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RUTH.
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: ' PART L
SORROW.

I the Country of Moab, and on the road to
: Dethlehem.

CHORTUS.

A grievous famine smote the land,
" And chasten’d Judah’s children sore ;
It was the Lord’s divine command
That earth her fruits should yield no more!
O praise the Lord ! He knoweth best
‘When peace and plenty to accord ;
To Him all things are manifest.
O praise the Liord! O praise the Lord !

And now to Him it seemeth good
Again to send His people bread ;

And where of late gaunt Famine stood
Sweet Plenty raiseth up her head !

O praise the Liord ! He knoweth best
‘When peace and plenty to accord ;

To Him all things are manifest.
O praise the Lord! O praise the Lord !

RECITATIVE axp AIR.—Naomi.

Now go your ways, my daughters well-beloved ;
Return ye each unto your mother’s house ;
The Lord deal kindly with ye, as ye both
Have dealt with those departed, and with me.

O gracious Lord, cast down Thine eyes
Upon Thy servant here,

And grant me strength thro’ life’s bricf length
My earthly woes to bear.

It hath seem’d well, Almighty God,
That I should chasten’d be;

But O I would not stay the rod,
For all is known to Thee!

If by the way I faint and fall,
Of burdens sore complain,
Desert me not, but strength allot,
That I may rise again !
And when my life on earth is o’cr,
Have mercy, Lord, on me,
And let me dwell for evermore
In Paradise with Thee !

CHORAL RECITATIVE.

They lifted up their voice and wept again,
For grief and sorrow dwelt within their Learts.

TRIO.—Naomi, Orpah, and Ruth.

Naomz.

Farewell! the hour has come f6r parting!
Farewell! love’s link must break at last !

Heed not the truani teardrops starting ;
They do but greet the mirror'd past !

Orpah. -

 Farewell!” the word is all unspoken !
“TFarewell! " it cannot yet be said!

For O our hearts will ther be broken,
And peace for ever from us fled!



ii
Ruth.

Alas! and must we from thee sever ?
Alas! our souls are wrung with pain !
O say not it must be for ever,
But soon our lives will join again!

Naomi.

Alas! my soul is fill'd with sorrow,
Alas! to part is bitter pain ;
Yet comfort from this promise borrow,
In Heaven we shall meet again !
Farewell !
Ab, no!
TFarewell !
Ah, no!
Ye may no more beside me stay !
O we will cleave to one another!
Alag!
It may not be—away!

SOLO.—Ruth.

Entreat me not to leave thee, or to retwin
from following after thee: for whither thou
goest, I will go; and where thou lodgest, I
will lodge : thy people shall be my people, and
thy God my God.

CHORTUS.

Spealk ! art thou that Naomi, daughter,
‘Who left us when famine was here ?
‘When streams were despoil’d of their water,
And Earth was all barren and sere ?
Yea ! thou art the one who departed
‘With husband and sons in the past ;
Say, why art thou sorrowful-hearted
Now home thou art welecom’d at last ?

RECITATIVE.—Naomi,

Call me not Naomi,
For grief and woe are mine:

The Liord hath dealt full bitterly,
It was His will divine!

I went out full from Bethlehem,
All empty come I now,

Yet to the High God’s just decree
My head I humbly bow.

CHORUS.

Weep no more, for we will ¢cheer thee !
Weep no more, but dry thine eyes!

'I'o our hearts we will endear thee !
From thy sorrow, daughter, rise |

RUTH.

‘Weep no more, the Lord will aid thee,
He ne’er faileth in distress;
Bygone woes have only made thee
Fitter for new happiness !
‘Weep no more!
O weep no more !

PART II.
JOY.

In the harvest field, at the abode of Naomi,
and at the Gate of Bethlchem,

CHORUS or REAPERS.

See ! the golden rays of morning
Now the meadows are adorning ;
Earth is from all gloomy shadows,
Born of sombre Night, releas’d !
O’er the crest of distant mountain,
O’er the brook and bubbling fountain,
Gleam anew the waking sunbeams :
Day appears within the East!

‘While the pearly dewdrops glisten

To the cornfields let us hasten,

There with songs of praise to lichten
Hours that are ordain’d for toil ;

Blithely we will do our reaping,

Still within our mem’ry keeping

Thoughts of Him who, in His mercy
Giveth us the fruitful soil !

See! the morn, with pointed finger,

Biddeth us no longer linger,

‘Warneth ’tis the time for labour
Golden stems of corn among.

To the fields then let us hasten

‘While the pearly dewdrops glisten,

There the hours of toil to lighten
‘With thanksgiving and with song !

CHORAL RECITATIVE.

Naomi had a kinsman of her husband’s, a
mighty man of wealth, whose name was Boaz,

AIR.—Ruth.

Let me hie unto the field
‘Where the reapers reap the corn;
Scatter’d ears the ground will yield,
Fallen since the dewy morn.



Kindly hearts I there may find—
Hearts that will not this deny,

‘While the golden sheaves they bind
To the sickles’ melody. :

"Mid the drooping sheaves to glean
Let me now, I pray thee, go;
‘Where the reaper’s scythe hath been
Ears of golden corn lie low.
Homeward then, with yellow spoil,
I shall haste at close of day,
Having gather’d from the soil
Wealth that others cast away.

RECITATIVE.—Naoms.

Go, my daughter, and may thy gleaning
prosper ;

May plenty cross thy footsteps, and thy heart,

‘When thou returnest home, be fill'd with joy

That dieth not to-day, but liveth on

Till thou from earthly scenes art call’d away !

AIR.—Boaz.

Go not from hence, my daughter,
But glean between the sheaves ;

The field is mine, and all is thine
That ev'ry reaper leaves.

Abide here by my maidens,

" And join their mid-day rest;

No tongue shall say thy gleaning nay,

Or aught thy search molest.

Go not from hence, my daughter,
But to my cornfields keep,
And follow close beside of those
‘Whose task it is to reap.
Thou shalt not be upbraided,
No voice thy hands shall stay ;
The field is mine, and all is thine
That thou canst glean to-day !

RECITATIVE anxo AIR.—Ruth.

‘Why have I found grace in thine eyes, O
my lord ?

‘Why shouldst thou take knowledge of me,
seeing I am a stranger ?

Past all knowledge
Is the kindness
Thou dost show, my lord, to me;
I am lowly,
And thy favour
All unmerited must be !
There are many
More deserving,
There are many—I am least,—
Yet thy bounty,
Gracious master,
Bids me join thy maidens’ feast !

RUTH.

iii

Deeds so kindly
Fill my bosom

With a wish thy name to laud ;
Yea, for actions
Good and tender

Ev'ry heart would fain applaud.
Hear me offer
Loud thanksgiving,

Hear thine handmaid give thee praise ;
Gracious master,
For thy welfare

I shall pray throughout my days!

RECITATIVE.— Boaz.

I know the goodly deeds that thou hast done,
O my daughter!
And the Lord God of Israel,
Under whose wings thou art come to trust,
Shall give thee full reward !

CHORAL RECITATIVE.

So she glean’d in the field until even,
And beat out that she had gleaned ;
Then went she up to the city,

And her heart was fill'd with joy.

DUET.—Naomi and Ruth.

Naomt.

‘With joyous heart I greet thee home,

O daughter, for thine hour is come !
No more thy weary lot shall be

To dwell, and weep, and wail with me!

Ruth,

‘With joyous heart thy cheek I press,
O mother, full of tenderness;

But, tho’ we part, I still shall be

A daughter evermore to thee.

Naomi and Ruth.

daughter

mother
May joy upon thy pathways fall !

May peace beside thee ever dwell,
The gift of God, the Lord of all.

Farewell, my { dear, farewell |

Naoma.

Go, cleave to him who is thy Jord :
His heart with gracious love is stor’d.
Go, daughter, go; thine hour is come
To leave me for a fairer home.

Ruth.

I go, but in my heart will dwell

A love that years will not dispel ;
A deeper love there could not be,
For, mother, 'tis my love of thee.
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Naomi and Ruth.

Farewell, my {gf‘;lt%l:;er } dear, farewell!

May joy upon thy pathways fall!
May peace beside thee ever dwell,
The gift of God, the Liord of all.

CHORALE.—NIGHTFALL.

Look down, O Lord, from realms above,

Look down, we pray ;

All dangers of the night remove

From out our way;

Protect us with Thy watchful love

As thro’ the day.

We put our hearty trust in Thee,

And Thee alone;

O cease not, then, our guide to De,

Almighty One;

The ills that threaten Thou canst see,

For all is known.

Liook down, O Lord, from realms on high

We Thee implore ;

And guard us while the night is nigh

From peril sore;

And we Thy Name shall glorify

For evermore.

INTERMEZZ0.—DAYBREAK,

WEDDING CHORUS.

Hark, hark! the cymbals clash,
The harps sound up to heaven ;

And by the tender dulcimer
Sweet melody is given.

With trumpet and with shawm
The air is now resounding,

And songs of joy without alloy
Are through the land abounding.

The Lord who dwells above
Hath joined two hearts together,
And fill’d them both with lasting love
That ne’er will break its tether.

RUTH.

So sing ye songs of joy,
And sound ye harps unceasing ;
May life for them but prove a gem
With radiance aye increasing.

AIR.—Boaz.

Glory be to Thee, O Lord,
And praises never ceasing;

O may Thy glory, day by day,
For ever be increasing.

On Thy servant Thou hast look’d,
From Thy great throne in heaven,
And to his most unworthy hand
A helpmate sweet hath given.

Grant that from Thy holy ways
My feet may wander never,

But that to Thee my soul may cleave
For ever and for ever.

CHORTUS.

Rejoice, rejoice, rejoice,
TFor Dblessings round us fall ;
Your voices raise
In songs of praise

Unto the Lord of all.

In Hig kindness never ending,

In His mercy condescending,

He hath look’d upon His servant,
Blessings on his head bestowed.

Praise ye, then, the Liord of heaven,

‘Who to us this joy hath given;

Praise the Lord, and let thanksgiving,
Rise to His divine abode.

Rejoice, rejoice, rejoice,
For blessings round us fall ;
Your voices raise
In songs of praise

Unto the Lord of all,
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RUTH.

PART I—SORROW.

Music by ALFRED R. GauL.

Words by EDWARD OXENFORD.

IntrODUCTION AND CHORUS.—* A GRIEVOUS FAMINE.”

No. 1.
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Crorus.—*“ A GRIEVOUS FAMINE."”
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No. 2. ( Rucrr.—<“ NOW GO YOUR WAYS, MY DAUGHTERS.”
{ Am—<0 GRACIOUS LORD.

— Naomr. (CoNTrALTO.)

P57 r— NT A N — P
g&% = o ﬁtﬂﬁy ,E JH e _— J] e e LE
-
”Nbow g0 your ways, my daugh-ters well - be-lov'’d; Re-tumn ye
ad (20

——h-55 po—R— L‘.! —  — —
e == =

ACOOMP. | ;——————J]@- _]6 ! —FL——-—-/

]

eacl un - toyour moth-er’s  house; the Lord deal kind -ly  with ye,
JR 1 .
:ﬁJ D5 1 e T } j T+ }L IL T: ; } - I
! ——f—to — et
—F P 7P
. | ’ |
—— — | : _ _ i
@ Py E— —1 - | 1 E { ‘IL T 31 ) *‘}‘
vy 1 } I b I ] I I I L
-®- ﬁ - - ﬂ-. E=2 -G -G
— rall ~
—
P - — Yo —t——i
As  ye both have dealt with those de - part - ed, and with  me!
) la1 T T ——— T =
P ————— — T ) —— NTT -—
I  — B—— | 1 1 e _J____.H
— bg: - - -
-- -
i | rall ' P
[ .
Sihh ] T ——7 " i | —H
P = +o r————
E=N -&- | T ~
| &/
-Am.— 0 GRACIOUS LORD.”
. Andantino affettuoso.
g e e e e
: — = -
bv__’l_% — " N 1 I t
Andantznojettuoso o= 50. ﬂ% £ o o - —
i Em _rnal'—qlt e i 1 F
.\Jl/ —— | | ™ | I | — i L |
TN TN
f——\_._ ": ~ _;\ -~ _‘_ —~ - =~ .-
- ] ___pl::il—z‘L—[“ — = =
% - — —f—o————— I 1 — ]
L = s T O Py e
Ped % Ped % Ped. K p m— Ped, % Ped *
Ped. FY
- Naomr. ~
b5 — T Py NT—x p— — .
5 = | = Ee———a=x ———
- 1= " Al
. O gra - clous Lord, cast down Thine
gp_ E~ L prall - | R e
A5 e e
Grr—3 e =1
J—. —— l; _; = br_
{&:h- = = Tj‘ st —a—T . e
et —— i =t i :__ﬁk“'——tlr——'r:t
R — | i
ped. % Ded. % -

A. R. Gaul's Sacred Cantata, “ Ruth.”—(7.)



A. R, Gaul's Sacred Cantata, “ Ruth.”

aY L1
. AT AN T I 1 T I T ] -
e s ———— == 1= E
Ayza = 1 P — E— T 1 . =
eyes Up -on Thy ser - - vant here,
~0 -1 >
L7 A A Y T T 1 l H [
P-r—— = f — t : —= __]I_gl; — i:
v 1 — = % = — _n,-l [
fr + R i
1, L s
(e ey J' » ] rI: } II E
Ph—=—9—1—@ ! b —1 — m
1 < = - w p— —_
| | .- o () ==
| —
.
D O . ~—. T T
G e e EE=—===
V) t —— AL L r— o—-
x  And grant me strength thro’ life’s brief length nmy woes, my
[ E—
Ja R 1] L p— —
W Dy H H -1 _ B T T — 1 | — el I |
&3_ 4 et I d T - Jﬁ L D] ! P L:!\ N o | 4; |
514’ = t ﬁ-—‘——*—-j,:l:’:'tl:?:ﬁ:t
| . = F— S
-
P arm— T p— T T c
¥ ’j: — 1 gl 1 | Y | . n |
- — = — e
- = - o
- = =
— \ ) rall. \ . a tempo.
L7 AR A Y 1 B [ N 1 1 T T P |
= = { = ="
- - (. i {m L (v =
[ v 4
carth - ly woes to bear a tempo. It hathseem’d
Y
T . >
i I E
i |
.. I 1
L -
—
7~ _'-\ e N
1 | 1] = E H — 1
S —— i T f i
Ped. % Ped, *
T  — 1 (
ety ——6——
1 ¥ "J ? 1™ |
that I should chas - ten’d
» ———
o — 1 —-
|| | |
1 ) |
o O
- = S
1 r 4]{ T~ I —
.- |
Ped, * Ped, *
7 Z——f—® & !
would not stay the rod,
— ~
Oty TN he ——— o . N I ‘
@@:‘gﬁé&f&ﬁiﬂ:imﬂlr ' F
v v | - [
P > - L { E— —T
‘ — | P I | f mali TN
' P i
—— -
] r T f
®. ® | 4
e —t =
F [~ -6~



*

% Ped

Ped,

*

% Ped.

A. R. Gaul's Sacred Cantata, *“ Ruth”

Ped.

% Ped.

RERR L L HL NN S shTH £/ A
i R i
T ] w g Ws., L 3 s
Il el e L N 5
Ty g (1 P & = i VI )
.Jlf 1l 11 J w g |l o~ L
i ﬁ e Tw., L il m ||ﬁ 4 1 , UMT
atl & Ll T8 8
(AN I 2 4 ﬁ
K : ‘ * S s Ed . 1l
P 3 s & ' SILEE Ad
& h 0 H I -ﬂ hn%n ] 1)
| hill R L ,
= il
[ YEN An L) —
a Ny IJ. e = \ I
|l £ e ; | % \
o 1 ) i il I
IS nm i e NL T I ™2 L
.48 ; g
| o ) m Ll HL[ K ﬁ d /
h %, 5 | R _ N E1)
= . 1T &
g q E ; ﬂ_.- 1Ly o
e| & = sU RS I8
E I BN L g
i o S NSRS i
ﬁ 3 e 1] 4 I
= uW. ° WWL .
5 |- . . He = [l
A dll ¢ (VIR
1T 1 1 el * .Lvl IREN -nw_u § mwu
g & m W w1 |
D %Am ) VDR VL TR (@) TP  TRER N D




10

ii L V o, J 1111 HHH 1 .i \_mr‘*F , ﬁ . ri A V TE
s 2 e :
z m T wh TN E j.J il < ‘el ( |
1 R\
i.o% / [Pn ;.e pv. ﬂ“jl_rj || -2 MH Je PW o . 5 ﬁm:w g JHMJ -._
= | | 11| il il J
gm. E - » ) N\ B > Tl 8
= ¥ ™ =
r - o 'R ; [.V.M Jﬁ.ﬁf vm s ML
file \| Ik M 119 i _e : f ﬁ .F.ym ﬁin M PP
M u..rJ ] ' | 1k 4 1 ] , .A A I\ vn_w p ]
{3 L 1 9
.j i —T - . ) g m
_ bl = || RENRE W i .-.I‘V M N
1B o g ] [} (IR He=s N I & ﬁ
. B J:. ...l = T EER! an Ly RER | , \ .w. ne O .
lau.. ) ..ﬂnﬂﬂa il \A IR 4 4 s ([t S h ] ] A 1L 41
L YENES 1N i 1 1 .,mub i m. W A , * Q-*x :
N T i1 | . s BRY . ola e
A 1 R S T E Bl R il
o |l oo 1] “ L L = i G K= <
| ] Lj. PUERIN 4 i m 1RIE tﬁ 5 ,#L,
I L ) L 1l ihi
s sl AN , & T J -
3 U LERT | H_ml ﬁ.ia J i L L A
" ._n % \P‘_vm ﬁq % B g J ’ 4
1 © Ha S| o 3 | \
W || | BN LU R rEReiulk
" _ .*nﬁ It Leb R e lasl |
-hw el T me L 3 b,- L - , e o5 of N g e
LU.*n Lﬂ.hv ; , B J -y ; _._9“ .I.yhv n.__mv_ & nl.hv nﬁ e
e, & @ e de © bt @ & YPRED >
N—p— Ny — N v’

¥ Ped

%  Ped.

A. R. Gaul's Sacred Cantata,  Ruth.”

% Ped,

Ped.



A |

e

[d

X

. A

With Thee, in

7L

-G~

o——
1T

er - more

— T

”

I L R R 4

ev

T

11
%P

-

me dwell for

-
1

.
i

let

% Ped.

-

And

.

-

i

T

jr

N

o | 1
s
—®

Pa

RYA
Y/
o

I

i

T

the
-

T

(o]

i -
h
| -
[ &)

e

— |

lot,

by

-@-
com
=
=

o

| -
=
I

s

| I ...

7
i

If

gain.

A
|

N
I -

(P

| )
|

|
™
not, but strength al
_-‘-
»64

me

| —
[ H | -]

Of bur - dens sore

rise
rall,

o~ Ny

Thee !

De - sert
may

A. R. Gaul's Sacred Cantata, *“ Kuth.”

with

"

1
—

=)
1
&5~

C

- dise
and fall,
T
>
may rise,

ra

L 1

faint
I

1

S

I
-

That

—

=)

way
plain,

5

LR
|
VN4
Syt
148N
.
X
ln-

DI PO S

W R W

14

.l A

—
17 A

Ia

\\s,
s
V72N

PN

|



| Cmorar Recrr.—+THEY LIFTED UP THEIR VOICE AND WEPT.”

No, 8.
{ Trio.—“ FAREWELL.”
—1/1 L Largo moderato. | — | _
Sorrano. ({2 P i — = S— mf_"Li_i___.P,__i:_
I -{ L —o— - E— = o= o=
They lift - ed wup their voice and  wept a -
Ar ‘Q ‘NVI_ .L)z =) ] Lli N - I | LL
A S e =+
) s ’ . i - - o
They lift - ed up their  wvoice and  wept a -
ﬂ n {7 ) T A L | T =
Tevor, [Fpi—p—= L& x>~ N e T E
Py X = dl N - — — L =L g~ j_' t
- i -
They lift - ed wup their voice and wept a -

P -~
o> £ - — — mf:ﬁ:[:;:t:E
Bass. | NEppg— =g — ! T ——o— —

"1 y 1 I
They liftt - ed up their voice and  wept a -
N L Largo moderato. |
7, 7 ¢ 1 I 1 1] 1 N I ) I
7 « SN A4 R | — 1 I I ] I 1 -
| T, | =i | - - I — L =
ANV 5 S N i b L :’:_7 L %a [
o/ .- r E=H =N
Acoomp. f | | mf |
J = 54,
&2 — ! —] T
S5 4 — I — =
v 1 H L I [ I
i — - L —_— —
= -»- b —t =
i rall -
ﬁgﬁp{:’iﬁ:ﬁ:ﬂ_"—j  — S — o—1— 03
4 : = Ee—e T———
- gain, For  grief and sor - row dwelt with - in their hearts.
- rall. S~
2 A I 7; ST | )| T s T I NI | - 1 [
- T Lo i | 1 | E—— TS m— ™~ I ul 1 —T 1K)
Hﬁj——]—d !;f——‘-o—[-—?:—#i-—f———e———}fé
gain, For  grief and sor - row dwelt with - in their hearts.
oL . rall. ~
< =T — 75—}
->—> & H — 1 | H H | IZ} A4
= 1 1 | I | 1] ] I 7. I 1 1 1 LI (1%= S
i L ! ¥ ; : - 1
- gain, For grief  and sor - row dwelt with - in  their hearts.
) p ) - rall, ~
S T T T —x
L I | 1 1 ' H I 1 { 1 | W1
%4 V Ll d I 4! i ] [} 1 l 'M I 1 ' L=
- gain, For grief  and sor - row dwelt with - in  their hearts.
rall. ~
oA ! N 1 R ! ] ] .
Y T LN | = I E—— 1 ‘l li J\‘ Ij‘__—‘—"l' 9___[{_1{
G — - i ——o—|—o——4% e
8 BT v ae | = 1 T i
: N S - & = b
& i s —+—= 7 — I = 3
— = = 4
o ] : [
¥ .

