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How to tune the Ukulele.

0 ath string 374 string 29 string ’i'.' ntrinﬁ
o 3 f—o—
& =—=————
A D Fi B
The open strings can be tuned to the piano by follow-
ing the above diagram.Another method is to tune the Dstring
to middle D on the piano, then, stopping the D string at the
4th fret, tune the F} string in unison; next,stop the F§ string
at the 37 fret and tune the A string in unison; following the
same system, stop the Ff string at the 5th fret and tune the
B string in unison.
The string must be stopped right behind the frets not on them.

R

How to string the Ukulele.

For the First String use Banjo 87d string
For the Second String use Violin E string
For the Third String use Violin A string

For the Fourth String use Banjo 87 string

To hold the Ukulele.

The left arm should be thrown well forward, holding the
Ukulele between the thumb and joint of the forefinger, the
tip of the thumb resting on the side next to the A string near
the first fret, with the first finger on the side of the B string.

The middle of the right forearm should press the back
of the Ukulele to the body, holding it firmly so that it may
be played either standing or sitting. In order to get the best
tones from the instrument, great pains should be taken to hold
it exactly in the manner described above.




4 J Scales for the Ukulele
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Notes played on the A or l‘hstrlng are written an octave lower to avoid confusion
in reading
Chromatic Scale
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Signatures and Names of the Principal Major and Minor Keys

C major G major Dmajor major E major
A minor E minor ” mhi‘or " Fl minor clfmor
"

B major major Abmajor
G# minor D o lelnlor
; e
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RUDIMENTS OF MUSIC

1t is recessary that the student should be acquainted with the duration of musical
notation.

The relutive value of the notes ix best shown by the following arrangement:
N

ex are divided into Burs by single or double lines drawn across the stave.

One Jine — ’VT is placed after each bar. Each bar containa the same number or
value of rotes, and must last precisely the same length of time,

Seren characters determine the value of nites,

n the value of rests.

FORMS OF DIFFERENT NOTES AND RESTS

Whole note  Half note Quarter note Eighthnote Sixtcenthnote 327 Ew-,e 841 note
| |

e=leicllf L

§ :
Whole rest  Ha!f rest Quarter rest Eighth rest Sixtcenthrest 329 rest

!M‘_K rest

A Dot placed after any note increases its value one half. Thus

COMPARATIVE TABLE
showing the Relative Value of Notes

1 Whole Note

equals
2 Half Notes 4
equal
4 Quarter Notes J . 4 .
eyual
8 Eighth Notes - o J 2 J J J J

equal

16 Sixteenth Notes U085 o ) e e 00 e s s MO s i 5 |

and 5o on.
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The Strokes

The strokes are made with the first or index finger, which must be per-
fectly limp, and as though it had no bone in it whatever. It must hang down-
ward over the strings using the nail for the down stroke and the cushion
for the up stroke.

The Roll Strokes

The downward roll. A sharp quick flick of the strings with the finger-
nails and the cushion of the thumb will give the desired tone. It is essen-
tial that absolute flexibility of the wrist be attained,and the exercises which
follow must be assiduously practiced to bring this about.The downward roll
is made by striking the strings with the nails of the 4th, 8rd,20d anq 15t fin -
gers respectively and followed by the cushion of the thumb.

The Upward Roll. This is just the reversed of the down roll, using the
nail of the thumb and the cushion of the 15,204, 3td and 4th fingers.

To much importance cannot be attached to acquiring flexibility of the
wrist movement, as it is the whole secret of correct technique.

The left hand is indi by figures the notes.

1 First or index finger
2 Second finger
3 Third finger
4 Fourth finger
0 Open string
The Right hand indications are A down stroke
up stroke

-

downward roll
upward roll
Thumb

First finger
.+ Second finger

>

c

x




EXERCISES EXPLAINING THE ROLLS AND STROKES 7
COMMON STROKE

Up and down with the first finger, using the nail for the down stroke and the cushion
for the up stroke.

