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AN

INTRODUCTION

TO THE

Shkillof ufick:

In THREE BOOKS:
| By FJOHN PLAXFORD.
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CONTAINING

[. ‘The Grounds and Principles of MU STCEKs
according to the Gamut: In the moft Ea®
fie Method for Young Prattitioners.

11. Tnfiru@ions and Lellons for the Tredle,
Tensr and’ Bafs-Fiols; and -allp for the
Treble-Vielin,

IM1. The Artof Defeant, or Co‘;ngoﬁng Mufick
in Parts: Made very Plain an
late Mr, HENrY PurceELL.

The Fifteenth Eoitiom.

Cerrefled, aud done on the New TPd-NOTE,

LONDON: (%
Printed by ¥, Pewrfor, for Hexry Plaxford, ac his Shop ia |

the Temple-Change, Flest-ftreers and Fobe Sprins av the |
Bell in Lintle-Britaiy, 1703, :
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A
PREFACE

TO ALL
Lovers of Mufick.

USICK in ancicne Times, was held

in as great Eftimation, Reverence, and

Honour, by the wolt Noble and Vir-

tuous Perfons, as any of the Liberal

Scicnces whatfoever, for the manifold Ufes there-
of, conducing to the Life of Man. Puilofophers
accounted it an Invertion of the Gods, beftowing
it en Men, ro make them berrer Condition'd
than bare Nzrure- afforded, and conclude a fpe-
cial neceflity thereof in the Education of Chil-
dren ; partly from its natural Delighr, and pare-

- ly from the Efficacy it hath in moving the Affe-

¢tions to Vertuez ; comprehending cliclly thefe
three Arts in the Education of Youth, Grammar,
Maufick, and Gymmaltick , this laft is for the Ex-
ergife of their Limbs. Zwmtilian reports, in his
time, thie fime Men taughe both Grammar and
Maufick. Thofe then who intend the Praclice
thereof, muft allow Mufck to be the Gilt of God:
Yet {like ather his Graces and Benefiws) it is not
given to the Idle, burthey muft reach it with the
Hand of Tndufiry, by putting in Practice the Werks

and Jmvemsions of skilful Artifts ; for meerly to Speak

and Sing, arz of Nature, and chis double nfe of the
Az Ar-




A Preface to all Lovers of Mufick.

Articulate Peize, the rudeft Swains of all Nations
do make ; but to fpeak well, and (ing well, are of
Art; therefore when [ had confidered the great
want of Books,fecting forth the Rules and Grounds
of this Divine Science of Mufick in our own Lan.
guage, it wasa grear Mative with me to pnder-
take this Work, though [ muft confefs, our Na-
tion is at this time plentifully flor'd with skilfy]
Men in thiz Science, better able than my felf, to
have undertaken this Wark ; but their flownefs
and Modefty, (being a8 | conceive, unwilling to
appear in Print abouc fo fmall a matter,) has made
me adventure onit, though with the danger of
not being (o well dore as they might have per-
form’d it: And | was the rather inducd therenn.
to, for that the Prefeription of Rules ofall Arts and
Sciences, ought to be delived in Plain and brief
Language, and not in Flowers of Elaquence ;
which Maxim| have followsd : For alter the molt
brief, plain and cafie Method | could invent, |
have herz fer down the Grewmds of MuficE, omit-
ting nothing in this Art which I corcevd necer.
fary for the PraCtife of Young beginners, botl
*for Vecal and inftrumenital Mufick,  Allo | have
in a brief Methed fer forth the Art of Compofing
Tawo, Three,and Four Parts Mufically, in fuch eafije
and plain Rules asare moft necelfary to be under-
ftood by Young Pralitioners. The Work as it js,
1 muft confefs, isnce all my own, fome part there-
of being Colletted aut of other Authors which
have written on this Subject, the whichl hope

will make it more approv'd.
7 Playford,
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i (SfMusu:K inGeneral ; and of its
4

Diwine and Ciwil Ufcs.

. i an At Unfearchable, Divitie,
t;:dfgxlri!bm, by awhich a grue Ew.-r:.ra’;rm
of Sgunds or Harmeony 15 pr{.iﬂc:..',l that
veiorceth and cheareth 1be Hearts of Mm_l; and bn:ﬁ
i all Ages, and in all Goursries, been bighly reverenc
and effeenid; by the Jows fir Rr!‘lgms‘md wam_
Wmlig in the [ervics of God, as appears &y S:ﬂp.u-.vij
hri?G:ecians and Romans, ta induce. .V:rmcGa
Grawity, and 10 icste to Conrage and Palgur. P r_”,;
Difputes were among Echnick Autbors n&mr{: Sl
I#vemor, (ime for Orpheus, [ime Linus, barﬁ _f.rr;;m
Poets and Muficians 3 athers for Amphion, w) a:l': & 4=
fick drew Stones 1 the buildimg of the iWalls of T ;’_ es,
s Orphens bad, by the Harmonious touch of kis ﬂf;
mpved the wild Heafts and Trees to Dance b Bui'l;
true meaning theveof 15, That by wirtwe of toer E_
fick, and their wié and pleafing Mufical Poemis, 1k
s braught the Savage and .Bza;?-rr&{'li'lra.‘lj?}s ;:
Humanity and Gentlenefs 5 the atler perfa ;
r@l: and carelefi Thebans to the firiifying of thar
City, and to a Civil Comuerfatios : The Eggpham
t0 A,polio, astributing vhe firft Inwm.;nbvf .‘; e}iarﬂ;_
1o bim and certainly they had am bigh ﬂ“;
she Excellency of Mufick, 10 makf Apollo ( w_&a- g
she God of Wijdwm) to be the God of Mufick :
the Pesple of God do truly acknowledge & far more

i be

anciens Inuenter of lb‘:; ?:w Arty ]ubal,ﬁ; <
i
|
r ;




Of MUSICK in General, and of . §
faeh fram Adam, who as it ic recorded, Gen, 4 i

was the Father of all that handle the Harp nf Of-
gﬁan. St Avguitine geerh yer further, jbewixgp r}::z{f?l;
the Giri of Ged bmjelf,and & Reprelestation or A‘a{mm’
Bm:f the Jaweer Confent and H, oo y which his iﬁfa'wr;
dth made in the Creation and Adminifbrazin of phe
Werld, f‘bm’ well i1 may be sermid & Drvine dnd JM t
frerica Arz, for among all thefe rave dres M'Sciﬁrzt- :
withs ub}xb God bath endued Men, this of Mufick is 1&;
Im_:,ﬂ Jublime and excellent for its wonderful Effeits and |
nventions : It batd been she Fudy of Millions of Mem |
f:: M::i I'l:'rﬂl_;‘#ﬂd years, yet vens ever atavid phe Judl
fw?f‘h_ perfesiion threof, but fill appeard new Marer
b:,-’ ir Inventions:  and which & moff wonderful, rhe
wbr e Myfery of this i is compri/vd mm tbe com :f} o
; te Notes or Sowsnds, which 15 moff mgenioufly obferv'd
by Mr: Chrjilop:;'cr Simplon, m bis Divifion Violift
P 18.in thefe werds ;. All Sounds thatcan pﬂﬂibky‘;&;

-

B e

—a-®»  joird at once together in Muf
E% 24 Concordance, are fiill hut:hcg
i 35 rerated Harmony in Three; a fig-
: R nificant Emblem of that Supream |
£ 33 and Incomprehenfible Trinicy , !
JH Si Three in One, Governing and DA
% By . pofing the whole Machine of ge
4 World, wichall its included Parts,

in a perfelt "Mdrmony ; for in the Harmony of
ounds, there is fome greatand hidden Myiter
above what hath been yer difgovered : And Mny
Catherine Philips, i ber Emcomium on Mr. Henr / ;
“Laws bis Second Book of Airs, batb thes words: ! }
MNature, which in the vaft Creation® s :
That fready curious Agent in e o

its Divine and Civil USES.

The Art of Heaven, the Order of this Frame,
15 only Mk in another Name.

And a¢ fome King, cong'ring what was his own,
Hath choice of feveral Titles to his Crown;
So Harmary on this [tore now, that then

Yet fill is all that takes and governs Mek.
Beauty ishint Crmpofure, and we find
Conterris but the

wd of the Mind §
Friendfbip the Urijen of well tun'd Hoarts;
Fanowr's the Choras of the Nobleft T'arts:
‘And all the Worll, cn which we Gn =i,
Mufick o th’ Ear, of to the Intelledl.
Ner hath there yer beem amy Realm givem of thae
athy i Scands, that the Sevings of & Viol bring
ack, and anccher Viel lad ar a d. [ance, and oed 15
cencordance toit, 1he fanie Srringi thereet [honld fonmd
and movein s [ympathy with the otbery 157 mut temoitd:
Nor that the fmnj of a Sackbut o Trimpety fhouid
by a ftrong emiffin of Breath, skip [rom Coeard to
Concord, befere you cam force it mto any gradation of
Tones or Nores.  Ath. Kircherus, & Learned i¥vitery
renarts, That m Calabria, and cther Partsof laly,
there 1 a2 paiﬁ:neu; Sp[r!fr-, cailed the Tarantula, é-_r
swhich [uch as are birsen, fall o a frenzy or Madnefs
and Laugbter, 1o allay thr immaderate Paflion theresf
Mufick i the [peedy Remedy and Care, for which they
b'ﬁw felemn Somge and Turts,

The firft and 5@%{[!]'6 of Wufick, is for the Service
and Praifs of God, whye Gift is is. The Second U2 is
fir the Solace of Men, which a5 it is agreable smto Na-
ture, [3 it is allowed by God as & Temperal Blefiing to
recreate and cheer Men after kg Study and Wﬂ? La-
botr in their Vocatioms, Bcch go. 20. Wine an Mu-
fick rejoice the Heart: s she Phils/opher advifesh,

Mufica Medicina eft moleftie illius que per labores
A4 fufcipicar:

2 . - ______-.-J
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Of MUSICK in General, and of

fuftipirur. Flianus in bir Hift. Animal, | 1o C 29
writerh, That of all Beafts, theve is none that is ngr de.
lighied with va;,éq: anly the Al H. Stephanus
reprisThar be faw a Cicn in London, leaye by Meat
7o bear Mufick. Myfelf, as T iravelied fome years fiace
near Royltor, met an Hed o Stags, abuut 20 upom rhe
Raai{,ﬁufrm::}g @ Bag-pipe and Violin, which swhtle che
Mufick play'd, they wen; forward | swhen it ceagd, they
all feed [F3ll, and i shis pranner they were ér:azél’amqf
Yorkihire te Hampron-Court. 7 irrational Creatures
fe naturally love, and ave deiighted with Mufick, fhall
not rational Man, who is endued wwirh the Kmfni?g:
theresy ?' A Learned duchsr barh this Obfervazion That
Mufick is uled only of the moft Aerial Creatares, lov'd
and m&rﬁa}d&: ,‘lg'u: The Birdy of the Air, 1hsfe
preiy winped Chorsfers hogw ar the b
do they warble Forth their Md”“aﬂ;::;@ ‘f ::fk z
swbich, ebierve the finle Lark, swho by a Narura! In-
fhmii, dnb wery often mgient up the Sky as bigh as bis
Fings will beor bim, and there warbls ot bis Meledy
ar fag ar bis ffrengih enghles bim, and then delcends to
bus ¥ ock, u_'l'-a pre‘enly find up another Chorifter to
fxip-] thus Divine Sevanics, Jr 4 ai o oblerved of the Cock,
?y 1:'BJ(1.£I;-J:C€5 ::.‘3 Chanticleer, bis Craowing s
fosmde wbzally, and dath ally £ 5yl
H.on,;' rit’{uu:d' Ha-le-lujah. o SEnle pop ‘SJJ‘:-
0. harcher wraer ol PO
Tb.sr’ rf.re_ Coek dacl) fEH?!JJd‘ gg}?ﬁﬁfﬁ
perfedt Eight #dufically, thus, (.'ararc-;a,{a::;:n._'_‘d
Kﬁ;ﬂ ‘u{;ﬂz: EWF from they S
of- e bah feveral ather Obfervaion o
by Juch Animals,” The Philslophér fays, Nar Mf 55 ?:f
mum Maficum, i ner 10 be Animal Rationale. And

the

e ——
its Divine and Civil " SE®S,
tbe Ttalian Proverh is, God Ioves no b, whom he

hath not made to love Mufich N P
n'dl'gér the Mund of Man, and Hea)
fo comducerh much vo budily baalts, 5 a¥gse o)
Vaice in Somg, swbick dezh clear and ffremgrln the { g
and if wie be foyn’d the Exercile of the Lisabr, s
fear Afthma e Confumprin ; the 1wan ;
11 often the death of many Studens 1 ALc e ]
barb&gmfmé lﬁtrr!c;,ﬁ) Jiweh ag bame beew trunp! dave b
defeits in [peech, as Fammering and bad Ulierance. It
gently breaths and vents the meurser's Gr sef, and bugh-
senms the Foys af cheom ehat ave cheorful s It abatisy Spiecn
and Hatred. The waliant Soldier in Fight is animated
when be hears rhe ,‘mi of the Trumget, e F:ﬁ and
Drum : Al Mechanick sr:ifts do find it chur ibem n
their weary Labeurs fealiger. (Exeic. 302 ) gives 2
f(alf&” of 1heje Effecks, becaule the Spirits about the bears
taking that trembling and dancing Air in the body, ave
mowd togerher, and Fiv'd up swith ic 5 or rhar the Mid,
mem;sﬁ’; CMPGL'J, i 1'1:;(_’,'-“:.r up ar the Trmzk cf i
Mufick. Awd favther e [ee even jouny Rabesare charndd
Jﬂ{fpﬁ_! their [fnging N'u:r‘_?s 3 Hay rhe poer fﬁmﬁﬂg
Beajts a: Plow and Cart, arc cloe’d by she famd o
lefi,léa’i' be buz cheir Mater®s 170ifHe. IF God then
Ba granted fach Ecm'f.f to Men by rhe civel Exercile,
fure tie Heawenly and Dizine Ule wwill mouch more 7e.
dound ta our Frerpal Comfort, if with eur Veices n'ejrgis
our Hearts spben we fing i bis boly Place,  Vineralde
Bede writeih, That o Science bt Mulick may o orbe
doory of the Church: the Ufe of which in the Worfhip
and Service of God, that it bath beew anrienily w'ed, and
Jheuld be fiill commmed, may be eafily ?r,mﬂfﬁ'am"lg‘-e
Euwidince of Ged's Werd, and 1he Praéiife of the Church

o T |

v Loagfit
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Of MU SICK in General, and of

in 8l Agres: Youfhall fldom meer Hily David without

en Inftrament in bis Havd, and a Plalm i bis Mouth

Fifty three H-,{y Metrer or Plalms be dedicated 10 bis

Chref Mafician Jeduelien, to c:mﬁ,“: .ﬂfuﬁ:ﬁ to thom:

He was gne in whom the Spirit qf(;m' are.’:gf?rd to duell,

Jor no ewil Spirit ide to tarry where Muffek and
Harvmny are Lad’d, for auben be play’d befireSau) che

Ewd Sorir deparied bammediazely, Thas power of Mufick

againjt Evil Spirits, Luxher cemals tothink that it dah

Jhdlivemags Scimns (farh Ge) Mulicam Dazmanibios
coam wvifam & intolocabilem ofl. 19 Loow thar

Mulick is st dre .J'.f' and imrolerable ra the Dewils,

Hﬂu acceprable Divine Harmeny was to God i bes wor-

Jhip,appears in 2 Chron. 5. 12,13, Allo the Lewiter,
which were the Singers, all of them of' Aapé, of

Heman, of Jedutbun, with theiv Sons and thiir Bre-

thren, being arrayed in white Linen, having Cym.

bals and Plulceries,and Harps,fioed at the Eaft end

of the Alrar,and wich them an hundred snd cweney

Priefts founding with Trumpats : It came evento

pafs, as the Trumpeters and Singzrs were asone,

tom .ke one foundto be heard inpraifing andthank-

ing the Lord ; And when they lif up their Voice

wirh the Trumpes and Cymbals, and Infiruments

of Mufick, de. thar then the Houfe was filled with

.a Cloud, even the Houte of the Lord.  The Ufeof
Mufick war cominued m the Church ¢ rbed]su's, even

snisl the Deffruition of their Temple and Nation by

Titus,  And the ult therecf alfo began in she Chriltian

Charch in our Savisar and bis Apejiles time. If you eon-
ﬁdfi the Writings of :he Primitive Fatbers, yost [hall
_fc_am et wj.'z one thar doth mot sprite uf the Diving
.U;"; o Mﬁﬁck 15 Churches 5 dnﬂ'}e: frwe i Is, Lﬁd!
jumme

its Divine and Civil US E S.

fm nf.rbem Jg'dﬁn& fault with [ome Abuls theresf im
the Service of God; (and [o they svenld mow if they
were alive; ) but that esmdern:th the sighe Uje thereaf
wo more than the Holy Setrorsiesidomned by St Paul,
whlile be blamerh thafe swiv (hamefully profancd ir. The
Clriftian Emperers, Kings, and Princes, m ail Ages,
#ave bad 1his Divine Scisnce in great | Feem and He-
nour: Conftantine the Grear, and Thecdefive, did
btk afl-('rm ﬁrgm a?m’ﬁxg Ditrvome Uiywens am tle Ulre-
Sian Congregattons | and Juftinian the Ewperor com.
pofed an Hymn te be fung i the Chureh, swbich begam,
To che only begotten Son and Word ofGod — OF
Charles the Grear it i reported, Thar be swent often into
rhe Pj’-tfm.:dy amf‘-‘:mé‘r é:m_,l"l-{;, and .:pln:'a'}irszf biy Sins
and oiler Primezs what }:,'Txfm; ard H)rm:; _Iij;-uu be
Jung.  But 5o come nearer home, Hifory tells ws, That
the anciene Britains of this Jland bad Aduficians befrre
they bad Boiks s and vhe Romans, that [nvaded them,
Qb were nat 1o frrward to magnifie oher Naviome)
confefs what Pewer the Drvids and Bo1ds bad sver the
I’Zolgfc'.[ .f‘ffg;‘l'fmn, by rt:wd.ng n Sengy the Decds cf
Hercick Spirits, their Laws and Religion being [wng in
Tumes, and [o withour Lettirs trav/mitted 12 Pofferuy |
wherein they weve [o dextrows, that thrir Neighbours of
Gaul came butber 10 learn ir. Altred, 2 Saxon King of
this Land, swar well sill’d in all warmer of Learnmg,
but 1n the knoaviedge of Mufick rook micft delipht. Kin
Henry rbe Exgheh did much advance Mufick m récﬁrﬁ
pare of bis Resgn, when bis mind was wmcre mient a0
Arts and Sciences, at which time be invized ehe Eﬂ

Mafters our of Italy, and atber Coumirics, whreby be'

grew (o grear Knwwledge therein; of which e gave
pﬂimmj, iy Com?r:ﬁmg with bis own band ja00 entire

Sere

.t e
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Of MUSICK in General,and of

[ ir " .

