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To Miss Helen Henschel.

N e lm iR Ty

The Rose and the Gardener.
(A Fancy from Fontenelle.)

“De Mémoires de Roses, on n’a point vu mourir le Jardinier.”

The Poem is by Austin Dobson (by permission of Kegan Paul, Trench, TriibnergC? Limited).
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Gracefully; not fast.

ARTHUR FOOTE, OP 51. N9 1.
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6 To Mrs. Corinne Moore Lawson.

In the Btory “Beyond the Fale”

Bisesa sings this Seng

“Love heeds not caste nor sleep a broken bed.
I went in search of love and lost myself” (Hindu Proverb).

The Poem is by ____.gé i

Rudyard Kipling.

ARTHUR FOOTE, OP. 51. No2.
P With strongly marked rhythm.
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To the Baroness Bettina von Hutten.

It I:ove were what the 1Rose 1s.

The Poem is by Swinburne.,
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18 To Miss Marguerite Dietrick.

Ashes of Roses.

The Poem is by Elaine Goodale (from “Apple Blossoms” by permission of G.P. Putnam's Sons).
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Op.21, No.1. Air. ¥ 3C). .. ... ... 40 No.i. A Good Excuse. D. (c4—d). . 40 , Women's Voices.
No.2. Intermezzo. By (3 C). . . . . 50 | Complete . . . . . . . ... 1 25 | Into the Silent Land. (Sacred) . . . . . . .
No.3. Gavotte. Emin. (3 B) 50 ° And, if Thou Wilt, Remember. Bb (a#—d). . 40 : Come, live with me. ({Two-Partsi. . . . . . .

P~ The grading is from 1a, easiest to 6¢, most difficull, with subdivisions of the grades as follows: 1a, 1b, 2a. 2b, 3a, b, ¢, etc.
The key of all songs has been given in capitals, and their compass in small letlers.
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