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With Heart and Soul.
Gute Freundschaft.

Arnoldo Sartorio, Op.400.N? 7.
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With Heart and ‘Soul.
Gute Ireundschaft.

Moderato con moto.

Arnoldo Sartorio, Op. 400.NQ 7,
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Little Waltz Song.

Tanzliedchen.

Arnoldo Sartorio, Op. 400. NO 8,
Allegretto. | P
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Little Waltz Song.

Tanzliedchen.
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In the Gipsy Camp.

Im Zigeuner-Lager.

Allegretto. Arnoldo Sartorio, Op.400. N? 9.
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~ In the Gipsy Camp.

Im Zigeuner-Lager.

Arnoldo Sartorio, Op. 400, N0 9.

Allegretto. —
3 L ~. 1 e . -
OB E7ENR WYEE e £EF e £ 5
S === == =
LY,
Primo. J —
N 3 > —.
o
—® —

3 1/—\_'_ ki > »
N # A, suiEs ettt L £ 2 aeLE
Y1 1 - } o y — —
b - =y —
Qj — ])
H 3 %___F-—FFA 5o . = %
7 - — IAY 7 q P - H}:I:
oy & -i:g;‘—‘:ii—‘?—'?:l!——]t — s s
Y — = y
‘A //—-"\ 5 —
. wil T PN il X =
h * & FF r’—- E ﬁ e = £ e £ — - —
o 1 B 7o — !
'G’L\) — . 1
o
CrOSe.
A . /1’\ 1 3 — —
5 I - 7 * v ! ! T
o 1 [ * 1'2-4 -d o—— 1 !

Copyright 1900 by Arthur P Sehmidy.

A.PS. 6091



14

23
_ N
™
|
ju | i
Iﬂ o~
ARRELE
oy N
1uf
I
R A
L u
=== i
~
In
&l =

e A [1T18
P > Arl-
g
B v \lf
™
u./
;
Jlilv v A
13
M.I.
L1
i yat
o
- f y[\?:
o B
e ]
ol e
T S |
N.l.
.Anuﬁi o
o™
|.* qw Jn.ur
DV
» § F
= = =
ﬁu r p T
J
IlT«\'l —+—
| T I
||
e §
NI

4

L & 1/ &
| 4

)&

IAXY]

[ ]
[

g5 3 3 343
1 1 &
1 [ L —7 1

1

LY

| 4

: 4

AX Y]

I 1

& | & T & 1)

1/ & [ &
14

) &

]

AY Y]

=

A\Y

| &

[ )

e T

L
M.l
BN o
H.I
av Un

. 44T
B $
AS M o
< T
v./
£ S
o

£% 313 << 33

Mr]‘ju

1

&
/4

L/

[ ] &

[¥]

f

s

- % 1 3

S 1] & 17

13

-‘_.’

o)

[ ]
I

IL
L
"4

cresce.

] &
Y

184

1\ &

I A

1

o T [ ¥]

ALY

J

AN 7]

3 ,vﬁ —i_—i
& ] & 1)
y 4 ¥

L & 17 &
4

&7

11

ofte
_}"1'

TR
i P
i
il
A A
whll
o/ 9| BB
* LUV |R\1‘ ’
o o7
*/ TJ . 1”Vf
. /
- ' \
\ e
M k(l.
\IAJ 2
™
.0 i I.A[vlr
Y
e
9| pi
N
=
WJ o
B JUUr
ql
T .
U.l
N | A
N )
——

A.PS. s001b



cresce.

3\

A

L/

Wi

1
¢ - 3 aa. 4L . ¢
( ) el Al L
unm E Q] . IT— fnf \ L..f
\ iy i it
ﬂ «v i rg s “H
: . | “ et
! 4 i '.—\./ A 's
et >> St ft, :
oo ST . _w | i «au )| 5
. il , :
%I L/ 4 . 'y i‘ o] ¢ o
B.m A ut i | ﬁ, il
Yl : . y
. ot 1R i i i
4 Y ..Err 2 my N EE A +{ Y
Al il i o I "l f X
Yl A T} TF w i : . 1'
Fx . = 9| -4

A P.S. 6091b

££
f e
- F.? ;
e =
—
e
o —. £

L7

[ £ a0
NS4

\ ) ) | a
_ . |
it I g mm |
ol ¢ 0T .&- . : i e
ol o 1 1 i 3y ..
o d Aol AN ol ,. -
L TN i o N w4
) et S L 1 A o A NN i 4A&.r
-4 i ¢1 ol | =l
4 | Q1| /P '\l L b A
¥l S . o/ A A  Yi
NES NP NEP NER aEP e N g S




16

The Swallow’s Message.
Schwalben-Botschaft.

Moderato con moto.

Arnoldo Sartorio, Op.400.N0 10.
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The Swallow’s Message.
Schwalben-Botschalft.

Arnoldo Sartorio, Op.400. NO 10.
Moderato con moto. rnolco sartorio, ©p-4
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In Joy and Gladness.
In Lust und Freude.
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In Joy and Gladness.
In Lust und Freude.

Tempo di Marcia. Arnoldo Sartorio, Op. 400. N° 11,
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A Little Wag.

1)

Arnoldo Sartorio, Op.400.N¢ 12,
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A Little Wag.

Arnoldo Sartorio, Op. 400, NO 12,
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