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T was to the bite of a dog that the art of the
violoncello owes one of its greatest masters,
Joseph Merk. He was born in Vienna on janu-
ary 18, 1795, and showed a precocious talent for
the violin, which he cultivated to such purpose
that by the time he was fifteen years old he
played with success in public. The attack of a
big dog one day injured the boy severely in both
arms. The results in his left arm were such that
he found himself unable to hold his instrument
properly. The discovery was naturally a cause of
great distress to him; but his spirit was not
daunted. He found that his injuries did not
incapacitate him for the manipulation of the
violoncello, and he turned his attention to that
instrument. He soon acquired great skill in
playing it. Indeed, it was after only a single year
of study that he was proved able to accept an
engagement as a quartet player. Those were the
days when few of the great princes of Austria-
Hungary were without their own private musical
establishments attached to their household, from a
string quartet to a whole orchestra. It was in the
quartet thus maintained by one of the Hungarian
magnates that Merk first entered on his activity asa
‘cellist. He remained with it for two years.
Then he undertook a tour of Austria-Hungary
and Bohemia, playing in the principal cities and
laying a foundation for a substantial reputation.
In 1816 Merk returned to Vienna and took up
his permanent abode there, as first ’cellist at the
Imperial Opera. It was the golden age at the
Austrian Capital, with Beethoven at the height of
his powers and fame, Schubert developing the
genius that was soon to acquire a sway over the
whole world, and a host of lesser men, composers
and virtuosos, whose manifold activities made

Vienna the musical centre of Europe. Among
the most highly esteemed of the virtuosos stood
Merk, Schuppanzigh, Mayseder, Linke and Bohm.
With Mayseder, the violinist, Merk’s name is
most intimately connected. He gave many con-
certs with him, played his compositions with
especial predilection, and was known as ‘‘ the May-
seder of the violoncello.”” He was especially noted
as a brilliant solo performer and was one of those
who developed the bravura style of playing his
instrument that has since been much cultivated by
soloists. He also played in quartets, however;
and when Schuppanzigh abandoned his famous
quartet productions—beloved of Beethoven and in
many cases the first and most authoritative exposi-
tions of that master’s chamber compositions—
Merk joined Joseph Bdhm in some of the per-
formances in which he continued the series.

Merk exerted a potent and lasting influence
upon art by his work as professor of the violon-
cello in the Vienna Conservatory of Music, to
which post he was summoned on its establishment
in 1825. He had many pupils who carried his
methods and precepts all over Germany and
beyond its borders. His teaching was interrupted
by a long tour that he made through the larger
cities of Austria-Hungary and Germany and to
London, from which he returned to Vienna in
1839. There he continued to live, fulfilling his
functions at the Conservatory up to an advanced
age, till his death in 1852.

Merk composed a number of concert pieces that
have been ranked high in the literature of the vio-
loncello—a concerto, two concertinos, adagios and
variations ; and books of exercises and études for
the instrument.

RICHARD ALDRICH.




Twenty Exercises

for
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Allegro vivace con allegrezza
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va.No. VIOLIN DUETS
48/4% ALARD, D. Op. 10. Ten melo-
dious studies, with acc. ofaneondviohn n
score (Lichtenberg). 2 vols.
957 BERIOT, C. de. Op. 57. Thres
duos eoneenanu (Mittell)
946 Op. 87. 12 short easy ducs
1506 Op. 113. Airs Espegtiol.
602 DANCILA, C. 68. 15 studies,
with acc. of second violin OP.m

KALLIWODA, J. W. Three
doa T o 1o (Ea, by i)
88 KAYSER, Op. 67. The

study of the tions., 34 lllort pieces for the
uud; of thep:‘eond tlmd. fourth, fifth uld
seventh positions a

poudoa
a second violin ad b
331/332 MAZAS, l“. 38. Twelve little
duets (Schudleck). vgﬂ
?h/m Op. 39. Six duets (Schradieck). 2
1250 Op. 46. Six little duets for two
violins (Mittell)
446/447 Op. 70. Twelve little duets (F.
Hermann). 2 vols.
297 PLEYEL, I. Op.8. Sixlittle duets
298 Op. 48. Six little duets
448 Op. 59. Six little duets
1394 SPOHR, LOUIS. Op 3. Duos for
two violins (David-Svefenski
520 VIOTTI, G. B. Op 9. Three
duets (Bb, G m., E)
519 Or 20. Six duets (Bb, C, G, D,
Am,
m Op. 29. Three duets (D, A, C m.)
1308 WEISS, J. Op. 38. Harvest of
fiowers

184/185 WIENIAWSKI, H. Op. 18. Eight
études caprices, wil second violin part in
score. 2 vols,

TWO VIOLINS AND PIANO
899 BACH, J. 8. Concerto, Dm.
1272 GODARD, BENJAMIN. Six duets
for two violins and piano
8. Six little

832 PLEYEL, I
duets (forlor2 violins and pnno) (Hermann)

833 Op. 48. Slxhttledum(fwlw2
violins and piano) (Hermann)
1309 WEISS, J. Op. 38. Harvest of

flowers. 4 vols. Complcte
1310/13 The same, in separate volumes

TWO VIOLINS
VIOLONCELLO AND PIANO
3 BACH, K. Ph. Em. Trio, G
(Riemann-Franko)
933 PERGOLESI, G. B. Trio, No. 1,
G(Rtemnn—l-‘ranko)
Trio, D

