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PR EFACE

ODULATION is univerfally acknowledged to be one of the moft im-

portant Branches of the Science of Mufick, and to which it owes fome
of its greateft Beautics and principal Powers; and yct no Branch of that
Scicnce hath been more negleéted. — So that in the many Volumes which have
been written upon the Subjet of Mufick, very little hath been fiid of Mo-
dulation ; while Matters very well known, and of much lefs Importance have
been largdly infifted on.

“The ancient Compoers however, perfe@ly underftood the Art of Modula-
tion, as is cvident from their Works @ But it muft be confufled, their Mcthod
of modulating was not altogether proper for Inftrumental Mutick.

. Ledliy, A. Corelli, and uiy were the firfl Improvers of Inftru-
mental Mufick ; and had Genius and natural Abilitics fufficient to draw from
the Ancients, fuch a Varicty of Modulation, as they judged fufficient to render
their Compofitions delightful and fpirituous.  But they are greatly miftaken
who imagme that the vaflt Foundations of univerfal flarmony can be cfta-
bliflied upon the narrow and confined Modulation of thofe Authors.  If thole
Authors had introduced more of the Subfance of the ancient Modulation into
their Compofitions, they would have had greater Variety in them, and confe-
quently would have been more entertaining.

“The Rules for Modulation, which have been reccived by many within thefc
Forty Years, are extremely fhort and defedtive ; and, by laving out the greaeft
Part of the Science, have reduced it within the narroweft Limits 3 and render'd
it poor, jejunc, and fleril, to the Jaft Degree. It will not be expected that 1
fhould here enter into a formal Proof of this Aflertion; were it neceffary,
T might refer, for Proof, to a Multitude of Compofitions, which have appearcd
in different Parts of Ewroge, within thefi- Forty Years, and which, though com-
pofed by differcnt Perfons, yet in Point of Modulation, arc all exactly alike.
But I fhall only obferve, that although there is not an ordinasy Performcr upon
any Tnftrument, in any Patt of Europe, who docs not boaft 'his having com-
pofed Sonatas, Concertos, Cantatas, &, Yet there are but few modern Com-
pofers, cven of a much higher Clafs, who can be truly fid 1o have produced
any thing new with refjpect to Melody, Harmony, and Modulation.  What
can this be owing to, but imperfect and defective Rules > Which inflead of
guiding the Students of Harmony, miflead them ; inftead of ufffting, im-
proving, and exalting natural Genius, confine and deprefs it
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Satisiaction however to think my Time well fpent and my Lubour well be-
flowed; Tam perfusded this Work will be of the greatet Ufe to the Stundon
of Harniony, by enlarging their Ideas, and giving them jult and compleat
Notions of” Harmony and Modulation. 1 mean fuch of them as will not be
yanting to themfelvs, but by . diligent Study and Application, endeavour to
ay up in dicir Memorics the Subflance hercof.  But as Memory cannot
always be depended upon, the Work is fo difpofed, that the Studen, when
ever he has any Doubts or Difficultics in compofing, with Refpedt to Modu.
lation or Harmony, may recur to it as a Dictionary. :

Ldo not pretend hat cvery thing which regards the general Combination
of Sounds, and Modulation are contained in this Book. I declarc that the
Compofition of the Tone Major, and the Modulation by the Scale afcendin
and defeending, and_ by Imitation are not contained thercin,  Thefe T intend
}t}z mp;l{(lm in a fhort Time, by Way of Supplement thereto, if my Health




Directions for the Ufe of this Book.

ou have written the Mark of the Clef D: and the Mark of the Time
| chofen indiffcrcaly any onc of the five Notes reprefented in the Be.
oning of the fill Page, and written the fime down, and the Figures over
it, if 2 ' ¢ to obferve the Number under that Note, and turn
h the fume Number ; there you will find feveral Pa
me Note, the fame Figures over it, or without
igures over the Note you have chofen 3 choofe
e Paffages, and write it down with the F ély, except
the ik Nate, which muft g already written, When you
have written onc of thofe Paffages, obferve the Number at the End of it, and
¢ marked with the fame Number; there you will find foveral
g with the fame Nete with which the kit Paffige you have
deth, and with the fume Figures over it, or without Figures
over ity if there be no res over the laft Note of the Paffage you have
writien down; choofe any one of thofe Paffiges, and wiite it down 5 before,
. omitting the <. “And thus proceed Jrom Paffge to Paffage to what
finifhing with a Paflige marked - being a final
ifi indefinite Cadence, or Cadence of
i k< does not mean that you
mult neceflicily cad whencver you dhioofe a Pafige marked with t, for you
miay fill proceed, but then if you find No. 22 at the End of the final Cadence,
it will be beft to go on with fome enc of the Paffages in the two lafl Lines of
Page 22.
When you hase pro
without any Perpendic

Sufpenfion,

eded as fir as you pleafe, you will find feveral Notes
Lines (called Bars) between them.  You nuft then

add fo many perpendicular Lincs, that there may be ane Note without a Tal

brev

fcalled a & or two Notes with Tails (called M
vo perpendicular Lings , fo that where there are two Notes without Tails toge.
ther, and o perpendicular Line between them, you may cither add Taile g
thofe Notes, or draw a perpendicular Line between them,  After this if you
find a ltle circalar Lin crofs any Bz or porpendicular Line (called by Moty
cians a Ligature) you muft take Carc that the Note which precedes the Bar, o
perpendicular line, may be cither of greater or equal Duration with the NMoge
tollowing the Bar o Line, and never of Jefs. A Notc without a Tail (called &
Semibreve) is of double the Duration of a Note with  Tail, called a Minism.

By obferving the foregoing Dircdtions it is impoffible for the moft Ignorant
o eir. But the good Effedt of the Melody and Harmony will be greater or let,
according o the Choice of the Paffages.

ms) between ey ery

. B. Great Care muft be taken to write the Figures over the feveral Paffges, with the utmoft
Exatnefs,

The Leters G 7, Pr and P, over and wnder the Suff in the Beginning of the et Page,
aze of no Importance. The Letter C. means Clef, 7. Time, Pr. Piccipal, and . Dager
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