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E. PAUER'S
Hinthday Hook of IMusicians and
@omposers.

Cloth, Gilt Edges, 3s. Leather, Gilt Edges. 4s.

O T T

Tuis elegant little book contains upwards of 5oo dates and
places of the births and deaths of the most celebrated, influential
and popular Composers, Singers, Instrumentalists, Musical His-
torians, Archaologists, Authors, and Critics, with a short account
of their lives and reference to their chief works. In the place of
poetical extracts, used in the well-known Shakespeare, Tennyson,
i;ongfellow, or Scriptural Birthday Books, more than 450 brief but
highly interesting paragraphs are given, so that every day of the
year may be musically associated with an unusual amount of
information in a compact and agreeable form. These 450 para-
graphs have been carefully selected from the biographies, letters,
and essays of the most celebrated ancient and modern Musicians
and Authors of England, France, Germany, and Italy, and illustrate
every phase and feature of Musical Art. This little book is at
once a useful and practical book of reference and a highly valuable
book of information. A carefully prepared table of contents facilitates
the finding of the respective dates, while its elegant appearance and
convenient size especially recommend it as a useful, attractive, and

acceptable gift.

FORSYTH BROTHERS,

2724 REGENT CIRCUS, OXFORD STREET, LONDON ;
AND

122 & 124 DEANSGATE, MANCHESTER.



THE LATEST COMPOSITIONS FOR THE PIANOFORTE.
By STEPHEN HELLER.

Edited and carefully Fingered by
CHARLES HALLE

S. D.
THREE NEW STUDIES. Op. 139 ... . 40
VOYAGE AUTOUR DB MA CHAMBRE. Op 140. 2Books .. each 4 0
FOUR BARCAROLLES. 141, 2 Books . . .. each 4 0
VARIATIONS SUR UN THEME DE ROBERT SGEUMANN Op. 142 .. 40
FOURTH SONATA. Op. 143... . e . e . . 80
CAPRICE ETUDE. m 144, No. 1 . .. &« 0
COAPRICE SUR LA HE DES ELPES. Op 144. No. 2 . “ e 40
CAHIER DE VALSES. Op. 145 . e w 4 0
FIRST SONATINA. Op. 146... . . - . B O
SECOND SONATINA. Op. 147 . . e . .. 50
FPOUR MAZURKAS. Op. 1148 Nou.lto4 . . . v C. ... each g 0
complete . . o “ . 0
uﬁnn SONATINA. Op. 149 O Y
PRELUDES. Op. 150. 2 Books . Bookl 5 0
Book2 4 0
TWO STUDIES. InCmdAmAJor. Op 151 . v e .. 400
81X V.ALSBS. Op. 152 .. . . §u°l: ; g
3
TABLETTES D'UN SOLITAIRE. Quatre Piéces. Op. 153 ... Nos. I{I&g § g
0.
ANDANTINO, from Pirst Sonatina Not 18
om na . - .-
rmum-: DE CHOPIN A A
MBI-ODIES OF SCHUBERT, transcribed for the Pianoforte... . each 2 0
Hrepee Roses Heidenroslein
2. ‘WaNDERER’S N1¢HT Sone Wanderer’s Nachtlied
3. Ever NEar Niihe der Geliebten
4, WANDERING Das Wandern
5. Harr =v TAR Broox Halt
6. THE ¢ ochmetterling
7. '(r'}OO \ :sg\;;en?wht
8. HE M T /i ut
9. By Date Am Ses
10. W ! P
11. Br: Am Meer
12, Tae durpy- ~ Der Leyermann
13. LAyY or THE ¥ Y Romanze des Ritter Toggenburg
14, Evening Sta’ Abendstern
15. 8pmir Daxc Ger Geistertans
Or in One olume, Paper, 3s. net ; cloth, gilt edges... net 5s.
* Fourth ~—This is the most masterly of Stephen * Pifteen Melodies of Schubert—~The nt of &

