
years, has been annually performed: in
Pafion Week at the Pope’s chapel, on
.W_cdncfday and Good-Friday, and which,
in appearance, is. fo fimple as to make
thofe, who have only feen it on paper, .
wonder whepge its beauty and effe& copld
anf% owes. its reputation ‘more. to the
amanner..in which it is pecformed, than
o the compofition: the fame mufic is
.many -times,_repeated ta different words,
and the. fingers have,. by .tradition, ,ceo-
tain cuftoms, expreflions,, and graces, of
convention, , (certe ‘efpreffoni ¢ Gruppsy
which produce great effeds;. fuch &
fwcllmg and diminithing the. found.s .ale
together ; accelerating .or. retarding the
_incafufe at fomc particula‘r words, - and

-2‘ )

. M /értre mei, Deus, &c. Have mercx u‘:oix
me, O God ' Pf, li.  Gregorio Mlzgn was a fe-
lation of the famous painter. Ooneggxo, ' wholg

Iamdy-name was Allegri. . | . |
L finging
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finging fome entire verles -quicker thad
ethers. ‘Thus far Signor Santarelli.

Let the add, from Andréa Adami, in
the work menti'ofreé above, tHat, « Aftci‘
“ feveral vait' atempts by prcccdmg
% compofers, for. more than 2" hundred
% years, to Rt the fame words to the
» fatisfaétion of the heads of the church,
% Gregotio Allegti: fueceeded fo welt, as
“ to merit eterndl praife ; for with few
~ tiotes, wéll modulated, and. well ur
& detftood, -he compofed fack ‘ar Miferere
& a5 will continiie to-be fiing'on the fame
v days, evety year, for ages yet to'come 5
« aiid one that 1 conceived i fach’ Joft
# proportions s will aftonith futare
% times, ‘and tavith, &s at prefcm, the
¥ {bul of every Haearer.”

'Heowever, fome of the greateﬂe&s pro-
“duced by this piece, iay, perhaps, be juftly
artributed to the time, place, and folem-
sity of the eeremonials, ufed duting the
- perfotmance : the pope aiid conclave are
all prqﬂraled on the ground ; the candles

of
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of the thapel, and the torches of the batuf
 trade, are extinguithed, onc by one s ‘and
the laft yeife of this Pfalm is terminated
by two choirs ; the Maefiro di Capella
beating ‘time flower and flower, and the
fingers diminithing or rather extinguifbing
-the harmony, by little and htt)e, to a
perfe& point *. -

It islikewife perforthed by fele& voices,
who have frequent rehearfals, particularly
on the Monday in Paffion Week, which
is wholly fpent in repeating and pohihmg'
the performance.

This compofition ufed to be held ﬁ!
facred, that it was imagined excommunis
eation would be the confequence of 3n at.
tempt to tranfcribe it. Padre Martini told
e that there were never more than thred
copies of it made by authiotity, gne of
which was for the Emperor Lcopold,

"% Adaini's inﬁ'ru&mns are theld :mm fveria pure
{1 Signor Macfire che Tultimo verfo del Salmo terming
a due Coriy ¢ perd fard la Battyta Adagio, pir Snirly
Piane, fmorzands a poco & poco I Armania.
* . Offerv. per reg. il coro della cap. pont. p» 36,

ang
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one for. the lafe king of Portugal, and
the other for bimfIf : this laft ‘he pers
mitted me to tranfcribe-at Bologna, 'and
' Signor Sdntarelli favoured me with an.
other copy from the archivesof the Pope’s
chapel: vpon collating thefe two copies,
1 find_thém'. to agrec _pretty exacty;
except in the firft verfe. - I have foen
feveral fpurious copies of this compdfition
in the pofleffion of different p'cr{ons,-‘ in
which the melody of the fopreas, orup<
per.part, was tolerably ‘corre@,” but the
other parts differed very much; and thid
inclined me to fuppofe "the upper part to
have been written from memory, which,
being fo often repeated to different wordd
in the performance, would not be difficul¢
to do, and the other parts to have bé’ct_i'
made o it by fome modern contrapuntift
afterwards. '
Before I quit a fubje& o ipterelting to
the lovers of church mufic, 1 thall add
the following anecdote, with which fwas

likewife furnithed by Signor Sactarelli.
) ' o The
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: The Emperor Leopold the firRt, not
only a lover and patron of mufic, buta
good compofer himfelf, ordered his am-
baffador, at Rome, to entreat the Pope to
permit him to have a copy of the cele-
brated Miferere of Allegri, for the ufe of
the Imperial chapel at Vienna; which be-
ing granted, a copy was made by the Sig-
sor ‘Maefire of the Pope’s "ch.apcl,l and
fent to the Emperor, who had then in his
fervice fome of the firft fingers of the age;
bat, notwithftanding the abilities of the
performers, this gqmpoﬁ;io.r; was {o far
from anfwering the expe&ations of the
Empertor and his court, in the execue
sion, that he'concluded the Pope’s Maeftro
di Capella, in order to keep it a myflery,
had put a trick upon him, and fent him
"another compofition ¥,

* Signor Santarelli’s words were thefe : —Quaz-
tungue cantato da - Mufici  foaviffimi, fece alla Corte
& Vienna'la  mifera comparfa di un fempliciffimg
Jalfo Bordone.

| O 2 Upon

ool
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Upon which, in great wrath, he fent
an exprefs to his Holinefs, with a com-
plaint againlt the Maefiro di Capella,
which occafioned his immediate difgracé,
and difmiflion from the fervice of the
papal chapels and in {o great a degree
was the Pope offended at the fuppofed
impofition of his compofer, that, for a
long time, he would nclthcr fee him,
nor hear his defence ; however, atlength,
the poor man got one of the cardinals to
plead his caufe, and to acquaint hxs
Holinefs, that the ftile of finging in his
chapel, particularly in performing the
Miferere, was fuch as could not be ex-
prefled by notes, nor taught or tranfmitted
to any other place, but by example; for
which reafon the piece in queftion, though
faithfully tranfcribed, muft fail in its
cffed, when performed elfewhere.

" His Holinefs did not underftand mufic,
and could hardly comprehend how the
fame notes fhould found fo differently in

dif-
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different places; however, he ordered

his Maefiro di Capella to write down his

defence, in order to be fent to Vienna,

which was done; and the Emperor, fee- -
ing no other way of-gratifying his withes

with refpe@ to this compofition, begged

of the Pope, that fome of the muficians

- in the fervice of his Holinefs, might be

fent to Vienna, to inftruét thofe in the

fervice of his chapel how to perform the

Miferere of Allegri, in the fame exprefiive

manner a$ in the Siftine chapel at Rome,

which was granted. But, before they ar-

" rived, a war broke out witl: the Turks,

which called the Emperor from Vienna;

and the Miferere has ever yet, perhaps,

been truly performed, but in the Pope's .
chapel.

I vifited feveral times, while I was at,
Rome, Signor Mazzanti, who not only
fings with exquifite tafte, but is likewife
an excellent mufician. He is both a
reader ‘and a writer on the fubje@ of

mufic, as well as a confiderable collector
Uze of



[ 292 ]

of books and manuferipts. The richiefs
. of his tafte, in finging, makes ample a-
mends for the want of force in.his voice,
.which is now but a thread. He has a3
great colle@ion of Paleftrini’s compofi-
tions, 'and "furnithed . me with f{everal of
them, which 1 could: not get ci(_cwhcrc.
Signor Mazzanti ;is famous for finging
the poem of Taflo to, the fame melody as
the Gordoliers of Vehice.” Thiy he does
with infinite tafte, accompanying himfelf
on the violin, with the harmony of which
he produces curious and pleafing effe@s.
I prevailed on him to write me-down the
- original melody, .in order td compare it
with one that 4 -teok down at Venice,

while it was finging on the great canal.
He has compofed many things himfclf,
fuch as operas and-motets for voices ; and

trios, quartets, quintets, and other pieces-

for violins. He plays pretty well on the
violin, and is in pofleflion of the moft
beautiful and perfe& Steiner I ever faw.
He has advanced very faf in the theory of
mufic ;

-
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mufic; has made, by way of fludy, an
abridgment of the modulation-of Paleftri-
ni, which is well. fele@ed and.digelted ;
and he thewed me a confiderable part of
a mufical tredtife, in manufcript, written’
by himfeif. N

At Rome I alfo had frequent conves-
fations with Rinaldo di Capua,: an old
and excellent Neapolitan compofer.: He
_ is the natural fon of a perfon of very high
rank’ in that country, and at-firlt only
ftudied mufic as an ’accomplithmcnt ; but
being left by his father with only a fmall
fortune, which was fvon- diffipated, he
was forced to make it his profeffion. He
was but feventeen when he compofed his
firft opera at Vienna. ' I have often re-
ceived great pleafure from his comp‘oﬁ-
tions ; he is not in great fafhion at pre-
fent, thofe' he compofed an intérmezzo
for the Capranica theatre at Rome; laft
winter, which had great{uccefs. Heisvery
intélligent in converfation ; but, though e

good -natured man; his opmxbns are ra-
U 3 ther
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ther fingular and fevere upon his broth:r
compofers.

He thinks that they have nothing lnft
to do now, but to write themfelves and
‘others over again; and that the only
chance which they have left for obtain-
ing the reputation of novelty and inven-

-"tion, arifes either from ignorance or-
want of memory in the public; as' every
thing, both in melody and modulation,
-that is worth doing, has been often al-
ready done. He includes himfelf in the
cenfure; and frankly confefles, that
though he has written full as much as
. his ncighbours, yet out of all his works,
- perhaps not above one new melody can
. be found, which has been wire-drawn
. .in different keys, and different meafures,
a thoufand times.
. And as to modulation, it muft be al-
- ways the fame, to be natural and pleaf-
ing; what has not been given to the
;public being only the refufe of thou-
fands, who have tried and rejeCted it,
~ cither
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cither as impra@icable or difpleafing.
The only opportunity a compofer has for
introducing new modulation in fongs, is
:in a fhort fecond part, in order to fright
the hearer back to the firft, to which it
- ferves as a foil, by making it compara-
tively beautiful. He likewife cenfures
with great feverity the noife and tumult
of inftruments in modern fongs.

Signor Rinaldo di Capua has at Rome
the reputation of being the inventor of
accompanied recitatives; but in hunting
for old compofitions in the archives of
- 8. Girolamo della Carita, I found an .,
oratorio’ by Aleflandro Scarlatti, which
was compofed in the latter end of the
laft century, before Rinaldo di Capua
. 'was born, and in which are accompanied
recitatives. But he does not himfelf pre-
‘tend to the invention ; all that he claims
is the being among the firft who intro-
duced long ritornelles, or fymphonies,
into the recitatives of ftrong paffion and
diftrefs, which exprefs or imitate what

U4 _ it
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it would be ridiculous for the vojce t¢
attempt. There are many fine fcenes of
this kind in his works, and Hafle, Ga--
luppi, Jomc]ll, Piccini, and Sacchini,
have been very happy in fuch interefting
and often fublime compoﬁiions.

In the courfe of a long life Rinaldo di
Capua hasexperienced various viciffitudes
of fortune; fometimes jn vogue, fome~
times negle@ed. However, when he
found old age coming on, he colleGed
together his principal works, fuch as had
been produced in’ the zenith of his for-
tune and fancy; thinking thefe would
be a refource in diftrefsful times. Thefe
times came; various nusfprtuncs and
calamities befel him and his familp,
when, behold, this refourfe, this fole re-
fource, the accumulated produce of his
pen, had, by a graccle{s fon, been fold
for wafte paper!

'The Roman performers from whom
I received the greateft pleafure, were, in
the vocal, Signor Criltofero, of the Pope’s

chapel,
7
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. chapel, for voice and high finifhing , Sige
nor Mazzanti for tafte and knowledge of
-mufic; La Bicchelli, commonly galled
the Miniatrice *, for brilliancy and va-
riety of ftile ; and the eldeft daughter of
the celebrated painter Cayalier Battonx,
a dilettante, and {cholar of Signor Santa-
relli, for art where no art appears, and
- for that elegant ﬁmi)licity, and truly pa-
thetic expreffion, which cannot be de- .
fined. \ .
The beft violin performers were, Sig-
nor Celeftini, whom I before mentioncd: ;
Signor Niccolai, a worthy f{cholar of Tar-
tini; and Signor Ruma, a young man
whom I frequently heard at Signor Crif-
pi's concerts, who plays with _great fa-
cility and neatnefs. :
The Abate Roffi is reckoned the ncat-,
eft harpfichord player at Rome;- and
Signor Crifpi, without pretenfion, is -a
good performer on that inftrument. But,

* Her profeffion at this time was not mufic, but.
painting in miniature, She is fince married to
Signor Corri, ‘

to
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to fay the truth, I have ncither met with -
a great player on the harpfichord, nor an

" original compofer for it throughout Italy®.
“There is no accounting for this but by
the little ufe which is made of that in-
ftrument there, except to accompany the
voice. Itis at prefent fo much negle@ed
both by the maker and player, that it is
difficult to fay whether the inftruments
-themfelves, or the performers are the
worft. .

To perfons accuftomed to Englith harp-
fichords, all the keyed inftruments on the
continent appear to great difadvantage.
Throughout Italy they have generally
little o&ave fpinnets to accompany fing-
ing, in private houfes, fometimes in a
triangular form, but more frequently in
the fhape of our old virginals; of which
the keys are {o noify, ‘and the tone is fo
feeble, that more wood is heard than

* It feems as if Alberti was always to be pil-
laged or imitated in cvery modern harpfichord
leffon. '

wire.
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wire. The beft Italian harpfichord which
I met with for touch, was that of Signor
Grimani at Venice; and for tone, that =~
- of Monfignor Reggio at Rome; but I
. found three Englith harpfichords in the
three principal cities of Italy, which are
.regarded by the Italians 2s fo many phe-
nomenz. One was made by Shudi, and
is in the pofleflion of the Hon. Mrs.
Hamilton at Naples. The other two,
which are of Kirkman’s make, belong
to Mrs. Richie at Venice, and to the
Hon. Mrs. Earl, who refided at Rome
when I was there,

But with regard to the organ, I have
frequently heard it judicioufly and fpi-
ritedly played in Italy. At Milan, San
Martini has a way peculiar to himfelf of
touching that inftrument, which is truly
_.mafterly and pleafing. The firft organifts
of St. Marc’s church at Venice, of.
the Duomo at Florence, and of St. John
Lateran at Rome, of whom 1 thall have
occafion to fpeak hereafter, are very

‘ fupe-
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fuperiour in their performance to moft
others that I have heard on the continent.
Bat, in general, the beft organifts in
Italy are the monks and friars, many of
whom I have heard play in the churches
and chapels of their own convents, not
only in a mafterly, but a brilliant and
medern manner, without forgetting the
- genius of the inftrument. And fome of
the girls of the Venetian Confervatorios,
as well as the nuns in different parts of
Italy, play with rapidity and neatnefs in
their feveral churches; but there is al-
moft always a want of force, of learning,
and courage in female performances,
occafioned, perhaps, by that feminine
foftnefs, with which, in other fituations,
we are fo enchanted.

Having heard the moft eminent per-
formers, converfed with the principal
theorits and compofers, found many of
the ‘books, manufcripts, and antiquities
which I bhad fought, and explained my
-wants with regard to the reft, to feveral

' friends
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friends at Rome, who kindly promifed
me their affitance in fupplying them
during my abfeace; I fet off for Nas
ples on Sunday eveoning, the fourteenth
of O&ober. | :

NAPLES.

I entered this city, imprefled with the
higheft ideas of the perfe& ftate in which
I thould find pra&ical mufic. It wasat
Naples only that I expeéted to have my
cars gratified with every mufical. luxury,
and refinement which Italy could afford.
My vifits to other places were in the way.
of bufinefs, for the performance of a zaff
I had affigned myfelf ; but I came hither
anjmated by the hope of pleafure, And
what lover of mufic could be in the placg
which had produced the two Scarlattis,
Vinci, Leo, Pergolefe, Porpora, Farinelli,,
Jomelli, Picciui, Traetta, Sacchini, and _
ipnumerable others.of the fitlt eminence
among compofers and performers, both
vocal and inftrumental, without the moft
' fanguine
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fanguine expe&ations ? How far thefe
expe&ations were gratified, the Reader
will find in the courfe of my narrative,
which is conftantly a faithful tranfcript
of my feelings at the time that I en-
tered them in my journal, immedi-
ately after hearing and fecing, with 2
mind not confcious of any prejudice or
partiality. ' :
I asrived here about five o’clock in the
evening, on Tuefday, O&ober 16, and
at night went to the Teatro de’ Fiorentins,
to hear the comic opera of Gelsfia per
Gelofia, fet to mufic by Signor Piccini:
This theatre is as fmall as Mr. Foote’s
in London, but higher, as there are five
rows of boxes in it. Notwithftanding
the court was at Portici, and a great
number of families were at their Vih
leggiatura’s, or country-houfes, fo great
is the reputation of Signor Piccini, that
every part of the houfe was crowded.
Indeed this opera had nothing clfe but
the merit and reputation of the com--
pofer
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pofer to fupport it, as both the drama
and finging were bad. There was, how-,
ever, a camic charaer performed by.
Signor Cafaccia, a man of infinite hu-
mour; the whole houfe was in a roar
the inftant he appeared ; and the plea-
fantry of this aGtor did nat confit nq
- buffoonery, nor was it local, which in
Italy, and, indeed, elfewhere, is often
the cafe; but was that of original and
general fort as would excite laughter at
all times and in all places.