Sersurces of frve and fix Parts, a5 it it Recorded by the
Lord Herbert, swbo writ bis Life,  Edward the Sixth
war ¢ Lower and Encenrazer theresf, if qwe may boliewe
Dr. Tyw, omeof bis Clapel, wbo pac the Ats of the
Apoitles mro Merve, and Comngled the fanit 10 be-fung
4 7 2 Al 1

in four Parts, b be Printed and Dedicared 15 e
King . Hi Iprle bogan thug ¢

he Z=al
Your Grave d

day,
un Love,

g5 of Want
ories then to Dlay-

‘E_{fﬂ"f Elizaberh wasnst only @ Lover of this Divme
:S'z:mrf, aus a gozd proficient bevem s and T bave been
informed by an anciens "m}ﬁ(:,ﬂi and ber Servane, thar
e did ofien recreate her [elf en an exeellent Inftrament
cafbd the Polyphant e much unlibz & Luze bur S
with Wire : dndthar ir waz ber cove 1o Promsse the
Jarme in the Worflip of God, may apozar by ber 491h In-
junllion.  Awd K. James | gramed bys Letters Pa-
tents 1o tbe Muaficians in London fir & Corpavation,

Ner was bis lare Sagved A 3! _J-sn:f Bu’tf.:'écf Martyr,
.K:rrg Charles the Firfb, bebind " any of bur Predeceffors
i e ('t,'\:f-'m) promtion of this Science, efpecially in the
.Sel—---‘-'_a' Almizbiy God, which with much Zes! be
Yrsald Sar veverently perfurmed | and often appoinied
Yo Servize and Anthems himlf, efpecially thar ﬂnrrf
Serasice Cenapafed &y Dr. Williim C-‘lﬂ\!, -ﬁtiﬂg 5‘)’ Bis
Koowledze in Mafick, a comserens Fudge sherein, and
c?gi.-iln’n; Bis Pere exaitly well on the Ba-Viol, efpe-
caly of thefs Incomparable Phantafies of Mr. Cope-
1ario ra she Organ, or

-

its Divine and Civil USES.

OF whofz Vertues and Piety ( by she infinite Mercy
of Almighty God) this Kingdem lotely enjiy'd a lrving
Example i bis Sen King Chacles the Second, wiofe
Lowe of this Divine Arc appear’d by bis Encourage-
ment of it, and the Profelfirs chereef, efpecsally in bis
bounusful  Augmensarion of the dAvival Allcwanee of
the Gemtlesmen gf his Ci'a'f-.n' ; awebich Example, of st
were followed by the Supeviors of var Cm&d’mh in
this Kinpdom, it wosdd mnch occwrege Min of this
Art (wha are 1l :

e emplor'd to Smyg Praifes to AL
mighty God) to be pore _an-‘uﬁmm i that Daty, and
wenld take qﬁ thar Comeernpr which 15 caff wpin ma-
ny of them for ther mean Verformances and Powerty
but 3t 15 their amd all true Chriffian: Servow, to fee bow
thas Divine Worflup is conternzd by birnd Zealorr, who
dy ety mor will me wnderfland the Ule and Excel:
lency theresf.

Bur Mulick n rhis Age (like ather Arts and Scien-
ces) i in o r(Peems with vhe gemevalizy o Pesple. Owr fare
and Solemn Mulick,both Focal and InfFrumenzal, is now
jufbled out of Efteem by the New Corants and Yfigs of
Feresgners, tothe Grief of all [sher and judiciens Under.
franders of that farmerly folid and goed Mufick : Nor
rawf? e expeff Harmeny in Peaples wminds, [0 lomg as
Pyide, Famty, Eatlion, and Difcords, are [o predipingnt
intheir Lives, Bue 1 comelude with the Words of
My Qwen Feltham i bis Refolwes 3 We find, farh
Le, that in Heaven there is Mufick and Halelujabs
Surg 5 | believe it is an helper both to Good and
Evil, und will rherefore honour it when ic mowes
to Firtue, and fhall beware of it when it wonld

fatter into Vice, "

J. Playford.

b,



I Mr. John Playfords £ L EG T,
i Oh, never more, (ry Frievd) muft my tharm’d Fan,

Thy cheerful Voice, and skilful Mulick hear !

For ever filenc is thar Tuneful Lyre,

‘Which Men, inftead of Beafts, did long Infpire.
And fure the Dying Prince lamented well,

MWot when the Emperor, but Mufictan fell.

When Playferd's Haml the well-ftrung Harp adorn'd,
The Principie of Life ard Senfe we I orn'd ;

Onthe DEATH of

Mr. JOHN PLAYFORD,

T t Pless'l with the Sound, we wilhi'd sur Viial Air
re (pn " Might only enter at che ravifi'l Far.
Author :f T} 'ﬁ" amf‘rg.}t.rﬂl other Ex- _- Th%ﬁ: Glorious Deeds which were in Times of old
cesent WORKS, k Of the Great Thrarean fabuoloufly toldl §

Or what’s afcribd to fiwcet Amphi
Was nobly done by this Gregr Son
in Wings can Mpread,
And deep to Hell 3s Mortal breps ¢an tread,
His Pow'rtul Straing with Learned Force did go,
Soar'd to the Skizs, and pierc’d the Shades below,
His wondrous 1 didd Wealthy Fabrick 2
Fair aldien's lift'aing vd
And frand the Signsof Gratinds and Praifr.
All Sons of Arr, adorn’dl their Rev'rend Sire,
And made hrs Manfion 2 Perpetual Quire.
His Lite {Harmonour, Gennile and Sweet)
Was well compos'd, and in true Concored fer,
. Each nob it adorn'd its proper Placs,
And Rigid Virtoe play'd the Thorow-827,

'\ TE mult fobmit, in vain with anxious Strife,
We labour to fupport this load of Lise j

Mo Prayers, nor Penitence, no Tears prevail

With the Grim Tyrant of chis mournful Vale.

Like Slaves in Amphitheatres of old,

Each others ghaitly Ruin we behold:

And thz Prootse any whom in the Mora

Imperial Crowns aud Purple Robes adorr,

Drops fram bis glitt ving Throne; 'er mid of Day,

Him:ell bocome the greedy Monfters.Pre ;.

To the dark Shales o many ways we fly,

Tis more a Miracie to be 5o, chan Die,

And fince cur Courli is by the Fates decreed, i

He runs it who runs wich {wiftelt {peed. 4 Well he confider'd, thathis tender Lyr:
Breathlers and Tir'l, the wretch who lags hehind, , Muft foon be broke, and Tuneful Breath expirey

: -And therefore with a Plous care refign'd

ul Hour, Thefe Learnes Memuments he left behind.

Whom Death's infatiaze Jaws the pesc devour ? With Fug_h deploring Obiequiss he fell,

So frail's our State, ev'ry mean Sheub we fos, As fetch'd the Fair Earidice from Heil,

Has greater Strength and Permancnce than we, EUE allm:? “ilm l\:h‘l\iaum. i gl;cga? our Efcs
o : 5 T o’ the & v'ry belov'd and beauteous Obj ies,
ugh fet in Tears to Night, next Morn’ the Sun Ye 5!:,”5 of Earth, whom ‘

Spurs ona Jaded Life that's 1z
Arnd what avails onc fad and pa

Does his Eternal Race of Glory run. P : roud Achievements fwell,
The rolling Sand glides through the narrow fpace, Bwe:g}:! ?;s Furpsﬁa?luﬂl Ix::%tn%;nfol?_ yqurca;;m !I
And Age to Age renews the meafur'd Chace, < i ; your : Our Wi cltion’s Crowa'd,
Qur briccle Glass, thin blown, and weakly Burn'd, ; ifeerd and Dearh fucceed the fwecteft Sound.
Drops its (hort Hour and never more is turs'd, i

Ok,

—

R L em—

s



_— —

'
PASTORAL ELEGY

Mz. Fobn .P/cg)g;%rd. |

By M TATE Eig,

Entle Shepherds, you that know
The Chirms of Tuneful Breath,
That Harmony in Grief can thow,
Lamen: for Pious Thersw’s Death |
Theron the Good, the Friendly Fheren's gone
Renling Mountains, Weeping Fountains,
Groaning Daies and Ecchoing Vales,
fyou want skill, will t=ach yon how te moan,
Could Innocence or Diety,
Expiring Life maintain,
Or Art prevailon Deftiny,
Teron 1l had gracd che Plzin,
Belav'd of Par,and dear to Phebur Train,
Mute: bring your Roles hither,
Strew them gencly en his Hearle,
And when chofe hore-livid glories wither,
Crown jcwiha lafting ¥ E R S E.
Rolrs foon will fade away,
Vere ind Fomb muft both decay :
Yet Theran s Name in fpight of Eate’s Decrec,
An codlels Fame thall meety -
No Verle (o docabic can be,
Nor Rofes halffo feeet.
CHORUS
Ther waffe vo mure in Sighs yowr Breath,
Nor akink ki Fae was bard,
There's wofuch 1bing ar fudden Death,
To rhafe thar slways are prepard,
wdrepar’d like bim, by Hormery avd Love,
To join as firft approach, ihe Sacred Quire above.

&N

1
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2 ‘An Introdultion to

The Syllables ufed in Singing, are Ut, Re, A,
Fa, Sol, La. Asyou may fee by their ditterent
Charaéters ; bue e%er | treat ary further of them,
1fhall lay before you the Gamur, which oughs
10 be the Foundation of your Knowledge in this
Scierce : Therefore when you have obferved the
Form and Meathod of i, 1 (hall endeavour to di-
reét you in the proper Uie of it

The GAMTT, or Scale of -

MUSICK .

G lolvews m Ale. Sl

Flant, Fa-

Els. Las

D lafol. Sod m— “

ij'fs, f: E—

B fabem. Wi =

Alamiive Ls r

G ;‘INIF‘M_ -—'—‘--——-5_’,——--_. Sﬁ!—-—-— -

F o Fa {

Elami = La——

Dafoire. Sl ﬁ

C [ ffaut, = e—i—— - Fir——s =

B fabemi. Mi o

Alamire. La

G folreut- -;_ﬂ'

Ffaut, r— @

F Lami, ¢ La E

D folre, Sal =

C faur, ,E-s‘

Bowsi. Mi

1Y, ; ;‘f s
p | S—

Gamm., ot o,

gt

-

- T ——

the Skill of Mufck. j

Firft, 1In the ficlt Column you have the Nuases
ofthe Izveral Not:s ufed in Mufiek: Begin then
ar Gemw, and read thm upward, and then
down again, and fo buckward and forward,
&ill you havelearned them by Heart; then ob.
ferve what Syllablz each prep.r Nome poings 1o
in the fecond Column, for by thofe fingle Sy).
lables you are to fing, the Names in the firRt
Column being only to glve Deneminztion to
the (everal Lines and Spaces in the Gamus, For
Example: Suppofea Note placed in the upper-
mnft Lire of the Scale, and you are asked where
fuch a Note ftands, fay in Ffaur, as you may fee
that N um+ to point to that Line, and fo of all

-

.the relt of the Lines and Spaces. Now in get-

ting thafe Names, you muft learn the orher
Syllables along with them, whereby 10 knuw
what the Abbreviation of every Name is: As
for Example: What do you call Gamm 2 °Tis
called Sef.  What Are? Lz ; and (o conl quently
ofall the relt. Now, that this may ret fem
fo difficule as it appears, *is but obferving chat
thofe Names bepin with feven Letters of the Al-
Pbaber, (wizj G, 4, 8, C, D,E, F,and then G
again, going round till you are gone through
the Seale; fo you my fee, that £ is called Le
where-ever you find it in any part of vour Gamst,
Bis My, Cis Fa, Dis Sol, E is La, Fis Fa; and
G is o, whereby the difficulty of remembring
Your Gamsw, (which appears fo fufl of hard
Names ) is only to keep in mind theR feven
Letters, obferving that what you call Gem in
e Befsy s elfewhere called G folrenr; what Arey

. Bz ' Al

ek
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4 “Aw Tntrodullion to

Alamire; what B mi, B fabemi;, what C fom,
C folfaur, and C foifa; whae D folre, D lafelre and
Dlafd; what Elami, in the Treble Els ; and F it

is every where the fame. ) ’
Secemdly, You fee the Lings of your Gamu: are
divided into three Fiver, exprefing the three
feveral Parrs in Mufick, Treble, Tenar, or Mean,
and Bajs; and onaone of thele Five Lines in évery
Part, there is a particnlar Mark or Charaéter,
called a Ciiff, by which yeu may know how ro
call any Note that is placed on the Five Lines, or
in Space. On the Fourch Line from the bottom
whichis F fawr, you fee chis Mark © which is
called the Bafi or Ffaw Chff, becaufe tis placed
on F faut; on the fecond Line above it, you
fee this Mark # which is called the Tewor, or
Clolfawr Clff, for the fame reafon as before;
and on the fecond Line above thar, you fec this
mark @, which is called the G folrer or Treble
Ciiff: Now take any of the Five Lines which
you fee brac’d together out of the Scale, and
you'll find shefe feveral Cliffs placed, the Bafs on
theupper Line, but onc of the Five, the Temer
on the middle, and the Treble on the lower Line
but ore. Now, aslfaid before, by thefe Chiffy
you know how to name your MNetes when you
fec them prick’d down, for each of them give a
different Name to a Note : For Example ; Sup.
pofe a Note mark’d on the middle Line of Five
and no Cliff putatr the beginning, then you can
bave no Name forir, but putthe Bafi Ciiff ‘there
and *tis D foire, put the Temor and *tis C folfaut ;
put the Treble, and 'tis B fabewi, agrceing with
your

e

e i e ————————
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the Skill of Mufick, 5

your Scale or Gemut.  Thar you may the beteer-
undeftand me, ll Tay before you the Gemmr
placed on Five Lines, according to the' manner
of - Singing, beginning at Gamwu: in the Bafs Chf,
and defcending through the Timer to the Treble
Ciff; and fo up toG folreur in Als,

The Scale or GAMU T on the Five Lines.

Pt | 8-

|9

i I P—

B faberni. C Jelfa, D lafol, Ela.

ot e o =
: B et pe i
Dlafere. Elami. Ffau. G folrenr, A lampre,
— —14 ——
E:z:z_ i I .

Ffast. GJolvewr, Alamire. Bfabermi. C jolfase,
"'": Y e
[ = (o] = -
—— T E = —

Gamui. Are. Bmi. Cfaur.  Djolre.  Flami,

. Now to ‘fing your Notes, you cannot ufe. the
Words, Gamme, dre, ¢c, they being too lang;
therefore their meaning is contratted to thele
feveral thore Syllables, Sof, La, Mi, Fe; Urand
Re being left our, and are with lefi Canfufion
fupply’d with So! and Ls: It was the Ancient
Practice, and the French generally ufe it now,
but this Modern way is found e difficule ro

B3 thie

™
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6 Aw Tntrodullion to

the ‘ypung Praltitioner, being not fo burthen.
frme b the Memory. Now, alth’ chere is bt
Twenry two Nbres fer down in che Scale, Mufick
isnot confin’d to that Number, but fometimes
You'll meet with Notes bath below and abeve
what 1 bave et down, (according to the Wil|
of the Compnler ) and then you add a Line of
two o the Five Lines, as the Sorg reguires,
thofé Lizes fo added being call=d Ledger-Lines ;
. 8nd obferve, That all fich Notesin the Barare
called Dewbles as one Note below Gamm: ; Danbly
F faur ; two Notes below, Double Fiami; and (o
delcending to Dowble Gammr : Likewfe all Notes
above F faur in the upper line of the Treble are
called Inalt, s Gfolreus in alt, Alamirein alr, and «
faon. You fee alfo, That all your Notes are
Placed gradually upon the fveral Lows and Spaces,
fothacif you would write down cight Nutes in
order, aftending ane above another, and the firfk
Nate to be G felremt in the Treble Cliff, which is
upon a Line, the next in order mutt be Alamire
in the Space, the next, Bfabemi on the Line,
and o ontill you cometo & folreus in alt. By
thit you may obferve, that every eight Notes bears
the fame D.n mination, as from Gamur to G folreut,
from Are to Alamire, and 1o Alsmire again; snd
thus might you ‘afcend (if twere poflible) to a
g’huuland. it being only the fame over and over
gain ; and as ir bears the fame Name, fo it gives
the fame faund, only fhriller as ic alcends; buc if
Ten thoufand Perfons were to found a Note juft
eight Nates oneabove another, *twould all found
E_I;e ‘one Note. 11l proceed in the next Chaprer
R 4 ]

-

U ——

rhe Skill of Mufick, -
to give you a few thorr Leflons upon Five Lines,
marked with the Treble Chiff, that being the moit
ufval for Yourg Bzginers.

CHAP IL

The NO T E S, their  Names, Number,
Meafure, and Proportions,

Aving in the preceeding Chapter given you
H an Account of the Gamut, ard how your
‘Iotes gradually afcend, ard defcend, 1 thall ‘now -
lay before you a Seals of he Notes which are ufed

" in Singing, (wiz.)

One Breve, O containg
2 Semibreves, @ ¢ contgin
—— e .
4 Mumims r F r r contain
i | A

8 Crotebets, contain

e

e D |

s [IACATT ==

32 Semiquevirs 32 Stmiguavers, 64 Demiquavers.

Thefe are the feveral Marks tn_w;ich yon‘mueltt!
apply thofe Syllables, Sol, Ls, M5, Fs, mention
in the foregoing Chapler;Barld before 1 pm&:d

4 a




—_—— e

e

8 An Introdultion to

to a Leflon ofa Plain Song, 1 ehink it necelfary yon
thould underfiand the Meafure or Propertion of Time
each Note requires.

