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INTRODUCTION
TO THE

Skill of Mulick:

IN THREE BOOKRS.

By JOHN PLAYFORD.

li CONTAINING,

{1. The Grounds and Prociples of MUSICK
according to the Gamur ; being newly Written,
and made more Eafic for Young Pradticioners,
according to the Method now in P}':{ticc:
by an Eminent Malter in that Scienee,

IL  Infrultions and Lefions for the Tralle, Tmar,
and Bafi.Fiols; and alfo for the TrebiePislim,

IIL The Art of Defiant.or Compofing Mufck
in Parts ; made very Plain and Eafie by the
late M. HEnrRyY PUurRcELL

'@bz Wblttcrntb Emnnn. |

Fth: AP 0T, Printed by Fener , for Heary Playfeord, 1
and fold by him at his Shap in the T'!\-’JFJI# Change, over-
againft St. Dunflan's C html; in .“‘ r 5 97 J
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| A
PREFACE
TO ALL
Lovers of -Mufick.

USICK, in ancicnt Times,was held

in as great Litimation, Reverence,

L and Honour, by the moft Noble and
Virtuous Perfons, as any of the Libe-

ral Sciences whatloever, for the manifold Ules
thereof, conducing to the Lifzof Man, Philofo.
phers accounted it an Imvemsion of the Gods, be-
ftowing it on Men, to make them better condi-
tion’d than bare Nature afforded, and conclude
a {pecial Neceflicy thereof in the Education of
Chiideen 5 partly, from ies narural Delight; and
pardy, fron. the Efficacy ie hath in moving the
Affeétiois to Virtue; comprehending, chiefly,
the! Curee Arcsinthe Pducation of Youth, ez,
Gransmar ) i J,Jnd Cryrmmia) this lalt s for ¢he
Exercife of cheir Limbs. Qusidian reports, in his
time the fame Men ravghe both Grameser and M-
fick. Thofe then who ntend the Praltice thereof,
muft allow Adufick to be the Giit of God, yet (like
other his Gracesand Benelits) ids not giventothe
Jdle, but they muft reach ic wich the Hand of !
{fry, by putting in Pradtice che Hork: and
siows of Skilfl Ardfts; for, meerly to Speak,
Sing zre of Nature; and this usils Ue of the Ar-
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A F!e_ﬁa.:.: to all Lowers of Mufi.
ticulate Fuice, the rt.dcii Swains ot all \amna do
make; butto? pwk well,and ‘um well,are of Art,
Therefore, when I had confider d the great want
of Books, fetting forch the Rules and Greunds of
chis Divine Science of Muwik in our own Lan.
guage, itwasa great Motive with me to und
take this Wo.k, th6, T muflt confef, our 1\1-
tion is at this ume annL.]\ ftor'd with
Men in this Science, betcer Able than my chI o
have undertaken this Work, bur their Slownefs
and \Iod‘,[h (being, as | conceive, unwilling o
appear in Princ about {0 fmall a matter,) has
made me adventure on it, tho with the Danger
of not heing {6 well Done as They might have
Perform’d it - And 1 was therather Induc’d there-
unto, for thar the Preferiprion of Rules of all Ares
and Sclences to IJ.. deliver’d in Plain and
Bricf{#wg Howery of P.":.'-ﬂu-:'u:a;
which Maxim Thav fo.lnw d: Forsafter themoi
Bricf, Plain, and LJ.k Method 1 could invent, 1
have h:.c {or down the Grewnds of Uu,' &, omit=
ting nnr}n-:pn ‘This #r: which I conceiv d Necef:
Ltry for the Practice of Young Beginners, both
for Voca! and Inftrumiental Urmb Alfo, Lhave
in a Brief Method fet forch the Art of (“nn.pnfug
Ts, Three, Four or morg Parts JuIL.Ilcﬂl‘, in fuch
E-xfa,;mdP ain R.«.Lr, as are molt neceflary to be
Underllood by Young Practitioners. The Work,
as ieds, I moft “confifs, is not all ny Own, [UNL
part thereof being Colleéted our of Authors
that have written on this Subject 5 the which, 1
hope, will make it much more Approv'd.

7. Playford.

Lk, and

Of Musicx inGeneral; and,
Of 1ts Divine and Civil Ufes.

iroam Are Urg"c.-:rt'f!.t:ﬂu', Divine,

cellens by which & True Concordance

A of Sound o H:rm'n-;l is produced, that
Rere e cech aad Chea & Hearts of Meny and bath
i oall /fn amd smt r,.:-,;.scni’digv":fy Revevens'd

and E hcm d 5 by ¢ .vs for Religron and Divine

./,ru o inthe Serwice o Gad, as apseari oy Scviptuves
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it Of Musick inGenerai; and,
St from Adam, i recorded Genug.2=, was

the Father of all that handle th e Harp or Organ.
3¢ Augu ing goer u;-:.far,m‘r Jhewing has i ut
Gift of Uu{i,)}'{‘e‘ itd a Res T ¢ ,—,»,_T,;
r,--" ,r_rc fwect (mfmr end Harm my xiich !m
bath mady in :he Crea & ,:'.er.
Horld, And weﬁutmnjbr tarwn e D:

rioss Are, for among all thefe Rave Ares and Sciences
withwhichGod batl endows'd Mes Has o Mulick is the
w0fe Sublomie and Exeelient for iz s wrf;dfrfu. .’_J[e.. s ansd
Invewssons: It bath been the Stud

for many Tr.w,rm.. Tears, yet none eve
Scopeand Perfockion thereof, but
Matzer fur thewr Inventioms ; andywbic St il seender
fni‘,téz‘ whols ﬂf:}',-‘? eryof thisAvi s comgrifed inshe comr.
paffof Three Nuzesor Sennd ‘
esferv’d by Mr.Chr. simplog,:
P18, ou thhefe BWords : All Sounds ."n*t,.m poiliblybe
joyn’dat once together in Mutical
Concordange, arc {hill bue
terated Harmsony in Tiree ; a 6
Jlillc.mrf_"mhj =m O that Su preme
and Incomprehentil
Ziree in One, Governing and Dit:
poling the whole Machine of the
Warld, with all is included Daree,
in a perfeét Harmony ; for

Sounds, there is fome

L.
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Of 1ts Davine and Civil Ufes, ni
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great and hidde v
above whathadh been i :
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iv. Of Mustcx i Generals and,
f'E Hanuz i .,,, Hilt Anir nall

2l Bea's e

”"-'L
f-_m's: L n.»l on
My (el as I traw
snct anH, ;

\_u‘.;.-'" r

Hine 'IJ Py Bol

hanus rr‘p ris, 1)

Lot 10 bear VA
Hear Rm, 1"\J!'t
foldarig

N LDES Rlanher

¥ were bri ..4 t o
Hampron-Court,
love, and are d:
ﬁf#ﬁ’ Wiy 21 en

Creatares (o marurally
. ,'}\l..-‘f?' Rerwnal
Kx uH -..u theresf ¢ A
Learned durth i Mulick
R \;-r"y of tie mafi Aeri al Creatures; low'd .a:m'
underftood by AMan. Tie B

T

warble forth) 1)
obferve the
wery afm rssunt up ! he §
bear bim, and tix

his ﬂremr b e
Flack, wiv prefently | !:J..-,

dfo adferved of the
i (.:.am'.{: cer, b
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S;ﬂn&;g- of
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perfedt Eighe 2

wien bis Hems co
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h"m not m;d* ol
¢ phe Mimd o

.Ij‘:
.“r..-»:r. frina b 1 f
tioe Lienks,
WAL ‘z.rr...-u..‘en.eq

f)-c"rn‘da n 351.(..4"'-. Stoarmmier:
'llJ\’. ‘J ”J?ﬂ"‘

.r-:m -lfl*’,!
and Harved.
when be bears

P Enisal [rj

e Fife and

reafun of vhef

r..lmg.u.b.. I b : Gra
su7d ropetbergand ffir'dagp u i i
r;-}:zrm, AT .J ,f : funm of r&;

Mujick. sind farchor e o ensers pouen are charm'd
afleep by their Simping Nuriery, vay :6{. poar Labe wring.
Beajl Plowr and Cuar sy the jound of
a‘h’:s.’hk i
barh K}'...?I.;J
- Heauenly and Drvine Lr € :u,J.. miCE HOPE Té=

ur Etcrnal Comfor 2 {08
i i s Hily Place. Venerable
s That no _5.; nee byt Multckmqemenbﬁ
the Chureh : The L'f'{ of whicis in t6e H’urﬂ:ﬂp

fare J;
dogtid S0
our H.“rr.
Bede wr
D:

e
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vi Of Musrex in General; and,
/ Tou i domns mzer H0y David wetdoat
-.:", and a I'wlm in be. i) g

ated o bis

'
edin sx'u.-r,-.,

s F.n.ue: of Mulick
wsmhe i mai sf dorly
:am-Damonibus

agai niEEvil S
JHill vemarn S

a e Dewds.
e _”.I}‘J'H'_-’J) was to Gad s bis Wor.
1'on. §.12,11- A'Iht'm.].u.\itu,
ngers, 2l of them of Afaph, of
]]\.marl ot Je duch un,with their fesss and cheir bre-
thren, being clad in hinc Linnen, having Cyinbals,

and Plaleerics, and Harps, {tood at the Laftendof

the Alrar, and with them an hundred and twenty
Prielts founding with Trumpers: It came cvento
pafs,asche Ir;.mpc* ors and Singers u
make one{ound to be icard in praifing and thank-
ing the Lord ; And when they lift up cheir voice
with tth’:..r'jp ts,and Cyvmbals,and lnftrumences
of Mufick, ¢ then the houfe was ld wich a
Cluud CYIn e lﬁl.-r of the Lord. | T U}
}I.;fu;; & s contine’d 2 the Clwerch :" 1ie Je W:.c-m
m'd the Defbruction of tbeir Temple -mrs’ Nation by
Fiews., AndiheUlz mrvcr gan in the Chrifian
Chureh i1t aur Savionr and bis A 5 timier, .ﬁ' Ot
e {;'“' iy ¥ r;'m i a‘ ehe !’r'r Ln"m(, ot Hm.’!
_f.;rr.: mcet with eme thar duth mor wrise of the Divine
Uife of Mulick in Churches 5 and yer sruc it 85, that

fome

as one,to

v
¥

T

Of its Divincand CivilUfes.  wii
Jome of them did 1 t with fime Abufes thereaf
"J the Sertace of G f.‘ar fo ’w; u"nm' no‘w,lf-fﬁd
were alive; ) but that .m:e-'mrx th the r:g-,. Ufe iberenf
1o o ,rg,,b.m.:,: Hely § i1 comdernn' d £y Se.Paul,
e plamerd ti]e u 3 _rlrf"‘.md'ﬂ‘.!k
2 Lm:;grcsr o Kings amd Privces o all Ag_ci,

hawe had thiy Divine Sciense i grear Effeern and Ho-
oy C,unfh:m::ﬂ the Grear, and Theodolius, did
bithof f»w, vzgin an: f_,wrr Divine .Ff;rmm in rhe Chri-

Songreg : mm’J Hintan the Emperower com—
pofed an H}-mr to be fimg in the Church subich began,
To the only T_\cgr:ru,n son and Word of God. of
Charlestde Greas %4 re porte [\ Thas ke soems oftem mio
the Plalmos m’ ung bimfelf | and appanted bus Sons
and otber Privces what ij 'mr and H\rmr: flowld be
Biat to come meaver bome, T fory rells ws, T bat the
¢t Bricains of thir Mand had Muficians before
ad Buoks; and the: Romans,tb.
spere mot (oo forward rr, 2H

ni, by recording it SL:JgJ the Deeds of

r r‘.fJ s and Relirion wmgfn{(m
= sted ro Pofferity ;
r Neghbowrs of
Caxon King of
o7 «f Learneay,
& ook ol .Ue.fxgbr-
wance Migick e firf
nAd seae mare smtent apom
7 timie Le imvited the beff
d artny Conntrics, whereby be

ol museh ad
r "br R-zgn 2w en b

Aris and Sciences, at !