A. R. Gaul's Sacred Cantata, * Ruth,”"—(12.)



Trio.—* FAREWELL.”

Andante pii lento.

Naomr.

rr/

I e J
0] £
L-ﬂ 8 Ik
11;. 3
= &
1
o
(2} ;. T_
119 m 7079
ITTT1 f‘_ N o
yﬂlr ....nﬂ.uv IV.L
‘7
- \ .
IUIRE < 1 1070
Illﬁ \ nﬂ B T
) .I‘\
e & < :.
_m,v =5} M .‘ID
g .
il dm 070
i h C]
Lmﬁ L5}
mw_v B! N
fﬂ\J,\l.l\

J

dim.

cres.

at

break

must

link

love’s

!' Fare . well!

ing

part

L]
JHy e
) X
!
\[N
Y ||
jtits, 1M
‘;muw m e
T
i
Ll
FT b
uuf Jlll
L)
mam.i
ﬂ.lj‘-
&I_l._v
e
Ia | .
QL 1]
HH i
“l!.—-
BEL ) 3
i
T
ﬁ-
XT \;.... 4‘&
_n._L
D ﬂv

Jn

=
|

1
1

—

—

.
m,
P —

104

i —

- drops

tear

ant

tru

the

not

Heed

last !

et

-

-

=)

L

f

=
1
fo

g
Fal
¥ AV

- ror’d

mir

the

greet

but

do

They

g,

start

—

-

L4

o2 o

== :

D

dim.

[

-

-

SN

&5

A. RR. Gaul’s Saercd Cantata,” Ruth.”—(13.)



14

(1ir! Lerts AR
' iy
re
rmy.

L U A ﬁ ° .‘
mt = 10 = by D
- —l 1 _ L. 4 . L1 ()

e
e e £ g._ .
i
B wﬂ
= = MM
A |
| _ 3
Wy it B
N = T P 1)
N-Lv.
all
E . 45_ b
SRl E (b N 9
C S [ e —_
= . . |
1l I
Etg T o S
o g : ~:,1_.|I
e
)N ,_—.T
1
Ul s fcv uli
. D £ 0
el g t Rsw
BL.N e ...hv
Y TNEh by mm N ®)
N ../

Ccres,
1
1

yet

not

can

it

1

well

spok - en! “Fare -

dim.

cres.

at

link must  break

love's

[——
\ﬁl P r—
1

- well!

Fare

come, . .

fre—
——

ﬁ-
P

1
P~ I N
&

=

Ccres,

- -

=

I
A
ks

--*

. be

will then .

hearts

our

For
mf

said !

i

- drops

tear

- ant

the tru

not

Heed

last ! .

.

-

-

A. R. Gaul's Sacred Cantata, “ Ruth.”



[_.
=

us

ror'd

from
mir

T

er
the

€v

T

greet

for
but

peace
do

And
They

ken,
ing,

dim,

dim.
L
—o
bro
start

1)

i”

[ {12

L L L1y LLil] L Ly L LLLL] Lt Lty
i i _.ﬁ_.# = _ .
I e T m -ﬁ. g <1um ..m.I | E 4! 2 | 8
_ s - ‘ ‘_ ! o fo 11 Wb 1] - |l -
1 O v O - S
) i 7T 2L T, Iin IEIn 177]
i .z »
Y d 1 |
i . el B e = ] lvm A!_.e g sl mm @.m.ﬂ m ‘ L+ oz
—, | ‘R.\T mv \ﬁ.l f T = = , =
. ; uiw e _
] i ] - = ||l < 2 L AL
LI LEC S Y I T = [ 02 [ & | E Tl
N I Ol Z : B un 0 R 1-4 Hm-
) ; - [N {ﬁulw 111
» , | .l ) |‘
| R

L

A
|
—
—
and
—
-
“ Yare
&
E
our
i
it
—1
ﬁ‘_
to
T~ o —
T —®
o A
A —

1=
las!

las!
|
=
well 17
I
Ko
las!

I

I

I

|

1
+
T

I D, ) I
11
|
<
-<-*

m- ]H_ﬁ
|| AERE M I — = e ! T L] |11 W
e 2 e M
(3 a e ge| < | i + B sTe|| = ] o 5. T L._.
_ S H g g €8 H
Jm & 11 S 5 s 8 »
[ JiF SR
] iz b iR Rt
\F } el _ _ .
SR il ERICRE il ot R e [P
R3S PGS RS RS ISR RSS el & ! R3S * s -
ﬁ Sl A IL.S LN LN NELS Tek ,ﬁv_ ' de ILN
H o © Vb Nen en Meh 19 e s e I =

J——
et W

dim.

-~
ta, ¢ Ruth.”

A. R. Gaul's Sacred Canta




16

14

must

not

say

pain !

mf

VaY
17 )4

—=

| fan iz

then . . be

will

hearts

ur

0

b
i

fa)
17 4
)%
I A4

mf

)

1se

prom

fort from . . this

i

- =
N i

>

-5

';“:E‘—OL
mf

-

In
i

&=
(&

|

.

dim,

4

—
ral

"

F
E

I T

</

jein

will

lives

our

s00n

But

- er,

ev

dim.

I
&
&

T

fal
7 A
{27

And

from us

er

ev

for

peace

en,

brok -
dim.

-

| fannt’aniod

A\

no !

Ah

R

Ah

fled !

A. R. Gaul's Sacred Cantata, ¢ Ruth.”




17

dim.

L1t LLLL LLL] Lt 11 L L (L1 poe
1
®
t.#, n 3 m ]
3‘— | .¢Ou
TTel| @ » = ;
e i T
i 3; L—' I ] 3‘ T
»
L | | .
LINEL S [ 1 B \
T > ' <
I 1 2 o[Th
1T 7o o= (7] 17T 1] 1 m i
g |IT us R ) e
7 o (bilea_ , i1 g8
aL = [ L) - - .
g I:N ' 5ol B . . R I~
i AN 128 28 L N hl 8,
3l I ] =3 8 8
£ o & SN . . o = S
| & (SR 1Y H s ] 3 — s
s ,m .nm .m,m /vv, d m - vl g g @Mm il O | i N
) H B ' - HH = - —
=) = - ! M g o o =
il - m el AL 2 1Y) & ¢} E
N & < L =Rt & v 3 - s w3 s .
S © ‘@ b = = )
2 2 < g1e|| 28 SN B
1L N g 1Y = yi ° ' Iy S & &S |1 8
| . =R A= 2 |f f 1) &
LS el & |t
g e 4 L] -
. 3 o . 1oe [l a n S BN
L g 3 o m ﬁ 3 G & - - =
e s | s | L M F1 — T T Tl e 9 3
= y — T - = 4 = s 2 ) a = B
F.y"W W. [ I B S ‘\ '
V. b o | o | |lgll ,
o R JE: ; s 2 e || pl . . ;
H,., 2 2/ & (1] i i g 7 , el 280N 22| 1188 g
N o o Ar... = ﬂ ol o b © ® d ® = s
TTe J e /
\ Ve s
.Mu. lb.._..7 c_u ! ."nv.v !; 1 R A
g .r 3 v g P 0 1 q S
&SN Ke <3 £ X xS L= g b X L ¢
1] ! T g q 20 i ’ ¢ i T el ] 1 T
N c q N d > ke
™D ™EL D L R G R = i I, = N )

-

{

A, R. Gaul's Sacred Cantata, “Ruth.”



No. 4. Ar.—<“ENTREAT ME NOT TO LEAVE THEE.” *

Con espressivo. — —_
- p< g ———— = —
F—ho " l i) =N | T =T )
= e
A L= 3 g1 o 1 B 1 ) —
Accomp. g w - o =5
; i P
= 56. . . - .
e — » o - e ;
S tJ. e — —o . -—— 1 ;l"%)_
= . = E=3
yEE L TET
Ped. * Ped. *
i Rors. {>S°PRAN°') ad b, —  dim. ~ a tempo, ) ~r
— - =] 1 1 ————— 1+ — ;
( ! e =2
En -treat me not, en - treat me not, en - treat me not to
a tempo
. Y
P >lld lib. Vs - — |
U 04 I [ | T & H | T
— : i
AL =X 1 - I {a®) I# *
[V . : ‘—J——?_—_l ? >3
P dim |
D > IJ;,— = — —1 T ] T
e 1) | . A T N) =] | I |
" [«> ) I A -p7e [ o 1] | 1 - |
|4 b . 1 WF - I Lp 17 —1 L_'i )
Nl - b
! & K=
g
b i ! —  E———
5 T e S
hoallll =1 . l'I Ir, l'g 1 i . - [ X
leave thee, or to re - turn [ from following af - ter thee: for whi - ther thou
= ¥ T S i .~ S S E H__J‘__{_
I SA—— — I —— ‘_11 %
[ S——-] P 1 ] - J:
B— —',:5: e — T i
h . .- 4=Y - |
1 v o | | ,
e T ' -o- b -
&ip = — e ZE=— %
~—h 12 } — T - 1—= =
%4 v 11 v ued - S | - 1 \‘ |
. o pe = r F
- . —
A 1 1 - .
i —1 - e — —— —— =
1 | 1 'I; 1 \‘ 1 L
go - est, I .- . will 803
N

- ' - I t — T
G R S e ==t
Tt P s F
| J ]
@b _2‘ b I 2 = ’l T T N T
S = = — et
B & o 3 b3
-- b be
—
o i . : 1 T —— ——® } -~
- e = e
[V "o (=] e - I
and where thou lodg - est, I will  lodge : thy peo - ple

Ol — — [—
| L I | . 1 T T - I P
9._ H E 1 ) T B { Il | - - 18|
E:y‘jﬁ_—,é e e
e — [ — H 57 - Ko~ 0 - "
| o f‘ ? v : ~ I

fb\- [ T
e 1 N
S~—H1 |

1

_¢

S~

)

| 1 i 1 -
'ﬂ' - b o =L Y & — -
> hi = o

. ---

T

J
=)

T

* This Song is inserted by kind permission of W. C. Stockley, Esq.” A folio edition may be obtained from the
publishers of this work, or from Messrs. Sabin and Stockley, Birmingham,

A, R. Gaul’s Sacred Cantata, “ Ruth.”—(18.)



19

Erﬂl EF_VL Lids __Antl_ LFII Flll_ IIAL Ll—li
8l - -+ =
) ﬁ I T ; :
l AR rf .|1ﬁ%ﬁl nwn | 2 ul
- gl . Xﬁ) .« . — S 4 T} il H - I rw
NS - g mev figh La_ial 1 AL HAE A by ._1-
B Tl 2 4 \ 1 2
- s LIRS
= Ha
A ] ) qim 2 ¥
=] 1 — .m S
SR |z s (e 18 WIS
L ‘TH — ; LT P |4 2 ._..W
7T T L W | e 1 9@
. = L i %~
: ] : e 1 e
S A = .. = iy
T 0 = R
f o it} L= v J dum I g
o . | " < I %4 g
¥ 1 ; a_w RS - i H- _ %
: T i HE = | =0 )
4 P ﬁ g Il u_m. " X 8 MH B hadk
| G | .y He  [TT] = il
»E i . N 11 lm I 42.
= M =
. - 4 | | ﬂmmr ) ‘v | ﬂ._xw
“ m T N o 14y
\ £ 2 - m JWw
= 2 (N NN uj, . Y
v..lu X - K _LK ‘ X iy v_.Ev N LJn LLu g ‘Uh
s T . oo b 8 48 D
LN g i e (e feh @ N Heh D)
N~ B —  N— N ./

A. B. Gaul's Sacred Cantata, ‘* Ruth.”

--°

R—

he

L

—4
—t

i N




L1t _mT.Mx m Lo Allr“ A L,_ﬁ A? AREY . NERN LLit ﬂ ....nmm = *
ai = s " #ﬂm ﬁ ERERN R
\ -4 L] L e
T MG - 2 M B D
. Gmr V.4 = L«.?m w_ﬂ. e b luﬁ m L EEEE ﬁuf
m .." G., —. ' \ NS ﬁ_u
e e 8 a o - — ar ks . ol o o ofef Jo1e “ e
O s A O S N
2 | “ I I s i
£ - . _ 1Bl ' L T M
2 Ml o W e T ’ > Q 4 . N £ W .fc
M NS py M | 18 2y 0 il 1] i ||| ﬁrﬂ L
2 . B [l o [l T i :
- I~ g7y £ 2 5 2 e
241 5 IRk 3 SuilR ) | Sl e 8 |]]]] #
2 = s S Ha 2 S o E
Sl i g g . I
s - e Hulre § | = M E . Bl e )., il
¢ ClTmts JEN ks Bl M|l )
mw’ Ol b «* f “@ ° ﬂh‘ .m . 1 ERER T EBEE ﬁgll
o 2 M v L] N il I8 -5 1T L H
RRtly | T I i T e e 1R,
lﬁll >. %u ' e e BEL) 1% Ar l
@ ¥ ¢ = | A Heteon —
m i - _-_;, lw ﬁ 101 & T dﬁ s ih || Ana .@xﬁ
3 £ I I v e e e
s 5 I _ P E
= 5 * N m i R ) . _ ﬁ
g AT 7o 4 = ja | 8 iy g
3l T ; ol £ 0 A 7 -f_ I\ T
A . < e v Gv L ﬁ . K _Wf ﬁ A -~ S Tmr
: 3 i ¥ . g . e ai Ties T
i ENEL N \Hes o I G T = = NG | R = N = N )

A. R. Ganl's Sacred Can‘ata, “Ruth.”



BopRraANo.

AvLT0.

TENOR.

Bass.

@ 60.

Cuorvs.—* ART THOU THAT NAOMI?”
" Recrr.—* CALL ME NOT NAOMI.”
Crorvus.—* WEEP NO MORE.”

— Maestoso quasi Reit.

%ﬁbdr—g:ﬁ—fpfgﬁ:ﬁ S e T

o/ 14
Speak ! art thouthatNa - o - mi, daughter, Who leftus when famine was here? When

Al mf.

4 Speak! art thouthatNa - o - mi, daughter, Who leftus when famine was here ? When
— KT N
- D — . — — Po—— o =
e s S =t
v Speak ! art thouthatNa - o - mi, daughter, Who leftuswhen famife was here? When
So P A nf o ol
ot e ——| — — =
Cres = R e e

=
Speak ! art thoutha.tNa - 0 - mi, daughter, Who leftus whenfaminewas here? When
M’aestoso guaschczt ] r__, ,‘ l\ ) L

e Eies e == = =EE
Accome. S & .- b"q = ‘
f Qﬁ mg\ 1 7
[y Y I 2 T = T -4
%:lf & = 1 | o — { =+
— 1 L g | 1 L | Y
‘ v J L
—_
=

streams were despoild of then‘ wa - ter, And earth wasall Dbar-ren and sere? Yea!
1z Y| ] =
—S—~> e e e
'Y, ——o—# il O ——d—g_—g_—z_ 12 L
streams were desp01ld of their wa - ter, And ealth was all  barren and sere!?
—'_N N ) A
'——o“o—ol— > 0—|~1 1 F_—__Iji_1*;:—o—-— orﬁd—a—{'—  S—— 7
c
Y streams were despoil’d of the1r wa - ter, And earth wasall  bar-ren and “sere?
e e
~p | ]+ i =
streams were despoiled of their wa - fer, And earthwasall barren and sere?
y— = | == N LN
' e — = e | d e s w4 e = |
et e 2 a—t
T ST T T
@H——S—_é——rg—g————g—ﬁri gﬁ: 2 —& ,’ =
e et

i
L
l
I

[%
 thou art theone who de art - ed
PP 7 —— ﬂp mf. T 1y N — T
> —= e e e e LT —F
A - - —— T * oo . =
. With  hus-band and sons in the past; m
e ———— - ===t
_l | —— T I
o Say,
Ay S E—— D T =
AT - . e | | - (B
- e = E

* Ped.
R Gaul's Sacred Cantata, “ Ruth.”"—(21.)



- Lyt L L1 L Liit LI REEN L] AREE Ll Jeh) 1o Je| [P u.N %
O O N O s <
:m/ B WJ P :mJ!. Wa N Wu,. . , F. w%u MH ﬂ.m.vhu H,MM H.WWH LH.

) ) ol ' 3 mﬁS s .
. ¥ i L 1 . . ... N & | o _ / i \ M
S < ~ —F\ ¥ _ X b
e o
= ol YR . . .% 1 Tl % 5 (o NN
il i LY S b HL..LH/P | QLS [ IR - |_. UL = L o= L ﬁsﬁ.wr—
m BRIE (T ws s o HE ER[[P
MU ||E 7 YRE N SR KR (N IERIHE
.-:I,M. ILN MW H ] k= \ 1 k= | L_. 4 ym 1N vm — »
8 NS BT e 2 2 Eu ST S ~ 2] L
I SR e (R T T
N(E Hhee LD ' iR 2 £ e 1
HERITi eSS INE : - : NER
| A ol = o % / S L
2 |4 i WE N5 s & 8 /..
Ll ol s g = < ﬁ o g s | ik,
1 < ﬂz 1 iy 2 il m qm..WM nasa 10s jm EFI H
o N E rressl CTBr L L L 1] il E . . ﬁ ST
g 4 % 71 1 2 T < | ] 1\ % M o) A NO L s ND .Wr + o
h b I A il =l 1THE SN i ) | N
) . ; § S § ‘mm;% | i il N
H ) I 3 = - 2 M-/
, N AL O.,w ] Ql\ o h [ \
£ nrf,m J dv ! ' -
= 1
Ll L |..uun'mv l|_|L Lw N ~ al m 1 o m i Xw 1
"Wz * I L I.L.I/M S huj S H T
Iz v LA = : T, WG MW E - \ *
N S .-l _.M ] lyiy .nw# N m JM.W Xm 'R
f A = R ﬁ_ ' = L H
5 \ & ! [ fa / \
A ) A “ 1 - m ) ﬂ7m“ ] a2 2 L) .”
W2 I g |} . hS 2 |1 =R M
. 2 : Jll % f@ S . F 5 \'sf1
N5 e | _ oM = =
[~ .u‘—nl R < < \h|
£ 2 LU UM sl e L
= < B 1=
o~ K= h Ke e e X A o ~ P
[.hv nT.n_ it MMWV den X ».Wv I: 1d e X
j A 4z 4
VPR TR 2 ™D > @ § VIR TR C) )

A. R. Gaul’s Sacred Cantata,* Ruth.”



Rearrative.—¢ CALL: ME NOT NAOMI.”

B W LU EELF_ L
s 4l \f NI S 2
ne Y s i
1 W Q i E ¢
=
2 AN B HH an
m R 6 ylm ] 3 H ]
i )
g | = i g
E ] - s
e gmH M 41 = .
o . 5
o ¥ ES
w U w n * L
i) Iy 2 N
< (1 L
ﬁ i _ o
- A Al - 1
=) -nmw.m; X - g 3 .J = |1
)R
.o | ,
2 k-
..mn " w Lon I um el 1k
o Tl ﬁ - r 1] & mgr L
. a = [ m
< . = 5}
=z 8 - =
e I.: -l 'S N - = ‘; ﬁal«
5w _ 5 & St
g M 1 k= gw 5
e = Q
= WL. Lnle i
° < ,m,_ﬁ N E n|f i T
. 2 S il 1 2 IE
\f G Jedes e o] € 1 le 1 BN
g By A L &ql o
b @) g @) oD Hen © VS

Jo—
Mg s)

)
T
IR Wy
v

I hum -bly bhow.

