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TO THE

Q U E E N

[X7ITH all refpe¢t and duty I
beg leave to prefent to yout
Majefty a fhort critick on the facred
mufick ufed in the Royal Chapel, and

on the manner of performing it.

Tug art of piaying’ with deli'cacy
and expreflion is nearly allied to that
of finging 4 arts which your Majefty
is known to delight and excel in.

THovgH the nature of government
In general, and the conftitution of par=
ticular ftates, properly employ the at-

A 2 - tentlon



v DEDI_CATION.

- tention of princes, yct arts and {cience;
merit, if-not their {tudy, at leaft their
amufement, and require efpecially their
. patronage : for without the benign

inAuence of .this fun they but barely
live ; thrive and flourifh they cannot,

But, of all'arts and {ciences, Muiick,
particularly the {acred, in which Sound
is fublimed by f{enfe, hath moft powecr
to elevate the heart, . to {often and ci-
vilize the human paflions, to {oothe
our cares; and enliven fevere attennons
It was, with facred muﬁck that David
fubdued. . the rage of Saul, and that
Ach_ill_esk afluaged his own refentment
againﬁ"ﬁ'garﬁemhﬁn, | '

Amus'd, at eafe the god-like man they found,
Pleas d with t! he folemn harp's harmonious found:

With this he foothes his angry foul, and ﬁr'-:rs
Th' Jmmo'rta,l deéds of heroes and -of kmcrs

POPES Il. b. 9. 1. 246,
AND



DEDICATION. v

Anp if the mufick of the Ancients
was fo prevalent, how much more may
be that of the moderns ? who, by add-
ing harmony to melody, have given
to it the power of {urprifing as well as
of pleafing ; a poWei‘ found in no {pe-
cies of mufick fo ftrong as in the Sa-
cred, which is capable of every mode,
the {folemn and lively, the pathetic and
orand.

As the foHowing obfervations were
di¢tated by love and gratitude to this
divine art, {o are they humbly dedi-
cated to your Majefty, in fincere tefti-
mony .of that duty and zecal wih
which T am

Your MajesTYy’s
Moft obedient Subject *

And devoted Servant,
James-fIreer,

Weftminfler, ANSELM BAYLY. -



A

PRACTICAL TREATISE

ON
Singing and Playing, &ec.

HE Art of Singing hath been treated of
by no writer in fo diftinét and copious a
manner as by the Italian Pier Francefco Tofi, in
a book entitled, ¢ Obfervations on the Florid
yong.” ..
GrEAT ufe is made of this book in the
following treatife, by extra&ing every obfervation
that was thought ferviceable to the facred finger.

Tos1 (p. 8o. 1. 4.) recommends to thc
hnger the ftudy of language. ¢ Let the ﬁnger,
i fays he, be able to read perfectly, that he may

! ot be put to {hame for {candalous 1gnorance
And




And again, in f. 7. ¢ With the {tudy of mufick
¢« let him ftudy at leaft {o much of grammar,
‘¢ as may enable him to underftand the word;
¢t he is to fing in churches, and give the proper
s¢ force to the expreflion.”

TuaT the {tudent, therefore, may be proper.-
ly initiated into the divine art and holy fervice
of f{inging cathedral mufick accordmg to the
plan of fo oreat a mafter, he is here prefented
with, 1ft, An Eflay on Grammar; which,
though a mere fketch, is yet fufficient for
the immediate purpofe : 2d, On Pronunciation,
or the Art of Juft Speaking: 3d, On the Requi-
fites and Ornaments of Singing : and, 4th, On
their Application and Ule.

An Essay on GRAMMAR.

ANGUAGE is formed of letters, words,
_2 and fentences. Thefe are the {ubjet of
Crammar

C H A P I
OfLETTE'Rs.'

LETTERS are Roman, [inall a, b, ¢, m}bsz
A, B; and Iralic, a, b, c. Ttalics are ufed in

Pl‘lllt
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print to diftinguith a ILatin or {ome remarkable

word : Capitals are ufed in beginning a ien-
tence, proper name, title, or any remarkable

word.

Gix SOUND of the Letters by he OrRGANs of
SP EECH.

[ Tupsk letters @, €, 7, 0, %, have their found
by opening the mouth wide, and clofing it
102t with the lips round, as in thefe words, @/,
ol i, b, jull; or aw, eaf, ye, woo: And

becaufe they have hereby an open, wocal/, that
i5, andible found, they are named

VowEeLs.

i the proper articulation of the vowels the
breath and {found are delivered freely from the-
langs and breaft, without any interruption of

the throat, tongue, nofe and lips; and it is by
1 union with them, that the other letters re-

ceive an open, vocal found and their name

CONSONANTS.

It is certain, that cvery confonant hath 1n its
tature, and oucrht to have in {peaking and fing-~
| B 2 ing



| ( 4 )
irs'g, certaln degree of audiblenefs. its propcs
found without the help of a vowel, tl wough ot
open and vocal. They ares not open and uo-
cal, becaufe 1u the formation of them the
breath and {ound are intercepted in their paflasr:
with a greater or lefs compreflion by the tenyue
and lips, in the manner following,

d. Formed by thg tongue laid flat and prefied
nard againit thce roof of the mouth, torcing a
ftrong found at the fame time in the mouib,
as i made, mad, . |

By the tip of the tongue fixed to the roct
of the upper teeth, and fending forth a foft
{found or rather whifper, a mere expreflion of the
breath, at removing it as mafe, mat.

t0. By tenderly prefling the tip of the tongue
between the teeth, and at the fame time making
a {oft afpiration, as in length, bath; an afpirate
£, The Englifh alfo give an afpirated found iz
many words, ‘as -in zbis, that, thofe, them, they,
the, thee, thou, farther, anotber, brother, mother,
ffzfﬁfi‘. |

/. By the point of the tongue fixed to the root
of the mouth, and fending forth a found at the
quick removal of it through the mouth; 2s 1)
oll : A continuation of the tcnguc, and fend-

"1{]4
1--:;1



( 5 )

irg forth at the fame time a flrong breathmg,
forms the afpirated L/ of the Welch. |

#. By the tongue placed foftly, and not quite
flat to the roof of the mouth, and forcing the
found through the noftrils, as in zoon, one.

7. By turning the tip of the tongue qu:.ck_

along the roof of the mouth towards the throat,
at the fame time giving a jarring, treniplous
found ; as in ore, roar. |

- /o By pointing the tongue honzcntally near
the teeth a little fepamted with the lips ftrain-
ed, and making a hifling between the teeth; as
in le ofs, ¢fs. |
- 2. By the tongue in the {fame poﬁtmn as f
but inftead of a hlfﬁng, fending forth a firong
found like to that of a fly or a bee; as in dlaze,
buz; fome confider this found improperly as a
compound of db.

¢, & .g. By turning the tip of the tongue
towards the lower teeth, fo as to make the
arched part of the tongue prefs a little againtt
the roof of the mouth, and forcing a fhort
breathing found at the leaft f{eparation of the
tongue from the roof; as in cake: This found
is patural to the bird, called jackdaw, writ
by Shakefpeare according to the found cougb.

g By



6 )
.'ig'By drawing back the tongue, and ftopping
the paflage, fo as to confine 2 found forced in
the throat, as in £gg. : A

. By prefling the lips hard togéther, and.
forcing a found by burfting them afunder; as
in babe, bab. _ -

f By the lower lip foftly laid to the upper
teeth, and making a quick afpiration ; as in of,
ef. -

m By holding the lips'together, and fending
forth a found through the noftrils ; as-azm, em.

b A mere afpiration at opening the mouth,
or gentle breathing ; as af bat. | _

Tuis doérine of articulation. will be found
of vaft confequence and ufe to thofe, who
would fpeak and fing with diftin&nefs and ele-
gance.; as will alfo what is next obfervable
on the letters interchangirg in found.

IT may {eem to be a very juft maxim in the-
ory, that each letter {hould always preférve its
own found; but in practice this hath never
been the cafe in any language: Natural defetsin
the organs of {peech, or a mifufe of them; an
JFeltation of what is falfely called a. fine and
polite -way of fpeaking ; a fhort and quick, .
or its oppofite extreme, 4 heavy, . drawling
| | | whining



7)) _
whining, canting pronunciation, thefe’ and
many other methods contribute to a change of
found between the letters, particularly thofe

that approach neareft to-formation. ;

FirsT the vowels, which remember to pro-
nounce aw, eéda, ye, ob, woo. |
- Tue vowels are long, fhort, very ihort by
nature, interchange and mixture. .

A, aw whofe native found is broad, deep: and
long, as in 4ll, aw, war, daub, hath in Englifh
generally a fhort mixed found of ae, as i1n mar,
bath, or of ea long, as in mary, make, take, pro-
nounced as if written fneary, meak, teak:
This laft,1s properly not 2 but ¢ long. |

E This is the next open found ; which as it is
narrower, {o is it thorter than @, as.in é/l, men
merry, prefer : This is often-made very fhort by
falling into 7, as in me, be, fbe, be, englifhb: e
before w cr e hath always the found.of 7 long,
as In dew, keé;:, as if written diew, or rather
diw, kiep, like view, chief, field : Alfo e before
ar hath generally the found of 7 long, as in fear,
dear, as if written feer, deer like peer ; but ez
otherwife, ¢ before Z, and with ¢ final, make ¢
long; as in beam, deceive, glebe, émge. Note e
final is mute, except In proper names derived

from Latin, Greek and Hebrew ; becaufe in
‘thofe



("8 )
- thofé ’laﬁgua'gcs all final- vowels preferve their

found, as in Daplmne, Candace, Feffe 5 {0 in the

‘common -names epitome, cataffropbe, apaﬁmp/ae,
which it would be more analogous to write

with a y, epitomy-—e¢ before a final con{onant is
very often mute ; as in Zakes, even, open, learned,
snixed, expreffed, as if written teaks, evn, opn,

learnt, mixt, expreit.
I ye, This is again narrower -and fhorter

than e, as in 2/, bim ; here ¢ may be {aid to
be thort, but 7e, ce, generally make 7 long, as in
feeld, eel; 7 hath alfo a mixed found like e_'}, )

in the words c’)e, by, neither.
O This can {carcely be conﬁdered as a fim-

ple or orm-mal found, being fometimes fimilar
to 2 long, but a little more round,'as in ob, goad,
Jore, grow ; but generally it 1s either the very
{ame Wlth « very fhort; “as in fom, pronouanced
the {ame as fun, formerly writ and’ pronounced
long, fenne, ‘or it is 4 broad, but fhorter thanin

all, as in lot, for;. this is properly « fhort.

. U awoo Its true fimple found feems to be that
thort found exprefled in the words Sull, pull,
bull, and by oo, as in woo ;- 0o is generally #°
long, as in fool, pool :* but z hath moftly either
a mixed found of 7z or ‘et expreﬂ'ed in the

words dew, viese, yaz;, as in due, . duty, pecit-
liar
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Lar, pure, as if written piur, preur like the Italian
pius or it hath a peculiar kind of exceeding fhort
found, an obfcure, indiftinguithable vowel,
as in fun, murmur : Let this be called # very
(hort, or the clofe z; note the other vowels fall
into this laft found, and become very thort when
pronounced quick, as & in aver, general, fear,
dear, bear; e in manner ; 7 in bird, oin fome.

Secondly the confonants interchange their
found. - ,

¢ Before e, 7, y changeth into s, as in cefﬁr,
city, cymbal. |

p Before 4 into f, as in propbet.

g Before b/ is either changed into f; as in
rough, laugh; into th in figh, or is mute, as
in bigh, nigh.

s Often falleth .into.z, particularly between
two vowels, and when final ; as in zbefe, de-
fire, is, 1mplys.

d Final, after ¢ mute, hath often the found
of #, as in . muxed, expreﬁd as if written,
mixt, expreft. N

G and % before # are often mute, .as in grew,
reign, knit, know; {ois /before £ in walk, tals,
before 4 1n wonld, could, [fhould.; ¢t in often,
be/ﬁe 3 d before g, as in ladge, jz;dge; b before

C ¢ and
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and after m is.often mute, as in doubt, debt, lamb,
limb 5 {ois n after m in condemn, and s in ifl,
démefne, vifcount. |

WHEN two or three vowels meet together,
and form a mixed and double {ound, they are
called Dipthongs, Tripthongs, proper and impro-
per & proper when real, as @7, in fair ; e, eu, ew
in eight, feud, view; 70 and #¢ in queftion ; o
in void ; o# in out ; #z in quilt ; w, a, 7, in way ;
“improper when only a fimple found prevails,
as oz in daub, oz in bought, eo in peopie : In
Italian all diphthongs are proper.

One or more letters in a word Zaken togetier,
and pronQunCed by themfelves are called

SYLLABLE.

Mono, one fyllable.

Dif, two

Trif, three fyllables.

Poly, many f ..,

Stoprs and MARKsS-
 Stops denote certain refts to be made in read-
ing : Marks have regard, fome to-the tones of
the voice, and fomne to words and {entences:

Stops are

Comma (,) a very fhort refl, while you telé one.
| - e1ni-



-

- ( 11
Semicolon(;) equal to tw:-
Colon (:) equal to three Commas.
Period () equal to four '

MARKSs are many, but the moft obfervable
are ,
Interrogation (?) afking a quettion, commonly
with elevation of the voice. | |
Admiration (!) exprefiive of fﬁrprize.
Parenthefis ( ) the intérpqﬁtion of one {fen-
tence between another, introduced as explana-
tory or pathetic ; hence naturally falling 1n, it ~
makes a beautiful figure 1n difcourfe or writing,
always to be pointed out in {peaking or reading
by a finall depreflion of the voice, and difco-
verable in writing, though not always, and
oftentimes improperly marked. '
Accent accute () elevation of the veice on the
fyllable over which it ftands; grave (%) de-.
preflion, and circumflex ( - ) both raifing and
falling.

Apoftrophe, (’) a mark of abbreviation, as
would’ft for wouldeft, fhan’t for fhall not, I'll
for 1 will, fear’'d for feared, Milton’s poem
for the poem of Milton, c’er, o'er for ever,
over, ’twas for it was, gen’ral  for general.

Thele
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Theie abbreviations, allowable in the hurry
of {peech, are often blemithes in writing.,

CHAP IL

OrFr WoRDS.

From the various combinations of letters into
{yllables arife words, called the parts of fpeech:
words are the fubftitutes of things, their quali-
iies, alflions and relatiens. Words of the firft
order are thofe, which ftand as names for fub-
flances, that 18, b..mgs, the thmgs themfclves ;
thence calied

NOU’NS SUBSTJAN T 1V E.

Of the fubftantive kmd are horfe, man,

God, Heaven, earth.
Nouns for males ‘are faid to be of the ma/fcu-
line gender, as lion or he-lion; for females, of

the jfemintne, as llonefs, or the-lion, -and for
1nammates, of the neuter : if the noun refef
to one thing, it 1is faid to be of the fnguiar

:mmzﬁer 3 to more, of thc plural formed gene-
Ially
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rally by the addition of s as lion_fing. lions pla.
horfe, horfes.

Words of the fecond order are fuchas di-
finguifh’ the qualities of phingé, their pro-
perties, adjunéts, accidents ; any thing added
to fubftantives, thence called |

ADJECTIVES or EPITHETS.

Of the ad Jec"clve kmd are bad, good, hlgh
low.

Ap JE.CT;_YE_S are faid to have degrees of com-
parifon, as greater, wifer ; thié 1s called the
comparative degree ; wifeft,greateft,the fuperlative.

Wozps of the third order are fuch as ex-
prefs an altion or ﬁ:ate of a thing, fornethlng
that the Iubﬁ.ance or fubftantive deeth and 7s;
as man thinks, 1s a thmkmg being ; the horfe
runs, 25 good. ThlS is named

1

V E R B.

N

From yerbs arife phrticz}bles, as loving, loved ;
{o called, becaufe they have part{y the nature
of adjectives, and partlhy of verbs. | -

THE fubftantive and verb are the principal
parts of {peech, i:hg foundation of 3ll difcourfe:

R for
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for not one propofition or fentence can he
formed without them, though many may by
the help of thefe alone: for inftance,.God i,
God made man : thefe are compieat fentences
without addition of the adjectives good, up-
right, innocent.