. The airs of this burletta are full of
pretty paﬂ'agcs, and, in general, moft iny
genioufly accompanied : theré was no
dancing, fo that the aéts, of which there
were three, feemed rather long. ’

" There are three Confervatorios in this -
city, for the education of 4oys who are
intended for the profeflion of mufic, of
the fame kind with thofe of Venice, for
girls.  As the fcholars in the Venetian
Canfervatorios have been juftly celebrated
far their tafte and neatnefs of execution,

fo



| [ 304 ] .

fo thofe of Naples have long enjoyed the
reputation’ of being the firlt contrapun-
1ifts, or compofers, in Europe.

Wednefday 17. This afternoon I went
to hear a mufical performance at the
¢hurch of “the Francifcans, where the
three Confervatorios were to furnith
mufic and muficians for a great feftival
of eight fucceflive days, morning and
evening®.  This 1s a’ large handfome
church, but too much ornamented. The
architeGture feems to be good, but it is
fo be-gilt that it almoft blinded me to
look at it; and in the few interflitial
parts where ‘there is no gold, tawdry
. flowers are painted in abundance.

The band was numerous, confifting
of above a2 hundred voices and inftru-

* It is by this performance that the Conferva-
torios hold their charters; and, in confideration of
the boys playing gratis, they are exempted by the
King from all taxes upon wine and provifions,
which are paid by the other inhabitants of Naples,

ments.
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ments. They were placed in a long oc-
cafional galiery, totally covered with gold
and filver gilding ; but though the band
‘feemed to be a ‘very good one, and the
‘Jedder was very careful and attentive, yet
the diftance of fome. of the performers
from the others, rendered it alméft im-
poflible that the tlmc thould -be always
exally kept.

The compofitionr was by Signor Gcn-
naro Manni, and in many movements
admirable; he attended himfelf in order
to beat the time. The opening”was in a
rough ftile ; after ‘which this {pecies of- -
overturc was made’an accompanitent to
a chorus, which was well written. Seve-
ral airs and a duet fucceceded, which
pleafed me extremely ;. there was fancy
and contrivance ; .light and (hade; and
though the finging was not of the firft
clafs, ycti there was a counter-tenor and
a bafe which I liked very much.

* - The counter-tenor had one of the moft
powerful voices I ever heard; he made
S X i his
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. _his way thropgh the whole bsnd, in the
Joudeft: and moft tpmulfuous pares of the

chorufles. - When be.had an gic to fing -

alonc, .his thake was good, and his ftile
plain, ‘but his portamento was a little dg-
ficient, and rather favoured of what we
‘call in England the cathedral manner of
finging, through the throat.” The air
which was given to the bafe was as inger
pioufly written:as any. I: aver hegrd ; the
accompaniments were: full, without,de-
froying the melody of the voice parts;

~infiead . of fhortenipg or mutilating its

paflages, the infiruments.feemed to con-
tinne and finith them, giving the finges
time for-refpiration, - In & dust between
two /fopranos, the agcompaniments were
likewife admirable; as. they were in a
¢horus which had_many folo parts in jt. .

_ After this the author did not feem tg

be fo happy. There were fome trifling,
and fome heavy movements; in the
former of which there was no other po-
velty than that of throwing the ace
i S cent
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cent upon the wrong note; for inftance,
upon the fecond infkead of the firk; or,
in common time, upon the fourth inftead
of the third. This may have its merit
* in comic operas, where fome humour is
feconded by it, but {yrely fuch a. poor
expedient iy beneath the dignity.of church
mufic, where @ grave and majeftic ile
{hould be preferved, cven in rapid move-
ments. But the fame rage for novclty,’
.which has occafioned fuch fudden revoe
lations in the mufic of Italy, gives birth,
fometimes, to frange concet:s.

The national mufic here js (o fingu-~
lar, as to be totally different, both m
melody and modulation, from all that I
have heard elfewhere. This evening in
the ftreets there were two people finging
alternately; one of thefe Neapolitan
- Canzowi was accompanied by a violin
and’ calafcione*. The finging is ‘noify

# The Calafcione is an inftrument very common

at Nazples; it is a fpecies of guitar, with only
two. ftrings, which are tuned fifths to each other.

- X 2 and
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and vulgar, bat the accompaniments are
admirable,- and well performed. The
violin and’ calafcione parts were incef
fantly at work during the fong, as well
as the ritornels. ‘The modulation {ur-
prifed me very much : from the key of A
~patural, to that of C and F, was not dif-
ficult or new ; but from that of A, with
a fharp third, to E flat, was aftonifhing ;
'and the more fo, as the return to the
‘original key was always fo infenfibly ma-
‘naged, as neither to fhock the ear, nor to
be eafily difcovered by what road or re-
lations it was brought about.

- Thurfday 18. 1was very happy to find,

upon my ‘arrival at Naples, that though
"many perfons to whom I had letters,
.were in the country, yet Signor Jomelli
-and Signor Piccini were in town.  Jo- -
“melli was preparing a ferious opera for

the great theatre of San Carlo, and Pic-
-¢ini had juft brought the burletta on the
- ftage which I have mentioned before.

This
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__ This morning I vifited Signor Piccini,
and had the pleafure of a long converfa-
tion with him. 'He feems to live in a
reputable way, has a good houfe; and
many fervants and attendants about him.
He is not more than four or five and
forty ; looks well, has a very animated
countenance, and isa polite and agreeable
little ,man, though rather grave in -his
manner for a Neapolitan poffefled of fo
‘much fire and genius. His family is
rather numerous; one of his fons is ‘2
ftudent in the univerfity of Padua. |

After reading a letter which Mr. Giar=
dini was fo obliging as to give me to him,
"he told me that he fhould be extremely
glad if he could be of any ufe cither to
me or my work. My firft enquiries
were concerning the Neapelitan Confer-
_vatorios; for he having been brought up
in one of them himfelf, his information
was likely to be authentic and fatisfac-
tory. In my firft vifit I confined my
o X3 . quettions
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queftions chiofly to the four follawing
{ubje&ts :
. 1. The antiquity of tbefe eftablith«
ments.

2. Their pamaes.

3+ The pumber of mafters and fchélars.

4. The tiums for admiffion, arxd for

quitting tbefc fchools. )
. To my firft demand, he anfwered, that
the-Confervatorios were of ancient ftand.
iags as might be fecn by the ruinous con-
dition of one of the buildings, which was
ready to tumble down *.

- 'Tq my fecond, - that their nanes were
S. Ongfrio, La Pieta, and Saxta Maria. di
Loreto.

To my third queftion he anfwcrpd. that
the number of fcholars in the firft Confer-
vatorio is about ninety, in the facond 2

® | afterwards cbtained, from good‘ authority,
the exadt date of each of thefe foundations ; ; their
fixed and ftated rules, amounting to thitty-one : snd
the orders given to the Redlors for regulating the
condu& and ftudies of the boys, cvery month in the

ycﬂl'-
hundred
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hudred and’ twenéy, and’ i the o'ther,
two handred.

“That each of tlictn has two principal
Maefiri di Copella, the fitft of whom fu-
petintends and corre@ts the cotfipofitions
of the ftudents ; the fecond the finging,
and gives leffons. ‘That thete aré affiftant
mafters, who aré called’ Maefiri Secolari}

-one fot the violtn, éne fdt the violon-
celfo, otie for the' lfarpﬁchord ‘one" fot
the hautbois, onie for the frcné’h-hbl’n.
anid £5 fot ethet itifttuments. = = -

To my fourth eiiqhify ‘he anfiered,
that boys are admitted from &ight of ted
fo twenty years of age ; that whén they
are takén in young they até bound fot
éight years; but, when more advancéd,
their adifiion iy difficult, éxcept théy
have made 2 confidérable progre(s in ‘thie
ftudy and praiice of mufic. Thdt after' -
Boys hidve been in a Conférvatério for
fome years, if no genius is difcovered,
they dre diffimiffled to make way.for
others, That fome are taken in as pen-

X 4 Goners,
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fioners, who pay for their teaching : and;
others, after havmg fcrvcd their time
out, are rctained to teach the reft; but
that in both thefe cafcs thcy arc allowed
to go out of thc COnfcrvatono at plcav
furc. .

I enquxrcd throughout Ital] at what
place boys were chiefly gualified for ﬁng-
ing hy caftration, but could get no cer-
tain intelligence. 1 was told at Mnlan
that it was at chce ; at Venice, that it

was at Bologna 3 but at Bologna the fa& .

wasﬁdemcd and I was referred to Flo-
rence ; from Florence to Rome, and from.
Rome I.was font to Naplcs. The opera-
tion: moft certamly is againft law in all
thcfc placcs, as well as agamﬁ nature ; and
all thc Itahans are fo. mych athameq of it,
tbat in every provmcc thcy transfcr it to
fome other.

(] Afk where’s thc North ? at York ’tis on £he ’

Twced
<-4 In Scotland at the QOrcades; and there,

“¢¢ At.Greenland, Zembla, or the Lord knows °

where.” . Pope’s Ej‘ on Man,
However,
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: ‘However, with refpe&to the Conferva~

“torios at Naples, Mr. Jemineau, the
Britith conful, who has fo long refided,

_ there, and who has made very particular
enquiries, affured me, and his account was
confirmed by Dr. Cirillo, an eminent ‘:l%'
learned Neapolitan pbyfician, that this
‘praQiceis abfolutely forbidden in the Con-
fervatorios, and that the young Caffrati
came from Leccia in Puglia; but, before
the “ operation 'is performed, they -are
brought to a Confervatorio to be tried
as to the probability of voice, and
then are taken home by their parents
for this barbarous purpofe. It is faid, .
however, to be death by the laws to all
thofe whe perform the operation, and ex-
communication to every one concerned
in it, unlefs it be done,’ as is often pre«
tended, upon account of fome diforders
which may be fuppofed to require it, and
with the confent of the boy. And there
arc inftances of its being done even at the
requeft
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requeft of the bey himfelf, 25 was thc
cafe of the Grafletto at Rotive.

But as to thefe previons ttials of the
voice, it is my opinion that the cracl ope-
_ ration is but t66 frequently pérformed
without trial, or at Jeaft without fufficient
proofs of an improvable voice ; otbcrwffe
foch numbers could never be found ifi
every gréat town througheut Italy, withs
out any voice at all, or at leaft withouoe
one fufficient to comipenfute fuck 2 loff,
Indecd dll the mufis® in the chutches at
prefent ate made tp of the refufe of the
opera Boufes, and it is very rire to medt
with 2 tolerable voice npon the eftablith<
ment in any church throughout Faly.
The virtagfi who fing there occifionally,
vpon great feftivals emly, sare iufudlly
firangers, and paid by the fime.

I wentagain this afternoon to the Fraa-
cifcan’s church, where there wis 2 Iarger

. » Tbe word mafice, in Italy, feems now wholly
. appropriated to a finger with a fprano or contralte
woice, which has been preferved by art.

bant‘l
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band than the day before. The whole
Confetvatorio of the Pies, confiting of
4 hundred and twenty boys, all dreffed in
a blee uniform, attended. The Sinfonia
was juft begun when I arrived; it was
very brilliant, and well executed: then
followed a pretty good chorus; after
which, an air by a tenor voice, one by 2
Joprano, one by & contralte, and another
by a different tenor ; but worfe finging I
never heard beforse, in Italy; all was un.
‘finithed and feholar-like s the clofes fiff,
ftudied, aad ill executed; and nothing
Jike a thake could be muftered out of the
" whole band of fingers. The foprano forced
she high nates in a falle dire&ion, “till
they penetrated the brain of every hearer;
and the bafc finger was as rongh as 2 maf-
tiff, ‘whofe barking he {fcemed to imitite.
A young man played 2 folo .coneerto on
the bafloon, in the fame incorre@ and
unmafterly manner, which drove me out
of the church before the vefpers were
finifhedk "
o From
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. From hence I went dire&ly to the
<tomic opera, which, to-night, was at
the Teatro Nuove. This houfe is not -
only lefs than the Fiorentini, but is older
and more dirty. The way to it, for car-
riages, is through!ftreets very narrow, and
extremely inconvenient. This burletta
was called Le Trame per Amore, and fet
by Signor Giovanni Pacficllo, Macfiro di
Capella Nopolitano. The finging was but
indifferent ; there were nine charaGers in
the piece, and yet not. one. good voice
smong - them; however, the mufic
pleafed me very much; it was full of
firc and fancy, the ritornels abounding
in new paffages, and the vocal parts in
clegant and fimple melodies, fuch as
might be remembered and carried away
after the firfk hearing, or be perfermed
in private by a fmall band, or ¢ven with.
out any other inftrument than a_harpfi-
chord.
~ ‘This is fcldom the cafe in modcrn
opera fongs, fo crowdcd is the fgprc and
: ‘ the
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the orcheftra. Indccd Piccini 1s accufcd
of employing inftruments to fuch excefs,
that “in Italy no copift will tranfcnbe‘
onc of his operas withount being pald a
- fequin more than for onc by any other
" compofer. But in burlettas he has gene-
rally bad voices to write for, and is ob-
liged to produce all his effe®s with in-
firuments; and, indeed, this kind of
drama ufually abounds with brawls and
fquabbles, which it is neceffary to enforce
with the orcheftra. .

" The overture to the burletta of to-
night, confifting of one movement only,
was quite comic, and contained a per-
‘petual fucceffion of pleafant paffages.
"There was no dancing, which made it ne-
‘ceffary to fpin the adts out to rather a
‘tirefome length. The airs were much
applauded, though it was the fourteenth
reprefentation of the opera. The author
was engaged to compofc for Turin, at the
next carnival, for which place he fet out
while I was at Naples. The performance

began-
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began about a quarter before eight, and
continued till paft eleven o’clock.

Friday 19. This evening I went a
third time to the church of San Fran-
cefco, and beard the performance of the
fcholars of another Confervatorio, Saxta
* Maria di Loreto. . They appeared all in
a white uniform, with a black kind of
fath. - The finging was a little better
than the day before, but the inftruments
were hardly fo good. The firft air, after
a fpirited overture and chorus, was fung
by an inoffenfive tenor; then another
by a Joprano,. not quite fo; after which,
a third air by a bafe voice, the dire&
_ contrary of inoffenfive. Such a bawling
Stentor, with a throat {o inflexible, fure
never exifted before. The divifions were
fo rough and fo ftrongly marked, that
they became quite grotefque and ridi-
culous;; if it had not been for the feriaus
effe@ which his performance had on_ the
melancholy audience, no one could pof-
fibly




. “f 339.)

&bly have fuppofed it to be ferious, A
folo on the coarfelt double bafe that was
ever played upon, would have been mel-
lifiyous, by comparifon.

After. him, 3 middlng copater-tenor
fung, which even fo ftrong 2 foil could
not make agrecable; and thea another
Joprane, nat.at all a hopelefs fubje&:
his vpice was well toned, and he had a
Jitsle improwable fhake. Ia fhort, this
was the only promifing finger tha¢ I had
heard for two days. But to the bad
voices, fo flovenly, ignorant, and usfi-
pithed 3 mamner was added, that the
peopls were {yng out of the church ag
faft as they came in. There was a young
man who played folo parts in the ritor-
pels with a kind of clarinet, which they
call at Naples a wvoe Aumana; another
on the trumpet, and a third on the hant-
bois; but in an incorret and uninterefl.
ing manner. The boys who fung had
very poor cadences to their fongs, which,

as
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-as they ufually had fecond parté, were
always repeated in the da capo.

Saturday, 20. This-morning I heard, ¢
the fame church, the boys of the Con-
fervatorio of Sz. Onofrio, who wear a
white uniform. The performance was
-much the fame as that of the other two.
‘Thefe feminaries, which have heretofore
produced fuch great profeffors, feem at
prefent to be but low in genius. However,
fince thefe inftitutions, as well as others,
are fubje@ to fluGtuations, after being
languid for fome time, like their neigh-
‘bour Mount Vefuvius, they will, perhaps,
blaze out again with new vigour.

Sunday 21, and Monday 22, were
{pent in vifiting the environs of Naples.
However, I arrived in town foon enough
on Monday night to hear Pacfiello’s
\opera', a fecond time, at the Teaztro
Nuovo. It pleafed me full as much now

as
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as before, and in the fame places. . The
ovesture {ill feemed comic and original,
the airs far from common, thongh in
general plain and fimple. If this com-
pofer has any fault, it isin repeating paf-
fages too often, even to five or fix times,
which is like.driving a nail into a plaif~
tered . wall; two or three ftrokes fix it
better.than more, for after that number,
it cither grows loofe, or. recoils; thus.an
energy is often given by reiterated ftrokes
on the. tympanum ; but too often re-
peated, they not only ceafe to make any
further impreffion, but fcem to obliterate
thofe already made. I ftill think this
opera too long for want of the stermezzi
of dancing *.

