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PREFACE.

The solutions here given are not to be regarded as the only
possible harmonizations of the given basses and melodies.. The
student should be allowed some liberty in his choice of positi'ons-
even in his choice of the chords themselves- in proportion to his
natural talent and innate musical taste. For this reason the les-
sons, which partake of the character of original work (LXV)have
not been fully worked out.

It may be suggested that the lessons on the Figured Chorale
belong to the domain of Counterpoint (in the medern sense).
‘While this is certainly true, as far as the part-writing is con-
cerned, such an art can never be mastered by the study of Coun-
terpoint alone. The lessons on the Figured Chorale (especially
with the melody in the inner voices) may be continued indefi-
nitely with ever increasing profit to the student, and it is for-
this purpose that the 17 Chorales by Bach are given at the end of
the book.

In the exercises on Analysis the harmony has been defined
as simply as possible,but in many cases it is capable of other

constructions, perhaps equally logical and correct.

G.W.CHADWICK.
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‘A KEY
. to
Chadwick’s Harmony.

EXERCISES TO LESSON I, PAGE 6.
The Principal Triads of the Major Scale.

Note: In all exercises in which the bass, figured or unfigured, is given, much liberty may
be allowed the student in the choice of position of the chords, especially in the final caden-
ces. The solution which gives the most musical soprano must be regarded .as the most de-
sirable.. The conservative teacher may find a rather free use of hidden ootaves and fifths
in connection with changes of positions in these exercises, but the author has chosen to be
guided by the musical ear rather than the pedantic ey{.

*1. Soprano given.
Il

— Iv — I IVI V—
il _ | - ' | ] 1
:j
—o—1 = d} z ,-,:r
I— vV I— Iv— 1V 1
1 1 . 1 | 4 - . 1 :
dL' Fc r‘ :

)
%,
i
%

1 1 = — S }; d' ;l.
vV— I VI IVI— V

These exercises admit of other and equally correct selutions.




EXERCISES TO LESSON II, PAGE 9.
The Principal Triads of the Major Scale.

(Continued.)

1. Bass given.

v

v

vy

v I—

v

V— Vv

v 1

WV 1—

N

8. Soprano given.
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PAGE 10.

The Principal Triads of tke Minor Scale.

b

EXERCISES TO LESSON IHI

1. Bass given.
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4. Soprano given.

—

"
1

V v

v IV

v—

I




EXERCISES TO LESSON IV, PAGE 14

The Chord of the Sixth.
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3. Soprano given.
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EXERCISES TO LESSON V, PAGE 16.

Chord of the Sixth and Fourth.
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3. Unfigured bass giv.
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EXERCISES TO LESSOW VI, PAGE 21.

The Cherd of the Domimamt Sewemth.

4. Pigured bass given.
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EXERCISES TO LESSON VII, PAGE 24.
First Inversion of the Chord of the Dominant Seventh.

1.  Figured bass given. |
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8 : EXERCISES TO LESSON VIII, PAGE 27,
The Second Inversion of the Chord of the Dominant Seventh.

6.
1
% ‘ 2 ° |
$ 38 H.s
P e g P

g 1 VriIvi1 —Vr1 V71—{"

+)See note on page 26 of Harmony Course.




EXERCISES TO LESSON IX, PAGE 31.
The Third Iiversion of the Chord of the Dominant Seventh.

th.

Figured bass given.
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10 EXERCISES TO LESSON X, PAGE 35.

The Secondary Triads in Major.
(The Supertonic Triad)

I + ] 1 }

1. Figured bass given.
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3. Unfigured bass given.
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EXERCISES TO LESSON XI, PAGE 39.

The Submédiant Triad.

1. Flgurled bass g‘i:en.

. — T e e S
61 P l‘r‘ F’
: : e e o
C: I v w1 Iv I— V— vi IV a Vi 1

+4- See Example 79, page 86 in Harmony Course.

G I v v IV— I wIVV I—Vw oIV I
3. Unfigured bass given.
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' EXERCISES TO LESSON XII, PAGE 43.