Worps -of the fourth kind, which thoueh
not of abfolute neceflity to conftitute a {fentence,
~ yet-ferve to connelt, carry .on, and form dif-
courfe, being as it were, attendants on' ncuns
and .verbs, explaining their feveral circum-
ftances, degrees, relatzors; thefc lefier parts
of {fpeech might be comprehended under the
one general term, particle, inftead of the ufuak
names of prongun, argiéle, agverb, prepofition,
conjunction, interjetion. Adverbs, fuch as
wvery. more, than, wifely, attend on adjetives and
~veibs, placed either befere or after-them, as
very good, more wife than, God acteth wifely:
 Prepofitions, fuch asof, to, for, with, i, from,
ftand before nouns, but prefixed to verbs, as
- withdraw, Jorego, forming campomza’s : Conjunc-
tions, -fuch as, and, but, nor, when, join words
and fentences together, and Interjeétions arc
expre{ﬁve of fome furprize and agitations of

the mind : Artlclcs, which in Englifhl, are tWO,
| the,



( 15 )
the, 4, or an, are placed only before nouns and
adjectives, as the man, a man, an humble man.

Tue Pronouns are 7, thou, be, fe, of the
fingular mumber, we, ye, you,” they, of the
plural, called perfonal, becaufe ufed in place of
- proper names and perfons before verbs; as I love,
' you love, thou loveft, he, for John, fhe, for
Mary, the horfe loveth or loves; we love, they,
for John and Mary, the horfes love.

Who, wbich, that are called pronouns relative,
becaufe they relate to fome thing or perfor
going before, called antecedent.

Or SENTENCE S.

SENTENCES are fimple aud compounded.
God created the world in fix days; he made
man to ferve him : thefe are fimple {znteaces,
in which the noun fubftantive Gos and the pro-
noun be is faid to come before the verbs create
and made 3 but man, world, to follow the verbs ;
o ferve is a verbin the infinitive mood, faid to
be the latter of two verbs; the numeral adjec-
tive fix, to agree with the fubftantive day, and
Gay to be governed by the prepofition zz. Ac-
quaint thyfelf with God and be at peace + this Is

C a
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a compound fentence, the ncareft to a fimple,
or two {entences coupled by the conjuncétion axd:
God, who is wife and poweiful, created the
heavens and the earth in the beginning ; when
tnere was no dry land, neither fun, moon nor
ftars, but the earth hung ﬂ]apelefsi and undigs {
ted, a fluid mafs, or deep, furrounded by darka
nefs, a fubftance inert and motionlefs. - T his
1S a more c:bmpound {entence or period, con-
filting of four propofitions. ¢ Who is wife and
powerful ”’ is one, coming in between the prin-
cipal fentence, ¢ God created * in the form of
a parenthefis ¢ When there was no dry land
but the earth hung ” is a third and fourth, con-
nected with the principal by the Adverbs wber
and but. -
Tuvus you have a fhort view or fketch of
grammar, .exhibiting the paris- of  {peech,
which conftitute fentences aud frame dif-
courfe, and from the true knowledge and proper
zpplication of which is formed correctnels
of fpeaking and writing. =~ -
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PRONUNCIATION,

O R

The Art of jut SPEAKIN G.

H E art next to writing well, is thatof

{peaking well ; which crowns the whole-
Juft {peaking, which the Latins name Pronuncs= |
atio, is of fuch importance, that no one can
neglect it, without depriving eloquence of its
chief {trength ; nay a good delivery will fet off
even an indifferent compofition: For the great-
eft: part of an audience are ftruck not fo much
%ith what is f1id as the manner of faying it;
wiich manner may be confidered to be fuch as

is either requifite and proper, or ornamental and
graceful,

o

E. The
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The requifites of {peaking in public, with-
out which a man ought to be even afhamed
to {peak, are diftinétnefs in pronunciation, au-
diblenefs of voice, and propriety with refpe&
to quantity, ftops, and emphafis.

The firft requifite of juft {fpeaking, diftiné-
nefs in pronunciation will be effeted, when
there is no defe& in the organs of fpeech, nor
any mifapplication of them ; but where to each
vowel and confonant is given -their due
power, free of all affectation, hurry and draw-
ling. If the organs of fpeech be defeive,
which indeed is happiy {eldom the cafe, itis
not in the power of art to rectify them: But
their mlfapphcatlon, wh1ch very often is the
_cafe, may by care and attention always be
retified. The moft remarkable m1fapphcat1ons
in the organs of {peech, are what we commonl 7
call ftuttel ing and lifping; both commltted in
r_efpe& to the confonailts. Stuttering is owing to
a retention of the tongue too long in its pofition
to the teeth, palate and throat at the beginning
of a word: Thus for inftance in Trec, Lord
and God, thc tongue is confined to the teeth
too long in the formation of # in Tree, to the

palate, of / in Lom, to the throat, of ¢
in
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in God. The way then to corret thefe befitati-
ones linguee is to remove the tongue quick in the
formation of fimple founds. Lif] ping is a fault
incident chiefly to children, and may eafily be °
correCted, being nothing elfe than the impro-
per ufe of the afpirate ¢h : thus inftead of Szr,
a child is apt to {ay zhir. AffeCtation, which
not a little occafioneth indiftin&nefs, isthe im-
proper changing of open and long vowels into
the narrow and fhort; the dropping of confo-
nants, or founding them very foft, and with
imaginary politenefs. Thus commandment, God,
falvation, pardoneth, abfolveth, my lord, madam,
your lordflip, {ome pronounce commeanment, gaa’
Jakveation, pardons, abfolves, meam, my lea, your -
ledfbip.  If fome men to ingratiate themfelves
with the other fex, Sardanapalus-like, think af-
fetation neceflary in converfing with them, they
would do well to confine the prim mouth and
the foft voice to thofe occafions only, and when
they {peak in public aflemblies, then to affume
the voice and {peech of a man, that we may
not have a female fenate, nor women: to fpeak
it the Bar, or in the Church. 87 77 ;wmzs lettio
vrilis, & cum SJuavitate quadam gravis. * Ano-
ther caufe of 1ndiftinétnefs in pronuncmtwn 1S q

) B 2 fthort
* Quint, |
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{hort and quick way of fpeaking. This muft

‘be corretted by taking more time and leifure;
though caution fhould flep in to prevent falling
into the other extreme of a lifelefs, or whining
pronunciation. And here the fame advice
that was given for the referving of affeGion to
female aflemblies, may be given to the whining
tribe, that they would confine themfelves and
their cant within conventicles, to dullnefs and
perverfenefs, and not come with it into the

church.

The next requifite is audiblenefs of voice;
the fpeaker being necither too foft nor too loud,
but {uiting his voice to the greatnefs and fmull-
nefs of the place and audience. The voice
ought not to be too low, becaufe then what is
faid is heard not at all by thofe that are at a
diftance, and with difficulty even by thoie that
are near ; nor ought it to be too loud, becaufet
is then apt to produce confufednefs of found and
difagreeablefenfation to the ears of the audience,
as well as inconvenience to the fpeaker himfelf.
With refpe¢t to {peaking low, one fault fhould
be carefully avoided, which is that of a too
fudden and diftant fall of the voice in thelaft
Myllable of a word at the end of a fentenct
omewhat like falling from level groundinto 2

Plt:
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pit : Each f{yllable and efpecially the period
ought always to be audible, becaufe it is the
conclufion of the fenfe; and with refpect to
{peaking loud, a fudden extenfion of the voice;
the ftage fant and the pulpit-bawl, ought to be
fully to be avoided. "The fourth rule on the art
of putting forth the voice in finging ought to
be attenided to in {peaking.

A third requifite is a due regard to quantity.
Itis not often that any grofs miftakes are com-
mitted in this refpe@ by publick fpéakers, who
obferve the length amd fhortnefs of f{yllables
pretty exaltly and agreeable to general cuftom:
Yet fome words there are in which they differ,
fuch as whether it fhould be accademy, or ac-
cademy 3 induftry, . or inddfiry, and many other
words, particularly proper names in the Bible,
It were to be wifthed therefore, that fome learned
Lexicographer would carefully fix the quantity
of words, with proper reafons, for the confult-
ation of thofe, who are apt to hurt the ear with
improprieties. Some I have obferved to pro-
nounce the laft fyllable long of all words ending
with ite like finite ; fo infinite 5 intuitive, negative
not infinit, intustiv, negativ: but furély not-
withftanding any reafons a man may draw for
this practice from the latin quantity, he muft-

| appear
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appear particufar and pedantic; and is certainly
wrang, if general cuftom of pronunciation
be any good rule.

The laft requifites, and of moft i 1rnportance,
are {tops and emphafis; by which the fpeaker
is to convey fenfe and force : for whoever in

thefe particulé.rs is a good reader, will be a
- good interpreter. '

A ftop 1s a paufe, or taking off the voice in
a certain time, not merely for the fake of fo-
lemnity and taking breath, but to exprefs a
{eparation in the parts of {peech, and point out
their dependence. Here again the fifth rule
on the art of managing ‘the breath ought to
be attended to in fpeaking as well as in fing-
ing ; and this obfervation of ftops ought to be
regarded in finging as well as fpeaking, par-
ticularly recitatives. A juft obfervation of ftops
will illuftrate the fenfe, but an improper ufe
will ob{cure it, either in fpeaking, finging, or
writing. For example; ¢ Ye that have fol-
lowed me in the regeneration when the fon of
‘man fhall fit on the throne of his glory ye fhall
fit upon twelve thrones.”*— In this fentence
there will be a great difference, either as a ftop
is

* Mat. 19, 28,

{
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is made after follbbwed me, or after regenerations
and the queftion may be, which is true? I
fhould fuppofe the ftop ought to be after follorw~
ed me, and not 2z the regeneration, of which
when the fon of man [hall fir on the throne of bis
glory comes 1n as an explanatory parenthefis, and
is conneCted with ye fbail fir, Again, ¢¢ from the
Gentiles 5 unto whom now I fend thee to open
their eyes” -+ -~- Here the infinitive 7o open is
in the bible falfly feparated from I fend by a
comma, and thrown into another verfe : Hence
inattentive readers ‘are led to ftop abfurdly at
I fena thee, and fink their voice as if it finithed
the fenfe ; fo they do in the exhortation of the
common prayer after ¢ when we affemble and
meet together”’---T'o do what? The infinitives
immediately following declare what, namely,
“ to render thanks, to {et forth his moft worthy
praile, and to afk thofe things which are requis.
fiteand neceflary as well for the body as the foul.”
“ Favourably, with mercy hear our prayers”};
So ought this fenterce to be ftopped with a
comma after fawz)raé@, fepq;"atipg‘* it from
with mercy; which is added in the nature
of another adverb for the fake of amplification ;
as

+ A&. 26. 17 1 Inihe Litany.
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as if it had been faid, ¢ favourably hear our
prayers, with mercy hear our prayers : >In like
manner ought to be ftopped this fentence;
¢¢ and we worfhip thy name ever, world with-
out end.”¥ To enumerate all the mifpoint-
ings in the bible, common prayer, and other
books, would be [cndlefs ; which, without
great care, will fubjeét the reader to continnal
miftakes. Indeed the method of ftopping will
often be found very abfurd in moft wi*itings, if
we may judge of it by this definition, that a
{top is a paufe in a certain time, not for the
fake of taking breath, but to feparate the parts
of {peech, to divide fentences, and at the fame
time point out their relation and connexion.
The marks of ftopping in ufe with us are four,
called comma, f{emicolon, colon, and period;
which would ferve well enough, provided they
were always judicioufly applyed: To affift their
application therefore, 1 would offer the follow-
ing remarks. |

" The comma is a thort reft in "a fentence, 1t-
fclf, made ufe of to point off participles, words
in appolition, a relative from the antecedent,

conjunétive particles when they couple words,
' . not

¥ In the T¢ Deum. -
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not immediately in conjuncétion, but ftanding
.t fome diftance, alfo the nominative cafe when
feparated from the verb by the intervention of
. relative before another verb, and on many
other occafions ; of which it may be neceffary
to exemplify only the two laft. <« Man that
is born of a woman hath but a fhort time to live
and is full of mifery.” Here the nominative
man is parted from.the verb bath by the fen-
tence that s borzn of a woman intervening,
and the conjunétion. #7d coupleth not immedi=
ately between /fve and 75 5 therefore let the fen-
tence be ftopped thus: <€ Man, that is born of
a woman, hath but a fhort time to live, and
is full of mifery.” Some make ita practice to
ftop the time of a ‘comma after two or three
words, even though the fenfe fhould require
no paufe ; by which means they delay words in
immediate connection, and are tirefome to the
Hearer : Th1s therefore is an exceeding ill prac~
tice, and ought to be avoided : Some again read

on til] they are out of breath and often are
forced to ftop improperly. ‘

The. femicolon and colon are longer refts,

implying that the thought is finithed only in
part, and" carried on with fome variety in a new

C - {entence
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- fentence ; that {ome inference i1s made, or {ome
" reafon affigned : The period 1s a full ftop gt
finithing the whole thought ; as thus: ¢ Map,
that is born of 2 woman, hath but a fhort time
to live, and is full of 1piferjr : He cometh up
and is cut down like a flower ; he fleeth as it
were a fhadow, and never continueth in pne
{tay.

Emphafis -} is a ftrefs on a {yllable, ‘word, or
fentence ; on a long fyllable and fome eminent
word to diftinguifh them from fuch as are unem-
phatic. Many are aptto give too {trong a*force,
a kind of lath, or ftroke upon fyliables and
words, which it is even pamful to hear. In a fen-
tence are always one or more words, that require
cmphaﬁs . while others are to be run off lightly
and fomewhat ha‘hly To make rnany obfervati-
onson emphalis would be tedious, and, one would
think, unneceflary; yet fome remarks may bs
requifite : For {o extremely abfurd are many in
this point, laying a firefs ‘alpon words they ought
not, that they may be faid to place anrempllaﬁs
upon every word, or {yllable ; nay even cn the

very

+ Eugaoig from e ¢z v to place any thing in fight, of
make 1t mamfeﬁ
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very letters. I have obferved fomé to be guilfy’
of this fault’on the letter /; chiefly when final;
which is a kind of hiffing, or ferpentine found °
particularly difagreeable to the ear, and too of-
ten occurs in the englifh language, as doth-the
letter 7. Thefe therefore ought to be touched
eafily and lightly as p:oﬂible ; and fo ought all
unemphatic words, fuch as,

iff. 'The article #be; prepofitions; the ad-
verbs and, not, neither, nor, or, fo, that ; auxiliary
verbs, fuch as bave, do, may, can, is, and pro-
nouns ; all which are to be touched lightly, with-
out any emphafis unlefs they ftand in oppofition,
in the way of antithefis, either exprefled, or
implyeds |

od. Now, when an adverb of time, as;
“when did you come ¢ Juft zow; ” is emphatical ;
but not, when an adverb of reafon, fomething
like zgztzzr in latin: as, ‘¢ now then we are .
embaffadors of .chrift ¢ —— Both, when a nu-
meral adjeive, -as, dozh of us, is long and em-
phatical ; but not, when.ufed as a couplative with
and like ef e, or gué gue in latin, as, nollefq 5 aiefq ;
both night and day; ¢ both now and _ever

Vouchfafe to hear us, O Chrnft.” This ufe‘pf
C 2 - both
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“both 1s very frequent in the bible and ccminop.
" prayer ; and it ought to be pronouncéd' light and
- thort as poflible, as if written, buth, with 4
very fhort. In the fecond colle& for evening-
prayer, ¢ that both our hearts may be fet to
‘ obey thy cominandments,” to hear ozh read
long, as it generally is abfurdly, like a numeral
adjeCtive, confufeth the hearer by brmgmg to
bhis imagination the idea of two hearts in'man
inftead of one. There, when an advelb of place,
as, there in that p]ace, is emphatlcal but not,
when ufed before the verb in the room of a no-
minative cafe, as, * let there be light ; and there
was light—and there is no ﬁéalth inus:” on
thefe occafions it ought to be proneunced fhort,
as if written zber ; which I have feen fo diftin-
ouithed properly enoigh. For, when an adverb
of reafon ought to be diftinguithed with fome
little force from for a prepofition. Thaf, whena
pronoun demonftrative, as, that man, is empha-
tical ; but not when a relative, as, ¢ man that
is born”—or an adverb like z7 and guod, as, «“I
have told you before hand, that when it 1s come
to pafs ““—dIud, if a f{entence intervene between
the word which it joineth, fhould receive fome

little point and ftop, a¢; ¢ do your duty ” and,
| when
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when ye have done all that is commanded you,
fay, we are unprofitable fervants *’ — ¢ g74, that

they may truly pleafe thee, pour upon them
the continual dew of thy blefling.” Ts0, when
comparative, as, Zoo much, is emphatical ; but
not when an adverb in the fenfe of </, lzéewz/e,
as well as other things; as, <¢ this foo is mine. ’
Laftly, all antecedents are emphatical; as,
‘“ unto me who am the leaft of all Saints——rmsan
that is born “—f{o are all words in antithefis ; as,
‘“ man not woman ought to have the pre-emi-
nence by nature and the laws of God: 'The
Scribes and Phariféees fay, thou fhalt love thy
neighbour and hate thine enemy; but I fay
unto you, love your enemies—forgive us our
trefpafles, as we forgive them that trefpafs againft
us,” It were to be withed that the words,
now, both, there, for, that, too, and others which
have a double fenfe, were marked with an accent
when emphatic, efpecially in the bible. and
common - prayer to prevent-miftakes; which it
is impoflible the reader fheuld avoid, unlefs he
knew the whole fentence before~hand.

