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EIGHT PROGRESSIVE LESSONS,

Which Experience has fhewn to be fufficient, and more particularly {o m this Work ; and Twenty of the eafieft and maf®
favourite Songs, many of them never before publithed, in which Mufic is made as eafy as it is poflible
for Art to make it, and much eafier than in any Work heretofore publithed,
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Five Senfes only for Man’s Ufe were given ;. }

But Art, infpir'd by Genius, made them Seven;
Mufic and Drawing are the Gifts of Heaven.

They {mooth Life’s rugged Path, meliorate the Mind,
With pleafing Thoughts illumin’d and refin’d.
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P R E F A C EL

HIS Book owes it Publication to an Accident. A Gentleman, having a Mufic-Mafter to teach his Niece, had

an Inclination (though at an advanced Age) to acquire a few ealy Tunes for his Amufement ; he learned the
Gamut, and attempted the Firft Leflons; but found that neither his Sight, nor Recognition of the Notes, would permit
him to proceed. Unwilling to give up the Attempt, he got the Song of the Dead of the Night, and tranfpofed the Notes
into capital Letters, by which he acquired that Tune, and Threc others, in One Month, God fave the King, Logan O’Bucan,
and Yeo, yeo, yeo! not perfeétly, nor fuficiently well to play in Company, but with fufficient Melody to pleafe him-
felf ; and, from the Firft of the Attempt, inflead of attending to Sounds without Words or Meaning, he played by the
Words and Notes till he brought them to fpeak the Senfe and Melody of the Tune, and that with Pleafure to himfelf,
from the very Firft of the Attempt. This induced him to confider whether the Public might not be benefited by this
Accident. The fame Method, i.e. the Letters only, certainly would not do; for, it does not lead to a Knowledge of
the Notes; but, placing a capital Letter, over every Note throughout the Book, muft affimilate the Notes to the Mind
in the fulleft and firongeft Manncr. In the common Way of teaching, it is found, by Experience, tuch Time and
unpleafant Attention is required before the Notes affimilate to the Inflrument.  They are called by the Name of Letters ;
and they are not Letters ; but a Medium 1nftead of them, which the Mind finds it very difficult to aflimilate to the In-
firument ; whereas it is demonfirated, by this Accident, that the Letters themfclves affimilate to the Keys, without any
Medium, in a very fhort Time, and with a pleafing Attention from the Firft.  But it may be proper to remark, that,
though this Mcthod (which can be called new on no other Account but that it has not been done before, it being only a
Continuation of the Gamut-Mcthod) will make the firft Introduétion to this delightful Science as eafy as Art can make
it, it mufl fill be confefled a very difficult Science, and ought not to be attempted without a Mafter, for the following
obvious Reafons ¢ (This Book confifts of Eight progreflive Leffons, and Twenty of the eafieft and moft favourite Songs, Six
of which will be entirely new, and compofed for this Book :) The Firft obvious Reafon is, that the Learner will get a
bad Mcthod of fingering, which, once contralted, cannot be remedied : In the next Place, as they will find moft of

thefe Songs caficr than the Leflons, the Melody of them at Jeaft, they will neglect the Leflons for the bongs ;5 but this

will
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will be very improper; the Leflons muft be confidered as the material Part, and never to be negle€ted; and the Letters
will greatly affift in going through them. The Songs muft be confidered as a Relaxation from the more effential Part, and
the Mafter will take Care that this fhall not be negle®ed. The playing the Bafs and Treble properly together is very
difficult, and a Mafter’s Affiftance much wanted. Therc are many Things wanted to be known which cannot be attained
without a Mafter. If the Pupil would acquire Perfe&tion, much Praétice is abfolutely neceflary, and this Mcthod will
make that Praftice eafy and pleafing, which, in the common Way, is troublefome and difgufting. In a Word, this
Method will do all that can be done to make Mufic eafy and pleafant; but they, who attempt to learn it without a
Malfter, muft not expeét to play well. |