The Mediant Triad.
1. Figured bass given. o ,
f ]

I

A: 1. Vegvt m IV I— m IV-— VI VW I
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EXERCISES TO LESSON XIII,PAGE 47.
Inversions of the Secondary Triads.

1. Figured bass.
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+) Third doubled to avoid consecutive fifths with the next chord.



EXERCISES TO LESSON XIV, PAGE 49.
The Leading-Tone Triad.

1. Figured bass.

i REEREE LR
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4. Melody given.
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EXERCISES TO LESSON XV, PAGE 51.
Secondary Triads in Minor, with their Inversions.

1. Figured basslgiven.
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18 LESSON XVI. Summary.

Note: The musical student may now be encouraged to compose little melodies similar to the fore-
going, harmonumg them strictly in accordance with the given rules and using only the material

thus:far required
EXERCISES TO LESSON XVII, PAGE 685.
Dispersed Harmony (Open Position)

lquredbaisgwen e - L ‘
=

2.
J llln ||
ﬁ -\ E——
1 6
s ¢ |3% :st ﬁﬁz 6
Bb I— Vi1 ViIlVil— V=

| Ly

343048

1 T

— :
I IV Vi 1 II—IIIV7]; IvI

G:
4.
- m ! - P
8 6
ki . . 8 a T 4
e e
A I Vi1 v Viviv 1 I Iv—1I W1
5 v
| L1 _J_J__E
l T 1 | L Y
5 3- 5 6 6 1
a'eéo 2:-##&&‘; 6'%;?-5-19- 8 2le
T— V1 ValVl— Vor I — VoaI 1n—vlh I

Compare with NO 2.
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EXERCISES TO LESSON XVIILPAGE67.
- Dispersed Harmony (Open Position) in Minor.

. g - 588 ¢
N N PPy

$ - - 8

59.;' 2 |s @& '.'EL LJJ 9.‘ : #JJ

g 1Vi V— ey VIV Va1 wiVeioa

===
sl bt e o

A } } +
e: I— V I—1w 1 1wVi V-11 IVIsz
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18 ,
EXERCISES TO LESSON XIX,PAGE 70.

The Dominant Ninth in Major,and its Inversions.

1. Figured bass given.

8 é s8 los
—-D—h—

1
1= 1 1
T +

C: 1 Y—o I— Iv 1

l

|

2. Melody given.
g

w
m;—

: 786
2 Jli8t]) 8
= tﬁ.—}',ubl
D:. ImIV Vv 1 Wi-—-
3.
r ‘! S
6?6 6 Gg
6\ - -
E===3S23: Sr=
F: I-V§I V— [-wwI V I- V=3 IVwvi u—1Wv I

4@ L — A
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. 2‘?237 6 2 6 < Sh 8 7
e e me oA
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EXERCISES TO LESSON XX, PAGE 73.
The Dominant Ninth in Minor.

1. Melody glv%n.

III | E | !9||;

.68‘ U~ " : i
ilg 94 8 4le 106 ﬁs’
1 PRI VR VT H TS H
=i = v rl‘ ML ] I “_
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EXERCISES TO LESSON XXIJ, PAGE 76.
The Chord of the Seventh on the Leading-Tone

2 |e 17 s le § 4
Stesis Ss s
V2 Iviy I— oa 1vy I
2.
3.
e R e e SE S L p——
?i K
¢ '3v‘sxeg‘ 8 6 gG 5 6 7
o ? :EEJ -EE.. ;;__
Bb: I— vig I VI u V I—— vo%, I IVviQmVr I
i —t ‘k‘
=SS = :
6 — gev
l‘r
Vimvs vi IVI — voy mVr 1

|
sﬂl a
I mwvuo,llvv;v,w” I— vio, [—

voe, I— IV— v? ‘ﬂn
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EXERCISES TO LESSON XXII. PAGE 78.
The Chord of the Diminished Seventh.

