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Compositions by Edward Elgar.

INSTRUMENTAL.

ORCHESTRA.

INTRODUCTION AND ALLEGRO for Strings (Quartet and
Orchestra) (Op. 47). Score, 12s.; Quartet Parts, 4s.; Orchestral
Parts, 7s.

IN THE SOUTH (‘' Alassio’"). Concert-Overture (Op. 50).
Full Score, 31s. 6d.; String Parts, g9s.; Wind Parts, &c., 30s. 6d.

VARIATIONS ON AN ORIGINAL THEME (Op. 36).
Full Score, 25s.; String Parts, 10s.; Wind Parts, &c., 22s.
Miniature Score, 5s.

PRELUDE AND ANGEL’S FAREWELL (* Gerontius”').
Full Score, 6s.; String Parts, 3s. 6d.; Wind Parts, &c., 13s. 6d.

IMPERIAL MARCH (Op. 32).
Full Score, 3s. 6d.; String Parts, 2s.;

MEDITATION (“The Light of Llfe")
Full Score, 5s.; String Parts, 2s.; Wind Parts, &c., 5s. 6d.

FROISSART (Op. 19). Concert-Overture.
Full Score, 7s. 6d.; String Parts, 4s. 6d.; Wind Parts, &c., 9s.

TRIUMPHAL MARCH ( Caractacus ).
Full Score, 6s.; String Parts, 2s. 6d.; Wind Parts, &c., 10s. 6d.

FUNERAL MARCH WITH INCIDENTAL MUSIC (* Grania
and Diarmid”).
Full Score, 6s.;

SMALL ORCHESTRA.

CANTO POPOLARE (In Moonlight), arranged from the Concert-
Overture ** In the South’’ (Op. 50).
Score, 3s.; String Parts, 1s. 9d.; Wind Parts, &c., 3s.

CHANSON DE NUIT (Op. 15, No. 1).
Score, 2s. 6d.; String Parts, 1s. 3d.; Wind Parts, &c., 1s. 6d.

CHANSON DE MATIN (Op. 15, No. 2).
Score, 2s. 6d.; String Parts, 1s. 6d.; Wind Parts, &c., 1s. 6d.

THREE PIECES (Op. m)

; Wind Parts, &c., 7s.

String Parts, 2s. ¢d.; Wind Parts, &c., 6s. 6d.

Mazurka.
Full Score, 5s.; String Pa.rts 2s. 6d.; Wind Parts, &c., 5s.
2. Sérénade Mauresque.
Full Score, 5s.; String Parts, 2s. 6d. ; Wind Parts, &c., 4s. 3d

8. Contrasts (The Gavotte, A.D. 1700 and 1900).
Full Score, 5s.; String Parts, 2s. 6d.; Wind Parts, &c., 5s. 3d.

NoTe.—These pieces may be effectivelv performed by an Orchestra consisting of
1 Flute, 1 Oboe, 1 Clarioet, 1 Bassoon, 2z Horns, 1 Trumpet (Cornet),
Drums, and Strings. Any other instrument in the Score may be added
with Lorrespondmg gain in efiect.

INTERMEZZO (" Dorabella’ from the Variations, Op. 36), for
Strings, Wood-wind, and Drums.
Score, 3s.; String Parts, 2s. 3d.; Wood-wind and Drum Parts, 1s. 6d.

ORGAN.

INTRODUCTION to Part II. of ** The Apostles”

CANTO POPOLARE (In Moonlight), arranged from the
Concert-Overture ** In the South " (Op. 50) ..

SOLEMN MARCH (‘‘The Black Knight") ..
MEDITATION (‘ The Light of Life'’)
IMPERIAL MARCH (Op. 32) .
TRIUMPHAL MARCH "‘Caractacus ) . .
PRELUDE AND ANGEL’S FAREWELL (“Gerontlus“)
FUNERAL MARCH (*Grania and Diarmid”; Op. 42} .
CHANSON DE NUIT (Op. 15, No. 1) ..
CHANSON DE MATIN (Op. 15, No. 2) ..
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MILITARY BAND

s. d.
IMPERIAL MARCH (Op. 32).. .. . . 9 O
CHANSON DE NUIT (Op. 15, No. 1) . .o .. 3 6
CHANSON DE MATIN (Op. 15, No. 2) .. .. .. 3 6
MAZURKA (Op. 10, No. 1) ., . 5 o
SERENADE MAURESQUE (Op. 10, No 2) .. 5 0

CONTRASTS (The Gavotte, A.D. 1700 and 1900) (Op. 10,
No. 3) . . 5 o
MEDITATION from "The nght of Llfe" .. .e e §5 O

PIANOFORTE SOLO.