“‘IAIA\LA‘AA!l!‘A‘gl!‘kAI
§u ¢ 5 ¢ ¥ e 332333222=2n

DOWNWARD ROLL ~
Keep the fingers slightly apart, using the nails of the 4th, 84, 24 and 13! fingers re-
spectively ard followed by the cushion of the thumb.
Wi

Fitten_ Played

P P
UPWARD ROLL
This is just the reverse of the downward roll. The thumb rail begins to roll up, fol-
lowed by m cushions of the 15! 24 34 and 4 fingers.
yed

e
RAGTIME STROKE
Using the thumb and first finger,
DU GV Y S SO NN QRN S - N |

f =t ﬁ 4
::3::: 325::3:33:5

SPANISH STROKE
Using the thumb for «he down stroke and the first finger for the up stroke.

V gl e /
= ey = e e g

L e S S T T




Notes on A or 4th String
Notes on the A String sound one octave higher than written

B3
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Notes on D or 3rd String
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Notes on F# or 2nd String
Notes on B or 1st String
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SCALE AND EXERCISES IN KEY OF C
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Ukulele Fingerboard .“

Canbe cut out and pasted
on fingerboard ; desired



Explanation of the
Diagram Chords

The four vertical lines represent the strings of the Ukulele, and the hor-
izontal lines represent the first six frets of the finger-board.

The string on the right is termed the first, and is on the lower end of the
finger-board when held in position for playing.

No1. Noz.
Strings
4 3 21

o

{

12t Fret---

20d Fret - - - S -

814 Fret - --

Ath Fret - - -

5t Fret - - -

6th Fret - -~

The black dot @ indicates where the string is to be stopped,and the num-
bers indieate the fingers of the left hand. When a string is to be played open
(without being touched with fingers of the left hand) the sign is thus O. -

In illustration (number 1) the fourth string is stopped at the 2nd fret,us-
ing the 2nd finger. The 3rd string is played open, the 2nd string is stopped at
the 15t fret, using the 1st finger, and the 1st string is played open. Always place
the fingers behind the frets, not on them. 1

Illustration (number 2) shows the barre ® ® @ in which one finger stops
or presses two or more strings.

Example: The first, second and third strings are stopped by the first fin-
ger at the first fret. The fourth string is stopped by the third finger at the
third fret.



Chords in D major . 13
5 - 3
G A7th D
Chords in B minor
98 | ! —
6% g i
B min F# 7th B min

T

Modulat{om in Key of D
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Chords in J magor

-
D 7th

¥
G

|
v

Chords in E minor

:

G

!

Modulations in Key of G

I




!‘hardc in mnjor

|
{— £
A minor D min E 1“I min
| Modulations tn Key of C' )
b & - -
C C1th F F min C G 7th



Chords in A major

18 “ﬂ#_*__ ':‘4
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E 7th A




Chords in E major
44&.%—;—

E E

1

Chords in C4§ minor
e ——

= : 3 = -

C# minor Fé min GR 7th C#min

Modulations in I{cy of E

1
il
H

E E 7th A min B7th

i

E



Chords in F mafor

s - = 4 |
W;#g:
F Bb Crth F

Chords in D minor
. | }

| |
% § s £ = £

D minor G min A7th D min




Chords in BS

Chords in G minor

D e S = 74—‘ -

S — -

G min C min D 7th G min

I



Chords in Eb major
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Chards in Ab major

21

bt . | | )
U 1 —2 = 3 |
£ 2 E 3
Ab Eb 7th
.
Chords in F minor
e — J | | .
?—% - -  § =|
- hd e -
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DIMI\I&HED SEVENTH CHORDS
and their Inversions

[ 12X Series \ / Inversions \

A Dln Af Dim

The above show Twelve 5th Chords; Practically there
are only four, and for this reason we have marked above each chord, its name aad
4 number - You will notice that all chords of a same number, although written
differently, are played exactly alike.

Uke Method




‘While the following songs and accompan-
iments is intended primarily for those who
read music, it is so arranged as to be of e-
qual value to those who perform entirely
by ear.

‘This is made possible in the following man-
ner: Each chord as it appears in these ac-
companiments, is not only written in its
musical notation, but also labeled with its
name or title_ C, G, D, or whatever the
chord may be.