Mafters ous of Itz

Ser-



vii Of Muster
Service rj-". frve and

the Lord Herbert,

in General; and,

i s Rm:frf d by
e. Edward Vi,
“we may believe
i« Adts of the
ed the fame 10 be
red and dedicared

fix Parts, as

The

Your Grag

doth

cs..i:.:u ]’u iph
with Wire: An:
fame 15 he IV
mndion. A
senes rothe A

ans 1 London for & C;rg:r...:m_

‘rdare Sacved Masefty, and bleffed Martyy |
King (_.hal].‘s I, belund amy of bis Predecefiors i
2he Love and Prowotion of this Science sfpecially m
Service of Almiglty God, which with i b Seal be
swould bear Tf’(.en it Perfwm .{ and often appointed
vhe Service and Antiems himfelf gﬂf‘r.m[{; th wr_gfurp
Service comp 1y D Wilh.‘am Child, being by bus

Kuuw;:‘%g'r fk 2 competent jxw ¢ thevein, and
culd play bis r\p....l') well an the Bali-V lUl efpe-

thefe Incormparabde Phantafies of M. L(}-
uf

r:':,-";} of
perario o #d¢ Organ.

Of its Divine and Civil Ufes.

X
0f zm.,,e Virtue: and '-‘.e.; CBy the infinite Aders
ey of Al ;mg-- ty GOD,) rhis Kin Jazely enyir’d
a ,:..ng Lxample in bis Somy King Ch arles the
Second, whaz Love of this Divine Art a‘vpmrd
by bss f: gy umgrm‘m’ H' it and rhe Pr.r‘]{ ws theresf,
efpecially in bis bow ;.a,. fugment ation of the Annual
A'"':mr'e of the Gentlemen of His Ch :pc", which
aple, i f it svere fo : Superivurs of our
Carhedrals in this Kingdsay it wenld mi‘{ »cm«urﬂ:gc
Hem af this Art {wha are thire emp
Praifes ta Almaghiy GOD ) .
Duty, and weald rake uﬁ‘ )5.:. Contemst
wHpan m,m_; of rhem for their mean Performances and
s 5;;. it B flc, , and all zrwe Chriftians for-
J.u: bowr that Divine Mo & ..m:mmd.";}
ind Pealots |3 do mor, wor wdl nor, wnderfland
the Ufe and xcllency theredf.
But ?\-[uﬁck in thar Age (like order dres and Scien.
ces) 15 in bow Effeemn with the Genevality of Pe
our Late and Solems Mufick, buth ¥ocal umf Inftru
mental, s now yuftled ot of Eftcers ﬁ’; f Jew Con-
yamts and Figgs of Foreigners, to the Grief of all 5.
ber and sudici cternd’e‘r‘?zzﬂ f(r: of thar :.m.m} folid
cod Muﬁck Nor mmufl e expecs H-Tmm; in
long as Pride, Vani: ;,fm..z.,r and
Predominane in theiv | . Barl
: f Mr. Owen Feltham, i
: We find, faith ke that in Hcavcn
t}*cr:, i .‘f.s ick and Hallelujabs fung 3 1 believe "tis
an Ielper bmh to Geod and Evil, and will there-
fore ho"mur it when it moves to v irsuee, and fhall
beware of it when it would flatier into Fice,

J. Playford.
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| Sokill of fufick,

Of the Scale of Mufick called the Gamu Ty
and of the Cliffs.

HE Gamut is the Ground of all
MUSIC K, Vol or Inflramental,
and (as Ormitlsparcas reports ) was
Compofed by Guids Arecinns aboue

the Year g6o, out of a Hymn of St Fobn che
Bapeilt,

at
ﬂ;’f'ﬂ g-\‘__"?::";sm
Sialve polusi
And by another thus:
{It Reliver Pl ferum I drnm @olitnma;Liborer.
B The

queant laxis  TREfimare fibra
_iFﬂmm'f Fuer i,
Lk reatum.,

T



z An IntrodnGion 12

The Sy
Fa Sof Lezy as you may fee by their different
Charaéters; bue ¢’re | Tiear any farther of
them, I fha!ll lay before you the Gams, which
ought ta be the Foundation ot your Knowledge
in thys Science, therglore wlon you have.oblgr-
ved the Form apd Nlcthod ol it, '17hdll tndez-
vour to dire& you in the proper Ul of i

The GAMUT, o Scale of MUSICE.

T G folrawin.dle. Sl ¥
Ffaut o i —
Ii'd T
D lafel, TH

Co Fa

7 b :I
- B{q.‘)r_mf_—-—-—v— —-Mi— ‘;‘u
Algnire., Iz o
G felreur, Oa—Sel—-
. F faut, . Fu
i Elamsi, —=Fp=
p .):. = ,. :‘:’
. ( 5
Alamive, ——— Lo— |
Gﬁ-.'lrt.'r.'_ Sal /- |
F faur.— p—Fa—" 1
Elawst, La | e
D folre, —————— Sl — By
€ faur. Fa I’
B i, v M: e !
Are. La |
Gamuit, = Sof— - T
Firft,
—

Hables ufed in Singing are Ur Re A,

TR

SR

the Skill of Majick. 3
Fult, In the fiefl Column you have the Names
of the [everal Npres ufid in Mok © Begin then
at Gariwr , and rcad chem upward, and them
down again, and o backlward and forward
dll you have learn™d them by heare; then ob-
farv Sillable each proper Name poinp to
m the f2cond Column, ﬂ{;r' by chofe fingle Syl
lab'es vou asz to Siog, th: Names in the firlk
Colimn heing' onlv w give Denomination. to
the foveral Lisos and Spaces in the Gamne.  For
Esample: Suppof a Note placed in the upper,
moft Line of the S¢ale,and you arc asked whesg
fiich a Noze ftand:, fay in ¥ faur, asyou meyde
that Name to poinc to that Line, and {o of a
the relt of.ghi: Lines and Spatss. Now in.ger.
ting thole Names, you, iyt Fearn che achiag
Syllables along with them, whereby ro kipw
what the ‘Abbreiiacion of every Name is #
for Exaple;, What do you call Gemur 2 *Tig

called S 5 Whae ives Ta s and 1 cunﬁ:qﬁeg%

of all the reft. 'Now chit this may nox |t

o difficyls a5 iy appzars, "ds but ubf&rvlng th
thofe Names begin wich f2ven Lecters of the Al-
phabet, (@i ) G, 4, B,C, D, E, F, and then G
agai, going round dll you are gone through
the'Séale; fo you may fee that 4 is called La
Wh:l‘é\'ﬁf&)‘uli find it in any part of your Gz
Bispg, € is Fa, D is 5, E mha, Fiaba, 3
G i¢ Sol, Whereby the Difficulry of remsmbn
your Gamunr ( which appears o full of  har
Nanges) is only to keep in mind thefe fevgp
Leltersy obferving that what you call Gamar,ig
the B4, is céﬁ:wﬁcr: called &5 [Glreut 3 what Are,

: B2

-l et i



An Intraduéfion to

Alamire ;3 what B w Al
C folfaur and C filfa, what D folre, 1 - and
D lgfel; whae Elami, in the Treble Ly gnd
F faur is cvery where the fanic ' ;

Srcm.-f,iy, You fee the Lines of vour f}..w;r:."l.lrc
divided inco three Tives, expielling the three
Everal Parts in Mulick, Treble, Tinor or Aean,
and Ba+fi - and ononc of thel Fise Lings wevery
Part there 35 a2 particular Mark or Claracter cal-
ked a CLff, by which you muy know how o
call any Note thar is p::.=._:d on g five L.i:}-.b‘ or
in Space.  Onihe fourth Line Fom the batcom,
which is Ffan:, you fee this mark -y, which is
called che Baf or F fan: Clff, fe s placed
on Ffaut 5 on the the fecond Line above it you
fee chis mark B, which i called the Zin or
€ folfunr Chff, for the fame Reafon as befi
and on the Lecond Ling above
mark {3, which is called the Gl
€4 : Now ke any of tic iwg Linss which
$on fee brac'd rogether ont ol the seale, and

%fm’i find chefe feveral Ciffs placed, e Baff on
the npper Line bt one of the

i3 .‘..':'ngr; what C fuu

or

the Tiaer
on the middle, and the Trede on the Tower Ling
butone. Now, as 1 fud bufoie, by dhelt Clffs
you knovwe how to pame your ores when you
fee them prick’d down, for cach of them give a
differcnt Name to a Note: For Example; Sup-
pofe a Nowz mark’d on the middle Line of five,
and no C/ijf pur at the beginning, then you can
have no Name for i, but pucthie B5CUF there
and’ts D felre, put the Towr and tis C folfunr,
put the Treble and 'tis B fabums, agrecing With
L Your

!

=R e

- T ] T

the SKll of Mufick. 5
your Scale or Gamar.  That vou may the berer
underftand me, Nl lay beiore you the Gamus
placed on five Lings according to the manner of
singing, beginning at Gamu: in the Baf Cf:f?;
and afcending through the Tetr to the Treble
Cliff, and fo up to G vl in Al

Thz Scale or G & v u T on the Five Lines.