IN THE SOUTH (‘'Alassio”). Concert-Overture (Op. 50) 3 o
CANTO POPOLARE (In Moonlight), arranged from above 2 o
VARIATIONS ON AN ORIGINAL THEME (Op. 36) 3 6
INTERMEZZO (**Dorabella’") from the above 2 o
FROISSART (Op. 19). Concert-Overture 2 6

THREE PIECES (0p 10)
Mazurka

2. Serenade Mauresque

3. Contrasts (The Gavotte, A.D. 1700 and 1900)
MEDITATION (‘' The Light of Life")..
IMPERIAL MARCH (Op. 32)..
CHANSON DE NUIT (Op. 15, No. 1)
CHANSON DE MATIN (Op. 15, No. 2) . .
PRELUDE AND ANGEL'S FAREWELL (“ Gerontius'")
FUNERAL MARCH (‘ Grania and Diarmid"’)

PIANOFORTE DUET.

IN THE SOUTH (‘*“Alassio’). Concert-Overture (Op. 50).
VARIATIONS ON AN ORIGINAL THEME (Op. 36).
INTRODUCTION AND ALLEGRO for Strings (Op. 47). 4 o

VIOLIN AND PIANOFORTE.

CANTO POPOLARE (In Moonhght) arranged from the

N R M M N NNNN
O o oo © 0o o0 o0

i

Concert-Overture ** In the South” (Op. 50) .. . .. 2 o0
CHANSON DE NUIT (Op. 15, No. 1) . . W I 6
CHANSON DE MATIN (Op. 15, No.2) .. .o .« 2 o0
MAZURKA (Op. 10, No. 1) .. . .. . .. 2 o

VIOLA AND PIANOFORTE.
CANTO POPOLARE (In Moonlight), arranged from the

Concert-Overture ** In the South '’ (Op. 50) .. .. .. 2 o

CHANSON DE NUIT (Op. 15, No. 1) . .. N )

VIOLONCELLOAND PIANOFORTE.

CANTO POPOLARE (In Moonlight), arranged from the
Concert-Overture ** In the South " (Op. 50) . .o

CHANSON DE NUIT (Op. 15, No. 1)
CHANSON DE MATIN (Op. 15, No. 2)

N OHN
o oo

CLARINET AND PIANOFORTE.

CANTO POPOLARE (In Moonhght) arranged from the
Concert-Overture ** In the South'’ (Op. 50) .. .. 2 0

LoNDoN:

AND

NOVELLO AND COMPANY, LIMITED

NOVELLO, EWER AND CO., NEW YORK.
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TO

LADY MARY LYGON,

MADRESFIELD.

SERENADE
MAURESQUE

for the

PIANOFORTE

composed by

EDWARD ELGAR.

(Orp. 10, No. 2.}

Price
Two SHILLINGS
NET.
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SERENADE MAURESQUE.
Andantino. d=1s. Edward Elgar, Op.103N92.
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COMPOSED FOR THE PLAY AT TIIE ST. JAMES'S THEATRE, 188,

THE MUSIC TO
SHAKESPEARE’'S

MucH Apo ABoUT NOTHING

BY

EDWARD GERMAN.

OVERTURE.

PIANOFORTE DUET ARRANGEMENT ... .. 3s.0od
STRING PARTS ... «. 4s. 6d.
WIND PARTS .. ... los. 6d.
FULL SCORE, MS.
»
BOURREE AND GIGUE.
PIANOFORTE SOLO . . . - 2s. od.

PIANOFORTE DUET ... ... 2s. bd.
VIOLIN AND PIANOI'ORTE... .. 2s. 6d.

STRING PARTS ce e e e e e 4s. od.
WIND PARTS oo e eee eee eee e oo e e gs. od.
FULL SCORE  «.  wee oo o o os.6d
MILITARY BAND ARRANGEMENT e e e e 128, od

1. IN LEONATO'S GARDLEN. 4. DOGBERRY.

2. AT THE MASQUI. 5. INTERLUDE.

3. HERO AND CLAUDIO. € ENTRANCLE OF DON PLEDRO.
PIANOFORTE SOLO ... . - e e e 28, 0d.

Loxpon: NOVLELLO AND COMPANY, LiMitep

AND

NOVELLO, EWER AND CO., NEW YORK.