M 1 . . . !

. Tuefday 23. This evening hearing in
the ftreet fome genunine Neapolitasi. fing-
ing, accompanied by.a. calafcioncino, a

‘% T was afterwards informed that dancing is
fot allowed in any other theatre at Naples than

that of San Carlo, which is the theatre royal.
Y man-
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mandoline, and a violin; . I fent for the
whole .band up ftairs, but, like other
fireet mufic, it was beft at a diftance; in
the room it was coarfe, out of tune, and
eut of harmony; whereas, in the ftreet,
it fzemed the contrary of all this: how-
ever, let it be heard where it will, the
modulation and accompamment are very

extraordmary
In. tlie ‘canzone of to-night they began
in A natural, and, without well knowing
how, they got into the moft extraneous
‘keys it is poflible tb imagine, yet with-
out offending the ¢ar. After the inftru-
ments have played 2 long fymphony in
A, the finger begins in F, and flops in
C, which is not uncommon or difficult 3
but, after another ritornel, from F, he
gets into E flat, then cloles in A natural;
after this there were tranfitions even into
B flat, and D flat, without giving offeace,
returning, or rather fiding always into
the original key of A natural, the inftru-
ments moving the whole time in quick
notes,
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notds, without the leaft intermiffion.
‘The voice part is very flow, a kind of
plalmody ; the words, of which there
are ‘many ftanzas to the fame air, are
in the Neapolitan language, which is as
different from good Italian, as Welth
from Englith. Itis a veryfingular fpe-
cies of mufic, as wild in modulation, and ~
as different from that of all the reft of
Europe as the Scots, - and is, perhaps, as
ancient, being among the commen peo-
pke merely traditional. However, the vio-
Hn player wrote down the melody of the
voice part for me, and afterwards brought
me fomething like the accompaniment;
but thefe parts have a ftrange appearance
when feen on paper together. I heard
thefe muficians play a great number of
Neapolitan airs, but all were different
from other mufic. '

A little before Chriftmas muficians
of this fort come from Calabria to Na-
ples, and zheir mufic is wl_xolly different
from this: they ufoally fing with a

Yo guitar
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guitar and violin, not on the fhoulder,
but-hanging down. Paeficllo had intro-
duced fome of his mufic into his comic
opera, which was now in run. Signor
Piccini promifed to procure me fome of
thefe wild national melodies.

" Another fort is peculiar to Puglia,
with which the people are fet a-dancing
and {weating, who cither have, or wquld
be thought to have been bitten by the ta-
rantula. * Of this mufic Dr. Cirillo pro-
cured me a {pecimen. Signor Sercao, in
a differtation on the fubje&, and Dr. Ci-
rillo, who has made feveral experiments,
in order to determine the fa@, are both
of opinion that the whole is an impofi<
tion, practifed by the people of Apulia,
to gain money: that not only the cure
but the malady itfelf is a fraud. Dr. Ci-
rillo affured me that he had never been
able to provoke the tarantula either to
~ bite himfelf or others upon  whom he
had repeatedly tried the experiment*.

"® This account may perhaps diminith the ho-
aour of mufic, by augmenting the number of

8 How-
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However, the whale ‘is fo throughly be-
lieved by fome innocent people in the
country, that when really bitten by other
infe&s, or animals that are poifonous,
the take this method of dancing, to a
particular tune, till they {weat; which,
together with their faith, fometimes
makes them whole. They will continue
the dance, in a kind of frenzy, for many
bours, even till they drop down with
fatigue and laffitude.

Wednefday 24. 1 went again this even-
ing to Piccini’s opera, but was too late
for the overture ; the houfe was very full,
and the mufic pleafed me more than the
firft time. The airs are not o familiar as
thofe in Paefiello’s opera, yet thereismuch
better writing in them; and there are fome
accompanied recitatives, in the ritornels
of which, though feveral different parts
are going on 4t the fame time, there isa

fceptics, as to its miraculous pawn;:; yet truth
requires it thould be given.

Y3 " glear
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clearnefs, and, if it may be fo called, 2
'trarg/'paremy, which is wonderful. ' The -
finging, as I before obferved, is wretch+
ed; but there is fo much vir comica in
Cafaccia, that his finging is never
- thought of ; yet, for want of dancing,
the als are neceflarily fo long, that it is
wholly impoflible to keep up the ats
tention ; fo that thofe who are not talke
ing, or playing at cards, ufually fall
afleep. - o»
Indeed, mufic at the thcatrcs, and
other public places in Italy feems but an
‘excufe for people to aflemble together;
their attention being chiefly placed on
play and comverfation, even ‘during the
performance of a ferious opera.

Thurfday 25. after dinner I went once
more to hear the boys of §t. Onofrio, at
the Francifcans chusch, They perform-
td a Litany,  that was compofed by
Durante ® ; the reft of the mufic, which
" ® Durante, who has been dead fome years, was

a long time Mafter to the Confervatorio of St,
Onqq




[ 327 ]

feemed to be that of a raw and inéxpe-
rienced compofer, was by a young man,
who beat time. There was again a folo
on the inftrument called & Vpce Hu-
mana ; it is of an agreeable tone, hasa
great compafs, but was not well played
on, A concerto on the violin was like-
wife introduced, where hand and fire
‘were difcovered by the player, byt no
gafte or finithing.

Friday ¢6. 'This moraing I firft had
the pleafure of feeing and converfing with
Signor Jomelli, who arrived at Naples
from the country but the night’ before.
He is extremely corpulent, and, in the

face, not unlike what I remember Handel
go have been, yet far more polite and

Onofrio, From the chara&er which M. Rouf-
"feau has given of this compofer, I had conceived
the bigheft ideas of his merit; and in the courfe
of my journey through Italy, I colleted a great
number of his compofitions for the church, M,
Rouffeaw’s words in fpeaking of him are very
firong : ¢ Durante eff le plus grand barmonific de
Pltaliey Ceft G dire du monde”” 1. -eft Mufique,

Y4 foft
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- foft in his manner. I found him in his
night:gown, at an inftrument, writing,
He reccived me very politely, and made
many apologies far not having called on
me, in canfequence of a card which I had
left . at his houfe; -but apolagies were
indeed unneceflary; as he was but juft
came to -town, and at the point of
bringing out a new opera, that muft
- have occupied both his time and thoughts
fufficiently. He had heard of me from
Mr. Hamilton. I gave him Padre Mar-
tini's letter, and after he had read it we
went to bufinefs directly. .

I told him my errand to Italy, and
fhewed him my plan, for I knew his
time. was precious, He read it with
great attention, and convyerfed very open~
ly and. rationally : faid, that the part
which I had undertaken was much ne-
gleGed at prefent in Italy; that the
- Confervatorios, of which, I told him,
"I wifhed for information, were now at
a .Jow ebb, though formerly fa fruitful
-3p great men; , .

: o - He
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He mentioned to me a perfon of great
learning, who had been tranflating Da-
vid’s Pfalms into excellent Italian verfe s
in the courfe of which work, he had
found it neceffary to write a differtation
on the mufic of the ancients, which he
had communicated to him. . He faid
this writer was a fine and f{ubtle critic;
had differed in feveral points from Padre
Martini; had been in correfpondence
with Metaftafio, and had received a long
Ietter from him on the fubje& of lyric
.poetry and mufic; all which he thougﬁt
neceflary for me to fee. He promifed to
' procure me the book, and to make me
acquainted with the author. -

He fpoke very much in praife of Alef:
‘fandro Scarlatti, as to his church mufic,
fuch as motets, mafles, and oratorios ;
promifed to procure me information con-
cerning the Confervatorios, and what-
ever elfe was to my purpofe, and in his
power. He took down my direion,

and aflured me that the inftant he-had
gpta
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-got his opera on the ftage, he fhould he
entirely at my fervice. Upon my telling
him that my time for remaining at Na-
ples was very fhort, that I fhould even
then have been oa the road in my way
home, but for his opera, which I fo
much wifhed to hear; that befides ur-
gent bufinefs in England, there was
great probability of a war, which would
keep me a prifoner on the continent : he,
in anfwer to that, and with great ap-
pearance of fincerity, faid, if after I re-
turned to England, any thing of impor-
tance to my plan occurred he would not
fail of fending it to me.

In fhort, I went away in high good
‘humour with this truly great compofer,
‘who is‘indifpdtably one of the firt of °
his profeflion now alive in the univerfe;
for were I to name the living compofers
of Italy for the ftage, according to my
idea of their merit, it would be in the
‘following order ; ]omclli, Galuppi, Pic-
¢ini, and Sacchini, It is, however, dif-
- ‘ ficult
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ficult to decide whnch of the two com-
pofers firft-mentioned, has merited moft
from the public; Jomelli's works are full
of great and noble ideas, treated with tafte
and learping’; Galuppi’s abound in fancy,
fire, and fecling ; Piccini has far furpaff=
ed all his cotemporaries in the comie
ftile; and Sacchini is the moft promlﬁng
compofer ia the ferious.

* “The Honourable Mr. Hamilton, now
Sir William Hamilton, Knight of the
Bath, the Britith minifter at this court,
whofe tafte and zeal for the arts, and
whofe patronage of artifts, arc well
known throughout Europe, being out
of town when I came to Naples, did
me the honour, as foon as he heard of
my artival, to invite me to his country-
houfe, called Villa Angelica, at the foot
of Mount Vefuvius ; and this day, after
vifiting Signor Jomelli, I waited upon
him for the firft time, and was received
by him and his lady, not only with po-
litenef(s, but even kindnefs, I had the hap<
7 : pmefs
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pinefs of continuing there with them
two or three days, during which time,
among other amufements, mufic was
. not wanting, as Mr. Hamilton has two
pages of his houthold, who are excellent
performers, one on the violin, and the
other on the violoncello.

Saturday 27. This evening, though I
had a violent head-ach, yet, in order firft
to brave, and then to footh, the pain, 1
determined to try the medicinal power
of mufic at Piccini's opera, and found,
that though it did not cure, ijt alleviated
the pain, and diverted my attention from
it. The houfe was very full, and the
aCtors were in great fpirits. I went
early enough, for the firft time, to hear
the overture; it is very pretty and fanci-
ful, confifting of only two movements, in
which the violins were ¢onfined to hard
labour. With what pleafed me before, I
was more pleafed now; it is impofiible not
to be delighted with the originality, and
furprifed at the refources of this author.
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- Mbonday 29. Mr. Hamilton being re-

" turned to Naples, in order to gratify my

mufical curiofity, made a great concert at

his houfe, where there was much com-
pany, and where I'had the fatisfa&ion of
meeting with the chief mufical perform-

ers of this city : among whom were the

celebrated player on the violin Signor

Barbella, and Orgitano, one of the beft

harpfichord players and writers for that
inftrument-at Naples. But Mrs. Hamil-

ton is herfelf a much better performer on
that inftrument than either he or any one

T'heard there. She has great neatnefs,

and more expreflion and meaning in her

playing, than is often found among

‘lady-players ; for ladies, it muft be own-

ed, though frequently neat in execution,

feldom aim at expreffion.

Barbella rather difappointed me; his
performance has nothing very furprifing
in it now: he is not young, indeed;
and folo playing is never wanted or re-
garded here; fo that teaching and or-

-, cheftra
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cheftra playing are bis chief employmients.
He pérformed, however; moft admirss
bly the famous Neapolitan air, which
the cohmon people conftantly phay at
Chriftmas to the Virgin; this.he plays
with a drone kind of bag-pipe bafe, ina
very humorous, though delicate tmanner.
But as a folo-player, though his tone is
very even and fweet, he is inferior to
Nardini, and, indeed, to feveral others
in Italy; but h¢ feems to know mufic
.well, and to have a good deal of fancy
in his compofitions, with a tin&ure of
pot dilagreecable madnefs.
- It was here that I had firft the honour
of being prefented to Lord Fortrofe, from
whom I afterwards received many fingu-
lar favours. I was likewife introduced.
to the French Conful, M. D’Aftier, who
is a real connoiffeur in mufic; perfetly.
well acquainted with the different ftiles
of all the great compofers of Europe,
paft and prefent, and difcriminates very
well in fpeaking of their feveral metits.
To
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To him I communicated my plan, and
with him I had a very fatisfatory con-
verfation. In order, I believe, that I might
have more time for rhufical difquifitions
with this gentlemen, and Signor Bar-
-bella, there was a fupper: party fclected
of about tén or twelve, and we ftaid gill

near. two o’clock in the morning,.
Barbella is the beft natured creature
imaginable ; his temper, as one of the
company obferved, is as foft as the toné
of his violin. By fitting next to him, I
acquired much biograghical knowledge
concerning old Neapolitan muficians.
Mr. Hamilton has offered to write to all
the governors of the feveral Confervato-
rios, but Signor Barbella very obligingly
undertook to get me all the information
which I could defire of thefe celebrated
mufical fchools. And Lord Fortrofe,
whom he attends every moraing, invited
me to meet him at his Lordthip’s houfe,
whenever I pléafed. So that from Bars
bella, and a young Englithman, Mr.
' Oliver,
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_Oliver, who has been four yedrs in the
Confervatorio of St. Onofrio, I obtained
a fatisfaGory account of whatever was
neceflary for me to know concerning this
part of my bufinefs at Naples. * Mr. Ha~
milton entered fo far into my views, as to
take a lift of my wants,in order to confider

- the beft method of getting them fupplied.

Wednefday, Oftober 31. This morning
" 1 went with young Oliver to his Confers
vatorio of St. Onofrio, and vifited all the
rooms where the boys pra&ife, fleep, and
cat. On the firft flight of ftairs was a
trumpeter, fcreaming upon his inftru-
ment till he was ready to burft; on the
fecond was a french-horn, bellowing in
the fame manner. In the common prac
tifing room there was a Dutch concert,
confifting of feven or eight harpfichords,
more than as many violins, and feveral
voices, all performing different things,
and in different keys: other ‘boys were
writing in the fame room; but it
being

A
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being holiday time, many were abfent
who ufually ﬁudy and prad&ife there to-
gether.

The jumbling them all togcther in
this manner may be convenient for the
houfe, and may* teach the boys to at-
tend to their own parts with firmnefs,
whatever elfe. may be going forward at
the fame time; it may likewife give
them force, by obliging them to play
loud in order to hear themfelves ; but in
the midft of fuch jargon, and continued
diffonance, it is wholly impoflible to
give any kind of polith or finithing to
their performance ; hence the flovenly
coarfenefs {fo remarkable in their public
exhibitions ; and the total want of tafte,
neatnefs, and expreffion in all thefe young
muficians, till they have acquired them
elfewhere. -

The beds, which are in the fame room,
ferve for feats -to the harpfichords and
other inftruments.  Out of thirty or

forty boys who were pra&ifing, I could
‘ z difcover
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" difcover but two that were playing the
fame piece: fome of thofe who were
pra&ifing on the violin feemed to have a
great deal of hand. The violoncellos
pradife in another room : and the flutes,
hautbois, and other. wirfd inftruments, in
a third, except the trumpets and herns,
which are obliged to fag, either on the
ftairs, or on the to;i of the houfe.

There are in this college fixteen young
caffrati, and thefe lye up ftairs, by them-
felves, in warmer apartments than the
other boys, for fear of colds, which
might not only render their delicate veoices
unfit for exereife at prefent, but hazard
the entire lofs of them for ever. '

The only vacation in thefe fchools,
in the whole year, is in autumn, and
that for a few days only: during the
winter, the boys rife two hours before it
is light, from which. time they continue
their exercife, an hour and a half at din-
ner excepted, till eight o’clock at night;
and this conftant perfeverance, for a num-

' ber
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ber of years, with genius and good teach-
ing, muft produce great muficians,

After dinner I went to the theatre of
San Carlo, to hear Jomelli’s new opera
reheatfed.  There were only two afts
finithed, but thefe pleafed me much,
¢xcept the overture, which was fhort,
and rather difappointed me, as I expe@-
ed more would have been made of the
firt movement; but as to the fongs and
accompanied recitatives, there was merit
of fome kind or other in them all, as I
hardly remember one that was fo indiffe~
tent as not to feize the attention. The
fubje&t of the opera was Dentofoonte ; the
names of the fingers I knew not then,
- except Apnle, the firft man, and Bianchi,
the firft woman.