So much for emphafis of words; befide

which there 15 alfo that of fcntcnces. . In the
{criptures
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. feriptures a-difference ought to be abferved be-
tween the mere narrative parts, and the didactic,
. the one fhould be read fomewhat famﬂtarly
and the other with gravity and authority ; theugh
preat care thould be taken of extremes, not to
be too llght nor theatrical. For example fuP- |
pofe you were to read in Matthew ch. 4. from v,
2. to v. 2. of the fifth chapter, all’ which is
marrative ;'and then go on to the end, the whole
of which 1s pi'eceptive or didactic ; if you read
both alike, neither will have any-effe& : or fup-
pofe you were to read the firft chapter of Ge-
nefis, you ought to be more important and pom-
pous when God fpeaketh “ let there be light,
than when the Hiftorian, ¢ and there was light.”
Can any one read the melting - lamentations of
~ Jeremiah in an uncomplalmng ftrain P <« All her
people figh ; they feek bread ; they have given
their pleafant thlngs for meat to relieve thair
foul : See O Lotd and confider ; for I am be-
come vile.- Is it nothing to you, all ye thar pafs
by ? behold and fee,. if there be any forrow Lke
unto my forrow, which is brought upon me;
wherewith the Lord hath afflicted me in the day
of his fierce anger.” In words and fentiments

exprefiive of tendernefs and forrow be pathetic,
and
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and fpirited in thofe of joy and thank{giving.
You will fometimes even 1in the compafs
of a fingle chapter have occafion to perfonate
different chara&eis; and therefore fhould
be different in the manner of f{peaking, accor-
ding to the tenor of ' each charaéter. ‘The
fevere reproach, ¢ ye {erpents, ye generation of
vipers— go, tell that fox—get thee behind me
fatan”—have another kind of force in the mouth
of the meek, compaffionate Jefus than they
would in that of the Apoftles, who were for
commanding fire from Leaven to confume their
opponants : So hath the anfwer ¢¢ nay verily ; but
let come themf{elves, and fetch us out™ * in the
perfon of Paul than in that of a clown. Let the
reader then pi¢ture to himfelf the real characte,
in nature, which he is to perfonate, and he will
not be lifelefs, nor liable to overact his part ; but
will imprefs the word of God upon the hearers
‘with fenfe and bccomin:g energy : In fhort, let a
perfon confider how he fthould fpeak the fame
thing in a private converfation, and pray -in his

_c]ofet and it will ‘help him to deliver it |
with much propriety in a public aflembly ; with
% much . propriety as the requifites of juft

Pfakmg can furmfh him.,

“The
* A&, .xw. 57, |



( 16 )

The ornaments of -‘-_]uﬂ“f!:)eakmg are perfon,
voice, accent or intonation of voice and gefture.

A gooed perfon of proper height and pleafing
countenance is an ornament very commanding
and agrceable, but the gift of nature, not of
art ; though art may help a man to make the
moft of his perfon.

Voice is likewife the glft of nature. This
in man the mai’cers of mufick have dlf’cmgulfhed
by the name of counter-tenor, tenor, tenor-
bafs , and the true bafs. The firft is a
few tones under the treble or bé)y’s voice ;
the fecond is under the counter-tenor, {0 asto
be an o&ave to the treble; the third is made
up partly of the tenor, and partly of the true
bafs ; which laft is the ‘deepéﬂ:, -and oftentimes
hath the greateft compafs in nature. ‘The beft
voice then for fpeaking in publick is in generil
the tenor and tenor-bafs; the counter-tenor

being rather too {hrill, and the true bafs too
deep except in folemn, fententious parts, which

have their greateft effe@ from the true bafs only:
Here a QUIN will-appear to more advantage
than a GARRICK. The voice itfelf is indecd

the gift of nature ; but with refpect to the tone
it
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s extremely int the power of affeGation; of ill
habit to hurt it, and of art to improve it. The
moit remarkable ill tonesare perhaps {fuch as arife
from what is called fpeaking through the nofe
and in the throat. Of guttural tones there is
great variety. Some ate like the bleating of a
fheep, or noife of a raven; fome refemble the
croaking of a frog and quacking of a duck:
All which feem to be owiir;g_t‘o fome trick of
comprefling the wiznd-pipe in fuch a manner as
to confine, or choak thé€ tone in the throatin-
fiead of letting it pafs freely out. The voice is
allo often hurt by another trick'; that of fhut-
ting the teeth, and confining - the tone within
the mouith inftead of opening the teeth and lips
properly fo as to bring it out with fulnefs and
rotundity, ‘The ready way to mend thefe ill-
habits; fome perhaps may fay, is to confult
thofe who are fkilled in mufick, efpecially in
the vocal part'; and indeed fo it would, were
they not many of them guilty of the very fame
faults themfelves : But perhaps the fureft me-
thod is to ftudy carefully the formatlon of fim-
ple founds by the organs of fpeech The ‘hril.

refs of “the countertenor ought to be avoided
D by
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- by fpeaking niOﬁly in the lower tonss of thsa
voice formed from the breaft accerding to the
fecond requifite in finging, and the grofsnefs of

the true bafs thould be mellowed by the ufe of
the upper tones.

Accent by an abufe of modern fpeech means
with us the fame as Quantity, making that fyl-
lable long, on which it is'laid, and the othet
iyllables fhort: ‘Thus in 7nduftry, if the ac-
cent be placed on the 1ft {yllable, the other
two {yllables are pronounced thort; but if on
the {fecond, the firft and laft fyllables are made
thort. From this application it is that fome men
{feem to have been extremely mifled in their
reafoning on the ufe of ‘the greek accents; as
if in that language accent implied quantity the
1ame as in Englifh : but nothing lefs. For ac-
cent, accentus in latin from accino, that is ad to,

and cano, the finging to fome tune or mufical
inftrument, and profody in greek, both fignify the
tone, or raifing and falling of the voice ; as, the
acute . is the elevation of ‘the voice upon 2
{yllable, the grave *is the deprefling or finking
of 1t, without any regard to quantity; the
circamflex ” is both raifing and falling, ~un-

| harmonioufly
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narmonioufly, as in whining and canting, but
agreeably, as in the appoggeatura ; which when
neatly exécuted is a grace in fpeaking, finging
and ‘playing perhaps the moft pleafing of all. It
is worth obferving that the acute, grave and
ciccumflex are the only poffible accents in na-
ture, though they may differ greatly in degrees
of elevation anddepreflion ; and accordingly the
Jews have many marks expreflive of fuch de-
grees: But the mufician can exprefs them
with the beft effect. Quantity then fhould ba

confidered- as the fzme ; and accefit the fu7e.

The intonation, or modulation of vojce js
next to be confidered in fentences : and here
to fhew the ornament it may be right firft to
expofe the deformities ; which'are two, 2 {ame-
nefs of tone, called monotony, and uncértain:y
of tone. |

Monotony I would conﬁdefﬁ't'oﬂ “be of two
kinds. The firft is the continuation of the
voice on one fingle tone; as in cathedra] fer-
vice. This kind of monotony or cl}anting, as
it 1s ufually called; was wifely orfdained for
[pacious Cathedrals, and is certainly m'o_fc
agreeable ‘to the ear, efpecially if performed
| D 2 o ~ well
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~well, than the fecond kind, a uniformity in
- raifing and falling the voice {i?‘hﬂere the tunc,
if I may fo {peak, is alike in every {entence.
Some begin cvery feptence with the fame tonc
elevated, and hink alike: others rife from a
d*‘“preﬁed tone to an oltave, and then fall again
‘to the fame tone one while on a fudden, another
while Jc—:i.furei]y. ; either gf thefe ways is {peaking
as fome men live and argue, _'in a circle.
One or both of thele monotonies moit
public fpeakerﬁ are apt ! to f.,dl into, even thofe
of the ftage, w}vo Would be thought the {tand-
ard of juft fpedkmg

Uncertainty of tone is when the {peaker lets
his voice as 1t werﬂ run up and down wild, 1na
defultory manner, without any modulatlon at
all. This1s a habit of fpeaking more difplea-
{ing than any kind of monotony, and lefs ca-
pable of conveying the fenfe of what 1s {poken.
Samenefs of toné is t1refome to the ear, but
uncertamty ﬂ*ocks 1t fomewhat like mufick
without harmony, and variety only well difpofed,
or as muficians fpeak in true modulation
can raife delight. This the human voice is
w onderfully capable of exciting ; bccaufe it

can execute not only a]l the perfett tones, but
h Wonderfully

¢

'l
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wonderfully.divide each tone into very. minute
parts. The true modulation of. the voice then
may -be thought to liebetween the two extremes
of monotony and defultorinefs ; but how to at-
tain it is the difficulty. For though it were
_cafy fo gwe dire&ions to. another in perlon seyet
to convey the fame in writing it is {carcely pof-
fible by reafon of our inability to defcribe founds .
However 1 will offer a few hints to the reader,
which he muit apply to pra&lce, and 1nprove
upon, as well as he can.

Firft, to avoid a monotony let the fpeakei:
now and then vary the key in beginning of fen-
tences, with the pitch fometimes higher accor-
ding to the length of the fentence, and fome-ﬁ
times lower :  But |

Secondly, in whatever key you begm, a kmd
of melody natural and fuitable to it fhould be
preferved throughout 1n rifing and falling.

Thirdly, in a fentence let the governing: words
for the moft part bear the {uperiority of found
over the governed and the leading part of a fen-
teiice over the conne&ed, which muft be ex-
prefled with the voice fomewhat deprefled in a
gradual defcent to the period : Wltl.l aninterve-

mng fentence, called parentheﬁs, the voice
{hould



" fhould defcend a tone or more, and be elevated
afterwards to the pitch it began in the prin-
cipal fentence.

‘Their fong was partial, but the harmony,
(What could it lefs when {pirits immortal {ing)
Sufpended Hell o -

[ o PR
] .

In difcourfe more {fweet

(For cloquence the foul, fong charms the fenft)
Others apart fat oa a hill rcmed

IV’ILTON

Fourthly let the cadence be different and
deeper in. prapoirtion to the ﬁmfhmg of the
thought, or point of difcuurle. After a f{e-
micolen, or colon props 1'ly placcd the voice
may {ometimes be a little elevated, as it were
half a tone, but fhould never be deprefled much
below the tone in the preceding words. Take
for inftance the lord’s prayer ; which confifteth
of feveral fhort fentences, conneéted with each
other, and ﬁnnmng with the Amen : I would
point it thus. Our father, which art in heaven,

hallowed be thy name; thy kmgdorn COmMe ;
thy will be done in earth, -as it 1s 1n heaven :
oive us this day our daily bread, and forgive
us our trefpafles as we forgive them that trel-
pafs againft us; and lead us notinto temptation,

but deliver us fromevil ; for thineisthe kingdom,
| and
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and the power, 2hd the glory for ever and ever -
Ameit. This prayer will always move, if pro-
nounced with folemnity, and with propriety ;
but to hear fome read this prayer, it would lead
one to call in queftion their underftanding,
and doubt whether they ever prayed in earneft
and with a fenfe of filial awe to the father of
mankind in their lives. It will contribute to
variety and melody, if the clevation of voice
be made on fyllables by the greek rules of the

accute accent.

Laftly, it is too common a fault to exprefs
the interrogation always with an elevation of
voice on the laft word; whereas the queftion
itfelf will often lie in the firft word ; as thus.
“Whereis Abel thybrother ; How can I do this
oreat wickednefs, and fin againft God ?’” The
elevation therefore ought to be on the word,
which hath in it the force of the interrogation.
Thefe rules of pronunciation are drawn from
nature; and the reader in reducing them to
practice muft ever keep heér in view.  For as
lnging is, or at leaft ought to be, a better and
more melodious way of fpeaking; f{o fhould
elocution refemble converfation, . only more
heightened and graceful. -
- The

4
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The laft ornament is gefture ; by which g
meant the attitude of the body, and the mo-
tion or action of the hands and countenance:
in fpeaking of which I {hall confine myfelf t
the pulpit. |

Firft then, the attitude of the body ought
moftly to be ere@; {ometimes in a leaning
pofture over the pulpit, efpecially in addrefling
yourfelf to the audience, and for the better
throwing out of the voice ; fometimes al{o in-
clining on each fide to fhew as it were an
equal regard to the whole congregatioh. There
are likewife certain prbprieties in the motion of
the hands ; but as our pulpits will fcarcely ad-
~ mit of them, I pafs over this a¢tion to that of
the countenance. |

Secondly, as the countenance, that is, the face
and eyes, are the great index '*ofh Jthe paﬁEOHS;
by it the {peaker may on many occafions pre-
vail more upon his audience than by language.
For alook oftentimes. hath in it more force than
words, or even blows. ‘The countenance of
4 Preacher then fhould in general be open and
pleafant, yet grave and ferious : when and how
to alter this frame the beft guide to the {peaker

will be his own fenfations of -what he 13 dt‘:li‘

F
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varing to the audience, and the paﬁwn he would
excite in them. The eyes, in {peaking to the
audience, fhould be directed to each part of it,.

with a modeit .md dccent refpe& but upwardg
towvards heaven in prayer to God, and at the
inlemn mention of his name. So far, at leaft,

a&ion may be admitted among us, and thought
necefary even to thew a fpeaker to be alive :
yet how few {tudy to avail themielvas even of
this! You may too often hear a Preacher not
penk, but rcad a very good difcourfe motion-
lefs, and without any variety cf voice ; another,
on the contrary, uling too much action, or rather
agitation, and teoo great variety « Others, againg
you will hear not pray, but huarry over the
fineft publick form of prayer, and the declara-

tions of God in his word, without feeling and

withount fenfc. -

i a Demofthenes, a Cicero, can with only
the arts of fpeaking, and mere worldly argu-
ments, prevail i the fenate and at the bar;
how much more powerfully may a Preacher

nfinence his audience with the fame weapons
1O | 1n
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tw one hand, and the word of Goed in tha
other ? The knowledge of language in cvery
{tyle, but above all in its force as {poken, is
hefitting 110 perfon more than a Preacher, and
in no one is its want more difhonourable. No
nation, perhaps, can boaft of more good writers
than the Englifh, and of fewer good {peakers;
which is eertainly owing to the omiffion of
making elocution a part of our education at
fchool and at the umverlity. We take great
pains to give our youth a tafte for compofition
and writing well, not inferior to the Greeks
and Romans; but none for f{peaking well,
thongh it hath ever been efteemed the fi-

sithing qualification in the charater of an

Orator.