My head
rall.

de - cree
17

t
A. R. Gaul's Sacred Cantata, “ Ruth.”—(22.)

jus

igh God’s
2[=4

the H

[ ]

—

to
i

1o

FZ2\ I

&

§
|
|




CHorus.—* WEEP NO MORE.”

Con moto.

—
A TN P
N m, 1 1 I} y
P — e g, e+
J —O T i 7 I [ L L J i i =
Weep . . nomore, for we . . . willcheer thee! Weep. . nomore, but
49 1 TLI 1 9 I I T
&3 ll'/! | By#) hoped I - i - =
Y—8 I | =
v
= MY ) Nt T T 2
B — = = : ! =2 oo —p. |
e e
'V O { T ? l' I L — - et [ : v 1 ! | B
. Weep . ne more, for we . . . willcheer thee! Weep. . nomore, but
@2 = 1 - ; = F
| =

s
ol mf. . R !
“9___[ Ay . — — - , = ~ N—T — =
! e I E————— - H T o 0 1 o
F } T 7 e g | T g
- dry . . thine eyes! To our hearts we will en - dear thee,
P = T - : = =
D ! I -
< i L L
2 !‘b — [mf i \ —1 - — i T
. I — A—— B ———— - o I N o— -
&ﬁ; + J; ; (o] | —a o — 1} . = P - t
dry . thine eyes! To our hearts we will en - dear thee,
4 1
~ 'y 1
%4 1
N

7%:3

7 A, > Tt — — |p- v
i - t - ) t = |{ = = — ;1' f. f- 7 — - g
v P FI“OI]I tllly sor - rz)w, daugh - ter, rise ! Weep . . 1;0 more, tlhe
H‘%ﬁ - F - — P — . E— F
Y t — ‘ge-  — " — i —

! {
SET . . Ped, %
A. R, Gaul's Sacred Cantata, ‘* Ruth.”—(24.)




25

P?} h— t N I " 8= ; N
—e F‘—le_ F i
v Lord . . willaid thee, He . . nelerfail - eth in . ‘. dlstress;

(N

P e = E

et S - S S ——— P I —
Lok . willaid thee, He . . nelerfail - eth in . . distress;
- —t —r T — .
G i — —— = ! e ov———r
\ 1 i . s . T I . L 2 |
Y  Tod . . wilaid thee, He . . neerfail - eth in . . distress;
e e e
T —
Lord . . w1llzud thee, He .~ . nelerfail - eth in T . distress;

a—

mf g:g'.
e 1 [y . ] . I
Cih—a= : = e 1= E
14 1 1 e
o = = =% :
—— & Ped. %k =X
— rall.
Ja) | R 1 1 L] | 1 1 ) ' L)
ol T ~ I T—] | E——— | — I PSS . —| N T
- N D S——— o~ He " o #° o & G |
> 0 0 1= 1 I |
By - gone woes have on - lymadethee Fit-ter for new hap - piness.
Nt rall.
w1 ¢ T ; L \ I | T T ] |
. p 1 ! | | 1 | - ) | | | 1 L N | 1] —N—

'——I:

«.—‘—0—0%
S

- m—-—
By gone woes havc on - l; made thee  Fit - ter for mnew hap - pi-ness.

- gone woes ha.ve on - lymadethee Fit- ter for mnew hap - pli-ness.
@Em—ﬁ:ﬂm#:‘-ﬁj&m—j —~———F
H H H N | g
! [ l I} 14[ | L
By goue woes have on - ly made thee  Fit- ter for new hap - pi-ness.
i

I ~ -
T v
{
L]
| .
I
meno mosso.
— —~ N | —~| N | PPy | = ~
e e —e ——
R @ i 0 Q= 0 = ]
1 | |2 I | ) l' P | I | = "{ [ ) d
[V T T v T =7 [ A T T 1 |
Weep . no more, O weep  nomore, O weep . . 1o more !
_Q_x, _MEno.1m0sso . —rall ~ —
i — e ——— i
A\ 2= = i = P—T—F—— = P R SO | (3|
o= = N ™ B S ——e——» o
Weep .. 1o more, weep  nomore, O weep . . Do more !
—Q-—p-1en0-mosso —— e —L o i
AP i N—7 N—T PP RN — — H
g == e e H
Weep . no more, weep  nomore, O weep . . 1o more !
——meno.. mo&?i ] I —— - 2 i — r":al] ——T—T 3]
('\_]':ﬂl“\ | MR ! | I i "—f ) T I. \' ] < ﬂ
— P — "¢ o ——— > - e e — ]|
Weep .. mno more, weep  no more, O weep . . 1O more |
meno mosso.
o —~ ~ ~
1 TN N , N 3 f.\ﬁ M|
) 0 L. ] O ] CR— } .- s H
i —e B e R = e S s
3 1 . 1 D " IO R N ]
r'Y N T T \_/ g e P e g 0
P Unaccompanied. rp rall, N pp
|~ [ 17N | | { . ro a4 | | | |
e e e
(o) o= + %—. B AL M— P I S | 0 O S S N SO v | |
v 1 . | 1 e [} ]
= = — —
o ST 'g- I~
: 1
Ped.

A. R. Gaul's Sacred Cantata, “ Rutl.” LEND OF THE FIRST PART.



PART II.—JOY.
No. 6. Cuorus or RearErs.—* SEE THE GOLDEN RAYS OF MORNING.”
Allegrctto con moto. D——\

ok N N ™ 1N

o e = Bt o e, e oF

A V [§) ! 1 4{ 1 ]':l[f D l: 0 |

O0OMP.

- 92. mf Thﬁze dotted crotchets in eaih bar. ~ ' — ) -

4. L. N — & —

IR ] Pa— = = e r

Fa——¢ . . L ” * .

e ~ N
o # ! N
| | I I T r
M p= — T m = — = C m— " C
! s y A -0 - + T i — i I
o @ —! — —o o o o =
r N ~ N ”~ TN
" , 2 i ) ol ) .-
WYY k3 ‘F T— | i T ) ! T
(WLt - >y = h—) pw— P S > | 1 P
= e e— — o o, » o . ot o1
} | — - 7 —— 73 173 - —— 1z e 7
L4 4 14 |- 4 ~ 7 r 4 4 7/
Ped.| * DPed * Ped. *

v
See ! the gold-en rays of morn - ing Now the mead - ows are a - dorn - - ing;
4 ALTo.
#mﬁ ~ — I —
"i N~ N — e l’—r—mL‘?
P e d—t——p’t!;—_,!——i—J%—EL—i———a———J—L
e ¥ . > T 5 ~ge-

See! the gold- en rays of wmorn - ing Now the mead - ows are a - dormn -

Earth is from all gloom-y shad - ows, Born of som - bre Night, re - leas’d!

2 g ! N — i I b 1=
] T Ny 1 Y — | ) - I Ny I T L ) . JN il
'y, -~ o = .‘ = .I .I 1 I = R0 _;_ Y | i | - o | M- | | By
U .g- - _F -9 -0 -8 -#. &
Earth is from allgloom-y shad - ows, Born of som-breNight, re - leas’d!
— ——
”~ N
I N N S ESN ~ 4 A
- - o— - i { — > Fi¥et ¥
y 0 - - * —L — o
! ! ! Lo : I

3
'
n

/!
=
*

)

‘.E _E"
% N
S
'&“
i
*
2
ol
*

A. R. Ganl'g Sacred Cantata, *“Ruth.,”"—(26.)



Crorus or MEx.
TENORS.

27

mf] A b P NS ot ST
e ooy |
V) T V— =" 1 T — i T i -
BO’cr the crest of dis - tant moun -  tain, OQ’cr thebrookandbub-bling foun - tain,
ASSES.
o N~ A LN NS NN ey
—e > —';E
— o 9 o — . . S —- —
| Vo Vi 7 I~—-T [ i Vo "4 T
Q’er the crest of dis - tant moun -  ftain, Q’r thebrookand bub-bling forn -  tain,

A\ — t . I ! I
o/ 'l L4 L 4 T L 4 l ‘ V T L4 ]
Gleam a - new the wak - ing sun - beams, Day ap-pears with-in the east! . . .
———
e | LN N oo i . i
S : = ° e e e
TiF—e = - — P e ) !
I~ R v 1 ' —t—-
Gleam a - new the wak - ing sun - beams, Day ap-pears with-in the east !
A
o .- ) | ]
L 4 a— I S I 1 T - o> [
Y S I Ao — N ¥ | | I N I | I —— b I~
1N N 1 L | N _g:. £ 1] i L Al A - % 1 1N ‘I_
i ¥ial <. ~ y > ‘ﬁi' ‘_iI_ E: ‘ E: -
’i B- e cres. . . .
J—
N Ny . e N . =

.

R v ]

See! the gold-en rays of morn -ing Now the mca - dows are a - dorn - - ing;
—9‘*#—ALT'O : P | T I I N[ N I N—T— I n T
v, o : ~ N—T I B — . | — — . S § E—— T

- - * et - ; .

See! the gold-en rays of morn -ing Now the mea - dows are a - domm - - ing;

. -
[ e 17 I PO o e
1 e- &+ ' "I 1T —— "1 ~—""4

} ¥ t i
See! the gold-en rays of morn -ing Now the mea - dows are

a

Bass.
.
o — 1 | S} | - o> o> o> i
| 7] N 17 — 12 - [ I i 177 T T 7 hatf - —- |
I o 7 " — T # !

See! the gold-en rays of morn - ing Now the mea - dows are a - dorn - - ing;
-
‘ ~ PRy
~ N _F ~ Y _l.
-~ —o-
e S e
" : S ; : v - 0 E ! 0 _J:
”~ Y ”~
f ~ -~ 4 1
" . il J - ) 2 . 7Y
S e e P T
sSL= ———————————=———2=&= ek
I g a 2 o r s =
[ * I * Bod % Y & & &
Ped. Ped. | Ped. *

A, . Gaul's Sacred Cantata, ¢ Ruth.”



raic.
o2 N — 0 - 1 I
| e =
AN/ [ L 1 1 O =, e
{¥Y  Eath is from all gloom-y shad - ows, Born of som - bre N1rlfht re - leas’d!
* N ; . rall.
;9 F— - ~ N \I I ™N— N " f . T
| o) | Y '_5‘__ < ) P P - ] I | | L A L
b‘/ - > — T [ 2O L
a,r’ch is from all gloom-y shad - ows, Born of som-bre Ni,g;]ht, re - leag’d!
ra 1 )
P_'—e—'—[ e - S e —— "
I e : f i - — 1 = =
Earth is from all gloom -y shad - ows Born of som-bre Night, 1e - leag’d!
G ———o—& . ___._,____oall . ,
e " B s B2 e B et e e e
Farth is from all gloom-y shad - ows, Born of som-b?e Night, re - leag’d!
- ~ rall. a tempo _‘ﬁi\

SOPRANOS. ) -~
I N A =
—> —
[ [ v |
While the pearl-y dew-drops glis - ten, To the corn - fields let us has - - ten,
4#_Avro ~ T . .
] ! “‘\ N—1 \“i ! ! N : T J~| ] ‘1“ : { ‘ =L
4 LA ‘\—-‘-—.u - o 5., 9° -—j— i— & e “Tie e &
‘While the pearl-y dew-drops glis - ten, To the corn - fields let us has - - ten,
P
—
~ ~ - el
‘g—{_P‘—P\ | i s [ — . — |-
5 | } } o——o— —o— o= + - —
PN o 1 P " > i F I
0 & T > - - T {nal) 1 =
vor T [ it 1
AR -»- ., o T e . o
WZNYY. =+ 1 1 NS | | | I | = . el | g I FZ2NY iy
IANWAT ] T P > T P Py | P ] Ty [ | r—1 4 I { 12 I
~— I el - il ) » ® o1/ V— ki ) »
p= = i P 73 72 - Z——L"—T"@—N
|v v 4 —- | 4 4 LA [ v &
Ped. * Ped. * Ped. * Ped.| LA
o LN = | 1 e N J
ﬁj y —a ~ - -——i—;—‘i}j I * J [{ i f - :L
- S —— n— o—o : - — g — t
AT A A A
There with songs of praise to light - en Iours that are or-dain’d for toil. . .
— —] : ! r —
;—"—'“i_L\‘ ! R o= T 1 - | — i ! —
¥ - - _.—'_ _;J:‘ ‘o e e e Se &
There with songs of praise to light - en Hours that are or-dain’d for toil, .
iy

A. R. Gaul's Sacred Cantata, “ Ruth.”



TENoRS.
- N

—
mfl | -
Iy T 7 |

Blithe-ly we will do our reap - ing, Still with-in  ourmem -7y keep - ing
Basses, | — -

7
Blithe-1y we will do our reap - ing, Still with-in ouwrmem -’ry keep - ing

Thoughts of Him who, in His mer - cy, Giv - eth us the fruit - ful soil. . . .,
e ) N J. I U N N S IS Ui
O e e T
e e e e I —Dﬁ_ﬁ,—f ‘ e e e
vl b v | L Tl | ' ' '
Thoughts of Him who, in His mer - ¢y, Giv - eth us the fruit - ful soil. . .
_— [
g% 2y o i |
i re—— : i — Ib —— —1 ’i*f_'*’_:_g
—— ! 1 — y - o y . —— — —|
Tt aop I — 2o @ 40l oy
— — —_ cres.
N N | . N > . " fe e
N ) =i o fo— T - ot il = S— — (d =
e " et
" — I r—l—m—t‘ﬂ—f’.—‘——y—‘—tt
= 2 = b1 -
Ped® * Ped.®- * Ped, *

- " S0PRANO.
£} — -

N— [ T v 0 ; N — ) > T
P e

} 7—— e :
Y " See! the gold-en rays of morn - ing Now the mead - ows are a - dori - ing;
A Avro.

N1 | n =
i r———— ~ N— f = SN i  — I f =

| I o S S — . S R — ] - > — | . -

oo &
See! the gold - en rays - of morn - ing Now the mead - ows are a - dom - ing;

o b f TENOR. X .~ .

. — ——y — e fo—— 1 I
HE — m i - - T'!?‘*‘"'——‘»l‘*—"—'—li
See ! the gold - of morn - ing, Now the mead- ows are a - dorn - ing;

en rays g3
S Bass.
' ‘ I L. : - i 1 ; __E
T — ! Ve e—e —+
See ! thegold - en rays of morn -ing Now the mead - ows are a - dorn - ing;
UL

S
e N b e Y .
! n n ]| | _ o, . —. |®
e e

e i
7~ N -~ N
4 1
" ‘_'E' - SJ }\’F“ ') _"" Py - O
T B . 1 J - i ) 13 1 B B e | N 7 A | +— L
A ——— pe— o= P L ——— M —— — i — } \\j:
T 0 n — i + — ~—|
‘i < N _5‘——&_{_
| ?‘ - -8 -
Ped, *

Ped, %k Ped. * Ped. *
A. R. Gaul's Sacred Cantata ““Rath.”



30

— [V
n# N— - 0 T T )
] _f_&!- T l:;ﬁ‘i“ — —T ) g
: i e gt — 1 —e—— 1|
. ! 7 — ] —

Earth is from all gloom -y shad - ows, Born of som - bre Night, re : leas’d!

n# N . . rall
I 2. ] Y I N T I NI 1 N ) 1 |
il H I 13§ I N | . 1 P ) =0
s i S— e — mam—
. - | i N B
[ 9_ 9

Earth isfrom allgloom-y shad - ows, DBorn of som - breNight, re - leas'd!

rall,

&y, 1’ ! ¥ ! !
: Earth is from all gloom -y shad - ows, Born of som - breNight, re - leas’d!
) — M o 0" . rall. :
KT =1 - 172 - — i 7= P Py {— T o
N 7 | "4 1 A — [ LA I = i | | | 0 F
1 I [ | ] I - o
[ 4 ] 1 bl A
Earth isfrom allgloom-y shad - ows, Born of som -breNight, re - leag’d!
- ~ rall
- : a tempo. Memey
ernl e I
[ 1}
o — —
| I - {
*mf
i A S—_

ten
—— S L -—

_1/"1‘ ﬁ _ij NI i‘L_‘_ | !\IJ S _-I\ | T =

ﬁ-r = = -"%—- ! s j'_d'_.jj lrf‘ e S E—

rvj T | 'II |= r Tﬁ—.' j— — r .‘i —1

- i
i N 7 . .- s T e »
o — — ! i T 1 T
— P — 1 > . . —-_ ! ’ l ‘i o |‘ ‘ .‘ ! I
) Ped. ® Ped. F Ped. *

SorRANOS.

AN

See! the morn,with point-ed fing - er, Bid-deth us no long-er ling - - er,
~ N _‘_ ™~ ”~
ﬂ"#j B & P _] 0 T
i o i -
%—‘ﬁ%{ﬁw =S T_E’v'—“
I
mf
T e g e, T
F/2NXT . kd T | T eI { I I
AT 2 I - -. 1 P | - | P | ]
SN—r? — - R . I o | bl {naelil) uadl |
- Lr |72 T 1 1y Ty Ty I
r L4 L4 L4 L4 v [ 4
Ped. * Ped. * Ped.

A. R. Gaul's Sacred Cantata, ¢ Ruth.”



- -

| | | T

= 1 | == NN N

P —fe e .

e v F—r"
Warn-eth °tis the time for Ian - bour Gold-en stems ofcorn a -  mong.

_n#

- - ] I ] = F

N~ —i— E—

® g ¢ o s A ; 3
’ -o- _j: "_‘——d— -o-

I 1
= - -
Warn-eth ’tis thetime for Ia - bour Gold - en stems ofcorn a -  mong.

¢
)

~ —o- ™ f7>‘_ Y {
; T #- o ol R .~
:# 4 F | | T —® el  — ﬁ
— et lb—/———;'—'r—J—l— - -
| -
Ped * Ped, 3 Ped.! £ 3 Ped ES

To the fieldsthenlet us has - - ten While the pearl-y dew-drops glis - - ten,

Basses. —

VNS NN
.—4“ W]
o T S —

T 7T T —

To the fieldsthenlet us has -

oy ‘h‘

o — NE—

G—" ~—= :

v o - £
mf

&

< Y Y
" *y "] . ") gy ._#
R e e el e etg s —e st el —pl— -
S —g e e, sl e e S
| 4 4 l 71 | A I |l 4 1 1 [ L4 {; 4 ! v

—
|

173
' Y177 4

g 5

Ped, E Ped. # Ped. EY Ded, *

There the hours of toil  to light - en  With thanksgiv - ing and  with song!. . . .
) J I N I N v
" N | . ! ] N . |
2 ;;%._%_’#H‘-—,-_‘_‘_'m. i g ;J' - _T,L. 1{
— 5 Cw— e =
T b T v f' |EF%:| » },Cf i t !
There the hours of toil to light - en  With thanksgiv - ing and  with song ! .
Po —~
& 7 — i i - - ! .
. N - —— ——I: i — ] i i N ¢ e {
1 1 - . n . 1 .
” : — ?‘ -;' - . #i‘ :gz E | ﬁ B
— -~ - - cres.
g . | L. s N |, - o -o -
4L & ' 4 » -+ 0 T~
Qe —t—e—
- : - > 2 1— rs - 1 (el ks
N e - ‘
Ped. & * Ped, 5~ * Ped. *

A. R. Gaul’s Sacred Cantata, “Ruth.”



32
- I SoprANO. .