4 - W
1l 1
AAAI '
Ty HeedWI S
H N m~
ST e ,wm
-~ ©  ~
s pos 1 v
1 oedl
i olal!]
i i
- 2 >
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2 U
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|
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.ﬂ 153 258

2
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=
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22 EXERCISES TO LESSON XXIII, PAGE 81.
The Inversions of the Diminished Seventh Chord..

1. Figured bass given.
4 i n

| . ] Il |
EE=SEES = s t=ais s =
5 g 8 Boal g e8|, 1 .2 i o
%—Q—E j t . & é L ! t F ®
T T
d: Tvig, I VI Vvig, 1 Vip I vOoj, I Iv 1 Wi 1
.
r e e IS, S
i#le 3 6 # 1 ife 1 :
: 38 8 1 e |4 ¢ 91348
] -
SEZS=== sl
e: IVIQ I-VI3e I IV I IVI—— V-1 VI- v vig 1 V1 1
3. Unfigured bass.
4+ l 1 : I} 4 } |
v g#
§ 3 7 3 ¢ 3 -;. E ) -
1 T : } 1 1 1 }: 'I'[! } I :
f4: I VI, 1 VI I Vi o1 vmg, 1 VI Vi

4. Given melody.
o 1 | | l

L
3 1|
) i
) 8
5 1
e : e
-7y0 g - . . .
I VIIge T VII§eI VI§, I VI3, I VI IVIG I IV I Vi1
[
Z==SE==
aiais >
6 7
| 3 K 4 - 8
,#&Q_—#zﬁgﬂ
hod
1 L
! —

v —— —F— u
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|
;
-
’

= TR
N T )
L )
B3
Qo T D
‘L_. )

4 The fifth ascends—See 146 B,page 79.
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EXERCISES TO LESSON XXIV, PAGE 82.
The Chord of the Diminished Seventh (Continued.)

1. Figured bass given.

I

Fwll
|
V=1

I;-J
a
LT

91

6
vig I m vo

I v I—

4

5 8

= 1 1
E
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2. Open position.

I

1
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B 6‘ P

°

1 «S =2
e
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i | T 11 W
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e L =

=
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o
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IV vogo— I —IV V& mvg, T

I vigu I— V7 I IV —vng, 1

o —
Y
-

VY

Open position.
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T

© 4§l
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o
+

6. Melody given.
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i L J
v, — I @
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I
T
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I vr
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EXERCISES TO LESSON XXV, PAGE 88.
The Modulation to the Dominant.

1. Melodygiven,
| 4

[
Yt

gi; e.L: ]
¢ 8 1
—_—Z:T——o——o——ﬂ

. T
- — 1 - — —

— V%I Dw I IVI IV

I — IV V& I



26 :
EXERCISES TO LESSON XXVI, PAGE 92.

The Modulation to the Subdominant.
Soprano given.
1. Modulating tone in Soprano.

T e e _
= [: 5o F _‘?:EF:F:%
7 ¢ e 7
_ 8 SRRl
ry *E L Ig 5 v g
R 1 U T 1
C: I, V7 I F.v? 1 IV. T o m Vvr I

N
]

, F
3 | e _
——— —
EEEE=======_=t=
1

DI —  vr —G:vz I IV

8. Modulating tone in Alto.
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EXERCISES TO LESSON XXVII, PAGE 93.

Modulation between the Tonic, Dominant
and Subdominant Chords.

i'n Sopr'anlo given. | '

======
i

g g L2

I —C:'w

!

. A ERic
7 6 %3.6 6 s.i, Ll 6 o _g 2 i 7
il e cE S Sr R,

T L —
C:I v 1 —GwI oI WI CwWI—IVI VvVwil wwil
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EXERCISES TO LESSON XXVIII, PAGE 97.
Modulation from a Major Key toits Parallel Minor.

n.
1

1. Soprano give

-

Va

v—1

Vi VI

I —

I — b:Vr

v

II V7

I Vi I—gVr 1

B



EXERCISES TO LESSON XXIX.PAGE 100.
Modulation from a Minor Key to its Parallel Major.