This Book is publithed by the Patentec of Writing and Drawing made Eafy,” which never had any Objection made
to them but their being 1o cafly, which he confiders as the higheft Compliment. He intended to make them as eafy as
pollible, and the Objection {hews he has fucceeded ; but the increaling Demand for them demonftrates that their Utility
15 confirmed by Practice.  But the Profeflors of all thefe Arts may think that they militate againft them ; but this is not
intended, nor the Iact: they are merely Introduétions. The Writing-Book teaches as far as Half-Joining, and no
farther. "The Drawing-Book gives Sketches of Flowers, and lays the Firft Colours of Flowers, that the Pupil may
cemploy himfelf at once on the Part of Drawing that gives Pleafure. When the Imagination 1s oncc warmed, the Pupil
will think it all pleaiant, and will attend to the Mafter’s Inftruions with a Ten-fold Satisfaltion.  But, fuppofe it does
tcach to draw a few Flowers, will not this raifc an Emulation to proceed in that delightful Science, into which we only
bring our Pupils to the Entrance ? And what more have we done in Mufic, but continued the Gamut till it is no longer
ncceflary.  In going through this Book, the Notes muft, of Neceflity, be fo ftrongly affimilated to the Eye, the Ear,
the Fingers, and the Infirument, that the Mafter will be cnabled to bring the Pupil to the higheft Perfeétion.
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The firft thing necefsary for a beginner is to learn the names of all the Nctes in the Scale or'Gamut by heart,whichare as follows,

The Scale or Gamut
2 o

Right hand

or Treble e
F. G. A.B,. C. C.B.A
Left hand 1 — 71t
A
or, Bafs —

The Figures placed over and under the Notes are meant to Thew what Fingers are proper to he used to each. The Crofs -+ for the
Thumb, and 1.2,3. 4. for the following fingers. The Notes in the Gamut as ahove may be played up and down regularly to give
the Performer a little uge of their Fingers and a Method of placing their hands properly on the Keys,

The following is the compleat Scale or Gamut with all the additional ledger Lines made use of in modern Mufic,

) B G. A. B. C. D.E. F. G. A B
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The Names of the Notés on all the different Lines and Spaces in both Treble and Bafs,

2
Exercise of all the Treble and Bafs notes which Scholars shoud
FE .
CB
A
CEAFDSECAFD S
— a1 m—
R R
C
ECFLGcAaAFpBG C
é I s o SR i S e B R
NIEY 30 B S A B
D Ak

In the middle of the Scale it is to he obferved there are Eight Notes wrote in both Staves which

(by the use of the Ledger Lines) from the Bafs, and likewise the Bafs from the Treble. this borrowing from each other is attended with
great inconveniencv at times particularly where there are words to be written between the Staves for which reason there is another CIiff

made use of hesides the Treble and Bafs ¢): which is called the Tenor and is marked thus # or thus IH, and 1s generally pluced on
the fourth Line in the Bafs and'? is always the upper C.

Example by which it is to

are exactly alike, the Treble horrowing

be underftood, that all the Notes after this Tenor Clift, are raised five Wotes

higher

- | - Bafs ‘%‘f‘% % Tenor
thun their original fituation as for Example %ﬁ __£_-E{—I_—_—F_ { ‘I-# the notes in hoth are the fame.
. h ¢ da—e-F& B
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Of Flats, Sharps, Naturals ac.

Music on the line or Space fhews that all the notes on fuch line or fpace are to he played
or fung half a note lower than the Natural Note and is thus exprefsed. b. A Sharp placed at the heginning of a Piece of Mufic on the

line or fpace, thews that all the notes on fuch line or fpuce are to be played half a Note higher than the Natural Note, und i thus
exprefsed 8. A Nutural placed before uny Note contradicts it whether Flut or Sharp, and brings the Note to the Natural Key and is thus
exprefsed h If a Flut or Sharp is placed before any note 1in a Piece of Music, it affects only that Note to the end of the Bar, unlefs
contradicted by a Nutural, und in called an accidental Flat -or Sharp. There is likewise an extreme or double Flat markd thus b or thus bb

which lowers the natural note a whole Tone. And an extreme or double Sharp marked thus + which raises the natural No
Tone.

A Flat placed at the heginning of a Plece of

te a whole
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The regulur progrefsion of Flats is reckon'd bv fourths afcending or fifths defcending, as for Example

&
6
I..l

o
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Y
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The regul:;r progrefsion of Sharps is reckond by fifths afcending or fourths defcending,as for Example

/N .
and fThews that the note over which it is placed may be held on longer than its proper time at the hberty of the

A Pause 1s marked thus
Perforger. A Slur is marked thus C § Signifies that only
? ] that the part of the air must be played over again from the note over which it is placed.