% I i N ‘® > i
"@/ﬁ"'——'-‘ﬁj—h-f—*":‘—’:*—P*f—?—‘—d—-? ?—a—[, : — F
Y See! the gold-enrays of mom - ing Now the mea- dows are a - dom - ing;
%’#TALTO ) ] il | I NT 1 y ) N

.x‘;r ; I‘\ 1 ; - 8] I 5 I = .\ T T B T ._i | _I...

| } i i L et ® I i i - —— *‘\—"—i—

See ! tge_é,—o.ld on rays of morn - ing Now the mea- dows are a - dorn - ing;
TENOR_‘ —— t ™ ) t h!%t{_g 5 ‘;L“‘_‘f‘
A7 0 7 —— 72 - i 1 — 7] - ‘I = f

Y ""Qee!the gold-énrays of morn - ing Now the mea-dows are a - dorn -  ing;

@%—&SSP:F:‘_:?:{?—?—W.‘H"_‘_‘_'_H et

=S / E
See' the gold en rays of morn - mg Now the mea - dows are a - dom - ing;
~
[_‘\ ~ - |
[ | I —— el

.'__‘ _'-_‘- : ——'_":i:ﬁFE—;’_‘;‘—-—L

|
Wf 44— 2 s L * _ : E [
RANIK faud
. S ———+ —‘—'-*—**"l—!‘:V-‘i——V—%V—*:@_\—"—-P%[;
Ped.| ES Pe(l *' Ped ’a? 'j‘* ’j
1 I L rall.
0 o 1 N i F— i S —
7 e I Ry S S S m—
Earth is from all gloom-y sha. dows, Born of som - bre Night, re - leas’d!
_n # rall
# I N— . — . e
@:‘:@jﬁi:,ﬁtw_,_,w R

v
Earth isfrom all gloom-y sha - dows, Born of som -bre nght, 1e - lems’d'

—o—.—-—o—l—-!—j————!:j:émm_'_ 7 — ‘—F’*”H‘

Y Earth is from all gloom y sha, dows, Bom of som - brc Night, re - leagd!
e e S e ——» o — | -
e e =t
T L4 i v Rt -
Earth isfrom allgloom-y sha - dows, Born of som - breNight, re - leasd!
- ——rall. a tempo, [ T~
N | o P g |
- — e N = S S
= === : — e =
Yo ! ' ! I v e
- o ~ J_/—_ — f —
S S P NENRY
: ST | 2 | ; || i v I H
St el e e, 5 o ot
—__r - I L [ L St 7 S— 2 R S 7 S— — o = = Ca—
Ped. & Ped * Ped.?- * ten,

—
o4 | S e B T W —
= ] —— g i e . e —
1 L3 1 [/ ) - ° | [N
II |" [ 4
r — o ) - =~
| | M N, N o -
. S— _‘?\ r ] o _ﬁ " T t#i €7 ‘*‘l:
i bt s bt — tl———‘. ————————|
~ =' < —— —— —= o ! — - — Iz o
| ~—— \____/r |' [ [ ] ’ 4
Ped. *
—/rL ~~ )
" A T T I [, T T 1 T H
il 1 3 | p= =] N I 17 RN | 1] I 4 1 =) = 11
——— [ ] e ]
rvj e B & [ a0 . .
r il S g
e Sa——— — 1
LT e eI T o e e v L gr g = o
{ & : ;l e L f I'l f" l" N f . f. Py lA-r > ﬂ
—] ~—
I’led * Ped. * had

A. R. Gaul's Sacred Cantata, “ Rath.”



Onorar REcrT.—“NAOMI HAD A KINSMAN.”

Ne. 7. Am.—“LET ME HIE UNTO THE FIELD.”
Recir.—“ GO, MY DAUGHTLER.”
Moderato.

ornao- e T e e —fe—F:

4 Na - 0 - mi had a Kkins - man, a king - man of her
‘#u.'n [2) mf -  I——— NT—~ ~ :
Auro. L e e ! ' ' e ,—E

% = 3 7 - ] - - L#;"
Na - 0o - mi had a kins-man, a kins - man of Ther

_9“ () v > A N N \_A p—
Texo. ﬁ—l"* 4 = . = i ; i ﬁ_‘; 1 | ; l:#m:"é

v,
Na - ¢ - mi had a kins-man, a kins - man of her
P/ A /i ! e 2, 1 o —
B, (@ wl e g et P F

Na - 0o- mi had a kins-man, a kios - man of her

Moderato. — —
R At = N NS

/

M

). 1
7 A il e |
G2 ] = e I S ] ] ;
@2 — — — — - #i__tﬂthg‘,:ﬁ___!_
AFGOMP. 4 f*f'| —_— | l i |
- mf J/‘n
& - 54. L ; —J -6- 5 &
@--m /S I [} | Y o) T [ =
W T S T | —= { [
t—g— i 1 —F =
|

v V

ad b,
PO | I 1 g..ﬁ.
MmN, = - %:

, hus-band’s, a migh - ty man of wealth, whose name was Bo - az.
-

G e BiE

hus-Dband’s, a migh - ty man of wealth, whose name was Bo - az.

#—P‘_jhf—ﬁ_b—\ i — e — - ||$u#ﬁ$ <y
S%i%i#ﬁ’l—_dtﬁzi—.:ﬁi_,- a *J_g._‘f_:l_j;,‘ —— T4

hus-band’s, a migh - tyman of wealth, ihose name was Bo - az.
. e

I 1, N ~ m, T | §
“‘“—?—V—V——'—F—!—i L — i 71— 1— i Hf?—*_‘ﬂr:é
hus-band’s, a migh - tyman of wealth, whose name was Bo - az
N
PR e N .

# = ' i I == {{#ﬁ“ g% 5

gi_“ #’:!'—]_E‘?—_Cﬁﬁl —— fe—Tc tr = 5
— f'w | I - =
; ad li nf ~ B
\ L4

8 " gé ": J;J J\!l T $‘| < T } T 1 T 3

¥ 5 r

e e Tomg - ‘ e e e e — 21
R | = FHerd

v { ! ! \_.'P
Ar.—«LET ME HIE UNTO THE FIELD.”

iy, Allegretto.
—P-Brti—o T ; r
2L ey - 1 - 1 I
gB—l 4 I i t

| | 1 J4 1 \ i
o 7 = - e S e e —
i T — i 1 +
il 1 L
I i i ——

A. R. Gaul's Sacred Cantata, “Ruth.” —(83.)



z E I r3
—L = £ |

Let me hie un -to the ﬁeld

i ™ o™ — e g—
7 . S P

—7 — i bl =
14 f

i
Where thereap -crs reap the

corn ;

Scat -ter’'d ears the ground will yield,

 — . =) g
I | 7 s
 — \;I — N
—!—P—' 4 H
7 Ej = —e
fall -en since the dew -y  morn. Kind-ly
N _/! N

H

"'I'!I

— |
= e
et e e £
= + F
" ~ N o-°
M N o ]—] T ] 1 el
) N ) | & H = | [a¥] Lg
#r‘— o *—o T T J| P b ’ i 4
I there may find, Hearts that  will not this de - ny, While the
~ N i
pr— P )
— i < i i .{ ] i 1?‘:[;
—% 1 e At S e = £
g o & e - > |

" o
) § . !F
- . N H 1 |
% ST R M| 1
L Fhy & T

ﬁmm%ﬁgﬁﬂ:ﬁ::q

gold - en sheaves they bind

I
{ 1 I | ’ﬁ—
1 LT 1 1 ~ [ =
L4 #‘_ & i
SN———————
rall.
2
To the sick-le’s me -lo - dy, to the sickle’sme - lo -
rall.

A. R. Gaul's Sacred Cantata, “ Ruth.”



— 5 a tempo,

— T td T T T T

AT, T =i ) I e | - I - T
@ e | ) 1 — | I I
Y, il | I |

) ;- 1 V '§| Z ‘ I 7 1”3
L T v L4 ’
'Mid  the droop - ing sheaves to glean Let menow, I pray thee,
e

o4 P =l. b B B~ — | : — T  m—]
Sy e e e ]

v < | [ e r 4
———————
" 1 Pl ] _j e N | o N
I@f‘?&%%n << T ——e 9% j
S St
Ped.? *
—
- ﬁg“z”—‘“':zq -
+— L L - . . T .
(R S====fE =i s ===~

g0 ; Where the reap - er’s scythe hath been, Ears  of gold - encorn  lie

#ﬁi$ﬁ Q‘ "" - ‘ | ' ‘ ; !?‘xl:-] l:!! . L-“. =;7:1 = iﬁ:F

ot - - E
v P ! l %; f ﬁn E-l'

] : | T !
w4 (S | o [ o Y [ } L
N ﬁ ! [N L= > j
1 : v —, X
F/ ¥t N . LN N
Fpth S — T ~~— S =0F
O = ; —— i o
Iow, ears of gold-en corn  lie  low. Homeward then, with yel - low

T

: =
spoil, T shall haste at close of day, Hav - ing ga - ther'd from the soil

A. R, Gaul’s Sacred Cantata, “ Ruth.”



36

y rall. N g tempo,
—-S - e v— o I ™
ﬁ:ﬁmﬁ#ﬂ:ﬁ——g Fe S T—T = F
] 7 r—i o — — E
Wealth that o-therscast a - way,  wealththat o-therscast a - way.
—— | 7all. ‘; 7 atempo. I
y : g ———+ —— 'F:
= ﬁ:ﬁ,_g — e o
l r) I‘ { | I
, T ' o

Moderato pil‘t lento. RECIT.—“ GO, l\L[Y DAUGHTER.”

—
~ & NAC:MI.

v v -
Go, my daughter, and may thy glean-ing pros-per; May plen-ty cross thy foot-steps, and

Moderato pit, lenio. & = 52. —_— -
T TN

may thy heart, when thou re-turn-est home, be fill'd with joy, be fil'd with joy That
rall, a tempo. —_— —_
o4 — ™~ 4 T, 7 N | N
# I | | T 4§_—H ~ ] T ) [
~ T 1 -~ INT T ] T
!\ E 1 - ° H 11T 1 & =1

. h . o
YT.d | | 3 1 i 1 = 1
L — t i | R | 5 f
_d_ — L - — | I I § — T | - — :‘!x_l_
= o o - EarhS = .
. 4 [y rall.
# ™ B — NT—1 N—TR ] I
— 7 — g - —
- T
di-eth not to-day, but liv - eth on Till thoufromearthlyscenesartcall’d a - way!
[ a— — — -~ =
e N [ —— [—— e
— ! ! y 7

A, R. Gaul’s Sacred Cantata, ¢ Ruth.”



No, 8. Ar—“ GO NOT FROM HENCE.,"

S :4llegretto.
Vowor, [(&h#gtied — + - i - — ’
. hille . I |
. S~ 3 + — { E

A lleg;-eﬁo. 3 /—\ - - ’?\ 3
A~ o~ | - -~
ey SN ;;SJ_ 4~ o3 N %Jh 1 4
4 — G~
il e— —"2 — o5t o —a
Acconp. )|¥ = ! — T — i — _—
"_ 80 PP Song of Reapers in the distance.
. f—o—0—T— i T 1 T T T
X —— 1 T— T — =
A Oa— —= e — T
- A= 5 2 - oL
[ r | I i -3 _F\/
|
—
" ~
O e ] - e — - I - | - il
e L — I ‘IJ; T
LR I I I )]
TN — —_— ™~
J_T’\ 3 | 3 _‘I_ —— r-g""‘-l _"_ 3 | m
- e o ) Jee = = | o
T oy ] > P S ——
(5 — — —— 1 . — ) * |
'Y, T 1 : I I [ T 1
ot % . . N I . . .
e’ d"PLL“HL 4 I | - | T | — F /'T,-
G —————— 5= o ==
F (o) r — 0 I 1]
K | ~——— 1] ] TR =
L
Andantiro.
- Boaz. (Bass.)
; ! e ——e—_—F
N | i ] 72 | Fauel O
—H + 2 1 n — 4 | L4 L4 F—L
Go mnot from hence, my daugh - ter, DBut glean be-tween the sheaves; The field is
Go  not from hence, my daugh-ter, But fo my corn - fields keep, And fol - low
|
Andantino, #=156.
s ﬁu.'n# r = Y ——TT T T A — "
Gt re—s o+ 5 e e
V) - = 4;'_‘_? —
TR
g G 19 =
T ATk 12 -
="r & —t
.-
= oo e et o e P e e
[E i — e e e e e e et
b ——— e — T ! ==
! IV
mine, and all is thine That ev - 1y reap - er leaves, that ev' - ry
close be-side of those Whose task it is . . to reap, whose task it
i — —_— . =
— — o
: > 1 :‘IT I o I
.- - - ?: e -
~~ TN 1 -
: T — ! —T i T ]: ——— LE
i P e I { - m —T
e — =

A. R. Gaul's Sacred Cantata, “Ruth,”—(37.)



reap - er leaves. A - bide here by my maid-ens, And join their mid- day
is. . to reap. Thou shalt not be wup - braid-ed, No voice thy hand shall

L4
rest; No tongue shall say thy glean -ing nay, Or ought thy search mo -
stay; The field is mine, and all is thine That thou canst glean to -

- lest, No tongue shall say thy glean - ing nay, Or ought thy search mo -
- day, The field is mine, and all is  thine That thou canst glean to -

::
I
!

A. R. Gaul's Sacred Cantata, “Ruth,”



(Recrr.— WHY HAVE I FOUND GRACE IN THINE EYES.”
No.-9. {AIR.—-“PAST ALL KNOWLEDGE IS THE KINDNESS.”
Bzorr.—¢ I KNOW THE GOODLY DEEDS THAT THOU HAST DONE.”

7 Rorm. ad lib. L . ‘ . _
| P N 1] I | | A——, JI| 1 P ) 1 F
VorcE. 7 y - a— — e ——g -— =
1 [, dpatl — | I L =
q w L
Why have I found grace in Thineeyes, O my Lord!
ad lib. B
n— b N " - ) 1] N \
1”7 4 T 1N N 1T 1} T JA I ] 1= 1 ,t
L] o H H 1 =i | M= ki 4 -
1 o— — —=
(% O T B =
Adgoone. th/ | f
| \
VN 5 I N ) B — I —]
= me— I — to—e—|
hid 1 | - | b 1!_[.‘
#a- o (= -&- - -~ #i‘ -o-
g
(3 ~ - ! I ! ANt AN ! x '“lf' )
> > N 1 1 1 18 18 H 1 1 i A 1} LY ] TN 1N | R T
> ! 7 . i — —7% _}g
. it — 1

.. Why shouldst thou take know-ledge of me, See-ing I am a  stran-ger?

rall. -~
a. | 1 ) ! ! e — 4 %
" PR ~— - T  —— - NT— N ng#:&iz
bt Y = I P fﬂi:Eii j:l___
— s — (TR
[on - o
o/ [ Yo”) - = ——%
| —
| | '
=/
P =y T T " T4
—& ¥ (o) —2 +- ——]‘H"’&ﬂ‘:@
= 1 T o - I — S
-S- -~ :{5-;

Amr.—PAST ALL KNOWLEDGE IS THE KINDNESS.”

Allegretto con moto,

Rora, ) — P -
D X ) - s oW e =P - h -
| @ e s 1%
J 8§+ f V1 t 71 ) 1 - t =
v T T v T [ L4 &
Past . . allknow - ledge is . . thekind - ness Thou . . dostshow, my
Allegretio con mofo. J-: 88.
— -~ _—— N F
| e iy - T~ - t':;E
f -F Ll N —— \_/.
K3
. T N2 O
ICE T T T
+—8—— . — - — . '%——-—F’—Jé
¥ 3
——— ——
nd R R
. W - 5 -
'y . - —— ] I i S —————-
lordy, to ..me;. . . I . . . .amlow - Iy, and . . . thyfa - vour
g4 % - rt T S—T o — — )
% 4 T 1 I
== Ei:;‘:;:qi e H = = =t
., e ___w o ¥ e_____e &
AT o ” [ . —
Near L huadl i i ] = K3
AN T f I Sy i
SR ) - 71 ¥ L r JL 0 > 0 0 1=
- #y—. . E N S p—— N

A. R. Gaul’s Sacred Cantata, ' Ruth.”"—(39.)



40

F;AAJ\ T
[ N N —
All' un - me - it - ed . . must be!

M

T

fee 3 F
2 HTH H 1 i h el
¥ ; i | 1 | |
e < W& e geteg Je g -
N——
e — 1 — TR ,ﬁ it
e —r— = e e - €
o T — —1 1 : .L _‘l " t T (g
n - — <
. L. ~—
S —
— & —~~~ N ]
s -— IW—FE
? T —+ i ———a—+ —! 1 1
— —— There are ma - ny more. . de-ser - ving,

e
g— ot |

S fde

- N——

M

-

: —1 I . P S —— r— I — s —  E—
S
There are ma - ny— I .. am least :— Yet . . .thyboun - ty,
gt ¥ -~ — T
— i —— ] =E 5 - ‘_:
4 v & > - 1 i ]
-fﬂ/ (g S p= -
5 . Teed | =
S =i
v v > ; v 4# S— 4? ‘; 1

= | -
=
.

A. R. Gaul’s Sacred Cantata, ‘*‘ Ruth.”



41

-/n . "_‘il'—\_ ) . a tempo.
17 AT et -t N—T I T - 7T — T
== = =
[%
maid - en's feast . . a tempo.

rall. Deeds . . sokind - 1y
- -~
ad 4 ey . | 1 r 1 SN \ r ] Ny | |
St deeg : : —— o e s — Com—
{m—T— > — g . G 0 - —
B — e — > .
- ~ ~ T L] T
3 X 1 ki
- .
. ] ] P o ® te. =
17 S — @ N —T
W .amaii, " " {8 iﬁ* — i 7 |
T T — P~ — = r— T
Ay - = — - m — 5 Cami 1) - 1
-&- #ﬁ:, & - -0~ . :1:,
= -
- 7 N—r
~—
—/ e
— e-—— 9"

f T " i
ANIZA ) ml | P Il L L“:—7Y7 1 |73 . L | - - C
o/ U " —adl 4 —T g T
Yea, . . for ac - tions good . .and ten - der Ev’ - ry heart would
Nen_# % ~ [

1”3 | — S — r I S "
G——— ~——r :

- - Z - ; a g [ -

& L & L4 2 & L - _ -
N———— N———— N — e’
- 1 | o J. —
S e e — : : :
gt . . + i - — -n!—:-—f_E
e . S m— : = S — — t
oo o - N ~
_—

—
o4 %
7. 1% ] 1 I T I | g
. "_&L - T ) { — 7 17 hind L = F
5 Z S—— =‘*~ 1 T o

fain . . ap - p]a.ud'

n## }(1 _Li:lJ- l_ ]i !J_J-

L/ = = :* l.‘—"’l‘ : : 5 5 5 T'
— IUT rm:t-“n W«D r-'#ﬁw e

1 1
1y ) - 7
e e e e e e =
b 3 L 1 11T~ 1] 1] L | | 1 o | -
_;_9‘- =+ o e i - i i i =<1
« @ N’
k\-/

A. R. Gaul's Sacred Cantata, ‘‘ Ruth.”



—+ — ————— T (7 — — E
ryj C— L ! 1 1T — A o =

Hear . . me of - fer, loud . . thanksgiv - ing, Hear . . thinehand - maid

g S
S ot S B e 8| —
~— . — —
o }
—4 S —— - T
#v— -o * N———"
N’ N’
e 2 :

N T — T ¥ I 18
\J H ) 1 z hl 1 | cmmm— | 1 ]
= 4— 5 — 1 -

1 T 1 0 . - B
% &~ —+ — ~N————— -o-*
¢ = - =
- b
! et ‘

1 1
t + —y — T 4il74l

give . . thee praise;..

I. . shall pray through - out . . my days!.. Gra - ciousmas - ter,

< o~ T 1 : T —
for . . thy wel - fare i. . shallpray through - out . . my days!. .
~ rall. )
’ ;\.___./E - i
. | FaY
e — %
B N ——— z
. - .
~ — - ~—

A. RB. Ganl's Sacred Cantata, “Ruth.”



43

B33l

-4

1
o .|
1

BREN

Qz=XTRN
WA=

- L‘ﬁiit@

Sm— | - —
#j:- . o e~ -
-»'—o—j

p—

———

Brcrr.—«I ENOW THE GOODLY DEEDS THAT THOU HAST DONE.”

Boaz. ad Ub. - o
= 4 L
I  know thegood -ly deeds thatthou hast done, O  my dangh-ter! And the

o % % . _
i ) —F g — T — . =
Ho——————— —L e e ! s —

) . . =g L4 - Jgu ‘Q;. =

colla voce.
e — T p——d — i
) | 2 LjF 2 +
o |
-&-

— P -»-
S —— T ——r—=zF
&5%  —

H_ )3 hd .

A. R. Gaul's Sacred Cantata, *“ Ruth.”

Lord God of Is - ra- ¢, un - der whose wings thou'rt come to
a4 & . N
P ia f i T — =
:@Jﬂq + L i ™ ﬁ’L —t
o = o = s T
-3 - ﬁl u
IS P
r—ge— e — F
T } t
i =5 -~
- rall.,
i i T ut —r_‘—'l—i—'—g_u
NYT . i 1 — I ] H
g — == | | ——]
1 r 1 F Lt 1 i1
trust, Shall give thee, shall give thee full re - ward!
PR rall.
[P — { = = e —n
ot —— —
LG = } 7 ] ﬁ.——dzﬂ
_?_ o =n =N -8~
§'y 1
[QER: = ; =
kil I i IR
- - —Et -5 —I.-



No. 10 Cuorar Recrr.—¢ 80 SHE GLEAN'D IN THE FIELD UNTIL EVEN.”
0. .
Dver.—« WITH JOYOUS HEART I GREET THEE HOME.”
— u Andante.
z N N — ] ] | 1
BopRANO.
So she glean’d in the field un-til ev - en, And beat out that she had
i —— Y r——————~—xr
Avro. %— — 1 e —» G+
o <
So she glean’d in the field un-til ev - en, And beat out that she had
FaY & A 3 1 1 1 | ~
Toos, [(EC—a P L5 X o g
ol —F I —
So she glean’d in the field un-til ev - en, And heat out that she had
e _»
Buss. e e —
So she glean’d in the field un -til ev - en, And Deat out that she had
oy Andonte | .
7 — {— B R e~ I
: —t= Ty
Acooue. J|¥ o ~ % ; :
@ - 66, ) ,
Ik T —— = 1 —F
by A W) I 4 1. =
il r‘ 1 = 1 :r ‘-W*:- . | i j_ | I
= #—c—: = =
— rall, "
A — | ™ T—1 1 ~N T
;xvﬂ'%ri o — I S P~ — N — —————¥

glean'd, Then went she up to the «c¢i - ty, And her heart wasfill'd with joy.