I begin firit wich the Somibreze, which you may
fee is an npen Head withour a Tail ; this Note we
“call the Maffer Nore, it being the langeft Note for
quantity of Time Now in ufe, and is performed
while you may leafurely rell 1, 2, 3, 4. bue of this
I hall fay more in the pext Chapter.  The next
Note iv called a Mimim, which you may difiinguifh
by having a Tail added to the apen Head, and is
bue half fo long in Time as the Semibreve. The
rextisa Croteber, which is the Head filled up all
Black, and is but half the length of a Misim. The
next is a Suaver, which is the Tail turned up
again with a plain ftroak, and is but half the
length of a Croreher,  The next is a Semiquaver |
the Tail tuming up with a double firoak, and is
but halfthe quantity of a Quaver. The nextis a
Demifersiquaver or iquaver, the Tail turning vp
with a treble ftroak, and but half the length in
Time of a Semiguaver ; but the Printer having nona
of that Charafter by him, I was obliged to omic
itin the Scale; So that 1 Sembree is as long as
2 Mumims or 4 Crochess, or 8 Juavers, of 16 Semi-
uavers, of 32 Demifemquawers.  Having Treared
© ofthe Gamur, and of the Quality of the feveral
Marks or Charatters we call Nozes, | fhall proceed
togive you an account of what we call Time ;
only give me leave to add, chat formerly they
ufed rhrec other Notes more than what | have
fhewn you, of which that you may not be igno-
rant, 1 will Acquaine you what they are, [viz.)

the Skifl of Mufick, 9

A Large,a Leng, a Breve : now a Breve is twice the
lefech of a Semibreve, a Lomg, twice the Ieng}j’u of
a Breve, ard a Large twice the length ofa  Long,
fo that a Largglis as long in Sourdirg as 8 Semi-
breves, which 1 a Sound oo long to be beld by
any Voice or Infirament except the Orgam

CHAP I
Of the MOQDS, or Proportions of the
Time, or meafure of Notes.

is part of Mulick, called Tiume,is fo necef-
THrzrgm bz underftoad, :hat_ unlefs Flle Pra-
@itioner arrive to a perfeltioninir, he gw:llr never
be able to play withany Delight to bimfelf, or
ar leaft to a Skilful Ear, che Ufe of it rendring
Mufick fo infinitely more Pleafing and Delightful;
which to obzain, [ have fer down thefe following
Infeructions.

‘?"ﬁar their is but tws Mesds or Charaflers by
which Time is diftinguithed, (wiz:) Common-Time,
and Tripla.-Time ; all other variations ard Diftin-
Etions of Time (like (o many Rivalees) rake their
Original from theit two ; the Marks of which are
always placed ar the beginning of your Semg of

{T;ﬁ, [ thall (peak of Commam-Time, uFﬂwhﬁS
may be reckon'd rhrze feveral forts ; the fir t a 4
floweft of all is marked thus C: *Tis meafur d b}l
a Sermbreve, which you muft divide into four equal

Parts, telling ene, e, three, four, diftinctly, pur?r;E

e
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10 An Introduilion to

your Hand or Fuor down when you tell one, ang
take it up when you tell tbree, o thar yon

as loug down as up.  Stand by a large Chamber
Clock, ard beat your Hand or Fooe (as | have
betore told you) to the fow mariofs of the Pen-
dulum, telling eme, 1o, with yonr Hand down as
¥ou hear ic firike, and three, fuer,with your Hand
up: which M-ature | would have you obferve jn
this doaw fort of Comman Tume: Allo yon muft ob.
ferve to have your band or Foor down at the be-
g:ning of every Bar.

The fecond fort of Commn.Time, is a lictle fa-
fier, which is known by the Mood, having a ftroak
down thraough it thus,

“The third fort of Commm.Time,is quickeft of all;
and then the Mood is retorced chus, $; you may
tell one, tawo, three, faur,in a Bar, almoft as faft as
the regular Motionsof a Warch, The French Mark
for this retorted Time is a large Figure of 2,

There are two other fores of Time which may
be reckon’d amongtt Commem Time for the equa
Divifion of the Bar with the Hind or Fonr up and
down: The frft of which iscalled Six to fosr, each
Bar containing fix Cratcher, or fix Suavers, three
to be fung with the Hind down, and three up,
and is marked thus §, bur very brisk, and always
ufed in Figs,

The other fort is called Twelve to Esght, each
Barconraining twelve Gwavers, fix with the Hand
ar Foor down, and fix up, ard mark’d thus %

- Thefe are all the Mosds of Common-Tinse now in

Ae.  Thelength of your Netes you muft perfeltly
a3 get

3

the Skill of Mufick- I

¢ before you can rightly keep Time; for the
which | refer you back to chap. 2. .

Tripla Time, that yor muy underftand it righe,
I will diftirguith into twe forts: The firft and
floweit of which, is m-afir’d by three Moums in
each Bar, or fueha quantity of lelfer Nuter a5 a-

_omount o the value of three Mmims; or one Pune-
‘od Semnibrove, telling one, twe,with your Hand down,
and upwihic at the third; o that you are as
long again wirh your Hand or Foot down as vp,
This fort of Time is marked thus .

The fecond fort is fater,and che Minime become
Crotchess ; fo that a Bar conraias three Craichers, or
one Pointed Mimm ;, “tis marked thue, 3 or chus 3);

* of three or fur, marked thus 2 Sumenmes you'll

meet with three Zwawers ina Bar, which is mark’d

as the Crotehers, only fung as faft again. )
There is another fort of Time, which is ufed in

Inftrumensal Mufick, call’d Nine go Six;mark’d thus 2,

each Bar conteing nine Swavers or Crefebers, Nz
to be play™d wirh the Font down, and three 1p,

This 1 alfo reckon amongft Tripla-Time, becaufe

there is as mary more down as vp. , !

* Thefe 1 think, are all the Mocdr now in uf,
both Commen and Tripls Trme - Buc s nec: (Tary
for the young Pre€litioner to obferve, That in
the middle of fome Somgs or Tumes, he will meet

vt quaver; joyn'd-togetber three by three, wich 2

Figureof 5 mark'd over every three Swavers, of

(it thay be) only over the firft chree; Thele rnal_t

be perfom’d each threc Swevers to the value of
the Crorcher which in Common-Time i8 the fume
with rwelve to eight, and in Tripha-Tome, the fame

with Niners fix. A

L]
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1z An Introduttion te

A Perletion in thel= feveral
obtain’d without a diligent ;?aiti €, Whi
be‘done at any time when you do :n:’s::cohr P’}HY
gg;;:l:ellmg_aw,:wo,:i:ree, Josr, OF ometwe, three ;m
= : ing to it ; (.“.' I have before abferved, ) ,.iéfcr"
Piayy‘:']i:hg g:ﬁ:”“f” muft take care to Sing or
) hatis et ini :
Vi e F 1 nd iy,
oW LIhail venture to fer you a Zeffom .
gabr?; llndn;eu' Itold youin the -end Jt{)rf :cﬁipgﬁf
ﬁrﬂprg dw;ouId_ doit, byt I ihought it neceffary
i a.a thefe two Chapeers for your farcher
oieruction § and (o 1 hope now you may be
ty well prepard fo i, : S

Mods cannot be

CHAP 1IV.
Of Tawing the VO 1CE.

; Aving given you plain and famil;; "
H the und:r.nanding of the (i;ﬂ:i:drg.:;!:agii
we Call Time, I fhall now proceed ta 2 Leffn . of
}’frqu Seng upon five Lines in the Treble or G Jolreus
Chff, confifting of eighe Notes, gradually afcend-
4ng and defcending, agreeing with the eight u :
f;:mrt_!\lum mentioned in your Gawig, wifl;
o Mark of | mrm plac’d at the begin

Now

g St ey ey

the Skill of Mufick, 13
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Soliamifafolls fafol. 8ol fa la ol farmilafol.
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Now you'll fay, you know what all chis means, i
‘only you cannot Tune your Nue, right, nor can
it be fuppofed you ever will, without the affi-
flance of a Tunable Voice or Infirument at the
firft ; all the Benefic vou canreap without ir, is

‘to obferve what 1 now am going to lay down, in {

relation to the conftitured Sourds belonging to
thole eight Notes aféending and defcending. When
a Sound is given to the firlt Note, called Sdf, you
rife to La, ( 2s the next in order aboveit) one
whole Tone or Sound, and another whole Tone
to M ; from Mi to Fs, is but halfa Tone; from
Fa to Sol, and Sof to La, are whole Tones; from
Lato Fa, but helf a Tose; from Fa to So, a
whole Tone ; and you might afcend, if your Voice
would permit you, Ten Thoufand Offeve inthe
fime Order a8 this one. The difference between
whole Toues and half Tanes, either rifing or fal-
ling, eafily diftinguif’d all whole Tones being
cheenfil to che Ear, but half Tones melanchely ; and
vou'll always meet wich rwo half Tones ( eicherri-
fing or falling ) within the compafs cfeight Notes,
arid thole two are called Fa; for to rife from M
to Fa, and from La to Fs, aré mtlenchely Soundi;
Alfr co fall from Fe to La, and from Fato A%,
are melaicholy Sounds. Buf ¥t wud-look back on
the Leffon of Plein Seng, which you muft man-

. age




14, A Introdudlion te

age thus: When you have founded the Arft Note,
you, muft rile by whole and. balf Tones or
Soubde, as | have before obfzrv'd, till you afcend
to the top of your Leffan, and then dawn again,
laying your Hind down when you begin to found
the firlt Nore, and taking iz up when you have
half Sung ic; then laying it down at the next,
and up again; o conlequently of ail the reit
that are of the (im* Quality, according o the

Direllions of Chap 3. "Now, for fear you fheuld

not fing in Tune ar the firt, yrou ought to
ger e aflitance ofa Perfon either skill'd in the
Voice or infirumenr, and let him fing or play
your eight Notes over with you, till you can
reczin the Saund in yoor Memory o well, as to
be able to do it withour hiro.  When you are
perf=Ctin this Leffon, here is anea liele harder
called Téirds, becaulz of the Skirping from the
Firff to the Third, and fa miffing a Note upan eve.
1y Baras you riee and fall =

Selmilafa mi ol fals, Lafefol mifela mifd"

This Leffon 1 have put in Minims, which areto
be mealurd onc with the Hand or Foot down,
.and one ap ; bue for frar you fhould not tight-
% underftand what [ mean by skipping a Note,
1 will & an Eample upon thie Leffon chus ;

-

You

rB;STHJ:;f'Mqﬁc_E. o ;:“:
" O 1 i 6 e P P e :::-1@
= 2En é{iﬁgﬂ PIEEEPRE
szfamifefn.'l_i..’smifn {a fa mifa ol mifdl. ;i
se—nt—pity A o ¥
?_ﬁ {fr o %FEI%E:

e ——
=

e o [_ b

fa mila fa la milajol mifol

You fee now in the firft Bar of this Leffon ;ra:.;
afeend three Notes, as you were taughtni;e :r:d
in your eight Notes, (uiz.) how o Alce -
Defcend gradually, fo 1bat when you have qu
the three firft Notes, you muft leave out the ;—
cond Note, and tkip from the furft to che third,
which will be the fume thing with the firft Bar:;,
the former Leffon of Thirdr: and the fame Mh'
you muit obferve to go through the relt Oftﬁls
Leffon : Alfo che like muit be done mthainm 5
Pifis, Sixths, Sevembl, and Eightbs. 1 (b L::;: :
add apother Leffon, wherein :he‘&ﬁ.'vu'aim :E-:Sl &
or Bkippingsin general are prov'dy and :
end this Chaprer. A

Ty
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CHAP V.

Of ¢he Relts or Paules, of Pricks or Points of
Addition, Netes of Syncopation, ard Tying
of Nores.

N che foregoing Lelfon, you may oblerve ather
Charalters intermix’d with the Notes, which
are cafled Reffs or Pauler, heing a Charalter of
Stlemee, or an Arificial Omiffin of the Feiee or
Sound, proportion’d to the Meafire of other Nores,
according to their feveral DiftinCtions; which thae
the Performer may not Reft or Paufe oo long
or fhort before he Plays or Sings again, there is
a Reft afligned to every Nore : As for Example :
The Semibreve Ref is exprelled by a firoak drawn
cownwards from any one of the Five Lines, half
through the Space between Line and Line ; | the
Minim Re¥, is afcending upwards from the Line;
The Crmée: Reft is trned off like a Tenter-hook
to the right hand, and the Jugver Ref! 1o the
left : The Semiguaver Ref is with a double firoak
to the left and the Demifermniquaver Reff with a triple
Stroak o che left. Now, whenever you come
to any of thefe Refr, you maft ceale Playing or
Singing, rill you have counted them filendy, ac-
cording to their valug in Time, before you play
again; d4swhen you meet wich a Semibreve Reff,
you muik be as long filent as yon would be per-

forming the Semibreve, before you Sing or Pla
again; and fo of a Crorcher, a Zuaver, cve. If
the Stroak be drawn from one Line te another,
C then
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then *cis two Semibrewee: if from one Life to a
third, then ’tis four Semibrever 1 As in this follow-
ing

Esxample.

8 Semibreves. 4. 2. v, Minim, Crorcher, Quauer, Semiguaver.

s

Now you muft obferve, That when you meet
with a Semaibreve Ref made in Tripla. Time, of in
any other fort of Teme befides plain Comron-Tirme,
it ferves for a whole Bar of that Time which you
Sing or Play in, altho’ the Time may be longeror
fhorter tharra Semibreve; or if *tis drawn from
Line to Line[ like two Semibreve Reffs ) it ferves
for two Bars, and no more nof lefs; fo for four
or eight Bars, or more, according as you find it
maik’d dowr.

The Prick of Perfecfion, or Poim of Addition, isa
lictle Pomt plac’d always on the right fide of the
Note,and adds to the Value of the Sewnd hlﬁ:
much as it was before; for as one Semws
contains two Mimims, when this Peiw is added o
the Semibrewe, it mult be beld as long as three
Minims ; (o of Crotebets, Suavers, &e. As in this

Example.
Drick'd Femifreve, Minim, Crazeher, _Q\u,f.,ler.

Fi i i
T - e 8c.

s B
i, ) i
Fag=—gRd ¢
™ T 1\..__:’
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the Skil) of Mufick. 19

Sometimes you will meet with a Prick or Peine
placd at the beginning of a Bar,” which belongs
to the lafk Note in the prececding Bar. As for

Example.

] — —

=R
The fame Example by Neves,

P e

L —_—

Notes of Syncspation, or Driving-Noter, are when
your Hand or Foot is taken up or put down while
the Nare is founding, which is very aukward to a
young Praltitioner ; but when once he cando
this well, he may think himfelf precty perfect in
keeping Tume. Take this following Leflon for

An Example,
— T iy
b
EE RO PR RS
; G Wil i & e -

Of the Tpmp of Nores, there are two forts; the
firlt is by a firoak drawn like a Bow aver the
Heads of two, three, or more Nires, when they
are to be Sung but to one Syllable,

2 C2 For

et m——— e



(?b::?mmg Clo—rin—da’s brighs and fair,

The fecond fort of Tyed Nates, are with a fRreighe
Stroak drawn throngh the Tails of two, three, or
mare Nerer, 25 in the following

N - WU~ Y

= | 0 Y N i o 1

2SR R e L
“The fame Notes Untied,

Fri i)

YV

This Example fhews, thar many times in Songs
or Leffons, two, four or more Puavers or Semi-
gugversare tied rogether by a long [ftroak, drawn
through ibeir Tails ; ard tho they.be fo, they are
the fame with the other, and are o Tied for the
benefir of the Sighr, when many quavers or Sewi-
quavers happen together, notaliering the Meafure
or Proportion of Time.

F

CHAP.
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CHAP VL

OF ather Marks or Charadters wfed in Mufick.

THc Principal part of which Charallers are a
Flat and a Sharp; the Flar is marked thus &,
and the Skerp thus, #: The UR of them are to
flae and fbarpany Note they are plac'd befare,

For Example : Suppolc you were Sivging up
your eight Notes, and when vou cometo C fdfa,
or the firft Fz above your M, you fhould find a
Sharpin that fpace,youmult not fingit as ldirected
inChap 4.where I told youytwas but halfa Note or
Tone above your A%, but yon muft (ingica whole
Tonz above, the quality ofa Sharp being 10 raife
any Nore %is plac’d before, hall a Note or Tone
higher, or (to fpeak like a Mufician ) barper thanic
was before.  Alfo when vou defeend o a Sharp, ag
from La ta §¢, and a Sharp thould be in Sdl, then
you fall but halfa Note, which isa mielanchely
Sound, as I before told you all half Notes were,
either rifing or falling ; and confequently you may
ealily diftinguifh whether you found it rigat ot not,
for s lik= falling from Fa to Le, or Fa to Mi.

A Flat when s plac’d belore any Note which
you fhould found a whole Tane or Notc higher than
the Note immediately before ir, obliges’ you to
found it buc half fo high, in the fame manner as
from Mito Fa, or La 16 Fa.

Obferve alfo that when thefe Flats or Sharprare
plac’d ar the beginoing of your Eive Linesimmedi-
ately afeer your Cliff, they ferve to all the Notes
thar fhall happen in that Linz or fpace where yon,
i Cs3 obferve

-
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obferve them plac’d upon, unlefs’tis contradicted
bya Hat or Sharp plac'd before thar Note which
the Compofer has a mind fhould be fo : And when
they are notplac’d ar the beginning, they ferve
only to thofe Notes they are plac'd before.

A Dire is ufuallyput at the end of the Line,

and fervero diredt to the place of the firlt Note
on the next Line, and are rhus made.

There are two forts of Bars, the fizle and the
double: The fugls Bars ferve to divide the Time, ac-
cording to the Mealure of the Sewmbreve. And the
double Bar; are fec to divide the feveral Straims or
Stanza’s of the Smgsand Leflons. They are thus made.

——

A Repear is thus made S.and is ufed to fignifie, that
foch a Part of a Semg or Lefm muft b= play’d or
Sungover again from theNore over which it is plac’d.

CHAP VIL
Of the feveral KEY S in Mufick ; alfo what
a Key is and bow to Name your Notes in
apy of them,

H Aving already given you fome hints of the
P Fiats and Skarps, 11hall now proceed toin-
ekt you In the farther ufe of them, with the
feveral Alrerations of Keys they produce by being

placd

e B s B

T -

i
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plac'd at the beginning of the five Lives ; but be-
fore I proceedany further, I think it requifite o
let you know what A Keyis!  For Inftance; Sup-
pole you have a Lefloh or Song, prick’d down,
you muft obfervein whar Spaceer Line the laf
Nate of itftands on,and that is the Key : Now it
very often beginsin the Key, burfomstimes a Third
or Fiftb aboveir, and fo you cannot fo well tell,
bucitcertainly ends in ir.

A Key is a Song or Ture depending ana Sound
given, as a Sermon does on a Text, and when it
ends right, it gives foch a fadsfaction to the Ear,
rhat nothing more is expected after it likea Pe-
riod at the end of s Sentence, when the Senfe
#s full, and no more depending uponit.

You moft always name your Keys in reference
tothe Bafs

Example.
= 2 o s e e S
! +—*——H—r+-H L
i FRaa i s w2
— P}
SR

This Leffon is fet in Are Key, tho you fec it be-
ginsin Elz a Fifth above it

Now fuppofe you wese ask’d what Key this
Leflon is in, you muft not'fay Alsmire, becaufe it
ends there, but Are, in reference to the Bafs, asl
faid before.

C4 There

it




24 An Introduition to

There are but two Key; in Mufick, one fiar, and
the other fharp, which is fufficient to write down
any mulancholy or cheerful Song wharever. The mme.
lancholy or flar Key, without either flat or fharp at
the beginning, is Are or Alamire ; the | arp or
cheerful Key, withour either flat or fharp at che be-
gining, is Cfaur or C faffa: Thefe we call the
two Nawural Keys, becaule a Song may be fet in
either of them withour the help of Hats or Sharps;
which cannot be done in any other Key, but there
mult be cither Flars or Sbarps placed ar the begin-
ning of vour five Rules or Lines. .