Apnlc has rather a weak and uneven
voice, but is conftantly fteady, as to into-
nation. He has a good perfon, .a good
fhake, and much tafte and expreflion.
La Bianchi has a fweet and elegant toned
voice, always perfe@tly in tune, with an

Z 2 admirable
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admirable portamento; I never heard any
one fing with more eafe, or in a manner
fo totally free from affetation. - The refk
of the vocal performers were all above
mediocrity ; a tenor with both voice and
judgment fufficient to engage attention,
a very fine contralto; a young man with
a foprano voice, whofe finging was fulk
of feeling and expreflion; and a fecond
woman, whofe performance was far from
defpicable. Such fingers as thefe were
neceffary for the mufic, which is in a dif-
ficult ftile; more full of inftrumental
effets than vocal. Sometimes it may be
thought rather laboured, but it is admir-
ablein the zout enfemble ; matterly in modu-
~ lation, and in melody full of new pafiages®.
This was the firft rchearfal, and the in-
ftruments were rough and unfteady, not
being as yet certain of the exa& time ot
exprefiion of the movements; but, as far
as I was then able to judge, the compo-

¢ Jomelli, fince his refidence in Germany, is faid

to write more for the /earned few than for the feeking
many. . polition
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pofition was perfe&ly fuited to the talents
. of the performers, who, though 2all good,
yet not being of- the very firft and moft
exquifite clafs, were more in want of the
afliftance of inftruments to mark the
images, and enforce the paflion, which
the poetry points out.

The public expe@ation from this pro-
ducion of Jomelli, if a judgment may be
formed from the number of perfons who
attended this firft rehearfal, was very
great ; for the pit was crowded, and
many of the boxes were filled with the
families of perfons of condition,

The theatre. of San Carlo is a noble
and elegant ftru&ure : the form is oval,
or rather the feion of an egg, the end
next the ftage being cut. There are
feven ranges of boxes, fufficient in fize to
contain ten or twelve perfons in each,
who fit in chairs, in the fame maner as
in a private houfe. In every range there
are thirty boxes, except the.three loweft
-ranges, which, by the king’s box be-
: Z3 - ing
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~ fng taken out of them, are reduced to

twenty-nine. In the pit there are four-
teen or fifteen rows of feats, which are
very roomy and commodious, - with lea-
ther cuthions and ftuffed backs, each fe-
parated from the other by a broad reft
for the elbow : in the middle of the pit
there are thirty. of thefe feats in a row;
the chief part of which are let by the
feafon, each of thefe turns up and is
locked, in the abfence of the proprictor.

November 1, being All Saints day, I
went, at leaft two miles, to the church
of the Incurabili where 1 was told there
would be good mufic; but I found it
miferable. From hence I went to feveral
other churches, where I anly heard bad
mufic ill performed.

Friday, Nov. 3.” This day I vifited his
Neapolitan majefty’s mufeum, at Portici,
where I had enquiries to make concern-
jng ancient inftruments and MSS. which

. werg
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were of real importance to my Hitftory.
In the third apartment of this curious
repofitory, where the ancient ir_lﬁruménts
of furgery are placed, I met with the fol-
lowing mufical inftruments; three Sy/~
#rums, two with four brafs ‘bars, and one
with three; feveral Crotoli or cymbals;
Tambours de bafque ; a Syringa, with fe-
ven pipes ; and a great number of broken
bone or ivory tibic.

But the moft extraordinary of all thefe
inftruments is a fpecies of trumpet, found
in Pompeii not a year ago; it is injured
by time and broken, but not fo much fo
as to render.it difficult to conceive the
_entire form. There are ftill the remains
of feven fmall bone or ivory pipes, which
are inferted in 35 many of brafs, all of the
“fame length and diameter, which furround
the great tube, and feem to terminate in
one mouth-piece. Several of the fmall
brazen pipes are broken, by which the
ivory ones are laid bare; but it is natu-
tal to fuppofe that ‘the-y were all blowp

' Z 4 ak

-
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at once, and that the fmall pipes were
unifons to each other, and o&aves to the
great one. It ufed to be flung on the
fhoulder by a chain, which chain is pre-
ferved, and the place where it ufed to
be faftened to the trumpet, is ftill vifible,
‘No fuch inftrument as this has been
found before, cither in ancient painting
or fculpture, which makes me the more
minute in fpeaking of it. This fingular
fpecies of trumpet was found in the Corps
de Garde, and feems to be the true mi-
litary Clangor Tubarum.

As no perfon is fuffered to ufe'a pencil
in the mufeum, when the company with
which I had feen it was arrived at the inn
where we dined, Mr. Robertfon, an in-
genious young artift of the party, was fa
obliging as to make a drawing of it, from
memory, in my tablets ; which all the

company, confiting of feven, agreed.

was very exact,

In the ninth or tenth room are all the
_yolumes as yet found in Herculancum,
2 of

-~
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of which only four have been rendered
intelligible, thefe are Greek. One upon
the Epicurean philofophy, one upon rhe-
toric, one upon morality, and one upon -
mufic; each volume appears to be only
a black cinder. 1 faw two pages, opened
and framed, of the MS, upon mufic,
written by Philodemus; but it is not a
poem on mufic, as Mr. de 1a Lande fays,
por a fatire againft it, as others fay ; buta
confutation of the fyftem of Ariftoxenus,
who, being a practical mufician, preferred
the judgment of the ear to the Pythago-
rean numbers, or the arithmetical pro-
" portions of mere theorifts, Ptolemy did
the fame afterwards. I converfed with
Padre Antonio Pioggi about this MS. it
was he who opened and explained it; and
he is now fuperintcndihg, at a foundery,
the cafting of a new fet of Greek cha-
ralers, exa&ly refembling thofe in which
it ‘was written, and In which it is to

be publithed,
Every
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Every lover of learning laments the flow

" manner in which they proceed in opening -

thefe volumes. All that have been found
hitherto were in Herculaneum. Thofe
of Pompeii are fuppofed to have been
wholly deftroyed by fire.

" Saturday 3. At night I went to a little
neat new play-houfe, juft opened ; there
was a comedy in profe, a Turkith ftory,
ill told, and not well acted,

Sunday 4. 1 went this morning to Sap
Gennaro, to hear the organ and to fee
the chapel, and the pi{.turcs in it, by
PDomenichini ; after which I was condu&-
cd to the houfe of Don Carlo.Cotumacci,
matfter to the Confervatorio of St. Onofria,
whom I heard play on the harpfichord;
.and who gave me a great number of anec-
dotes concerning the mufic of old times.

He was fcholar to the Cavalier Aleflapdro
~ Scarlatti, in the year 1719 ; and fhewed

me
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me the leflons which he received from
that great mafter, in his own hand writ,
ing. He alfo gave me a very particular
account of Scarlatti and his family. Signor
Cotumacti, .was Durante’s fucceflor. He
plays, in the old organ ftile, very full and
learnedly, as to modulation ; and has com-
pofed a great deal of church mufic, of
which he was fo.obliging as to give me a
copy of two or three curious piecces. He
has had great experience in teaching ; and
fhewed me two books of his own writing,
-in manufcript, one upon accompaniment,
and one upon counterpoint. I take him
to be more than feventy. years of 'agc.

At night I went to the firft publie -
reprefentation of Signor Jomelli’s opera
of Demofoonte, in the grand theatre of
San Carl, where I was honoured with a
place in Mr. Hamilton’s box. It is not
eafy to imagine or defcribe the grandeur
and magnificence of this fpectacle. It be-
ing the great feftival of St. Charles and the
King of Spain’s name-day, the court was

: in
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. in grand gala, and the houfe was not
only doubly illuminated, but amazingly
crowded with well dreffed company *. In
the front of each box there is a mirrour,
three or four feet long, by twbd or three
wide, before which are two large wax
tapers ; thefe, by refle¢tion, being mul-
tiplied, and added to the lights of the

ftage and to thofe within the boxes,

make the fplendor too much for the ach-
ing fight. The King and Queen were
prefent. Their Majefties have a large
" box in the front of the houfe, which con~
tains in height and breadth the fpace of
four other boxes.

The ftage is of an immenfe fize, and
the fcenes, drefles, and decorations are
extremely magnificent; and I think this
theatre fuperior, in thefe particulars, as
well as in the mufic, to that of the great
French opera at Paris. But M..de.la

® The fourth of November is likewife cele-
brated as the name-day of the Queen of Naples
“and the Prince of Afturias,

Lande
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Lande, after allowing that ¢ the opera’in
Italy is very well as- to mufic and
words,” concludes with faying ¢ that
it is not, in my opinion, quite fo in
other refpeits, and for the following
reafons;

¢¢ 1. There is fcarce any machinery in
the operas of Italy *.

¢¢ 2. There is not fuch a multitude of
. rich and fuperb drefles as at Paris.

. ¢ 3. The number and variety of the
actors are lefs 4.

¢ 4. The chorufles are fewet and lcfs
laboured. And

¢¢ 5. The union of fong and dance is |
negle&ed .”

. To all which obje&ions, a real lover of

mufic would perhaps fay, /o much the
better,.

* The Italians have long given up thofe puerile
reprefentations of flying gods and goddefles, of
which the French are ftill fo fond and fo vain,

¢ If the charallers are fewer, the dreflcs muft
be fo, of courfe.

L Voyage d'un Frangoifs, 'Tom, vi.
M. de
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- M. de 1a Lande, however, allows
that the hands employed in the orcheftra
are more numerous and various, but
complains that the fine voices in an Ita-
lian opera are not only too few, but are
too much occupied by the mufic and its
embellithments to attend to declamation

and gefture, '
" With regard to this laft charge, it is
by no means a juft one; for whoever
remembers Pertici and Lafchi, in the
burlettas of London, about twenty years
" aga, or has feen the Buono Figliuola
there lately, when Signora Guadagni,
Signor Lovatini, and Signor Morigi were
in it; or in the ferious operas of paft
times remembers Monticelli, Elifi, Min-
gotti, Colomba Mattei, Manzoli, or,
above all, in the prefent operas has feen
Signor Guadagni, muft allow that many
of the Italians, not only recite well, but

are excellent aSors. '
- .Give to a lover of mufic an opera io a
noble theatre, at leaft twice as large as
' 7 . that
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that of the French capital, in which the
poetry and mufic are good, and the vocal
and inftrumental parts well performed,
and he will deny himfelf the reft with~
out murmuring; though his ear thould be
lefs ftuined Wwith choruffes, -ang his eye
le(s dazzled with machinery, drefles, and
dances than at Paris. - '
But to return tothe theatre of San Carlo,
which, as a fpeacle, furpaffes all that
poetry or romance have painted: yet
with all this, it muft be owned that the -
magnitude of the building, and noife of
the audienee are fuch, that neither the
voices nor inftruments can be heard dif--
tin&ly. I was told, however, that on
account of the King and Queen being
prefent, the people were much lefs noify
than on common nights. There was not
a hand moved by way of applaufe during
the whole reprefentation, though the au-
dience in general feemed pleafed with
the mufic: but, to fay the truth, it did
not afford me the fame delight as at the
' ‘ rehearfal ;
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gehearfal; nor did the fingers, thongft
_they exerted themfelves more, appear
fo.cqual advantage : pot one of the pra~
fent voices is fufficiently powerful for
fuch a theatre; when fo crowded and fo
noify.  Signora Bianchi, the firft weo-
man, whofe fiveet voice and fimple man~
per of finging gave me and - others fo
much pleafure at the rehearfal, did nae
fatisfy the Neapolitans, who have been
accuftomed to the force and brilliancy - of -
» ‘Gabrielli, a Teiber, and a de Amics..
‘There is too much fimplicity in hett
manaer fot the depraved appetites of theft
enfans gatés, who are never pkafcd but
when aftonithed.

As to the mufic, much of the clam-*
obﬁure was loft, and nothing could be:
heard diftin&ly but thofe noify and fuw
tious parts which were meant merely i
give relief to the reft ; the mezzotints
and back-ground were generally loft; aad!
indeed little was left but the bold aad:
coarfc ftrokes of the compofer’s penvcil. 3¢
L During
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Daring - the ‘performance, Caffarelli
came into" the ‘pit, and Signor Giraldi,
who was in Mr.-Hamilton’s box, pro-
pofed to mdke us acquainted ; and at
the end of the perfotmance, he condu&-
ed me to him ; he looks well, and has a
very lively and animated countenance ;
he does not feem to be above fifty years
of.-age, though he is faid to-be fixty~
three. He was very polite, and entered
into converfation with great: eafe and
chearfulnefs ; - he- ‘énquited- after. the
Duchefs of Manchiefter, and Lady Fanny
Shirley; who- had honoured him with
their protection when he was in England,
which, he faid, was in the end Mr:
Heydegger’s reign. He introduced me
to Signor Gennaro Manno, a celebrated
Neapolitan compofer, who fat behind
him. Signor Giraldi had been with him
before, to fix a time. for bringing me tg
his houfe; it was now fettled that we
. thould meet at Lord Fortrofe’'s; indeed
it was to his Lord(hip .that I was ine

Aa debted
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debted for this, and for many other op-
portunities of mformauon at Naples. .
- The houfe. was emptying very faft, apd I
was obhged to take my leave of this fire
of fong, wh_o is the only finger in Europe
that continues the public exeraife of W
profeflion; for he _fr;q_ucntly fiogs ia
convents and i churches yet, though
he has for fome time quitted the ftage. .,
.In the opera to-night there were three
 entertaining dances, but all in the lively
way ; the Italians are not pleafed:-with
any other. Indeed, as I have "beford ob-
ferved, all their dances are .more panto-
mime entertainmeints than any thing elfe;
in which the fcenes. are ufually pretty;.
and the ftories well told. The fubjet
of the firlt dance was Jifela difabitatas
of the fecond, the humours of. Vauxhalk
Gardens in_England, in which were in-
troduced quakers, failors, women of the
town, Savoyard fhew-boxes, &c. and
in the third dance, at the end of the
pu:ce, the people of Thrace figured at the
. 6 nuptxals
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nhuptials of Creufi and Chetinto, cha-
- ta@ets of the opera. The fix principal
dancers, among the men are 4 Stgnord
Onacuto Vigano, Giufeppe Trafiersi, Fran-
cefco’ Rafetti; and among the women, /%
Signore Colomba Beccari, Anna Torfells,
‘and Caterffia Ricci; the firft man has
great force and neatnefs, and feems to
equal Slingtby in his & plomb, or neatnefs
of keeping time; and the Beccari's many
twinkling feet are not inferior in agility
to thof¢ of Radicati.

' Monday 5. This morning I went to
the Confervatorio of St. Onofrio, to fee
“the boys take their leflons, and to hear
fome of the beft of them play ; they were
all hard at work, and a noble clangor
they made, not to be equalled by

A hundred mouths, a hundred tongues,
A bundred pair of iron lungs,
‘Ten fpeaking trumpets, &c.

However, the ea.rs of both mafter and -
fcholar are refpected when leffons in fing-
Aaz ing
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ing are given, for that work is done'in-a
quiet room; but in the common prac-
tiing rooms the noife and diffonance are
beyond all conception. However, b
" heard in a private room two of the boys
" accompany each other; the one played a
folo of Giardini's on the violin, and the
" other one of his own on the bafe; the
firt was but indifferently executed,
but the fecond was a pretty compofi-
" tion, and very well performed. I find
all over Italy that Giardini’s folos, and
Bach’s and Abel’s overtures, are in great
.reéute, and very juftly fo, as I heard no-
thing equal to them of the kind, on the
continent.
From hence I went tofee a great feftival
at the convent of /z Donna Regina, it was
una bellifima Funzione, as the Italians call
- it, on account of two Turkifh flaves, who
being converted to the Chriftian religion,
were this day publicly baptifed ; feveral
bithops affifted at the ceremony, and the

church was crowded with the beft com-

pany
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pany of Naples. The mufic was com- |
pofed by Giufeppe da Majo, a Neapo-
litan compofer, brought up in the Con-
fervatorio of the Pit2, and was excellent,
though coarfely performed.

Having the henour, to-day, of dining
at our minifter’s, I was very much enter-
tained in the afternoon by the perform-
ance of a fat friar, of the order of St.
Dominic, who came there to fing buffo
fongs; he accompanied himfelf on the
harpfichord in a great number of hu-
‘morous fcenes from the burletta operas
of Piccini and Pacficllo, which he fung
with a comic force, little inferior to that
of Cafaccia, and with a much better
voice.

. Signor Nafci, who leads the -band at
"the comic opera in the theatre de Fioren-
tini, played on the violin in the Domini-
can’s performance, and afterward in
fome of his own trios, which are ex-
tremely pretty, with a very uncommon
.. gegree of grace and facility,
) ' Aag Aftet
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After this Mr. Hamilton was fo oblig.
fng as to fhew me his charming picture,
painted by Correggio ; the fubje& is a
naked Venus who has taken Cupid’s bow
from him, which he is ftruggling for,
while a fatyr is running away with his
quiver. Itis a wonderful performance,
and reckoned equal, for the number of
figures, to the St. Jerome, at Parma.