The author, in the preceding obfervations,
prefumes not to point out every propriety and
beauty of juft {pezking to the Orator, particu-
larly the facred ; but only to bring him within
ficht of the profpect, as it lies between the two

extreams of a whining, lifelefs praying, and 2
theatriczl,
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theatrical, ranting pronunciation. To fum up

all then 1n one word to the wife : in reading the
prayers and leflons be deliberate, emphatic,

devout, efpecially in beginning and finithing

cach.collect or prayer, by reafon of it’s {folemn
opening with fome attribute, as of omni-
potency, eternity,and clofing with thatof mercy,
through the mediation of Jefus Chrift; and in
preaching neglect not the paffions of your au-
dience, but be moit careful to inform their un-
derftanding” and judgment, that by the word
rightly divided they may be fober minded, and
buld up themfelves on their moft holy faith,
looking for the mercy of our Lord Jefus Chrift
unto eternal life. | :
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CHAP. I

HE common requifites, or the qualifications

ab! olute]v neﬂcﬂ‘drv in° him who would

teach, aud in him who wouldlearp to fing wel',

particularly facred mufick, arein the mofter ho-

nefty and diligence, and In the {cholar the for-

mation of the voice, pronunciation. of words,

delivery and fupport of | the voice, and graceful
poftures of the body. | '

Many fcem.to confine the art of mufick to
the knowledge of notes, that is to fay, thelr
value, time, intervals and harmony Fence they,
whofe {tudy and progrefs have carried them to
this {kill, would be thought ‘adepts, profn.f' ors,
mafters ; but with juft as much propriety ashe,
who knows only the letters of the alphabet and

can read and {pell, weuld seckon himfe!f an oratoh
| ' * S | OF

-

]
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or a layer of brick and wood an archite& : for

the manner not the matter conftitutes every art,
as proper motives of faith do the virtue of our

aétrons.

Now the manner of finging like the manner
of {peaking may be confidered as two-fold, that
which is requifite and plain, and that which is
graceful and ornamental. This thews at one
fight how extenfive ought to be the qualifications
of a mafter, and how few are qualified, which
made 7o/ with (p. 11.) ¢ that the ableft fingers
would undertake the tafk of teaching, they beft

knowing how to conduct the {cholar from the
firft elements to perfetion : »’ In which obfer-

vation he is certainly right. For there is {0
much difference between finging with true tafte,
whether given by nature, or formed by art with
an eye to nature, and mechanically playing, as if
they bore no relation to each other ;- for which

reafon very few players can fing. This may be
propofed as a maxim ; he will make the bet
player of church mufick, who fung well when 2
boy, and he no player of it at all who hath not
been bred in a choir. It were fitteft then to make

him maf’cer who ﬁngs beft in the choir, if he un-
der{tand
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raﬁ‘rf’cand at 21l the grounds of mufick, and can
barelv accompauny: but as this is feldom the
cafe, the teaching of the firft rudiments of ca-
thedral mulfick, by neceflity falls to the or-
ganiit.

Firlt then, whoever be the mafter,. befides the
knowledge of notes and the nature ‘ohf Jolfaing,
it is requilite, faith Tof .« that he be an honeft
ma;n, diligent and experienced, :Wl;hout the de-
fects of {inging through thenofe; or.in the throat,
and that he have fume command of- voice, {ome
olimpfe of a good tafte, ability to make himfelf
underftood with eafe, a perfet intonation, and
a patience to endure the fevere fatigue of a moit
tirefome employment.” To give a proof cf his
honefty he fhould make a difinterefted trial, whe-
ther the boy to be tau ghthath a voice, an ear and
'difpoﬁtipd to mufick, and then gwe ’him;glue 1n-
ftruction, -that he may not be obliged te give 2
ftrict account to God. of. the parent’s money 1]1-
frent, .and the injury done to the child by the
irreparable lofs of . time ; and to enable the ma-
frer to act thus honeftly the whole, .or at]eait a
difcretionary appoiintme__nthoﬁ_gbt to l_)c_', in hims
that he may not have an unfit- boy forced upon
him by the {fuperior, and lie alone be anfwer-
able for an i:.npro?er choicz; to manifeft bis pati-

tience
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patiencé“ tethimbe moderately fevere, and make
himfelf feareéd but not hated, firiving to obferve
the mean between fharpnefls and mildnefs, both
extremes being bad; too great feverity creates
ftubbornefs, and too great mildnefs contempt. **
This golden mean is particularly neceflary in
communicating theartof mufick, whichrequires
the beft nature and placid difpofition 1n the

teacher as well as in the learner.

II. Intcaching folfaing let the mafter carefully
inftruc the {cholar how to opea his mouth that
the tones may come forth frezly without any in-
terruption of the throat, tongue or lips, and
how from the low to gain by degrees and in per-
fec union fimilar to a peal of bells the high
notes ; ﬁfiki[jg the lower firm, round and full di
petto from the breaft, and the higherwith propsr-
tionate f{oftnefs, to avoid {creaming and the
danger of ruining the voice. The higher tones,
if not given by nature in afoprano and contralto,
may beacquired very agreeably byartd:zefia, from
2 management of the throat by narrowing the
wind- pipe, fomewhat fimilar tothe lefler pipesin
an organ, or to thepinching of notesina windin-
ffrument : thefe artificial notes the Italians call
Jalfetzo, not feigned ; between which, remember,.

~there
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there is a very wide difference. - Let the mafter
'{ee that the voice, both 47 petfo and &z teffa, come
forth neat and clear, neither paffing through the
nofe from the fault of heaving back the tongue
towards the paflage, nor choaked in the throat
from the fault of contrating the wind-pipe,
which are two moft infufferable defe@s in a

{peaker and finger.

‘That mafter betrays a great want of fkill,
who obliges the {cholar to hold out with force
the higheft notes ; the confequence of which
15, that the glands of the throat become daily
more and more inflammed, and if the boy lote
not his health by a ruPture; or burfting {ome
blood vefiel, * he moft certainly doth the
- beauty and flexibility of his voice. The ma-
fter fhould therefore be diligent to difcern where
the full, natural voicediperso terminates, generally
in a male {foprano at dore, ina contralto at g,
a, or b, and from thence upwards help the
learner to gain the falferto, {o united with that
di petto, as they may not be diftinguithed, both
in going up to the higheft artificial notes, and

in returning to the real. For if the real and ar-

tificial
Acmdents to which they are hab.e, who fing much and
improperly, as fet forth in a curions treatifz of the difcales

of tradefmen, &¢. by BDern. Ramazzinig,
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sificial tones- de not pcrfe&]y unite, the lower
covering, hkc thc greater bell,- the next abové
it in equal proportwn, through the wholc peal
the voice wﬂl be of dlfferen ro::mnds.,,‘ or as
Tofi {ays, - diverfe rcgl'ﬂ:«,rs and confeqﬁently
cannot be heard with delight.

-

Under this management a gooa natural v01c¢
of any kind will' charm, and:.:an md;ffc_::
rent voice may be made. agreeable: - In every
voice are fome ‘naturally -goocd . tones; generally
about the middle ; and perhaps in formiing the
voice 1t 18 beft to begin there.  Carcfully attend
then to any one, naturally goocd tone,. and the
manner in which it is p,oduced: - Taking this
jor a pattern, and defcending, form by it firfk
each note firm and' full 47 perto.as-low as art can
improve: upon nature ;- for notes may be gained
by art. 47 petto as well as 4 z'eﬂcz, efp;.cmlly in a
foprano .and coﬁtralto, . afterwards upon the
foundation ﬁrmly laid faife the upper. part of

the voice into ‘one, umform fhape and beautiful
(d!ﬁce- .,'.J e

3. Let the maf’cer aftcr hc hath exerc;lfcd
the fcholar | fo long as:' he find it neceﬁhry in
Jlfaing, . proceed to-make him fing upon the
VOWe!s dxphthong.., confonants and words. As

all vocal founds,  and of courf¢ the tongs in
I’ ﬁnglng
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- finging, are formed with the vowels, the fulleft
and moft agreeable by the open 4, ¢, and « very
fhort, fo the {cholar fhould be taught to pro-
nounce them plainly, the throat and mouth
properiy open, and the lips fhaped according to
the nature of the vowels, that the tones may
proceed “freely, and the vowels be heard di-
ftinétly as in {peaking : 'The open vowels fuit
beft the tones 47 prito, the narrow- thofe 4: tefla.
T his fhould be remembered by the compofer
as well as the finger, who is often put to diffi-
culties by notes of length at the upper part of the
voice ; from which the finger to relieve him-
{felf muft have recourfe to art, either not con-
tinuing the notes the whole time, or flurring up
" to them, or parrowing the open vowel, if he
would preferve agreeably the tones of his voice.

In diphthongs proper the tone fhould prevail
on the moft open vowel, .as on 4 in praife, 010
out, joy, u very fhort in my, i, yetfo as that
both vowels may be heard by clofing with the
narrow vowel in all diphthongs ending with1,
tbc inftant the tone or note is finithed, as wilh

7 in praife, y in joy, z fhort in out, 7 fhortin i
my, pronounced eye, mye: but the narrow vowe!
in the beginning of diphthongs, as ¢ in hear,

tear, -dear, changed into 7 fhort, muit be jult
1 (-Drf’d
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heard by inftantaneoufly opening with it, and
. thetone prevail on @, changed into # very fhort.
' In this manner likewife thould every confonant
be pronounced by a quick motion of the breath
- and tongue without the leaft interruption of the

{one,

The vowel, which before a final confonant
is often quiefcent in {peech, as ¢ in open,
bearken, drunken, bumble, knoweft, riches, [fhewed
ought to..be gently heard in finging, for the
fake of liquidating the following confonant,
cfpecially the nafal and hifling confonants, The
rough confonant , the gutturals g and gb ought
alfo to be liquidated as much as pofiible.

To gain a perfe& pronunciation it might
be. right to exercife the fcholar firft upog
the vowels fimple, next upon the diphthongs,
:nd then with the confonants and words, in
fome fuch manner as children are taught to

pell, firft monofyllables and afterwards poly--
{yllables,

Some, inattentive to thefe rules, fing with
affetation, as if athamed to open their mouths,
and therefore they may be canfidered as ftill in
their firft leflons, giving you the fecond yowel
or perhaps none at all, when you fhould heat

F 2 ~ the
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the firft, as Zebernecle for tabernaclc felvetion {or
'falt_ranon, and mopprng every confonant; {o
that inftead of beinig pleafed and affeced - with
words agreeably and empnaucally ‘exprefied,
vou arc difguited with a fet of mere notes ; and
thofe very badly produced : others on the con-
trary firetching theirmouths too much confound
the narrow vo*’wcls"w'i'th the Bi‘bad‘::’éﬁdibegin
elmoft every ‘word with a labial or nafal, as if
they were to eat it; vulgar c]erks and Clowmfh
pfﬂ‘m-ﬁngers. IR
The {cholar in Paidyiticr '{#iih the vowcls, |
thould pratfhfe moftly on ‘the open a, e, 0, par-
ticularly on the firft, but not always on the
fame; in order that from a diverfe exercife he
may not cenfound ene vowc! with ano*her, and

from thence may the more eaﬁly ‘come to the
‘ufe of the words. - |

4, Let the mafter teach the art of putting
forth the voice, in the manner of a fwell, called
by the Italians * meffa di voce, which 1s formed by
oiving ftrength to the voice gradually from prano
foft to forte loud, but fteadily, without any {ha-
king or trembling, and from loud to return with

the fame art to foft. Some have not umptly
| - . - . likened

* An expreffion borrowed from high or full mals.
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likened . this to the {hape of a barley-—"‘orn, an.
egg, or any other elliptical figure, pointed at thc
poles, thatis, theends, and broad at the equator,
that is, middle. A beautiful mefja di voce from a
finger, that ufes it fparingly, and only on the

open vowels, can never fail'of having an exqui-
fite effect; infomuch that it might be confidered
25 more than a requifite, one of the ornaments in
finging, an excellence borrowed from the throat
of the mghtmgale.: However in this refpe& it
may rather be placed among th.... requlﬁtcs, that
that of Puﬂnng the voice and dnvmg it as
it were with 2 kmd of jerk into a {udden and
boiftrous: loudnefs', or lettmg it drop into an ex-
treme foftnefs, A fmooth ~ealy and even
delivery of the voice is one very great, if not
the greateﬂ: exccllence 1N ﬁngmg, and muft
therefore be carefully ﬁ:udled This requifite
too perhaps would be found theb eft introduction -
to the two preceeding, but cextamly to thje
next, |

[ That of :ﬁ:nkmcr every note, efpecmlly
icmlbreves and minims, plain and firm like
one who walks and marches well, with his foot

fet on the ground and lifted up without any
thuffling



‘ﬂﬂ-—-ﬂ_'

( 38 )

fhuffling and ftamping. For this purpofe it may
" be right one while to ftrike the notes fmartly

and fully ; then to take the voxce off immedi-
ately, or as Tof exprefleth it, ¢ let the finger
not omit frequently to put forth thé voice and
ftop it, that it may always be at his command;”
another while it will be right to continue every
note a femibreve or longer, then of a minim,
crotchet, quaver—, full, but without any {well
from low, afd equally foft with the high notes,
after having collefed the breath by inflating
the breaft like a pair of bellows, and letting it
out again gradually 1n refpiration. For pradtice
nothing can be {o proper as the chaunts, fhort
fullanthems, and full fervices, particularlyTallis;
the planus cantus of which very much refembles
the hmpl1c1ty of the chaunt: In the chaunts
and fervices let the finger be ﬁrrn, on emphatic
words, and light on unemphatic ; which will
lead him to fing anthems with expreffion and
air. In the refponfes and chaunts the mafter
{hould teach the boys to {peak exaétly together,
cqally loud and diflin&, not, as they_generalkly
do, in confufion and half words, hurrying with
the utmoft fpeed to the end of a {entence, then
f’conpmﬂr at the laft word w ith a tone like parifh-

R | boys.

-
L — .
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boys. The acquifition of the fifth requifite
will initiate the learner to thc next abfolutely

neceffary qualification.

6, That of taking breath and fupporting
- the voice. Hcreby ‘will be prevented the too
common fault, which beginners arc liable. to,
that of relaxing the veice into a fluttering, trem-
bling motion atter the manner of atl thofe, who
have no command of thevoice, and fing’in a very
bad tafte : “obferve there can be no command of
the voxce without a perfectcommand of the

breath. ~ This therefore thould be gained by
learning to draw up the breath quick and with-
out the leaft nmfe, fully into the cheft or lungs
after the manner of holdlng the breath, and
letting as little expire at atime as poffible; fuf-
ficient breath fhould be particularly taken before
a cadence. ~To acquire a long breath and
firengthen the lungs there can be found perhaps
no better method than to run often up fome af-
cent, efpecially in the morning, leifurely at firft
and accellerating the motion near the top, ‘with-
out fuffering the lungs to play quick in the
manner called panting, ecither during the ex-
ercife, or after it’s ceflation: next to this, tem-
perance particularly in the ufe of malt liquors,

is beneficial, and avoiding all occafions of heats,
but
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~ but -efpecially of  fudden’ cooling, - either by,
ceflation: of all motion, or by drinking any thing
r_md which inftantaneoufly ftoppmg, and as it
were congclmg the boiling fluids in anover heated
body, bring on hoarfenefs, coughs and other im-
pediments of ﬁngmg and health. . He therefore
that would always be prepared with a voice and
capacity of {inging well ‘befides bemg 1n con-
ftant pra&lce, muft a.vcud all exccfs, as it 1s faid,
he that, firiveth for the maﬁry mutt, be temperate
in all things, keeping nature chcarful and in
conftant goad humour, ‘Wthh wﬂl alfo ferve
to fweeten life and extendits fpan ; and if he
wou}d gam cfteem as well as proﬁt, let him be-
have with modeﬁy, carefully avoxd all affecta-
txon, and be attentlve to good manners the
want of whlch dr.baf'eth the man and hisart :
‘Under. this management of the voice and breath
*moderatc ﬁngmg is rather beneﬁc1a[ than hurt-
ful, evento tender conf’ututzons. Of all voices
the rnoﬂ: rareisa truc contlalto, which I believe
isowing'to the negle& of the voice at the time of
its breaking, 2 andio thc abufeof nature more thap
ionature its{elf. If then aboy would gwe him{elf
the chance of havin; g.a contralto, eﬂ:abhﬂnng his
eonftituyi Lzon and makmg h1s fortune, let him be-—

gm
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o think and take heed from fourteen.” Know
that then ~a cold will break the voice before the
time of nature, that omiffion of finging of-
ten but not too long at a time Wi]l fink it, and
that vicious gratifications may ruin it and the
conftitution before the age of manhood. Thon
mayeft with more fafety indulge at thirty, when
the conftitution of man 1s fixed, or even at fort)ir
than at eighteen, when nature is in a ftate of.
srowth and immaturity ; though indeed we
are affured from religion, from reafon and ex-
perieace that we can at no time yicld to excefs
and indulgeneies with any fafety to the hiealth of
the body and mind, and that to live foberly,
thatis, with the paffions and appetites underdue
fubjeCtion, opens the beft profpeét of living in
the prefent world as well as in the future. Let
it be thought right in me to fiep forth with
thefe warnings, prefcntmg as it were a chart of
the coaft, who have for many years traverfed
the occean ; who have feen and do daily fee,
not without concern and admonition, many
young - proficients in mulick make a thameful
and {peedy end, who have promifed fair in the
beginning, and might have proceeded happily,
but fetting off with over much fail and tce
| G firong
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- firong a tide, fuffered ﬂnpwreck in the channe]
before they could well get out to fea.

