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Explanation of the Graces in Mufic

which if carefulfy attended to, and properly applied, particutarty in the Executive part, give that Britfancy
o the Performance which would otherwifi appear Languid and void of thofe pteafing exprefiionswhich are

naturally meant to convey an agreabte finfation to the mind of the Mearer as well o, the Pe rformer.

The Shake.  The turnedShake “The paling Shake. T Turn. The inv rted Turn. The'Turn on the point or Dot.

b

The Graces as
they are markd.

As they Mioudd

be performed.

The Beat. The infiriorApogiatura. The fu; - rior Apogiatura. The Stur. Ditto.




Explanation of the Italian Terms

which denote the different degroes of T1ME a picce of Mufic fhowtd be performed in.

Apacro, flow and exprefsive.
ADAGIO AssAT very {1ow and {olemn.
ADAGIO DI MOLTO,
ALLEGRO, brifk.
EGRO ASSATY, quicker than Allegro.
with fpirit

the fame .

ALLEGRO
but not
\LLEGRO
u-ner‘y.
ALLEGRO

CON SPIRITO,
too rapid.
and

coN Brrio, with force

DI MOLTO, the fame as Al-
legro afsai.
ALLEGRO MAESTOSO, majeftic

with éfevation .

and

ALLEGRO \Iunnu‘ro, not fu quncl as

Affegro.
ALLEGRO MA NoN TROPPO PRESTO, Tive-
v but not tuo quick.
ALLEGRETTO, a little {fower than Al-
fegro.
AMOROSO, tenderly.
AnpANTE, moderately {low & diftinct.
ANDANTINO, flower than Andante.
CANTABILE, in a {inging ftyfe.
GRAVE, flow and with @ certain grav-
ity in the exprefiion .
GrAZIUSO, in a gracefull manner.
L.arGo, very flow.
1LARGO, ASSAT, wry ﬂowmd folemn.

LARGHETTO, & little quicker than
T.argo.

LLENTO, very ﬁow and if Poco Lento
flow and -expre{Sive.

MoDERATO, moderatefy.

PRESTO, very quick.

Poco PRESTO, not quite fo quick as
Prefto .

PRESTISSIMO, quicker than Prefto &
is the moft rapid time in Mufic.

VivACE, fively.

UNPOCO VIVACE, not fo tively as Vi-
vace.

Explanunon of other Italian Terms
not refpecting Time, but marks of ExPRESSION Ke. whereby the defign of the Compofir is difplayed in fuch manner as

CADENZA, where this term is placed
the Performer is at fiberty to throw
in fuch Notes as his fancy may di-
rect to bring bim to the clofi,orif
not quaftified for that
danis Cadences printedby L.ongman
& Broderip N? 26 Cloafide.
CRESENDO, to increafe the Sound

Strength by gentle degrees.

See Gior-

in

to affect or animate the mind.

DIMINUENDO, to diminift the
by gentle degrees.

Sound

D.C.or DA Caro, begin again and end
with the firft Strain.

F.or ForTe, 1oud or ftrong.

F.F.0r FORTISSIMO, very foud.

MEzzo For. a middling degree
ftrength.

P.or Prano, {oft.

of

. 1. 0R Pru Praxo, fofter than Piano.

IL T 1L or PrANISSIMO,
{ofr.

ScsTENUTO, fuftain’ d or kept up.

STaccaro, very diftincetly & fhort.

extremely

‘UREMOLATO, Quivering or Trembling.
Vorri, tarn over.

VOLTISURITO, turn over quick.
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