Gamur, Are. Bomi, D feire. blami

Now to {ing your Notes, you cannot ufe the
Words, Gamur, Are, &c. they being too long;
therefore their meaning is contracted to the
feveral fhort Syllables, Sel, La, i, Fay Ur and
Re being left our, and are with lefs Confufion
fupply'd with Sof and La: lt was the Ancient
Praftice, and the French generally ufe ic now,
bue this Modern Way is tound lefs difficule ';;

B 7
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thz Young Pra&itioner, heng nat {0 burthen.  fpund like one Note. Tl F““’I d;m the next
fommio cic Memory, Now altho there 1s but § Chapter to-give you a fuw "r"rf
Twenty 1 w\u es Lo down in the Scale, Muick E 11“, Lines marked he Treowe LE
is nox confin’d o that Number, bue [m'r n s ¥ being the molt ulinl lor \0'-11? Bey mntri
you'l meer with \7 s both below and above |
what | l ave fer down, (according to the Willay v ————

the 1) and i|“‘*r1 YOu .‘rf‘ a }m' CHAP IL

two o ths hve lines as the S0ng 1y
: fr INarmses % -8

thofe Lines fo ‘“"hi '-E“"'T calicd The NoTEs; ther Names, Number, M

: 4 furc, and Proporiions.

s

Limes 3 and ohfirve
the Bifi are (..L,u_:] Do
Gagnur, Doubls F
Flamiy and o defze 0 "‘ o '.'r i:.ma. s
Likewife all Notes above F fuss inn the upper
Line of the Treble are callad M iy as G folrent
im alr, Alamive in 2t and foon. Yeu l.,.: alfo,
That all your Notes are placed gradually upon
the feveral Lines and Spaces, fothat it von wouid
write down eight Notes in o dev, alcend ing one
above armthcr :md the firft Note to be G

Aving in the preceding Chaprer given you
an Account of the Gamn:, and !m\.:! your
eradually alcend and dcf&."‘"ljj } hal lhnow
lav before you a Scale of the Nores which arg
ufed in Singing, (¥iz)
One Semilmeve o contains
[ - -
2 Minimi, T i contain

-

.

in the Treble Clif 7, which 15 upon a Line MUALM A
next in order mult be Alsmire in the ‘\p- & Crosebers, T t ? T contain
the next Eﬁ'.}c?ﬂ on the Ling,

'nd {6 on all you f R G T v v 7
. COmMe to G dlrews im ali: Dy dhis VOB may ‘ob- 8&*4’-&'?‘51 4 + ? 41 1 1|' t I contain
ferve, that every eight Nates bears the fame ' -i d N
Dcuumm.nmn. as from Gamt to G folress, from PUb TPy

Are to diamre, and to Alimire 2oqin : 3 :md thus 16 étr"% TI’I? *T ,’?TTtJ con

g

ey LEER S

might you aftend (lt twere pn lible) to a ey avers, 8cc.
Iho.:!:u id, it being only the fame over and ove 3i Deniifemiiquavers of Dermiguaves,

:1;311,1 3 and as it bears thic fame Name, {a it g:' o5 Viar o whigh you
the fame Sound,only fhriller as it alcends » 3 burif Thefe are the feveral e ¢

- o La, Mi, Fa, men-
Ten thoufind Perlons were to found 2 I\me jufth mult -1PP]Y thofe Syllables, S/, La, 44, T4,

before
cight Notes above onc another, “owould all | tioned i the forcgoing Chapt-‘:r ' FT;
{ound i

=,

El




] An Intredatlion to

procaed to a Leflon of Plan Suug, 1 think it
necellary you fheuld undesftand the Meajure or
Proportson of Time each Note requires.

I begin firlt with the Semdreve, which you
may (22 is an open Head without a Tail j this
Note we call the M.2er-Nore, ic being the longelt
Note for quanticy of Time now in ufe, and is
periormed while you may leaturely well 1,2,3,4,
hut of this 1 tha!l fay mare in che next Chaprer.
The next Note is called a Miniz, which you
may diftinguith by havieg a Tail added o the
open Head, and is but hall’ fo long in Time as
the Sematreve, The next is a Crorcher, wlich is
the Head filled up all Black, and is but hall the
lengeh of @ Mmim,  The nextis a Guawer,which
is the Tail rurned up again with a plain Stroke,
and is bur hali the lengeh of a Cradber. The
next is 4 Semiguaver, the Tail wrning up with a
double Strake, and is but half’ the quandcy of a
Quavir. The nextis a Demifemiquaver or Do
auaver, the Tail trning up with a ucble Stroke,
and but hall’ the lengeh in Time of a Somiguaver;
but the Printer having none of that Character by
hiny, I was obliged to omit it in the Seale : So
that 1 Semsiiveve i5 as long as = Minows, or
4 Cn 4, of § Quivos, or 16 Semiguavers,
or 33 Demsfemiguavers. Having Treaced of the
Gamus, and of thie Qualicy of the feveral Marks
or Charadters we call Nozes, I (hall proceed to
give you an Account of what we call Zime;
only ive me leave to add, That farmerly they
uled three other Nires mote than what [ have
fhewn you y of which, that you may not be
' igno-

e 1

— :

i i

the Skill of Mufick:. 9
ignorant , T will acquaine you whae they are,
fwiz.) A Large, a Long, a Breve ; now a Breve
is twice the length of a Semzireve, a Long twice
the length of a Breve, and 2 Large twice the
length of a Leng, {o that a Large &5 as long in
ﬁ:undiq’:g as 8§ 5'em:£-rr:‘-;, which 1 a2 Sound 00
long to be held by any Voice or Inftrumene,
cxcept the Organ,

CHAP IIL

Of the M 0 © D s, or Proportions of the
Time or Meafure of Notes.

T]'Iiﬁ part of Mufick, called Time, is fo necef:
fary ¢ be underfiood, thac unlels the Pra-
ditioner arrive to a Perfection in ity he will ne-
ver be able to Play with any Deliglic to himfelf
oi at lealt to a Skilful Ear, the Ule of it ren-
dring Mufick fo infinitcly more Plealing and
Deligheful ; which to obsain, 1 have fer down
thelz toilowing Inffruil v,

That there is but rws Moeds or Charaliers by
which Time is diﬂ'ingl];”\cd‘ 1';':._1'- C.-.-mmon.'f?me,
and Triplse-Time, all other Varations and Diftin-
¢tions of Time (like o many Rivolets) take their
Osiginal from thefz rww; the Marks of which
aie always placed at the beginning of your Sevg
or Leffon.

Firft, 1 fhall (peak of Commun.Time, of which
may be reckon’d rhree foveral fores ; the fuft and
flowelt of all is marked thus C: Tis me:d"ur;d

;4

e



o An IntroduiTion 1o

by a Semibreve, which you mult divide into four

q'1:l Pars, celling emey 220, shver, fonr, diftinétly,
putting your llt']d or lnn. ds M'n when you tell
one, and taking it up when you tell shree, fo that
vou are as long down as up.  Stand by 2 large
Chamber-Clack, and beat your Hand or Fane
(as | have baore wld you) o che-flow Mo
tions of the Penduium, rteiling ome; rws, with
your ifand down as you hear it firike, and
threc, faury your Hand up, which Maafure [
would have you obizrve in this fewe fort of Com.
mon.Leme - Allo you muft oblerve to have your
Hand or Foot down ac the beginning of every
Bar.

The fzcond fare of Commandime 15 a lule
raﬂer_. which 15 known hy the Aawd ]l,t&'ing a
Stroke drawn through ir, thus €.

The third fort of Cosmean.Time is quickelt of
all, and then the Mood is reorted thus D you
may tell one, rawa, siree, foaer, i a Bar, almolt as
faft as the regular Motions of a Wawch, The
French Mark tor this retorted Time is a large Fi-
gure of 2,

There are two other fores of Tome which may
be reckon'd amongft Cemmin-Tim: for the equal
Divifion of the Bar with the Hand or TFoot up
and down: Ihf‘ firft of which is called Six
foar, each " Bar containing fix Crorebets, or (ix
Quavers, :i ree to be fung widh the Hand down,
and three up, and 1s marked thes :, but very
brisk, and always uled in Fizs.

The other fort is called Twelve to eight ,
cach Bar conuining twelve Quavers, fix m!:h
i e

“—-—

—r

the SEllef Mufick. 11
the Hand or Foot down. and fix dp, and ma:k°d
thais 43
1

n nke

{e are all the Aeed: of o
Fhe lengty of yonr N

smioe Timic niow
£f VO TR =t ! per-

fedtly ger belore vou can rnshely WF‘ T i
jor che which, I refer you back to Chis, 2.
Tripla Ts

ime, that you mav underftand it right,
dilingwih mio two forts: The it and
lowelt of which 1= me \ s Moemzi in
cach Bar, or fich a Quancity of leffer Nores as
amount to the ‘v’l 12 of threg Sinims, ot one
Poimted Semibreve , welling one, e | with your
Hand down, ,;nd up with it at che #ird 5 fO
that you arc as long again wich vow Hand or
Foor down asup.  This forr of Time 1s marked
thos L T R
Tha fecond fort is fafler,
come Crerchers
Crazcigss | or one

and the Misims be-
, Mo tE..'.t a Bar conr';h‘s three
Posnred Adinimm ; tis marked
thus 2, or thus 3] 3 or Three ts fmv marked
thus 1 Someames you'l meer with three Qua-
vers in a Bar, which & mark’d as the Crorchets,

only Sung as 12it azain
Ilu.rr. is .umthr,r fort of Time which is ufed
ssienz el Migicn, call'd Nime to fix, mark'd
s 3, cac N Bar LI'I"h‘ﬁiﬂz]!_;__’ nine Quazers or
Crirctees, Nix to be plav’d with the Foor down,
and three up. 11 it Laifo reckon among{t Fripls-
s becaule there is a5 many more down as

“Thele, 1think, are all the Mzods now in ufc,
Loth Commmon and Tripla-Time : But s ncccffary
for

1
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for the Young Pradticioner to obferve, That in !
the middie ot fome Somzi or Tumes he will meee
with Quavers join'd together thies by thiee,
with a Figure of 3 mark’d over every thres
Luavers, or (it may be ) only over the firlt
three ; Thefe muft be perform’d, each three
Quavers to the value of one Cr which in
Common Time 15 the {ame with Tuweleve 0o eigh,
and in Tripla-Tome che (ame with Nime 20 ff.

the Skill of Mufick. 13

CHAP IV.
Of Tuning the Vo icE.

Aving given you plaln and familiar Rules

for the l:ndarﬂ'anding of the Gamary and
of what we call T:‘m(. 1 ﬂla“ now Proc’.:ed oa
Leffin of Plain Semp upon five Lines in the Treble
or G jelrews CUff, conifting of eight Notes gra-
dually akcending and delcending, agreeing with
the ¢ight uppermoft’ Notes mentioned in yourr
Gamat, with the Mark of Common. Time plac’d
at the beginning.