4 PORPO ?._n .
(Concerto, No. 4) (Rxemann ranko)
98 . .- 8.
Trio, Bp (ﬂﬂnnn-l’nnlm) Op. 1, No.s

G. SCHIRMER, Ine. NEW YORK

Vel. Now VIOLA SOLO

1278 BACH. J. 8. Sixmite.lorviolon
oello gted and fingered for viola
Il

ms DONT, J. Tmty W\n
i

exercises with accompanimen

udagtedbySlemmdndOp.J

VIOLA AND PIANO

415 SCHUMANN, R. Op. 113, Pic-
tures frém Fairyland

VIOLONCELLO SOLO

Studies and Exercises

633 DOTZAUER, J. J. F. 7.
12 exercises (Schuls) 3.3 O ¢

634 Op. 54. 12 exercises (Schulz)

638 Op. 70. 12 exercises (Schuls)

ﬁzl) Op. 120. 18 progressive exercises

632 Op. 155. 24 daily studies for the
sttainment of virtuosity (Schulz)

636 Op. 158. 12 exercises
1273/74 Exercises (Klingenberg). Two books
637/638 DUPORT, J. L. 21 études. 2 vols.

95¢ GRUTZMACHER, F. Op. 6.

y exercises
Violoncello

1169 KUMMIR. F. A
method. New and enlarged edition (Schuls)

639/640 LEE, 8. Op. 31. 40 melodic and
progressive études. 2 vols.
641 MERK, J. Op. 11. 20 exercises

VIOLONCELLO AND PIANO

810 BEETHOVEN, L. VAN. Five
sonatas (Schulz)
Op. 38.

1411 BRAHMS, J. First
Sonata in E minor. Piano part edited
by Edwin Huy, hel ‘Cello part revised and

fingered by C.
o4 CHOPIN | . 6S. So!
G m. cnay e Fe Op nats,
1539 DVORAK, ANTONIN. Concerto
in B minor (W. Willeke)
1412 GOLTERMANN, G. Fourth Con-

Qéeﬁ‘(; ‘l: \?Ix et?p 65. (Edited and fingered by

63 RUBINSTEIN, A. Op. 18. So-
nata, D (Schulz)

477 SCHUMANN, R. . 102, Five
pieces in topular mood. ('Cello or violin)
(Schradieck)

VIOLIN (OR CLARINET),
VIOLA AND PIANO

1403 MOZART, W. A. Trio VIl in Ep
major. (Bdnted and bowed by Joseph

CHIRMER'S

LIBRARY OF MUSICAL CLASSICS
MUSIC FOR STRING AND WOOD-WIND INSTRUMENTS

VIOLIN, VIOLONCELLO
Vol. No. AND PIANO
1421 BEE o
ol STETHOER, 1. VAN, Op
1422 Op. 1, No. 2, Trio No.2in G
1423 Op. 1, No. 3, Trio No. 3 in C
minor
1424 Op. 11, Trio No. 4 in Bb
1425 Op. 70, No. 1, Trio No, Sin D
1426 Op. 70, No. 2, Trio No. 6 in Eb

1 97, Trio No. 7 in Bp (Abo
Tﬁo-edlt& oner;?: oamo:sln) (Above
e !_Sll BRAHMS, J. Op. 101. Trio in

usa MENDELSSOHN, F. Op. 49.
Trio in Dm.

1459 66.
by?p Trio i;l Cm. (Edited and

. 103 MOZAR'I‘ Ww. A. Trloo. for
loand piano. ed and bowed

by J. Adamon 0. 7 lor 0, violi
[or cl;rmet] and viola also pnl?l‘i.dl;ed volep:

471 SCHUBERT, P. Trio, No. 1, in
Bb. (Edited by J. Adamowski)

l(ﬂ"’kl‘so, No. 2, in Eb. (Edited by J.

1476 SCHUMANN, R.,
Dm. (Adamowski) Op. 63. Trio,
1477 Op. 80, F (Adamowski)
1478 Op. 110, Gm. (Adamowski)

STRING-QUARTETS

778 HERRMANN, E. 22, Sering-
quartet. Album for the youn?p

263/264 STRING - QUARTET ALBUM.
17 celebrated pieces (E. Gruenberg). 2 vols.
CLARINET AND PIANO

412 SCHUMANN, 3.
Fantasiestiicke (Violin or chmgr) Drel

413 Op. 94. Three romances. (Oboe
or violin or clarinet)
OBOE AND PIANO
413 SCHUMANN, R. Op. 94¢. Three
romances. (Oboeorvxolmor )
FLUTE SOLO

ALTES, HENRY — BARRRRE,
GEORGE. 26 Studies for flute from the

method of Henry Altds
1498 BERBIGUII‘.R. T. Eighteen exer-
dnu or études. (Revised edited by
G. Barrére)

. 122 BOHM, TH. Twelve practice-
pieces