1. Soprano given.

| VI

e eEe—

s
=

7 7 —
{ T T
% & F = — ©
c: 1 E:W 1 v 1 V7
&~

|=||
v— 1 V
s 12

6

‘5 6 6
H. P
-1 1 ;
11 “{ j}

g1 — V— 7 1BV I — IVI—-IV vic V; [




.

30
EXERCISES TO LESSON XXX, PAGE 101.

Practical Modulations resulting from the preceding Lessons.

1. Soprano given.

1
9 6 8 ¢

ddiyd |3
F——F———+to—»

T 1




EXERCISES TO LESSON XXXI, PAGE 105.
Modulation from a Major Key to the Parallel Minor

of its Dominant.:
1. Soprano given.
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EXERCISES TO LESSON XXXII, PAGE 108.

Modulation from a Minor Key to the Subdominant
of its Parallel Major.

CHANT.

' Soprano given.
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EXERCISES TO LESSON XXXIII, PAGE 109.

Modulation from a Minor.Key to the Subdominant

of its Parallel Major. (Continued.)
Soprano given.
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EXERCISES TO LESSON XXXIV, PAGE 112.
Modulation from a Major Key to the Parallel Minor

34

of its Subdominant.
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EXERCISES TO LESSON XXXV, PAGE 115.

Modulation from a Minor Key to the Dominant
-of its Parallel Major.

1.  Soprano given.
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This exercise may precede or succeed NO1, page 84.
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EXERCISES TO LESSON XXXVI, PAGE 117

‘Combination of the preceding Modulations.
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EXERCISES TO LESSON XXXVII, PAGE 121. 87

The Supertonic Seventh Chord,in Major and Minor.

1. Soprano given. ' :
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EXERCISES TO LESSON XXXVIII,PAGE 122,
Inversions of the Supertonic Seventh Chord.

1. Soprano given.
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1. Soprano given,

A EXERCISES TO LESSON XXXIX, PAGE 125.
Secondary Seventh Chords of the Tonic,Mediant,

Subdominant,and Submediant,in Major.
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EXERCISES TO LESSON XL,PAGE 127,
Secondary Seventh Chords,in Minor.
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Soprano given
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6. Chorale.

w#ﬁu%aﬁr? 2 ﬁg” e

2 m‘!’;j:‘n.\%_': J n'\.:;.Am
%&fﬂﬂ:#kﬁﬂtﬁ EEE
[ (] [ 6

B o) 0

ﬁg éﬁ 7 1k 6 5 5 5 5! I

I— IV] mcmwv VEWI V—1 IB:I n-,V IEk: 1 V71 MV 1

B:I-m IV

EXERCISES TO LESSON XLI, PAGE 129.

Inversions of the Secondary Seventh Chords,
in Major and Minor.
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EXERCISES TO LESSON XLII, PAGE 132.

Chromatic Passing Tones.

1. Figured bass given. |
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3. Soprano given.
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EXERCISES TO LESSON XLII, PAGE 137.
MIXED. CHORDS.
The Chords of the Augmented Sixth.
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EXERCISES TO LESSON XLIV, PAGE 141.
MIXED CHORDS.(Continued.)
The Augmented Six-Five Chord.
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EXERCISES TO LESSON XLV, PAGE 143.
The Chord of the Doubly Augmented Fourth.
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. Soprano given.
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5. Sopranoand bass given.
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6. Soprano given.
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EXERCISES TO LESSON Y LvVIl, PAGE 146.
The Chord of the Augmented Six-Four-Three.
1. Unfigured bass given. +
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9. With modulation, -
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EXERCISES TO LESSON XLVII, PAGE 150.
The Neapolitan Sixth.
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1. Soprano given.
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52 EXERCISES TO LESSON XLVII], PAGE 154.

Altered Chords with a Diminished Third.

1. Soprano-and bass given.
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LESSON XLIX, PAGES 155t0160.
Enharmonic Changes.

LESSON L, PAGES 160 to 164.
Irregular Resolutions of the Dominant Seventh Chord.