A Repéat marked thus .S. Signifies |
Smgle Bars are marked thus | | | | and divide the Time. according to its meafure. whether Common or Triple Time. The double Bar is
markd thus l and divides the different {trains of a Song or Piece of Mufic, and when dotted on each side thus '"' denotes that.each ftrain

must be played twice over.

Of Notes. their different lengths.and the proportion they bear to each other.
* A Crotchet r .

There are Six different forts of Notes now in use, which are as follows A Semibreve O ¢« A Minim
A Quaver D' A Semiquaver &' and a Demifemiquaver %' The proportion they bear to each other are as follows.

Two Minims. or Four Crotchets. or Eight Quavers,

One Semibreve 1s as long as
AE N — » EEEE R O B Ay IR N
SR A S AR A S A N R SR S
TR TR B NN S N PN TR
8

— N
Crotchet Reflts

Semlbrexe Reft " Minim Refts
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or Thirty two Demifemiquavers,
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Whenever a Dot is placed after a Note it makes it half as long agam, as for Example,
A Minim with | ‘A Crotchet with a Q

-_——._——-—-—--_
a Dot is as long a8 Three Crotchets Dot is as long a8 Three Quavers

e ——

gl S——

A Semihreve with a
Dot is as long as ~ Three Minims

A
L

the firft note is to be ftruck,tho it must be held on the full time of both.

f




iy L

A Figure 3 placed over three Crotchets, three Quavers, or three Semiquavers thus, - S gger e S | T ; F

»

fignifies that the three Crotchets are to be plaved in the Time of one Minim, the three Quavers in the time of one Crotchetand the three

Semiquavers in the time of one Quaver. A Figure 6 is fometimes put over Six Quavers or Six Semiquavers thusj

which fignifies that the Six quavers are to be played in the time of one Minim, and the Six Semiquavers

Of Time.

X
There are two fortsy of Time, Viz, Common Time and Triple Time, Simple Common Time is exprefsed hy the following Characters C:(t. 3.

Compound Common Time by these _112. 182' f. g. Simple Triple Time is Exprefsed by the following Characters g 4 'g.

Compound Triple Time by these 2. ;"

in the time aof one Crotchet ,

The different degrees of Time explained.

Compound Common Time explained

Simple Common Time explained.

Q—H‘- o — <
il

Simple Triple Time explained

( i——i é i e

When a Pupil is shle to beat time the foot must be down the firft halt of the, and up the laft in Common Time, and in Triple Time
the foot muft be down the two firft parts of the Bar, und up the last,

Of Shakes and Graces.

A Shake Expluined. A Turn. FExplained., ATurnShake Explamed. A Beat, FExplaimned A Trill Explain'd.
g e e ™ . ' A ~ .
u » R VI D | S 1 _ - — a
1. _‘E . N | n T X . — T )
zpz o ruer Tyt e VT T

The Trunsient Shuke. Eaplaind. Apogiatura plaved thus, DV played thus, DY played thus. D? played thus,
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Of the Major and Minor Keys. commonly called Sharp and Flat Keys. -

As young Performers are very apt to make the mistake -0f nbferw}ing when they fee Flats marked, at the beginning of a Tune or
piece of Mufic, that fuch piece of Mufic or Tune is ln a Flat Key and on the contrary if Sharps are marked,they conceive the, Pmce N f
to be in a Sharp Key. It has been thought necefsary to offer a few concise hints which will enable them to avoid the. error and o

pre\ent their. bemg at a lofs upon the Subject., By obferving the laft note in the Bafs of every piece of Music the praper’ Key may

- ]
a

he afcertain’d, and if in' ftriking the proper common chord to fuch a Note there be two whole Tones, or four Semitones from the Key
note to the third above it, then is the piece of Music in a Sharp Key On the contrary, if there shou'd be only a whole Tone and a
femitone, or three Semitones from the Key note to the Third above, the P:ete of Music is in a Flat Key,

- i

-
o
]

Example of a Sharp Key. | Example of a Flat Key.
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Chord 2 !
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1 wholeTone & half or 3 Segﬁtonés" ; _:

.|
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2 whole Tones or 4 Semitones * A.
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The Octave in the Major Key | " The Octave in the Minor Key
Afcending & Defcending, ' - Afcending & Defcending.