Laftly, Let the-mafter in every practice ufe
the {cholar to fing ftanding and with his head
ere@, that the voice may have all it’s organiza-
tion free, and in a graceful pofture, void of all
tricks, fuch - as twifting the. head- and body
kmttmg the brows, dlftortmg the mouth and
{haking g the jaw, that he may make an agreeablc
appearance. ‘An attention te thlS would pre-
vent all uncomely attltudes and motlons obfer-
vable in fome cathedral performers. A great
lover of facred muﬁck after hearmg, or rather
{eeing an anthem fung, wittily remarked « 1
{hould _]udge the perfon who {fung t the bafs to be
a barber Why afks another ? becaufe fays he,
the man toffed hxs head about and c.urled his
potes fo much ‘

- To avo;td therefore all fuch 111 habits, and the
curling. of notes let the fcholar pra&me for fome
time in the plam manner, ﬁuds,ouﬂy keepmg
out of his ﬁght the ornaments of ﬁngm g ‘till

he be fufficiently prepared with the requ1ﬁtes
1t 1s abfolutely neceflary, that he learn to tread

and Walk as. It were Wlth the vowe befo;e he at-—
" | temps

|
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tempt to motrc graceful]y, -wth ltghtncfs and

au‘. B

s A N L L TR LU T " SRPR JUUI. ~ .
The Ornaments and Gga_ces of S | NG ING.

The M A ST E R, havmg ‘carried his
Icholat thiough the eletnients aiid common
requifites of finging, may how -proceed to
give him the ornamecrits ahd eémbellifliments
of the art; which are gliding and dragging,
the appoggiatura; afpiration, flur, turn, f{hake
and . turn; divifion;

Glidmg Wlth the Voicc is the ai't of dratwing
togetb,er two notes, whofe union is gerlerally
marked with this bowor arch over them 7™ whe-
ther 1 m 1mmchate ficseffion; or at any dlﬂ:ance,'
both ways, afcendmg and defcending, blending
them {o {inoothly, equally and gently, as that not
the leaft biéak or {eperation be perceived between
them in the manner of bowing on the violin, or-
ding in the dance ; though the idea feems rather

G 2 | o
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to be borrowed from the filent flowing of water,
" or one drop falling into another; and therefore
it excludes all beats, thakes and turns. Letit
be remembered that the glide afcending is more
difficult than defcending, and that to blend
them equally fmooth it may be right to praltice
them alternately, firft two notes in immediate

f’ucceﬁion, then at a diftance.

Dragging is inach the fame motion as that of
gliding, only with mequahty, hanging as it wére
upon fome notes defcending, ‘and ‘haftening the
others fozs to p*'efervc the time fn the whole bar,
with the forze and piano artfully mixed ‘to render
them more lulling and exquifite. ¢¢-The ftealing
of time in the patbetick, {ays Toff, is an-honour-
able theft in one that {ings better than .others,
prowdcd he makes a reftitution with 1n gcnmty,
and whoever knows not how to fteal the time in
{inging, is deftitute of the beft tafte and greateft
knowledge * Takc for etamples of praéhﬁn
the glide the ver. 1 will lay me down in
peacein the an fhem, O God of nmy rwhteouﬁlefs,
Green, which remember. to fing, fmooth and

lvllme, wm..out any trill or fhake ; O Lord re-
’ buke

2 Sce Tofi p. 176

e a
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hike me . not, Weldon : the drag; how lo,ng’fvirilt
thou forget me, and the forrows of death in
I will love thee, Clarke 5 let my.complaint, folo,
and the ver. I laid me down in; Lord how are
they lncreafed Greene : the- oppoﬁte to drag-'
gmg in ﬂow movements is haftening in hve]y

an's and 1v1ﬁons.

The appogglatura ﬁom appaggzare to lean or
reft upon, 1s alfo done in the {fame manner as
the glide, infomuch.that it feems difficult to de-
termine Wh..Ch is the ﬁmpler motion, and
‘WhICh ought to. precede : the only difference is
that the g};@e is equal, tying that note from
which-the finger pafleth with. that to which he
paffeth, - and is apphcable to notes at any di-
ftance 5 whereas the appoggxatura is unequal and
qpphcable on] y toa note 1n 1mmed1ate iucceﬁion »
cither a(cendmg to a note, Wthh for diftintion
call the lower ‘appoggiatura, or dcfcendmg,
which call the upper. The appoggiatura is une-
qual, becaufe the voice is made to lean the leaft
imaginable on it when the ﬁrefs is. made on the
compofer’s note; the appoggiatura being a little
bote, properly not of tbei_qo:mpoufer but of the
inger. which he takes in; his way as a grace-
ul ftep or prepare to the fucceeding; but to

continue
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tontihive the é’ppégugiatura'tht'éé parts or more
of the tithe when the ftrefs is laid upon1t, and
the compofer s note quitted inftantly in the re:

maining fourth : let the firft be called the clofe
or quick appoggiatura ; the fecond the leifure
or protracted. 1 Kave ventured to d1f’c1ngu1fh
the appoggiatura from thie ghde by it’s inequal-
ity aiid apphcatmn to a-note ifi immediate {uc-
ceffion contrary perhaps to Toh, who feems to
defcribe it as applicable at any diftance, cver
+hat of an o&ave : but this may be called ra-
ther a rebound; or kind of claﬁmty to be
inade afcending; than an appogglatura, hotvever
1 am ready’ to fubmlt, if it fhall bc thought
otherwife: .

The appogglatura i§ taken sithet with the
precedmg Word and fyllablc, or with the fol-
lowing; juft as the pefformcr thall judge beft.

For mﬂancc the fecbnd note in O ! Lord tebuke
' = 1 would confider not

be equal; but an appoggiatura With O inftead of
oith Lord, iitatked by the c6émpofer ; and

quere, ifnot with anill effedt? For anfwer wiite
it
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it thus and try the dlﬁ'crcpcc s rd—
O Lord.

or, % provided theg harmony adm:t of. i,
Lam’

Agaln in thc Iaﬂ: Verfe of the fame anthem,
—

--.F St ety

—— Inftead bf’ p—

] 4
I S, ' ﬂ

bow long. | bow long. |
This laft kind of appoggiatura made quick and

clofe hath generally a good efte&t in falling to
a third and to a iharp ”‘

'-'l

Many compofers infert appoggiaturas and
graces, which indeed may affift the learner,
but not a perfbrmer well educated and of a good
fte, who may omit them as he thall judge -
proper, vary them, or mt;roduq:e others from
his own fancy and imagination. Puzrcel hath
writ moft of his fongs ‘with graces according
o the tafte of histime, and fo hath Weldon
bis anthems. The bufinefs of a compofer is
o give the alr and éxpreﬁion in plain notes,
who goes out of h1$ province when he writes
fraces, whicli ferve for the moft part only to -
&UP and conﬁnc the invention and imagina-

tion
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tion of a finger: The only excufe whichq
compofer can plead for this pratice, isthe
want of qualifications in the generality of
fingers. Some judgement of harmony is necefs
fary to guide where to introduce the appoggiatu-
ra as well as which kind, and very great care
is neceflary in.the manner of making it, that
is, perfectly fmooth, leifurely and tenderly on
pathetic exprefiions, . haftily and clofely on
lively 5 perfetly {mooth, remember, without
any theléaft jerk, or to make ufe of vulgar al-
lufions, the ftabbing and barking of ‘notes ac-
cording to.an exceedmg vicious tafte, intro-
duced . of late years from the ftage into the
chamber and: the church; and whiéh is- guar-
ded againft in the fourth and fifth reqiiifites, as
that which can only pleafe the half intoxicated
vulgar in an evening’s amufement, buit incapa-
ble of touching the refined feelings of the fober-
minded and devout; This hath been adopted for
~an animated and emphatlc manner, but is in
reality fierce,- the- extremc to . that which 18
tame and languid ;- the properly fpirited, and
if I may fo fpeak,-elaffic manner of putting
forth - the voice will be ‘beft obtained from the

fourth, ffth and fixth fequifites, - For exam-
| ples
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sles and pradtice of the appoggiatura in the
manner above recommended, I would refer to
Green’s ainoretti, and to moft of his anthems;
particularly acquaint thyfelf with God, and O!
how amiable; in finging of which be ftriGtly
obfervarit of the fourth and fifth requifites.

Practice the appoggiatura firft without any
afpuatxon, that you may be able occaﬁonally to
make it independently.

Afpiration is a mere breathing or gentle figh -

occaﬁonally thrown in by prefixing as it were an
 to the vowel in a word of grief, lamentation,
requeft or {urprife to make it the more plaintive
andexpreflive. Thus inLord, trouble, as if writ~
ten Lbord, how are they increafed that fdrouble
me; the Shorrows of death compaﬂ'cd me; let my
chomplaint come before thee; Kb let my foul
live! ‘T'he afpiration, which ever muft be
natural and eafy, not over ftrong, to avoid the
appearance of art and affectation, may be ufed

with the glide and appoggiatura, but yet
occaﬁonally only, and with great dlfcretmn, as
it thould alfo with the next ornament the Slur.
To ufe _the afpiration f{trong and qontmua]ly
2 fome do, is abfurd and betrays a great want
of judgement and true tafte,

i - The
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~ The Slur, if I may be allowed fo to define it
is a brilliant progrefiion of three, or more tied
notes up or down in immediate fucceffion, run
in the throat as lightly and {moothly as the
olide, but more {wiftly and fmartly. Suppofe
it to be formed of a glide from a third, or
any other interval, by a {uppjy or infertion of
the intermediate notes. Firft make the glide,
then convert it.into a flur; by which practice

]‘q 3.
! I S

0 U O R I O
& 1.1 %7 85 Y o %
‘
3 ; 3
"'--_../ R

and fo on, firt flow with three notes, then
quick and with more: Let this be called the
brilliant or quick flur fuperior aud inferior.
Though what Tof obferves perhaps is true, (53)
that the {flur cannot go beyond a fourth without
difpleafing, yet it may be -of ufeto practice
through the whole oftave; and this cannot
be too often done in order to’ obtain a volu-
bility of throat in divifions. Let it be obferved
that the fxr afcending is miore difficult and
requireth more pra&tice than in the defcending,
particularly what meiy be called” the leifure
or protracted flur; whicli is always made

afcending by bearing a little on the fir{t noté
then
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then gliding fmoothly and quickly up to the
third : obferve three or morte notes with a bow -
over them either up or dewn fhould be always
fung and played glidingly, otherwife they leﬁ:

their effect. |

A Turn, orrather Return, is a motion of
the voice as it were rouud a note, executed as
fmoothly -as the glide and flur, but more
fmartly, with the. fwiftnefs of the twinkling
eye, or ftroke of the hand in a flourith with
the pen : ILet this be called the quick turn, to
diftinguifh it from the {low.

A imotion of the voice neareft to theé turn
feems to be the fhake, whofe name is familiar
and grace pleafing to all, but acquifition difficult
and imparted to few either by nature or art;
there being to this hour, fays Tofz, no infallible
rule difcovered to teach it. The thake is defined
by Grajfineaz a beat quick upon two notes in
conjoint degrees, 4s #, g, alternately one after
another, beginning with the higher noteand
ending with the lower; by 744, *¢ a violént
motion of two neighbouring founds 4t the di-
ftance of a tone, of which the lower is called
principal, becaufe it keeps with greatér force
the place of the note which requireth. it, and

| H 2 the
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" the upper auxiliary. ”” 'The thake in T4

opinion is of fuch confequence, that who-
cver wants it, or hath it imperfely can never
be a great finger, and that the {cholar thould
firive by every method to attain one that is equal
and eafy, moderately quick and rmoaerately
loud ; which particulars conftityte it’s excel-
lency ;. But of the eight thakes mentioned by
him on’y_, two feem neceﬁ'ary, for the church;

the moderately quick, proper for grave airs,
and the thort, clofe thake, called ’7;6’220 ¢rilfo, or
triletta for brlﬂc and lively.

To continue _the clofe ﬂlake‘, as fom‘c do,
1s exceedingly abfurd and offenfive: a long
fhake fhould be the moderately quick or open,
increafed into the clofe thake ; which thews the
artift and makes an agrccablc variety.

The nature, importance and fpecies of the
thake being ftated, the only point remaining to

be confidered is the beft method of acquiring it.

The common ruleis to proceed flow from the
auxiliary note to the principal, - and accelerate

the motion gradually with the ga/e, thatis,
the windpipe, as is done with the finger on the
harpfichord, to the utmoft quicknefs; but the
difficulty of this method is to proceed from the

flow
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fow and open ‘motion to the quick and clofe
without huddling, fhaking the jaw and other
intollerable defects. Iwould therefore prépofc
 to give the learner fome idea, and enable him to

acquire the fhake more exactly by calling it a
pulfation, vibration or rebound of the¢ prin-
cipal note to the auxiliary, in, upon or
with the gz/e after the manner of rolling on
the drum, begianing flow and beating gradually -
;:lofer, till its ending diretly on the principal
note; practife it plam at firft, without any

ﬁop or turn.

Obferve the fhake fhould rarely be made
with force di petto by any voice, except a bafs
which cannot eafily form any other fhake than
the open and full from.the breaft. The fhake
is either from the note above the cadence, which
for diftinction call fuperior, or from the note '
below, which call inferior, to be made for va-
riety, according to the nature of the harmony

and words.

A fhake and turn is the moderately quick
fhake, cndmg W1th a flow turn, made by
reﬁlng a little on the principal note after the
fhake, then returning to the auxﬂlary with

an afpiration, and ending on the principal.
Obferve
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Obferve in moft cadences, efpecially of grave
airs, to fall upon the fhake with an appoggia-
tura and dfpiration; but to ufe, as fome do

perpetually the thake and turn, is highly ab.
furd.

The finger, ’till he hath acquired a good
{hake, had better notattempt any, but fave ap-
pearances by ending with an afpirated appog-
giatura, or fhort turn, and 1t is beft {o to end
moft grave airs, even if he can make a good

{hake. o

If the fcholar is well prepared with the
glide, {lur, turn, and fhake, he will meet with
tittle difficulty in the art of executing divifions
equally, diftin¢tly and quick.

It was thought proper to conduét the {cho-
lar from what appeared the fimple motions of
¢he voice to the compound, that is to {ay, from
the glide, appoggiatura, flur, turn and {hake
to divifion, like one who teaching fkilfully to
~ write proceeds from fingle ftrokes to the for-
mation of letters; but every mafter is left to
purfue his own method, to begm if he find it
beft, with divifion.

Divifions
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Divifions are gradual, or remote, wmarked
and gliding :  In gradual divifions the notes lie
near, in others at a diftance.