The curiofities both of art and nature
in Mr. Hamilton's poiféﬂion, are num-
Berlefs and ineftimable. The examina-

tion of his immenfe colle&ion of Etrufe

can vafes, and other rarities of the lighet
antiquity, was of the utmoft importance
to the fubje& of my enquiries. But by
thefe precious remains of art I was not
more enlightened, concerning the mufic
and inftruments of the ancients, than by
his converfation and counfel, -

" When we returned to the apariments
which we had quitted, in order to vifit the
Jibrary, we found a Neapolitan Prince and
Princefs, two or three ambaffadors, Lord

' Fort-
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Fortrofe, the Fsench coafel, a nuymber
of Englith gentlemen, and much other
company ; in the evening there was more
mufic, and at {fupper a fele& party, which
did not feparate till two o'clock in the
morning, when I took leave of Mr. Ha-
milton and his lady with infinite regret,
as - the countenance and .affiftanee with
which I was honoured by them,. during
my refidence at Naples, were not only of
the utmoft utility to me. and my plan,
but fuch as gratitude will never fuffer
me to. forget. -

- Tuefday 6. This day I had the honour of
dining with Lord Fortrofe; the company
was very numerous, and chiefly mufical.
Barbella and Orgitano were invited ; these
was likewife the French conful, M. D’A(~
tier, After dinner,a complete ba_n'd was af-
fembled in the gallery, and we had mu-
fic till paft eleven o'cloek. Barbella
pleafed me much more to-night than he
had done hefore; he is very certain of

Aagy - - his
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his tone,: and bhas a great deal of tefia
and cxpreflion ;. if he-had: a little mong
brilliancy ‘and . fullnefs. of tane, - and a
greater variety of file, his playing would
be unexceptionable, and perhaps fuperior
to that of moft players in Europe; asit
is, there foems to ‘be a drowfinefs in his
tone, ‘and 2 want of ammatton in his
. ';nanncr. '

:- Orgitano played thc harpfichord, and
agnor Conforte, a mufico, was there ta
ing ; there was likewife a pretty good _
folo hautbois. The whole company had
given Caffarelli over, when, behold! he
arrived in great good humoir ; and, con-
trary to all expe@ation, was, with- little
“gntreaty, prevailed upon to ﬁng Many
potes in his voice are'now thip, but ther2
are ftill traits in his performance fufficie
ent to convince thofe who hear him, of
his having béen an -amazing fine finger;
he accompanied himfelf, and fung with-
out any othet inftrament than the harp-
fichord ; cxpreﬂion and gncc, with great
v 7 ‘ ncatncfs

/
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néatnofs in all-he attempts, are his chas
paQeriftics. - Though Caffarefli and Bar-
bella are rather ancient and in ruin, yet
what remains of them is but the more
precious. Caffarelli propofed our fpend-
ing a whole day together, in order to
difcufs myfical matters, and faid it would
- even be too little for all that we had to
fay ; but when I had acquainted him of
the neceflity I was under of fetting out
for Rome the next night, immediately
after the opera, he offered to meet
me again at Lord Fortrofe’s the next
morning.

After fupper, Barbella played extreme-
ly well feveral Calabrefe, Leccefe, and
Neapolitan airs, and among the reft, &
humourous piece compofed by himfelf;
which he calls ainna nonna ; it is a nur-
fery tune, or lullaby, excellent in its waY,
and was well cxprcﬂ'cd

- Wednefday 7. 1 vifited by appointment,
Padre della Torre, to whom | had lep-
' ' ters ;.
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ters; he is librarian to the king, and
keeper of his_majefty’s cabinet of rari=
ties at the foot of Capo di Monte. - I
never faw 2 perfon of 'a more chearfully
obliging charaéter. He cannot be lef§
than 70 years of age, and yet he 'is as
Bvely and even fportive, as a young man
of 20. He and his affiftant had been
. hunting with great diligence in the king’s
Kbrary, which formerly belonged to the
Farnefe family, and wis brought hi-
ther from Parma, for materials relative
to mufic. He fthewed me, among feveral
books and MSS. which I already knew,
fome' curious inedited tra&s which are no

- where elfe to be found *.

After this, he thewed me his micro-
fcopes and telefcopes, which are famous
all over Italy ; this father being faid to
have made great improvements in both,

N
" % There is a differtation upon found in his own
works colle@ed and publithed in 9 vols, 8vo.
under this titlee— Elementa Phyficay auctore P. D,
- Yobanne Maria de Terre.  Napoliy 1769. '

)
s

but
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but efpecially in microfcopes, by means of
a very fmall drop or globule of pure
cryftal glafs, the (maller the better.
He melts the glafs himfelf in a veffel of
Tripoli earth, and renders it fpherical
in a clear flame. It magnifies the dia-
meter of an obje®, if the globule be of
the fmalleft clafs, 2560 timess the com-
mon \microfcopcs only magnify about
350 times®  After fthewing me the
whole procefs, he was fo obliging as to

® The difcovery fis not new; Leeuwenhoek ia
faid to have ufed little fpheres of glafs in his micro.

fcopes; Mr. Baker indeed treats them with contem pt: .

and fays, ‘¢ Experience has taught, that they ad-
¢ mit fo little light, can thew fuch an exceedingly
¢¢ fmall part of any objedt, are fo dificult to nyake
$¢ ufe of, and ftrain the eyes fo much, that theic
f¢ power of magnifying for want of due diftin@-
¢ nefs, is rather apt to produce error than difco-
¢ ver truth.” Microfcopt made eafy. But boweves
true this might have been at the time Mr, Baker
wrote, Padre della Torre fecms at prefent to haye
got the better of every objetion to thefe glafs
globules by the dexterity wnth which he formg and
pfes them, .

furnith

-
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" furdith me with feveral of thefe glafs
globules for my own ufe.

From hence I went to the houfe of
Lord Fortrofe, to meet Caffare]li; and
sow I have mentioned his name for the
lLaft time, it affords me an opportunity
_ of acquainting my reader, that this ce-
lebrated finger has bought a duke-
dom for his ncphew, after his own de-
eeafe, the title is Duca di Santi Dorato.
He is very rich, yet often fings for hirg
st convents and at churches. He has
bauilt himfelf a magnificent houfe, and .
over the door is this infcription :

'.AMPHION THEBAS, EGO DOMVM?*,

To-day I was favoured at dinner with
the company of Signor Fabio; the firft
zvxc‘)hn of the opera of San Carlo; he was
fo obliging and fo humble as to bring
‘with him his violin. It is very cormi-
imon in thc great cities of Italy to fee

- "% Amphion built Thebes, I.only a houfe. -

e per-
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performers of the firft eminenice carry
their own inftruments through the ftreets,
This feems a trivial circumftance to men<
tion, yet it ftrongly marke the diffea ,
rence of manners and charaters in twg
countries not very remote from each others
In Italy, the leader of the firft opera -in
the world cargies the inftrument of his
fame and fortune about him,  with.as
much pride as a foldicr does his fword
or mufquet; while, in England, the ins
dignities he would receive from the po}
pulace .would foon imprefs his mind
.with fhame for himfelf and fear for his
inftrument.

I obtained from Signor Fabio an exa&
account of the number of hands employ=
ed in the great Opcra orcheftra; thege
are 18 ficlt, and 18 fecond violins, 5don-
ble bafes, and but two violoncellos ; which
I think has a bad effe@, the double bafe
being played fo coarfely throughout Ita-
ly, that it produces a found no more mu-
fical than the ftroke of a2 hammer. This

per
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performer, - who is a fat, good-natured
mea, by being long accuftomed to lead
{o great a number of hands, has acquired
a ftile of playing, which is fomewhat
rough. and inclegant, and confequently
more fit for an prcheftra than a chamber,
He {ung, however, feveral bufo fongs
very well, and accompanied -himfelf on
the violin in fo mafterly a manner, as to
preduce moft of the effe@s of a nume-
reus band. After dinner, he had a fecond
te acocompany him in one of Giardini’s
folos, and in feveral other things.

1 {pent this whole evening with Barbel-
la, who now delivered to me all the mate-
rials : which he had been able to colle&,
relative to a hiftory of the Neapolitan
confervatorios, as well as anecdotes of
the old compcfers and performers of that
fchool ; befides thefe, I wrote down all
_the verbal information I could extra&
from his memory, concerning mufical
* perfons and things. During -my vifit, ¥
teard one of his beft fcholars play a folo
' of
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of Giardini’s. compofition very well ; he
was the moft brilliant performer op the -
violin that I met with at Naples. -

Asd now, having given the reader 2a
account of the mufical . eatertainment
which I received at Naples, I hope I
thall. be indulged. with the liberty of
making a few refletions before I.quit
this city, which has fo Jong been regardod
as the centre of harmony, and the founs
tain from whence genius, tafte, and learn>
ing, bave flowed to every otlier part of
"Europe, that even thofe who have as op-
portunity of judging for. themfelves; take
upon truft the truth of the fa&, and give:
the Neapolitans credit for more than they .
deferve at prefent, however they may
have been entitled to this celebrity in
times paft. .

~-M. do la Land¢’s account of muﬁc at.
Naples, is fo far from exa, that it would
tgcline his reader to fuppofe one of two
things, cither that he did pot attend to:

it,
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it, of that he had not 2 very diftinguiths
ing car.

<« Mufic, fays this aut'hor, id in a par-
¢ ticular manner the triumph of the
¢ Neapolitans ; it feems as if the tym=
¢ panum in this countty was moré brde
¢ ced, more harmonical, and more fono+
¢ rous, than in the reft of Europe; the
¢ whole nation is vocal, every gefture
& and inflexion of voice of the inhabi+
¢ tants, and cven their profody of fyl-
¢¢ lables in converfation, breathe har<
* mony and mufic. Hence Naples is
s¢ the principal fource of Italian mufic,

¢ of great compoféts, and of excclleng
*‘operas *."”

® Voyage du’n Frangois, Tom. 6. The inaccu-
racy with which M, de la L. fpeaks about mufic
snd muficians, runs through his work. Hé
places Corelli and Galuppi among'the Neapolitan
Compofers ; whereas it is well known that Co-
relli was of the Roman fchool, and he bhimfelf
fays in another place (Tom. 5.) that Galuppi was
ef the Venctian, :
I am
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. F-ddfi'ready t0 grant thie e Neaps2
litans have a natural difpoﬁtioh to' mad
fic 3 bat tin by no ‘mieans allow that they
haie voices moire fléxible, and a‘languagé
thbre harmonious than the inhabltants
of the other phrts of Ttaly, ’as the dqre&
contrary feems truei The ﬁngmg it the
ftreets i$ far lcfs pleafing, though 'rioré
original than elfewhere; and the Neapo-
litdn language-is generally'faid to be a
Jatgon, that is unintclhgxblc to the rcﬂ
of Itdly . '

But though the rifing geucr:xtioﬂ of'
Neidpolitan muficians cannot be- faid to
phfiels in a fupreme degtec eithet tafté;
deticacy, ot expreffion, yet their com-
pofitions, it muft be allowed, dre ex<
cellent, with refpe& to counterpoint and
invention ; and in their mannér of éxe-

& A fufficient -proof of tie Negpokitan hn-
guage being only -2 patois or provihcial diale&, is,
that it remains chiefly oral, few of the natives

themfelves, who are well educated, ever daring *
to wite in it,

cm et e Bb ‘ cuting
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_cuting them, . there is an energy and fire,
not to be met with perhaps elfewhere
in the whole univerfe : it is fo ardent as
to border upon fury; and from this im-
petuofity of genius, it is common for
Neapolitan compofers, in a movement,
which begins in a mild and fober

" manner, to fet the orcheftra in a blaze
before it is finithed. Like high-bred
horfes they are impatient of the rein, and
cagerly accelerate their. motion to the ut-

‘moft of their fpeed; as Dr. Johnfon fiys,
that Shakefpeare, in tragedy, is always
ftruggling for an occafion to be comic.
The pathetic and the graceful are feldom

" attempted in the confervatorios; snd

thofe refined and ftudied graces, which

not only change, but improve paffages,
and ‘which. fo few are able to find, are
lefs fought after by the generality of per~

- formers at Naplcs, than in u\y other part
of Italy.

ROME.
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. Sundey, Nov. 11. Having a little re-
-covered the fatigue of my journey from
Napics, I renewed my opcrations. at
.-Rome, ,

This morning I went to the convent

- of St. Urfula, to fee a nun take the, vcxl.
. - The company was very numerous, and
.compofed chiefly - of the firft people of
-Rome, who were all in full drefs. I was
;placed clofed to the altar, where I.could
- #ee the whole ceremony, and hear eyery
«word that was uttered. The fervice was
_ :begun by faying mafs, then cardinal .de
:;Roffi entered in great ftate, while -the
. organ was playing, and the mafs was fing-
. ying: the mufic both vocal and inftrument-
-+-al, wras performed by the nuns and ladies
:-20f the. convent who were placed in the
“organ gallery. Thecompofition wis pretty,
.but ill' executed; the organ was a .bad

one, end teo : powerful for the band:
e . Bbz2 moft
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moft of the beft hands, as I was informed,
were occupied in theiconvent with jh;
internal ceremony, the external was all
performed in the chapel.

When the cardinal was robed t’he '
povice was led into the hapel by a ]aply
of the firft rank in Rome, and broughit
to the altar in ‘an exceeding fplénd{d
drefs. Her hair was of a beautiful lighg -
" brown, -and curled en téte -de mouton al}
over het head. Her robe was of the
richet embroidered, and, I believe, em-
bofled, blue and filver, I ever faw. She
had on 2.large ftage hoop, and a great
quantity of diamonds ; more than two
yards. of "her train fwept _the_gromid_f;
fhe feemed rather a prat'ty fort of yousig
perfon than a beauty. .

When the firft apprared, fhe }ooked _
-yery pale, and more dead than ghvc., jhc
made a moft profound reverence to thc
-cardinal,"who was fested on the, fleps of
‘the -altar- in his mitre ‘and. all his rich
vef¥ments, ready to receive her. She threw

S toa hcrfelf
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hcrfelf upon her knees at the foot of the
altar, and rcmamcd in that poﬁure fome
tlmc, while other parts of the’ ccrcmony :
were ad}uﬁmg, then the approached the
cardinal, who faid Figlia mia, che dyman-
dpte? My child, what is your requeft ?
She faid, that (hé begged to be ad’mxtted
lqto that convcnt as a ﬁftqr qf the ordcr
of St. Urfula “Have' you' wcﬂ' Iiud the
cardmal conﬁdcrcd of what you “afk?
ﬁhc ;mfwered chcarfully, that ihe’ "had;
and ‘was well mformed of all- that fhe
was a_bqpt to do Then the kncclcd
down Aagam, ‘and_kiffed” “the' cardxixals
hands, and recejved from hlm i Tiedd
_crucnﬁx, whlch the ‘alfo kiffed; aftet
which fhe retir¢d again to the foot' df the
altar, ‘where the threw herfélf on her
kpecs, while - thc‘ cardinal faid 'mafs,
which was {ung at the fame ‘time'in the
organ loft. Aftet this, there was 'a
fermon in the Italian language, and that
being over, the cardinal led the non-cle®
mto the convent, where the was divefted