Compositions by 8. Coleridge-Taylor.

SCENES FROM LONGFELLOW'’S

. ¢ SONG OF HIAWATHA ”>
FOR SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, AND ORCHESTRA

(Op. 30).

Price, complete, 38.6d. Paper Boards, 4s. Cloth, gilt, 55. Tonic Sol-fa, 2s. Book of Words, with Analyses by J. BENNETT and A.].JAEGER, Is.

Words only, 10s. per 100.

Full Score, 63s.

SEPARATELY, FROM THE ABOVE —

1) HIAWATHA’S WEDDING-FEAST

CANTATA FOR TENOR SOLO, CHORUS, AND ORCHESTRA
(Op. 30.No.1).
Price ts. 6d. Tonic Sol-fa, ts. Vocal Parts, 1s. each. Words only, 5s. per 100.
String Parts, 8s. 6d. Wind Parts,22s. Full Score, 25s.

(2) THE DEATH OF MINNEHAHA
CANTATA FOR SOPRANO AND BARITONE SOLI, CHORUS, AND
ORCHESTRA
(Op. 30, No. 2).

Price 18. 6d, Tonic Sol-fa, 1s. Vocal Parts, 1s. each, Words only, §s.per 100
String Parts, 7s. 6d. Wind Parts, 21s. 6d. Full Score, 25s.

(3) HIAWATHA’'S DEPARTURE

CANTATA FOR SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, AND ORCHESTRA

Price 2s. Tonic Sol-fa, 1s.

(Op. 30, No. 4).
Vocal Parts, 18. each. Words only, 7s. 6d. per 101,

String Parts, 12s. 6d. Wind Parts, 34s. 6d. Full Score, 308.

THE BLIND GIRL OF CASTEL-CUILLE

(Op. 43).
CANTATA FOR SOPRANO AND BARITONE SOLI, CHORUS, AND
ORCHESTRA
The Poem translated from the Gascon of JasMiN, by H. W. LoNGPELLOW,
Revisep EpITION.
Price 28. 6d. Paper boards, 3s.. Tonic Sol-fa, 1s. Vocal Parts, 1s. each.
Words only, 7s. 6d. per 100. String Parts,12s. Wind Partsand Full Score, MS.

MEG BLANE
(Op. 48).
A RHAPSODY OF THE SEA
FOR MEZZO-SOPRANO SOLO, CHORUS, AND ORCHESTRA
The Words written by ROBERT BUCHANAN.

Price.zs. Tonic Sol-fa, gd. Vocal Parts, 1s. 6d. each,
String Parts, 78. Wind Parts, MS. Full Score, MS.

TO THE ‘SONG OF HIAWATHA"
FOR FULL ORCHESTRA
(Op. 30, No. 3).
String Parts, 5s. Wind Parts, 13s. 6d. Full Score, MS.
Arrangement for Pianoforte Solo, 2s.

SOLEMN PRELUDE

FOR FULL ORCHESTRA
(Op. 40).
String Parts, 28.6d. Wind Parts and Full Score, MS.
Arrangement for Pianoforte Solo, price 28.

BALLADE IN A MINOR

FOR FULL ORCHESTRA
(Op. 33).
String Parts, 48. 6d. Wind Parts, 10s. 6d, Full Score, 7s. 6d.
Arrangement for Pianoforte Solo, 2s.

SCENES FROM
AN EVERY-DAY ROMANCE

SUITE FOR FULL ORCHESTRA

String Parts, gs. 6d. Wind Parts and Full Score, MS.
Arrangement for Pianoforte Solo, 3s. 6d.

FOUR CHARACTERISTIC WALTZES

1. VALSE BOHEMIENNE. l 3. VALSE DE LA REINE,
3. VALSE RUSTIQUE. 4. VALSE MAURESQUE.
. lOp.zz).

Pianoforte Solo ... .
Violin and Pianoforte .. " 1s. 6d.
String Parts for Full or Small Orchesna e ?

Wind Parts for Small Orchestra ... " 78. od.
Ditto, for Full Orchestra.. " 128. od.
Full Score (Full Orchestra) " 58, od.