Needless to say, the tune or air in these
pieces, though written for the voice, may
be carried by Violin, Mandolin,or any lead-

ing instrument.
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One, T'wo, Three, Four.

BY REDDING.
arr. by W J.Smith,
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will  get left, One, two and three.




The Optlrmstlc Step

Fox -Trot
Words and Music by
Tempo di Juzz J.J. DERWIN
PV NS —N PN i v
- f v 7
y-thing is love-ly Fm hap - py all the day,
v ry Gloom- y Gus s a fool - ish old cuss With his
A A vV __A v A y A N A n
25 | r—1 B e | | P oy e A IR |
L - S F % o 8 3 + o 4 %+ o
D n D D
44 -+ ” .
o 77 7 -
Each and ev - 'ry - lhul)( s fine, There's
id - i - ot - ic  pes-si-mis-tic  ways,
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Eth ETh ETth Eth
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oot a sin- gle shad-ow in the  at- mos- ptwe of bliss, ? ’
Ev-en tho' youre broke  just lnke it as a ,oke Mt a
n A v A A N v N
44 | po— Il J— A L N | 4_|
———a—a— & = ]
v 8§ 3 3% d s ¢ ¢ 7 ¢ 3
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— = : ~
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Noth - iog Ign v bright sZn P‘ shine.
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n A v A A
| — 1 Y
£ e
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D

This song i« also published for Piago.
Copyright 1920 by J.J. Derwin
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is so pleas-ant in this old world, There
nev-er real-ly out)

e o e R [ L
3¥5=§= ’

“Tho you may be down you're

o

hap-pier than a king or cap- i - tal - is - tic ring, For
Smile and be hap - py en - - joy your life, And
A
PP — M L1
1 £ F—]
i ¢ 3 3 3
AT ATth ATth

deed 1 am  Ob
deed _they will, Ok,

op - ti - mist.
come true.

an
will




CHORUS L
- 3 : S == =
Come on you hon-eys do,  lets have a dance, Jazz ‘em
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up! jazz ‘em up you
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Aloha Oe

Farewell to Thee.

4

Moderato.
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Chorus,
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A-lo - ha oe a-1lo - ha e E ke
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chatrm-ing one whodwellsa-mngthe bow ers,  One

fond em - brace a ho - i a - e au TUn -
fond  em-brace  be - fore I now de- part.  Un-

til we meet a - gain.
til we meet_ a - gain,
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Sweet Lei L.ehua
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Chorus.
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Ua Like No A Like

(“Sweet Constancy’)

Moderato,
—t . s
- T
U- a li ~ ke_ no a 1i - ke Me ka
Whenthe dews of _ eve are fall-ing Glist'ning
Annanann

- -
ATth ATth D D
=7 — e e — e
= o B e ———|
@I 5 Ste— ( =
U - a ka  ni-le - hu-a me  he
on the flow’rs lovd o well, Then my

heart  to thee
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i-oa ke a - la i ka-na - he le.
tryst with -in  the  wood-land  dell.
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Chorus.
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Over the Banister

Arr. by KAMIKI
—3—t— e — |
a7 P 1
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ban - Is - ter leans a face,
on - ly those  eyes of  brown,
vV on on
)l | Lk | ] | ] -
A7th B n
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Ten-der-ly sweet and  be - gull Ing, [
Ten - der and  fall of mean ing,
O N I Y Joo ]
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While be - low her with ten - der grace, He
Gazo on the love - 11 - est face 1 town,
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lizght buras dlm in  the hall be - low,
Tim - |d and tired, with  down cast eyes,
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Say - Ing good - night a-galn  soft and low, r
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Over the Bacister-2
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La Golondrina.

(The Swallow)

Wherewilt thou go  my ag-ile lit-tle swal— low? Thy wingswilt

LAY

4
LI
o
L
i
88 |
o
LTl

storm  should bring thee pain and  an - - guish, if seek-ing

shel - ternone be found for thee? ‘Where wilt thou thee, ___ Ah'come to




- try sea-son will pass thee by, —___  For al - so

wan-der in re-gionsso lone - - lymidcold and

T 1
# »ia Pty : ’{ 'S -j." ,@
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tem-pest, and have nowings to  fly. Ancome to  fly.