The Principal Keys made ufe of, are as follow ;
Gamut Flat and Sharp, dre Narural and Sharp,
B mi Natural and Flat, € fawr Nacural and Flat,
D folre Natural and Sharp, Elami Natural and Flat,
and fometimes Sharp; Ffas: Nacural and Flar,
and fomctimes Sharp. There may be more
thought on 1o puzzle Young Beginnérs, Bur not
of any Ule, bere being variety enough to pleafe
the Ear.

Now, youw'll never meet with any Song or Tune
bus *ds fec in one of thefe Keys 1 juft now men-
Fiend ; | would therefore advife you to Sing of
Selfa well in the two Natural Keys before you pro-
ceed to the reft,and chen you'll acquire che Know-

ledge of them with much grearer eaft,

I fhallnow proceed o fec this far Leffon, which
iin dre, in all therefiof the flat or mielanchely
Keys; and fhall begin with Gamue.~

Exampls

.

B A e e R W~
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Example.
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D fulre Natural,
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the Skill of Mufick 27

Get but a Violia to play this Leffon over, and
you'll find the ame Air throughall, as in your Na-
rural Key ; fo that the difficulty of Seifeisg in any
of thefe melanchaly or flat Keys, i 1o apply them
all to Are Key,and then you cannat fail.

For Example: The firft Naza of your Leffon in the
natural Key you call Ls, which ftands in the upper-
moft fpace of the Five Lines; now in the reft ofthe
Keys,you may obferve the firft Noce 1o be in a dife-
rent place, according to the difference of the Keys 5
but you ought to give every Nore the fame Name
in thefe feven feveral Kes as you do in the nateral
Keys,for the reafon [ gave you before, reconciling
all melancholy Keysto Are Keyand all cheerful Keys 1o
C faut Key. Alfo obferve well the number of the Flazs
or Skarps that occafion the feveral Variations.

1 fhall now proceed toa Leffonin your Na-
sural Skarp or Cheerful Key, which is C fas:, and 0
go through the reft of the cheerfu! Keys, as 1 have
done the flar Ones.

For Example.
Gamut Sharp.
. 3 = 1
1 > -
4 f-_ '_ o l—F_“ e, |-_-|.:
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E lams with Flats.
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The lureft way to wrderftand thefe feveral Keys,
is furft co get Lellons in the two matwral Qnes, till
vou are perfeck in them, and then procced to one
Flat, and fo on to two or more till yon have con.
querdall. The like Method you muf obferve
with the Sberps.

I would advife you at the firlt to gerany Sm

‘§ou meet with pur into one of the natural Keys; al-

fo 1 would have you make ufe of the Treble Cliff,
being always plac’d on the fecond Line from rhe
bottom el your five ; the Ba/s Cif is not focom-
roon as that, altho it’s as certain as the other ; but
the Tewor CIiff ia very uncertain, for you may find it
plac'd on cvery Line of the five excepr the vpper-
moft, obferving that whatever Line it ffands on
you ought to call it C feifaus, as if it food vpon the
omiddle Line, and the Netes below and above it
equally the fame, as in the Scale or Gamu:.

increat you to practife your Leflons
fora erable time pricked down in thefe two
&eys, Ave and C faue, before yon proceed to the
other ; and believe, that nothing bue a diligent
Application will overcome the difficulties you'll
meet with in chis Science.

AN CHAP

—

the Skill of Mufick. n
CHAP. VIIL
Of the TRILL o SHAKE.

HE 7rill is the moft Principal Grace in
T Mufick, and the moft ufed ; the Direttions
for Learning it is only this, To move your Voice
eafily upon one Syllable the diftance of a Note,
shua

= = -~
— - ST RN AR, Ly
38 L ¥ " L ] 0 :
Milz,mila, Job fdl.

Firlt move flow, then fafter by degrees, and
youwil find it £me to you with litle Pratiice; bue
beware of hoddling your Voice too faf, for B fa-
kemi and Alamire, ought both of them ta be found-
ed diftintly, your Shake being compounded ei-
ther of a whole or balf Tone. This isthe Method,
Wwhich obferv’d with a diligens Praftice, will cer-
tainly gain your Ends.

1 fhall add a few InfruGions, to let you know
where the Trill ouy:t to be ufed: (wiz.) On all
Defcending Prick'd
before is in the fame Line or fpace with ir, and
generally beforea Clyfz, either in the middle, or
at the end of a Song. [ will now (ee you a fmall
Example of ir, and place a mark oveg the Notes
you ought to [Feke.

Bxample,

Crotbets, alfo when the Nore -

SR, 3
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Example,
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There are other Norer which oughe to be fhak'd
befides Prick’d Notes,and a livtle Practife upon thele
Dirclions, will be much more Advantageous than
what I can fay here.

1 hope 1 have laid before you, by plain and fa-
miliar Examples, the Theory or Grourd of Plain-
Seng, which (if well digefied) will be a fufficient

" Foundarion for an Improvement of your Know-
ledge. Alfo 1 would have you hear as much
Mufick Perform’d as you can, which will be very
beneficial toyou.  All that 1 can fay more, isto
ﬂiag in my beft Withes to your Endeavours, and
fo 1bid you bearily

Farewell.

Sort
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Short AYRES or SONGS of Two Poices,
Treble asd Bals, for Beginners.
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Aw Introdullion to
TREBLE.
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TREBRLE.
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TREBLE

T. B
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Wrn Amaeil--iis to thy Swain, turn Amaril-dis
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40 An Introdulion to
A 2 Vee, TREBLE. H. L:

- S ——t
will ope to thee as w0  che Sun.

The wanton Suckfing and the Vine

Will firive for th' honour, who firft may,
With their green Arms incircle thine

To keep the burniag Sun away.
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the Skill of Mufick, 41

TUNES of Pfalni Sung
in Porith-Churches, with the Bafs

*under each Tune.

Plalm 4. Oxford Tune.

o Godibar ot my !Jgﬁlt’n:q-}}r_‘ji, Tord bear me when [ calf:

Thowu baft _f;r e ar li-ber-ty, when | war bound and rheall,

Ffalm 69, Litchfizld Tune. .
R s nme e e =

Sing ye with praife werg the Lord, vew fongs wirh joy {5 mirth

G SRR S S S e
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Plalm 16, +

warcefter Tune,

E%T%E._-_EIEQEEZ ﬁ%

Lord be my}u‘g .5 tkou fhale fee my p

EEFLW

1 raft in God, arikrp rn.'t be md'ﬁ

r;’g.ﬂ 10 me l'(ﬂ'hﬂl

—_——¥

EE%?E%%ﬁﬁﬁ::ﬁﬁﬁﬁ

Pﬁ!m:;;.

___m=:E§E%$$§%3

O Bow bapepy o by ric gmd foy—fal for s0 fies

EEE mﬁfz?éﬂﬁﬁﬁiﬂ

Bretkren po..goceiber fuft, 1o Jofr Lb: !ur.v.i' nf« m—r_r.

E%%%gﬁggﬂ%ﬁqﬁ$ﬂ

i

P_{Elm 116 Windfor Tune.

the Skill of Mufick. 43

When in my days Iuﬂ'i'ur {m be bow'd .im ear ¥0 me,

Wi ftminfter Tune.

'7fﬁifﬁ§ﬂ

e Lar.l p-ont thee do feall, Lord Eafte thee wrere me 3

§=§—H§E§

Plalm 141.

==-Ii ==

An-“wll'?‘ Lol wito my voiee, wfer:.‘ﬂ{l&?j rn:be:l - L

Plalm ar.

Cambridge Tune,

Help Tard ﬁ;rxm mico.i f; men du peoifp and de-car
LRSS a S s

. S et

And frirk and rrush from worldly men i ,amzd clean s-may.

ralm

o




1 faid,

S e T
2 __%!EEI
ilife my bearr 10 tbee, my God and guide moft juft ;

S —_ --L——--- B e
e e e

= e

Pfalm 134,01 25. New Tune.
SRSy
. Bebold ard Eave re-.gerd, ye Seruamis of the Lord:
Pt s =

Which

;4: 4 An Intvodufion b !
Plalm 39. Martyrs Tune.

fmmopmp— ey e
SESEE== _e:e-_—' ‘f}:’:‘fm&—l-l
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— gy
== —;ﬁ-:—ﬁ—u &::%‘N—ﬂ
Which ir bis boufe by nigkt do warch, praife bim woith o2 accerd.

B e e e o e
&ﬁ:‘“ ﬂ—r_-‘{-—H—-l-l—-‘-—-Lﬁ'——'—-

Low- D urch Tune.

3 e

Plalm 23.

The Lord is ra}_’ m)'fu part, and B2 Il iarE 'P:J"cd

The Tabernasles of rprr.f_ff, p!* sfs Lerd the rc:!

FR=fopopmp—r—g s——j oo ey — g —

eyt o i = - =

L] . ;4

Plalm
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Pfdm 103,

Hartfordthire Tune.

Sl

My foud give ‘au.{ wnio he Lord, my griv foxil  do the fame

?—:*:F&kﬁkﬁuﬂszgzngg

And all ke fm-r::qf my kears, pr.urj' ¢ Bt boe-ly Name,

SR e e e

Pfalm 14f. Exeter. Tune, ~
= _a:;.—u_*-:;_ == __j

Theewill [ fand m; God aond Kirg, ond blefe iy name for gy

B e
[EeSesnmnE s S g

For ever wifl | praife sy mame, and bjefs shee day by day,

ey

Plalm 27, York Tune.

—

The Iﬂr.{u bau n;l;:;&-,_:gb_l:f;af man meke me difmay’ 4P
= et s { —F S 2
s EESEEE e

Sinee

0 come jgf us rxp u,- owr vaice, oo fing nrw tl: Lopd :

%E#E&éﬁ@éﬁ |

Frbipy surrock of bealth vejoice fer us with gue gecord.

F“:"E“'i_?'.—-t_r— ——rt— Y—H,E E
- L

Plalm &1. Hackney Tune
=SESs ===
Feg.l.r.i 0 Lerd, fer T eompiain, end muke n_rjul 1o thee :
—ﬁﬁ:ﬂ:l:—%—-i—n-@-—-—h-—;-—t&:}_ﬁ

Br== . — b 4 - : & - —
t y — g e e e . . —I
=11 1 = i
=, =t r %

Ly mor my -mlfiﬂ'mm = vain, Iu:g!r.fem gEr T M2,

Plaim
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Plalm ‘I;f

[.rmdon New.Tune.

.

.;-M--"rbm with mumrd

SRR
&Fﬁa&%*-mm
p!;{ff ki [HE .1"!)’ 1hat b the Servanrs 4! the {ord,

Plalm 1co.
i

ap.gz the 1. praife kim, pr,

Ab I‘ecpf' thiron Ethdo dwel lr*g ] rf.: .:l‘ withy L-e_f'n{-.pmu

Eﬂﬁnm rﬁﬁdr INJ jrﬂﬁ‘fwﬂ.‘ r/J com 'J'! El:ﬁ,re BimiE Erejudre,

e

Plaim 125, Ten Commandm-nt Tune,

_Erﬁ what do i pur their c,'lf.ier.’ upon the Lord aw God n.l_r :

e

the Sk of Mufck

e

ord fly va bim for theiv defence, i all their peed ard m:,r‘:rj:

Pl’hfm 23

Can:erhury Ture,

2 49 l
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*
Plalm 148. Proper Tune, l
c.:ve land ani--to the Locd, from Hequ'n zh: uﬁ Eigh : f

— Tt !
-—-—-..-—.......E:.—.

Hevhat within the fecrer place of God mofl bigh deib dm”

il

the Skill of Mufick,

Pfalm x13. Proper Tune.

H -
. e e s e e ) L e et

2 T e et L i
o= 2 o — -

¥e ehildren which da{emerbc L4, preife ye bis vame wns one acord
Wi from she rifeg of the Sis, 11l it recurn where it begun,

Tu,& er!bc.dm rhis Nam, -
Isre il:g;yﬁd with gres: fame)| The Ld, olf peopie doth furmoseny,

ord swho may ftmp:w, whefe  dweliingr

With God sbe |

a——1 =

in ehe begvens are 2 of fuck grear pow'r .'mdfufn! 15 be.

w - o 5
B2 ) Pfum
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Plalm 119. Proper Tune.

ox iyt
%@gmqmﬂ*ﬁ%_%
. Bleffed avetbey vhar perfel are, wnd pure in mind ond beors -

it k.y. {iuer ard corver.. JQ_ rigns, fmﬂ God's Lzlu r.r..:rﬂﬂ!

e e

BlefJed are they than give themfelves Eis fRatuter o oliferve
2 4

The End of the Firfé Book.

F

3 The whole Bock of Pfalms and Hymns in 3
Parts, are Printed in a Pocket Volume: With an
A‘fp!ra&mcd Table for the ready finding any Time
throughour the whole Book, and what Pfalms are
fung 1o each Twwz. To which Book (when you
are perfedt in thefe) b refer you. ———

the Skifl of Mufick, 53

THE

Order of Performing

THE

DIVINE SERVICE
IN

Cathedrals, & Collegiate Chappels.

HE Confrflian and Abfolution being read

by the Prieft in one continned (olemn

Tone, the Prieit and cthe whols Choir
repeat the Lord’s Frayer, thus:

B o o ey
e s

i
i
i

= = " - = — ]
l Our Father which e i Hez'n, e, Jar ever avd sver Amen.
|
1
1
|

J’fiﬁ?. Chm r.

EESE e

*:é—#"_—ﬂ
O Lord open thou our lips, And suwr mouk fpall foew forrh, &e,
Tried, Cheir,
e = F—ha3—ai- e —
Pt ey

!_ O God make (peed to aveus, © Lord make bJf 15 belp ws.

SEEEEEEES)

Glory be €0 the Father, and to the San, and to the holy Ghoft,

e aa s =

As i was invhe beginaivg, is wow i coworld witbout end, Amen,
E 3 The
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The Venite is begun by one of the Choir, then
fang by fides, obferving to make the like Break
or Clofe in the middlc of every Verfe, according
as it is (horeer or longer.

Surday, (2]

W ]..cnlsﬁeamly rejoice in :h: Rrengeh, e,

Ef»ﬁa"iﬁ%&ﬂ T

Ocor ne 1:6?.1;@ I.e' s heartily rejoice in the fireagth,d e,

ey aneoaceoecs

Oca-nc iets us, Ue, Let us heactily rejuiczin Tnthe ﬁrenat (X 1N

f)_Eu_rh: let us, e, L—u:s heartily :qmccm e ﬂrmgchﬁr.
fday o

PR e

O come Iet us, G+, Let Us heartily rejoice in the Rrength,Br.
Pﬂnr 0

After the Pfa.’m, a thort Folumrary is per:l'orm’d
on the Orgem.

After the firft Leflon Te Deum { 2= =
isfung, thePrieft beginningalone . 77z praife tbee 0 God,
Then the whaole Chmran(‘wns,}islmwkipr&u &e.
Which is compos’d ufually in four Parrs l'crﬁdea,by;

fevera

the Skill of Mufick. 55

feveral Authors, Sometimes it is fung by one of
thefe following Tunes of Four Parts, with the Or.
gan,or without it.  Te Dewm being ended, and the
fecond Leflon read, Fubilate or Fenedictus is fung by
the Choir, as they are variouflly compoled, or cliz
to one of the following Tunes aof Four Parts.

Thefe Tunes of Foer Parts, are proper for Chairs to fing
the Pialms, Te Deum. B:'lefllﬂus,a Jubilace, to she Organ,

A. 4. Vec.

Canterbury Tme._

O come Lt us, e, Letust

A 4 Ve __‘ _____ w

Q come 1t :11,{.".

O come let ;Js.-i.r"r.h I.H.t us '!w :il'_ir re]oicc 'm the Itr, Ge.
i

O come letus, e, Letus heartily rejo:oc in the ftr. &,

E &4 Then
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Then follows the Apoftles Creed, which is fiung
by the whole Chair in one mnmu"l folemn and

grave Tone. Upon Fefivali, Athanaguss Creed

is fung in the fame Tune by fides, and fometimes
it is fing to the Organ.

¥y e s

B S S— - .
The Lord b2 with YOU. nd witk by piriy.
Trieil, Chair.

After which, the
Prich ficgs.

Lord | havc METCY Upon us. ar Farker whcl-;u in r_rr:;'T&:;‘

“I=fE

= =R T I I —

=, —--.—.-.—l—‘ =

O Lord thew thy :ﬂercy upon s, And graes us ;I) Salietian,
rigfl, Choi r‘

f:h‘l_‘l < Chmr
Indue ﬂnr Migifters with | e And make 1hy -}
Triefi, Chair.

—

D = ord ave thy People, 404 bjefi thine bic, Give peace, Gr,

Choir,

the Skill of Mufick. 57
rl:['_ﬂﬂ.'.

Chai_r,

—

Bcuu}a there is voe atber ri;.erjﬁg:ﬁ‘lcrb, 4.0 God make clean, B¢,
Chair. o

= = = -\&er aceryColleft

And rs}-:n:l dgr ba{pprrn from ur, the Choir anfwers ,;m?r

Upon the ufual Days thac the Litany is appoinied
to be fung, it is fung by two of the Chair in the
middle of the Church near the rhe Sible.Desk, the
whole Quire anfwering them to the firlt four Pe-
titions in the fame Tpne and Wonde,

9 Q
BRS=Eras EEE Bk
O God the Fattier, 5+, have METCT upon us, ileTable finner,

ﬂ-‘-t:*—':!ﬂt— =t Fir%f»—f—ﬁﬁﬁ

§) E}:ﬁ“’i—jﬁ?ﬂ_— have mercy upon 03, mileranie [inners,

:?i%%fﬁ ==

8] huly,‘:]"'T:d , &3c.

IOy upoa us, mifral :M. ﬁ'\mrs

Ve :r

Prizlt, Choir. Chair.
I3F=T

EEgtstmeotis ey

Remember nor Lord, U, Spare us good Lord Good L

Choir.’

O Limb
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Pried Choir.

O Lamb of God that takeft I.w.ig‘ i}'r. ﬁrmt-w-:iy peace,
Frielf. Chuir,

O Lamb of God that takeit away, 7, 452 Merey usons 2.
Pr:‘ﬂ Chol- Priedf,

O Chrifthear us, 0 Ci‘frﬂ bear w8.5e. L4 Bave mercy upnn us,
Chair, Prieff, Choir,

ave mercy e, Crgji bt mereyfic,
Frigff, Chnir. v Choir.