SRS

Sol bami fa fof la fa [ol. So

A Perfedtion in thefz feveral Monds cannot be
obtain’d without a diligent Practice, which may
be done at any time when you do not Sing or
Play, only twiling ene, tws, three, four | or
one, two, throe, and Beating toir; (as 1 Lave
before obferved ) Al the Young Praéitioner
muft rake cars o Sing or Play with one that is
perfe€ in ir, and fhun thofe which are not batter

than himfelf,

e 1;
fala fol fanilafol,

Now: you'l fav.you know what all ehis means,
only you cannot Tune your Nores right, nor cag
it be foppofed you ever will withour the Aff-
ftance of 2 Tunable Voice or Inftrument ac the
et 5 all the Benefic you can reap without &,
is to oblerve what 1 now am going to lay down,
i relation to the conftituted Sounds belonging
t thole eight Notes alcending and defcending.
When a Sound is given to the frft Note called
Sefy you rife to La (as che nexe in order above
it) one whole Tonc or Sound, and anecher
whole Tong to Mi; from Mi to Fa is but half a
CHAP, Tone ; from Fi to 54/, and Sof o La, are whole
Tones; frem La to Fi bus balfl a Tone; from

: Fs

Now T fhall venture to fer you a Lefeu of Plain
Song. Indeed | told you in the end of the firit
Chapter I would da’it, but [ thoughe ic necef-
fary firft to add'qhefe twa Chapeers to your far-

3
it %

ther Inftruclio id [o | hope now you may be
preaey well prepar'dpr it.
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14 An Tniredudion 12
Fe to S4 a wholg ]r:n:; and you mi
it your Voive wpyd parodic ou, Ten thoy
Cteves in the ameOrder a5 this one.
difference berwacit Whnle Tones incf“ 5
either rifing or falling, are cafily Jilf] d,
all whale” lo:ﬁa L..mg‘ whearfid o the Far, ’h.t
hall. Fones snclonc’ iy 5 and youll ilwad L&S;R
with two hall’ Tanes € ..Jne: Fifiag o l»l!-m '}
widtin the com; J..Iq of-eight Notes,” and :'1r-
two are calied £+ lor o rife From &8 o',
and trom Ls 0 h are dxlanchaiy Sexsinde v qlter
o fall l’om Fa tala, aad:Trom.t are
wiclanchuly ‘\mnds e lLL us look &k -‘-n the
Leflon of £luiu S a7, which you mnit- nanage
thus : When Vol !|.1 2 found. d tiv i

ou mift ifs By whole and RZ .Ig
sounds,” 25 1 have before obfarvd, ciil yoi afie:
to, the- [011 of vour lLzflon, mr‘] tien “dywn
aga!n H]i:;_:\ s Fland down youi begin
to found the firt dooee, and eakis tipy wlien
you have halt fime ic; then layi mg o dotvn e
the next, and up again:; o confa uently- ot 2l
the relt char are of the I.am Qualiry, (actording
to the Dircftions of C ua.ﬂ Now' tn rzf-.'r vl
fhould not Sing in Tune 1: r! firlly veribngle
to get the Alhitance of a Perfon eior sk ia
the Voice or Inllrument, and et him g or
Play your cight Notes over wich you, “eilt yon
can retain the Sound in your Menior y forwell,
as to be able to do it withour him. “I.ul
you arc parfedt in this Letfon, here is one a
little harder called 7ierds | he Mc of the skip-
ping from the Fir? to the 7 hirs , and o mif

ling

il alcend,

. the Skill a‘f ﬂf}g!.cck. 15
fing 2 Notz upon every Bap as you rifz and
ll.

CE

This Leffon | have putin Minius, which are
to be meafin’d, one with che Hand or Foot
down, and one up; but tor fear you fhould not
rightly underitand what 1 incan by r-k:pme
Note, 1 will fer an E rample vpon this Lelfon
thus:

sEEREE b r e

ol fami (el mi Lsmi fu le fua i fa jol mi Jol

sHEHEH L e

fapelia fala, lajilfa lu fa Jed fa mi Jol mi

i

SFEIREEED

fami .afurn .'":.J i sl

You fee now in the firft Bar of this Leffon
you alcend threz Notes, as you were taught
before in your eight Notes, (wiz. ) how to
Afcend and Delcend gradually, fo char when

ou have Sung the three firft Notes, you mufk
?envr: out the fecond Note, and skip from the
firft to the third, which will be the fame thmﬁ

wit
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with the hrlt Bar in the former Leffon of 7hrds;
and the fame Method you mult obfirve o go
through the reft of this Leflon: Al(b :i ¢ -like
muft be done with Feurths, Fifihs, Sixihs, Se
wemrde, and Erghebr. 1 fhall” mﬂ) 3dd mothf'a

Leffon, wheren thefe foveral Leaps or Ship-

pings in general are prov’d, and {o fhall end
this Lhnp'cr

3d,

B
I HEEE

Bed,

_'-_i—gf ==

Afcending,

‘—35:?

"_-— —3=

% + ﬁi;i;{ I

61h.

&) ?ifﬁ F ﬂ}ﬂfm

ri,

%}1 -

Ly

fﬁiii 3

CHAT.

the Skill of M‘ﬁfﬁ. 17

CHAP V.

Of the Refts or Paufes, of Pricks or Points
¢f Addition, Neres of Syncopation, and
:l"-,.-'r;ar of Notes.

N the foregoing Leflon you may obferve

other Charaéters intermix’d with the Notes ,
which are called Reffs or Pauftr, being a Chas
ratter of Sulewce, or an Amfmal Omiffum of the
Vosce or Sound prop{zltlond to the Meafure: of
other Nites according to their {everal Diftin-
ctions ; which thac the Performer may not Reft
or Paule too long or fhort before he Plays ok
Sings again, there is a Re# affigned ro erery
Nore: ﬁs for Example; The Semibreve Reff is
expr offed by a Stroke drawn downwards from
any one of the five Lines half through the
'ipm. between Line and Line ; the Minim Ref
is aiLLl‘uduw upwards irom the Line ; the Crorches
Reft s tured off like a Tenter-hook to the
right hand, and the @maver Reff to the lefr;
the § Semiguazer Reff is with a double Stroke to the
left, and the Demifemiquazer Ref with a tripla
Stroke o the lelt.  Now whenever you come to
any of thefe Refr, you mult ccafe Playing or
Singing till you have counted them filently ac-
cording to their Value in Zime before you P[a
again; as when you meer with a Semibreve Re
you muft be as “Jong filent as you would be&e_r
Io:mlng the Smufmt ve, before you ang or (
again; and o of a Crore é(e:.:, & Quaver, @v. I

| L

.
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the Stroke be drawn from one Line to another,
then *tis two Somilrewsi; if fromt one Line wa
ki N T e
third, then Tes four Semsdrewes: As in this fol
fowing

lnemgle.

8 Serwibrever. 4

Now you maft obfires, Tl when you meet
with a Semitreve Reff made in Tepla-Tome, or in
any other {ore of Time bedides plain Commion Time,
ik ferves for a whole Bar of that Time which you
Sing or Play in, altho the Time may be longer or
fhorter than a Semubreve ; or il 'ts drawn From
Line to Line, (Yike two Scmibreme Roffs, | it ferves
for two Bars, and no mare nor lels 5 o for four
or eight Bars, or more, according a5 vou find it
mark’d down.

he Prick of Pe-:'rfeé.*iorr, or Point of Addizion, is
a Wtle Poin: plac’d always on the right fide of
the Nute, and adds to the Valuc of the Scend hall
as much as it was betare 3 for as one Semibreve
contains two Mim:, when this Pozoe is added to
the Semitreve, it maft be held as long as duree
Migimsy (b of Crorchess, Quavers,&re. as in this

E,s:.-;m;h'_

Drich’d Seemibrive,  Mimiem,  Croechet,  Suawer,

A

2 i % J

the Skill of Mafick, 19
Sometimes you will meet with a Prick or Pains
plac’d at the beginning of a Bar, which belongs
to the laft Note in the preceding Bar.
As for Example.
~

ATHEES

The fame Example by Notes,

R

Notes of Symcoparion | or Driving-Nites, aré
when your Hand or Foot is taken up or put
down while the Nose is bunding, which is very
aukward to 2 Young Pradtidoner ; but when
once he can do this well, he may think himfelf
pretty perfelt in keeping Time,  Take this fol-
lowing Leffon for

An Examole,

Eias ey

OFf the Tying of Notes, there are
the firft is by a Stroke drawn like
the Heads of two, three, or more
they are to be fung but

two forts;
a Baw over
Nites , whzn
to one Syllabls.

Ca Fur
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Fir Examplc,

SEEEIETS

Charming Clo--rin —da’s brigiu
5 I

The fecond 1ot of Tid Noes
wqi throagh the Tails of wwo,

ftreighe Stroke di
three, or more Nores, as in the Ie

Lxansle,

—

5 S

anid ’,‘.'.:r.

are wich a

Mlowing

“

—
The fame ]

1

Chis Example fhews, that many
or Leflons, two, tour, or more ¢
; ri are ticd together by a
through tha and thio th
e, and

i

[ %3

|-—

]

=] by
are the fime wieh the
the benshic of the &

Sommguazers happen together, not ake

Mea

we or Propeortion ol Time.

w whon many Qu

utes wntied,

i

s tites in Songs
Livers or Somi-
2 Srroke drawn
ey Le fo, chey
are {0 Tied far
sors Of

CHAL

the Skill of Mufick. 2

CHAP VL
Of other Marks or Chara@ers sfed in Mafick.

THE Principal Parc of which Characters
are 2 Flat and a Sharp; the Flar is marked
thus |, and the Skarp thus g : The Ufeof the
are to flar and fharp any Nere they are plac'd be-
lore.

For Example : Suppofe you were Singing
up your eight Notes, and when yeu come
Cfeifz, or the fielt Fa above your M, you
fhould find a Sherp in chat Space, you mufk
not fing it as I direéted in Chap. 4. where 1 told
you, *twas but half 2 Nete or Tone above your
Mi, but you muft ling it a whole Tone above,
the Quality of a Shap being to raift any Note
Tis plac’d before hall a Note or Tone higher,
or gtm {peak like a Mulician) fharper than it
was before.  Allo when you deftend to a Sharp
a5 from Le to S5, and a Sharp hould be in 84,
then vou Bl bur hall’ a Note, which is a melan

:oly Sound, as | before told you all half Notes
were, cith g orfalling, and confequently
you may cuily diftinguith whether you found it
right or not, for s like filling from Fa toLa,
or Firo M.

A Flar, when *tis plac’d before any Nuotg
which you fhould found a whole Tone or Notg

Qhigher “than the Note immediately before it

obliges you to found it bur haifl fo ‘high, in the-
lame manner as from Mo Fz, or La to Fa.
C3 Ob-
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Okblerve alfo, Thatwhen thefe Flatr or Sharp
are piacd at the beginning of your five Lines
immediately afeer your CLf, they ferve to.all the
Notes that thalt happen 'in that Line or Space
where you obferve them piac'd upon, unlefs 'tis
contradiéted by a Flar or Sbarp plac’d before thar
Note which the Compofer has 2 mind (hould be
fo: And when they arc not plac'd at the begin-

ning, they ferve only to thofe Notes they are
plac'd before.

the SEill of Mufick. 23

CHAP VIL

Of the feveral Ky s in Mufick; abo what
a Key 4, and bow to Nume your Notes in
any of them.

