:f RRL HIHHH 1 0000 OO A O TGO AR RO i O R RO H!HH!”!MH\IHHMIUIHI”HIIIHIIHIHHIIHIHHIIUNHHUHHUHIIHHH MRy

Rep Ut IRy ot WRIEY 1Y ST STk S WL ACHS) R ] v‘f"‘.

lnstructlve Edllmn

with explanatory remarks and fingerings by

DETHEODORE KULLAK

Author's Edition in English by

AILBFRT R.PARSONS.
=3 Volume V. CF:R—"%

PP EG PR ORI R B s RN R

ik YRR DI A R R s PR BT A TH R R TR T HA A e TR 1T Y R RN TR W e o ) R ISR

s M”03 M A 0 500

B

T

furthe planoforte

———r e

e

% DRI IR D53 A

Nocturne B flat minor Op.9 N°L Nocturne Aflatmajor Op.J2 N°2.
p E flat major , 9 N22 G mimnor " 3( N2 1,
., B major . 9N G major » 30 N22
] F major » 15 N21. { minor . 48 N2 1L
" F sharp major, 1 N2, I sharp minor, 48 N22.
’ G minor » 15 N3, T minor . 99 NOL
’ C sharp minor, 2% N°1L E flatmajor , 55 N2
" D flat major 2 N22. B major . 62 N21.
p B major w3 N2L " E major . 62 N22
Nocturne E minor 0p.72 N? 1

KA

Hntered a.ccoulins to intexnational I:uatg/

BERLIN - WIEN,
Schlesinger sche Buch-n. Mus. Handl G'N gcw.}IIYR.ol‘FEKR'. . C.Haslinger % Tobias.

¢ Rob. Lienau)

Copyright G Schirmer 1881.

*?ymglgrﬂﬁm@n‘1ﬁlu»wm»'n"nnuﬁmmmmwm N T

AR T HWW 1R AT TS T IAE T0 T e e AL R ORI T mummmm TR 1_ A H"I'”! T T A A0SR 1S BN S5, (' 3\

witk Anstv ¢ (I‘ Roder keipzg




“* NOCTURNE.

Th.Rullak.
Fr. Chopin, Op. 62.N¢ 1.
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a) The chief subject A_B separates into four divisions which may be termed its strophes, (1, II, IlI, IV). The fourth
corresponds to the first, but at the close leads into the secondary subject B_ C. This consists of but a single
part which has an independent life of its own. A long trill at its close leads back into the first strophe of
the chief subject. The motive (b) from the same subject is extended to a passage and leads into the closing
strophe D, which takes its (figurative) contents for the most part from the fourth strophe of the chief subject.

The nocturne is like a beautiful lyric poem, created in a consecrated hour free from trouble. The chief subject
reminds one of Op.32 N2 1. In the secondary subject, with the chunge of key, a change of mood is perceptible ;
it becomes a shade more earnest, but also more elevated and serenme. On the return of the chief subject it ap.
pears arrayed in such a profusion of chain-trills and fiorituras that its effect, when executed with taste
and elegance, is magical.
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» NOCTURNE.

Th. Rullak.

A(CS.) . -
Lento. (M.M. J = 78.) Fr. Chopin, Op. 62.N? 2.
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a) The nocturne comsists of a chief subject A .B, an interlude B.C, and a secondary subject G_.D. The latter is fol-
lowed by the repetition of the chief subject and the interlude, which now becomes the postlude.
The chief subject makes an agreeable impression by reason of the noble, though expressive simplicity of its beauti-
ful melody. The interlude, with its passages in the base, forms a fitting tramsition to the secondary subject,
which is more passionate and animated in character. The upper and base voices form a sort of dialogue in liv-
ely controversy. The incidental imitations are to be made prominent in delivery.
The nocturne was composed shortly before Chopin’s death, and is no less rich in fine points of harmony and melo-

dy, than all preceding works of the same species. o5
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