Tord bave. mﬂcy upm. us. Lard baue HI‘F:)'.&{ Dar r::Jnrr &,

Choir, Trizfi

E@%ﬁtﬁgﬁﬁtﬁf&tﬁﬁ

But deffver us from evil, Amer, O Lord deal noc with us,&s,

Chair, Frifd, Cheir,

O God, merdi. _%

full l-a'}'er e, Dum_{'e,&c

Neirber reward us after (¢,

for vy Nimejzle, O God we have heard e, time before them

Cheir. Friefl,
S EO e PR T
Lard ﬂl:;'r;a' }T&E.j'ov :i;'r.:&.!‘ﬂ;,cxr.ﬁlur; be to the hther_,&:'-.

And

the Skill of Mufick. 59

Priefl Chaoir,
From our enemies dcfcnd us, B, Graciowfly fook upan our, .S:c.
Frield, Cho:r.

=1
==n-‘.&=

Chair. Frr'eﬂ'

Tever vuu;bl‘alc, e, Gmmﬂ; bear s a:s. O Lord letchy
Chuir, Fricll, Cheir,

We humbly 'ﬂ -
beleech, UE,{ e

He Second Service is begun by the Prieft who readsthe
Lord’s Frayer in one grave Tone, the deeper (if firong
and andible) the better: Then che Cnue-ﬂ' before the Com-
e dments, and che Commaprdmenyy
ina hlg,h:r Tone,the whole Quire =
no fin todn Qrgan ) an- P e
f’wcrmﬁ IEESI‘&W m”:g:PMJ ,,_“ Giory e to thee 0 Lord,
&e, after each Commanament in 3 s
the fame Tone —
Then the, Priefi reads the
Prayers before the fpiﬁn’:_ the
Quire aufwering Asen. When
the Epiflle isdone,and the Gafpel
named, The Quire fings, Gisry
beto tkee @ Lovd, in the form here
fet down,

m,:rq. be,bﬁswc-wp-ﬂur

Glorybetotber 0 Lord,

“Glary Be 1hes O Lw'.i

o —r]

“Glary bevathes 0 Lord

2l
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A, 3. Voc. Cantus. Antipbem,, i Pf,){cﬂ;

EEEEEN ey

Thus Angelsfing, and thus fing we. to God o high a8

— — e T

ﬁi::t::;: ::1:;-&&:-_—: +

Men his  Favour fno_w.

A. 3.V Med’iw.

Glor\. be: Let him va Earth h:s Teace b-*ﬂow. and unio-

ISSEEsae—

Men his Favour Thow,

A 3 Fee Baljus.

e S e e S et

Thus Angels (ing, and Lhusﬁng we, to God on high all

Glory bz : Let him on Larth his Peac cbﬂ'i‘o.\' and unto

Men his "tl\ r thow.
AN

A

. AN

INTRODUCTION.

To the playing on the
Bafs, Teno; and Treble-Viols ;

<+ And alfo on the

=

Treeble-Wiolin,

BOOK IL

B
TEITHELY
. STIPEW
pEE
N

Printed in the Year 1703.
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AN

INTRODUCTION.

To the Playing on the

Bals-Wiol, &c.

the Mufick thereon is play’d from the

Rules of the Gama, and not as the
Lyra-¥iol, which is by Letters, or Tablature, Of
this ¥ial dr Gambo, there are threefeveral fizes,
one larger then the other, according to the Three
Pares of Mufick (ec forth in the Gemst, viz, Treble-
Viol, Tewor-Viol, and Bafs-Vied. The Treble Fiod plays
the bigheft Part, and its Leffons are prick'd by
the Gjolrews CHFE ; the Tenor-Fiol, or middle
Part, 1ts Leffons are by the C felfaut Cliﬂ#; and
the Bafs-Frol which is the largeft, its Leflo

HE Bafs-¥id is ufvally called the Pl
de Gambs, or the Comjort-Viel, becauft

by

ns are
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by the F fawt Cliff &= Thefe three Fiols agree in
one manner of Tuning ; thercfore 1 fhall fch give
you Direftions for Tuning the Bafs ¥il, which
is ufnally ftrung with Six Strings , (48 you may
obferve on the Figurs facing the foregoing Page)
which fix Strings are known by fix fiveral
Names ; che firf. which is the fmalleit, is called
the Treble; theﬁ(md, the Smal Mean; the thad,
the Grear Mean ; the faurth, the Cownter Tenor ; the
fifeh, the Tener or Gamut firing ; the fixeh, te Bafl,
But if yowll Name them aftet they are Tun'd,
(according to the Rule of the Gamur) the Trebie
String is Dlafiire ; the Small mean, Alamire ;
the Great Mean, Elami; the Counter-Tenor, C fmr
the Tenor or fifth String, Gamus ; and the fixth or
Bafs Diuble D filre.  Belonging to thefe fix Strings,
there are feven Fretsof Stops on the Nock of the
Fial which arc puc for flopping the v rinus Sounds
according to the feveral Noves of the Gamut, both
Jfiar and fharp. For the more plain underitanding
of which | have drawn an exact Table in Page 68,
and 69 beginning with the lowelt Note on' the
Sfixth String, and foafending to the higheit on the
firff or Treble String.  The perfelt underfranding of
which Treble, will much further you in the kndw-
ledge of Tuming the Fiel; for which Tieming, I will
give two Rules, one by Tablawre or Larers, the
the other by the Gamut Rade : The firfi being the ea-
fieft way toa Beginner, whofe Ear at firft being
not well acquainted with the exadt Diftances of
Sewnds the Strings are Tuned in, may by this
. way ufe only one Sound, wiz, an Unifem, which is
to make two Scrirge ( one of them being flopr,
; the

the Bafs-Fiol, &e. 65

. the other not) to agree in the fame Seund: The

LewersarcEight o, b, r,» .8, 1,9 £
feven of thefe are affigned to the re:ren’?'{;uﬂﬁ;
the Neck of the ¥l A is for the String open,
B the firft Frer , C The fecond, D the third-E the
fmﬁ:h’ F the fifth, G the fixch, and K the (o
venth.

Example.
N R T T P2 B
& :g f{_gici’!,s Al
= ¥ £ | £ 1.9
a3 | 4agl Flo | & | 4 [j'_‘ﬁ‘!"r
niial bl Tl [T 19 H
& | 6a T h1 o & 17 1.9 |4

I = S ok =
Bpew, Firl Second, Third, Fourth, Fiftb, Sixtk, 7ib, Fres,

When you begin to Tune, raife your Treble op
fmalleft String ashigh as conveniently it will bear
without breaking ; then flop only your Seemd or
Jmall Meanin F,and Tuneictill ic agree in Uni-
Jon with your Teeble open; that done, ftop your
Third in F, and make it agree with yonr Seeond '
ngen; :th ftop yo::. g‘mb in Eand make it
agrec with your Third open: then ftop your
Fifikin F, and make it agree with yourPFrwr&
open; laftly ftop your Sixthin F,;and make it
dgree to your Fifth open. This being exaltly
done, you will find your Pl in Tune according
ta the Rule ofthe Gamur,

F Exsmpli
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Exarmple of Tuming by Letters.

£ d o
¥ a oIa
£ 3 a1
£ a_ b
|
Example of Tining by Netes,
-0. ]
s o 2 =t = ¥
e b B

-._.6_.{__:
o
D lafolre. A ismire. Elami. Cfaut, Gapma, DD folre.

The other way of Tuming is by the Rule of
the Gamut, by Diltances of Sowsds,asin the fore-
gaoing Example thus : The Treble being raifed as
high as it will conveniently bear withour breaking,
is called D /afolve; then Tune your fecond four
Noter lower,and it is Alamire ; the Thrd four
Notes lower, is Elami ; the Fourth three Notes, or
a flst Thrd lower isC fast ; the Fiftd four Notes
lower isGamue ; and the Sixth four Notes lower,
than the Fifth, is Double D foles, This is the moft
ufual way of Tuning it; vet thereare fome Lel-
fons do require it one Note lower, which is
Duble C fass, but thatis very feldom.

Exam-

the Bafi-Fiol, &c. .‘5?

Esample ofthe N O T'E S afeending and defeend
the faveral Fressor Stops.

a
- TSk
d1 » [k
a rfu_ :&
af £ [k
= —p-P
ey ) ot o o i E
Eij=zrEinaasese:
e =
[}
_ > fa gis
‘bfd; |l
[ la Dia
| | £1T a Il
I | [T a-F
SR ] #
e ey f
——— I = el }
y PR EEEL

The ¥l being thus Tuned, practice this
Ezample ofthe Notes alcending and defeending,
aTndnegy it you will know that the Fiol is right

ured.
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An exal T ABLE, direfling the Places of
all the Wores, flat and fharp, 16 every Stop
on the Bafs-Voil, according to the Gamuc
éegz'u:-rr';rg at the lowefl Note of the Bafs on
the Sixch String, and afcending to the higheft
o# tke Trebleor Firlt String,

SIXTH STRING.

QOpen Firlt Fret, 2d Fret. 3d Fret.  gth Fret.

P
e
P ISR G ' S P T d" _ﬁ]
Double D folre, DD Elami. DD Elami, DD Ffamt. DD F faum
dar, proper. fharp,

FIFTH STRING,

the Bafs-Fiol, &c. 69

THIRD STRING.
Open. Firft Frer. 2d Fret. 3d Fret. 4th Fret.‘w‘

fa 0 ] =1 e % thial
= ——B—i %

e—F ; i I I
i L o 1 el g —
F faur. Ffaut tharp. G [olveus, Gferens fharp

SECOND STRING.

o y— ]
T

_E.'_'m:—

Open. Firflt Frer. 2d Fret. 3d Fret, 4th Fret.
bo BBy TP

Bttt
Tiamive, '© fabemi, B faberd, Cpifaut, Cfelfat,
fiat. proper, fharp.

FIRST STRING.
Open. Firft Fret. 2d Frer. 3d Fret. 4thFret. sthFret.

5 P

Open. Firflt Fret. 2d Fret. 3d Fret. 4th Frer. e o ey e 9]

b ol |} | A Il I | N1
st | S i
——eg=I=d : d = o— 1 I lgjeire. FEdawiflat, Elimi, F faus, F fauz tharp, G folreit.

Camar, Gamur I'hn.rp. Are, B i flat, B mi proper,
FOURTH. STRING.

Firft Frer,  adFret.  3d Frer.
L o s e

: e
E =l

Cfoes Tharp.  Djelre, | Elawi flat
THIRD

It is ufual in Leflons for the Bafs-Viclto adda
Sixth Line sbove or below, if the Nere require, or
to change the Cliff when the Netes afcend above
D lafoire; the Prattitioner ought therefore to be
petfettin the Cfalfam Cliff on the middle Line,as
you fee in the five laft Nores of the Table; Alfo, this
Example following mencions the Agreement of

Nutes in both Cliffs, Bafs and Tener.
F3 Exam-
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EmeFg,

S —t—
P —f— ool srel i
~———--[-~— 1 E__ﬁ-

In this Example, the Notes pricked t
C!yﬁ‘, are the fame wirh thofe ?n rhe.rdB::r} :: g;::
Clift, and are itop’d im the fame places on the
Zsloé This 1 Limughr fir to mention, becaufe you
met with the iffe 1
followirg Lefinns, CIE:::RE L
Oblerve, Thar in the fore oing Tabl
Skarp before 2 Note makes ﬁﬂuﬁp‘dbacx‘::ﬁéﬁ
er, and _:-z.fh} fiat before a Note, makes it fro ppd
a Free higher; for two Frers EO to one whc]epor
perfet Nue, as that Table doth diredt, Some-
gmel! you may feea fliarp before D faire, then it is
ﬂ;ppda_ Fet Iower,_ which is the place of Elami
t; oifa flar be (et before Alarre, it is foppd
a Frer higher, which is G Jolress fharp.  The like
of ather ﬂa or fharp Notes.
Alfo, 7if a flat or a flarpbe feton Rule or in
far e, at the beginning of any Line with the Citff,
= Hﬁatf;frﬂﬂm,!emak?s ;II the Notes which are
ar mn
through the whole Lef]'onirace’ % o fpmp
TRE.

—— ——

o ——

The Bafs-Viol, &c. 71

TREBLE-VIOL

Hefe Direflions for the Ba3-Visl do alfo ferve

the Treble Vicl,which is ftrurg with fix Strngs,
and Tuned in the fame manner, only eight Nores
higher : Gelreut on the Treble is the Eighth above
G [olrewt on the Bafs, being ftopp’d on the fame
String and Frer with the Bafs ; and [0 other Notes
accordingly.

Example of Tuning.
1 String, 2 Swring. 3 Swirg, 4 Bwing, 5 Swring, € Siring,
iy = Sl ) oo e (o A 12
==t
5 r=| S o ] S

Dlafe!, Alamire, Elami (‘ﬁTj.tau:. G folrewt. Digfolre,

TENOR-VIOL

HE Tenar-Viol isan excellent Imward Part and

much usg'd in Confirs, efpegially in Phantafies
and Ayres of 3,4,5,and 6 Pars. The Tuning
ofitisthe fame wicth the Basand Treble for the
diftance of Sound berween each firing ; buc being
an Inmward Pars between both, its Tuning is four
Notes higher than the Bafy, and five Notes lower
than the Treble; its Fonff or Treble String is Tuned
to G [elrews on the third String of the Treble Viol
its fecond four Motes lower, which is D lafore 5
the third four Notes lower, is A lamire ; the foursd

three Notes (or 2 flet Third) lower, is F fas: ; the
(ora fl -l fi o
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fifth four Notes lower than i, is C faur :
fixth four Notes lower than the ﬁﬁé,‘ it éﬂiﬁr] ?
which is anfwerable tothe Game on the Baf; Fiol

L Example,
1 Stgng. 3sm_n§._ String. 4 String. -;’S:ring. 6 String,

9]

_— =

—f oo

G folrear, D [sfiire, Aiu;u? “I-_,ff:_ C faus, G:n?.u-.

Some General Rules for the VIOL.

'I" Here arg Three forts of Ba/s-#isls as there are
Three manner of waysin Playing.

X. A Bafs-Viol for Confert, mult be one of the
largeft fize, and the Strings proportionable.

2. A Bafs-Vil for Divifims, of a lels fize, and the
Strings according.

. A Ba/i.¥ul to play Lyra-way fthatis, b
Tagfs.rw:) fomewhat lefs lhanﬁe tla'r?o former tems
the Strings proportionable.

4. In the Choice of your Vsl Brw, let it be pro-
portion’d to the Piel you ufe ; and lee the Hair be
laid iiff, and the Bow not roo heavy ror too long. *
. §+ In holding your Visl obfervethis Rwle : Place
it gently between your Knees, refting the lower
end thereof upon the Calves of your Legs, and
letyour Feet reft Hat on the Ground, your Toes
turned alittle outward, and let the top of your
Fiel lean towards your lefe Shoulder. i

6. In holding of your Bow, obferve this Rule:
Hold the Bow betwixt the ends of your Thumb

: and

the Bafe-Viel, &e. 73

and Fore-Finger an Inch below the Nur, the
Fhumb and Fore-Finger refting on the Wood, the
ends of your fecond and third Fingere ftay’d upon
the Hair, by which you may poile and keep up
your Bow.- Your Bow being thus fix’d you muft
draw it over onc String and then over another
inaright Angle,about 2 or 3 Inches above the
Bridge making each feveral String yield a clear
Sound without touching the other.

. In the Pofture of your lefr Hard, abferve this
lh?e . Place your Thumb on the back ofthe Neck,
and oppofite to the Fore-Finger, fo that when
your Fingers are to reft on the feveral fiops or
Frets, your Hand may have liberty to move up
and down as occafion fhall require. And in the
ftopping cbferve, Thar when you fet any Finger
down letic not be juft upon the Frer, but clofe to
it, bearing it hard down with your Finger erd and
let it reft chere till you have occafinn to move it ;
be fiure not to lift your Fingers to high, but keep
them in aneven diftance to the Frets, rthar they
may pafs the more readily from Fret 1o Fiet.

§. The Bale for True Fingeving, is, Where vou
skip a Fret, there to leave a Finger; and when
you have high Ness, (thatis, fich as go longer’
than the Frets) they are always to be flopp'd
either with the third or forth Finger, by fhift-
ing the Fingers lower; if with the, third, then
the firlt and fecond Fingers are zeady to ftop the
two next Notes, either afcending or defcending
fromir: Buc ifthe higheft Note be flopp'd with
the fourth Finger, then the Note under ir is
fropp’d either With the third or fecond Finger,
" according

21
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atcording as it is either flar or fharp ; if Sharp, the
third ; il Fla:, che fecond.  Buc whether the high-
eft Note be ftopp'd with the Third or fourth Fin-
ger, the third below it mufk be fopp’d with the firfe
Einger, which is ever as a Guide to the two Notes
aboveic. Lafily, when two Notes, which follow one
another, are ftopp'd with the fame Finger remov'd,
itisto prepare the other Fingers to the fore-men-
tioned Polture, or to remove themto fome other
place. [his order of Fmgering direts the whole Fin.
ger-board, (in fiopping three Notes which follow
uponany oneString) with this Prowifo ; Where Srops
are wide, the forth or lirtle Finger is of more uft
when lower down, where the S:ops do fall more
clofe.

9. In the moving your Eow, obferve this Rule
When you fee an evan Number of Svavers or Semi.
quaves, 38 2, 4, 6,cr 8, tied rogether, you muft
begin with your Bwaw forward, tho the Baw be
drawn forward che Note before; but if the Namber
be add,as 3, 5, or 7, (Which isby rcafon of a Prick’d
Note,or an odd Fuaver Reff) then the firit Note
muft be play’d with the Bsw drawn backward.

Lattly, in the Praftice, of any Leflon, Play it
Jlow at ficlt,and by often Practice, it will bring
your Hand to a more (wift motion.

And now your ¥ 10 L being Tuned according
1o the forgoing Directions, [ have here following
fer down a few Lefows for to begin with; and
over the Neares | have fec Figures, to direct wich
what Fimgers to ftop them; 1, 2, 3, 4, is fet for finf

fecond, third, and fowrth Fimger:; thofe which have,
no Figwre: over them, are che Strings open, .
or
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For the ufual Graces, the Shake is the principal;

" of which there are two, the Clofe Shake, and the

Shakes the Clefe Shake, is when you oD with
?g::r firft Finger on the firit Fret, and fhakz with
your fecond Finger as clofe to it asyou cdn; the

Shake, is when you ftop with your firlt Finger
on the firft Fret, and fhake with your tiird Finger
on the third Fret: This obferve in all Srops whatfo-
ever. For other Graces, as Dowble Relifbes, Backfalls,
&cc. Irefer you to the Tableof rbe feveral Graces, in
my Dircétions for the Treble Vialm, p85. which are
proper alfo t the Bafs-Fick.