I Y I | I
I . —— ~
NN I L T

.

1

H
)
i
18
LIk
\

glean’d, Then went she up to the e - ty, And her heart wasfill'd with joy.

\ &
. — I " o § 3

[ 303 T

glean’d, Then went she up to the e - ty, And her heart was fill'd with joy.

™~

* T

glean’d, Then went she up to the e - ty, And her heart was fil’'d with joy.

1’1‘ ﬁ.u. o | s r | — T Jr T N rall T Td%
A = — f = E—  I— — ———T1 i
. e — 1 j S S —— S —1 —— It
v it = o= = — -
! ’ |
. N i ) ) W N .
o i =T s { — < e
— t 1 —) k I
%}t ¥+ - F = = P

A. R. Gaul's Sacred Cantata. *“ Ruth."—(44.)



Duzr.—« WITH JOYOUS HEART I GREET THEE HOME.”

4 Tempo moderato.
.

T
[ - j wr

I
Hi

B[

V_’_}'I_‘

- I —V L —
With joy-ousheartIgreet thee home, . ... Odaughter, for  thine hour is..

L S S i —
3 — - o P — — — T
come ! No more thy wea - ry lot shall be. . To dwell, and weep, and wail with

A. R. Gaul's Sacred Cantata, “ Ruth.”—(45.)



e meno Mmosso. ~ . } N ~ . ‘
‘im i — z . I : | —— 1 Fﬁ‘/ ;! EE
thee ! N Fare - well, my mo-ther dear, fare - well! May joy up-on thy path-ways
AOMI.
2 # — 1“_ S — ras — — \\‘. AN Pa—
&y I —= T o —g—|
Fare - well, my daughterdear, fare - well ! May joy wup-on thy path -ways
Meno MOosso. : )
$ |’ — . O — >~
o = : —— — s

B
)
I
;

. | I t — i !
! = o T ——— -
— & ad Uib. ~
Fa=s P Fe ey N
B\ & i I ‘\' i o : ——57/—Z 'v"[ e = |
fall ; The gift of God, the Lord of all, of God,the Lord of all.
* ad b, ~
17 '3 I I - T I —_—rs T " — I
; I i i N - [ — R = |
: N o
fall ; The gift of God, the Lord of all, thegift of God, the Lord of all.
— ad lib. - ™~
e e B
= ; J
go [ | |
colla voci. !
) 1, | & g e !
ECE = = e
T ] —  — —— 1§ 1 —f=—
1 l ' i o/ =

< —T — -
- & = .-

—

~ Naomr. ~

i = ]
ﬁ'S‘_‘- T g
07 | |- +
[ & S

Go,cleave tohim whois thy lord, . . Hisheart with gra - cious love is

R j—
s Iﬁf-—'—i

-

TF T ik i

v f T T — i ]
e e — - '
- I T4 = : —
~— =" = a= > - I F F =
= =2 #ét . e

A. R. Gaul's Sacred Cantata, “Ruth.”



47

Y] — - .
i v 0 - I — T ] —T
it : : | ==
stor'd ; Go,daughter, go, thine hour is  come, To leave me for a fair - er
— ~
g4 - I T .
. -~ s 7 ™ 0 D -
- ; i
A% o o
o/ i s g 7o
-
N L | g 2 |
o e e —r——r —
—— = = = —r—fe——r—+
'~ - i - :t _ ‘ l ) v
-
— 4 Rura. N ,
= : 5 s = = — —
" home! I go, but in myheartwilldwell A love that years will not dis-pel; A deep -er

i 7 ——
4 love there could not be, there could not  be, For, mo-ther,’tis my love of
~ o N
rﬂ r——_ | . F_

P o e e e e T
@:{T—:‘# - = e %_l 7o W= #E
o | ] i q’l’l 1 rj_ Hl |
—_— J PPV R R B " S S

I " o> > Py — = A
~ + E e e s =
— i g
4 MEno Mosso . . . o
= e e e e T
P — —1F T —
- thee! Fare - well, my mo-ther dear, fare - well! May joy up-on thy path - ways

—Qg"——NAOML—I—L_E_—ﬁ I ~— R R— I L4¥ ey T
- ! = } z ——4—:}E:
— E e e
Fare - well, my daughter dear, fare - well! May joy wup-on thy path - ways

MERO MOSSOo.

A | T = ‘

R fall 5 'lhe gift of God, the Lord of all, of God,the Lord of all
0
|

fall ; The gift of God, the Lord of all, thegift of God,  theLordef _all
— ‘ —  ad lib. ’ ~ N
SpE= 3 =I5 - ,l s £ ”'jﬁt”——h“L',. ,?}s{:xl:ﬂ
o/ H = g F = 'n ’. =
o . T | i F
| colla Lo'ce ‘
G ‘; J’f e =
: s = — T B —
I P — o—- i — - it i =
I — 1 ! ! ' i [

A. R. Gaul’s S8acred Cantata, “Buth.”



No, 11. CroraLe.—“ NIGHTFALL.”

- Largo Religioso.
AR 7 RN P2 ) I | | T T |0 | 1N
@9 4 — ) 13
Ly L o —|—6 —e——Feo }:—9———}:—9——[;—9—1—9—;‘[1
OR@AN. = k=2 o o o o =N o
d - 54, P
e le €) T— | T N T I ] B |
iy t = = -+ F ————
V2 I 1 1 B IR == R
e T ¢ o g g s P H -’.Et = =
—  SoPRANoO. »
a1 x 1 ]
W e 1T = o — T T T T [ | R I
| IV Y == i NaP) H L =N < N | = 1 ! 1 ) =i
e e S e s ==
rvj t T t p—
Look down, O TLord, from realms a - bove, Look  down we pray; . . Al
. Auro. .
1 2N 0 A A | S S E—] T T T T | ——
oY M A L | | I H ) )t | 1| 1§ 1 =
J (i 1) Cd | o~ B = T [ 4 I P | [ ! . =
A\VA = 1 N :U‘-() N 1 L d T = | | 11 1 | ] el Y
v k - 6—_"/& =2 o
Look down,” O Loxd, from realms a - bove, Look  down we pray; . . Al
TENOR.
D e, t ng.
T T —J | I Y . | I T | ) =
1Y L= N B ) 2 ] U I —1 B L A | | ] I | 1 et IS
@l"* | S S [« B NP~ == N BT = I N I T —a | e
74 17 - | I = 1LeJ 1 A | o> L =, 1 B |
o — = ¥ ¥
Look down, O Lord, from realms a - hove, Look  down we pray; . . Al
Bass. | ' | !
o e = = S e B Bt B> S S B = e o o —————
(R I H i ] =~ H | & 1 | N 1 1 L
4 . I 1 1 1 N % 1 1 haatl 1 — | - 1. = T [
~ SNa—_——
Look down, O Lord, from realms a - bove, Look down . . we pray; . . Al

dan - gers of the night re - move From out our way; . . Pro- tect us
oL cres. dim. ores.
1 v 1 i~ T 1 T E— | iy — r — T I
2T n "
e e e o
</ T T [ [ [
dan - gers of the night re - move From out our way; . . Pro-tect us
cres, dim. cres.
P 5t T - —— — R Y £ S R——
i — ; L ! e —o 5 I —= ! = Eéa_ﬁ E
@' s iy - S— 1 I 1 S —e | _"l.@rd— B——
dan - gers of the night re -move From out our.. way;. . DPro-tect us
cres. =P dim. L cres.
@-4{.4 1 Y 1 L B <> 3 ] 1 I I F O | T T
s 12 = PO - H I | N 1 1 =1 <o 1 (o¥) — = b ] N
lh/‘ 1 A | €T | - 1 - T N | 1 (@ 2 2‘__ i
1 . L 1 1 L I N r I
dan - gers of the night re - move From out our way; . . Pro-tect us
TN
-
| —~
—— — - o —Tdg—Tde—T-o——-|—
= = . | | N I | | Ly L 1
b I i ' | Bl B ) | B o) A 1% o NN )
S o L oo
dim.
| | —~ 7 ores.
! - N - o = e ,ﬁ%_L |
Loy T — M =S 1| = 1= — |7 =
IANLLTIND 4 = — I I B N < I o | N I =N A ]
(=Y 1 %1 1 | - I | L = = LY < 2 N )
v S — T ;-' —— T I =2 T
—L — | “4— — JR .
HO‘ . - _P- —_4—
=3

A. R. Gaul's Sacred Cantata, *“ Ruth.,”—(48.)



49

dim.

hifeP)

I
it

(&) T
—— &

1
R ‘1‘F

the day

As thro’
dim.

love,

with Thy watch- ful..

i
e,
with

17 AE)A

<
the

(&
thro’

=
As

=
Tove,

Thy watch - ful

dim.

;
}
()

i

B

"4

&

<3

=

2 110

gl

. uﬁ

=]

e

o 2 H-
2P

B =

< .

ERIn

i

_

=R

=

Q

s |l

w -

By

=R

with

—7
=i

o

N
K7
S~~~

love,

the day

thro’

As

Thy watch - ful

with

| |

(e ]

T

=

e

=

In
oW [
M.

Ta y
[av]

0

N

=

-~

H.L 111 RENY NRN ﬁLE._ L]
20 o & o |0l og Rl © I Al
oL ST A 0
IERIIERINERIEE I
of S E |l||o] 2 S \
L o4 [N 115y A i il
T =
Nl € H.Mu “ gyn *
T 111 B EEER T [
g 51
e 2 lllol & |[o]| € 0
N & &= =
u, g | o Ll E TN m hﬁ ﬁ 1
D <4 < T < N
N %, %s . m: L m | 1
A& [P & &= 0= "wﬂ
H 5 £ T ] ﬁo‘ a7 -
g s s 5| Y
M E g ] & OH = %
M ] » .%o o] Iﬁ = -0
£ L £ £
QL m I g |0l E1NeE |0
A B B —
il 8 E QL E [0l B
- 42 - + _
[ ; ES g N E oLl Z { ‘
] i Ll 2l Ll - -
fm He L f@i-w L E : \
& g - fL) N
el T 3 y i
e peh e B g ¢
N, ~aan’

A. TR. Gaul's Sacred Cantata, ‘“Ruth.”



50

1] L AERT Lty RENEI ERRN
v O O
mr.oT Mr,om.. & 4 B Jp. = o W]
alll -« TR+ TIRY - 7 At || B 11 10
° 7||_'L * L1 ¢ S P " |le
;, g {||n'8 % 2 n,ﬂ 2 ol j@
Ex3 Fe
il | T L L Alng L
J [l 1l
dl = |0 E e (R E umg —40
|11 . HEE ] 1 ] {1} ] |1 Tl
= I <= 4 4 -~ 4 = I ﬁ
Qff| & ol = (19| ® |IN|| = 0 anp
e ! & I 1]
ot O A L |
IR ERC A
w2 e g |2 R E( ¢
HH erl_ rqll ..\ln; ﬁ17||.4 flﬂlL
e nine T- 8 si 2 LD
o "] [ ]
0l = = (0l = QU] B
S [0 s s | L
M e el p e ellie e ¢
g fmol 8 QU B T Tﬂ g d
=] ] Tl = g = i
T JJ'J 1] T I lg 1.1
H ERRINMEE ,:- m. 9L 2 UNY ﬁ.r_wn
g WUl g g 2 ~Iys ~{ -
08 (R R SR
. LUhW L.[”hr ._D._Mv Lﬂﬁy ”_x.‘nv
N \.‘ .|e Lm\ \/Av
VINEL TN e @) Heh @

|

BEER R LLIL RENE AR
i [ | 1 ﬁl
o0 - [ITIR - Tt - r D -
m. rll4 m R nWm RAR m
[=}
ol & 0.2 g |0z
AN S ||.I.J
Q2 0.2 V= ; §:]
IIM_M_H {414 lil Lt
T
0 = D3 \IRE =
]|II¥ —L = -
Mol 2l e Tl 2ol 8
SI[H = 2| [0 = 2] | = =l f] =
f_.m L_. g o g 1l g
(L L Lt L
4 T 11
iy m I. .»M 4\1 ..Qw ..quu
IR R
11| 2 = | = 2
ol 2 (g2 1ol 2 Lol 2
1N -1 @l ]| E E =
Hl s s glys Rl
s (|08 -!J g T g
182 [1TRE (P 2 o =
?-x = = }r = e e
o2 it 2 |1y 2
R ERIE
k.v“ Lmhv LDn . e
V9 nvnmwu N \Mv

rall.

A. R. gaul's Sacred Cantata, * Ruth.”




f = () 1 P . p 1
e o i B — B S <> M B S—"= S T— —— T
e ———— =

v Look down, O Lord, from realms on high, We Thee im - plore;.. And
—Q#bmf  — =T T T- I P
1 | . I | —— ¢ I
—é—iﬂQ—G—t—eﬂa—b«s«——l—f—J—r—H—ﬂ—t—ﬁéﬂt

= o T

Look down, O Lord, from realms on high, We ’l‘hee im - plore;.. And

—Hm T I S S A O A R T T —— L
HeP— "‘f{ e e e — o = T ——p—— =— if’f
| b}/ I ! ‘l I ! 1= | iy 1K) T | :ﬁ.o() | =, L | I

] Look down, O Lord, ﬁom realms on gifrh We Thee im - oplore;.. And

. . ) P

P T - - - 7 L o>
< @%—f—r——'—f—d—e—l—m%:e—w I—@—l—@-—e’*l S E—

Look down, O Lord, from realms on high, We Thee . . im - le . And
[ ! ! | \ | X i

i | ! " '
d__e o N N B B o — ! |
Ao i = e e —— o T - ) S— S— e - = -k
=y et o+
13 T T T 1 *  E— -l@ €
s T P — T LA e W——— — = T ot &9“‘:
V) o = I i d I [ [ [oP] I 5. T [ | I, 1) [ —= Y
'(T\ %4 . 1 I T =y I L L | = I [ ] 1o I - 1 __[:
l\/]/ l 1 i — 1 1 I | I I [ - 1] =
] guard us while the night is nigh From pe - ril sore; . . And
A nre— I o — \ T 2P 7*| — Cres.—
Pt ==
bL 1 [ %’J I I' t
guard wus while the night is nigh From pe - ril sore; . . And
_cres P o . . cres.
e e S 2 S & ot Bt = s s et — f
1 —  — —— L —— S - — ;_Q_#C;__F
guard us  while the night is  nigh From pe - il sore ; . And
. cres — P IS S— ) E— - . L cres._
=7 [ = n H H - I i I(; I [eP) | (v X — e f ]
¥9.~_‘___ﬁry‘ [ (o) I L [ [ 1 [ [ hd | [ B
I 1 | . - I " | | 1 - N [
guard us  while the night is nigh From pe - ril sore ; . And
0D ' ! - T ; l T T & T - — i
fx‘l: N e—F ] — ) B — " ) - [
ML ca (o | | . P = L. | =] (] |— | I 19 | =
ANz 5 €7 | == ! = 1 = 1 = | (o) [) I
[V —& had [ I ] I s |
cres. PP f cres.
| - %

0 = = — P
Si-p—a———] F = —e—] ' e — e
D — 2 —= —= I 7 o — — I — 1 I

o —— — = I -

ﬁa" e =S

i
G T — T+ 2 <o — —  — n
P_ T Fg | o NV 1 | | i = i
— 'jé‘jﬁ' = — o e —— [I
& [4 Y -
. we Thy Name shall glo - xi - fy  For ev - er - more! . .

Py T I " T ) T I I I T

.Y n ) | | PR 1 | 1 FF 11 1 ) I J —_l‘:l

4 i) | T — [ 1 | I 0 | | — 1. i 1

H ) I N [ y [« | I - = B - 1 I i
(<) (o) 7 hed [>] [a>) [« ()
we Thy Name shall glo -ri - fy For ev - er - more!
al I ! | | V< S B |
=t |

? ; < < & — - S—
AV i o T - 1 1 T

we Thy Name shall glo - ri - fy For ev - er - more! . .
e e e e e e e - e
~—t = 7 T —— R o B o S —< I ——H

al = ) | == T | I | - I 1 =) I d 0

we Thy Name shall glo - ri - fy For ev - er - more! . .
) | ]

M \ 1 T 1 1 [ | T I I "
LB — ) | . — (o] 1 ! ] | H -
@ I TR I J - | - | TS 1 d H
v —q L %(JQ 1 1 [ 1 > 1 & 1 ;[[8‘ I I f

< e 8 o | I 'ﬁﬂl - 8\—/
] |
TN I 1 - | X ) I T 1 T
AT | II e — }‘O 7 I = HL ] }
P— 71— T J:; I — ! 1 —1 B——= i
1= r -&- i 1 — 2
- L o
A, R. Gaul’s Sacred Cantata, ‘ Rvsh.” N



'i!

{INTERM.EZZO.—“ DAY BREAK.”
Weppive Crorus.— HARK! HARK ! THE CYMBALS CLASH

No, 12,

LL.L (Libg
1 ﬂyﬁa
qlio '
REAS| LiLid
Av%
alle f
g\
AEBY L]
Al @)
\ g |
Q| S
IulL RERR
M I\
\ $ \ v
i M
| Litt L1
oIl ‘
o ]
oﬂ.t AnER
) N
allel \ v
M | il
LT nmlmw
s Qlll hif
£0 '
SAH/ &
Ha% & %2
Jqu%w,u @v
ey

AccoMp.
i
o = 56,

RERN| IITL
S b
i i

9
iili it
._ugl
¢ \ q f |
Z =1l
o T SI%
“Tef{n e (|||
[t IJ 0
i
0 o[
[ \
FL_ T
) Qo [
i il
mﬁ B[ .
‘ \
VL @)
N

4 i
) 41 1
M
ol
L]
_I.uwwd_wbi ﬂxu@
wijiimal
A+QLH
_ 00
HH
1
il
ol
RN
I ._
1 Jﬁ
szx. Th
[T
|- ‘o- “IOTT0
,ww ﬁ TR
e B
N e

TET T_r.._
0
zq Tg
T4 I ﬁ.JJJ
li _r 4
uﬁ = W
P IJl
.jg Q
Nl
I
.Fi
S
H%w_r Q{ VQ
; v L j-,
ALl
(R
urﬂ T
N
i
I% g
T ‘
g ol
=
VTR o)
A i e

-

_.‘{__
|
|

G-

E

=

i
=4

1
er !j
anN M r
q:un{ \G i Lp
ol [l
Al f
& -~
= T ﬁ
A
i
sk
\n @)
Ny s’

' ] L
C (T
H _4
w | i
FA .gy I
0l I
WaN R
.fI - ﬂlg y
QoL I
flRs
| N
LI sl
Vil _
nn i
'4 | 1A N
h.,ﬁ .... - ..IQHO 1
‘7 X
allal lm.f
(7T S
3 m. IL.M.,., i
| LT
.W X_l
ﬁmog-uﬁw M
S U
NG
M~

A. R. Gaul’s Sacred Cantata, “ Ruth.”—(52.)



N P ——
s p »-° - e P - -9 -8
——1 e e— — = e <o T
y .o B ) ) Eﬁ:h o — = o
D f i 1 = T 7 2 o — i!‘"‘ - 2 E _E
by 7 VR v
P A— -~ . = o2 o N
2 : = =cH iS2 —T
= ] g =i 2
[R5 . 5
= ~—— =
[ TN o~
2 —\'_. o9 v N— ST } D™N—T i T f 1 N
— T 1o  — I — —-—— S— i — [ _NCR— !:
S T P_:h-_b — &L{_S I +9b—‘ 5 — 7o P — r
v | P‘G‘ ‘F‘ ’Ib‘ ‘F‘ r’ |
aon S "
o~ cres,
or e o e |
& = = e —— F
S~ = 1 1 I | | e |
I 1 - P | d | — =
_5:?‘ 0 = :E :E
L ® [ A i
~— —
/TN
———— N —,\ N N
— N _J\ l . . . | .
~ o~ ' ) | A J - e rh _i; e - e -
v 5 e = = 2— = —= E
— | e | ] — 1 H 1 |
("] e 12 i 1 I — ] 1 | |
o/ C =~ i" I 1 [ T u + T
1
Y] 1 [ 1 | 1 I
RAAK) | I | I I3
o | .y | .y H = | =
1 y 1 = Pd 1 I P 1
0 X = T =X $ o T - _3;*
N n__" - n_ o’ N
SorrANoO.
—
- @ tempo.
r—o
A4
v

Hark! hark!  hark! hark!the cym-bals clash,hark !hark !the cym - bals clash, the

Awro. ) ) .
e e e e e =:
O = e to—F 1> s

Hark! hark! hark! hark!the cym-bals, hark!the cym - bals clash, hark ! the

—
y af
0 . I — i 7
]l;Ia.rk ! hark! hark! hark!the cym-bals, hark!the cym - bals clash, hark!  the
ASS.
e P o] | ro) T - o i T
e o H T 1 | H I | [ 1 1 . | H IVf o] I <> T
N, I | | | | | - T 1 1 I H H = - =
- ———o— e o & ; { -
Hark! bhark!.. hark! hark !.. hark !hark! the cym -bals clash, hark! the..