EXERCISES TO LESSON LI, PAGE 167.
Modulation a Minor Second Upward.
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EXERCISES TO LESSON LII, PAGE 120.
Modulation a Minor Second Downward.
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LESSON LIII, PAGES 171 to 173.
Modulations of an Augmented Fourth, or a Diminished Fifth.

LESSON LIV, PAGES 173 to 180.
Modulation in general. Key Relation.

EXERCISES TO LESSON LV, PAGE 183.

The Non-Harmonic Tones.
Suspensions.
1. Melody given..
1, Melody given.
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5. Suspensions in the bass.

—
T 10

M S
R = PmmmpTLE 3 __
_ g:;— R F—F
G: I: -Va.- Ilv')- I ;I 'IV e: V1 1 -bVa. IGV'II lV I-Va- 1

v
[N
W

a -
]
Qs o 1
a [N}
M ‘
o
-l

Qowon
At
MK
)
%
-

‘! C - .
4 b ] %
6 -B 5 - 58- S
Z z 3 - 8-4 - :
t 450 2 -8 13- e | z- e)|f:%:
'. : . . o
d: 1-Vi- 1 AV- IdVar- us-Var VoI - Vi-rme 1-Va- 1

LI
N@R
rra
]
2
&
‘1
ol
wor
LI}
N0

ﬁ'_

, } =1 Wl g T
gt Vo Vior- VD:Va IghVar V1 .V- 1 VaVIiv:.-va. 1

FXERCIQPS TO LESSON LVI, PAGE 185,

L. Rass given, Suspensmns (Contmued)
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EXERCISES TO LESSON LVII PAGE 188.
The Inverted Suspension (Retardation).

‘1. Melody given.
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EXERCISES TO LESSON LVIII, PAGE I91.
The Appoggiatura and Anticipation.
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EXERCISES TO LESSON LIX, PAGE 194. '
The Delayed Resolution of the Suspension.

. Bass given.
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2. Suspensions in all parts.

™1

$%

dg|t

6. Soprano given.
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- EXERCISES TO LESSON LX, PAGE 196.
The Passing Tone and Embellishment.
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2a. Passing tones in Soprano.
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2b. Passing tones in Alto. -
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3c. Passing tones in Tenor.
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4 a. Passing tones in Soprano.
| )

T - 3TH
$1¥dd|jd

XYV

. @

<[ -
o
N
"
?a‘_
'
-
&/[1n_ [Hé
Q__
In
In
-
R
1%

EXERCISES TO LESSON LXI, PAGE 198,
Accented and Double Passmg Tones.

1. Bass given, Quarter notes in Sopraro.
T R R N B AR I

e R R e
e =iy =2

2AQt'iarter notes in Alto,
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3. Quarter notes in Tenor.
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4. Soprane given. Quarter notes in bass.
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EXERCISES TO LESSON LXII, PAGE 200.
Obligato Melody.
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Such exercises may be continued indefinitely.

EXERCISES TO LESSON LXII, PAGE 204.
The Pedal, or Organ Point.

1. Inner parts added.
f N + l




Same, with lowtenor.

Same, with low tenor.

4. One inner part added.
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8 EXERCISES TO LESSON LXIV, PAGE 208.

The Inverted Pedal.

1. Inner parts added.
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LXERCISES TO LESSON LXV, PAGE 210,
Melodic Figuration.

la. Melody harmonized.
| i |

1b. Figuration of Melody, harmonized with same bass.
I |

N J—t

1d. Same with three notes to each beat.
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Ra. Melody harmonized.
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2d. Third Figuration.
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Note: The above serve merely as models for the pupil in the working out of the remaining exer.

cises in this lesson,
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EXERCISES TO LESSON LXVI, PAGE 211.
Harmonizing of Florid Melodies.

12 oRIGINAL. Melody giiwen.
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12 simplified.
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- 2b simplified. |
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4b. Simplified.
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5b. Simplified.

6a. Bass given.

6b. Simplified.