Aving alreadv given you fome Hints of the
Flars and Sharpe, 1 {hall now proceed to
Inftre@ vou in the tercher Ule of them, with
the feverai Alwerations of Koo they produce by
being plac’d ac the beginning of the five Lines;
but before 1 proceed any faicher, 1 chink it re-
quifice to lee you know what 2 Key is.  ForIn-
ftance; buppole you heve a Lellon or Song
prick’d down, vou maft obferve in what Space
or Ling the falt Note of it ftands on, and that is
the Key: Now it very olten begins in the K?,
but fometimes a 7%ird or Fifth above ity and fo
vou cannot fo well tell, bur it certainly ends
1,
in it.

A Diredf is ufually put at the end of the Line,
and ferves to direlt to the Place of the firlt Note
on the next Line, and are thus made:

There are two forts of Bars, the Single, and
the Duuble: The Simgle Bars {orve to divide the
Timee accor dil'sg to the Mealure of the Semibreve,
And the Dowble Bare are fet to divide the [=
veral Strains or Stanca’s of the Song: and Leffons. A Koy isa Song-or Tune depending 0n &
They amthesmide: Sound given, as a Sermon dogs on a Text, and
when it ends righe, it gives fuch a Sacsfaction to
the Ear, that nothing more is expected after ity
like a Period at the end of a Sentence, when
the Senfe is ], and no more depending upan
it,

— ' Comm
518

——

A Repeat is thus made £, and is ufed to fignifie,
That fuch a Pare of a Sm;g_ or Leflin mult be
Pléy’d’ or S’ung over again lrem the Nue over You muft, always Name your Kes in refe-
which it is plac’d. fence to the Baf.

CHAP C 4 A

-



An Intreduition te the Skill of Mufick. 2§

tural and Flar, and fometimes Sharp; Ffaue
Natural and Flat, and fometimes Sharg‘ There
may be more thought on to puzzle Young Be-
ginners, but not of any Ule, here being Variety
enough to pleale the Ear. .

Now you’l never meset With any Song or
Tune, but 'ts fet in one of thefe Keys I jult now
mention'd ; 1 would thercfore advife you co Sing
or Solfa well in the two Nararal Keys before you
proceed to the reft, and then you'l acquire the

v

: A3 for Example.
B3EEEcEsE=ES
e =

This Leffon is fot in Ar: Key, tho you fee it

begins in El:, a Fifth above it.

Now fuppofe you were ask’d what Key this
Leflon s in, you muft not fay lamsre becaufz
ic ends there, but re, in reference to the Baf,
as 1 faid before.

There are but two Keys in Mufick, one flar,
and the other fharp, which is fufficient to write
_gphwp_ any melancholy or chearful Song whatever,
The melancholy or flar Key, without either flar or
fharp ar che ];eginning, is Are or Alamirey the
Jharp or chearful Key, without flar or fharp at the
beginning , is C faur or C filfa: Thele we call
the two Natural Keys, becaule 2 Song may be
fer in either of them withour he help of Flars
or Sharps ; which cannot be done in any other
. Key, butthere muft be either Fiues or Sharps pla-
ced at the beginning of your five Rules ar
Lines. i

The principal Keys made ufe of, are as fol-
low: Gamue Flac and Sharp, 4re Natural and
Sharp, B i Natural and Flar, Cfawe Natural
and Flat, D folre Natural and Sharp, Elami I\.':]-
tr

Knowledge of them with much greater eafe.

1 fhall now proceed to fec this flar Leffon;
which is in #r¢, in all the reft of the fat or me-

Lancholy Keys, and fhall begin with Gamus,

Gamut Flat.

S
é%ﬁ% 1—*% e =
sk PR
HRRIE=
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B # Natural, F fanr Flat.
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the SHll of Mufick.

S ———— I:ﬁ-@:” —_————

C faut Flat F fiur Sharp.
H :

gt g | SEUINRIEESS

Gec but a Fisli to play his Leflon over, and

yon'l find the fame Air through ali, as in your ma-

D folre Natural. sural Key 5 fo thac the difficuity of Seffaing in any

%-::;; *':::"T":":.'t:*:I:":f_"—:f_f Sk of thefe melanchul; or flar Koy, is 1o app?}' them
é__il;ffl{%:i_ iiiliii 1 313 -¥-1—Q all to Are Key, and then you cannot fail.

i i For Exampie: The firlt Note of your Leflon

%i P ——=—————————=>—F in the narwra! Ker youcall La, which {tands in the

5t ix:$1575 — uppermoft Space of the five Lines ; now in the

Rl ¢ relt of the Keys you may obferve the firft Note

to be in a diffcrent Place according to the diffe-

Elimi Nawral. rence of the Kiyrj bur you ought to give every

Nace the fame Name in thefe Seven feveral Keps

as you do in the matursl Keys, for the Reafon |

?PE%HEEEHE;}EE;E?&% gave you before, reconciling all melanchaly Keys

¥ e ——— o] [0 Are Koy, and all cbeﬁ’uf Kezs to C fawi Key.
__@i_:%ﬁzi:—k:: o ———————1 Allb abferve well the Number of the Fas or
- e = . Starps that occafion the feveral Variations.

F f.m: I

| A

[RCE
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i fhall now proceed to a Leflon in your Nau.
ral S!’H}‘P or C:xarfsr.'" A wh lCh 15 (.j‘ , and
fo go through the reft of the chearful K_;- asl
have done the flas Quc 3 _

the Skill of Mufick. 29
€ fiaty the Nareral Key

sEEEEE Ry

Far Example.

Gamut Sharp.
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Elami with Flats.
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Elimi with Sharps.
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The fu
Keys, is fie
Ones dll you
proceed to one
tli you hav ]
you muft oblcrve with the

I would advilk wou 2
Somg you meet with
Keyr; alfo T we
Treple € )
Line from the k
is not fo common as thae, a
the other 3 buc the Tonr Chff is very uncerain,
for you may find it plac’d on every Line of the
five except the uppennoft, obfecving thar what
ever Line it ftands on vou o - to cdll it
C folfawr , a5 if it flood vpon dhe middic
and the Noves below and abovz it equall
fame, as in the Scale or Gamar,

Let me entreac you to Practice your Leflons
for a confiderable time prick’d down in thefe
two Koy, Are, and C fauz, before you proceed 1o
the other ; and believe, that not!iim»; bat a dili-
gent Application will overcome the Difficulties
you’l meer with in this Science,

{t e

them, and chen
03 on o tWo or more

. The like Method

firlt to ger any
one of the newral
1 make ule o ch

25 the Buff CLf
Lo it% as certain as

CHAP

the Still ﬁf MHJ,"?J. £, 3t

CHAP VIIL
Of the TwiLL, or SHAKE.
HE 7+ is the molt prncipal Grace in
Mufick, and the mofkt vied ; the Direétions

for Learning it is only this, To move your Voice
 upon one Syllabie the diftance of a

SR

3 wi i,

s

Firft move faw, then faffer by degrees, and
ou’l find it come to you wich lictle Practice ;
bur beware of huddling your Voice oo 1aft, for
B fubemi and Alamire ought both of them to be
founded didtinétly, your Ssste being compound.
ed eicher of a2 whole or haif Tone. This is the
Method, which oblerv’d with a diligent Pra-
Ctice, will certainly gain your Ends.

1 ihall add a i‘i“"-'.-' :ﬂ)-?‘.?:r:?r‘.:-m o let you know
where the Trill oughrwbe ufed : | Fiz ) Ou all De-
fcending Prickd Crorchers, alfo when the Noze be.
fore is in che fame Linz or Space with ity and
generally before a Cloje, eicher in the middle, or at
theend of a Song. | wil now fec you a fmall
Example of it, and place a Cruff over the Notes
You ough_{ ED‘,"IM-'.t:.

Exanp-
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L yample, —_—ee N
SOME
TUNES
OF THE

aﬁsm:..—w——:“*— |
Moft qufual PSALMS Sungin
There are other Norer which ought to b Parilh=-Churches, wich the B A S
fhak’d bafides Prick’d Nozes, and a litde Practice under cach T ul N B ; $§
upon thele Directions will be much more Ad. ’
vantageous than what I can fay here.

1 hops 1 have laid before you, by plain and
familiar Examples, the Theory or ‘Ground of
Plsin Song, which (if well diuﬁ:,cl) will be 2
fufficient Foundaion for an Improvement of

your Knowledge. Alfo | would have you hear
35 much Ak perform’d as you can, which
* will be very beneficial to yon. All thac I can
fay more, s to fling in my beft Withes to your
Endeavours, and fo I bid you hearcily

"§i% =

car g wren [ caf

s i—';-_ i 4%

Farewel,

SOME
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The Viol de Gambo, ot Bafs-Viol. 43

AN

INTRODUCTION

To the Playing on the

Bals-Tiol, &c.

HE BafFidl is ufually called the Viol
de Gamba, or the Confere-Viad, becaule
the Mufick thercon is play’d from
the Rules of the Gumne, and not as

the Lyra.iol, which is by Lerters or Tablature,
Of this Fiol de Gamiba, there are three feveral fizes,
one larger than the g to the three
Parts of Muifck (¢ 1art] 12 Guomnt, Viz, Irwn'*
Veol, Tenor-Viol, and Bafl.Viol. ]..e Treble-Via

phjs the higheft Part, and its Leffons are prick’ d
by the G fofrews CLiff 51 the Ten Vidl, 0r middle
Part, its Leflonsare by the C filfau: Chﬂ E; and
the BaffVisd, which i5 the largeft, it Letlons are

by




44 An fr'ru AuTFion to
by the Ffzae CHT
ONe ma h"ll

bae | g
wee

PR IR

( as yvou '111,;

I l
S M—-.’m; e third,
rh,‘u‘r‘*d‘ Coum?or Tormur - thie

P AT

the Grear JU g
fifib,the Ton
But it you'l Name them afrer Eh"'}'
(according to ! R‘
String 15 D
the Grew: M

Vit ) ;,'|;'f!»¢}:"u
Magn , sdlamire

.n.& rﬂln,r, G faur ;
1y and t!“& ﬁ'ﬂh nr

plain 1 nt I” 1.;@1:1;
h. Fhave ri.‘mn an cxact Tablke in Page 48,
and 49, beginming with the lowelt Nuze on the

fixth Siring, mdﬁ.«:em.mg to the highelt onthe

firft or Troi. The perfect Jn.h. ftanding ol
which i/, ch further you in the know-
ledge of e ¥ tor which Tuning, 1 will

i\‘r')f-.'f wre ©f Letrers, the
Riule: The firlt being the
Beginner, whofe Ear at firft being
not wel ated with the exad Diftances of
Seunds the srings are Tuned in, may by this
way ule only one Sound, wiz. an Umfen, which
15 to make two Strings (onc of them being ftope,

the

give two & £, one
U(her by the Gaane:
eafielt wav w

[r—

¢ B.g’s‘-ﬁaf, &e. 45

the other not) to agree in the fame Sound: The

Leteers are eight, a. b, £. 2, &, 4 .i,_,
foven of thefe are affizned to the feven Frees on
the Nock of the 9. a islor m.. Seaymp open,

. the th ird,
ﬁ:rh, and

_r.. the fecond,
_'_ the nith, J ¢

_b_:]- it Frez,
f \[.c. tourth,
£ the fov

the

enth,

When you hegin to Tune, raife your Treble or
fmallelt String as high as conveniendy it will bear
without breaking 3 then ftop only your Second or
Swall Meanin X, and Tuns @t dll ic agree in
Unifon with your Treb’ openj that done, {top
vour Third in £, and muake it agree with your
Second open; then ftop your Forsd i L, and
make it agree with your Thard open , chen fop
your Fifihdn £, and make ir agree wich your
Fayrh apen ; laftly, ftop your Sixthin 4., and
make it agree to your Fifts open.  This being
exactly done, vou will !md your Vel in Tune
according to the Ruir of the G

iy

Exam.
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Example of Tuning by Lutters,

: o Wt e meae e

:_:f'_.__,]_..ﬂ.._.|_..__. = ] [aEeR ] T

FYPE—

_______ f e =
—sr

Elami,

Dla f.-,'-:.