My Old Kentucky Home

Moderato
ot | =

¥ voIcE

sun shines bright in  the
bunt no  more for the
hesd must  how  and the
NAA A NA_AA
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A
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=2 =
KULELE
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)ld Ken-tuck-y home, 'Tis  sum-mer, the durk-les are go
pos-sum and theroon  On the mead-ow, the hill and  the sho

The
; They
backwill have to bend,  Wher - v - er  thedarky  may  go; A

CSTERETTE ST
&: ) = ;V‘#s_fr, =5

corn-tops ripe and the mead.ows in the blsom While the birds make masle all the

sing 0o more by the glim-merof the moon, On  the bench by the old cab.fn
tew muredm- and the trou-ble all will end, In  the fleldswherothe su- gzrﬂlmﬂ

ST ﬁﬂ'ﬁﬁfﬁiﬁﬁﬁffﬁ;i =

B
é ¥ : i' =" rﬁ r’ 7‘13
day; The young folks roll on the lit-tle eab.ia foor, Al
door; The day goos by  like a  shad-ow oer the heart, With
grow: A few more days for to tote the hea-vy load, No
Tt i

I EE ﬁ

¢ i G G7th L
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all hap-py and bright Byn - by “Hard Times" comes a -
sor-row where all de - light The time has come when the
mat-ter, ‘twill nev. be  light A few more days  will we

knock-Ing at  the door, Then my old Kentack- y home good. night
dark mu to part, Then my old Kentuck-y home good - cight.
tot the nnd Then my old Kentuck-y home gnud night,

iiii m—THi g

\7 ST
CHORUS
% oer
.

woep  momore  to. day We wlil slng one song  for the

S TS TTTAITTY

3 irj%—;l i gf@

7
oM Ken.tuck-y home, For the old Ken-tuck.y home far a - way.
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Dixie’s Land

Arr. by KAMIKI

. wish 1 was inde land ob cot- ton, Oldtimesdar am

2.0 Mis-sus mar -ty  Will de weab-er, Wil-lium was  a

3. His face was shap as @ butch-ers clea-ber, But dat did not
n AV AV A A A A

not  for-got-ten, Look a - way! Look a - way! Look o -
gay  de-ceab-er; Look a - way! Look a - way! Look # -

seem  to greab'er Look a - \\1V| Look a - way! Look i« -

Dix - ie 7d whar
when he  put  his
Mis - sus  act - ed the

v
I was bom in, Ear-ly on one fros - ty morn-in} Look a -
arm a-round ‘er,  Hesmiled asfierce as a  for - ty pound-er, Look n-
fool-ish part, And died for a man  dat broke her heart, Look a-
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ﬂ j‘_i F= _j:ﬂ
Dix-ie Land

Look i - w n' Dix-ie Land.
Look a-way! Dix-ie Land

Look

Den I wish I was in Dix-ie, Hoo-riy! Hoo-ray! In

Dix-ie Land,Ill took mystand To lib and dic in Dix - ie

%ﬂ@@iﬁh@i@

2y ;..:fh EEEE

ydown sonth in Dix - ie,




“ Santa Lucia

Arranged by

KAMIKI
Andantino
—
Voice ! 1
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1. 0 - ver the rip-pling ses Twi-light  is  clos - ing;
2List, how the ev-sing wiad Soft -1y  is  blow - iog
[ V'S " A A
gE e f S [r—— e
‘< ° = ERE- -] 3
D ATth A7th D

%%;:‘:EEEQ,

O - ver the flow-’ry

Flocks are 1o

Mark how the swell-ing tide On - ward is
%r a7 7 R ]
4 +F 5 3 s ¢ < = §
D ATth ATth
T N
=== D
0 - ver the rip-pling sea Twi - light
List, how  the ev-siog wind Soft « ly
op T
g s @ - - - v ¢ -
D ATtk ATth
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Haste then, O Cowe down to we, . love,
See, where my bound-ing bark Longs to  be free— lovel
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wait - ing, Wait-ing  for thee lovel
wait - ing, Wait-ing  for thee lovel