Y Oy 1 T T el
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7b.Simplified.
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8b. Simplified. - ' -
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" LESSON LXVII, PAGE 213. .
Accompaniments.
EXERCISES TO LESSON LXVIII, PAGE 218.
1 The Chromatic Scale Harmonized.
. Ascending. N L . '
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EXERCISES TO LESSON LX!X, PAGE 221.
The Figured Chorale.
1. Melody in the Soprano.




5. In triple rhythm.
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EXERCISES TO LESSONLXX, PAGE 224

The Figured Chorale. (Continued.)
Ta. Melody in the Bass, ’
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1b. With passing tones,etc. A
4 | i .

i

ic. In triple rhythm.
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2a.

With passing tones,jetc.
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EXERCISES TO LESSON LXXI, PAGE 225.

The Figured Chorale(Con

12 Melody inthe Alto,

tinued.)
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12 With nonharmonic tones,etc:
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ic. And in triple rhythm:

R2a. Melody in the Tenor.
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2b. With nonharmonic tones, etc:
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EXERCISES TO LESSON LXXII, PAGE 227.
‘Analysis.

SIGNS USED IN ANALYSIS.

0. Accented Passing Tone. S. - Suspensjon.

+. Unaccented Passing Tone. F. T Free Tone.

App. Appoggiatura. E. Embellishment.

D. App. Double Appoggiatura. 0. P. Organ Point.

Ant. Anticipation. T. 0. P. Tonic Organ Point.

F. Ant. Free Anticipation. D. 0. P. Dominant Organ Point.
R. Retardation.

seventh

Note: It will be seen by the following analysis that even dominant and diminished
chords are not considered as producing modulation usless followed by a more or less emphat-
ic cadence in the same key. See Note 2, Lesson 72,

1. BACH.
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2. Andante cantabile.

MOZART.
App.
| X 1)? I - ]
g $ 14
App.

Ve I v 12 v A4 I—

Bl

+) These four counts may also be interpreted: C :Vg I g: VII%, I; which is the oldfash-
ioned interpretation, in contradistinction to the more modern idea of regarding sach passa-
ges as intensifications of scale chords other than the tonic by associating them with their
apparent dominant or diminished sevenths, these apparenat tonics being subordinate to the

tonic chord which fixes the key at the end of the phrase. In the above case the impression
of a change of key is very fleeting; hence the use of altered chords.
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5. Adagio non troppo. MENDELSSOHN.
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CHORAL MELODIES TO BE HARMONIZED, PAGE 231.

The following are taken from the 871 Choralgesange by John Sebastian Bach. It is not expected
that the pupil will succeed in harmonizing these chorales with the masterly daring and freedom
of that great master, but he will gain much benefit from comparing his work with the origi-
nals.

1. Christ lag in Todesbanden.
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2. Jesu, der du meine Seele.
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6. Allein zu dir, Herr Jesu Christ.

~ 6. Meine Seel’erhebt den Herren.
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bA ‘Wenn mein Stiindlein vorhanden ist.
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8.

Lobt Gott,ihr Christen allzuileich. A '
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9.

Jesus, meine Zuversicht.
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10. Fiir deinen Thron tret ich fliern,_x\it.
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11. Liebster Jesu, wir sind hier.
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12. Mit Fried’ u

nd Freud’ ich fahr’ dahin.
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13. Wie schon leuchtet der Morgenstern.
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14. Hilf, Gott, dass mir’s gelinge.
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15. Eins ist noth! ach Herr, dies Eine.
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17. Vater unser im Himmelreich.
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The exercises in this book may be reviewed with advantage by reharmonizing all the given melo-
dies with :iwdulation; and suspensions. It is also recommended that the voice parts be written in

the vocal clefs, viz: Soprano % Alto E Tenor ﬁ and Bass % also for thestring quartet:

15t Violin %24 Violin # Viotla ﬁmd Celto 3=,
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Appendix.

EXERCISES FOR LESSON L, PAGE 242.

lf The irregular resolutions are indicated. »
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Enharmonic resolutions.

5.
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Diminished and Augmented Thirds.
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