Ful!l Score, complete (Small Orchestra) MS
Arrangements, as Quintets, for Pianoforte and Strings, each Number, price 2s.
Separate String Parts, 6d. each.
Military Band Arrangement, by DAN GODFREY, Jun., 155,

BALLADE IN D MINOR

FOR VIOLIN %ND ORCHESTRA
(Op. 4).
String Parts, 28. 6d. Full Score and Wind Parts, MS.
Arranged for Violin and Pianoforte by the CoMPOSER. Price 28.

IDYLL
FOR ORCHESTRA

String Parts, 28.6d. Full Score and Wind Parts, MS.
Arrangement for Violin and Pianoforte, 2s.

TOUSSAINT L'OUVERTURE

ORCHESTRA
String Parts, 58. 6d. Full Score and Wind Parts, MS.

ROMANCE IN G
FOR VIOLIN AND ORCHESTRA
(Op. 39).

String Parts, 2s. 6d. Full Score and Wind Parts, MS.
Arrangement for Violin and Pianoforte, 2s.

HEMO DANCE
SCHERZO FOR ORCHESTRA

String Parts, 5s. Full Score and Wind Parts, MS.
Arrangement for Violin and Pianoforte, 25. 6d.

FOUR NOVELLETTEN ’

FOR STRING ORCHESTRA, TAMBOURINE, AND TRIANGLE.
' Full Scores, each, 2s. 6d.

No. 1,2s.9d.; No.2,2s,9d.; No. 3,2s.9d.; No.4, 45.3d.

Arrangements for Violin and Pianoforte, each, 2s.

Parts:

o ... each 18, 6d.

complete  6s. od,

“NERO”

SUITE FROM THE MUSIC TO STEPHEN PHILLIPS'S DRAMA.
String Parts, 95. 6d. Wind Parts and Full Score, MS.
Arrangements for Pianoforte, and Violin and Pianoforte. (In the Press.)
From above, separately :—

EASTERN DANCE, arranged for Pianoforte Solo .. 28, 0d.
EASTERN DANCE, arranged for Violin and Pianoforte . 28. od.
INTERMEZZO (Smgmg Girls’ Chorus), for Pianoforte Solo 1s. 6d,
INTERMEZZO (Singing Girls' Chorus), for Violin and annoforte 2s. od.

SONGS.

THE SOUL'S EXPRESSION. Four Sonnets by EL1zZABRTH BARRETT
BROWNING :—
1. The Soul's Expression; 2. Tears; 3. Grief; 4. Comfort.

p. 42.)
Price 25.6d. Full Score and Orchestral Parts, MS.

SIX AMERICAN LYRICS.
1. O THOU, MINE OTHER, STRONGER PART.
2. O PRAISE ME NOT.
3. HER LOVE,
4. THE DARK EYE HAS LEFT US.
s. O SHIP THAT SAILEST.
6. BEAT, BEAT, DRUMS.

Price 2s, each.

YOU'LL LOVE ME YET. (RoBerT BrowxING.) Op. 37, No.1. In G
minor and B minor.
CANOE SONG. (IsaBELLA CRAWFORD.) Op.37,No.2. InD flatand F.

A BLOOD- RED RING HUNG ROUND THE MOON.
Op. 37, No. 3. (For Contralto.)

SWEE.'I‘ '‘EVENINGS COME AND GO, LOVE.
0Op.37, No.4. In F and B flat

AS THE MOON’S SOFT SPLENDOUR.
(For Contralto or Baritone.)

ELEANORE. (Eric MacKav.) Op.37,No.6. (ForTenor.)

ONAWAY! AWAKE, BELOVED! From ‘ Hiawatha's Wedding-Feast.”
(For Tenor.) Smng Parts, 28.; Wind Parts, 3s. 6d. Full Score, 5s.

HIAWATHA’S VISION. Dramatlc Scena for Baritone. From ‘* Hiawatha's
%epartlﬁzg ' (English and German words.) Full Score, 45. Orchestral

art

SPRING HAD COME. For Soprano, From ''Hiawatha's Departure,”
(Eng}lsh and German words.) Full Score, 3s. 6d. Orchestral Parts, MS,

O SET THE SAILS. From " Ulysses."” (For Tenor.)

GREAT IS HE WHO FUSED THE MIGHT. Drinking Song, from
" Ulysses."” (For Tenor.)

Price 2s. each.

ANTHEMS AND SERVICE.

(BARRY Dans.)
(GeorGe ELloT.)