Haste then, O la - dy fair Come dowa to love
See, where my bound-ing bark Lozgs to  be Tovet
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Fond - Iy wait - ing,  Wait-ing for thes,
"Tis oo - wait - ing, Wait-ing for thee, love.
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Sauta Lucla 2



16 Those Endearing Young Charms

Words by Music by DAVENPORT
THOMAS MOORE Arranged by KAMIKI

me, if ull those en - dear - ing yousg chare, Which 1

oot whilebeau-ty and youth are thine own, And thy
A~
—y—)—=f_4‘__!_| ==
% Yy ¥ 9 3
s -
Dith L e

v ———
gaze on so fond - ly to - day, ——— Were to change by to-mor-row and
cheek's un-pro-fused by & tear, ___  That the fer - vor and faith of a

| =
£ 33?33%:-23 EIE R
A7th D D th

"
fleet from my arms, Like fair - y gifts fad-iog a - way,_ Thou wouldst
soul can be known;Towhichtimewill but makethes more dear,_  Ob, the

e I e o Y
EEE L]
D

Bdiminished D ATib
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still be a - dored, as this mo - ment thou art, Let thy
heart that has tru - ly loved mev - er  for - gets, But  as
p—— fr—— -
I%—, —x ,%, ¥ ¥ % ¥ ¥ li
D D + e G
———— S
fade as it b, | And &
on to the  close; — As the
f T 1 I 1 1 |
E— - o
ATth D
0§ s N Vo
(EE=== E= ==
round the dear ru - in  each with of my heart Would en -
sun - flow- er turos on  her  god when he sets The same
B CY
= ——T————— )
E§ ¥ ¥ ¥ ¥
G B diminished
» : 2 —
ER—
twine it self  ver - daot - ly i
lock that she gave  whes he
- e | ! T 1 =t Y -l
3 + v = - =
AT7th D

Those EY. Charms 2



KAMIKI

Laughing Waters

Solo

kulele
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Pizzicato Waltz
Ukulele Solo

NOTE 4 Pick with thumb
. Pick with First finger
.. Pick with Second finger
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Hanapepe Waltz

KAMIKI

Solo on D string

04
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Notes with stems turned downwards are to be played vn the D string and should be

picked with the thumb,

W. 1.5, Music Co.



One, Two, Three, Four
Ukulele Solo




Hawaiian Waltz
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KAMIKI

UKULELE DUET

15t Ukulele

e

20d Ukulel

Copyright MCMXVII by W J. Smith & Co. New York
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Holoholo Kaa

Waltz

UKULELE SOLO W J. KAMTKT
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Marching Through Georgia

UKULELE SOLO Arr. by KAMIKI
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Indian Dance

UKULELE SOLO wm J. SMITH
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Da - l J
2 ———
T ====s
53
v AV A A A ALY AV
— = ™ T —
= S=—==—=c==——=c
— - o
[ - e ¢ ¢ ¢ -
A v sémile

EE=Se==SeEnloEEs

g:.i:a E 2 K O 2

Cogyright MCMXVI by W2 ] Smith & Co. New York



Y \ Y & ¥

= = Vv q

¥ — E = >
,ﬂ,gffg




= Dance of the Fairies
Ukulele and

Guitar Duet WM. J. SMITH
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Kamiki Rag

Ukulele Solo

wm . SMITH
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+ to be struck with the thumb



Dedicated to W J. Murray, Pittshurgh, Pa. on

The “Ukulele Band”

WM. J. SMITH
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NOTE: n Downward Roll
% Pick with Thumb
. First finger

ond finger o
A ~mlu- uhh vml of First finger
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TRANSPOSING CHART

For the benefit of those who haven't the time nor the inclination toseri
ously study transposition, we have devised the following chart, whereby
anyone acquainted with the chords of the Ukulele, can easily learn to
change from one key to another.