Short LefTons for the BA SS-V IOL.

r3Iz 1z 1% 3_ 212 K2
e R e
et e e
..d.."‘i ¥ =
23 23 I 3 232 z2 12
AR = -
=1 1 s e f e e
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o AN
TNTRODUCTION.

To the Playingon the

. Etzh[&u[uhu‘

|

HE Treble-Violin isa cheerful and fprightly
Inftrument, and moch pradtifed of lace,
_ fomeby Besk, and fome without ; which
of chefe two is the belt way, may eafily

be refolved : To learnto play by Rere or Ear,
“without Book, is the way never.to play more tham

- what may be gain'd by hearing anacher Play, which

fnay foon be forgot; but on the contrary, he which
R = Eearns
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Learns and Praflifes by Book, according to the
Gamut, (wWhich is the True Rule for Mufick) fails
nok after he comes to be perfect in thofe Rudes,
which guide him to Play meore than ever he was
Taught or Heard, and alfo to play his Pare in
Confort, whichthe ather can never be capable of,

Direélions for Taning the VIOLIN.

HE Puolm is ufoally firung with four Strings,

and Tuned by Fifths, For the mare plainand
eafie urideftanding of it, and ftopping all Notes in
their right Places, and Tierz, *ewill be neceffary, that
there be plac’d on ifie WNeck or Finger-hoard of your
Fiolin, fix Frets as’tis on a Fiel: This (tho *tis not
ufial, yer)is the belt and eafieft way for a Beginner,
who bas a bad Eay, for thofe Frees are a certain and
dirclt Rule to guide him to ftop all his Netes in exact
Tune ; where as, thofe which learn withou, feldom
have ar firft fo good an Ear, as to fop all Nater in
perfedt Tume, Therefore for the better underftanding
thereof, inchis following Example is aflign’d to thofe
fix Frets on the Fmger-board, (ix Lecters of the Alpha-
bet in their order: The firft Fres in b, the fecond ¢,
the chird d, the fourth ¢, the fifth f, and the fixth g:
& is nat aflign'd to any Frer, but is the Rring open.

K. Trebiesemm— §_L i % £+ 9

2. Small Mean, T £ o

2, Grear Mes, HEEREWERES ..g_J'

e Bfimeee | b T I 1 e[ FTO10F
Is . 1, 4. 5. &

In this Example; you have the Names of the four
Strings, with the Letters aflign'd to each Frer,

The

e e e

the Treble-Fiolin, 03

The Scale of MUSICK on the
Four Strings of the TR EBLE-
VIOLIN, exprefed by Letters
and Notes.

Hrﬂ' String, or Treble,
—abrrety

Secendy or Small Mean,

rl_abraedg

S —
R e

TEird, or Great Mean.

Fuurth String, or Bals.

b1 D EF. T

I ' abrS s 5 :
e o g s o e 1§
—H ey IW =

This Example doth direct the Places of all the
Nater, flat and (harp, each Nute being plac’d nnder
the Léter, according to their feveral Stops upon
sach Sirimp diftin@tly, beginning at the loweld
Nete on the Bafi, or Fawsh String, and afcending

G2

wp




94 An Introduilion to

up to the higheft on the Treble, or Firff String, ac-
cording to the Seals or Gamwe: In which you may
alfo obferve, That the Lefims for the Fiolis by
Letters, are prick’d on fowr Lines according to the
four feveral Strings, bur Leffons by Neres are prick’d
upon fiwe Lines, as appears inthe Example above,

For the Tunmmg of the Violin is ufually by Fifibs,
that is, five Notes diftance betwixt each Siring ;
which according to the Scale or Gamid, the Baft
or fomrth String, 8 call’d Gfdlreut; the rhird or Great
Mean, D laftlre; the feeond or Small Mean, Alamire;
the firf or Trekle, Ele; as in the following Ex-
ample.

The firft Nete of each Strmmg is upon s, and is
known by this Mark ® over each of thofe Neter.

Examgle of che Tuning, 2 the fiue Notes afeend on

eatl of the four Strings, begimming on the Bals o
Fourth Stning.

& * - -
- eb» £
E Ta g 2] ik
P B |
ab £ F | I
4pb Siring, 34 Swivg, ad sieing, Firft Siring.
bl | » $ ™ oy ;i
el 7 | e YT —
e e ep HEE
R SR
G falrew Digfilre. A lmmir: Ela,

the Treble-Wiolin. 95

« Alo,«er a Beginner to Tune by Eightks, will
be eafier than by Fifihy, if his Fidin be Freined; to
begin which, he muft wind up bis frff, or Treble
String 28 bigh as it will bear, then ffoo it in fand
Tune hisfegond an Eighth below it ; chen fop the
Jeemd m f, and Tune the third an Eghth under iy
then flop the third in f, and Tune the furth an
Eighth belowthat ; and fo your Srrings will be in
perfet Tune. ) 3

Exawple of Tuming by Fifths and Eighths.
By Fifibs,

- R
4l a

By Eighibi,

282

|-G

g

Sl
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|
h.|-

T e
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Anatber Scale for the VIOLI N, Direiting the

Places of the Noves om each Srring, and the
by each Fimger, Eo e

FIRST STRING.
Open,  Firftpinger.  2d Finger.  3d Finger,
# — F— ™

|
-

G:ﬁ}reu.u TIﬁrr.

——

_EI_J.—- F faut,
SECOND STRING.
Open.  PirftFinger., 2d Finger. 3d
'g,: 2d Finger.  3d Finger.

] 1 =
| 4 y 3
L J -
e {[— —
Alumire. B fabemi. C feifa, Disfol.

THIRD STRING.
_ Open.  Ficlt Finger. 24 Finger. 3d Finger.

= ==
== ==

D lafolre. E lami. F faus, G folrens,

FOURTH STRING
Open,  FieftFinger. 2d Finger. .gd Finger.

= == 3
e e e =
Gfelrent,  Algmire, Bfsbemi,  Cfolfauts

Having

the Treble-Fiolin, 97

Having thus given you the Tuming of the Trebie-
¥Fidin, it will be very neceffary bere to fet dow™
the Timimg of the Temr and Bafi-Viclins, beind
both ufed in Confort.

The Tenor ot Mean, is a larger Piolin than the Tre-
ble, and is Tuned fiue Notes lower thanit: The Cliff is

fometimes pat on the middle, and fometimes on the

fecond Line.
Example.
Tuning the TENOR-V IOLIN.

FirkString.  2d Strisg, 34 String,  4thString.
0 —
?‘—" 18] =
E——— o

Alamire, Dlsfelre, G folrear C faur,

Tuning the BASS-VIOLIN.

Firft String. 2 String. 34 Sewing.  4th String.
— S ken )
g_.._ll___.__.._.._.__,.-..._.e.n.___
LI bl
; g 0T
G felrems Cfar.  Doubje Ffaws, Double Bwi,

Thus | have (after the plaineft Methods could
be fet down) given you feveral Rules and Diredions
for the Treble-Vislin by way of Freting, which 1
have known ufed by Eminent Teachers on this
Inftrument, as the moft facile and eafie to Initiate
their Scholars;jand alfo Direflions for Pricking
down Leffons in Leters: Yet 1 do not approve
af this way of Playing by Leters, fave only =s a

G 4 Guide
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Guide to Young Prattitioners, to bring thern
more readily to know all the Stops ::1% o
the I?wu. both flat and ﬂmrp, and being perfedt
therein, to lay the ufe of Letters afide, and ke
to their Praftice by Notes and Ruler of the G aue

only : For this Reafon, 1 have added fome few

Leflins both ways, thac after yon can play them
Lessers, you may play the fame again bgy;Nmr, WI

P Tesfe thar defire more Leffms for shiz Inflr
ro sbe firfe ond .I'.:r{wd P;mgf"r Apcfilu’: E::{, nt??ér{ﬂgy
the weweft Tures forthe Vialin, with the mo‘; il Prens!
Darces ufed at Coviry and Dancing-Scboole; And alfe in she
Pancing-Mafter ; Emb whick we now done in the New Tied-
Wote, with Addisions being torb more complear than ever,

Jome General Rules for the Treble-Violin

Fﬁ-ﬂ_, The Vislm is ufually play’d above-hand, the
] Neck thereof being held by the lefe Hand, the
sower part muft be refted on the left Breatt, alitdle
below the Shoulder. The Bow is heldin the right
Hand, between the ends of the Thumb and the 3
Fingees, the Thumb being flay’d upon the Hair at
the Nut, and the 3 Fingers refting upon the Wood,
Your Bew being thus fi’d you are firft to draw
an ewen Stroak over each String feverally, making
each Seing yield a clearand diftinét Sound,
Secopdly, For'the pofture of your left Hand, place
your Thirmb on the'back of the Neck, oppmg-e to
your ForetFinger, fo will your Fingers have the
more: libeiry to'méve up atid down on the feveral
4 g o ’ i .

Stops.
h J Thirdy,

placewof

g e e it e —— S

the Tyeble-Fiolin. 9 ? Zh

Thirdly, For true Fingering; obferve thefe Dire-. , .

fams 3 (which will appear more eafie to your Un-
;i“:&a'nding, ifin your firft Pralicé you have your
VPiolin Fretted, as is before mention'd ). That where,

“you skip a Frer or Srop, there to leave a Finger, for. *

every Srop is but half a Tone or None; for from &-
10 ¢, is buc halfa Nore; but from & 1o d,isa whole -
Note; therefore the leaving of a Finger, it neceffa-
£y, to bein readinefs when balf Notes bappen,
which is by Flas and Sharps.

4

Fourtbly, When yqu have any h-igi‘l Notes which . |

reach lower than your ulual Frers, or &ops, there
you are to fhift vour Fimgers; if thers Be-but two

Notes, then the firft is. Stope with the fecond Fims- -,

gery and the reft by the nest Fingers,

Fifibly, in the moving your Bzw up and down,

obferve this Rule: When you fee an even Nm‘?er
of Quavers and Semiquavirs,as 2, 4,6, Or 8, tied -
together, your Bow muft move up, tho it was up .
at the Note immediately before ; bat if'vou have
an odd Number, as 3, §,0r 7, which happens very
often by reafon of a Prick Nute, of an odd Zaaver-
Ref) there your Baw muft be drawn downwards
at the firt Nete. :

Laftly, In the Prattice of any Leffen, play it flow
at firft, and by often Fractice, it will bring your
Hand toa more (wift motion.

As for the feveral Graces and Flearifles that are
ufed, (Fiz., Shakes, Backfalls, and Denble Reliflras) this,
following TABLE wil be {ome help to your
Praflice; for there is, ficlt, the Neve plain ; and af-
ter, the Grace expref'd by Notes ac length.

A Table?

sl
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Graces, proper ta the Viol, o Violin,

Expliaim, AdsableBack-full, £3770in,

LL

the Treble-Figlin, 101

Short TUNES forthe TREBLE ViOL 1IN,
by Letters and Notes,

é’ 1 r éaa‘ré

£ at =
$ : f £ f | B H'
i | 20
Maiden Fair

!‘ét x ﬁadfa. :
: £2 B

H—

Y Note: In all thefs Leffons by Leteers, the Time
is not put over ewery Lester ; but if @ Crotches be
over any Larter, the following Lesters are to by Crot-
chers aife, 1ill you fee the Note chang'd: And the liks
is to be obferv’d in crher Notes.

P T e
r: | 1§ | T

A% | 8 | o 1 "{_

& 1= ;_5_1;1. i et

Maiden Fair.
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AN

INTRODUCTION.

TO THE

Art of Delcanc:
OR,

Compofing Mufick iz Pares.

USICK isan Arcof exprefling perfect
Harmony, eicher by Faise or inffrument; ;
which Harmony arifeth from well-ea-

ken Comeerds and Difeords.

In the Scale or Gamur there are feven Notes,
G, 4, B,C, D, E,F. fortheir Eighths are the fame
in natute of Sound. OF thefe feven, fome are called
Cords or Comcords, and others Difcords,

The Comcords are four in Number, (Viz. an U-
nifem, a Third a Fifrh, and a Sixth.

The Djfeords are three in Nunber, (Fiz.) a
Seeond, a Posrth, and a Seventh,

The Third, Fifth and Sixeh, are either Perfedd, or
Imperfeff. The Imprfedt is lefs than the Pafel by
half a Nore: As,

H 4 A
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A Third Miner includes four half Notes. d,,'"eigﬁﬁ“ ﬂﬁg‘ﬁ; EW; R Rt e B
A Third Majer ircludes five half Notes. SR e i
A Sixth Maner includes nine balf Notes, = e o e e et e

A Sixth Majer includes ten halt Notes. s ] T —

_

Cord;, Difeords. g: »i J o) 2]

-

| s T m—

Pt
|
|

L]
 —e |L5> =it | T o R
S B 3 1 Or the one doth ftand fill, and the other move ; ar.
T PSR ___?_%‘? ?.‘ %{l\ A i £) ﬂ_‘_‘ _____ A
| b i il
¥ S AT S YD RPN '_‘a_:_:c‘ oty
ISESRERE T ESSSsSESSs =
I LR e ol ]
"%.% e B % === 0=
w =" B —F — ——— S p—_—
(-5 i
9D ¥FISIFF
IR i IE“ 3 i g_.‘ E’i‘ifﬂf@"d{'ﬁ”‘fi, s,
atlg 1 = TR ™ i i
o8 ol E &5 g = Seiars
An Example of the Q 5~ = — - —_—
Perfedt and Jm- .E-! %’- = ﬁ_ "
perfed Cords and Lol 22 S, 3 ' 5 ———
Drfeords ,  with :|| 2] 3| 4] 5| 6] 7 E—=—F iy -0 e
therr O&svn, — === e =
g B b b b J i Or, both defcend :ugether as, -
:5|rsf1'; 1819 ""’-Hli. “1“" —Hoo—

Y ! _l
BT :E}:H::
With either of the Perfelf Cord:r you may begin T
of erd a Piece of MUSICK: The fame with Py ]‘"—]"H:'—'—
1% Iy L
|

the Third, which is an Imperfedd ; but be fure to
avoid it with the Sisth.

In Oy
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Or, the one doth aftend, and the other de-
feend; as,
e | e o—H—x
1 & = I
4. 1 1
& | S I

%‘Z*EEEEE:Q'

The ﬁ&u.'iug RULES will dred, Eow the Can.
cords are 1o be taken or applied every ane of thefe

wayr.

Rule 1,

You may have as many Thirds, Fifiby, Sizths,
and Esgbt, as you pleafe ftanding,

Rude 11,

Whaen one Pare ftandeth flill, and the other
moves, the movirg Part may move to any Cen-

cord; as,

3 W—— -
RS S S SE =t

—

Rule 111,

When two or mare Parts afcend or defcend
together, they afcend or defcend sither Gradual-
Iy, or by lntervails. )

If

the drt of Defeant, 117 ,l
I they afcend or defcend Gradully, they do

move by Thirds: You may have as many Thords ag ..
you pleafe ; ai, |

E===cie=ccar
;

. ! oo . {
& 3 * - e r

Or, afcend or defeend by Sexth ; as,

p— oo R ﬁ_.‘___.
==t
= = === |
el
L = ey —.‘:

Take no more than two or three Sixthc: Or,
they move by a Fifib or Sixth; as,

i —p—

o1 p—0 BB
—3—P Fr=p=n=
A1 & T T )
. 2 —— ==
g S TP SIS O T T
EEEEEL R
1™ L] - (4} =)

=) = S S X
S oy, O
You may have as many Neier as you pleafe,
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118 An Introduffion to
If twa Parts aftends by Intevals, then you may

-.move ’ .
;.rl';gf'm, ?ﬁ.}, or Sb.-rz.
ird, Third, or Sixrh,
Fromaqgrs) & 0397308 or Sieth,
Sixih, Third, or Sixth.

Rule IV,

M two Parts do afcend together Gradually,
then as in the Third Rule: If by Intervaly, you
muft move

Usifom, Third or Sixth,

Thed, Third, or Fifth, or Sixth,
Froma S s, 929 Thed or Sicth,
Sixth. Tbsrﬁ, or Sixth,
Rule V.

, I two Parts do move diverlly, as one afcend-
ing, and the ather defcending ; then thus,

—— a _'- = F — - -t
R e
EESSEE SIS Rt SAL TR R E S T
Lr s
e o e e e o it PO
e Pl
izt I = B R Ti_ Lo

Or, vpon the Third: Your Baf moft beginin
the fame Key, and end in the fame Key.

An Unifon is good, fo it be in a Minim or
Crachay bue it is better if the one bold, and the
ather

the Art of Defeant. 119 ’
other be going. Two Ejghts afcending or deftend-
ing together is not lawful; nor two Fifths, unles {
one be the Major, and the ofther the Mimor Fifsb. }

The Ufe of Difeords on Holding-Notes.

Ruls 1.
e o . ! !_!-J. 5 1
st Il* 2 i‘_{_t{_ i =_;5§:_1lf 'f
3 A 6787 8765 3456
Fd——H2 - :ﬁ:'—;éj 5!:—-" sreaes
L] 1 I i | 13- — 7=
e L LIS VO (O i <)
i 5454
e e ———
eSS ———
B 5 5 _:;;___I_
4= ':l‘; d—3-o-

Rude 11
e
YT Y'Y W | —— s !
0 i ¢ Lok Son s
= S | = 'Eﬁi‘ €
—2p- 76 5}_3__11; 75 8
do A e e
€5t ;F 12 —
8234 54
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Of taking . DISCORDS;
Difcerds are either taken by way of Pafs, or

Binding.
Rule I

—e e
Per e i - E

F‘..! I i

l— LA

=0 9 8] 9] n —
S

So thus you fee, a Difeerd i plac’d between
two Congords.
Ruls 11,

A Difeord is bound three feveral ways ; firft, be-
tween the Third, and fome other Cmnrl:-; As,

gl

gﬁ_l ) =) I ...
B e i
= F e o Yo e

i

iJ

I
I
-

—

Pl pss ooy
| S ¥ T =1 I =~
S T =3 I i lf

The firft Nore of the Upper Parts may be any
Cord to the Baf, the fccond Nete of the Upper Part
muft be a Tard ta the Bafi, the third Nore muft
be a Seeond to the Bafs, the laft Part of a third
Note muft be a Third to the Bafs, and che clofing

ar

S TN

the Art of Defcant. 121

or fourth Nae muft be a Third or an Eighsh to the
Bafs, & in the foregoing Ezample.

The firft Nete of the Bafs may be any Comcord
to the Upper Pare, the firft Part of the fecond Nose
of the Baft mult be a Thirdto the fecond Nae of
the Treble or Upper Part.

The lalt Part of the fecond Nete of the Bafz muft
be a Second to the Upper Part, the chird Note of the
Bafs mult be a Third to the econd Pare of the third
Nete of the Treble, and Clofe as in the foregoing
Example,

This Binding is feldom taken in a Clofe in more
Parts then two ; bue in the middle of a Lefin it is
to be raken as often as you fhall (ee occalion. This
Binding is feldom or never taken in other Notes
than in this Example.