' B b3 - of
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of all hcr gorgeous attire and’ worldly
vanmcs, and had her hair cut off. * She
thcn came to the gate in her rehgnoua
drcfs, to receive the white veil, with
which fhe was invefted by the lady ab-
pefs, the cardmal and thc other aﬂi&antp
{landmg by
ftcr this there was more pretty muﬁc
,padly performcd T he organ, by exéecut-
mg. all the fymphanies and accompani-
INents, ovcrpowercd the. vxohns, and had
A bad offed, though ncatly played.
thn her veil was on, the new fi fer
pame to the convent door, to reccwc the
congratulatlons of her friends and of the
sompany ; but firft, witha lnghtcd.tapc; _
in her hend, the marched round the cog-
_yent. to-falute all the nuns, who had like-
.yife tapers in their hands. When fhe
_aas at the door, with the veil and a crown
_on, but her face uncovered, I, among thc
..geft, went clofe to her, and found that the
. wasmuch prettier than I had before i ima-
., &ingd. She had a fweet mouth, and the
fineft
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fineft teeth in the world, with lively fpark..
ling “eyes, and an clegant’ ihaped face s
She. would, any where elfe, have beea:
ftiled -a. very pretty ‘woman’; but here,:
her fituation exalted her into & Be'auty.
At the altar fhe.changed conntenante
feveral..times, firft ‘pale, then red, ‘and
feemed to pant, and to-be in danger of
cither burﬁmg into tears, or fainting ;
but the ‘recovered before the ceremony
was ended, and at the convent door-af-
fumed an air of great chearfulnéfs ; talk-
ing to feveral of her friends and ‘acquaint~ |
ance, and feeming to give up thé world
very heroically,—And - thus cnded thls
“human facrifice ! ' <
In the afternoon I went to the Chiefa
Nuova, to hear an oratorio in that charch,
“where the facred drama took its rife.
There are two galleries; in one there
_is an organ, and in the other a harpfi-
chord ; in the former the fervice was be-
' gun by the vefpers in-four parts, alla Pa-
" lefirina; then the Salve Reging was fing
" Bbg4 2 voce
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e ‘war-Jols, afeer which, thére: wem.
prayers! 3-and: then= litte boy, got abgver
fix .years old, mounted the pulpit, and.
delivéred & difcourfe,- by way of fermani
which:-he bad got by heast, and which
waa rendered truly fidiculous by the.ve-
hicle threughiwhish it paffed, . Kha arex
torio of -Abigail, .fct to mufic by Bigasn
Cafah, .was th¢n parforgacd, . This drama
confifted of four chatadtere, .and was din
vided iptp. two partse.. ' The two . ficll
movemepts of the. overture -pleafed ma
vary mugh, thelat not at all. It wag,
a5 ufgaly’s minuet degenerated inko a jigg
of tho gioft comman ¢alt.  This, rapidity
in the minuets of all modern overtuses
yenders them ungraceful at an opepa,-but
in a church they are indecent.  The reft
of the myfic was. pretty common-place,
for theugh it could boaft of no new me-
lody or modulation, it had nothipg wuls
gar injt. ]
-Signor Criltefero, fung the pnucxpal
gml vesy - welly, -in Guardycci’s fmooth
“ : and
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@ polithed manner. He made two or’
three excellent clofes, though they were
rathes too- long : this fanlt ie gcncrb.l
throughout Rome and Naples, where
fuch a - long-winded licentioufnefs pre-
- wails in-the cadences of evety finger, as is
always -tirefome, and often dilgufting;
¢ven thofe of great performers need com-
preflion,- and thofe made by performers
of an inferior clafs not only want curtail-
ing, but corretion. ' A few fele&t notes
with a great deal of meaning and ex-
preffion given to them, is the only expe-
dient that can render a eadence dcﬁra'blc,'f
as it fhould confift of' fomething fuperior
to what has been heard in.the air, or it
becomes impertinent. ‘This abufe in
making. clofes is not of very ancient ftand-
ing, for ina ferious opera of old Scarlatti,
compofed in 1717, there is not a- ﬁngl‘c'
place for & cadence ‘ad Ix&mm to bc
found. <
" "Between the two parts of this oratorio,_ 3
there was a fermon by a Jefuit, delivered
from
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from the fame pulpit from whence the.
child had defcended. I waited to hear -
the laft chorus, which, though it was
'fung by book, was as- light and as un-
meaning as an opera chorus, which muft
be got by heart. With relpe& to a true
oratorio chorus accompanied ‘with inftru-
ments in the manaer of Handel's, I heard
but few all the time I was. in Italy_;
When, this performance was over, I went
as ufual to the Duke of Dorfet’s con-
cert. - ' ‘ :

.. Monday 12." I vifited the Pope’s, or
Siftine chapel, and being a day in which
there was no fervice, I had permiffion to -
go into every part of it, which I was
curious to-'do on many accounts. Firft,
as it is the place in which the famous
. Miferere of Allegri is performed; fecondly,
ss it.was here that church-mufic firft had
jte rife, and was brought to its higheft
- perfeltion’; and thirdly, where, at the
- sltar piece, is fo wonderfully painted the
‘i oa laft
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faft judgment: it is the gredteft work of
Michael Angelo, and perhaps of man.
Nothing can be conceived more aftonifh~
ing and dreadful than the ideas and fi-:
gures which his dark imagination has
produced ; neither the Inferno of Dante,
nor the hell of ‘Milton, can furnith any
thing more terrible. But this amazing.
work is greatly difcoloured, and the
ceiling, by the fame painter, is in-many
places broken down two or three feet in
breadth. The fides are painted by Pictro
Perugino, and are the beft works that
Y have feen of this famous mafter of : the

* divine Raphael.
"I went into the orcheftra with rcfpe&-
ful curiofity, to fee the place facred to the
~works of Paleftrina. It feems hardly large
"enough to contain thitty performars, thie
fordmary number of fingers in the Pope’s
fcrvxcc; and yet, on great feftivals, fupel-
" numeraries are added to thefe. There was
nolh’ing in the orcheftra now but a large
woodcn defk ' for the’ fcore-book -of the
Maefiro
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Maefiro dz Capella, and marblc feats at
the back and fides:: it is placed on the ngbt
band in approaching the altar, facing the
Pope’sthrone, whichisnear the altar on theé
other ,ﬁdc Therc are fcats or ftalls for the
cardinals at the ﬁdq{ of the chapel, and
3 {mall-place for ambaifado_rs to ftand in,
joft within the rails oppofite to the altar ;
but np other ftrangers are ever admitted ;
nor 8r¢ 3ny perfons, except the performers,
fufferad_to enter the orcheftra durmg the
fervice. The grate, or baluftrade, -which
is in diamond fquares, gilt, feems to take
- off-one thu‘d of the whole room, which
is very lofty and magnificent, but now
very dufty and much out of repair; the
floor id in beautiful Mofaic of marble.

From hence I went to the: Pailine
ehiapel, which is .ufed only once a year,
st which time it -is illuminated with
many' thoufand lamps.

- In the afternoon I had the pleafure of
Iecmg my very good friend Signor Santa:’
geli, who had not. only bufied himfelf

‘. mn’
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in fecking curious'things for me during
my abfence at Naples, but had emplayed
feveral perfoits in tranfcribiag themj
the Abate Elic had done the fame at the
Vatican; and the Cavalier Piranefi, my
Englith friends, and feveral eminent an-

tiquari¢s and artifts had been adive in

fearching ancient inftruments, among the

“bafff rebiewe the beft fculpture of antiquie-

ty, and copying them ready for me at my.
return to Rome. Signor Santarelli- was.
{o obliging as to accompany mé to the
Cavalier Battoni's, where his {cholar tiwe
Signorina Battoni, fung with neble fim~ .

plicity, and a truly-pathetic exprefiion,.

feveral {ongs of Hafle,- Galuppt, Tracttay
and . Piccini. . -

From hence I went to a great conm-
icert, at the houfe.of M. Schuvaloffy
the Mofcovite general; -and there I al-

-‘moft ‘fan¢ied myfelf 4 London;. for,

.except 'three or four, the tvhale company,
confifting of near thirty noblemen, gentle-
funen, and ladics, was. Englith. = The

.2 little
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Jigtle Minjatrice, Baccheli, was there to
fing, and another girl; the former fung
very well, and the other wi// fing, fome
time hence: there was nothipg extraor-
-dinary in the inftruments.

Tuefday 13. 1 had but juft time to
ftep into the beautiful little church of
-St. Aadgea della Noviciata, built by
-Bernini, at which there was mufic com-
-pofed by Orificchie, and led by Nicolai s
:but though my ftay was very thort, I
+heard a finfonia or overture, and a chorus
‘& due cors, which were excellent.

Signor Orificchio ranks.fo high-among
..the prefent. Roman compofers for the
church, that upon any feftival wherever

-he is -Macfro di- Gapella, and has. com-
pofed a mafe, there is fure to be: a
.~wvery great crowd.

Friday 16. In a vifit which I made

. Signor Santarelli this morning, I found
..~with him three or four of his brethren
. -of the. Pope’s. chapel ; .among therreft,
S Signor

reme
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Signor Pafquale. Pifari, - who had with
‘Him the original fcore of-a mafs in 16
‘real parts, which was full of canons,
fugues, and' imitations : I never faw a
.more learned or ingenious compofition
of the kind.. Paleftrina never wrote in
more than eight real parts, and few
have fucceeded in fo many as thofe ; but
to double the number is infinitely more
than doubling the difficulties.  After
three parts, the addition of another
becomes more and more difficult ; - all
. that can be done on thefe occafion, is
to adhere to a fimple melody and modu-
_ lation, and to keep the pacts as much as
- poflible in contrary, or at leaft, diffimilar
motion.

In the compofition of Signor Pifariy
every fpecies of contrivance is fuccefs~
fully ufed. Sometimes the parts anfwer
.or imitate each other, by two and: two;
' fometimes the fubje@s are iaverted. in
fome of the parts, while their original
order i preferved in others, A cemtury

or
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or two a6, the suthior of fuch a compofition
sould bave:had a flatue ereded. to hid
bonour, but now, it wonld be equally
difficult to find 16 people “who . would
hear it with patience, ‘es that. numbes
of good fingers, in any one place, to
perform it.  Befides ‘vocal parts in this
mafs, there is a part for the organ, often:
on a regular fubje®, differeat from thé-
zeft 2 the ground-work, upom which all:
io-built, is canto fermo; and in'fome of"
the movements, this canto fermo is made
u fubje@ of imitation, and runs through’
aH the parts. Upon the whele, it muft’
be allowed, that this work, which con-
flls' of many:different movements, and
is.of a very.confiderable length,-thbugﬂ‘:
ft. may be thought by fome to 'rcquire!
more patience than genius to accomplifh,
feems fufficient to have emiployed:a longy
life in compofing, and to eatitle iho aua’d
thor to great praife and admiration, =~ *

*During this vifit, which wag ‘my. lalﬁ
thxgnax San;au:lh, he. a,néha; b:ctbuuy

b \ of
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6f the pope’s chapel, were fo obliging 48
to execute feveral beautiful compofitions
of Paleftrina, Benevoli, and Allegri, id
order to give me a trae idea of the delis’
cate and expreflive mantier in which thep
are fung in the chapel of his holineft,

Intheafternoon I wentto Signor Crifpi’s
accademia 3 1 arrived late, while fome new
RQuartettos of his compofition were pers
forming ;s but. he was fo obliging as to
defire the band to begin again, and to go
through with the wholc fix. I think
thefe picces have great merit, and are.
fuperior to any of his other produiont.

Sunday 18. I wetit this morning with
Mr. Wyfeman to the church of S. Jobn
Lateran *; it is the moft aficient ¢hutcH -

® Mr, Wyleman is a2 worthy Englith mafics
mafter, who is well known and efteemed by all
" the Englith st Rome, where he heo fo long been
en inhabitant, that lie has almoft forgot his ng=
tive tongue. He now lives in the Palamss Rafes
&b, without the gates of Rome; where, during
the firdt winter ‘months, he has s eoncert every
Ce weeld
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in Chriftendom. I hese heard high mafs
. performed in the Colonna chapel, by two'
choirs, and faw it played by Signor Co-
litta, the celebrated organift of that
- church, on a little moveable organ The
mufic was by Signor Cafali, Maefiro .di
Gapella, who was there to beat time, I
was introduced both to him and to Sig-
nor Colifta, after the fervice; and. the
latter upon bcing entreated to let me hear
the great organ, very obligingly coalented,
upen condition thay Monfigupre 1/ Pre~
fetro of the church was applied o3
- which is a neceflary ceremony ia conlg-
quence of -fome injury formerly done
to the inftrument, by the malice or. ig-
norance of a ftranger who had played
upon it. This application was readily

week till the -operas begin.” It was here that the
. gr'nt Raphael lived, where there are ftill fome of
his paintings in frefco; and where the laté Duke
. of ‘Yotk, 'the Prince of Brunfwick, and’ Teveral
btﬁhﬂgrcat perfonages, oave conccrts ‘to: tbe: ﬁrﬁ
: 'pcoplcofRome '."‘. S ‘l .

« = . o - . ciwmaee .

o, ) " under-
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gndertaken’ by Signor’ Cafali, and the

perrmﬁion foon' obtained.
"' was* condu@ted into the great

~ tirgan-loft by Signor Colifti, " who did
. ihe the favour ‘to open the cafe, and to

hew mic all the- intérhal conftrudtion of
this famous inftrument. It s a thirtys
two feet-organ, and the largeft ir Rome.
It was fitft built in T 549,"and " has under-
.gbhe two repairs fince ; the one in" 1600,

" by Luca Blufi Perugino; and a‘fecond, a

few years fince, under the dire&ion of the
prefent organift, It has thirty-fix ftops,
two fet of keys, long eighths, an o@ave.
belew: double F. and goes up to E. in
altiffimo. It has likewife péduls; in the
ufe of which' Signor Colifta is very dex-
trous. His mannet of playing this inftru-
ment feems to be the true organ ftile,
though his tafte is rfather anciént; in-
deed the “organ flile feems to be better
preferved . throughout Italy than iw is
with ves; as the ‘lrarpfichord #s. not fufhe
Ciently cultivated to encroath upon that
e Ccz - in-
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infirument..  Sigoor. Colifta:played feves
ral fugues, in which the fabjets.were fre
guently introduced on the pedals, in a verfy
mafterly manner.  But it fcems as if
every virtae in mufic was to border upont
fome vice; ‘for this flile..of playing
precludes all- grace, tafte, and. melodys
while the light, airy harpfichord kind of
- playing, deftroys the /ofennto and richs
Jefs of harmony and coatrivance of which
this divine inftrument is fo pecaliarly
:apablc. R : o1

It is. very cxtraordmzry that the
j‘bell, which has been introduced into thé
Englith. organ more than fifty years, and
shich is fo capable of cxpreffion and of
" pleafing effe@s, that it may well be
called the greateft and moft important
improvement that ever was made on any
dkeyed inftrument, fhould be #ill utterly

ynknown in Italy®. The fouch too of the

'® It is the fame with the Bur upon the uni

o&ave, of any con(onmt found to a note on. thc

nolm, which fo well fupplies | v.be plaee of tbe od
. clofe=
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organ; which: éur buildets have o much
improved; fill remains-in itsheavy, noify
ftate; and row I:am on ibis fubjed, I
mnuft obferve; that moft -of the organs
which-F hate met with on the Continent,
feem to beinferior to-ours: built by father
. $mith, Byfield, - or Sneteler, in every
thing dot fige. - As the churches-there ase
often immenfe, 16 are tho organs ; the: tohe
i indeed fomewhat foftened and’ refined
by fpace -and diftance ;' but when heatd
near, it is intolerably coarfe and noifys
and though the namber of \ftops in thefe
farge inftruments is very great, they af,
ford but-little variety, being, for the moft
part, duplicates in unifords and oftaves to
each othef, fuch as the great- and (mall
qaths, flutes, and 15ths: hence in our or
gans not only the touch and tone, but the
fmitative ftops are greatly {operior to

tofe-thake : for this beautiful cffed, if riot whelly
unknown, is at leaft negle&ed by all the violin
Qerformeu that I heard on the continent, thOugh fo
tommonly tnd fuccefsfully pra&xfed in England by

lhofe of the Giardini fchool.
Ccj thofe



T 39001
thofe of any other. oxgns that I haveme;
W’th O SN L IR (PR
Immedlatcly aftqr‘ dxgn,cr I went ta ,Sc.
Peter’s, where thcrq waga great Fynggan( :

pets .wex:e,(ald bﬁ ngdmal, Y.Ql_k} ﬁﬂi.&‘?‘i
‘by:feveral bifbops 2 there were Magzantj
snd Criffofero %o fingishefides {gvegal stq' ,
fupernumeraries,: 3nd. the_ whole- chgis,
The fat Giovanainjs sfamaus for playing
the viologeello, as well as for, bbgmg,o(x;
of the Magfiri di Gapella of St. Pater’s, haat
gime. The! falopAnts wete fincly)Bag
by the twp fingers juGimentiencd) Ansethe
chorufles by two choirs, and two,gagansy
wese admirable performed. . Pargiof ythe
mufic was by Peleftring, paryby Baaewoliy
and-the reft modern, but.in a gnavgrand
majeftic file. I never heard chpurch mue
&g, -except that.of .the Pape’s chapel, fo
" yeell performed. _Therg were no othcr
inftruments than the two Qrgans,. four
'vloloncel!os, and two double bafes>.Some
. fugues and i xmxtatxons in d?alqgu?,:ut‘rétﬁe;‘d
. the
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the -two choirs. were performed, which
had a very fine effe@  The fervice was
in the large canonical, or winter chapek
on the left, im-which is the largeft organ
of St. Peter’s church *. Lo
't Cardinal ¥ork fdid mafs likewife in tha
morning, when thete was a great congres
gation, . . : :
At night I ‘went to the oratosio of
Jonathan, at the Chiefa Nuova;. bug
not-being either well et or well fung; |
guittedzhat performance at the end of the
firft part, in order to hear anothet: at the
church of St. Girolamo della Carit},
whith -had only thnee chara&ers in it ;
this roratoriv:was called the Judgment of
&olorhon : the tenor fingar in:it was ads
ghirable ; he had great -taftegsand (2 very
uncommonp facility of execation a cus
'hugh hkzwzfc who pcrformed the pa’ﬂ
)]

' Tbere arg noI o(;hc_r -grams nor mdced cho
at St Peter’s "thag thofe in the ﬁde chapcls fo that
» the #Nance bétween the wet ddfor and the' grcal

&gr, is whollg a free and unbiroRed fpack. *
3l Ccyg , of
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of one of the mothcrs, had 2 fwcct taned
Viice, and fung in'a very plcaﬁng mane
:fer The Tubje@ feems to be extremely
avell adapted for mufical expreflion; they.
fternnefs of the judge ; the indifference.of,
the falfe mother ; and the tendernefs ofy
the true, are feverally fufceptible of difs
fetent mufical colouring and expreffion,,
The mufic, which had merit, was by
y&ung compofcr who had begged eme
ployment in order to have an opportumtxa
of difplaying his talents: his name. 4“
Giufcppe Mana Maghenm