Fa a tempo. | Y | . ~ ]. | ! | o | ~
P~ B o= ST = 1 1 o IS[-
f— - .
o ;

p |
rA [ T T . N — ! oy - I -
o= ; e Jre— "
T - I 3 I 5 & * e = I
N r . - . L

A, R. Gaul’s Sacred Cantata, ¢ Ruth”



54

e’

Fa % 1 P A N
——" == e e
Gy (o) | — = —— } =] ! tl;

harps, the . harps sound up to heavn! Hark! hark! hark! hark! the
N - P —— T T—1 I f — rom =
. —N] % 1 E ] e 17 H | ! H - [\
G— ' Fo—— P a5
harps,  the . . harpssound up to heav'n! Hark! hark! hark ! hark ! the
- - * - - -. o ~ -°
» et > Lt S < 20 I = — =
£ ti I P T I 1 1— [ 4 Q ‘! l“D [ —
1 1 ‘!;j—‘l—j: T — 1 1 I| ] 1 4]] r ]I g [ H’:
harps,  the .. harpssound up to heav'n! Hark! hark! hark ! hark!the
1 - . £

e — ] r ) I T 24 T (&) T

EE==e s s == ===

. . _harps  sound, . . sound up to heav'n!the harps sound! Hark! hark!. . hark! hark'
L RRIPS

: |~ [ i | I Pl B conmras— | /\‘
. A PO INT— T r ] P i - P IN] &> LY
bt — | e B0 = | buet | —t-
IR : . S ) T 1 0
=t g eee e g =353 |
R=1 -»- | | -- -9 -G -
] ) s al S ]
- > ] | Y 1 P 1 1T 1 [ 1y
. - pm— — | | re ! .y -
== == i e — +
T o = x = 5 & x I _3;
R w_v & - " __e N
T e —t } =N N %
G———r—— e
cym - bals, clash, hark ! hark ! the cym- bals clash,  the . . harps, the . . harps sound up to
—2— T T S T N  A— i | n T ~l T -
v 1 I} | 11 ! H i | | - N 1 [ LY 1 1] .

cym - bals, hark tthe cym - bals clash, hark‘ the . . harps, the .. harps sound up to
e ——d =

I ek
b — [ — —— e —
Uﬁ ——t 414L T : — ! ‘ —1 iz lj: ?’M
cym - bals, hark ! the cym - bals clash hark! the . . harps, the . . harps sound up to
1 1
@ B — t ——— = e—— —— H ———+F
- m— ' — — e e B E—" E——— E
~ o ——— " <
. hark’hark'the cym bals clash, hark! the . . harps sound,.. sound up to
— N _ !
e ,f- Iy — L.:j:F
I :‘-#P?sr;iz—ﬁzg:!a—l—«ae:——i
= .- - - & |
1
Y} : - — —T i T T s
1\7% 1 I | I 17 r. = T ——F T .y R 1
= -fj_j_; e = a—e—t
o+ =X o & T o O - o = T o E >
e & - * b o - =
’rl(r: == mf ——— o —— T -EE
ANV T H P H =
o —r E’i—ij:‘_‘:&ﬁ = - I : = 'J‘ —1
heav’n ; And by the ten-der dul-ei- mer Sweet mel -0 - dy is givn, . . (yea,)
2 Ve T — —— =
)—e— e E—— " B— —— — - A —
[ g [ 4 g [ = P~ S
heav'n; And by the ten-der dul-ci-merSweetmel -0 - dy is givn, . . (yea,)
a ) ) . dad - - ci-mer is givn,
1 A— o 20 M—" /(7 N —— T— X — T ——
— e 2 - FE==F e —r
'Y, o | CJ% ‘I. | . b | N o 2K L F;: = -_L
heav’n ; . And by the ten - - der dul - - ci- mer Sweet

)

—J— . --* ! ® ,JJ
ﬁqu_j;::ﬁ?—j&: = Tl;zﬂé

"A. R. Gaul's Sacred Cantata, “ Ruth.”

o ——
¢




Ich } ? b T — T I — =
g 0 T’{_ b el -
h | 1 | R R I = r I
l N T ) [-’ - T
z/{l\ =  — — h— t — T T mf- s St
V48 i H I I A T [ - ) -
ﬂ [« 00 & | s & I [ ) = I L] > |
QJV = 1—= .' I el L - .
trum - - pet and with shawm, . . The
I}
7 N \ 1 ) - | —
— == —F —= =i
bjL [ 3K r ) 1 y . ;‘ | ) { =‘ | oy
trum - - pet  and with shawm, The
fal ) o 2 1
i J‘ y | 1 T i — . 4 I my
W — — Vet
1 % . ! T i I 1 = | T |
(4 e . - -o- . .. hd -e- '
trum - pet and with shawm The air, the air is now re-sound - ing; And
P ) , i » P . mf e
e e e e e e e e e e T e B e S
N | d— —t— — i S S R
T T | - T 1— ] i - o
trum - pet and with shawm The air, the air is now re - sound - ing; And
——— S — — o — = T T —
—— T —— = - ———
{49—‘/ : - —e—1—5 o— &- e—+
- ~ S
]
L | 1 i | | ' - .' } I P I 1
— & 1 ——e—_J—F= {— =
———— | — & ——
Val %,
. 4 1 1 ] 1 I T C
W 1 N I |  he y . N 1 . . =
I £40Y [ & K = = & | [ — T I ] I I
N = 1 st T 1 T [ - H H =
</ L2 & [ J (=4 [
air re - sound - - ing, And songs a - bound - ing.
Fal
- —] — T— —f— I F
I fn N - | I PR 1 B [ T | |
ANV S— N I 51 p : ] i f =
o v ‘- -8 e &~ -
air re - sound - - ing, And songs a - bound - ing.
ial 1 e Iy i
A e —F
g e~
o/ & - v w ki
songs of joy with - out al- loy Are thro’ the land a - bound - ing.
A F) - " — ’
I\ — o— . T T— H — i E%‘;‘l“#@“—P)_—“F
S’ | T o { ¥ H 1 i 1 I | L T E
I (. 1 T I 1 N — 1 T L
songs  of joy with - out al - loy Are thro’ the land a - bound - ing.
g— — T T T— I — T (o
e === P
v = peo— % e 2% #
”~ Y )
4 L L]
@b"'—-r_i’—%’b* — T L - 1 —— i p——
ek T @ L 1<
= I = = - e —

A R Gaul’s Sacred Cantata, * Ruth.”



5o
g’ '! >y - F
- I 1 ] | H

_
g = T y = N
Fiay 5 — A— A .
Q7 ! | 1 1 el | M 1 [ ! !_7 I
v Hark! hark! hark ! Lark ! the cym - bals clash, hark! hark! the cym - bals .
) = — Tt
—2 = e e e = = R
v Hf@rk! hark ! hark!  hark! the cym - bals clash, hark! hark! the cym - bals
) > -2 - - -
H—"r = o — o e
p—— : ——+ : 7 — p—— — i ? —
© Hark! hark! hark! hark! the c¢ym - bals clash, hark ! hark! the cym - bals
oo | T { T = T I T T — —1 « —Dr> I
—— = — :
Hark ! hark!. . hark! hark!. .  hark! hark! the cym - bals clash,

I
L

——— e e — =F

=
9
g
| LY
4
.
A
1
6

(
i
A[ 1

72 e
e [ ] }
= = - s 2 -+ o b
3.3 i 3334 ¢
v \J
—
72 1 | 1 NT T r ) T
»— ] i e ——a— ;" et i — (11
———————= g EiES
clash ; The . .  harps, the . . harps sound up to  heaven.
7 : I ] n i n T T  — T IF

]

o
3
=
1)§ NERt
@
T
i
g
SR
&
=l
[« .
=
&
f
w
w
[=3
b =
=
f="
) 5 (
[~
(=3
j=nd
o
&
& 101
| V{
i1 ]
15

a s P .
1”4 1 ool T B ua vl | [P 20 L1
———r+~ e ———1 i
,..-le! | ".l 1 1 !'I I _V{' H i N
clash ; The . . harps, the . . harps sound up to heaven.
] ) Ly -»-
(@ — — T — — 1 = I ——F—F ———
N 1 = T | ) A 1 | H ) j__'_ljf 1§ 1A
) —e . —e . - LA
hark ! the . harps sound, . sound up to  heaven, to heaven.
L S N
i ’ A 1 l]__,‘j:: ’
P 18N o I | I i 1
f I ~ | H 1 oo ) 1IN
0 D T ™y . I - v
(% =a - = - & |
!
N T T T  —_— T
< = 1 I T T T
A 1 | F— | p— sy
1 | i r' v
= =3 J o o T T =+ F -
hr = i N br S A o
- m —
v D - s > ! - S —o—|
O —— s ] ——|
The Lord who  dwells, the  Lord who dwells a - bove . . Hath
£) N . 1 1 n . 1 1 | I —
£ ]I 1| I ‘I ‘I 1 { 1 ! T ! I Il I 14 L
I = e e e e e a——
<o/ — ~ [ 4
e Lord 4 who dwells, the Lord who dwells a - Dove Hath
AJ:; N"i r r‘ T fir« } t I : 1 re I re i 1 Fc EE
1 -1 j—| | | T i_L E | { —— | I 1 1 & 1
o/ - - n L4
% The Lord who dwells, who dwells a - bove
% . . 1
= mfi ] ] T I T | S
gﬁj_j' .] I = 1_5 '{ \ — J‘.! = = l_l'r .JI i E—a E
The ILord who dwells, the Lord a - bove Hath
-~
oY i | B
H P B |
: -
A\ | 0 t
J ».-TJ |
mf
R ——
FAD i*lr + :' i T
Syt
[ K] .
N’

* During the movement in F the Tenors and Basses are to ignore the rests,
A. R. Gaul's Sacred Cantata, “Ruth.”



57
_

O 2 .

i ! ﬁ - i — l — +6——T_K"

= S=s .

join’d two  hearts, hath Jom’d two hearts to - ge - ther, And

- I +— ] — ] - ] ] - = F{'
F A E —— = - r — : o
= e B — B E— S— i

. join’d two hearts, hath join’d two hearts to - ge - ther, And
. N I | T T — T ] —
e e ———————————————

H _ 1 g I H - 1 1 - L
J [ [ L -
two hearts, two hearts, hath join’d two hearts,

oy — ‘\‘; T ‘; I 1
=5 e e 1 ey F

S ; P, T e ’

Jjoin’d, hath .]051 d, hath  join’d - two hcgrts, ¢ And

N

—

7 o1 > t
o Eﬁ 1= 7 — —— T
%A e - — i i —f—————F
<~ fill'd them  both, fil'd them both with last - ing  love . . That
] } —T fL ; —| — I — ———

2 = —t—
Crag———¢— g ! s—t—= 12 — —5

. i ~—
fill'd them both, them both with last - ing love . . That
L)
Ay = = = — = —= —— = r ] =
HO—————5— e e B — E——— T e——1
v, . i " *
and fil'd them both, them both with love
yAY  — B — — '» I
% e st S A—— eI
& ¥ . r
fill’'d them both, them both with  love That

PO - —/ _J | ! L1 ~

i< — o7 . | A —
G2 i— g | 2 ' 2 s
[ i | | { f I

T TN TN TN P o E——
L I , ! - !
70 - I T — —] ) P I— ———
T H _—t—_i —
B [ K] [ (=) L =] [ K]
—

2 D T v &\’ —® T—=

A e———fs F o T — e ®& [+ =

1 11 ' 1 1 ) L) || [ T I
7 T LS B M I —— T I i
Y neler will  break, ne’er break its te - - ther.

0 1 — e ] 1 Al 1 n o
N - == —o — - = —= e
R = e e——"— — e —  — -
Y neler will break neler  break its te - - then So
‘{} — I 1 T 1 T T
P ) PRRI AT ) P ] | I — ] T - |
| fsa 4 | T 1 T T =i [ 1T T - ] 1 |
B4 [ et haat 1 ] = 1 1 Ly
[ - -

That ne’er will break its  te - ther -
< ! T~ i T  — 7 o -S4
: 1 t | o F |
V- ..- 1 .; L] } ——
ne’er will break its te - ther, its te - ther. So
~ — ~
5 ) ) | | . i
—_* T -
=== = ===+ =28 ==
o/ | 1 ! |
—— — — ~ f
L 3 1 | — | . \ i :I/‘ X
FZD ] & T B S— T - nE P _SSS— N I P T
e —|——— 9 ——» — —
[ X~ [ X~ [ Ko 'F g 1§

A. R. Gaul’s Sacred Cantata, “ Ruth.”



Ped.!

*

L0 L e NEER Ly
1 +HIL.|E ( L] . RERN| 1] . Lt ] Lty ¥ r__iL rIL PRIy
' = a = 1 1
4l _ T8 T8 L i lag)
VIS QL & __. { g 3 .
g ] , r ] 1 ' 18 18 —4
Wan | A | ¥, [ E 21
el Lo} o ~ . ~
g , = g g .8 .5 | Y
U= VTR 02 \RER el
O A e 0 N N R N A A N L e e ® 2 - \
o L] P 1L
TN = AU el |l = ) '
A A 3% u w [TTT] 1 .~ ITT] N INER
. ’ I @ —
! - O..l :m DII cmv. 3= T1em —
' " < ' b 0
Y] AN .|
: I & vl b
VM y o |-. [ ol of
LIRS dUl|E | ( i ARIRE= IR 3 2
= I 118
L] AEEE SHER uma A H- AREE EEEE - EREE o 8
T8l = aills wllsl | —u & W D s T IR
- N, = ST = I % g e
1t & & ]
& el bl —/ ||« - MR R S 8
\ = 2 | a2 AR < Fx.m | i.m |
a L= =
BB S B | N A= e X
£ & =1 ! IS _ .
15 “UHE (b $ QL i AR Hls
EERE i .| R R | M TT1 l.‘- : q ' Llh 1T IIh (111
| \ _ - =
2 g deaal © —elip % / 3 TE .‘W
T | S YIRS
| | | YA * EY
] ] -Hr ' % l ' ' '
. . =] =
. Mam | 7 7|13
) % . ) °, @ a a g o g
= \ o L = 11|
Cy I Q:\ m Ml |O. ' lrm 'ml m; I bdad 1} M,.vc (L] IHH;I va WEE
T O . T 1T ol e
Saan N | 2 sl e B ® e
| _ [ 5]
VIS allle (bl 0 : 2 2
| | | | 1 T D | Ay
Wa mb ' d m.... . m) <2
RS R i) 4|z ' 2 |2
R, il BN e LN RN Ri.N BN BN le -
N N o 3 q ﬁ % N N d 73 A % N \ LT
\TREh TReL Then ©) h @) \PEh Ten L © ) h PReh en [©) L (@)

A. R. Gaul's Sacred Cantata, ¢ Ruth.”



59
%;QD:T_:’”ﬁWﬁ:J———i A£EEI_ . EE
AN/ t
S

- ing! The Lord who dwells, the Lord who dwells a -
i — j — —+ — 1 1 —r
————Tomt 3 —gr——¢ —Lg—§ 35—+
V) >
The Loxd who dwells, the Lord who dwells a -
1st Texox.
#—hn——_‘—m T o] —— —— e ——|
E EE R —  — — = =
[N T— — i  —
- mg' The L01d who  dwells, the  Lord who dwells a -
2nd TENOR.
—£)
Y A ] = = 1 —— | + | N ——
e e e
o - - — = -
- ing! The Lord who dwells, who dwells
A mf  — 1 T - —r
= — ‘L"j — —— ’] .‘ P L;L L = ,i;"lg
The Lord who dwells, the Lord, a -

- e — . .
%‘ - H K = — | B b—*m
[ fanad ) = 1 T il I 1 — i — [ N L i
éL | - 1 1 1] '—A__.J ) - I - | |
- Dbove, . . Hath join'd two  hearts, hath  join’d two. hearts +to -
e o e Js -z s
[ T >
- bove, . . Hath join'd two hearts, hath join’d two hearts to -
Py Py .
G = it fe——F# rrl—r—a—0Fr
O —————— = —=F
- bove, . . Iath join’d two  hearts, hath  join’d two hearts to -
—0).
s — == , —=—T1 " —= = " ) =
I (s I I - | — | | 1 - 1 1T 1 - | . ] I — 1 > 1 |y
\ et 1 H — 1 I = 1 I - |
o = » &
: a - bove, two hearts, two hearts, hath join’d
7= — - T + T —
' P —— R S — ——
v H I I j N— 1 1 .
[ 4 L4 [ J &
- bove, Hath join’d, hath join’d, hath join'd two
”~ N 7 N
e e ——
- — o . - .
] I I T i I ] I 1
—— ——— —_—— EaE——
| ) | ]
T T e ey j—=—oF
o m— — — ——— ——— — —
ﬁ LA~ [ ) [ K]

A. R. Gaul's Sacred Cantata, ** Ruth.”



—
12 : P P S S —"_ —

T ——— L7 —— —e—f—1— : ; —
?)5'_ : —— e i i ————
- ge - ther, And filld them both, fill’'d them both with last - ing

7 — — e B e e ——
G =5 —1—== —3—t§ 3 s+
- ge - ther, And filI'd them both, them both with last - ing
- I I
» | - o 2 ; i B > 2 o S E— :

‘@é—E r e o e T s ea— t ‘:—E
- ge - ther, And fill'd them both, fill'd them both with last - ing
i]nc |- I | + I 3 1~
VY ] 1 ) | —f e I = ] ] 1 ) — ) 1
.@_V_I__l_.‘.___t_l_l—:ﬁ' i  — T H T [ I H  —

! T 1 | E— 1 — r L
[ - - A o
two hearts, And fill'd them both, them both
_@ ) :F f 1:7 4{ re = r ! . v =3 ‘
—— = — E—
L [ —& —&
hearts, And fill'd them both, them both with
Vo

[ K~ L X~ LX)
- —~ o
Tt —— =i i
love . That neler will  break, ne’er break its te - - ther.
G ——1 +—T1— — —+— 1"
G——= e T te——35 |3 3o ——— —Iif
v
love That ne’er will  break, ne’er  break its te - - ther.
ggff et i e e S s =i
love That ne’er will  break, ne’er break its te - - ther.