Rule 111,

The third way of taking & Difeord by way of
Binding, is, when the Fosrzk is taken between Thirds ;
as in the following Example.

SN P
ﬁr_'fﬁgg%éi——} "‘_“:EEB

VA —
a___,____,_ L (9] ()

SRS S—— § Y — -
i

Sothat you fee the Difeords are thus taken, (viz.)
The firft Nore of the Uppor Part may be any Nae
[{s]

/
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o the Baft, the fzcond Neze of che Upper Pare muf
be a Fourth to the Bafs, the eighrh Nere of the Up.
per Part muft be a Third to the Bafy, and the Clofe
muft be an Eighth. ora Third, as in the Exampla,
This Clofe muv be vied in any part of a Leflm
oftwo or mare Pares, sither beginning, middle, or
ending, but feluum to be omirted in the ending of
a Lefom.  This Clofe is feldom or never taken in
longer or fhorter Nates then in the Example.

Rule V.

The fourth way of taking a Difcerd by way
of Binding, is, when the Sewensh is raken between
the Sixrh and Eighth ; as,

=H ey
et o

EP—pte o fiT-Fetoll—
- ——THTECET T —
Rule V.

The fifth way of takinga Difterd by way of
Binding, is, when the Nemh is taken between the
Third and Eighih ; as,

=—spd ==
ﬁé??:-PfiéT: :Fr. ? =
e =
R R T Seve

the Art of Defcant.
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Seversl Examples of taking Difcords elegamly.,
il M =
- T T

e m L

%

i

___ﬁH This Example [rews thetak-

ing of Ninths and Se-

:TZ:H venehs i o Parts

An Examp'e of talung the Leflor Fourth,

i

%_E':—}- —;-‘*-

=
3 .

=]

S 3
[ P |
{ S |

9] = H

#n Example of caking the Greater Fourth.

l"""L [ M
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Protnls, 3
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An Example of raking raws Sevenths in tws Parey, B e
- — - of Cadences and Bindings i tbree Parts, wish’
=pEteetstso g vhe Cords and Difcords Figurd ay ebe Upper Parts
1 ,'_.L.._....ji_E.u__iL; =g ffand to the Bafs,
77 1 Rule I,
~133 e
o~ ﬁ__l_- =_ ’
{J-'l w—"}—"ﬁq;;_
] E...

s
s,
3

Rule v, /™
== H‘B"‘{Si :f—"&:td:# 2
— g e ke
= - ; A greater Third,
4 ~43 28
foe: ot & 5 T f = 4
— e —n — ka
In this Example, you may obferve the exalt RU]E__'{_IH’
Method of taking two Sevemtbs rogerber in what- R 2 'u——ﬂ—--—'-;
foever Key you fhall Compofe in, with this Allow- : —_:EE‘
ance, That ewo Mejor Sevenths topkthet is not good, P
but two Mins Seventbs together is allowable: Alfo, ofer Thied,
if you rake two -Sevenrbs, 1o the one be Adimer and e 2
the other Mdjer, it is aflow’d, but be fore the Admor E_" o o

ke fet before the Mafer, as you fee in theExample. =
Exqime y )
1z Ok-
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Obferve, That when vou make a Clofe, the Ba’

* muft always fali a Fiftb, or rife a Fowrth: And your

Upper Partmuft begin in the Unifom, Third,or Fifth.

An Example of the ufugl Cadenceser Clofes
of rwe Parts.

1.1
| _‘:I' 11
. A
g
W 9 S =
o s 5 'L[’_i:@:-_
o e | et o e
o o I TG | M ———ie
3
[ )

RULES ¢f Rifing 2.4 Faliin
It is not good to rife or fail

Eighth unto a Twelfth or Fyftb.

g owe with amotber.

with the ‘Ba/s from

a Tawelfrh or Fifth nnto wn Eigiiré, or from an

Example.
FE e
P s pok 5 i 1 1 | e
=HqHo ] {# Do " i) :r"::_ sEmT
g%:E:E JE3EE = ::‘_.’1':

3
d
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It is not good to rife with the Bafi froma Simb
umta an Eightb, neither is ic gond to fal with

the Bafs from an Eigheb unto a Sexrh.

anmﬂl
——— PPy Py B
e

===

It it rot gand to rifz from a Fiféb to an Eighth,

nor [com an Eightb 10 a Fifib

Emmyfr. WL

?-_u — | e
TR =
cinc v |
e
i | P | S | Pt o

Of the Paffage of the Concords,

Two Fifibr or two Eighrbs are not allowed toge-
ther, either rifing or falimg, ¢pecially in two Parts.

o

1.0

FEEziE s
5'[_}",}11,1.« ollowd.]
FEEEE e

—cee _L-fl._ =

| -

o .
Esghhs mot aEuTw’i:_
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H
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SIS E e =

g e ———b-E ===
 [Fiftbs afewd) [ ghtbe allow'd ]

SESEE SREC S
= —— IO
The pafling from a Fifth to an Eightd, or from
an Eighth to 4 Fifth, moy o &Tfrnu'a’\;:‘f'-lrh - upper
Part move bur one degree of a Perfuct Cond
_As for Thurd: and Sixbst (whch are Unporfet
Cords,) two, three or more of them, aice -.d':—.g or
defcending together, are allowable,

Itis gond, ard ufual, to change from <ny aneto
any other different Cord when anvone of (- Pares
keepeits p'ace ; but two Perfeif Cordy alcending or
delcending is not allow’d unlefs it bein Compafing
of Three, Eour, or Five Parts

Example of Cords mor allewd in few Parts.

e T P
TEISeEEiE T
i

-1

uy
=]
w

the Art of Defeant. 129

s -
s

=P 0—9 =
[ Gwd.] | [ NeeGosd ]
p—o{-o-zsii-s—osito—ati-

— e — o —

i e el e et e e e st

In this Example, Ffaur Sharp in the Bafs inrto-
duces B fabersi Flat in the Treble very properly and
well; bur the next where Ffawr s flar in the Bafr,
and B fharp the following Note in the Treble s very
{nharmonical, therefore o be avoided, for you will
feldom meet with two full Thirds, either afcending
or dz(cending, unlefs it be to prepare for a Clofe,

Nate, That in few Parts Imperfeét Cordy are more

leafant and lefs cloying ro the Earthan many Fer-
& Cords, efpecially in two Parts where Esghths
and Fifebs are left to be nfed, unlefs at the beginning
ar ending of a Picce of Compalition, where Parts
move contrary,on afcending, the other defcending.

Formerly they ufed to Compole from the Bafs,but
Modern Authors Compnfe o the Treble when they
make Ceunterpaint cT Bafles to Tunes or Songp.

As for Ex‘ampfe.

s i s i 8 D S i |

ﬁiﬁ: D A o S e o
. e o e 5 S ,l_:F_.__H_ e
35 313 53 5 %

- ?_F:;ZJ

-
w TT]
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i
i
+
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Obferve this always in Counrerpoint, to avoid
Tautology in fetting a Baft toa Treble, and lec
;lbre as Formal and Auy as the Treble will ad-
" Let us a little examire tki

this laft Example.
;:iknu[“ {;tppuﬁng I:Ihcere were no Bafs to Et}he
, try Note by Note which i “pr
c“: N ! ich is the proporeft
or the Firfl Nate, vou muft certainly ha

_ Nite, v havean

iﬁtgﬁ-‘b, becaule it relates ro che Kep itis compafed

For the Seend, you havennly twn Cerds to
chofe(viz) the Sixth, and Third; the Fifth you
mult not uic, becaufe is expeéted o the Note
following to make a Thwd ; thercfore to be
#voided, left you are guilty of thar Tautology
before.mention’d, and befides, there is noc that
Form and variery which is. required in few
Parts; and an Eghib you cannot ufe neither
becaufe you run eiher ‘into the Error of two
Eighths together if you afcend , or of cloying
the Ear with too many Perfeif Cords if you de-
foend, cherefore the Third or Siask is the only
Cords you c:n uft: Of thefe the Sixsh is much
the beft, for rwo Reafons; Firft, you move by
contrary Motion to the Bafs, which is an Ele-
EANCY in two Parts ; in the next place, you in-
*roduce the next Note more Harmonically wich
the Sixeb, than you can with the Third, bur the
im::emnﬂ be fharp, becaule it bas a neareraffinity
- Ll
The T%-J Note has a Third, whiclris generally
the confequence of a Sixth. N

The

the Art of Defcant. 13%

The Farth Nae cannot have a Sizth, becaufe
of Tautology, it being the fame as the Third
before ; the Major Fifth is not geod, becaufe it
baino relation to the Key; the Minor Fifth can-
not do, by reafon the following Note of the
Treble dees ot move to the half Note below,
which is the conftant Rule, of a falié Fifib to
introduce a Third,an Fighth is not fo well, be-
caufe thatis tn be avoided as frequently as you
can in two Parts, therefore the Third is the beft

rd.

The Fiftb Nuwe cannoc have an Eighth, be-
ganfe ’rsthe fame Note as the formar;a Third
is not fo well, by reafon you do not obferve the
Rule of contrary Motions, in afcending when
the other decends. And then you have bad
Thirds to the other two laft Notes; therefore,
for Varety, a full Cord is beft, and confe-
qner::ly, the Fifth to be preferred before the
Shxth,

The Sixth Nete cannot have and Eighb be-
caufe 'eis the fame Note as the former ; a Fiftb is
nat good, and for fear of two Fifibs togetheor,
a Siwh or Third arc the only Cords, of which
1 efiesm the Third bett, following the Ruole of
contrary Motions.

The Sevemih Noste cannot have an Esgbrb, by
reafon *is the fame with the other ; neither a
Fifth, becaufe it makes no preparation for the
next Note, therefore a Sixth or féird is the pre-
pereft Cords, of which, the Third, in my Opi-
nion, is beft ; for if you take the Simb it mult be
[harp, and (o make a Tkird to the following Nl‘:i!:i
: w

. T
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which is what was done before in the f
and for that reafon to be omieted, o

To.the Exgbrb Nure, and Fifth cannot be made,
beczufe the fame as before; a Third not (o well,
becaufe you do not obferve the Rule of contrary
Motions; a Siwh.not o good, becaufe "tis what
muft be ufed in the next Bar to make a Cadence
thc;_gﬁm :h; Fifth is beft. ’

€ Nmh Nute cannot be a Sixb (o proper|

becanfe is the fame with the 'lnrm:*rPI::aIr}:;Ya'
Third is not fo well, by reafon the fall or rifing
to it is Inbarmonical ; che Fiféé ia beft, having had
8 Fifth to th: Note before, therefore the Esghth
isthe beft Note,

. The Towb Noe a Sisth muft rot be made to,
it being the fame as before: a Third not (o well,
becanfe it muft be fharp, ard thar is not gradual
to rife to, and if you fall toit, yon contradict
the Rule of contrary Motions ; the? the Cord i
good, yer I chink it not fo formal as the other,
which is the Fifib.

The Eleventh Nore requires a Third more pro-
perly than any other Card, for the Sixth would
be the fame with the foregoing Note and fal-
lowing, which muft be to make a Clofe ; the
Eighth not fo well, becaufe fo many Perfelt
Cords are not well, (as *tis before obfervd ; )
a Fiftb is Irregular, the Note before being a Fiftb,
which thews a T%jrd is beft,

The two laft Wores are relating to the Cadence,
therefore have a certaine Rule.

-

Having
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Having obferved thefe Rwley for making a For-
mal or Regular Bafs to a Treble, the next Thing
to Treat of is the K’cy.

There arc .but Two Keyr in Mufick, (wiz)a
Fle: and a [harp; not in relation to the Place
where the Frf# or Laff Nete in a Piece of Mufick
ftands, buc the Thirdr above that Nete. To di-
ftinguinfh your Key« accordingly, yon mult examine
whether the Third be [harp or Fla, therefore the
fieft Keys for a Learner to Compofe in oughe ro
be the rwo Natoral Kes, which are, Are and
C faut, the firlt the Lefler, the laft the Greater
Toird ; from thefe, all the other are formed, by
adding either Flats or fharps.  When this is well
digefted, you mult procesd to know what othex
Clofes are proper to each Key,

To a flat Key, the Principal is the Ky it &IF,
the nextin Dignity the Fifrb above, and after
that the Third and Sewventh above.

Lxample. -

— _'_..:_)-‘-- —IE_ 11l [#) : £
R A R T
Key. st
Lp s ..__é:tﬂ_a';d:é o

4

1

-
3d. b, Ky,
Toa fharp Key, the Key it felf firlt, the Fifib
above, and, in ftead of the Third and Sewemtb,
(which
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(which are not fo proper in a K
Sixth and Second ﬂbop\'lr‘e.p'.T : Sy Ky s

s Examp!(,
el e

Kiy.

FE e S

6k, 24, Key.

Thefe Examples arc placed in the two open
Keys to make it plainer, bur rranfpofe them into
any other, they have the fame Effect; in apply-
ing of which Clofes, yon may ufe them promil-
cuoufly as you pleafe, only wich this Caution,
“ That you have regardto good Age.

. There are feme other Things to be cbferved
in making a Baft to a Treble, which fhall be the
next Thig fpoken of relating to Fege,

Of FUGE,or POINTING.

A Fuge i, when anz Part leads one, two,
three, four or more Naotes, and the other re.
peats the fame in the Uwifem, or fuch like in the
Odave, 2 Fourb or Fifth above or below the
Leading Part,

¥ Note : Under awhat foever Note you find this
Mak o, the Fuge begms,

* Exam-

e - i T = i

* begaufe it relates moreto the Key than rifing a
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 Example,
. ) -
FERITEE e e
e T~ A~ b
Fuge in the 42h below, 7 4
] G 1 &
0 L @ | W
=y
s e o, ) S R TSR 2 T

Obferve in this Fxample, that the Treble rifes
a Fifib, and the Bafs but a Fourrb, Which is done 1

Fifth, So all Fuges of this nature are to be ma-
nag'd if done Maferly.

More 1o the fams purpafe.
)

e

Treble rifes a 408, Treble rifes a g1b.
g ipesiep b P e
) L .

— —f et —— =

Bafi rifes @ §1b. Bafs rifes a 41h.

There
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There is a nother diminutive (ort of Fugeing,
called Imitation of Reports; which is, when you be-
£in Cowmerpoint, and anfiver the Treble in fome few
Notes, as you find occafion when you feta Bafy to

it.

Alfcr E'Jt’anp-’c.
e - —
o p—F
¥ I i1 I i
tt ——t
_?_—ﬂ ! F'_'i_"ﬁ""" W I TS e
= 7 P o L
— — 1 o 1
1T I 1 11
I o -
- -
gé i i s oD VS | O W _—E*Tﬁ:
e ——— L —H- .
pt
:;ii_: [ .t :-' J ; :—“—
e pgeins o 1 = B s e |

In the fourth, fifth and fixth Bar of the Baf, it
imirates the Treble, :
The third forr of Fugeing is called, 4 Dawble

+ which ‘is when cne Part leads a Poine, and

the following Part comes in wish another, anfd
a

the Are of Defcant. 13y

fo the Parts change, as you may oblerve in the

following Example, whersin | have made ule of
the former Poine, and added another to it

Exapple.
= : l | e,
e el R
= L =
{ ) A (6 | | hiL "
& - e
Douudle Fuge. 7/ P
—
- —_
i e i B =) » E_ -
syt
k=== o —
-
s —_—
R —p o]
5 -t —t— -
—

[HRN

~TT9i
1
1L
iil

The fourth manner of Fugeing s called Per
Anfin & Thefpn, which admits of great Variety s
and that is when a Leading Part afcends, the o-
ther defcends exaétly the fame Notes. [ have
made ufe of the foregoing Fuge, that it may be
more ealie to a Lerner. ;

1
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! Exanple.
As for Examgle. ST SURP . B s L 3 }
[#] o e o s B o i _‘r 4 w
E r+ Ertir e e e eaamr
e + S —— F ]_‘III__ = s Per Aug. Vi
; =
7 Arfim / Thefin, n/l‘kfm 5] idi poazfiyddn-d—342
U1 i R &3 _'_t_ h_ ‘E_:—,.: 15 U=
Ge——1l» iEdy E“{?? i i - o Per Aug
= e i —pii e o
: / Thfn. /A~ i eSS e St
R
2 ol . TH e R T i o » o
44 4 ? fo—1-n- 2o _é‘qj"i"iff' $[#Pi‘?“ = “JF‘
e -4 1 l_l: :ij,__lc__ ___|"| e e -_{_]I"L_!h o |
o Arfe. | T,
1 = —Ejé v EP‘:_._‘-_ =
"ﬁ =1 r_): : = i ?q o ;j‘_— SRR i ok
| B / dufn e / Diminution.
- | it =l & o] Py
- S=F—pi=po— e E__;_
. et e e e et sy o o Ao L 3
A fifth fore of Fugeing is call®d per Augrment- — L T E
tation; that is if the Leading Part be Cratchers, ¢ Per Augm. | o
Luavers, or any other Notes in length, the fol- ::E:q'_.::::!:, i o i —
lowing Part is augmented, and made as long T o e e S oo e B |
again as the Leading Part. The following Ex- g— _ ——H-
ample will explain ir, which s contriv’d upon ' /{f"’ Augrm.
the fame Fuge = '-"ﬂ‘ e Y 143 _
Cds e te gy i
S S SRR
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You may augment your Point ta double or
treble the leagth of your Leading Part, as you
find occafion, or diminith your Fess for Variety ;
as you maiy obferve inche tenth Bar of the Treble
in the Example foregoing.

This fort of Fugeing is difficult, therefore fel.
dom ufed, unlefs it be in Cannn.

There is a fixch fore of Fugeing, called Rede
& Rers ; which is, repeating the Notes back.
ward ; therefore you muft avoid Prickd Nites,
becaufe in the Reverfe it would be of the wrong
fide of the Nate,

Example upsn the [ame Fuge.

Refle Retrs, Relte,

g __.__._£._E_Q e o B |
—EEP Py r—0s _—aij::j:—
{'g%:‘FrEF = 'LH‘?EI“.F" e
e o o S 5 T 1 0 3 e, e

P Rere. f Reffe.
= __E_' ] > o
== SEssas
= IS T i) it JRE ., S
i
Relfe.

P s PN B . i e i o} —
333 %iﬁﬁa o i
P L i e it FEFH=

.LU Retro, i 3
el te i —
R =

PSR, (IR . i S B R ik
> i

Thisis a fore of Mulick very rarely uikd, un-
lefs it be in Canon. There
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There is a feventh fort of Fugeing, called Dowbie
Dgﬁmr, which iz contrived {o, thar the Uppr:r Part
may be made the Under in the Reply ; therefore you
muft avoid Fiftbs, becaufe in the Reply they will be-
come Feurth.

Example upon :E’rf:amn.z Fuge.