Marked divifions both lively and fwift are ex=
ecuted in the manner of running with the feet,
by alight motion of the voice, taken off on each
note ; by which means every note is preferved
moderately diftinél, neither too much joined,
nor too much feperated. If the notes are
marked above meafure, and with too much
force or jerk of the voice, - the divifion will re-
femble the agitation of a laugh ; if marked not
at all, the notes will be confufed and huddled
like as in a bad fhake : in the gliding divifion,
which is always more gradual and flower than
the marked, the notes move more {moothly
and in clofer union, )

The fcholar would _. do well to praétife the
marked divifions carefully free of any motion
with the chin, as he did the fhake, firft flow,
then by degrees guick, ‘avoiding to mark them
unequally, unlefs fo directed with a peck by ’
the compofer; and he would alfo do well to

begin with the moft fimple and gradual divi-

fions, fuch as thofe in moft anthems of Weldon,

particularly, Thou art my portion ; and after-
wards
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wards p1'a&ife thofe of difficult intervals,
. Marking divifions unequally, without leave of
the compofer, often produces an ill effect alone,
but efpecially in parts, while one fings the
divifion equally, and another unequally; for
inftance, Praife the Lord, O my foul, Crof
in the ver. folo, Who layeth the beams, to
mark the divifion on walketh, unequally, is be-
fide the author’s intention, and takes away the
ftate and dignity of the word : fo it is wrong to
mark unequally the divifion on everlafting, in
the three part ver. Lead me in the way, of O
Lord, thou haft fearched me out; and again
on the fame word, in the three part ver. Blefled
be the Lord God of Ifrael, and the word nobk,

in the two part ver. Who can exprefs, of O give
thanks, Purcel. |

Thefe are fome of the real ornaments and

oraces, which give a finger tafte, expreffion,
and elegance; and which, applied with judg-
ment, give him accefs to the hearts and pafifions
of his hearers.
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#

CHAP IIL

The Usk and APPLIC_A'I_‘ION of GRACES.

T HE Scholar, when he hath dcquired thé
ornaments ‘of finging, thould be very at-

tentive and difcreet in the apphcatlon and ufe of

them ; as paflages and graces aré produced by a-

-; beautiful invention, fo are they difpofed by a

profound judgement, direCting where to intro-

| duce them with propriety, and difplay them
 toadvantage. You muft never be feen without

the requifites, as well may you go without co-

 vering 3 nior muft you adorn them with too fre=

juent graces, aand profufion 'of finery : a‘lways
ppear neat dnd plain, elegint but feldom, like
Horace's Pyrsd -in" her. drefs, j Gmplex rhunditiss.

| Befides, if the ‘graces ‘are crouded; what room
Yor variety; the very foul of muﬁck? and 4
[lower, - which: Whofoever is void: of, ﬂlOlIld' not

prefume to oper his mouth, Bt in a chotus.
X Thé
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The finger, for inftance, may avail himfelf of
the Uli(:i(.. occafionally, 1n paﬂ'lntr the more eafily
and {moothly to a third, or any other interval,

but oftener of the {lur, the protra&ed on grave,

tender exPreﬁions and the brilliant en lively,

the {uperior, or inferior third, eor fourth, juft as
the occafion may admlt, or the fancy ditate.

After the free ufe of the fhake, let the mafter ob-
r:rve, fays Tofz, 1f the {cholar have the {ame fa-
cility in difufing it; for he would not be
the firft who could not leave it off at plea-
fure. The too frequent uie of turns, {lurs,
thakes, and appoggiaturasis tirefome evenin a
folo, but difgufting in parts, where no ‘one
fhould move beyond the compofer, but in con-
junction with his aflociates. < He 1s highly
blameable, fays 7o/, who, when finging in two,
three, or four parts, does {o raife his voice as to
drown his companions: All compofitions for
more than one voice ought to be fung f{trictly as
they are written.”” Nor ought the accompanier
to take more liberty ttan the finger of introdu-
cirig his beats, trilles, and florithes. Not fo the
two late eminent mafters Greene and Hande! ; who
gmded the ﬁnger with the moft exqulﬁte deli-

CACY ;- by interfperfing fuch notes only, and thole
{tolen,
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folen an, or whifpered as it were by a foft
prompture, as might meliorate the harmony, or
in emphatic paflfages give it fulnefs and dignity,
enliven the finger’s imagination, and cover any
accidental defe&, _éatching him as it were when
falling.. The {fymphonies and voluntaries alfo
they played in 2 manner the moft chaft, neat
and regular : this it is to play, or, as Fof favs,
fidale lefs, and make the inftrument fing more.
Here let paroc‘nal organiils lend a littie atten-
tion, to be {paring in their Voluntarles, or thofe
fportmgc called interludes; to play the pfalm
tunes neat and plam with {carce any grace but
the ghde and appoo-latura 3 not fuﬁ'c:r the Chll-
dren tc drawl out of time, nor bawl, one crymg
fomuch louder than his fellow.  Let the player
recolle¢t that finging is natural, and playing ar-
uﬁual art thercfore i is the more excellent, the
nearer it approaches to nature.. an]mody, wcrc
it performed well by the whole congregation, ein
ther in harmény, or unifon, with‘-a' mixture of
the forte and piano alternately, would have an a-
mazing effe¢t ; and give us fome faint idea of
that which miuft arife trom the numerous 1nftru—
ments and voices in Solomon's temple. I re-

member to be once ftruck with a {mall degree
I 2 of
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of th1s effcct from all the <hildren of Chrift's

hofpital, ﬁngmg together equall} loud, and
- equally foft, 1n unifon. e

Of all graces the leaft tedlous is the appoggia-
tura, ¢ which, faith 794, hath the privilege of
being heard often without tiring,”” both in play-
ing and finging ; yet it will tire, if émployed,
as it is by {fome, continually, almoft apon every
note: it's frequency pleafeth moft in folemn,
pathetick airs, and the church recitative.

Recitdtive is an expreffive and elegant man-
nerof f{peaking; which if the compofer, as well
as ﬁngef, would execute with fenfe and grace-
fulnefs, let them afk themfelves how an orator
would Pronounce them, preferving the gramma-
tical conneion, touching lightly, without any
appoggiatura, fhort fyllables and unimportant
words, and giving a due, but not fierce, enzrgy to .
the emphatlc. “ 'The. church recitative, fays Tofs,
does not admit thofe wanton graces of a hghter
ftyle, but requires fome meffa di woce, many ap-
poggiaturas, and a noble majeﬁy throughout
after the affe&mg manner of thofe, who feel the
words of God, and exPrefS them not W1th af-

fe&auon, but real feelmg, and modeﬁ devo-
~ tion,
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tion. There cannot perhaps be. recor:m:nend

1 the learner’s f’cudy a more ﬁmple cxpreﬁive
recitative, followed by as pleaﬁng an air, and
approaChlng nearer the church ﬂyle than that
fng in Comus How gentle Was my Damon’s"

L

:'l..-l'..'

air. |

' Obferve, no appogglatura nor grace ought t,e
be made at the beginning, for two reafons ;- ﬁrﬂ;
becaufe there. is no preceding note from when,
to prepare, and fecondly, becaufe every cxordlom
thould be plam and: fimple : But by the be,gln-y
ning muft not be underﬁood m.erely the ficlt.

ncte of a movement, but of every paflage or fen-
tence s  for mﬂfance in Grems anthem, Ac-
quaint thy felf with God, and be at peace,’ the
fyllable ac . thould be ftruck plaip, in the ﬁrﬂ:_
fentence, ‘as alfo and in the-fecond. Again, n'o‘_
sppoggiatura, unlefs the quick and clofe, fhould™
be taken, and that but feldom, W.!th or near a
ghide, belng fimilar graces, andone fufficient at "
atime; nor muf’c a fhake be joined with a glide,
or appoggiatura,’ being oppoﬁte to them, and ™
fpoiling the effe of both; ~an appogglatura :
may prepare 4 fhake, flar, or turn, but not ei= -
ther an appecrgmtura, as’in’ the fime anthem |
| | A  Cwith

- - el
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- with bim, where a fhake is marked lmproperly
with a glide. After a glide and quick flur may be
ufeda {fuperior « clof: thake rathcr than aninferior.

A judicious mixture of fbrz‘e and prang
produces a tine effect : Jorte 1n finging may be
confidered to anfwer emphatic in {peaking,
and prano unemphatxc and the -rule of em-
phafis may be noill guide 1n their apphcauon_
Firft {tudy the fent!ment of recitatives and airs,
how to {peak the worus, and you will {eldom fail
in finging the notes, even to the corre@ion of
the compofer’s inaccuracies in the quantity of
the words and®{yllables, and to the | improve-

ment of his expreflion.

T he modefty and foftnefs of the ghde, drag,
leifure appoggiatura, flow turn, and protracted
{lur, {uit beft with pathetic notes; the clofe ap-
poggiatura, quick flur, tyrn, and fhake, fet off
the gay, and enliven the {folemn: for this rea-
fon, in general, the plaip, firm manner of fing-
ing is moft becoming the ancient fervices and
anthems; the neat and graceful the modem,
partlcu‘arly thofc of Green. I—Iowever, in full
parts of both ancient and modern compoﬁtwns
the fifth requifite muft be carefully obferved,

partxcularly, in leading off points; where he that
MOVES
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moves firft fhould begin forte, and exai?ly with

the organ, aad the player ought as often as pof-
fible to prepare the finger by a fthort paufe. .

Certain it is, no fpecies of mufick cdn rendef
2 pefformer, either player or finger, {fo complete
as the {acred ; for which reafon, Z¢/7 (76. S. 15.)
advifes the mafter to initiate the {cholar early in
the ftudy of church compofitions, particularly
in motets, or anthems, fuch as are natural and
ealy, thofe of Weldon; grand, thofe of Croft;
and genteel, thofe of Greenr, mixed with the
lively and pathetic; in which the pra&itioner,
laying afide all theatrical ftyle, muft exprefs the
recitatives and folemn movements with ftrength
and fupport of the voice without affectation,
and run off the airs llght]y, but ftri¢tly in time,
with proper graces, 'and with a due mixture of
the forte and piano; which, asa kind of light
and fthade, produce a furprifing and’ delightful
effe@, both in a folo, and in parts. Let the ftu-:
dent ever remember to deliver the full, fwelling
tones, ‘commonly exprefied b; femibreves and
minims forte d7 petto, but to execute all the orna-
ments andgraces marked by crotcheto, quavers,
fmoothly, rather p:dna di lefla. Hence, he who

hath this art'to any deoree is faid to have a good-
throat,
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throat'and fing volubility; but he who is vojg
~of it_;, to have .no throat, and confequently is no
finger, however he may value himfelf for his
knowledge of notes and harmony.

The manner of Wavi7Ng Or v1bratmcr on a
ﬁngle tone with the vuice, like as with the
violin, efpecially on a {femi-breve, minim,
and a final note, hath often a good effe&t; but
great care muit be taken to do it d1fcreetly and

without any trembhn g.

Thefe hints, for as fuch only are offered the
preceding obfervations and rules, may be of ufe
to carry the ftudent, inflrumental as well as vo-
cal, to fome degree of excellence; at which
he muft notftop, being apprized, that mediocrity
in a finger as well as in a poet and painter,
means ignorance, but proceed towards perfec-
tion by a diligent attention to nature, his own
particular genius and the performances - of the
moft celebrated fingers and players ; who exe-
cute thefe graces in fnch manner, and touch
the heart with others fo delicately, as the fineft
pen is incapable of defcribing to the underftand-
ing = but let the learner remember, that he is.
only to imitate not to copy, if hewould ftand,

diftin gmihed by a chara&er of hls own; in partis
cular
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cular let him avoid fet paflages and f{tudied ca~
dences, which Jf long ‘come impertinently
even from 2 fine performer, but infufferably
from an indifferent finger, -and f{ervile imitator,
What are called cantabilies betray in generai
fuch a want of invention, and abfurdity of
application, that they make a hearer of tafte
fick before they arg half finifhed.

The {tudent then to make every grace that he
hears his own, as well as to acquire an eafy deli-
very of the voice, and freedom of throat, will do
well to practife any full notes, with a mixture of
divifions, paflages and graces without book, gi-
ving loofe to his imagination and fancy, juft as
thofe do, who fing from ear and mere nature, of-
ten times more fenhbly and agrec'lbly than the
mechanical artift. Hence he will come to the
execution of fet plecés with the elegance of a
painter, or ﬁatuary, who from a fclection of
the features, limbs and complexxon, form a
figure of . a Venus or Hercules, more com-'
plete than even  nature itfelf in her pre-
fent ftate of imperfection. It will be right
for the ﬁnger to accuftom the ear, as the
p'unter doth his eye, to the moft agreeable

co'npoﬁtlons, and the moft plealing man-
I ner
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ner; becaufe the ideas thus rcceived wiil
. awaken the - imziginatidn, aud beget tafte.

which ggain forms art, and art fo formed per-
fects the dcfe&s of natures

CHARPR. IV.

OBSERVATIONS on CATHEDRAL
ComposiTioNs ; CHANTs, SERVICEs, and

ANTHEMS. -

ORDS and fyllables refpecting motion

and time, quantlty and meafurc are long
and fhort, flow and qmck fo are found which,
2s they refpe&t expreﬁion, that is, the fenfe,
parucularly the defcrlptlon of aéhons and paf-
fions are plain and gracefu] foft and perfuaﬁve
rough, bold, and Pcnkmg, Joyous and plamtwe
melting and pathctlck hcnce theu' power 111

} - - ‘

peetry and mufick. ~ ’

Time is etther equal or unequal meafured
both 1in poetry and mufick by the beat of the
hand or foot up and down.' In muﬁck ‘though
there are only two times equal, called binary or
cummon, and unequa], trlplc, yct xs the art ca-

; o Pable
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nable of ‘exprefling by notes of different lenoth

1!l that variety of meafure ‘in language, and in
feet, wHich invention hath iantroduced 1into

poctry.

A certain meafure, and certain founds gay or
grave, martial or {oft, fcrm what are called the
different modes, and conflitute expreflion. .Avz-
fon will have it, ¢ that mufical expreflion is
founded on harmony and zir.”” Harmony may
indeed heighten expreffion, but {urely is not ¢l-
fential to it, which may be produced by air
onlv, ‘elfe what becomes of all its boafled
POWEr a'mong the ancient Hebrews and Grecks.
The effe¢t produced by a number cf well con-
certed voices and iaftruments is much greater
inunifon than in harmony; where the founds by
being divided fill the ear with more variety and
delight perhaps, but with lefs aftonifhment.

The multitude of Levites who fung in the
Temple, having cymbals and pfalteries, and
harps, and the priefts even a hundred and fe-
venty, founding with trumpets, could only be
in unifon, and fo it is faid, 2 Chron. 3. 13.
they were as one, to make one found:be heard in

prizfing and thanking 'the Lord.
K 2 | . Mufical
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. Mufical expreflion then, particularly that part
of mufick called vocal, is produced by a due and
agreeable application of notes to the meafure

and {entiments, or ideas of words, whether in
harmony or fimple modulatien.

From this definition are to be drawn certain
rules, by which we may try with precifion the
merit of vocal compofitions, their proprieties
and inaccuracies.

In the firft place muft be regarded the
meafure of words and {yllables, There
can be no due, though there may be agree-
able application of notes to words and
fyllables, without a ftri¢t obfervance of their
meafure, determined by their vowels; which
are long, longer and very long by nature and
emphafis ; fhort, fhorter, very fhort by nature
and lack of emphafis : diphthongs are very long
by pature, a vowel is alfo made long by
" pofition, that is, before two confonants written,
or pronounced, and before a double confonant,
Thefe are the general rules, by which the
Orator, Poet and Muficjan are guided, and not
by the hurry of common difcourfe; yet have
they a right to avail themf{elves, even of this

and other licences. :
n
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In compounds, a vowel before two confonants,.
as afpect, defolate, defpife, acquaint, may be
fhort, if derivation be regarded, that is, a-{pe&,
de-fpife, a-cquainf, or long, according to pro-
nunciation, that is, af-pect, def-olate, def-pife,
ac-quaint.

The ‘'mufician can meafure the degrees of
length and fhortnefs of words and {yllables as
well as their degrees of acutenels and gravity,
that is, clevation and depreflion, with more
exactnefs and variety than the poet.

The Greek and Latin poets, guided by a
flute, or lyre, fung, and their orators {pokeaccor-
ding to certain rules of accent ; in which accents
it is eafy to perceive a very great propriety,
particularly in the acute, whofe rules are the
moft numerous, and feem to be the moft curious,

efpecially the three followiag.

Firff, In polyfyllables and trifsyllables the .
acute is placed on the antepenuitima, whether
long or fthort, when the z/tima 1s fhort, as in-
dignation, delivered, Ailmighty, bécometh;
but on the penultima, when the ultima is long,
s multitude, defdlate.

Secdndly,
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Secondly, On the penultina, in moft words,
whofe ultima is pure, as burial, pitieth,

Thirdly, In difsyllables the acute is placed
on the penultima, whether the u/tima be long, or
thort ; as béhold, mércy, joyful.