J
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Key 283 4 8 6 7 8 8 7 6 5 4 3 2 Key A 7 8 8 776
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The difference between a Major Key and a Minor Key is to be distinguished by afcending.as a Major Key afcends and
defcends by the fame Notes, whereas a Minor Key afcends: with a Sharp Sixth and Sharp Seventh, hut defcends without those |
accidental, Sharps.  N. B. By adding three Flats to a Major or Sharp Key, you will make it a Mhmr or Flat Key, or hy lddmg |
three Sharps to a Minor or Flat Key, )ml will make it a Mtum' or Sharp Key. . | . | )
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GOD SAVE THE KING. ‘ 13

2G 2G 3A

God fave great George our Kin
+6 46 1C +0 2E 1F

2 3

O Lord our God arife, ' Thy choiceft gifts in ftore,
Scatter his enemies, On him be pleas’d to pour,

And make them fall; | Long may he -reigh;
Confound their politics, , May he defend our laws,
Fruftrate their knavish tricks, . And ever give us caufe,
On him our hopes are fix'd: To fing with heart and voice:

O fave us all, | God fave the King,

4

O grant him long to fee,

FriendChip and unity,
Always increafe,

May he his fceptre fway,

All loval fouls obey,

Join heart and voice, Huzza, .

God fave the King,
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YEO, YEO!
Sung by M'®* JORDAN, in the “SPOILED CHILD.’

(’Lhr Miusic of the following Song is so light that it requires no Bass, which makes it a proper Tun: for a Beginner, —The ingenious DY Franklin was of opinion
(a~ was also J.J. Rn-.su}.m) that many Tunes requires no Bass,—Vide CHAMBERSS DICTION ARY, under Bﬂﬁ!.)
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Presto am  a brisk and sprightly lad, But
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just come home from sea, sir: Of all the lives I ever led, A sailors life for me, sir. Yeo, veo yeo, yeo, yeo, yeo, yeo,yeo!

F A A D BP Bb
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2, 3.
What girl but loves the merry Tar? But when our countrys foes are nigh,
We oer the ocean roam, sir: Fach hastens to his gun, sir;
In ev'ry clime we find a port, We make the boasting Frenchman fly,
In ev'ry port a home, sir. And bang the haughty Don, sir,
Yeo, yeo, XN, Yeo, yeo, N
4.

Our foes subdued,once more on shore,
We spend our canh with glee, sir;
And when ally gpone, we drown all care,

Then out aguin to sea, sir,

Yeo yeo N,



THE NIGHTINGALE

A new Song Compofed for this work ve'ry eafy to play, foft, and pleafingly plantive. | | ‘

G G
4
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sings on the fpray Sweet |

may How fweeﬂ)" the Nightingale ;

{r D * D {7

* r

jug fweet jug jug fpeak’s the

{r (>
— - )
—F

>

- 3
See the bird on the wiay ore the neft of his mate, l I come Love, I come,give me place on the brood,
Tuke your fport on the wing, and refresh yvou with food

N, v
How he treambles while Rogring, with joy how elate,
| | )\ ‘ ‘ ' | k the tes through the grove:
Sweet juy,lweer jug jug,{peak the notes through the grove: | Sweet juy, fweet jug jug, fpeak the note roug | K x
Flark dear fuys the fwain, hark dear fays the fwain,

Hurk dear fuys the fwain, hak dear fuys the fwain,
Hark deur fays the fwain, to the language of Love, I Hark dear fays the fwain, to the langunge of Love,

)




16 IN THE DEAD OF THE NIGHT.

Sung: by MY JORDAN in 'he WEDDING DAY,
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la_bour opprefsd, All mortals en_ jor  the fweet blefsings of rest A boy knockdatmydoor I:- a _woke with the noise, Whao
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He snswerd so softly so modeft and mild, o {ooner from cold and from wet he got iree,
- 5 * . - " = . . . | LI
Deur Midam 1t is I, un unfortunate child; Than taking his Bow, it vou please Matam faid e,
¥ - " " " L . | * . \
Tis a cold rainy might T am wet to the skin, [t vou please Maam 1 world by espertment bnow,
I hire {ai't my Wl Nlu’;un, I have lost my way M.;‘:lm' [t ¢the ratn has damaged, It the rain has daomag ds
Do pray et me 1n, The Stuiny  of my Bow,

4

Then awav went che Urching, as bitth as o Bee,

And taking his bow, adiea Maam fiid e,

My bow is undamgd but true went the Duart

And vou will have trouble,and you will have trouble
Dear Ma'um with your heart.