Major Minor Allied Chords Auvgnented 5th

1t 2nd grd V3 Bt @ V7t Kb 9t {0t A1k

ChordsinC =/ C |F |G 7th|A min|Dmin|E 7talc 7th D 70| A 70| NoA Dim| € Aug
% Dy>| D |G5|ASTth Bhuin |Ebmin|F 7th {D¥th E-7th | BY3th| No.2Diw DbAugy

w »D =D |G A ThBmin E min[F47th D 7th [E 7th|B 7th | No.3 | D Augy
A5 [BL7th (O win |F min|G 7th BTt |F 7t O 7th Noot | B> Avg

A |B 7th |CPmin [Ffmin u‘mtz Fth [F47th [CF7th | No.2 | E Aug
85 |C 7th D min G min |A Ttn F Tth |G 78D 7th|No.3 » | F Aug

" Cb |Db7th |Evmin (Abmin |Bi7th Gu7th | ATth | ExTth | Noud » | Ghdug:
» ¢ |D 7th |E min |A min |B7th G 7th [A7th |E Tth|No.2 o |G Aug,
" D |EV3th |Féin [Bbmin|C Tth Ab7th |By7th | F 7th | No.3 | AbAug
» D |E 7th |F min B min (C*7th A 7th B 7th |[F#7th|No.1 = | A Aug|
» v Bb>|Bb |Eb [F 7th|G min (C min [D7th B>7th [C 7th |G 7th|{No.2 + | BoAug,
»  »B =B [E [Ff7|Glmin “C’min 7t B Tth | CF7th |G 710 [No.3 B Aug

Each letter in the first column of the chart,is the name of a Key Chord,
and all other chords,-reading horizontally from it, are the attendant har.
monies or chords belonging to that key, or,closely connected with it. The
1st, 2nd and 3rd columns, show the chords in major; the 4th,5th and 6th
columns, their minor connections; the 7th,Sth, 9th,10th and I1th columas,
are chords that are allied to them, either through the major, or their
minor relations.

HOW TO USE THE CHART

If we have an accompaniment in the key of C, commencing with the
chord of C, and wish to transpose the same to the key of D, we find under
the given chord of C, the chord D, which must be taken in its place,and so
on through the entire piece,always finding the corresponding chord of
the new key directly under or above the chord to be transposed.

Showing Chords transposed from CtoD,then to Eb

Chords in C. original Key ~ C.F. G1% C. Amin Dmin E7%
The above transposed to D D. G. A7 D Bmin Emin FFi®%
The above transposed to E5  Eb Ab By E> Cmin Fmin G7'

Kamiki Uke Method



7he ELTON “CAPO”

MAKES UKULELE PLAYING EASY

with the aid of the Elton *“Capo’— You can Transpose your
music to any Key you like

Shozeing the

ELTON “CAPO”

PLACED ON FINGER-

B BOARD OF UKULELE

Can be shifted to the different positions
without being removed from instrument

e ELTON “CAPO ™ 1S INVALUABLE T0
THOSE WHO CAN NOT PLAY 1N THE DIFFL-
CULT KEYS. YOU CAN PLAY THE CHORDS
YOU ARE MOST FAMILIAR WITH {\D I
rracinG e FLTON “ CAPO™ a1 oir-
FERENT FRETS, TRANSPOSE TO ANY DE-
sikep Key

Thousands of these have been already sold to Ukulele and Banjo
enthusiasts who appreciate the merits of this wonderful device

Can be wwd on

Ukuritk, UktieLe=Basjo, Texor-Baxjo anp Baxjo

For Sale At All Dealers

Purice 25 cexrs




The New Kamiki Hawaiian Guitar Method
(NOTE METHOD)

This new work is absolutely the most practical and easily understord_book of
its kind on the market. It is highly recommended by all of the well-known
Hawaiian playersin the country, mostof whom areat present touringin vaudeville.

All f have been el d, and while everything of im-
portance is just where it is most needed, there are no long, bewildering directions
to confuse the student.  Furthermore, there is a repertoire of well-known solos
sith Ukulle accomeaniments, all of which have ‘becn carefully arranged by
the author, MR. WILLIAM J. SMITH

GET ONE T'ODA YI ll is wonh twice the price asked, and
you are bound to PRICE 75 CENTS.