“Thefe rules {feem to be dictated by the judge-
ment as well as ear in every language; there
appears in them a natural propriety. For in
cvery inftance they occafion each {yllable
to be heard diftin&ly, wvarioufly and agreeably.
If the fyllable be long the acute will enforce 1,
if f{hort, make it fuffictently audible; both
otherwife liable to efcape the notice of the ear
in the hurry of common pronuncidation, which
pays little regard to quantity, diftinctnels and
melody. The Englith, whether from the {cn-
fation of cold, or trom a natural precipitation,
are remar’able for not opening their mouths
and ftaying a fufficient time on the vowels:
they make no difficulty of founding three or
fcur confonants without a vowel, as f, #, 7in
ftrengtn, and in ‘fho.rtélning a vowel before two
or three confonants, as before f, £, r
indufiry, or‘di.phth_ongs, as varioufly. In pél}’-
fyllables and trifsyllables fome one {yllable,

commoniy
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mmmonly the firft, is made to receive what is
vu]garly called the accent, but more properly a
kind of jerk or thruft. and the other fy]lables,-
forced to ﬂnft for themfelves, are tumbled down
and tro"den under foot in the croud.. |

Thele obfervatlons may perhaps be more di-

I‘cmcftly apprehended by reference to fome parti-
cular words fet to muﬁck for inftance, he was

defpifed and. 1'6_]6&6(1 of men; a man of for-
rows and acquamred with grief, ‘The acute ac-
cordlng to ‘rule muﬁ he plaged thus, défpifed,

reje&ed forrows, .a.cquamted but Hande! in
ftting thefe words, attentive to the fentiment

only, is regardlefs of quantity, emphafis and

accent, parucular]y in the firft part, clevating
was, unemphatx,c W1th a loncrer note, above Ze
emphatic with a thorter, deprefT ing Je’, re, and
devating fpéfé, ject and ed’; allo ramng of unem-
phatic above 713872 emphanc, all in equal mea-
frc: a2 man of forrows and acquainted with
grief, this part is ﬁnely and properly fet, ex-
cepting that ¢ and of Ihort are made equally
lng with man and /arraw, as alfo and, ‘ac with

paing 5 but thls 1t 1s eafy for the ﬁnger to
torre@,

-

Hgg;z?d +
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Handel is guilty of the like faults in anothep
favourite air; He fhall feed his flock—where
the {yllables or feet move in trochaick meafure;
that is, the firft long and {econd fhort, butthe
mufick begins the reverfe, 1n 1ambick.

The firft care of the compofer then fhould
be to exprefs fhort fyllables and unemphatic
words by quick’ notes, very lhittle acuted
where proper, with no repetition or divifion,

but the long and emphatic by holding notes,
| repetition or divifion, accérding as the {enfe
of the word will bear. For

. Secdndly; a due regard 15 to be had to
the fenfe of a fingle expreflion. Even fingle
words expreflive of fome paffion, as joy,
arief, petition, admiration, furprife, may be di-
ftinguthed as fuch, provided the whole thought
or {fentiment oppofe it not. - Words alfo any way
defcriptive, as of height and depth, rifing or
falling, extenfion, fullnefs and dignity, relt
and motion, admit. notes of imitation and
contraft: But ' I

3

Thd

2
3
-
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The laft and principal attcntion is to be had
.o the thought or fentiment contained in the
whole period.  This muft guide the modula~
tion, air and harmony: as the one is—puthe-.-
ick, fo muft be the other, exalting and joy-
ous, or humble and plaintive ; but if the
words are only perfuafive, merely narrative, or
declarative, the modulation, air and harmony

thould be only fimple and p]am, eafy and
agreeable.

As the generality of fentences fet to mufick
are fhort and uncompounded, there {eldom oc-
cur any {tops beyond a comma and {emicolon,
and thofe not often ; for "which reafon one
word ought not to be feperated from another
by a reft, or joined, when feperated by a ftop :
nor thould a cadence be made, or part of a
fentence be repeated before the whole fenfe is
completed. Obferve, a famenefs or mere re-
petition of -a whole air, or partis bad, unlefs
it give the finger an opportunity of varying ;
becaufe it prevents the pleafure of variety and
contraft + for the like reafon alfo it is bad to
et words, containing but one idea,

L . | Thele

- Ty
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Thefe rules will be of ufe to the {fpeaker and
finger as well as to the compofer, and by their

help we may proceed to an examination of vo-
cal compoﬁtions.

The firft and moft fimple kind of compofition
is that called planus cantus the chant, in which
the notes lic as it were on a plene, 1n a line, or
{fo gradual that the ear can inftantly catch the
tune and harmony; which the more natural

and eafy, the more complete and agreeable. If
‘the modulation and harmony be perplexed
with flats and fharps, or unexpe&éd intervals,
the ear is offended like the hand or foot amidft
thorns and briars; which way {o ever you move
it is liable to be hurt: Hence arifeth a {trong
obje&ion againft all double chants.

T'he earlieft chant or however the moft taken
notice of in church hiftory, is that faid to
be introduced by St. _dmbrofe, archbifhop
of Milan, in the latter end of the fourth Cen-
tury, thence called the Ambrofian : "in the next
Century, Pope Gregory, the Great, introduced
another, named the Roman or Gregorlan

Both thefe feem to be kinds of finging 1

merc
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- mere unifons, fimilarto our chantingthe prayers,
not in harmony as we fing the pfalms, a pradtice
prevailing fince the reformation ; the oldeft and
moft fimple chant with us is that of Talis.
. As chants are the fimpleft kind of pfalmody,
wherein the fame few notes are applied to many
different verfes, little or no exprefiion can enter,
into this compofition ; the¢ moft required is that
they be eafy and pleafing : in their caft indeed
they may be plaintive, or joyous and even grand.

A plain fong next to the chant is the
Te Deum, as fet by the generallity of ancient .
compofers, particularly Tallis and Byrd; whofe
fervices feem to be little more thana collection of
chants, and {fung as fuch, alternately. Later com-
pofers, as Gzbbons, Child, Rogers, Aldrich, who
quitted the beaten track of folemn harmony,
and took the oppolfite path of pleafing air, are -
yet equally carelefs of meafure, fenfe, {tops and
expreflion : Child’s in d in fome paflages may
be excepted ; wherein the author with all
his hurry of fuguing, pointing, or whatever
you will call it, forgets not to throw in {fome
ltriking and many lulling, ghdmg notes; as,
“ Thou didft open, we believe, we therefore

L 2 pray
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- pray thee, vouchfafe, for the ford is gracigu;”
- In general the 9¢ Dewm in full fervices is (o
without regard of the three forementioned rulcs,
fenfelefs and inexpreffive; whillt the words
themfelves call for the notes of a feraph.

‘This hymn of St. dmbrofe I would confider

as confifting of three paragraphs to be ftopped
and divided into fentences and periods in the

following manner.

q. - We praife thee O ! God ; we acknow-
ledge thee to be the Lord : all the earth doth
worfhip thee, the father everlafting. ‘To thee
all angels cry aloud, the heavens and all the
powers therein ; to thee cherubin and feraphin
continually do cry, Holy! Holy! Holy! Lord
God of Sabaoth! Heaven and earth are full
of the majefty of thy glory. The glorious
company of the apoftles praife thee ; the noble
army of martyrs praife thee ; the holy church
throughout all the world doth acknowledge thee
the father of an infinite majefty, thine honour-
able, true and only fon, alfo the holy Ghoft
the comforter,

€. Thou art the king of glory, O Chritt;

thou art the everla{hn g fon of the father. When
tho
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thou tookeft upon thee to deliver man, thou
didft not abhor the virgin’s womb ; when thou
radft overcome the fharpnefs of death, thou

dicft open the kingdom of heaven to all be- .

lievers. Thou fitteft at the right hand of God in
the glory of the father. We believe that
thou fhalt come to be our judge ; we therefore .

pray thee help thy fervants whom thou haft
redeemed with thy precious blood; make them
to be numbered with thy {aints in glory ever-
latting : O! Lord fave thy people and blefs
thine heritage ; govern them and lift them up
for ever. Day by day we magnify thee, and
we worfhip thy name ever, world without
end. |

4. Vouchfafe, O! Lord to keep us this
Day without fin——= !

The firft, paragraph opens in general with
the praife, exaltation and adoration of the
whole deity, under every Iicripture title of
unity and perfonallity, as God, Lord God
of Sabaoth, Father, Son and holy Ghoft, from
2ll creatures on earth and in heaven,:

The
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| The fecond paragraph, parily declarative,
partly petitionary, and partly exalting celebrates
in particular the {fecond perfcn, his exaltation
¢« Thou art the king of glory—his eternity, thou
art the everlafting fon—his afflumption of human
nature, when thou tookeft upon thee to deliver
man— * his refurretion by overcoming the
tharpnefs of death—his afcenfion, Opening the
kingdom of heaven—his fittingat theright hand
of God—his return to judgernent, ¢ We believe
that thou fhalt come to be our judge”—his divi-
nity by praying for hisgrace, *“ help thy fervants”
and adoring his power and dominion, ¢ Day by
day we magnify thee, and we worfhipthy name.”
The laft paragraph is. altogether petitionary
either to the fame divine perfon, or rather
perhaps to the holy ghoft;y who is often
called upon in the liturgy under the title
of "Lord, particularly in the nicene creed,
<« the IL.ord and giver of life; > and St. Pau/
{aith, 1 Cor. 12. 3. noone can {ay that Jefus is
the Chrift, that is, acknowledge and confefs
him to be the anointed mediator between Ged
and man, but by the Holy Ghott, thatis, by
his agency, illumination and comfort.
| Canticumn
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CANTICUM SANCTORUM
- AMBROSII ez AUGUSTINI.

Te Deum laujamus, et dominum confite-
mur. - B

Te =zternum patrein omnis terra veneratur.

Tibi omnes angeli, tid>i ci'.eli et " uni-
ver{z poteﬁates, | ‘ |

Tibi cherubim et ferapliim incefiabili voce
proclamant, |

Sanftus, Sanctus, San&tus Dominus Deus
fabaoth. |

Pleni funt cceli et terra majeftatis gloriz
tuze.

Te gloriofus apoftolorum chorus,

Te prophetarum laudabilis numerus,

Te martyrum candidatus laudat exercitus ;

Te per orbem terrarum. fan&a confitetur
eccléfia, | )

‘Patrem immen{z majeftatis,
Venerandum
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Venerandum tqﬁm verum et unicum;
filium, | |
Santum quoque Paraclitum Spiritum.
Tu rex gloriz chrifte :
. Tu patris fempiternus es filius.

Tu ad liberandum fufcepturus hominem noxn
horruifti virginis uterum. .

Tu devicte mortis aculeo operuifti credentibusg
regna colorum.
Tu ad dextram Dei {edes 1n gloria patris.

Judex crederis efle venturus.

Te ergo quafumus famulis tuis {ebveni quos
pretiofo fanguine tuo redemifti.

Aterna fac cum fanclis tuis in gloria nu-
merari.

Salvum fac populum tuum, domine, et
benedic hzreditati tue,

Et rege cos, et extolle illos ufque in
) eternuma: |

Per fingulos dies benedicemus te.

Et
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Et laudamus nomen tuum in {@zculum,
et in {zculum czcull.

Dignare domine die ifto fine peccato nos

coftodire.

Miferere noftri, domine, miferere noftri.

Fiat mifericordia tua domi=ze {uper nos, quem
admodum fperavimus in te. |

In te domine {peravi, non confundar in

eternum.

This is copied from St. Aw&r&/é, and inferted

here that the tranflation may be the better un-
derflood by comparing it with the original.

In the ¢ Deum to animate the mufician’s
imagination are tnree greatideas, nafnely, praife,
adoration and petition, varied and heightened
by names and epithets of dignity and mercy ;
which it may be proper to take fome - notice of
with obfervations on Purcel’s and Handel’s grand
Ie Deum. We, that is, a particular, fingle con-
gregation of Chriftians, praife thee O! God,
we acknowledge thee to be the Lord. In thefe

fentences the words of diftin&ion are praifc:
M God
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. God, Lord. Praife may be diltinguithed by 5
long note, or fhort divifion; which may be re-
peated according to the Latin pofition, T¢ Deunm
Laudamus, thee O! God we praife: God and
Lord fhould have holding notes with pleafing
harmony ; not too crouded, whether confidered
as names of attribute only and {peciallity, or
of eflence and univerfallity. God, that is,
. the good, the kind, the merciful faviour, efpe-
of us believers, and I.ord, anf{wering to
Adonaz, our governor, f{upporter, helper and
defender, or Jehovah, the Being. According to
tnis {enfe of the words, the ftrain and harmony
{hould be plain and modeft, opening with one,
or two voices, as in Purcel’s grand Te Deun,
and Handel's firft : in his laft, or detingen
Te Deusn, the mufick is too complex and noify,
one voice and inftrument purfuing another
as faft as they can crying out with quick notes O
God, O God juft as if each were pricking on the
other behind with a needle, and in a tedious
divifion, firft down hill and then climbing
up the fame way back, °’till at length arrived
at the top again, with much ado and out of
breath, all bawl out again, thee O God on the

fame fpot, from which the counternenor began .
the
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the race; furely he might have varied his
~ground.  Neither is Purcel entirely blamelefs
for making each part repeat we praife thee, and
not finifhing with O God on a plain note in-
ftead of refting the half bar; this befides
compleating the fenfe would have fet off to
more advantage thofe pleafing, binding notes,
with Wthh all conclude on Q! God.

The movement to the firft words fhould be
very fimple, that it may f{tand in contraft
to the next, ¢ All the earth, » that is, the
whole world chriftian and unchriftian doth
worfhip thee under the univerfal relation of the
father everlafting, the being of all mankind;
where it is impoflible to be too full and folemn,
the notes. plain and in unifon rather than
in harmony, particularly on &/ and everiafting.
Purcel hath fublimely exprefled the word a//
by the fingle voices taking it one after another,
and then joining ; nor is ever/afitng ill exprefled
by a divifion inftead of holding notes, excepting
that it runs on the fyllable e inftead of /a.
Handel lefs fimple and lefs expreflive than
Furcel, in his firft Te Deum runs away in a fugue

with too long and too gay a divifion on the
‘ folemn
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- folemn word worflip: in the fecond Te Deun

- this verfe opens {imply with a folo, and ends in
unifon, grand and folemn.

¢ To theeall angels cry aloud, the heavens
and all the powers therein. ”  Thefe words
afford an opportunity either in full harmony
or unifon for the moft ftriking contraft ; which
may be increafed by repeating according to the
latin conftruction, ** To thee all angels, the hea-
vens and all the powers therein, to thee cheru.
bim and feraphim continually do cry aloud. In
Hendel's {fecond Te Deum, ¢ 'To thee all angels,
taken by the boys in verfe, and *¢ the heavens
with all the powers therein * by the whole
choir in unifon makes a fine contraft. The
like contraft may be on the next words ¢ To
thee cherubim and feraphim—The Hebrew
word fa-ba-oth of three fyliables, fignifying
hofts, particularly thofe hofts of heaven, the fun,
moon, ftars and winds, is by modern compofers
miftaken for fabbath, and fo printed in Purcel’s
and Handel's Te Dcum, but the {ingers thould

correct it.

¢« The ho]y church  — Thefe words re-
quire flow and folemsn notes, and give the .

organift as well as compefer an opportunity of
| fhewing
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thewing his art by crouding in all the notes
poffible, particularly on ¢ throughout all tke
world. > Thine honourable, true and only fon;
alfo the holy Ghoit the comforter ”* ftanding in
gppofition to the father everlafting fhould be
near as poffible in the fame movement, ending
with a full cadence on comforter, not en Chrift ;
where the firft compofer was guilty of a fault
in making a paufe, and almoft every fucceding
writer hath implicitly followed in the fame erro-
neous track : Purce/ indeed without flopping
proceedeth immediately with the next words;
(o doth Aldrich in G. ¢ Thou art the king of
glory O Chrift or, thou O Chrift art the
king of glory:  When thou tookeft upon
thee to deliver man, thou -didt not abhor
the virgin’s womb, that is, waft gracioufly
pleafed to take human nature—When thou hadft
overcome the fharpnefs of death, thatis, when
thou didft take away the fting of death by rifing
from the grave —thefe words reciting gracious
and pleafing events, and ftanding in im-
mediate {ucceflion, require to be fet in a pleafing
as well as the fame kind of ftrain without any
painful flats and fharps, yet in a contrafted
ftrain, ‘lefs joyous and triumphant than in

¢ thou
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% thou didft open the kingdom of heaven tg
a1l believers > Here Aldrich in G.. is very
pleafing ; but Handel 1s {uperior even to him.
felf in his firft Te-Deum, < thou dift not abhor,
and in the laft, thou didit open the kingdom of
heaven *’ ¢« We believe that thou fhalt come to
be our judge "—this paffage is ufually fet with
too grave ideas of horror and défp_air, as if in the
mouth of the wicked ready to be condemned,
inftead of true believers to be faved; who
ftand before their judge with reverential awe
indeed, but with certain hope and uplift coun-
tenances, as finely exPreﬁ“cd by Handel in his
ficlt Ge Deum.

