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LE CYGNE

Ballet de

CATULLE MENDES

Musique de

Charles LECOCQ.
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REVERIE DE PIERROT
ET PANTOMIME.
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DANSE DU PETIT FAUNE.
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X DANSE DES NYMPHES.
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PAS DE L’HAMADRYADE.
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ENSEMBLE DES NYMPHES.
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CORTEGE DE LEDA.

Pierrot et les Nymphes écoutent.
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