{SueLLeY.) Op. 37, No. s,

NOW LATE ON THE SABBATH DAY (Tonic Sol-fa, 14d.) e 3d.
BY THE WATERS OF BABYLON (Tonic Sol-fa, 14d.) ... o 3d.
IN THEE, O LORD, HAVE I PUT MY TRUST... . 3d,
THE LORD IS MY STRENGTH . o . . 3d.
LIFT UP YOUR HEADS (Tonic Sol fa, xd) o 3d.
BREAK FORTH INTO JOY e v 3d.
O YE THAT LOVE THE LORD (Tomc Sol- fa, xd) 14d.
MORNING AND EVENING SERVICE IN F
(Op. 18).
TE DEUM ... e 4d.
BENEDICTUS . . 4d.
JUBILATE ... . 3d.
MAGNIFICAT AND NUNC DIMITTIS “ 4d.
PART-SONGS.
BY THE LONE SEASHORE (s.A.1.B.). (Tonic Sol-fa, 1d.) o 13d.
FROM THE GREEN HEART OF THE WATERS. Nymphs’
Song, from *‘ Ulysses.” (s.s.A.) ... e 3d.

MELODY (‘' The Village Organist.”” Book 12) vee - 1s.
ELEGY (* The Village Organist."” Book 15) 1s,
ARIETTA (*The Village Organist.”” Book16) . 1s.
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A HANDBOOK OF EXAMINATIONS IN MUSIC

CONTAINING

600 QUESTIONS WITH ANSWERS

IN
THEORY, HARMONY, COUNTERPOINT, FORM, FUGUE, ACOUSTICS, MUSICAL HISTORY,
ORGAN CONSTRUCTION, AND CHOIR TRAINING, TOGETHER WITH MISCELLANEOUS PAPERS
AS SET BY VARIOUS EXAMINING BODIES

ERNEST A. DICKS

FELLow OF THE RovaL COLLEGE oF ORGANISTS,
MEMBER OF THE INCORPORATED SOCIETY OF MusICIANS, &C.

PricE, cLOTH, THREE SHILLINGS AND SIXPENCE.

BEETHOVEN AND HIS NINE SYMPHONIES
GEORGE (;YROVE, C.B.

WITH NUMEROUS MUSICAL EXAMPLES.
PricE, cLOTH, GILT, SIX SHILLINGS.

The Beautiful 1n Music JENNY LIND

. e . . . A RECORD AND ANALYSIS OF THE ‘ METHOD "
A Contribution to the Revisal of Musical /Esthetics
OF THE LATE

Mapame JENNY LIND-GOLDSCHMIDT

DR. EDUARD HANSLICK BY
W. S. ROCKSTRO

TOGETHER WITH A SELECTION OF
CADENZE, SOLFEGGI, ABELLIMENTI, &c.
IN ILLusTRATION OF HER VocAL ART
EDITED BY

GUSTAY COHEN. OTTO GOLDSCHMIDT.

PROFESSOR AT THE VIENNA UNIVERSITY.

Seventh Edition, enlarged and revised (Leipzig, 1885).

WITH A PORTRAIT.
PRICE, cLOTH, Two SHILLINGS.

Pricg, cLoTH, FOUR SHILLINGS.

Technique and Expression in Pianoforte Playing
FRANKLIN TAYLOR.

EXTRACT FROM PREFACE.

In the course of my experience as a teacher of the pianoforte, an experience extending over many years, certain ideas
have from time to time suggested themselves to me which have proved useful—to myself, as enabling me to express more
clearly that which I desire my pupils to understand, and to my pupils, as tending to facilitate their comprehension of the
various difficulties they have had to encounter, at the same time leading them to perceive the most practical means of
overcoming them, and thus accelerating their general rate of progress. i . .

These suggestions relate to both the mcchanical and intellectual sides of the study of pianoforte-playing, or, briefly,
to Technique and Expression, the chief matters implied by the first of these terms being the production of various qualities
of tone, the choice of suitable fingering, and the best methods of attacking certain difficulties ; while the second, which may
perhaps be more aptly designated the means of expression, includes rhythm, phrasing, variety and gradation of tone, the

¥se of the pedals, ef caetera.
WITH NUMEROUS MUSICAL EXAMPLES FROM THE GREAT MASTERS.
PRICE, CLOTH, GILT LETTERED, FIVE SHILLINGS.

LoxpoN: NOVELLO AND COMPANY, LiMITED

AND

NOVELLO, EWER AND CO., NEW YORK.