The lalt verfe, O Lord in thee have I
trufted, may be confidered the former part, as ex-
preffive of an humble, complacent confidence in
God, and the latter of an earneft requeft,
¢ et me never” or well grounded -affurance of
falvation, ¢¢ I fhall never be confounded. ” The
air therefore thould not be, as itoften is, in the
extreme too grave, or too triumphant, but mo-
deft and pleafing even to excceed, if it be
poffible to exceed, that of Handel in his laft
Te Deum.

We
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We may now proceed to make a few obferva-
tions on the jubilate ; which is {et by compofers
in general with many beauties and few defedts.

Handel in the verfe ¢ Be ye fure *'—is guilty of
a fault in putting a very thort note to A¢, which
is emphatick, finely pointed out with a reft and
repetition by Purcel;  but Purce/ 1in the
fame verfe hathrun into the oppofite fault of
making long divifions on two unemphatick
particles, and, of : Handel alfo in €< Be thankful
unto him and fpeak good of his name 7 makes
good, on which lies the ftrefs of the whole fen-
tence, fhort and unemphatick, and enters into
the courts of the Lord in a fugue with too little
folemnity : He alfo 18 too full of repetitions, and
tedious wih his divifions in the frft ver. O be
joyful, efpecially on @/l lanas”: Here Purcel
likewife is too diffufive, partlcularly in repeating
“0O be Jovful ' after ¢“ ferve the Lord with glad--
ne{s ” and makmg divifions on theword prefence,
namely, the divine prefence ; which requireth a
more reverential approach, as finely exprefied

by Handel.

The gloria parri is fet with great ideas of ex-
altation and praife by both thefe eminent com-
pofers in ftyles, which differ as much as their

charalter. Purcel proceeding per ariin and thefin
delighteth
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delighteth with noble fimplicity ; Handel furpri-
feth with fulnefs and grandeur.

We have feen the ftyle of mufick in chants
and {ervices ; and are now to take a view of

that in anthems.

'The anthems, that firft prefent themf{elves,
are I will call and cry—T7a/is; bow thine ear—

Byrd, and I will exalt thee—7ye.

The words of the firft anthem convey but one
idea, that of penitence and deep contrition, of
courfe they afford, no variety, and for that reafon
are ill chofen. But doth the compofer mani-
feft his fkill in exprefling that idea? Certainly;
the leading part begins with truly plaintive tones,
and each followeth in a kind of pleafingly
mournful proceflion, but afterwards they are
made to walk the fame ground over and over
again, Particular!'y in the laft movement, {o af-
ten, that they feem to go round in a circle, per=
plexed and at 2 lofs which way to get out, or
come to a finithing point: this kind of per-
plexity is obfervable in other compofitions, par-
ﬁcularly «¢ Lift up your heads.”

The words of the fecond anthem alfo, as

ufed at St. Paul's and the Abby, are plaintive
throughout

L1
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tilroughout ;  but the mufick is varicus.. The
Arft movement in its caft appears to be joyous,
aﬁd the laft exulting; the middle hath in it
more the idea of folemn admiration than of
forrow, efo(:ﬁ'ed in the words ufed at Gloucefler,
better adapted than thofe ufed at the Royal

Chapel. * -

‘The words of the third anthem are the reverfe
of the two former; wherein the fenfe of paft
mifery rifeth in thankf{ziving for prefent happi-
nefs ; but the idea which the mufick conveys,
is only that of paf’c pain and fuffering, defcen- -
ding into the grave and the pit inftead of uﬁng

out of 1it.

The pathetick excellencies of Humpbreys,
particularly of his firft anthem, O Lord my
God, prefent themielves to every ear without
the help of critical officioufnefs, and his faults
may be ‘,eaﬁly feen, or paﬂ'ed over unnoticzd.
Neither again is neceflary any notice of Blow,
one anthem excepted, namely, O fing unto God
and‘fing praifes, Pfalm 68, wherein the unmu-
fical and infignificant words, ¢ as it were u pon
an horfe, ” are not only noticed but marked by a

N repetition

3 Sce the colletion of mthems, prmted for Rivingten
and Ginger, e e HE e ,-'*":f"f.:*.r.: :’Ph'ﬁ s §



| ( 90 ) |
‘repetition and grace, and the emphatic word
Iab is negletted and changed into yeq,
Thec words as it were upon an horfe, exift not
in the original!, in any verfion, nor in the
Bible tranflation, but are a gidiculous para-
phraftical interpretation of the Hebrew word
rikeb ; for which reafon it was thought proper
£0 omit them in the laft colleion, and it would
be well to omit them in the mufick.

Who too doth not feel of himfelf the fe-
renc gladnefs and temperate {orrow of W7,
contrafted with the f{pirited joy, and moving
‘orief of Purcel? Yet Purcel hath fau]ts, often

that of falfe quantity.

The mufick of ClarZ, whether from the
‘natural turn of his mind, or the authors be had
ftudied, 1s in it’s’ general caft, plaintive and
lulling, even more fo than that of #7fe ; which
hath. fuch an effet upon fome performers, that
they feem even to-fleep as they fing, remarkably
“in the firft and laft verfes of I will love thee;
“where the {entiment is life and-fpirit, and a de-
‘gree of energy cven in the mufick. = Clar# 1
very happy and {weet in his melody ; but fo

hort, that he fometies quits a thought as {foon

as he hath it, to the regret of the hearer;
unlik@.;



(9t )

anlike his cotemporary Croff, who f{requently
repeats the fame fubjelt wiih little or no variety
both in his fingle airs and full fugues : this is a
fault in mufick like that of tautology in writing.
Croft 1s {feldom elegant and fcarcely ever pathe-
tick ; his charaéter is fltate and folemnity : this
prevails in all his compofitions, fometimes even
againft propriety, as in the verfle, ¢ I fought the
lord ” of I will always give thanks—<¢ The
voice of joy ” of the Lord is my {trength—
“ Thou O God, haft thewed us thy good-
nefs of fing unto the Lord. Here the fo-
lemnity of each air is {o ftriking, that the hearer
is at firft agreeably deceived into a notion of
real joy. Groft’s repetitions betray him fre-
quently into the fault of fufpending the {enfe,
remarkably in ¢ If I tell them I teldl them, *
and folemnity into the neglect cf quantity.

The familiar ftyle of Croft calleth moftly
for the requifites of finging ; yet his plainnefs
would frequently appear to more advantage,
were it fung with energy and expreffion inftead
of noife and dulnefs: ‘but to execute the ftyle
of Greene his fucceflor, whofe chara&er ‘s cle-
gance and pathos, both player and finger muft
come prepared with every ornament and grace.
Greene though generally awake to the emphalfis

N 2 and
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-and quantity of words and fyllablés 15 fome-
times to be catched nodding to their fenfe and
expreflion.

Firft, He breaks in upon the fenfe by repeti-
tions, remarkably in the words of that moft ele-
cant and pathetck air ¢ For thy loving kind-
nefs is better than life it'sfelf,  and firft verfe
of that excellent full anthem, let my complaint
repeated feveral times ; which defects on both
occafions mi ght eafily have been avoided, and the
beauty of wvariety difplayed by ﬁnlfhmg the
fenfe firft with the plain notes of the fub1e8
and afterwards making the repetitions: in the
verfe for thy loving kindnefs, loving would be
more pathetick, with a repeat than a divifion.

Secondly, He. is fometimes inattentive to the
fentiment; as in O Lord give earl, ¢« for thou
heareft me ; 7 in which words the face of the
fupplicant being elevated with faith and hope,
that of the harmony ought alfo' to brighten and
look pleafed, not fad and defpondent, as it doth
by the introduétion of a difcord. Again, in thou
O God art praifed in Sion, a ftorm and tumult
1s raifcd inftead of being ftilled. Here the 1deas
of a ferene fky, a calm fea snd.fweet concord

might
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might have in. {pired him with-a more pleafing
contraft. As folemnity fometimes leads Crofs
into heavinefs, f{o doth elegancé betray Greene

Into ICVIty

IFalfe quantity, falfe emphaﬁs, falfe expreflion
‘M]d qupenﬁon of the fenfe are fuch grofs faults
in compofers and fingers as hurt the art of mu-
ﬁck. in the efteem of men of letters more than
any natural want of feelings: lhence Swiff’s
diflike ; hence too a difguft to mufick in a perfon
now living of a moft diftinguifhed ear and tafte
for poetry and profe. '

There is no part of mufick more expreflive
and affe€ting than Recitative, when fet and fung
with propriety, otherwife no part is {o abfmd
and difgufting ; which is the cafe in general of
the modern Recitative, fet and fung without
fenfe and cxpreflion, a mere foil to the fuc-
cecdmg air. |

Among the antients mufick prefervcd it’s
effet and power, becaufe it went Wlth gram-
mar, oratory and poetry, but now fhe is too .
frequently made to go alone, or in bad com pany.
Art {feems to have fhakled mufick with three
chains, time, modulation er air, and harmony;

which
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which nature’ indeed gave to ‘art, "yet only as
guides and gentle reftraints, not to embarras her
motions and deprive her of liberty. The
artift attentive only to his time and air in a {olo
and harmony in . parts, forceth the words byan
involuntary compliance to quit their mcafure
and fenfe, never {topping for connexion, nor
{ftepping out of his way at the call of a fingle
expreffion, or whole fentiment. Take for in-
ftance, ¢ Call to remembrance, O Lord, thy
tender mercies and thy loving kindnefs, which
have been ever, of old:” Here the pr1nc1pal
ords fender mcrcies, lowzzg kz:zdfzeﬁ eVEr, MOVe
along in the croud ‘unnoticed; or ¢ The
dead in Chrift fhall rife ﬁrﬂ:: ”  Here
again, the artift with his head fall of flats and
f‘larps, makes the happy rife with horror like
the miferable ghoﬁ: of’ Hamlet, inftead of with
ferene hope and 3 joy.

'The whole fentiment may be‘dweﬁlt upon, but
fingle exprefiions fhould only receive tranfient
touches; which they may without any change
and interruption of the main - air or fub_]e&
'This is often.done by G rc’me, emmently in two
full anthems, Let my complaint on the word

fng, taken by the trebles with an incidental, or
' if
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i I may {o {peak, epifodical air, and I will fing
of thy power on the word frouble. Here indeed
the trouble 1s pait and joy hath fucceeded, yet
the forrowful remembrance {forms a fine contraft.
and is as beautiful i1n the mufician as in ths

Infandum, regina, jubes renovare dolorem.

it was faid, that Greene is generally awake to
the quantity of words and {yllables : it may be
of ufe perhaps to fhew in fome particulars where
he is not, in order to give the {inger forne ideas
how to corret thofe and the like inaccuracies.
« Acquaint thyfelf with God, and be at peace
with him: 7 This anthem confifts of three
mevements or airs, very pleafing and {uitable
to the three fold ideas or fentiments of the
words, perfuafive,  chearful and gay, but in
cach 2ir there are faults committed againft
quantity and accent.

In the firlt movement ac fthort, 7by fhort,
and wzzh fomewhat fhort are meafured equally
long with quaint, felf and God; fo are and
pronounced az fhort with the 4 filent, and ar
fhort, with peace and bz long, in a mere repe-
tition, yet fuch as admits of variation. Sing
tt then firft plain, exaétly as written, and vary

1
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‘in the repetition by ftealing the time prans {ron:
" the fhort fyllables, and giving it forte to e
long, juft as an orator would in fpeaking, I,
afcending to guaint you may take a lower ap-
pogglatura clofe, or protracted flur; if you
fing wizh plaln dwell longer upon felf, or grace
on it, but make awitb cqually long, 1t vou
¢race upon wizh, which rmay be done by gliding
up a third, and returning immediately with a
brilliant flur to God ; prepare f¢ with an uppe;
appogglatura, or avoiding the appoggiatura heid
it with a plain fwell its own time and that
ftolen {rom and and a«f, and haften ar with 2
quick flur to peace, or glide be with alpiration
down to 4f, whieh fing plain the time of »
{femniquaver, and fall to pewece with a clofe ap-
porgiatura, after the manner of draggiag. ¢ In
the art of finging, faith 9of 179, there is no
= anvention {uperior, or execution more apt io
touch the heart than this, provided it be doue
with judgement, when on an even and regular
movemment of a bafs, which proceeds flowly,
finger begins with a high note, dragging it
csently down to a low one, the jforte and prams
neatly mixed, with inequallity of motion, that
15 to {ay, {lopping a little more onfome nofcs
in
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in the mxddle than on othqs that begin or
cnd tne ﬂr.«,?/czfzo or dragz. ' . The remaining
part of this movement, expreffed with the
greateft elegance and propriety, requireth only

neatnefs 1n the execution.

- In the fecond movement, ¢ If thou return to
the Almighty, ” if, re, the, {hort, are made
long ; a// long 1s made very fhort, and. not as
it ought to be, acuted. The compofer thakled
himfelf with the air, and fo he hath the finger
partly, who cannot fhorten 7f, nor without
changing the modulaiion acute 4/, and make
it fufficiently long; but he may fteal the time
from re and give it to zbon by finging re plain the
time of a quaver or lefs the firft time, and in
the t.epctifélon by carrying re up with a brilliant
flur a third or fourth, or ufing a quick turn :
Obferve, the lightnefs and gaiety of the quick
fiur .and turn, though confifting of three or
four notes, upon a fhort word or fyllable, de-
cewve the ear, and make the {yllable appear as
ﬂaort as a fingle quick note, but more agree-
ab]y, if done W1th _]udgement

In the thu'd a1r, ¢¢ then fhall he be thy dehght
and thy defence, > fball, de, and fhort, are
made long, and /b«// acuted, which it ought

' O not
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‘not to be; in a repetition, capable alfo of va.
- riation. Sing it then firft juft as written, angd
in the repetition be fomewhat forfe on then,
gliding it up a third in order to take off
the acute from /bal/, which fing plain and quick;
dwell upen 2zby, fhorten de, dwell upon fence,
juit touch and, run down in the manner of a
quick flur four notes with zby, and fing de plain
and quick ; or ftop upon #4y; and make the
flur with de: be fure not to mark the divifions,
but to ran them {moothly and haftily as pofiible,
like as,

— ~When fwift Camilla {cours tlie plain,
Flies o’er th’unbending corn, and {kims along the main,

The air of this movement would appeat
moft delightful, improved in the playing ard
finging by ftealing the time, firm on emphatick
notes and light on quick: the manner here
propofed is not intended to bar a finger and

player of fuperior tafte.

The ftudent will now perhaps begin to
have fome elevated ideas of the elegance, the
delight, the power of facred mufick, and per-
ceive that whoever would excel in this di-
vine art, he muft be zx o ruxeyv awp no ordinary

perfon, no mechanick, but a man of improved
| | underftanding,
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underftanding, refined tafte and good manners;
and {uch an one will always merit efteem, and
it is wifhed may meet with diftinguithed re-
ward in the church, f{uch as may make him
fuperior to the neccﬂity of following a trade,
and the temptation of defecrating facred mu-

fick by profane.

It now only remains to defire the f{cientifick

mufician would obferve, that the author writes
not as an artt{t, but as a practitioner and

“philologift, and therefore pleads the candor of

profeflors ; from whom he would gladly re-
ceive any tender corretions, illuftrations, or

obfervations, that may ferve to carry this at-
tempt into a complete {yftem.
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