A lamiee Cfast. Gamut. DD foire

The other way of Tuming is by the Rule of
the Gamut, by Diftances of Seunds, as in the fore-
going Lxample, thus: The Trebls being raifed as
high as it wiil conveniently bear without breaking,
is called D /afolre; then Tune your Secend four
Notes lower, and it is Alamire; the Third four
Nowes lower, is Elimi; the Fourch three Notes, or
a flar Third lower, is C faut ; the Fifth four Notes
lower, is Gsmuz 5 and the Sixch four Notes lower
than the Fifib, is Double D folre.  This 15 the
moft ufial way of Tuning it yet there are
fome Teffons do require ic one” Note lower,
which is Duable C fanr , buc chat is very il
dom,

Exam.

ST Y P J.:Q.ii

the Bafs-¥iel, &e. 47

Example of toe NOTES aftending and defeendin,

Exampie f e NOTES sfinding and dfeending
by Tablature and Notes, ar they afcend and ds.
feend on the feveral Fretror Stops,

Pa

e AN
o . o .
—_—a e R ¥
70 4 e S ] R P

|
| g ol - By

AL ¥
A e

ST O A B

____L:Q..E.Ja.__..L._._._.'_h_.._.u'E
CHNONU S, (IPOSESGESIREDS, A F . REC Y ra e, | |,
———d. .| EXta . )
e &t raill

—

Pl

The Fiol being thus Tuned, pradtice this
Example of the Nerer alcending and defeend-
ing, and by it you will know the /! is right
Tuned.

P
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48

Ap exalf TABLE, direé 5z the Dlgces c{
all th: Noves, flac -M’Ln-- to cvry Stop
o the Bala-\ LO] .' the Gamur,
beginning ar the ¢ ef the Inh. on

L8 e B i

lowell ot

the Sixch String, and afeci iiag 10 the higheft
on the Treble o Firtt Sern 12
SIXTH §TRI!ING
Open. Filtrer 2 11 e, 4thPret

FI'FTH STRING

2d l“: :t. 3d Fret. qth Fret.

ey

Gde.. ihﬂta B i flat. B proper.

i o g

Gamsl. Are,

FOURTH STRING

Firft Fret. 2(.! Fret.

Open,

she ‘B'J‘ V &c.

iviy

49

THI{RD

STRING

Bfacemi
|1lup¢:

FIRST 5
(‘m'n Firft Fret.zd Frer 3d Fren gth Free.gth Free,

SEESE

aeei. F faus. F faur fharp, G fulrewt.

TRING

It is uftial in Leflons for the Baf. ¥/, to add a
Sixth Line above or below if the Nore require, or
to change the Cliff when the Nores aftend above
Dh{a.’rr' the Practitioner ought therefore to bs
peric& in the C [olfass Ciff on the middle Ling,

as you fee in thch\-c laft Nores of the Table: Allo,
this Example following mentions the Agreement
ol Nutes in both CEAf, B_zi. and ZLime

Exam.
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4 Inireductio

In this Lxample, the Mo
CHfF are the (ime withenalein
Cuff, and 'ROpp d inthe &

prick’d in the Tenor
the ?,ij: or .""J."'-ms
places on the

Viel  This 1 the to mention. becaule you
will meer wich the ¢ of Ciffr in fome 1
the follo i:::,_' Tedops, Newr

in ths loregoing Table e
a Note makes it ftopp'd a Free
hefore a Note miakes it
;o for two -‘a:u g0 to onc
Tote, a5 that Table dmh da.hc‘t

(8) Sis

r-;!’ MC

tower, mld 2 () Ha

fropp’d a P
whole or pe

- hagh

i

Sometimes you may 1;_¢ a s-’-.--
then it is Irn;]u \ Fre -.x\c.
of El s foif a Fle be l hetore Alansive,

it 15 fto pp’J a hig }.q, which is G jofrent
fharp.  The like of ot

Alfes, if a #7a: or a Sharp be fet on Role or in
Space at the beginning of any Line with the C/ff,
that Flat or Sharp makes all the Notes which are
on the fame Ru'e or in 5 pace w be fur or farp
through che whole 1_1;11@:1

TRE.

————

Le Bafi By
the B,:-.--P.vf, &e. ST

c fime manner, r:m}

Serings, and Tuned
i r"|L. Trovle 15 the

t Nores higher : G eu

TE NOR.V

HE Timor-Viol s an ox
much us'd in C

1@ L,

: ..ip..u.] |,' n Pi ali e

& Jdu,.r_,- of 5,4, ¢ & Pars T..mng
of 1t is the fame with the & _'\' and Treil tor the
diftarce of fewnd berween cach String : bue being

an Imward Part between both, s
Notes higher than the r:
than the Treble 5 its Firf? or Treble, "T-rr ing is Tuned
ko G felrens on the thizd string of the ~¥iel 3
s fecond four WNotes | iower, whlcn is Df blre 3
lic ehird four Notes lower, is 4 Lewaire | lh_—;aur:f:
Phiice Nowes (or a fius Teird Io.n;r, is Fani; the

z 3 g fifeh

nng is Igur
z:.d h',c Notes lower

]
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and let chie Hair Le
vy,nor o long
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: Calves of your
wn the Ground, yout

the BafFid, &c.
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nd kee
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X G, YU
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vs 10 be {topp'd

2 thard,
. 1gzrs are ready to ftopthe
two nexe Notes, et ¢
from it: Bue if the hi

t Note be {topp'd with
Ej

Ve Ano-

g0 10WCr

nding or defeending
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AN
INTRODUCTION

Treble-Tholin,

';'-»'- T

—HE Treble.#ulinis a chearful and [prighdy
Inftrument. and much pradifed of lace,
fome by Book, and fome withour; which
of thefe two is the beft way, may eafily

be relolved : To learn to Play by Rete or Ear,

withoue Book, 1s the way never to Play more than

Whatmay begain'd by hearing another Play, which

may foon be forgot ; but onthe contrary,he which

i Learns

s
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The Scale of M U S 1 C K e the Four
; hTrREBLEVIOLIN,

1'-‘!'5

HIL He !

and Tuned by 7/

and ealie Underfi
Nworin thei

yeing plac'd under
feveral Siops upon
v, beginning ac the loweft
el Sey il aflcending

[
¢
R
)
F
*

e

up o the l_i,-;-fri{} on the frebl vff Sering, ac-
cording to the oy G Inwhichvoumay
alfo oblerve, That the Leffens for the Ficlm by
Letters ave prick’d on foar Lines according to the
fowr leveral Strivgs by Norcsare prick’d
upon e L pLalsin the Lxampie above.

For

Nt

J— —
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For the Tining of ¢

Yiclim 35 ufually by Bfeéy,
: Hl-h 1cz borwixe anhémw

! or Gramuat, the H‘if
reut ; the third ar

d or Smad M AH

Aueiher Scale
Places of 1he Notes «
Uy each f"sn:gl.r_
FIRNYT STRING

Firll Finger. 24 Finge,

Open.

Allb, for a Be
be :,11’:{,: than by £33 50, if his 73

mer to Tune by Ezp!

begin which, he muft wind up his fix Blawi, T faus. G joireat,
Siving as high as iv will bear rythen fFopic rrH and FOUATH STRING.
Tune lis fccond an Eigh !;b;lnw it; then fap the Open.  Firlt Finger.

feerndin ¥, .'d

‘then fop the herd in £, and Tune the fasrch an
E:gn"é below - that and fo vour Strings will be

i perfelt Tuns.

i"m. the:kird ac Eight bunderi i; -

G jelrenr. Alamiri. B fabem:.

Exam.

e
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e Treble.
Tary here o fer down
Toaor and Baf¥iling, being
i in C.onforr. -

y larger Visia 23
ve Nue: lower than it
125 put on the middie, and
{ometimes on the fccond Live,
!._ v n

L felrat. C fauk,

the BasssVioLin
inz. 3d Sering, ath Swring.

e e

G fudrous.

¥
¢ Fraut. Donutls B,

C fuut,
Thus I have (after the plainzft Methods could
befetdown) given voufeveral Rales and Dire
for the Trored7 2o by way of Eratting, which 1
have known ufed by Eminent Teachers on this
nftrument as the molt facile and eafic to Initiace
their Scholars; and alfo, Direifions for Pricking
) Yet [ do not approve

down Lellons in Lereers.
ot this way of Playing by Laters, fave only as 2

the Treble-Fiolin, 65
Guide to Young Practitioners, to bring chem the
more readily 1o know all the Stops and Places of
the Notes, both flar and fharp, and being perfect
therein, to lay the Ul of Letters afide, and keep
to their Praétice by Notes and Ruler of the Gamue
only: For this reafon, I have added fome fow
Lejfens both ways, that after you can play them
by Litterr,you may play the fame again by Nozer,

r, way be
Apollo’z
enewift Tumcr for e Vio-
er wied ap Conrs and Dans

tely Primted, comtainmin,
rench Da

SemeGeneral Rules for the TrenLe-VioLix,

:E inft, The Fickn is ufually play’d ahove-hand,

the Neck chercol’ being held by the lefe Hand,
the lower Part mult be relted an the left Breaft, 2
litele below theShoulder. The Buwis held inthe
right Hand, between the ends of the Thumb and
the 3 Fingers, the Thumb being ftay’d upon the
Hair at the Nue, and the 3 Fingers refling upon
the Wood.  Your Bow being thus fix'd, you are
firfk to draw an even Stroke over gach Seriug fove-
rally, making each Siring yicld a clear and di.
ftiné& Sound. '

Secondiy, For the Pofture of your left Hand,
place your Thumb on the back of the Neck, op-
pofitz to your Fore-Finger, fo will your Fingers
have the more liberey to move up and down on
the feveral Stops.