‘waday 20. 1 went this morning. to—~
vifit the famous Podini gallery, in the Ve-
sofpi palace. All the accounts of Rome
sre-full of the praifes of this muafic gal+a:
lefys- or, as it is called, gallery of inftrus -,

ments; but notbing thews the neceflity °f";‘1 ‘

feding for one’s felf, more than thefe ac-
coutrts. The inftruments in qucﬁxon cnnﬂ -

pot-have been fit for ufe.thefc ona ~

yeifs; but, wben 2 thmg has onge gat .y
L T . * inta
R 711
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inl'é i book a*s cunous, it xs copxcd mtg
others without cxammatxon, and wathon,t,
énd. “There is a very fing harpﬁcbord.
t& Took at; but not a key that will fpeaks.
it formerly had a2 communication with an.
degan in the ‘fame room, and with twe.
fpinets and a virginal ; under the frame i is;
e ‘violin, tenor, and bafe, which, by &
movement of the foot, ufed to be playcd
wpon by the harpﬁchord kcys The Q5+ -
gen appcars in the front of the room. N
bit not on the fide, where there feems tgry
be pipes and machines enclofed ; but there
was no one to open or explain xt. thc o}d
C’faronebcing)uﬁdcad Y

vy

e

-
A

- ‘Wedneflay 21. This mqli'n_i_ng-‘l Wél;.t,;
t0 the Kirchean mufeum, founded aboug.;
tht' middle of the laft century by Fathes:y
Kircher, author of the Mq/izrg:a, and of<)
feveral other curious and learned worktuos
Mr. Mom(‘on, vho had obmn:d pesmaifeca
fion for me to fcc it, was fo pblqgmg A8y
to actompany me thither. The muleo

was



was, (hewn us:by a young Irifh'jefdis, Fae
. gherPlunket, I think, who is likewif¢ s
young. antiquary ; but Mr. Morrifom,
“ who is undoubtedly one of the fitk ang
gmﬂ: fagacious antiquaries in Rome, {st
bim right in .many- particplers. Anciems
Ba;miggs,.'um_s, vafes, jewels, iptagliofy
os, and. other antiquitics, art herp -
uphzbuudance, that I.copld baye fame
c&qa my(clf at. Portici ; but theeyriafisies
wthich [ chiefly. went to fr, wesedathag
K“‘:‘??‘Z&- mufical fi@ﬁfmm--cnd 1rad
5'3 anqw almpi}: all out .of qtdqcr
their conﬁruéhon is rcat]y\ppg;oup,.m
manifefts the ingenuity as well as zeal of
;bxs )cgmc.iﬁthcr in -his ;mylpal covgui-
;xes and experiments, . . .t~- 310 09
. In vifiting Bomea fecondJqu, I.togly
? v.xew of the theatres, of which there.agg
fgvcn or exght' the principal age-the. 4%
gentina, the: Aliberti, the Pordenone, and
the Copranics :, the. twy firflrace: vory
Ja5gs,, and appropriated.tg {eriogs operan
“w The
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The - Pordenone theatre is ufed as a plays-
houfe for tragedies and comedijes; and
the Capranica for burlettas, or cgmié
operas,

There are no pubhc .(pcé'taclcs allowcd-
in Rome, exccpt durmg cal;mval tune
which lafts ftomthe fevcnth of Januaf} i:o-
Aih-chncfday, por are any womqq
cuer (uffered tqappear upon the ﬁage. th‘
fomalke.. chuaﬂﬁ'.s heigg vcprefcntcd by
eunuchs; and - frequently fo 'wcll;.,frgqg
zh;u; dckcacy of . ypics, and ﬁgurc, 48 49
prohxbmﬂa.‘- el v
. Rome js the pof’c of honour fqr cpm-
pofers, the Romans being the moft fa{hdh
QppJudgcs ofmyfic ; i Italy. Thete is llk01
wifein thls city more ;abal than clfcwherc,
and party runs hlghcq. RIN is gcnerallg
fupgofcd, that a contpofer or. pcrformel
who is fuccefsful at Rome, has no;hmg
ta fear from the feverity of, critics, in
chcr places. At the qpcmngof an.0pgray

Swny

the clamour or adclamiation of the com-
S v Caad e pany

-
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pany- freqisently continues for a confider-
able time- before they will hear a ‘note.
A favousite auchor is received with fhoats
of Brave / Signor Maefire. Viva! Signor
Macfro. And when a compofer is con-
demped by the audience, it is with dif-
erimination in favour of the finger, by
ceying oue, after they have done hiffing,
Brew pure il Guarduci* ! and on the
comtrary, “if . the performer difpleafes in
exécuting the mafic of a favourite cam-
pofer, after they have ewprefled their
difspprobation of hith, by hiffing, they
cry out Fiva pare il Signor Maefiro !

» It was'with much regret that T quitted
€his 'venerable city, which i no lefs dé-
lightful to fttangers for the innumerable’
saritics it offers to their view, than for
the caly and. focial manner in which they
live with.¢he matives, as well 45 with each®
Od)ﬁ- T S R EURIET R
. d:bave now given an account -sf° chi
flate of muffe. jn she.principil- citid’ sl
. ® Bravo ! however, Guarducci.

' Italy ;
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Italy ; there are, however, mapy. places
which 1 cither was unable to; vifit,-or in
which my ftay was too thort- to obtain
much information; - howevét, the . fole
lowing particulars feem worthy of being
mentioned 5 at Loretto there is a confi~
derable mufic:fchool ; at Siena there are
q{q;ious miflales at Pifa, mufic is in a flogs
sifhing ftate, as I was informoed upon thd .
fpot by Signor- Lidarti, who lives l%‘é
. Signer Gualberto Brunetti “is. Maegfre’
di .Capella at the cathedral; snd.Geraeq
d;fchx, Renaini, Lidam, and:.Corrugcgiy
are eminent com-pofcrs in that city. - -
- At Perugia Signor Zanctti has. long
gefided: but he loft his place of Mai:
efro.di Capella to the great: church theref
lately, by baving appeared on the Al
berti ftage at Rome,.as 2 finger.in an ope<
ra.of bis own.compofition, - sud- that,i
merely to fupply the place of the priaci-
pal tenor, whe bad tun away, sid to
pavant the _‘piqce._;.f:m being: ﬁojz;-‘hﬁ

LY soovva baead ® 28

-
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§s fince married to a pretty woman, who
fings well, and is likely to indemnify Lim
for the Jofs of his place. :

3 At Parnra, Signor Ponciniis compofer to
flie great church, as is Signor Colla to the
prince sand Signor Ferrara, brother to the
famous violin player, who is a remarkable
fine performer on the violoncello; together
with the cclebrated finger Baftardella, and
Signora Roger, agreat harpfichord player,
tho was miftrefs to the princefs of Aftu-
fizs, are all in penfion at the court of
. Parma. ‘The theatre there is the largeft
in Europe; it is capable of containing
four thoufand people, and has water un-
der the ftage fofficient to form.a great
niver,- or for the reprefentation of ‘2 fea-
fight ; but this theatre has not been ufed
fince the deathrof the laft duke.

At Reggio, during the Fiera,'id funi-

| mer; there is ufually a geod Spera; well

perﬁn'med and mufi¢s faid to be nuth
culiiated i the coMege of shit city '+
¢ In

* a2 s
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. Jn atriving av Genod, Tfound no other’
publw mufical performance than an.
‘sermezzo; i which Piatti; a young Bnget
who/had jufl rcturned fromi Euglan& wad
pringipal, :
r..From the ‘number of mufical cﬂabhﬂ‘i-
mentyarid petfarmanees mentioned irrthls
journal, the Italians may, perhaps, be -
accufed: of -cultivating mufic to ‘excefs;
but whoever eontinues a fhort: tix'nge‘in
any of their principal cities, mult perdeive
that other arts and fciences dre’ not neg-
logted : ‘and ewen in “travelling through
the countty, if fome parts of the Ecclé~
fiaftical ‘State be excepted, the natural
fertility- oft the foil does hot appeirto be
the only. fource of 4bandance in thé ne=
ceflaries of life s “for I' can venture’ to
affirm, that, thréughouf Piedmont, Lom-
bardy, and Tufcany, agticulture'is tarried

‘on with fuch art.and -aivity, 'that }
:never remvember to have'Teen fands bettef -

laid out, or Jefs fr¢quently fufferdd to He
ddle: the poor inlcedifeém: to b’ opprell?
+ 8 s ed
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ed and rendered worthlefs by extreme
. indigence and the rigour of government,
but were they lefs fo under their Gothia
tytants, when arts and fciences were
not only neglected but extirpated from
among them ? Perhaps the cultivation
of the peaceful arts may contribute as
much to the happinefs of the prefent
inhabitants of Italy, and, indeed, to thofe
of other parts of the world, gsthe conquer-
ing kingdoms did to that of their martial
snceftors ; who, when they were not
bufied in cutting the throats of esch other,
employed all their time and talents in
plundering and enflaving mankind. |
But mufic is now thought neceffary in
every country in Europe; and if it muff
be had, why fhould it not be excellent ?
The fuperior refincment of the Italian
mufic cannot be fairly attributed to the
great number of artificial voices with
which Italy, to its dithonour, abounds; for
vocal mufic feems at prefent in its high.
oft ftate of perfe@ion in the confervatorios
s of
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of 'Venice, where only the natural voices
of females can be heard; fo that-the
greateft crime of which the Italians feem
guilty is the having dared to apply to

- their fofter language a fpecies of mufic .
' more delicate'and refined, than is to Ke
fourrd-in ‘the reft of Europe. ’

' It is'now tiine to clofe my account of
theé prefent ftate of mufic ini Italy, in doing
which I cannot diflemble my fears that’
thre reader will think it prolix ;" as, upon
revifing my journal, I am forry to find”
that 'the further I advariced into that
country, the more loofe is the texture of”
my narrative, for in proportion as I had}
more to hear and to fee, I had lefs time
to fpare for refle®ion and for writing: '
indeed, the mere matters of fact concern-
ing mufical exhibitions, will, I doubt, af-’
ford but fmall éntertainment to thereader; A
for thcy are: fo much the fame, that an i
adcount of one of them is, m many par-
ticulars, an account of all; fo that 2~
circumftantial hatrative of things, perhaps'®

Dd- “* not
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not very interefting in themfelves, might
be tirefome even in fpight of variety:
all I have to urge in my defence, is, that
the relation is faithful; and that, if the
places, through which I paffed had af-
forded more entertaining incidents, they
would have been given to the public,

- After a very fatiguing and dangerous
journey over the tremendous mountains of
Genoa, and through Provence and Lan-
guedoc, during inceffant rains which had
rendered the roads intolerable, I arrived
at Lyons in my way home, Dec. 3d,
where, in vifiting the thcatr;, I was more
difgufted than ever, at hearing French
mufic, after the exquifite performances to
which I bad been accuftomed in Italy.
Eugenie, a pretty comedy, preceded Sil-
vain, an opera by M. Gretry : there were
many pretty paffages in the mufic, but
fo ill fung, with fo falfe an expreffion,
fuch fcreaming, forcing, and tnllmg.
quite made me fick,

T tried
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1 tried to obferve, on the road, by what
dcgrecs the French arrive at this extreme
depravity in their mufical qxprcﬂion_ . and
I find, thatin defcending the Alps, it does
not come on all at once. In Provence
and Languedoc, the tunes of the country
people are rather pretty : I prevailed on
" them to fing fome to me wherever I ftopt,
which they did in a natural and fimple
manner. The airs are lefs wild than the
Scots, as lefs ancient,  but I rather think
.the melodies of Provence and Langue-
doc are older than any now fubfifting
-that were formed upon the fyftem of
~ Guido.

From Lyons I travcl[cd night and day
to Paris, and arrived there on Saturday,
Dec. 8th; but I fhall detain my reader
no longer with obfervations upon French
mufic, of which the expreffion is notori-
oufly hateful to all the peaple in Europe -
but themfelves : however, in the midft
of this feeming feverity of decifion, it is

but juft to own, that the French have as
Dd 2 long
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lohg known the mechanical laws of coun-
ter-point as any nation in Europe; and,
that at prefent, by means of M. Rameau’s
fyftem and rules for a fundamental bafe,
they are very good judgés of harmony. It
muft likewife be allowed, that they
have long been in poffeflion of fimple
and agrecable Provengale and Langue-
.docian melodies, to which they continue
to adapt the prettieft words, for focial
purpofes, of any people on the globe ; and
that they have.now the merit of imitating
very fuccelsfully the mufic of the 1talian
burlettas, in their. comic operas, and-of
greatly {urpafling the Italians, and, per-
haps, every other nation, in the poetical
compofition of thofe dramas.

‘Daring my laft refidence at Paris, I
had ‘the honour of conferring with many
men of ‘letters of the firft clafs, whofe
opennefs-and politenefs to me were fuch-
‘as thérit my moft grateful and public
'écl{ndyvl.cdgmcnts; and I cannot refift
the defire of mentioning two, among
- ‘ \ thefe,
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thefe, of a very diftinguithed order, M.
. Diderot, and M. Rouffeau. ’

With M. Diderot, 1 had the happinefs
of converfing feveral times ; and I was
pleafed to find, that among all the fci-
ences which his extenfive genius and
]cafning have inveftigated, there is no one
that he interefts himfelf more about,
than mufic. Mademoifelle Diderot, his
daughter, is one of the fineft harpfi-
chord-players in Paris, and, for a lady,
poflefled of an uncommon portion of

- knowledge in modulation ; but though I
had the pleafure of hearing her for fe-
veral hours, 'not a fingle French compo-
fition was played by her the whole time,
all was Iialian and German; hence
it will not be difficult to form a judg-
ment of M. Diderot’s tafte in mufic.
He entered fo zealoufly into my views
concerning the hiftory of his favourite
art, that he prefented me with a number
of his own MSS. fufficient for a volume
in folio on the fubje&. Thefe, from fuch

‘ Dd 3 a writer,
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a writer, I regard as invéluable s ¢ H,erc,
« take them, fays he, I know not what
o thcy contain; if any materials for your
« purpofe, ufe them in thc courfe of
¢ your work, as your own property; 1f
« not, throw them into the fire.” But
noththf’candmg fuch a legal transfer, I
fhall look upon myfelf as accountable for
thcfe papers, not only to M Dldcrot, but
to the public.

I regarded the meeting with M. Rouf-
feau at Paris, as a ﬁngu]ar]y fortunate
complcuon of my perfonal mtcrcourﬁ'.
w1th the learned and ingenious on the
contment I was fo happy as to converfe
for a conﬁderablc time with him upon
mufic, a fubjeé't which has rccelvcd fuch
embclllthmcnts from his pen, that the
drycﬁ parts of it are rendered mtcreﬁmg
by his manner of trcatmg them, both in
the Encyclopedie, and in his Mufical
Dictionary. He read over my plan very
attentively, and gave me his opinion of
it, artlclc by amclc ; after whxch he

madg
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made enquiries concerning feveral Italian
compofers of his acquaintance, and feem-
ed to intereft himfelf very much about
ghe‘ prefent ftate of mufic in Italy, as
well as the acquifitions I had made there
towards my future work.

* % ¥ ¥

The reader of this journal will now be
enabled not only to form an idea of the
prefent ftate of mufic in the countries
through which I have paffed, but like-.
wife of the opportunities with which I
have been favoured of confulting the li-
braries and the learned, on whatever 1is
moft difputable and curious in my pro-
je&ted hiftory. I have mentioned fome
of the materials which I acquired, and
to thefe may be added a great number,
which I colleted during many years in
England, and near 400 volumes of fcarce
books on the fubje& of mufic, which I
procured abroad. I have alfo fettled a

- gorrefpondence in evéry great city that I

Dd 4 vifited



[ 408 ]

" vifited on the continent, by means of
which I hope to be furnithed from time ta
time with the neweft intelligence concern-
ing modern mufic, as well as with further
particulars, relative to the ancient; and

.as I am certain that no place abounds
more with men of found learning, of
with .colle&qrs of curious compofitions
and valuable materials neceffary to my
intended work, than my own country;
I humbly hope that I fhall alfo be
honoured with their counfcl and commu-
nications. ¢

But with all thefe requifites, refpe@
for-the public, for the art about which I
write, and even for myfelf, will prevent
precipitate publication: a hiftery- of the
kind I propofe, muft incvitably be a
work of time; for-after confulting the -
moft fcarce and valuable books and MSS.
and confcrring with the moft eminent

* artifts and thcorlﬁs to fele&, digeft, and

confolidate materials fo various and dif-

fufed will not only requu'e leifure and
labour,
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fabour, but fuch a patjent perfeverance, as
Jittle lefs than the zea] of enthufia{m can
infpire. It is not the hiftory of an art
in its infant ftate, whofe parents are flill
living, that I have ventured to under-
take; but one coeval with the world;
one whofe high antiquity renders its
origin as doubtful as the formation of
fanguage, or the firft articulations of the
human voice.

