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Bin ein fahrender Gesell.
The Wanderer’s Song.

(English version by Frederick W. Bancroft.)

, ARTHUR FOOTE, Op.39. No1.
Allegro comodo. (#-88)
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Bin ein fah - ren-der Ge - sell,
I'm a wand’- rer blithe and gay,
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Ken - ne kei - ne Sor- gen; Labt mich heut der Fel - sen - quell,
Know no care nor sor- row; Drink-ing from

the spring to - day,
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Thut es Rhein-wein mor - gen. Bin ein Rit - ter lo - - be-san
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Meis-ter Wirth,darfst heut nicht rub'n, Schlag’her-aus den Zap-fen!
Jol - ly host, the gob-let fill; Come, be - stir thee quicker!
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Marzenwind.

The March Wind.

(English version by Frederick W. Bancroft.)

Grazioso. (Jl 104.)

ARTHUR FOOTE, Op.39.N? 2.

Copyright 1898 by Arthur P.Schmidt.

Q &) ‘” kk\ N
{2 = K — —
o =2 S =2
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Herbst.

Autumn.

(English version by Frederick W. Bancroft.)

ARTHUR FOOTE,Op.39.N¢ 3.
Im Volkston. (d-69) ’
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1. Wenn im Pur - pur -schein Blinkt der wil - de Wein, Und am
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Triftiger Grund.
A Good Excuse.

(English version by Frederick W.Bancroft.)

Allegretto. (s-104)

ARTHUR FOOTE, Op.39.N%4.
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Pianoforte solo.

String Quartet.

Op. 6. Cinq Piéces. Op. 4. Quartet in Gmin, Parts . . . . . . . . . . . . .. 3.00
No.1 and 2. Prelude and Nocturne,
No. 3. barabande G ... ... Orchestra.
No. 4. Petite Valse. For left hand alc Date Due ogne. Francesca da Remini, Score. . . . 3.00
No.5. Polonmaise. D.. . . . . .. for String Orchestra. Score . . . . . .. 125
Op. 8 No. 1. Gavotte. Cmin. . . . . . . N
Op. 8 No. 2. Eclogue. G.. . . . . . .. ) Songs
Op. 15. Suite in Dmin. Complete . . . . / @) e e e 50

No. 1. Prelude and Fugue . . . . = \

__e's like a red, red rose. Bb (d—g) . . . 35

No.2. Romance. F. . ...... T R ing awa’ to the land o' the leal, D> (db—f) 25
No. 3. Capriccio. D. . . . . . . . _ . S k me softly by the band, G (e—g). . . . 40
Trois M?rceaux. ) 1 ‘ ty page, with dimpled chin. F (b—eb) . . 60
No. 1. Impromptu. Gmin. w J scome 2 Nun dear. F (e—db) . . . . . . 35
No. 2. Gavotte. Bmin. . . . . . . }—g)
: l—g) . . oo 40
No. 3. Mazurka. ‘G min, . . ... 1e wall. Bass or Baritone. D min. (a—d). 40
Op. 27. Two little Caprices. lover and his lass. Fmin., (f—gb) . . . . 25
No.l. Bb . . . . ... .. .. —sant summer’s come. K (d¥—g) . . . . . 35
No.2. C. . ... ... . ... s Song. G (d—g) . . ... ... L. 35
Two Pianoforte Pedal Studies. min, (df—g) . . ... ... 35
No.1 in Bmin. (Steph, Heller) | | led—Ehy . Lo 35
No.2in Fmaj.. ........ J | J‘ Me? Eb (c—f) . . . .. ... ... 40
Op. 27. 9 Klavier-Studien . . . . . . . . J‘ \ w—f) .o 35
| B 1. n 1.__
FOI‘ FOUI‘ Hands (J l 2. Love me if I live! 3. The Night has a thousand
T . —o0se. 5. Summer Longings., 6. To Blossoms. 7.1 arise
2)2 Duet; on five NOter- Teacher and Pup11 . . 8 My True-love hath my heart. 9. In a Bower.
p. 21 No. 1. Air. e e e e e e e e . 11. How long, dear Love?
Op. 21 No. 2. Intermezzo. Bb. . . . . . \
Op. 21 No. 3. Gavotte. Emin. . . . . . - ‘ Vocal Duet.
p. and Alto. Eb . . . . . . .00 L. 60
Organ
. Part Songs.
Op.23. No.1. Festival March. . . . . . a) Men’s Voigces
Op. 23. No.2. Allegretto. . . . . . . . i T .o ) 20
2 RI o) LSLAL | e e e e e e e e e e e e e e e e e e
Op.23. No.3. Pastorale . . ... ... f Hiawatha. For Baritone Solo, Chorus and
LiSZt Ol‘gaﬂ al'ld Piano. Orchestra . . . . . . . . . . . . .o 50
Tlovemy love . . . . . . . . . . . oo 10
Adagio from Trio . . . . . .. . . ... 0L 65 | Bedouin SOIE. .+ .« . o e e e e e e e e e e e e e 16
. T b) Ladies’ Voices
Piano and Violin. Into the silent Land. . . . . . . . . . . . . ... ... 8
Op. 9. Drei Charakterstiicke. Come, live withme . . . . . . . . .. ... ... ... ... 8
1;0. ; ﬁorge:tgesgng. .................. l.(7)(; ¢) Mixed Voices (Secular).
NO- 3' Renue 0 BEIIOSO. - . v e e 0 Op. 17. The Wreck of the Hesperus. For Solo, Chorus and Orchestra 60
On. 20 Oé ’ ¢ (.Jmsglze‘ """""""""" };‘0 Op. 28. The Skeleton in Armour. Ballad for mixed Chorus and Or-
P 0. Romata Il i .o e D 00 chestra. Piano Score . . . . . . . . . ... ..o 60
Piano and Violoncello. o ) Mixed Voices (Facred) %
R enedicite, omnia opera. E . . . . . . . ..o 0oL
Drei Sticke ... ..o L7 Magnificat and Nunc Dimittis. . . . . . . . . . . .. ... .. 16
. .\ 9
Plano VI(lIm and VIO|0ﬂce"0 Vemte. (VN T 1
. Benedictus. Eb. . . ... .00 8
Opb. Trio . . ..o 500 | Op.7 No. 1. Te Deum. Eb. . . . .. ... .. ... ..., 30
. _ . ; Op. 7 No. 2. Jubilate. Eb» . . . . . . .. . ... ... ... 16
7 Planoy VIOlln, Viola and Violoncello. Te Deum. Bbmin. . . . . . . . . . . ... ... 16
Op.23. Quartetin C . . . . . . . .. .. .. . ... . ... 400 | Venite. D . . . . . . . ... e 16
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