E Third.

o,
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Tiirdy, T Fingering, obferve thelz Di.
xd
rection: \_[ \,n,L .{ p.. Wwomaie calie to your o N "
t Practice you have A 1l or (” (edy fN0

the TrebleFiglin. 67

]'nn_d as ist»--k: wion'd:) Thae § » | {:' thiv }”'f 01y .’HGH
ere you ~111~. a Fret or Scop, there to leave a | - — T e
I'»-Ur tor every Stogis bue hali a Tone or Note 5 = 5oy
fﬂ. trom b_ to _.f is bur hall’ a Note, but from b Ll AN T T ol G T i

to™ is a whole Note; theretore the leaving ol a ’ :
Fi 15 necellary o be n readinefs when hall’
Wotes happen, which is by Flass and -harps,

Furets When you have any high Notes which
reach 'f:u or than your ufual Frets ar Stops, there
you are to Ihut vour Fing if there be but two
s, then rm, firlt is [lnpp’d with the fecond

Finger, and the reft by the next Fingers, - — PP ISIS G

Fifibiy, In :he moving your Ba» up and down, NEEE—TE b
nhﬁ.r'. this Rule: When you e an cven f\mﬂm hike Sl Akl
of Quavers and Semjiquavers,as 2, 4, 6, or §, tied

ar the Note immediately before; buc if you have — + o
an odd Number, as 1, §y0r 7 ( which happhns -

i + —— - ¢
togcmcr, your Baw mult move up, rho H Was up :::W' v (MM PUT B s
he Note i i PLICITFLY ] I T SNCETEE (XN
15 5 T A el

very often by reafon of a P;.:L d Note, oran odd [ =-"I'J"” Lorval vl L
_Q4.1.)$’T Reff ! there your Baw mult bc drawn —— i
downwa rda at the fir(t More, — T lhv* e

Lajtiy, In the Pra&ice of anv Lefin, plav ic m‘ilg M LR 853 W
flow ac firfk, and by often Practice it will bring TN ;

s : £
your Hand to a more fwilt modian.
iy
As ior the {eversl Graces and F 3 L 3

ufed, (4 Shakes, Back
this tollowing TABLE
your Pr::t“'t!_n.1 for there is, full, thz Nure piai

and afrer, thaGrace exprel’d by Note: at e

A Tubfe E: Short
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AN

INTRODUCTION

TO THE
Art of Defcant :
OR,
Compofing Mufick in Parts.

USTCK is an Art of expreffing per-
feét Harmony, cither by Fese or In-
Fruemen: 3 winch 1 Lairmony arifech from

well-taken Concords and Difords,
In the Scale or Gamne there are feven Notes,
G,A,18,C, D, E,F, for their Eighths are the fame
n, fome arg

»
Pk,

aur in Number, iz ) an
l:."u.j.‘.,r;‘ a Th | .-'_' [ . and a 5: __-J'__‘

The Difeords are chree in Number, (Viz) a
Sceond, a Fawrrb, and a Sevemis,

The




70 ot .4; .‘r'"r:"jm?“:h . the Art of Defean. -
G ,,‘:, T with the Third, which is an dmperfedd 5 bu be fure
feit by half’ a to avoid it with the §
A {r’ ,'!“”"r includes four half’ Note.. In Compofing of two or mere Parts, tha
7 Mapor includes five hall Notes. Part: do cither ftand ftill 5 as,

Or. the onz doth ftand {4l and the other
move ; as,

. 3
z T T T :\
! .- oy ] S mmpet p A
An Exampl: of the Sl A Bl ey R [
Pe r‘;*.‘ and im. ) | 2
erfect Cords and " | =] | &
Fe e g | | i
ords , with s e

their Oifaver.

3 IO TI; L2 T3 T4
154 Ifs Slig .? z
With cither of the Perfedf Cords you may he- == i o s
gin or end a Piece of MUSICK : The fame T' == I
with
'] T
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Or, the one doth alcend, and the other de-
feend;; as

ﬁ:f—;' _izf _T_— s
EESESSSE=——

The folowing R U L E S will dwell, bow the
Con-cords are 1o by tiken or asplicd
thefe ways.

Rule 1.
You may have as many Toerds, Fifths, Sixcls
! ) HEey )
and Eigéris, as you pleale ftanding,
Rule 1L
When one Part ftandeth {till, and the other

moves , the moving Part may move to any
Comcords | as.

- ";;{Ziji ESEEE

Rule T1L
When two or more Parts afcend or defzend
togedhier, they afcand or defeend either Gra-
dually, or by Intgivals. it

vhied ezery ome of

the Art of Defeant. '-9

]i they afcend or defeend Gradually, th hey d
maove by ?:-uu : You may bave 2 many I‘m.-—
as vou pleafe; as,

%5‘;ﬁé&iﬁ—i—j—tﬁ»gzg

————

e

i —-—_.4__'__.-..___

Take no mare than two or t]
tiey move by a Fiith, or a Sixth

You may have as many Noter as you pleafe.

i)




An Iniroduciion 1.

2o
If two Pare afcend by Intcrvals, then you
may move i S
= Usifon, l:'f bird. or Sixeh,

E ) Tind to q)ﬁﬂ'm{ or Sexth,
I0m A 9 ph, W Third, or Sivehs
Sixih Third, or Sixh,

sy

Ruls TV.

[ ewo Parts do aleend topether Gradually
Parts do afcend together Gradually,
then as in the Turd Rulz: It by Intervals, you

muft move .
; Thvdor Sexth,
_— T.-;-:r..',nr Eifih, or Sl
Third oor Sixth.

Lrifon
) ']r.rrc-'.‘
Teirdor Sixth.

From a ?‘,_-_,I,-_;;“
L. ad I ?:')
Rulz V.

It twa Parts do move diverdly, asong alcend-
ing, and the other deleending ; then thus,

SHEHEE TR

T i Vi e b e e g ¢,
?ézigi;ifﬁiﬁ“ﬁ%ﬁ_ SEESaE:

Or, upon the Third : Your Ea mult begin in
the fame Ky, and end in the fame Key.

An Usifin is good, lo it be in a disim or
Crotcher 5 but it is better if che one Lold, and the
ather

the Art of Defeant.
other be going. Two Eizlths aftending ¢
fcending together is not lawful; nor two Fi9i0,
unlels one be the Marer, and the other the 4%
nor Fifth,

The Ule of Difcords on Floldinz-Notes.,

Lt

8765 3456

Rule 1.

SRR

.-;'

ALY

5456

T e
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22
Of taking D 1sc oRr DS

Difeord: are cither taken by way of Pafs, or
Binding.

e ==
=S

So thus you fee, a Difeord is plac’d between
two Comcerd:,
Rule 11,

A Difsrd is bound three feveral wa ;.'cj
tween the Third, and fome other Concora :

T

O I
EEedad
] f{;

The firlt Nore of the Upper Parts may be any
Cord to the Bafi,the fecond Nate of the Upper | ar
mult be 2 7brd to the Baff, the third Nere mult
be a Second to the Baf, the laft Part of a third

firft,be
As,

e

-
-t —_tee

———

Noze mult be a Third to the Bag, and the c'loﬁncf The

the Art of Defeans,
or fourch Note muft be a Térd or
the B4y, as in the foregoing Example,

The fielt Nure of the Baf may E»: any Concord
to the Upper Part, the firft Par of the fecond
Neze ol the Baff muft be a Third to che (econd
Naze of the Treble or Upper Pare,

The laft Pare of the fecond Nure of the Bagf
mult be a Seewnd to the Upper Part, the third
Nete of the Bef muft be a Third to the fecond
Part of the third Note of the Treile, and Clofe
a in che foregoing Example.

This Binding 1> (eldom taken in a Clofe ig
more Parts than two; bue in the middie of a
Leffin it is vo be taken as often as you fhall fee
occafion.  This Binding is feldom or never taken
in other Notes than in this Example.

83
2n Elg&‘f; (]

Rufe TIL

The third way of taking a Difeerd by way of
Binding, is, when the fxoth is taken between
Thirds 5 as in the following Example,

S PN o
?t*’:ﬁ:%: O
EER G,

g oy,

So that youfee the Difeords are this tiken,

viz.)
firft Nose of the Upper Part may be any Nere
G2 to
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to the Ryf.the [econd Mot ol the Upne 7

be a Furth to the Bafl the cin thi

e Part nift be a T o s i S

gut be an Ei boora Tk, asine o
This ! Jofe may be ufed in any pait ol &

of two ar more Parts, gicher begi

ending but foldom to be omiz

a Leffn, “I\(.l‘:sl‘dai‘r

longer or fhoreer MNete: than in

ule 1 \

Tha fourth way nf taking a Difford by way
nf'jh*:dma is. when the St ot s taken between
the Sixth and

e e T LA S, LI o =

iy f$._1,,-,,_£- Zﬁ:,J:_'$ ;*2: :ﬁ:;i:

(S0 8 3 et e i e
i

SEEEeEREe -t

Rule V.
= The fifith way of taking A r! by way d
ﬁlﬂd-ll‘i‘h, is, wherfrlv: Ml 18 taken between tha
T¥:dand Eighlly as,

] --];_. e -r—-r—. e

:{.z&:‘\ Mot ombart S0 1 o

Hnm . rﬁ-

e —-—_..._‘
S

G

the Art of Defeant,

il
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An Ex. 'm&'- of

An Istredultion ta

taking 1y Sevenths én two Parts,

SHiEE SERe e
ﬂ_ﬂiwﬁiﬁ:i*‘:f:;ﬁfi_-__lﬁiu

TE e TR
= %i‘@irﬁﬁ "‘tfﬁfr?%% f[*%"'ﬁz

i_

In this Example, you may obfeive the exalt
Method of aking two Sevensis together in what.
focver Key you fhall Compofe in, with this Al
lowance, That two Major Sevenths together is
not good, but two Miwr Sevenths together is

allowable: Alfo, if you take rwo Sewe n:.&; fo the
one be Minar and the other AMspor, it is allowd
but be fure the Minor be for before the Mo rjory &
you fee in the Example.

Exam.

the Art of Defeant. 87

\'.rf' e of Cadences and Bindings s sbree Pares,
swith :be Cords and Difcords Figur'd as the Ufg
per Parts frand ta the Bak

Rule 1L

Rulc 1Vv. ﬁ
O i

—'---—»1 ___,.__s_a_.

A'_r\vr.: (34 'ﬂnr.!’

-———-
-———

__q__{:?_::::f:
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wich the 2.5 from a Sixth
is it good to fud with

Q-{Jﬁf"-':; Tihat when you make a Clofe, the It is not good to
Bifm d abways fall a Fifth or rife 2 Fuarth: And unto an Ewrbed, nerther
ner Pare muft begin in che Unifen, Third, § the BT lrom an Eighd

E.:'.Jm.,'.’c'.
Au Example of

roe ufual Cadences or Clofes
¢f swo FParts,

T TR ST L |

It is not good to rie ir om a Fifthh to an Eigluh,
nor from an Egbra to a &5

RULES o Rifling

with ansther.