A. R. Gaul's Sacred Cantata, “ Ruth.”




61

a tempo,

Jﬁ v ' NT ] ¥ 1 0 L])E
i y f | — t o I 7 S—
1= —* 1o - i —— = ! =
v Hark ! hark! hark! hark!the cym - bals clash, hark! hark!the cym-bals clash, the
— | E—— B O O N | o p— \ 5 I E———
ﬁ'\’—#’lﬁ_d‘*jl; I . T Pt S 5 B S —— — —
Su y— I ) y y ‘—J_—#t:tai
Harl{ ! hark! hark! hark!the cym - bals, hark ! the cym-bals clash, hark!  the
. l ‘ . " %‘
o ! T !,_L 1 1 — I — —
o—— ——|—+— —7—1 ——— v —— - 7 4E
Y Hark! hark hark ! hark’ the cym bals, hark! the cym -bals clash, hark!  the
.1 1
e L &) T (&) T o 1 — T ——
= e
Hark! Thark!. . hark! hatk?.. hark ! hark! the cym - bals clash, hark! the..
a tempo. —— — | 0 l— ] \ ) |~

|
(o T ; F
. T | — S | 1 ] I I H 2 | = 1 ]
= —— = e e
I O T I I 4 g e &P o
. __ w__e & L
—
0 Ry .
—— P RN\ ¥ S RS- S— | - — 'J I e J~—‘
v harps, the . harpssound up to heav'n! Ilark! hark' hark!! hark' the
iJ\L i —T— 11— +. = {rj tl — ~F
S— j*—'—'—-‘—{“g‘ 1o
mrps, he . - harpssound up to heav'n! Hark! hark! harkl hark! the
0 T o — O 15 T i ] .-
e e
harps, the. . harps sound up to hea.v n! _' Hark! hark! hark! hark! the
O — = ———— —— ; ] fi — T ——F
Jé-/—w',—é‘* ——1 ,_jj‘_—r_ _JI_A_ — —
harps  sound,. . sound up to heav’n!the harps sound ! Hark! hark!.. hark! hark!
. —— " L C ] e
7 - AC—_ ) R w———— i — P C— Y P S — Y
bt S i R [o¥] | - I ———iTE

e i — ]
cym - bals clash, hark ! hark! the cym-bals clash, the . . harps, the. . harps’smnd up to

fal "
) . T N | N ). | 1
:(}E I J‘I _!L é‘¥ T _,I ‘I 1 ; N L | “r ) || | — i )

4> e R — i = E—— " i . it
/ h

cym, - bals, hark ! the cym- bals clash, hark! the arps, the . harps'sound up to

@T—“_P ! : ——l—g——:rf—o———\——g[_r_ = F‘_E

A n — 72

v cym - bals, hark ! the cym bals clash, hark ! the. . harps, the . . ; haps ! sound up to

@ - _p, 17 = ,JL ] - ,;L T . . — - 13;IE

::;:‘.___‘—L—‘:}:l  —— —— =‘* + p; P~ 1 - ,’ﬁd‘*“t
~ . sound up to

N —

-

E=

e

A. R, Gaul's Sacred Cautata, “ Ruth.”



P/" } i — —  — —
-——= { — ! o———— e i ——eo—|-
] — —— e e — -

i heav'n. And by the ten-der dul - ci- mer Sweet mel - o - dy s
—7— mf ] " B T— . —

B H 4! : & | — 1 H 1] P {
s

heav'n. And by the ten -der dul - c¢i - mer Sweet n(lle]l -0 - dy s
n - - d -
o T T —— ==
o— — 2= = == =
heav'n. And - by the ten - - der dul - - c -
T ——mf o o ——
B — i —— = | o
heav'’n, to hcav’n. And by the  ten - - de'r dul - - ci -

| | -

no e 4oy, 4 R S

= ' — ——F———e—_F
G—: = e S e

= T I T [ ' 1 !

| mf
] -o-

— -

L)

" |
— ——— +—t—4—$};
§—= — — —%

N—

L, givn, . . (yea,) by the ten der dul - ci- mer Sweet mel - o - dy is
——— —— —— ," — ‘ e e —— —F
{9—9——4—4—12*—.:*————4—-——-4——%&‘ . - g —9— 1 T
[% —~ -6~ ' L4 - o " & [

givn, (yea,) by the ten-der dul - ci- mer Sweet mel - o - dy is

- mer s givin, B |

- ! — - T

igi > . 7 i 3 4.':4;1 —* e i ;C"
F—p2 < - —— e ! Tt

- mer Sweet mel - - o - dy, sweet mel - o - flg_ is

C— ——T i N — Y T ok | T

= T H 1 I T H - ) o J | —y | ’ Py I
P <P B r ) ‘L [«” B r J { Kol 45 1 i| —i T i i

- mer Sweet mel - - o - dy, sweet mel - o - dy is

-®- ,J. i Pl P B =y e
L d I 1 1 £ b,
—— 9 — L pm—_ - : i —
= — — — ! '—*J@@EE
J | i ! | ' i
1 ] | ] |Q
- o . . > - - i -
s = — e —
o5 o= ay——| F— - —
‘ 1 — — —
] 1
——

2 — =TT —] —— ——F
~—— Py p I B o I = = i P N ) = |
7 %O — ' = 1 .' 1 = 1
v givn! . . With trum - - pet and with  shawm, . .

17 4 o~ - ) : T I T
h—— ] —— — =

L H o L O ‘< e P | _CJ [
o = -

., givn! With trum - - pet and with  shawm, ‘

7 7 my. I 1 — | { Jl T L | 4]; | %’
—F————>—{ +» 5 ———F 1 —|
4 . ' . bt . .- . . o

giva! . . With trum-pet and with shawm The air, the air is now re -
| mf:,_ o ) A - - P

A0 S — R  —-Y mi— — T —re > —r

S e— T —"—% |

o ————— — - PP ‘ —— — =

givn, is givnl With trum-pet and with shawm The air, the air is now re -
TN

g—t= e o — B — . —

W - > —F = I — — a} 1‘ E
#F_—r_‘ S—_ A— S R < —»>t —é C— -———‘& () i i
/N
— T T T
C——s 1 = = e+
= T = = —1 = ==
|

A. R, Gaul's Sncred Cantata, ¥ Ruth.”



[
- sound - ing; And songs of
-~

—
L1
)74 1 | | | P | T
(—— £ > —— = I — —— —
4 L) -5 - ~3. -
—— 5| o—1 e — ]
% & ® o
A The air re - sound - - ng, And songs a -
LJ n T | I:
£ - = T | I | ] R )
T [ | T 1 I S N e 1 4 'A_
- | ) -] L = hg | |
W g - e S R
The air re - sound - - ing, And songs a -
o N ; \
174 1 I 1 . T |- | I — 1 ] PR
= .Elj ] +—o——F { T i " E—T—"y 1
] —® P T T — Ll +5
o= i L t S L

joy with - out al- loy Are throughthe land a-
P ,
i)

0 + o : - — ud :F
S B e B S S e— S H — - ;
I — ' I L 1 1 [ L —
i

! il 1 1 T [ —
- sound - ing; And songs y with - out al - loy Are throughthe land a -
) T I — m—— T T -
G——r——— | == B
A 1 el 2 S— — =
Y, & o -—J——J‘"ﬁ 5% ~
| | | —
—
| e ) . o | N | P,
O —— 1 = =
= - — - T — 1
bl 1 I - 1- ‘: . -
——
—) y 1 ~ _
e — —— o— —| N e
| fuxY — I I;Gi [ | (v 1 il P I} [ [ 7L:
ANZE T 1 1 I ) | I bt i | L
</ [ i
- bound - ing. Iark ! hark ! hark ! hark! the cym - bals clash, hark!
7 S ———+ 1
D— i - i — — i-lt_'—“ﬁ'_“l:
A= -
- bound - ing. Hark ! hark ! hark! the cym - bals clash, hark!
n £ 5 o2 o ° o
o — o ® o
)f I — 1: 2 (— — [ | T | — ’[j
[ NV T = [ I H L 1 [ |k  I— [ [
ey == [ N — RV — -
Y _TDound - ing. Hark ! hark!  hark! the c¢ym - bals clash, hark!
7k [ T 73 T (@] T = p i
T — = 1 - T - | I— T — —
= : — e = —
bound - ing. hark hark ! hark ! . hark ! hark! the
——— N
)
2= ——
 faxW — ] -
5% Zéi =

NYur 7= T
,‘\'77 # ‘;I;r‘ =
o .~ __ 2 -
—
A \ , N . ~
I A I INT f PO Y ) S— S — R S—— F -
: ; —o——e T — 1 [ S
A\ ! T— 1—® L— — o
v hark ! the cym- bals clash; harps, the. . harpssound up to heavn. The
) . pal
7/ " PR E—  E— | ~ T T T T F T
A ———— T i — N =‘:“' u:!:
g hark ! the cym - bals clash; harps, the.. harpssound up to heav'n. The
P o > o .
— = — + | — = FIF
g 11 } I— — i { I | - & |
LY — — ! 17 2 “.,Z__Ij 1T L
¢ lark ! the cym - bals clash harps, the. . harps sound up heav’n T h
1 I}
W Cm—] — T 1 T il
\%'ﬁ‘ F T78 ] = = ‘IL ]\ = :%;
— —= i — ?
cym - bals clash, hark ! . . harps sound sound up to heav’n, to hcav n. The
N
‘ ﬂj‘* ] =
— = o= =
EEEESEE:L_._#G": == o
-o- - - 5 | [N

L
0

%_:
I
i

bddu

IRRE

T 3 i e

Gaul’s Sacred Cantata, “Ruth.”



64

7 ] T A ; —— —F
—— -"! ——g Il j,;‘ - — o % t i d“j ?{ —= .f'r  Jy F
SN———
Lord who  dwells, the  Lord who dwells a - bove . . Hath
—5 T o ———T T N 1 T . t
~ —— ——o ¢ ——+ o — :
ﬁ_g—#i—j—' == = %ﬂ#\-.;:t';
Lord who  dwells, the  Lord who dwells a - bove 7. Hath
N A— B it i — : i T f —
@ —= u_ilj_i =0 ﬁ—_’fq et I J rj —i i:
¥ 1 1 01— = —
Lord Wﬂ) dwells, tl/lg Lgrd who dwells a - bove Hath
I - 25 _1;7 o P
@ ey e ——
\~— i S——— ] \ —! ! =
Lord who  dwells, the  Lord who dwells a - bove . . Hath
[¥] [>) o ) _‘
T T t  — < — -
1 | —r=
— |
A 7 N —
e e ] e e e ¢ J J | J—
W_ ] o i L — i ——= i L
S=SE=s=s = ——————————
o ——— e —
l—o= fe | o e o —e—
Y join’d " two hearts, hath  join’d two hearts to - ge - ° ther, And
— ) i : i ro—| f T -
] | } ; - ! L——
- - #® 1 . - '  E— . o—|-
Y joiwd two hearts, hath join'd two hearts to - ge - ther, And
Val y et ) o 1 s "
— o i e g ———F
b——— == |
join'd two  hearts, hﬂh joir’d two hearts to - ge - ther, And
—— D e f T = e o, o >
— —— i i e i — — = ! f 1
join’d | two hearts, | hath  join’d tw\o heafts to - ge - ther, And
R ._J' ;‘ T |~‘ ﬂ‘ ;]. "‘ r‘ & 8- 4;‘ T F‘ -.r ;: 1“‘ T
. o —6 — .
Mﬁw B =
T i — i i i ==
A
| . ] ‘ . J fal— —‘I— —.l— J J \/‘"\ '
@S e = 1 = e
e ——— i — | E—— ——% A —
L T T L ' [ { L
—
IG 7 ——T — h——— 1 i — -
—== ¥ == —— — |
7 b1 1 [ | H
o/ N bl < &
fil’'d them  both, fill'd them both with last - ing love, 7. That
Fal P N N 1 . 3 ,
74 T oI I | N [ l B 1 | T
— e — - T ’ e P——
L8 — = % i — T'—f‘:‘» - o —w @
fil’d them both, fil’d them both with last - ing lo\vE; .. That
g — | e m— i S— ] m —T— —r
== i I e e ’ ; ' —a—
L Fa—=t === ESSE=——="
N——
fill'd ﬂfln both, fil’d them both with last - ing love, . . That
m B » - r ] - _
e e o o et — L= < ——F
e B I Il L4 i | ! T H | [ et
— 1 1 - -l | } |
filld them both, fill'd them both with last - ing leve, . . That
i
e — .
= P—t
Ji — M’ ‘\_/
LT
— T

A. R. Gaul's Sacred Cantata, ** Ruth.”



65

X AEE AR 111 L1l RERN EREE EARN | — -
o L W G ), i
40112 LY Balt 1B || 2 N Loy - ! - .
7= de T it
% _ : . : .
mn [ — . . . .
tn m& an w £ e ) )
U A CHHERRSTECTHTERUIT R = =R~ (R
ANIERTNIERIIE n 1 01 R [N i I
= = | s M| I 1
LT T Il il -
1 ' . . | 1 41 =)
; s U TR ENITERT IS _ [ L
. . - B Qs %
TS a8 L, 3 /..\ 8 ; ; 4 m @
=0+l |
L ET0lE QLS RS \ B
T Z e (8 el (8 oL |2 1] = E e A REEN £
w2
A 2 K" ,1 & 15 % o
P ,M ® g 3 a O ] O &
TR IMIE [MHE MH||2 ilE g Mlle A= a a g g
et - el gttt “
.T P 1] e ™ f.l i ] 80 ] Y] il 80
;_,m _,m ﬁ,%\ “ @ ETweE M| E
L EREYER TR THE vllEgERMIEHES 8 L R
i s - 1 e T o ) -
| L i i i N
- =
i ] ' 0
. Ollls T = ol |= TR = 1} IIE ;
A L A0 B e AP
I ol & 2allf|2 ol % v ANIERHENITE _
IEANUERGUERIINME - T FH T _ _
Sy ik 1S S el ﬁl H
N RN N
(=]
d%
HNle e s 4|18 (K 80 tos &0 B M0 |sq|||le <8
TERIIERINERGHE olllg TR & ol 0L [ 1 ¢ = Q
VHREL- PREh b @) VIR v h @) 9N ©) h Reh Teh ©

A. R. Gaul’s Sacred Cantata, “Ruth.”



Ar.—“GLORY BE TO THEE, O LORD.”

Boaz
Moderato.

o

ceas - ing ;

And prais-es nev-er

Lord,

0

£

- o o

>

Glo - ry be to Thee,

Moderato.
—

f‘

~—3",

1

£

[ |

-6~

-

VL

Y

Rl w &)
A )

Bass,

Pi1axo.

JZGG.

—
s Ty

ot

in - creas -ing;

For ev- e De

day Dby day

may Thy glo - ry

A
YA
v

0
Y

. M

T
] L

|
+=

From

3

&

look’d,

——

ser - vant Thou hast

On Thy

-

-

o

]

Toy

LA

N

LTI A Y

Sy (V.

(€

-

T

his most un - wor - thy hand A

to.

And

heav'n,

H

Thy great throne in

04

e

SN LV

LT

-

i
n

-
A
¥

awy

%

A. R, Gaul's Sacred Cantata, ‘“ Ruth.”—(66.)

b




67

L1 il L1 L1
} |
w J. < ..: mc: 5 I
N Sl L ¢ _.L 2 :
T W g | : | 2
e . o _ w8 I &
Sl e e s ) |l 2
i i Tk Tl © I
M LY g i U & N E
I g N i \ L Lﬁ Wi & &
. 2
¥ ISR ALY !
\_ 1 .v” Wiy ' B = .
ol ol £ - .,Wv g jilTE z
.m i HH © 1 H- ..m = -
] ie MUl = 1 , ; - Z
’ 1 =
2 s ot 1| & E
[ f.f & Al = 5
L Wil g oz g
W il ;
= y y T S I A Y :
& YU Sf 8 Sl o i =
I | o oc _|+_L-ﬂ | o I
G- S
p sl Sy
[Pk 1| !
2} u ”f L4 - [
i 1 B S
: | 3 1 | : 5 th )
) Nd_ w o IR YIETII- . L./ i v
L * ,_N(MM_W .MMWV AMMV L hmwvf u..Mvunﬁ Jhw
B RE S 4 REN e K<
Nh @ 1) i 2 ) \ () $&,
Ny~ N—— ) : Wv

"
5

A. B. Gaul's Saered Cantata, “ Ruth.



heav'n, And to hismost un - wor - thyhand A help-mate sweet hast giv -
it.

P
& e — —— Gl —1— F
- Fhl_' ——a— —— & £
-&- ] — — d — =3
i Ll 5: o -&- o
a tempo.
W = = ﬁF;:,leE
| | 1
- en, On Thy ser- vant Thou hast look’d, From Thy great throne in
a lempo.
Tt . == Tﬁ“;
T
" - g
S
D = et
=~ e e B e

— [
ol . £° -o . Prit.
7=\ | [r3 T 1973
RANZTIN N CY 1 - =l 4 Lo L AN— S A | —_— ) -
\-/I;/\Jl)V N ¥ T b f] Y 1 A 2 ) |4 M

i — " L

heav'n, And to hismost un - wor - thy hand A help-mate sweet hast giv -
it.

a tempo.
PN
7\ — T - T n
e [y =3 | - 1 - 1 - 1 - 1]
Sty V1 I 1 1 1 1 |
v_ir 1 1 J| I u
—_

n 4 n - =
St — T ] s 1= 1] I /NN T __H
LT V B R ™ A\ T & Né e (575 . =
SV I fan) — ¢ S . | T | ™ | 14! H
v_r .\JIL 1 .LJI/ l o I; L8 }
- Y &—& = ,
= . ;
Ped. % Ped. %

A, B. Gaul's Sacred Cantata, * Ruth.”



No. 14. Cuorus,— REJOICE | FOR BLESSINGS ROUND US FALL.”

Allegro vivace.

Al £a
" ) - - T - — - ] — f
Sorrano [P pC— | *‘a—x““ﬁ;‘%
[¥ fRe .
) la N
7 T T | AR N
= 1 - . havd i | [ = |
Arro, Jﬁ"’zﬁ — —] +— — e
Re -
e — = T = ] =P
TENOR. I (pmiay i ] —7 = — .
[ }‘e .
»
e — = | 1 Yo
Bass. (GO F— ] = — = — =
. Re -
|
—g— ‘-.;.*E
—,
Accomp. .- -g-
]
& = 126.

1 :
- Jjoice!  re-joice! re- joice! rejoice, for bless - ings round us fall 1. . Your
R
= RPN R —t—=———u ]
Y. joice! re-joice! re-joice! rejoice, for bless - ings round us fall!, . . Your
— Ly | ] | LN ! ! ) [ S !
B A A— R - i~ B —— — ] —NT
@ R  — i 2 E{ = S i 7 R — o f S—
Y, ) — 1 L 11 |
- joice!  re-joice! re-joice! rejoice, for bless - ings round us fall!. . . Your

: aE:

V4 1
re-joice ! re - joice ! rejoice, for bless - ings round us falll 7, . Your

- joice!

]

voi -  cesraise In songs of praise Un - totheLord of all ! Re -

Z—n Y
is— T H T AN ] T ]I - (==
ﬂT”‘b—{ﬁgf'—M B T o S—— N — i M

:_-4 = s o -° o L g = = > o oD =i .
voi - cesraise In songs of praise Un - totheLord of all! Re -
. ‘ 1 ’ 1

e N S

T - — I -

voi - cesraise In songs of praise Un - totheLord of all! Re -
@ S R = ==F
E,,Eﬂ,:_:}ﬁ“——*j e —— |
voi - cesraise  In songs of praise Un - tOthOLO?d of all! Re -

% Ped. s Ped. % Ped. % Ped.
A. R. Gaul's facred Cantata, ‘“ Ruth.”—(69.)



e e X
n ) ot 1 )
! =10 !L
v : ” = -t
- joice ! rejoice ! re - joice ! rejoice, for bless - ings round us fallt. . Your
. 1
i+ — = i  — é‘ SRR — —1— ————o El
L) e e p > ; D ] ‘ & o > —
‘J . . . .. .. . \—/' ,--
- ]0106 ! rejoice !  re - joice ! rejoice, for bless - ings round us falll . . Your
g ~ ! X \“F—Q i | I
“___CI H T~ Y ! H [ | T ———
N g o e | P " * e r i & E. & ' FZ - 5-' I
Sx/ — 1 T 17 I -
- joice ! rejoice ! re - joice ! rejoice, for bless - ings round us fallt . . Your
——
! i 7 — I ! 2 +
- joice! rejoice ! re-joice ! rejoice, for bless - ings round us fall I . Your

nL)‘c.

Rl

=

% Ped. * Ped. & Ped. %
|—l.- A~ E— > 0 T
= ) ¥ ] oo
2 t . — lf} 72l
vol - cesraise In songs . of praise Un - to theLord of  all! In His
ﬁ 1 | T I
(P P—T———RT— R R NNt —
E: '.. ‘ =303 ;'I g < i = [} j. T T d'
- cesraise In songs of praise Un - to the Lord of all !
Ei R R
d—gl—-—o——'—o—d—l—e——«———o«-d—f—
=
- cesraise In songs of praise Un - to theLord of all'! In His
P P D
: 1 41 : | : il H L T + [
-
“voi - cesraise In songs of praise TUn - to theLord of  all!
Y

e
O
.

Ped. % Ped. % Ped. % Ped. % Ped. % Ped. ES
7 s I ;
g - [ Tt Z | 7 ]
4 kind - nessnev - er end - ing, InHis mer - cycon - de-scend - ing Hehath
fa) o
s - = = >R ™~ i m— — E
@V 1) 1 1 PO 0 o—o-° o] H ! L |
o7 —1 |- & oo ® 1 .i -
InHis mer - cycon - de-scend - ing,
mi
! . i i ?
v kind - nessnev - er end - ing, InHismer - cycon - de-scend - ing Hehath
1o I Tl | Py |
LA oo = = I XX _EEisT N0 N CN— I — = 1
—=P2p T — o e 7 i —

InHismer - cycon - de-scend - ing,

-®- \ - < ﬁr = -~
Ped. % Ped. %k Ped. % Ped. %k Ped. % Ped, % Ped. *
A. R. Gaul's Sacred Cantata, ““ Ruth.”



71

—
Goh—et——e g AP R N -
r— o ———o R
v look’d up-on His ser - vant Blessingsonhishead ~ be-stow’d ! Praise ye
Ial

S i = S NN = E
a8 1 I d—wd—a - =

Blessings onhishead  be- sto wd !