=

S msman
PRy

EE=ECEH

e

ﬁiz;;. :3:1:} e

———————— Ad- 4= g —
= d-fifé?ﬁ_éé. e
“RcﬂJ.

R e
grri-d-T- .::ff_il__i_ _41‘—’

e
32,.._4.._.._.,_}_ ——e 5 | e

P
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The cighth and noblelt fort of fugeing is
Canem, the Method of which is, to Anl%vergex-
atly Nets for Noze to the end.

Example upon the foregsing Fuge.

s o FPey

3 ke = o o
ﬁ.‘L.r.,L._l,_-:_ e = i R
Canon in the 8thor 15ek.

bl

[ = =

o T TR | T et

= S P
e e e e

: i I ——— el | e e
g’“"t‘l‘ .I;.‘:iZZbI::FI s L et

There is a wonderful Varisty of CANONS
in Mr, Elway Bevins Book, Publithed in the
Y_ear 1631, which [ refee the Younger Fradti-
tiorers, and fo fhall conclude with Tws Paris,
ard go on to Thre,

Crrrpos
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Compgfition of Three Parks.

THE firt Thing to trear of is Couserpoint,
and In cthis 1!muft differ from Mr. Simpfen,
( whofe Compendium 1| admire as the moft Inge-
nious Book 1 e're met with upon this Subjects )
but his Rule in Three Parrs for Cosnterpoint Is too
firitt, and deftructive o good Air, w ich ought
to be preferi’d before fuch Nice Rules.

IHis Example s rbis :

Treble.

e S et pepmat a0 oy~ s |
EEsIfEmcEEEo o
Al

et s ey oo G § e
%%L_T_d, 51‘% §_§L—§_ o=
e e T e e s s s
*%E@E«ﬂ—gﬂéﬁ—ﬁ =

Now, in my Opinien, the Alws or Second Part
fhould move gradually Third:s with the Treble,
the’ the ather be fuller, this is the fmoothef,
and carries more Air and Form in ity and I'm
fure, *is the conftant Prattice of the Italians in all
their Mufick, cither Vocal or Infirumental, which
1 prefume onght o be a Guide tous; the Way
} would have, is thus :

B3 Exam-
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A *ﬁ:ﬁ; =

= arEse 513 R —

@;_‘_E—_ :E:%-.a;:t‘[:: ol é_%_- ! E:r’ mLE |
e s e e e e el

e e — e

_[ - d——a-
ey T I AP
- s - Aniberns to @ Thorow-Bafs;or Sengs thatare Com-

pofed with Defign.

When you make a Second 7:wble to a Tune, e ; ws b thia e
keep it a?:.'.'.q's below the Upper Parr, becauleic Fugeing '; Tiri:ll’tr‘hr I:af:rsn:)g S‘:;Pf,mna
may nat (pail the Air: Bucit ven Compnle Sowa- Rules as in Tabe, ?"Y k) Olf‘ f the fame Point
¢a%, there one Treblz h4s ws much Predominancy as Variery, 1 fhell w2 er:lje o eon fime (hott
the other; and you are nor ned ro fuch a Rridh as | did in Two P‘fm"]‘a B i Fupein
Rule, but one may interfure wich the ocher; as Examples in the feveral manneis of TREER2.

thus : | Firf Plain Fugeing.

P
e e o —— —Ppe—=—4 .—.—--—-—_-I
. o : S o P ) & :ﬁ o o f—— 3
e e SRS
ke s PR SRS L ~

e | SEEERERE
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paea —_J__, e ot s s = ¥

RS " | o !

[ESS

|

11

!

i

i

,FL_

‘.ﬁu...
i




146 An Introdudtion ta
BT . N T g
FEarE= e e
o -_...;_._._..._ et | M TERTERG)
= tE-Py =10
- E_ i
B
_ |
S S— =
o £ 3
_._;u_|__l:_;__ r’ - s

“The fecond is Imitation or Reperts, which
needs no Example, becaule you are confined to
& Trebie, and 1o mult make Imitaticn or Reports
in the two Pares as che Treble will admie of.

The third is Doable Fugeingy, wherein 1 oblidge
my felf to the fame Fuges as are ufed in the
Two Parts,

Exemple.
T e s
o | - : : e = oy
g’ i|-._:1, e =
o
| -4 .
P e e E P e S
S F e S Bl
i

s - pD-tsf
T - _IF'__#_ E_ 1 —

T —-r-/ l_/ s

—— ——}
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FE e
gﬁ%ﬁé- 4:_:3:#

ﬁ% P’% 5\ ===

...___—,-—--—--

"_' S -
e
o

\When you make Duble Fuze in Three Pansé
not compelied to aniwer in the Thir

;2?: :ac:er.he firft Ff:;e any more than the recun‘:
buc are left tn your pleafure, as you fes in the
foregoing Examplz, wher: the Bafs anfwers 150
the firft Fuge; you may a3 well anfwers t‘n.hel_—
cond as ficlt, according as_you find it fmoothelt
to your Air, and moft regular o you Defign. -
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The fourth, Pa Arfm € Thefiw on the fame i \-B-pa

Fuge. %—"—' Emn
Example. _Ij._ s
(9 SR N R 3 =5
SEriSS=mstsis e
== e @‘T‘F—H b -
’ Arfim, 7 Thefin.

et

: 5
7 Arjm. rd Thefin. /’ Thefin. / Thefin.

1

|

]
E3N

T
| 1%

=X =
ot t‘t}" '_,E___l__ = The fifth,Per Augmentation, on the fame Fuge.

Exampie.

S e e e
G- -L—_I:"_'F*; F4-Fd=4- o
[ Thefin. 7~ Thefin
: |
-—-d—j"j—":!':F o ~mde B S g
R e _.i“g_E

/ Ar_,f;‘-x.__ "7 Then,

b O M. s [ N = A ..
e
el i [ e i X 7 Wt m

7~ Arfm. s Arfm,
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Per Augm. Vd Per dAug.
e e o e Y o i
@%&E& Sl Eialamnat
e B ot el e Bt el
<
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E‘ [} o i
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Per ugn, Per Augm,
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g" f 1 el
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s s e RS =
The fixth, Reéfe & Ratro.
Exami-
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Ezxample.

I

/Re iro.

!

/ Refle.
e
e, i Bt 4 it

S Refie. /' ch.

Hia

|4
i

I

l

s Redice. f Retle,

?3&%%

/! Rt* ro.

/ Re&t
The feventh, Dowble Defeant, i

but a fhort EﬂmplL, bécaufe the Two Replits

{heuld not take up much Room,

ey e e

ri

n whicht 1 make

Exami-
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LY

Example. Reply 1L
-—‘Ei Pt s where the Srcond Treble takes the Bafs, and the
P e Bai the Second Treble.
o B4 o T+ : ‘E:*
| ™ L=
11 s v Sy o i 2 ':;:—‘:“
N - i —EE g amas
PR Hoier ff'%-[;ﬂl et sl T-f%
4=t — ! =

e as

o E=Eaeeee
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o1
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1
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1

U
+
]
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b p
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s iy o -

, = .
B‘j::flt:lhe::?:he 1[2,*:5;” Pare takes the Baj, and the O s fors, tira are fme Fuges afid by fe-
' o veral Authors in Semara’s 3 & fhort One 1 _fhail here
infert of the famous Lelis Califs, an Tralian.
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3 I~
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=, i i i e
= it e
L 3 ] £3 £ _—
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—r et e e f e ————

In making of fuch-like you muit avoid Fifths
a5 is before-mention’d in the Rwle of Two-Part
Dosibla Defcant.

There is another forc of Fugeing in Thres
Parts beforewe come to Camen; which is, when
each of them cake a different Fuwpe, and (o inter-
changes one with another like Double Fugeing. d

41
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As for Example.
[ ] . 1.
TEH T Mol -t =
B + LR 1 | . = 1] B
. - = .‘ | 1 . |
| K R it | g )
E l H l
R I Wl b Y T ccr
s o | B 8 00
Fara a0 *F‘d .j‘_;. e
/e i l"ll — i i

i

CLLL
¥ ammy
e
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Moft of thefe different forts of Fupeing are
ufed in Senaza’s, the chiefeM, Inftrumental Au-
fick now in requeft, where you will find Dou-
ble and Treble Fuges alfo reverted and augmented
in their Canzowa’s with a great deal of Art mix-
ed with good Air, which is the Perfection of a
Mafier.

The next is Camn, of which 1 fhall fay but
little, becaufe I refer you to the before-men-
tion'd Book of Mr. Bewm's, where you will
meet with all the Varity of Camems that are to
be made, and fhall only fhew an Example of a
Gleria Patri in Three.Part Canon, {0 go on to Folir

Pares
L A Ca
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Compafition of Four Paris.

N Church Mufick, the Four Parts confift ge-

nerally of Treble, Contra-Temor, Tenor, and Bas;
in Inftrumental Maufick, commonly two Tredles,
Temor and Bafi: Bue always ohfevre this Method,
That in making four Paris Counterpoint, les
your Cords joyn as ncar to the Upper Parr as
they can, for the Harmony is more agreeable
to the Eir when the Upper Pars are joynid
clofe together, but Gill be fire to keep 2 fmooth-,
nefs and decarum, that nene of the Inner Parts
may make an lrregular Skip either upwards or
downwards: If the Treble or Upps Part be 2
Fifih 1o the Bafr, the otlier muit be Third, and
Eighth, if the Treble be Third, the other muft
be Eghth and Ffib; fo confequantly , if the
Treble be an Lighth, the other mult be Fifth and
Third.

Nuz: Thatin € fast, or any Ky with a
fharp Third, thac o che balf Note below the
Key an Eghth is never made, nor to any accis
dental Sharp in a flas or fharp Key, either in the
Bafs or Treble, unlefs it be to introduce a Ca-
dsnce. For Infance; If you make an Eighth
to B miin C faur Key, ’tis when the Third (0
B mi is [barp, and you defign a Cadence in
Elami, otherwif® ’tis never done, but the Seab
fupplics the Place of the Eighth ; and commonly
in Four Parts, a Sixtk and falz Fiftb go together
npon all fharp Notei.

) Ls At
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As for Example,

Four Parts Counterpoint,
=3 : u}__‘— __i 1 _=

-
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with, yet there is no Cords whatfoever that has a
more grateful Charm in it to pleafe the Ear,
There are two Difesrd; mot yet treated of in
this (hore Imtrodudiion, which I think proper now
to mention, becaufe in an Example of Four
Parts you may fee what other Cords belong
to them, and that is, 2 Sharp Seventhand a Flm
Stwenth, two Notes mightily in ufe among the
Tralian Mafters; the Sharp Sewemih, which ge-
nerally refolves it flf into the Eighth, you will
find frequently in Recitative Songs, which is a
kind of Speaking in Singing; a Flat Seventb re-
folves it flfinto a Fifrh, and is ufed commenly

with,

[} 6
s e S ar a Clofe or Cadence. This Example will de-
3 : Tes _F:k:_:a : monitrate the Thing plainer.
Lo ] 1 =
—— R :TEZ_: e
Exnmp:t.
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 The Falle or Defeifive Fifib is the only Note i ] e
!rkc; a Defcord that needs no P:epara:ic!;; and e EJ’E-—H-;-F——HE e Ao
fho? it muft not be vs'd to begin a Piece of Mufick ' e L B A
4 no-
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Au?;;):ﬁﬂr Elegant Paffage ufed by the fume
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The Flar Sish before a Clofe (as you ma
obferve, in the feeond Treble) ilca };“"wmf

if':a??:h the ltalians, for they generally make

There is another fort of Diford ufed by

t i not yet mentior’d neither, which
18, the Third and Farth together to indroduce
2 Clofe,

. . As
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Ar ﬁr EXMP:'-

In the fame nature, if the Ba’s fhould continue
in one Place as the two Trebles do, you may move
in the other Parts to what Notes you Pleafe, fo

you afeend or defend gradually.
For Inftance.
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Thefe Inftances were inferted, to thew what
E:Iiganciu may be madein Counterpoint Muy-

I fhall proceed now to Fuge or Pointing in Four
Parts, in which 1 muft follow the fame Wethod
as before, for chere is no other forc of Fugeing
bur what has been Treated of in Three Partg un-
lefs itbe Four Fuges, and that is made after the
fame roanner as the Three Fuges, of which, there
isan Example in Page I5§.

Firft Plain Fugting on the [ame Pomt.
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The fecond is [rmitarion 01 Reparts,which needs no
Example, for the aforefaid Reafons in Three Parts.

The third iz Dewble Fugemg, on the fame Fuges.
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The fourth, Per Arfin & Thefin.
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Canm in Four Parts, is generally Four in Twos
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7 L A Canon ; Four in One,
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The following Camoon of Fourin One, is a Glori i d-2

Patri of Df. Blows, whofe ; Chasafler is
fufficiencly koown by his Works; of which
thie very Inftance is epough to Recommend
him for One of the Greatel Mafters in the

World.
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Canon Three in Ope.
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Canon in the Unifon.
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An Introdutlion to &-.‘T.

Campq(frian g‘ Five or more Parts,

IS ftill by adding another O&ave or Unifon, for
there is but Three Concords, (wit.) Thid,
Fifib, and Eightk, therefore, when you make
more than Three Pares in - Counterpainr, *tis
by repeating fome of the fame Cords over
again.

. One Thing that was forgot to be fpoken of in
its proper Place, | think necelfary to fay a” little
of now, whicli is, Compoling upon a Grownd,
a very eafiz Thing to do, and requires but little
Judgment ; as *tis generally ufed in Chacomes,
wherc they regard only good Air inthe Tredl,
and often the Ground is four Notes gradually de-
feending, but to maintain Fuger upon it wonld
be difficalr, being confird like a Canen to a Plain
Song.  There are allo pretty Dividmg Grownds
( of whom the Iraliens wiere the fitft Inventors )
ro Single Smg:, or Semgs of Two Parts,X which
to do neatly, requires confiderable Pains; and the
beit way to be acquainted with *em, is te Score
_mnch, and cho'e the beft Authors.

" As for Fugeing, 'tis done by the fame Methods
a8 has been before obfervd.

Al thac 1 fhall furcher add, isto with, That
what is hear mention’d may be as Ufeful as *ris
Intended, and then ‘'twill more than Recom-
.+ pence the Tronble of the Author. '

FINIS. :

-

800 KS laely Printed and Reprinted for, Hel 1
Playford, as bis Shep in ths Temple-Chenge Fleet-
Screer,

theus Britgmnizus, the firft and [ecor diBooks, Bemg I

O olleflion of the late Mr. enry Purcell's Songe, for

Ouae, Two and Three Vaices, in Fo]ilo. P rice bound the firft

11 thefecond 12 £ or compleat 1 l.104 j

“Dr. Blow's Choic= Colleftion of Lr:fﬁm for the Hurpfizord
ot Spinerr, Engraven, Price fiich'd1 2. 64,

The Lady's Banguer, Being a Chaice Cellcftion of the New-
eft and moft AiryLeflons for the & pficcrd or Sginet,very ufe-
fal for beginners and all that are Lovers of thefe Tnftra-
ments.  Ser by our beft Mafkers, to be Annually continu'd
neatly En grawjd on Copper Plates for che year 1702, Price
fhitche, 1 0. 64, o

The Introdufion o the Skl of Mk, The tsth Edition
with large Additions. To whichis addedthe whole Arc
of Compolition by the late Mr. fenry Farcel, brieg done
on the New Tyed Note,2nd more Complear thanever bee
fore. Pricebound 2

The Divifion Violinin 2 Dooks, being all the beft Groungds
and Divifions, the 4th Edition. Price of both 4 £, &4 K

The lecont Book of the Pleafern Mifical Companion + being
a choice Colle8tion of Carches |, for Three and Fonr Viroesy
the Fourth Edition correfied and much enlirged. Price 2.

A Colleétion of Original Seorck Tunes full of the H7 klpord
Humzyr, containing about 4o in Namber, The ad
Edition with Additions. Price, 6 4 x St

The whole Book of 7/zims in Three Farts by Fobe -
ford, #r they are fung in Parith Churches : towhich ié 3dd-
eda Table ofall che Trebles and what Ffalmr are fulg to
them. The9ch Edition in @220, Priceboond 35 6 &

The New Treafury of Mufick in Folio, being the heft Cal-
leftion of Song-Beoks for thele twenty years paft. Price
Bound 25 & !

Single Songs, in the Opers of Srutus of Albz, or dugiffi's
Triumph, fet by Mr. Dariel Parcel. Drice ftitch'd 107 |
Single Songs in the Opera of the World in the Medd . §
Price fittch'd & 4. ;
: hi



VL i e
E Volume of the Monthly Colle&ionis, intieuled

ufieas [ for the year 1899, 17c2, 1oL, )
od forthe Thearres and other occafions: With 2
W Bafs for the Sopicord or Jpiner. The Songs that
a0 within the Compals, being trarfos'd for the
-afthe end of each Month. Price of the firft Voo
34 64, The fecond volume 35, 6 4, The third
mne 248 d. and the Single Books 6 4. But for the
e will' be princed in fingle Songs with the former

o and Mink: or Fills 1o puge Melancholy, Being
# Colleftion of the beft Oldand New Ballads and Songg
cqniaiping near acu, with the Tunesto each, Drice2s. 64,
The Second Book of Wir end Mirth : ¢ Pillign purge Me-
lexchaly. Price 25. 64 In which two Bocks you will find
moft of the Single Songsthar has been cut on Copper for
Tenyears paft, :
Divine Compenion, ora Collelion of eafie Lymms
and Awsbems for the farther Improvement of thofe that haye
made 3 Progrelsin Playford's Falws. fich'd 1 1. & 4, boyod
upwith the Ffadms and Commen. Prayer, s, 1. and fingly bound

by it felf 25,

Aépnﬁa.r Besguet Reviv'd; Containing the Neweft andyafieft
Infiruthions for the Trebiz Violin, with variccy of the beft
and choiceft Ayrs, iggs, Minuets, Sarabrands, Chacones,
and Cibels, containing fix times fomany Tuncs as the lito
tle Engraved Books, Price fitch'd 1 2.4 4,

A Lift of the Rogal Navy of Eogland engraven on a Cop-
per Plate price 3 4,

An 0de on the Deathof the late Excelizat Mafter, Mr.
Fenry Pureel the Words by Mr. Dryden, and compol’d to
Mufk by Dr. Fobu Biow,

.tlﬁ:-.({nelm: Mr, Hewtry Purcel's Pifture exa@lly Engras

vem by Mr. White, Drice ina Frame 12 4. or without 2
Frame 6 4.

A Pefloral on the late Mr, A& Puredd 3 by £ G, M. A
Price flicch™d 6 4,

- “The Poalel; an Flay on Friendfhip, Lroe, and Merrisge,
by Sir B.5. price flicch’d & 4.

ife all fort of ruled Books, and ruled paper of 51
fizes, and Books 02 all other Subjefts,
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