Y :
Hte
L4
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ACCJDEMIA, Q4. 100. I1X.

<2 Accompaniments, loud ones cenfured, 108,

Aftors, Italian, why loud, 209.

Albani, Cardinal Alexander, 270.

Allegri, account of his famous Miferere, from 284
24gt.

Jmnn?; M. de St. his opera, 18.

Ambrofian Chant, 79. -

: Library, 87. 112.

Anneufe, organift of Lifle, 12.

Antonio, St. church of, at I_’adua, 13S. 140.

Applaufe and Difapprobation, how limited at Rome,

P 6- <, . . AN L

Jrnzx?d, M. L’Abbé, 44. 47.

Baccheliy, La, 297. 382.

Baffa, Signora, a noble Venetian Lady, and fine harp~

" fichord player, 177.

Baglioni, fix fifters, fingers, 94. 112. 241.

Balbafire, organift'at Paris, 37.

Ballet Heroique, 30. ‘

Barretti, Signor, of Turin, 75.

Barbella, Signor, 333. 347- 349.

Battoni, Signorina, 297. 381.

Beccaria, Padre, 75.

Benevents, Count, 64.

Bertoni, compofer, at Venice, 148.

Bezozzi, of Paris, 24.° '

Bezozzis, of Turin, 64. 69.

Biblictheque du Roy, at Paris, 28.

Biffioli, gdattco, Brefciano, 136. 142.]
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Boccheriniy 44. .

BorocNa, 198. Account of it's theatre, 203,
Books on mufic, unfatisfaltory, 7.

Bonaveri, finger, 241, ‘

Bonelli, Abate, 114.

Bofcovich, Padre, 8q.

Boysy where qualified to fing not to be found, 312.
Boulevard, 14. . )
Brav’ Orbi,or excellent blind muficians, at Bologna, 228.
Brefcia, 116.

Brillon, Madame, a fine harpfichord player, 43

Cadences or Clofes, long ones cenfured, 377.
Caffarelli, Signor, 353, 364. '

Calafcione, 307. .

Callioty an excellent aétor and finger at Paris, 1g.
CamsraAy, 13.

Campioni, compofer at Florence, 260.

Cants Fermo, 10.

Caratoli, a finger at Milan, g4.

Carnival, 65. ‘

Cafacsiay an excellent ador in the comic opera, 303.

Cafali, Macftro di Capella to S. J. Lateran at ome,
86 ’

386.
Cafatiy a finger at Padua, 136.
Celeflini, a violin player at Rome, 267.
Ceremony of a nun taking the veil, 371.
Chiefay a compofer, 113.
Chicfa Nueva, an oratorio there, 375,
Ciprandi, qq. e
Cirills, Dr. 324.

Clafficsy, none in mufic, 34.
Coffee Houfes on the Boulevard at Paris, 16.
Colifla, famous organift at Rome, 386.
Caﬁw’o, Padre, 130. 133. * 3
Confervatorios, at Venice, 145. 148. 149. 154. 179.

at Naples, 303. 309- 315. 318. 320.
326. 336. ' ‘ .
Concers Spirituel, 23. 44s

Comedie,

1y
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Comedie Frangoife, 45.

Conti, Lauta, a finger at Venice, 180, )

Conver/fations, with the Abbé Arnaud at Paris, 43.
Abbé Rouffier, 46. M. de Voltaire; 61. M.

- Serre, 55. Padre Beccaria, 76. Padre Bofcovich,

89. Signor Galuppi, 184. Abate Martini, 161,
Conte Torre Taxis, 173. 189. Padre Colombo,

v 133 140. Signor Valloti, 137. Padre Martint,
200. 237. Signor Farinelli, 204. 210. La Dot-
toreffa :f\d Laora Baffi, 226. Rinaldo di ‘Capua,
293. Signor Piccini, 309. Signor Jomelli, 327.
Padre de la- Torre, 361. -Signor Santarelli, 277.
M. Diderot, 405. M. Rouflean, 4c6. ‘

Comsdy, Italian, at Brefcia, 118. :

at Florence, 256.

at Naples, 346.

Corbelli, organift at Milan, 8o. L

Cotumacci, mafter of the Confervatorio of St.- Ondirid,

©  atNaples, 346. S

“Couperin, organift at Parls, 4o.

Crifps, compofer at Rome; 26q.

Crifiofers, finger at Rome, 376.

Dances, in Italian operas, defcribed, 354. -

Dancers names, in the great theatre at Naples, 34%.
Dancing and finging together, 36.

D¢, Madame, a finger at Milan, 100. o
Demofoonte, opera of, rehearfed 339. Performed, 33r.
Devillers, organift of Lifte, 10. .
Diderat, M. 405.

Dream, Tartini’s, 128. )
Duoms of Milan, €o. 107. )
Duraute, 326.

Echo, an extraordinary one near Milan, 102.
Eleiiricity, 3. 226.
Eite, Abate, 271.

£utors, il Cavalier Guglielmi, finger at Padua, 140,

Fabie,
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Fabis, leader of the great opera at Naples, 364.

Farinelli, Signor, 204. Building a houfe at Bolognd,
210. A collettion of harpfichords, 2115. Sketcle
of his life, from 213 to 225,

Ferngy, the feat of M. de Voltaire, 7.

Ferrarefe, La, a finger at Venice, 150,

&Fiorons, Maeftro di Capella at Milan, 8o.

Fx.on6mcn, 239. its carly fame for mufic, its librariess .
263. :

Ifxcng:, a jubilec there, from 244 to 249.

Fremch mufic, ftill in its infancy, 3r1.

Partizans for Italian mufic, 36.

Excel in gay, focial, and fentimental fongs, 403

Fritz, M. a performer, and compofer at Geueva, 53.

Furlanetti, compofer at Venice, 145.

Funzione, at St. Peter’s, 390.

Gabrieli Francefca, a finger at Venice, 166, 179.

Galuppi, compofer at Venice, 144. Maeftro di Ca«
pella of the Incurabili, 154. Becomes more ami-
mated by age, 174. Vifited by the author, 183.
His definition of good mufic, 185.

Games at Figline, 246.

Gafman,. Signor Floriano, compefer, 83.

Garibaldi, a Ginger, 94.

Gafparini, Don Quirico, organift, 64.

GENEvVA, 53.

GeNoa, 399. .

Gennaro Manni, Neapolitan compofer, 305.

Gervais, St. mufic in the church of, 40,

Giardini, his folos much efteemed, and pratifed
throughout Italy, 356. His fchool, 388.

Giufeppe, Maria Magherini, a Roman compofer, 392.

Gievanni ¢ Paols, church at Venice, 151,

in Monte, church at Bologna, an account of
its annual exhibition, from 230, 236.

Greek church, at Venice, 146.

Gregorian chant, ufed in France, 9.

Gnin, Signor, librarian at Turin, 78,

Gretry,
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Grary, M. a French compofer, 47. 50. His opers
of Bilvain, 389.

Guadagui, Signor Gaetano, 136. 140. 350.
Guarducci, 264.
Gugliesti Tromba, violin player at Padua, 1 34. 143.

Handel, the fupenonty of his choruffes mth inftru-
ments, 164.

378..
Harpfichords, bad'in Iraly, 298.
— Farinelli’s named after great painters, 210,

7 efuits, 93
mprwmjatrm, Signora Maddalena Morelli, her ex.
traordinary talents, 259.
Incurabili, confervatorio, at Venice, 145. 1 54..
omelli, 105, 327.
talians, their politenefs to the author, 275, Thc:r
paffion for mufic defended, 399. -
'?ubdu, tems de, 12. .

Intermezzo, at Turin, 67.

Kircher, father, 104. 149.
Kirchean, mufeum, 393.

Lampugnani, .105.

Lands, M. de La, his account of Tamma dream,
127. Of the opera in Italy, 350.

Laura Baffi, La Dottoreffa, from 226, to 228. -

Laudiftiy or pfalm fingers, 240. 256.

Laurence, St. church of, at Venice, 163. .

L’ Attilla, compofer at Venice, 154,

Leo X. his reign favourable to the arts in Italy, 3.

Library, at the college des Quatre Nations, at Paris, 16,
— the King’s at Paris, 28.

«—— at Turin, 77.

~——— Ambrofian, 87. 112,

——— St. Mark’s, 1 ‘?5 Padre Martini’sy, 202. Mag-

liabecebi, 263 atican, 271. That of the King
of Naples, 362

Lrgmmllc, il Marchcfc, 261.

Linley,
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Lisre, g. .
Locatello, Stgyor Damegito, organift at Padua, x41.
Lotsi, Venetian compofer, §2.

Lucchin, vialin player ac Milan, 85. 97.

Luini Benetto, the fiiger, 11g.

Lyons, gt. . T

Lyric Poetry, refletipns on, 48.

Mares, St ‘ehurch at Verice, 143 147
Library,~195.
Marco, Piazza diS. 150. -

I YT

Moaria Mlma, convent, 107.

Marfiliy Dt. 189, 140.

Martini, Signor Battifta San, compbfer at Milan, 79.

07 ,

. Abate, a perfon bf great erudition at Venice,
161. 163. ’

— Padls:e, his Hiftory of Mufie, 198. His amiable
chara&er, 201. His immenfe library, 202. A great
compofer of canons, 238. .

Marchefini, a finger at Milan, g9.

Mattei, Camilla, 2 finger at Padva, 139.

Mazzantiy a finger of great tafte in Rome, 2g1.

- Mendgaits, Sigirdr, a Venctian pricft, and compoler, 157.

Mendicanti, confecvatario, at Venice, 145. 148,
—————s= account of a concert there, 1go, ;
Metaflafio, the belt lyric poet, 48. )
Mignatrice, Baccheli, finger at Rome, 297. 382.
MiLaN, 79.° )

Moblisre, and Marivaus, 4§.

. MONTEFJASCONE, 264.
Montefguseu, 3. )

Monza, compofer at Milan, 96.

Mofart, 238. »

Mofchetti, Carlo, finger at Brefcia, 116. -
Mufic, mrore cultivated now than in any former age, 3«
—— of public utility in England, 4.
~—— why not permanent, 34.

My >
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. Mufic, in the fireets at Brefcia, 120:
—— at Venice, 144.
< by what degrees it degenerates in the way from
. Traly to France, '4.03’.r _
Muficians, itinerants at Turin, 73.
Marcells; 166 ’

- NapLes, 301, . , C. .
Nardini, firft fcholar of Tartini, 129. 131. 258,
N;a'i'i,- violin player at Venice, 166.

Neapolitan Mufic, refleQions upon, 367. '
Nan of St. Urfula, profefied at Rome, from 371 ¢
Nm?psexfortiiéncé at Milan, 108.

= cight take the veil at Florence, 253.

4

Oltrocchs, Signor, 113.

- ofrio, confervatorio, 320. 326. 336. .
a, at Parig, 29. At Milan, 83. 93. At Florence,
241. 249. At Naples, 302. 316. 320. 325. 332.

47 . : .

Omgr?a, 37{. 91. ‘The firft at Rome, 280.

Organ, at Lifle, 11. At Notre Dame, 21, Se,
Rocque, 37. St. Gervais, 42. At the Duomo,
Milan, 80. At St. Anthony’s, Padua, 141.
Giovanni e Paolo, Veritce, 151. At St. John

~ Lateran, Rome, 386.

" Organs, in Italy deficient in tone and fouch, 388.
e~ on the continent compared with the Englifh,

8y.
Orggny?s, feveral good ones in Italy, but chiefly
among the monks and friars, 300.
Qrgitano, mufic-mafter, at Naples, 3@3. ,
Orifichia, compofer for the church at Rome, 382.
Ortolana, finger, 1§5. -
Ofpedaletto, confervatorio, at Venice, 145. 159. 179.
t1aniy finger, 65.

Pabua, 126.
Pacfiello, 316.
Pagin, M, violinift, 43
Ee Puinting,
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Painting and {culptyre, attention t6 them of ufe tg
the author in Lis mufical enquiries, 171.

Palefirini, 252. 280. 383, '

Parirs, 14. T

ParMA, 398.

Pa./-.“ako 2y Gnger, I So

Pajguali tfari, compofer and finger, 383.

Peter’s, St. church illuminated, 269. .

Philbarmonic fociety’s annual exhibition at Bq_lo'gna,

330.
Piantanida, violinift at Bologna, -224.
Picciniy 241. 249- 302. 325.
Pieta, confervatorio, at Venice, 145. 168,

2 3t Naples, 315,
Pirancfs, 176. - 315
Plain Chant, 10. §2.
Podini gallery, 392
Poetry of the Frg:ncfx
" the lalian, 67.
Pilgrims, 125.
Pope’s chapel deferibed, 378. 380,
Portici, mufeum at, 342. 346.
Potenza, 139. )
Prefs-gang, religious, 125.
Preyille, alor at Paris, 46
Profer, 21. o
.'Pugmmi, 65. 74.

Rameau, 30. 39.
‘Reflettions on the want of permanence in mufie, 33.
* " On lyric poetry, 18.  On loud and bufy accom-
paniments, 109. Upon Difcord, 159. On the Italian
drama without mufic, 208. ‘On rapid minuets, 376.
.*On long clofes, 377. On orggn playing, 388. On
the exceflive cultivation of mufic 1n ltaF y 399
Rimla% di Gapuay a Neapalitan compofer 293. 294.
296. ‘
Rehearful of an opera of Jomelli’s at Naples, 339.
Rizio,” David, 8. R
Boyx, 266, 371. The poft of honour for pq'formerg
” andcompﬂrs, 395\ . < ' . -
“w e, - O . - b‘a,

comic opera fuperior to that of
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Rua l“i\/l. 0. 406
ﬁ:ﬁ%‘;’ M. T'Abb%, 36,

Bacchi, Padre, 115.

Sacehini, .compofer, 139. 149. 164. 172. 180,

Santarelli, Maeftro dj Capella to the Pope, 297. -

Santi Apofleli, church of, gran funzione, 26q

Scarlatti, flexander, 295. 347. 377

oo Domenico, 211. 223,

Schobert, 44. :

Serpent, an infirument ufed in. the French churches,
11 22. :

Serre, M. 4.

SIENNA, 256t

Simonetta palace, echo there, 102. ,

Singers in the ftreets at Milan, 121}

Street mufic at Naples, 321, :

Summary account of the prefent fate of mufic in feveral
towns, 297.

Swell, none in the organs of France and Iualy, 388.

Sympbonies, thofe of Bg:crlll and Abel much efteemed in
Ialy, 350. ;

Fallis, not the inventor of the Englith chanting, 10. 22.

Tarantula, account of, 324.

Jartini, fketch of his life, 126. r40.

Tafte, the want of it at Naples accounted for, 337.

Taxis, Count Torre, 130. 172. 18q.

g:zlm', Signor Carlo, aathor of a mufical treatife, 76.

dbeatre, Italian, 16. go. At Turin, 6. ;6. Milan,
84. Brefcia, 119. Verona, 121. Padua, 138.
Bologna, 205. Florence, 241. Parma, 398.
Rome, 395.” Naples, 302. 316. 341.

Yragedy, an Italian one at Bologna, 206.

Torre, Padre de la, 361. . -

URIN, 63. .

Triulzi, Don, 113. :

Turkifh flaves baptized, 356.

Valutti, Maeftro di Capelia at Padua, 131, 136. m.

. ) Vandini,

-
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gmﬁﬁi.{nwi;_ 136. i43.

atican library, 271. :

Venice; nxlzg: 7Mn_ﬁc more culfivated there that
_ elfewhere, and why, 195.

Penctians, begin to live at midnight, 157, - .
Veronefe, Paul, his famous piQure of the muarriage of

Cam, 171,

VERcELLI, _73.

‘VERONA, 120.
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Pags 23. 1. 6. and p. a2. L. 18, for detatched, read detsxhied. P.37. L
;. _for Romeau, read Rameau. P. 28. L. 6. for all clamour, read in clamour.
P.34. 1, 16, for infeatible, read iofenfibly. P. 43. b 4 for difficulty, read
difficule. P. 5.1 t;.{c‘r we, read me. P, 123. L. 10. for camere, read
camera.  P. 1324 for Mausoli, resd Manzoli. P. 128. 1. 13. for has,
read was, P, 176, L. 15. for cultivations, resd cultivation, P. 10a. L
4. for continved, read continue. P. 198. L. 3. for Sarce, read Siroe.
P. 221. L 4. for Ttalian, read Iualians.” P. 233. 1. 7. for contraled,
read contrafted. P. 293. L 20. for thofe, read though. P. 303. I,
20, for that of, resd of that, P. 324. 1. 3. for his, read this. P. 349,
L. la#t, for Franoife, reed Frangois. P. 353. ) 13, for end Mo,
Heydegger’s reign, read end of Mr. Heydegger's reign. P. 354 L §.
Jor only, read oldet. P. 371, L 10. for cloled, read clofe, '
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