(] ~ . \
%Et!! :#-: = — — NN i — N~
P 1 7t ] 1&%’1‘———*"‘9—*—; L

A\VA i LA I E— [ | 0 o
</

look’d up-on  His ser -  vant, Blessingsonhishead  be-stow’d ! Praise ye

then the Lord of Hea - ven Who to us this joy hath giv - eu,Praiseae
=D - —] — T T -y - I
,“) Iy | - L‘IL‘. ] T‘ ‘r‘ l. [ —
3 — e & =
Who to us this joy hath giv. - en,Praisethe
#’ﬁ v\ ( .
‘”*“— :E
v then the Lord  of Hea, - ven W ho to us this j ]oy ha,th glv - en, Pralse the
@ lﬁ \jr = i
| — —d i
Whoto us this joy hath giv. -  en,Praise the
N

bl Lord, a.nd lct tlmnks—giv - ing  Rise to His di- vine a -  Dode! Re -
P =T — ==
v 9" 0 oo = =8 ) " o oo :J;{’Q [P ‘WO 3 ) t
Lord, andlet thanks-giv - ing Rise to Hisdi - vine a -  bode! Re -
e ——
G = = ==
v Lord, andlet thanks-giv - ing Rlse to Ihs d1 - vge a - bode ! Re -
X o
p—r i em——— | abﬂ?"—‘_’f‘ = s
— P h-fe L —1 1 =
Tord, andlet thanks-giv - ing Rise to His di - vine a -  bode! Re -
N3 — o
—‘L._FJ Jﬂ‘;ggl—:ﬁ_c 2 — p——
- [y o — =" it t.
CAm— 1 T . T
-~
A T S
W %%@3 oS oi e o —
~=5-hha— e te e e e e e i B e i e
- i e X IX2 T 1X2 b -
Peg, % Ped. # Ped. * Ped * Ped. % Ped *

A. R. Gaul's Sacred Cantata, “ Rutb.”



=_—————— E
{ i Y
e i i E
i } | E

ﬁ

-
T

]
.

T
[
Your voi - ces raise i

voi - ces raise in

songs of praise un - to theLord the Lord of all Your v01 ces mlse m

rrrL

C:mt‘u.ta, “Ruth.”

A, R. Gaul's Sacred




[T7T

FTT 71

songs of praise un -

=
to

g — [ 17—
theLord the Lord of all, Your voi-ces raise in songsof praise un -

@M@

I
i

. ]r l[ -
e At } s o 7S .
.- - - - 'E
= hr -»- - @ *-
—
0 1o o . .
17 AR A - I — UL 1 o °
T ———— - 5 i -
b\y I : TR R B S— L LS PRI §
Your voi - ces raise in songs of praise un - to the Lord,the
Va I { I N L ] - ! 1 I

==

© . to theLord,the Lord of all, Your voi-ces raise in

songs of praise un - to the Lord,the

L N— - J il | A

I — LSS R
Y . to the Lord,the Lord of

T
all, Your voi- ces raise 1n songs of praise un - to the Lord, the

—® —

-—
— —

A. R. Gaul's Sacred Cantata, “Ruth”

1l I B e ! — - S ——
Lord jof all, Your wvoi - «cesraise in songs of praise,your voi - cesraise in
b 1 N—} T— N Nt T =
1 &7 ot —t———
4 Lord of all, Your wvoi - cesraise in songs of praise, your voi - ces raise in
'.ﬂ-_"--_---_--l' o—A#p_E
Dy ——— = __‘_._ —_— V_ —
X L 1 4 T 1 1 =
i Lord of -all, Your voi - cesraise in songs of pralse, your voi - ces raise in
7 : T 4 Lg Ttl
(P — B R — 37— T RS- s 1
vt i T— n r— o - i - — =
Lord of all, Your voi - cesraise in songs of praise, your voi - cesraise in
O la | N, [ ! N = LJ? i .L- N | ]
: o ——o-* e Jj:ﬁg—
i — g s j:d:ﬁ‘
- & - & N .- .
ﬁ TN TN TN
! | vt B o> l » (.l 1
0] I T H 1 LN H | [P Rl S )
I | J | — i 1 T haed el -
5 : e e = e
ey r .
- - | i | | l
Ped. * Ped. * Ped. *



74

T di—— — 1 yio
o« songs of praise, your voi - cesraise in songs of pmlseun to the Lord the Lord of all, the

songs of praise, your voi - cesraise in songs . . un-to theLord,the Lord of all, un-
Y 1a - ° - -
Y A et I N e T | T T
H el I = 1) _m
(o T =t
(%4

songs of praise,
. mf.

T I
songs of praise, your voi - ces raise in songs of pra,lse un - to the Lord the Lord of all, your

¥
77— Z
Lord of all, un - to theLord of
g . J.Lf N H| 1T i I | | T\ | I R N : I - )
[V D 1 ---'-:-'-'-'nl -, : - T T J‘ i:
0 W
7 - to theLord,the Lord of all, un- to theLord, the Lord of all,
0P N - ] N—T— T " g o — T
; : 5 = e e e —
- — : . —} i i — t
= voi - cesraise in songs of praise un - to theLord, the Lord of all, the Lord of

T
1
[
- 1 - ‘ ——
all, un - to theLord of all, your voi - ces raise un - to  the
o) 1o x
1) ) s )
£ P ) ) I l T 1T T I }7 '}’ I Y T | % F
—t et —
v - - e . g— e
N un-to the Lord, the Lord of all, o the Lord of all your
17 A = T t i
A R [~ - I[ - +~ o N 4‘ } 4} 4 4[ (] H fr
vy & T T 1 T 1 P~ I [P 1= 1 1
bﬂ/ 1 I =" hat IT |
all, insongs of praise u - to the
e > T =
S————fo——a 1 ——
L — t p— —t 1 < — S = —— f r
o Lord, the Lord of all, m - to
S,
| ; — — ‘! T O! JJ =
b T — T
A4 : £ > Jﬁ
J ?-, -B--r- | —
~ , P
NN k’g — I ma— N T
L4 "= )| 1 |
_%b L Jf ] | ~— 1
" I | I — 1 9
o = p—— I I |

A. R. Gaul's Sacred Cantata, “ Ruth.”



=" il S — A N — A— p— ! — =
' r 28 ——2— "
A (] T3 &5 o+ f I~ — 15 & =
voi - ces raise, your voi ~ ces raisein songs to the Lord, un -

Fal Jo- " 3 | 1
e .' ' = '
@'V D—t e o[ —C —< —e —< =
o 1 1 k) 1 | I I |30

v to the Lord, the Lord of all un - to the Lord of  all, Re - joice! re-joice ! e -
rall. /o @ tempo.
0O-la 1 . I H 1
7 — | - | - i ! T I ] 1
e ==———————r———c——r ofg
7 = () —eA ) — — X o S W 7. —1— —v L
1% < < & = e . . ..
- to the Lord,  the Lord of all, Re - joice ! re-joice! Te -
a tfempo.J L
F—J— o, ;F
"~ O oo = P {_
1— I
Re - joice! re-joice ! Te -
a,zempo.
| S— — Fi T —|
B ——— X — R —
s—+te =, = =
Re - joice ! re-joice ! Te -
‘ .. . e !:
'_._l_'_:_:._s_"'— —
T

fa tempm

1 gt —— -
==l To L
e —
- ~—
Ped, %
A .. R
P S — il B — ; pai ! t -4—% ~m) 'Lﬁ
k ‘ —p et ——— —— B ——
0 oice ! re-joice, for bless- ings round us fall t. . - Yourvoi - cesraise In
o NN 1
i7 S 1= [ T T 1 B Y T ——
o e TN o —— —— et
R Az oo & 95 bt | P o Lo~ P CaCum—=
I ~———
- joice! re-joice, forbless- Ings round us fall !t . Yourvoil - cesr:use In
?rg —t = ﬁﬁ“ﬁ—% — —— e
D+ p T i | E !
Y . joice! re-joice, for bless- ings round us fa]l' B Your voi - cesraise In
165D — T Q[—. M~—-§F
S [0 % O 1 r | —
Lﬁ? P I E— f‘ n e hat — huid 1—L'_—""‘:
- joice! re-joice, for bless - ings round us falll . . Yourvoi - cesraise In

o " g — =
Ped. % Ped. * Ped. % Ped. % Ded.
o . A. R. Gaul's.Sacred Cantata, ““ Rufh.”

% Ped.




'
_‘/7 g

o

76
- . - a ! . 'ﬁ’
——h—e—*— n T o E 1 o = = s r
—»—!—p——i‘—ctb- B— — 17— j—
D - (o] 1 : i I |'L‘ * I L
songs of praise un - to the Lord of all, your voi - cesraise in
0 1o ! 1 h§ ] i)
|7 a4 T T | i | L‘ 1‘ T
G —~—— |~~~ EES S = =
[V @ e Ld 4 X -
songs of praise un - to the Lord all, your vol - cesraise in
fa RN r 1 | ! 1 .
1 1| I 1 ‘[ ~ ! — T | w o U
GrrE—p L —<—--— o Se= s
(% : : :
songs of praise un - to theLord of all, ﬁy;our v01 - cesraise in
, -0 .- . e
NI ~ | T I { ! 1 T 193 [ [ I-
&l i — S 1 J: > 7 ﬁ 2 :r EQZJI _; — — i*
songs of praise un - to the Lord of all, of all, your voi - cesraise in
PP ™ s
— e —— Tg:}:g "
< i 1 I j‘l v i
o bﬂ'—‘ - .
1; H 1 . lgL_l B
= -
i ’ v 1 i
" 15 -
5 e H—— =51
bV L T | 1 l li[ 1 1 1
songs of praise un - to the Lord of al, un - to the Lord of all, un -
O—b t :‘\ I T 1 1 T t 1 T - T N
T ' ' e e e e e e e - o
'Y - i | ] | S Y
songs of praise un - to the Lord of al, wn - to the Lord of all, un -
- to—T—7> | N & 0
Tt e et
v LS — A : i | —— i ' — I T
songs of praise un - to the Lord of all, un - to the Lord of all, un -
R o .., =
b5y Lt s P
songs of praise un - to the Lord of all, un - to the Lord of all, un -
. ] | 1 il .
|

A 32 s04

A, R. Gaul's Sacred Cantata, ¢ Ruth.”

- to the Lord, the Lord of all, wun - to the Tord of all. .
i i -
SSe===—0S===
- to the Lord, the Lord offall, wun - to the Lord of all. .
N 2 e 0.. P PO 5 - et p— - :
- to theLord, the Lord of all, wun - to the Lord of all. . .
v " 2 g1 T | | |
o’ o ®-. -" 'P— ! ce m . o - - |
.l I H ol O = I et T
WA T | 1 | [a] I
O . P — EE==i
el 7 1T ¢ ¥ [ Ped®__* *.



MR. GAUL'S

PASSION MUSIC.

MUSICAL STANDARD. )
“On the evening of Good Friday, the congregation

- of St. Augustine’s Church were invited to attend the

first performance of their organist’s new sacred work
—a musical illustration of subjects connected with
the ‘ Passion’ of the Saviour. In this fresh musical
product Mr. Gaul has the advantage of an open
field, till very recently closed almost entirely to the
Anglican Church composer; so that at the outset
his work claims the merit of distinctiveness. The
text’ of Mr. Gaul's work, varied and elaborate in
structure, is the compilation of the Rev. J. C. Blissard,
author at the same time of the original lyrical por-
tions of the work. The course of sacred events con-
nected with the Passion is laid out by the writer so
as to form a series of six distinct ‘scenes,’ the literary
construction of these being similar in plan through-
out, but each preserving its own separate unity and
point of narrative or dramatic interest. The subjects
of these divisions, each occupied with a particular
stage of the Mystery, are respectively: ¢ The Traitor
at the Table,’ ¢ The Denial,” ‘The Condemnation
before Pilate,” ¢The Mockery on Calvary,” ‘The
Shadow of Death,” and ¢ The Holy Sepulchre.” Each
comprises a prophetic portion (the words selected
from those passages of Holy Writ ‘foreshadowing’ the
event), and preceded by a short choral, which is
retained unaltered throughout the work; a narrative
portion dealing with the especial event, and what
may be termed the lyrical epode, a hymn embodying
the subjective reflection on the preceding passages,
and in which the whole congregation is supposed to
take part. The author has executed the compilation
and versification with commendable judgment and
skill. As regards the composer’s share in the work
it must be noted, in the first place, that whilst en-
deavouring to illustrate in the best manner possible
the outward course of the events, the dramatic ele-
ment, properly so called, has been carefully kept out
of the work. Individual characterisation has been
avoided by allotting the different solo musical pas-
sages without regard to any representative character.
This arrangement has no doubt been prompted by
judicious reasons, and there is much to be urged in
its favour, Mr, Gaul has adopted the arioso style of
musical setting for the solo portions of his work. In
certain parts, as in the melodious so'o, ¢ Blessed are
the departed,’ the writing approaches the ordinary
aria form, but in general the more declamatory style

-1s preserved, There is no imitation of archaic forms

in either melodies or harmony, and in the descriptive
episodes the composer has not been tempted into
theartrical exaggeration in order to secure dramatic
effect. The style of the composition, in short,
resembles generally that of Mr. Gaul's previous
writings—the same effective, grateful part-writing,
and the same expressive and melodious treatment of
the solo voice. In those sections, notably that of
the Unjust Condemnation, where the realistic element
is predominant, the composer has manifested his
ability to write with dramatic force and intensity as
well as with lyric charm. In this respect the choral
writing distinguished itself in comparison with that
in the ‘Holy City’ and other of the composer's
works. Among the items which impressed us most
favourably was the chorus, ‘ The fining-pot is for
silver,’ the beautiful choral passage ¢ Watch and
pray,’ the whole of the choral passages of the con-
demnation scene (the original treatment of this scene
evades any comparison with.the part of the Passion
music of other writers); the contralto air, ‘Oh, hear
ye this, all ye people’; the fine chorus, *Consider
this,’ the culminating point of the scene on Calvary;
the trio for soprano, tenor, and bass, * Thou hidest
Thy face, O Lord’; the quartet, * Hath God forgotten
to be gracious’; the strikingly effective chorus, * God
is not a man that He should lie’; the solo before
mentioned, ¢ Blessed are the departed,” with its
choral appendage (soli quartet); and last, but not
least in merit, the fine setting of Adelaide Proctor's
lines, ¢ Why should’st thou fear the beautiful angel
Death,’ fuil like the poem of a sweet, subdued, de-
licious calm. Mr. Gaul has not written new hymn
tunes for Mr. Blissard’s lyrics; the tunes selected
for this occasion were from among those in ordinary
congregational use. Altogether considered, Mr.
Gaul’s new work will undoubtedly greatly enhance
his already high reputation in the line of sacred com-
position. An overflowing congregation testified to
the great interest taken in the service. On Saturday
evening the work was repeated, the attendance being
almost equally large with that of the previous
evening.”

BIRMINGHAM DAILY MAIL.

“A second experience simply confirms the remark
hazarded on the first presentation, viz., that the
work is not only the most important Mr. Gaul has
yet given to the world of art, but is one that, whean
familiar, must arrest attention.”

Vocal Score, paper covers, 2s. 6d.; ditto, paper boards, 3s.; scarlet cloth, 4s.
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o “ Altogether, a gooj sdund musical work is this ‘ Holy City.' I

saying that it creditably represents English art,

have no hesitation insa;
- tasfe of

and doés honour 0o oaty to the skill but to the judgment an
® Mr. Gaul, R
«The Choras, *Th
write for lmpod‘lngn éffect as well -as for simple musicianship. ¢ Det the
‘sta make a noise,’ &c., #sto the of massive choral
writing, md the entire chorus- with its “fugal conclysion, *Let the
heavtilns rejoice’ gives. evidences of grand design and adequate musi-
cianship.
" #“The scriptural texts have beea chosen with much )udgmem -

: , STANDARD. ¢
b T'1e Holy City' is a healthy, straightforward work, with plenty
or}:ng?ur and spirit abdut the writing. It is not of the ‘ new-fangled’
school. ¢
¢ From first to last‘ Mr. Gaul exercises his undeniable talent ina
thoroughly legitimate direction, and gladdens the ears of his auditors
w:th plenty of tonic and dominant.
“The recephon Was’ vourable in the extreme, and the Cantata
must henceforth be cla the which the Birming-
ham Musical Festivals have brought to light.”

DAILY CHRONICLE,
“Mr. Gaul is a local composer creditably known in the metropolis.
It will be a matter for surprise if the Cantata, ‘ The Holy City,’
should not augment his reputation wherever it may be heard, inas-
much as it is a right spirited work, evincing the gift of melody and
-_.-an excellent knowledge of effective choral writing.”

MORNING POST.

“ Mr. Gaul has given to the world pieces of sacred music which have
attained a reputatlon beyond the narrow circle of pmvmual fame. In
his * Holy City ' he has also shown that he can write like a thorough
musictan iniother and more severe styles. Thc air and chorus (‘A
hew Heaveg aud 8 new Earth ') with its pianissimo * Sanctus’ is

, & sp‘lenrhd idea.. As a whole the Cantata is a good specimen of earnest
musu.mmh!p and well-used means.”

ACADEMY.
“ There is a great dea! of good and skilful wrmug."

. . MUSICAL TIMES.

* «rThe Holy City’ is evidently the work of a thoughtful as well as a
clever composer, and should make its mark among thoroughly English
productions of a'sacred character.”

DAILY NEWS,

“The work is throughout the production of a thoroughly trained
and earnest musician. The Orchestral introduction—illustrative of
contemplation—is melodious, and contains some good orchestral
writing, The pieces for solo voices eviace a command of agreeable.
and ﬂowmg melody, and are well suited to the respective voices,”

ATHENAUM.
. *'We must first recognise the genufne musical feeling shown by the
composer.
“The vocal writing is excellent, and shows good command of the
resuurces of counterpoint. To sum up, ‘The Holy City, though not
a great,is a musicianly and pleasing work which does credit to its
»

Vocal Score, paper cover
. paper boards

sae e

‘hineis the kingdom,” proves that he knows how to |

Voice parts, for the use of Choral Societies
Banp Parts onN Loan, ' ,

Tonic Sol-fa Edition Price One Shilling.

GUARD IAN. ¥
“ Melodious, smooth and,well wnt(en frolf begmning to end."
', PR —— e
L ’ MUSICAL«STANDARD

“ The work is throughout characterised by dulcet, graceful melady.
The choral numbers show Mr. Gaul at his hest; we remark here the
sure practised hand of the writer, wha has already made hlmsc]f not
a little famous by this class of work.” .

LI

FIGARQ. -, P

“‘Fhe Cantata is eminently er*mble and the words admirably
chosen.” .

MANCHESTER GUARDIAN,

‘¢ The Holy City® has been received with every mm'k of approval—
approval richly deserved, and if London should ever be made the
scene of such music meetings ds are held-triennially at Birmingham,
Leeds, and Norwich, Mr. Gaul may be said to have earued the right to
be répresented. The composer has in him -a pure melodic vein, on
which he has freely drawn in giving the approximate muslca] expres-
sion to the beautiful sacred poem -hymns incorporated in his word-
book or libretto.” -

BIRMINGHAM DAILY POST

‘“Everything is carefully rounded off and finished in form and out-

line, and’the cultivated musician is evident alike in the part-writing
for the voices and the command of orchestral resources,”

BIRMINGHAM DAILY GAZETTE,

“We hope and believe that the reception given last night to Mr.
Gaul and to his ‘Holy City’ Cantata will prove an earmest of its
popularity and acceptance throughout the length and breadth of the
land.

“We think highly of * The Holy City”’ music for its vein of pleasing
melody, and for the good disposition of the voice parts in the choruses,
The mstrumentauou has evidently received careful attention.”

+ BIRMINGHAM DAILY MAIL,
“ From tiﬂe -page to the final chorus there is such:perfect organisa-
tion, genuine melpdy, and musical consistency'in the just apportimn-
ment of subject-mattery thatthe Cantata is certam of a popular career.”

NORWICH DAILY PRESS.

“To name any of the particular pieces for special commendation
would be to name the whole, for every one portrays an earnest and
thoughtful mind, as well as scholarly design.”

NORWICH MERCURY,

“The general impression of the music is eminently pleasing: this
arises from the perfect smoothness and elegance of Mr. Gaul's style,
and the unimpeded flow of natural melody.”

MANCHESTER COURIER,
“ A most interesting, tuneful, and scholarly work.”

LIVERPOOL DAILY COURIER,

“This fine work will considerably enhance Mr. Gaul's reputation as
a musician.' P

“The Work is an honour to Enghsh Art, and has elevated its composer into a plage of distinction
amongst native Musicians.”—Queen.

price 2s. 6d.
7 eee ver s » 38 od.
each ,, fs.od.
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