Sonata.
Beller’s works, as well for the te movements as for the
l:omo honous o of the whole, so that it appears to be
e pursuit of one 1dea i m its various slhn.ses noi so erratic
a8 more or connected, with just such vergencios as woulqi
help to make the expression elegant and eloquent.”—Musical

“ Un Cahier de Valses.—A collection of nine brief waltzes in
various styles. are all worthy of Mr. Stephen Heller's
ful pen, and no higher praise can surely be given them,
nt Sonatina, intended as an intreduction to the sonatas of
Erm composers, and is therefore written in striet form, and
studied simplicity. But it is none the less meritorious as
mnslo. and will serve as a study of expression as well as oi
“ First &matma Jor the quforta, Stephen Heller.
This work, ‘intended as a mpmtxon fgr’ the l;tudy of the
sonatas of "the great masters,’ can hardly be too much praised.
It is_full of variety, and is ‘invested with the peculiar_ grace
ich disti es the works of 8tephen Heller.— Un Cahier de
Valcu by Stephen Heller, Op. 145. This collection of nine
w-ltm orms & delxghttul musical bouquet, which every
musician should endeavour to possess and appmte o ing
and Dramatw Newx.
by Steph%g

'wo charming ‘ Sonatinas’ for the ‘Pmnof
Heller (Op. 146 and 147), intended and admirab!

ractice of the sonatas of the great

on News,

prepare the student for the
masters,”—.Illustrated Lo
“ Third Sonatina for the Pianoforte. —The value of Hgller’s
sonatinas for educational purposes has long been admitted.
Their pubhca.hon in the present form will recommend them to
» large class of teachers and students who may not have made
extenswe use or mquamtunce with them,—Musical Record.

“ Four Mazurkas for P ~—Of the four mazurkas
little need be said, as, llke nl the’ gmnoforte works of this
renowned master., tﬁe{ contain s considerable amount of joyous
life, romantic rather than severely classical, but in evety
artistic, musicianly, snd refined.”—Musical Racord.

for the pianoforte is by no means an matter, and it is

therefore, to find that so accomplished an artist as Stephen

)} devoted himself to the msk. for he has thus not o

furnished us with some really excellent pieces, but has hel
to spread a knowl of some of the best songs of one of the
song-writers. e should decidedly recommend pianists,
who can both sing and aecom with their fingers, to posscse
themselves of the entire set. 0. 1, “ Hedge Roses,” is extremely
, the crossing of hands in the accom) xment at the com
menoemeut bemg a notxoeable point. No. 4, *“Wandering,” is
most i ly d, both melody a.nd accom| ent
at the oommeneement being clearly defined |:hroughouf;t and,
although well-trained fingers, thoroughly within the
reach of m fef‘y advanced players. In No.35, “ Halt by the
Brook,” the semiguaver accompaniment is effective!
with the voice part : and in No, 6, ““The But idedly
the most popular of theset, the left hand is, in the tter portion
of the l'tnecca, an important element in the realisetion of
’s fanciful accompaniment. No. 9, *“ By the Lake,”
afan from its melodious beauty, is an excellent study for legato
n; 3 No. 12,*“ The Hurdy-é y Player,” is full of chare
wter, md ma; mentioned also u one of the easiestof the
selection ; an No 15, “ Spirit Dance,” although difficult to pre-
sent at all faithfully in & pumoforte transoription i ig extremely
g:mctwe, and probably become a favourite.,”—Musical

Twenty Preludes for Piano. Two Studies for Piano.~—

These pieces speak for themselves through the well-known and
honoured name of the composer, but we cannot let them pass

without adding a special word of commendation. The Prsludes,
which embrace almost every vari &y of style, and call for many
forms of executive skill, are in effect studies of & high class.
They are masterly things, and full'of music, as distinct frem
technical interest. Amateurs of ability should by no meanu
overlook them. The studies are remarkable for a full a of
Heller’s fluency and sparkle; t.hey demand a brilliant finger,
and repay its exercise.—The
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