OFf the Pafleoe of the Concords.

Twa Ff ¢ or vwo Eightés are not allowed
together , vidher riiy or felling , cfpecially in

twor 1arts,

with the f:.i,-'fﬂn‘.n
; ar o oan

t allwnr’d,

=i

1.5

[ Eifibs




90 An Fatrodultion 1o

15 10 an Esgheh, or from
wablefo the upper

an Es; bt :m1é fra, may
Part remave but sne degree of 2 Perfed Cord.

As for Teizds and Siwvbs, (which are Inperfeé
Cords,) two, three o more of them,afcending or
d;ﬁ.cndlng together, are allowable.

It is good, and 1 ufinat s to change from any one
to any other different Cord, when any on ::o‘ he
Parts keeps its place ; bur two Perfedt Cor nd-
ing or dufcending is not .-.l:-.'\',v’d, nmels 1t b;: in
Compolition of Three, Frar, or fve Pacex.

Exwnpl: of Cords sor

:p;ﬁ'mﬁmiiﬁ?éf %ﬁ;ﬁ
HHEEE .;*éﬁ‘s_lfia%_iﬁiiiiﬁéiiiéﬁ

@i‘ 2 ﬁ S

%
[ 4 6;

g H%ﬁ Bﬂﬁ;iﬁ{#

]\il
w-r'
=

1he Arr cf Defeant. 91

A Evamale

....t;_— S S i

RS M —

In this Example, Ffau: Sharp in the Baf in.

treduces B fabemsi Flar in the Treble very pro-
perly and well 5 buc the next, where Ffaur is
fiat in the Baf, and B jharp the following Note
in the Treble, 'tis very Inharmonical, l‘hclcgﬁ:vrc o
be avoided, for you will feldom meet with two
full Zhirds, either afcending or defesnding, unlefs
it be o prepare for a Clofe.

Nere, That in faw Parts Imperfelt Cords ares
more plmfmt and lefs cloying to the Ear than
many Pefed Cords, elpecially in ewo Parts where
f"g,} b and Fiftbs are lealt to be ufed, unlefs at

e beginning or ending of a Piece of Compo-
hmjn. where Parts move contrary, one afcend.
ing. the other defcending.

Forinerly they uied o Compofe from the Ehf
but Modern Authors Compofe to the Trebl,
when they make Counierpome or Baffes to Tunes
or Songs.

A ,..J' I‘.ﬁﬂ”*" €,

ceritE -#}%ﬁi:""ﬁ =

863 1733 % 3 3

:z;;;e_tﬁéaﬁﬁﬁ

Ob-
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Example
And now I"~-pnl1: {: 'l'or; Were no LH 1) ::.e,
try Note by Note which is the properelt

For the Second }n:_i have r:-nl*,-' two Cwds to
chufz (wix.) the Six hord ; “v, 1l vou
muft noe ufe, hec = Nate
following o ma oo o be
avoided, left vou i
betore-mention'd
Form and Varicty
Parts ; and a2n Epinl you
becauf: you ither |

~2NN0T 1-,, neicher,
s the Lrroe of two
i of cloying
I #f vou des
arh s the only
TN '-|

! nd. theretor !
Cord: you can ufs : OF theie.
the belt, for two Reafons , Firit, you mive
contrary Mation to 45, wil is an Eles
gancy in two Pasts) in the nexc piace, you in-
troduce the next Note morve Harn ‘lf'l"l:lk,.la‘:'\,' with
-the S:urh, t[lm you can wich the Third, bur the
Sizsh muft be jharp, becaufe it has 2 nearer affiniry
to the Ke

The Third Note has a Third, which is generally
the confequence of a Sixid,

'uu

The

!
the Ars of Defeant. 93

The Farth Note cannot have a Sixré, becaufe
of Tautology, it being the fame as the Third
betore 5 the Major Fifs th is not good, becauft it
hias no relation to the Key; the Mimer Fi frh can-
not do . by. reafon the foi!owmc, I\ﬂ(" of the
Treble does not move to the ha,t Norte below,
which is che mnﬁam Rule, of a falle Firth o
incroduce a Tairdy an Esgheh is not fo well, be
caufe that is to h-. avoided a5 freguently as you
can in two Parts, therefore the Third 1s the beft
Cord.

The Fifth Nete cannot have an FEighitk, t;u..
caufe s the fame Note as the iormer, a Third
is not fh well, by reafon you do not obferve the
Rule of conerary Marions, in aftending when
the other defcends, and then you have had
Zhirds to the other two lait Notes ; therefore,
for Variety , a full Cord is beft , and confe-
quently, tht; Fifth to be preferred before the
Jixth,

The Sizth Nete cannot have an Eightd, be-
caufz 7tis the fame Note as the tarmer; a Ffed s
nor good; and for fear of two Fy s together,
a Sisth or Third are the only Cords, of “which
1 cfteem the Teud beit, following the Rule of

contrary Motions.

The Sevens) Note cannot have an Eiglth, by

roafen "tis the fame with the other; neither a
F:f1h, becaufe it makes no pr&.!‘.zranon tow the
next Note, therefore a Sixth or Thrd is the pro-
perelt Cords, of which, che T#ird, in my Opi-
nion, is be f}- tar if \-m: take the Sixed,ic mult be
ijrp,'a.nd {o make aZ4ird 1o the follo ving Nore,

which
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which is what was done before in the firft Bar,
and for that reafon to be omitted.

To the Esghrb Nce, an Eighrb cannot be made,
becaulz the fame as before; a 72ird not fo well,
becauft you do notoblerve the Ru'e of contrary
Morions;, a Sixh not {0 goed, becaufe 'tis what
mult be ufed in the next Bar to make a Cadence,
therefore the Fifrb is beft.

The Ninck Nose cannot be a Sixt o properly,
becaufe *tis the” fame with the former Note; 2
Third is not fo well, by reafon the fall or rifing
to it is Inharmonical ; che Fifih is bad, having had
a Fifib to the Note before, therefore tha Eioleh
is the beft Note. }

The Temd Noze a Sixed mult not be made Eo;
it being the fame as before ; a 704 not fo well,
hecaufe it mult be fharp. and chat s not gradual
to rile to, and i’ you fall to it, vou eontradict
che Rule of contrary Mations; ths the Cord is
good, yer 1 chink it not fo formal as the other,
which is the ¥ifra.

The Elcvensh Note requires 1 Third more pro-

erly than any other Cord, for tiie Sad would
Ec the fame with the foregoing INote and fol.
lowing , which muft be o make a Clofe; ehe
Eighth not fo well, becaufs fo many Perfedt
Cords are not well, (as 'tis belore ohlervd ;)
a Fifth is Irregular, the Note before being a Fifth,
which fhews a 7&ird is beft.

The twolaft Nozes are relating to the Cadend,
therefore have a certain Rule.

+ Having

the Art of Defeant. a5

Having oblerved thefe Rales for making a For-

mal or Regular Buf to a Treble, the next Thing
to Treat of is the Kes,

Thare are but Two Kes in Mufick, (viz.) a
Ear, and a S4erp; not in relaton to the Place
where the Fir? or Laff Nore in a Piece of Mufick
ftands, but the Téurds abovechat Nue. To di-
ftinguith your Ky accordingly youmult examine
whether the Third be fhurp or flar, cherefore the
firlt Keys for a Learner o Compofe in oughe to
be the two Natural Keys, which are, «re and
C fane, the ficft the Letler, the laft the Greater
Third 5 from thefe, all che other are formed, by
adding either Flass or Sberpr.  When chis is well
digelted, you muft proceed to know what other
Clofes are proper to each Koy, )

Toa )£r Key, the Principal is the Key it felf,
the next in Dignity the Ffift% above, and after
shat, the Third and Sevems above.

Example,

L

§45

To a [harp Key, the Key it {elf firft, the Fifeh
above, and, in ficad of the Third and Severb,
{ which
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(which are not fo proper in a Jrarp Keyyj the
Sixth and 3ecund above. Example.

FEEEH S,
ﬂﬁﬁjﬂ:i?ﬁ' ‘{ 03c Fuge in the 4 below. S

5i

&)

Thefz Exampler are placed in the two open
Keyr to make it plainer. bur rranfpole them into
any other, they have the fame Effeé; in apply-
ing of which Clofes, you may ufe them promif-
cuonfly as you pleafs, only with this Cantion,
 That you have regard to good Ayre. '

There are fome other Things o be oblarved
in making a Baf to a Treble, which thall be ths
nexe Thing fpoken of relating to Fuge,

_hﬁ‘.r\'c in this Example, thac che Treble rifes
1 Fifth, and the Baff but a Fewreh, which is done,
becaufe ir relates more to the Key than rifing a
Fifih. 5o all Fuges of chis nature are to be ma-
naz'd, if done Miﬁerly.

Of Fudg, or POINTING. Aore g0 the fame purpofe.

A Fuge is, when one Part leads one, twe, -.—g}%}_‘f{;*z;;_gzi:$i¥:i:f-w e
thiee, four or moic Notes, and the other re- & —%:t B | P Pt St S | p—
peats the fame in the Unifos, or fuch like in the
‘Oiteve, a Furth or Fifth above or below thz
Leading Pare.

ax Note: Under whatfocver Nose you find this
Mak 4, she Fuge begin.

Bafs rifes a 414,

& Therz

Exani-




An Bitvodailion 1o the Art of Defeant,

fo the Parts change, as you may ebfervg in
following Lxample, wherein [ Iin d
the former Point, and added anothicreo 1

Exam .":'r'.,

ourth, fifkh, and fixth Bar of the Baf, The fourth manner of Fugeing 15 called Pes

rebl Arjin & Tufm, which admits of great Varicty ;
and that 1, when a Leading Part afcends, the
other defcends exadly the fame Notes. [ have
made ufc of the foregoing Fuge, that it may ba
more ¢cahe 1o a Lgarner.

H 2 1-("
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As for Ex r‘ur

ST 11;;;{5@%% e

A fi [ [ 2] § [ F. - L,.?] e _’;‘;:gmrq;
fation d:':m.-. i’ the 1 e be Crorciens
Q.uw.‘ or any 1.:.‘::: \.::;-\ in lenprh, the fol
fov 11]1::; ymented, and nade as
gan as zhe Les rtg Pars.  The icllowing Ex-
1 nple will explain it, w iich is coneriv?

i lame ng::

the A2t of Defeani. 151
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\- wrr wm .

ment your Paint to double ar
Gl your l eading Part, a5 f-'fh:
rinifh your Fuge for \ arieey
f h tenth Bar of th F‘.-.';."e

rehic the ‘\,.}
find ozeation, o

in the f_.\lm, e
Fliis fore ¢ | F cing is ditheuic,

i uhd, i h in Canon

therefore (el
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