









































TRANSLATOR’S PREFACE. XV

times and under any circumstances, from all circles of society
there come to me the most friendly and unprejudiced views of the
generosity of His Majesty the King towards myself. If, however, it
is the desire of a// parties to correct the most extravagant rumours
of my so-called too great influence with His Majesty, why have I
not been interviewed in person? For I could only feel myself
injured by such utterly untrue assumptions, and never, never lend
colour to the false idea of their being justified. If Public Opinion
was being led astray in the foolishest of fashions, why add t» its
misleading by endeavouring to make it believe that this position
of Favourite, which never really existed, had suddenly terminated ?
Why not simply come to me for the true story of my personal re-
lations, both now and from the first, with His Majesty? Why
proceed, instead, to public threatenings of woe against the heartily
beloved Prince ?

“ Not to me, to Public Opinion my accuser owes the answering of
these questions.

“ Munich, February 2o, 1865. RicHARD WAGNER.”

To complete the history of this incident, the editor accom-
panied the publication of the above letter also with a foot-note:
“We give this reply verbatim, leaving further discussion to the
author of the first article. At any rate, room is open to him for
a reply. Herr Richard Wagner must himself be glad to have
a matter capable of so many interpretations removed from the
atmosphere of rumours and gossip and brought to speech in such
a manner that no impartial person will dispute the good intentions
and interest in morals (Si¢#) and justice which inspired our con-
tributor.” The editor having thus revealed his own idea of “im-
partiality * and “morals and justice,” Herr «|. is allowed a “final
answer” of a column and a half, containing not one word of
apology, but merely saying that the charges brought by him were
matters of common report, and ridiculing the notion of going to
Richard Wagner himself for enlightenment upon what is “the
talk of the town ;” further, the old cry of Wagner’s ¢ belittling his
great forerunners ” of course resumes its accustomed place.

And this was the manner in which Richard Wagner was attacked,
both overtly and covertly, during the remainder of his stay in
Munich ; so that the King at last was obliged to abandon his
scheme of building a * Model-theatre ” after Wagner’s own heart
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in that city ; an undertaking which Munich now would give any-
thing to have seen carried out, now that a little town like Bayreuth
has shewn it what it has lost—not only in prestige, but also in
municipal pocket.

But more than the new theatre was doomed to stay abortive.
That Music-school upon whose draft of organisation the master
was engaged, by order of the King, at the very time his enemies
were spreading every kind of disingenuous rumour,—that Music-
school never came to birth, at least never in the sense its promoter
had sketched out ; and all Germany thus lost a chance which it
has not yet recovered. We know what wonders Richard Wagner
worked with the singers at the two Bayreuth Festivals that he
himself was spared to see ; most of us are old enough to recognise
the change in the whole spirit of “conducting” that arrived with
the public appearance of men who had come under his immediate
influence, and one at all events—the late Hans von Biilow—under
his personal #uition : it therefore is indisputable that a Music-
school of the kind he suggested, and benefiting by his direct
co-operation, would have turned out something very different from
even the best German dramatic singers of nowadays. Hereis a
loss that may never be replaced, whereas the transference of the
model-theatre to a far smaller town is quite in accordance with
the original intentions of the author of the preface to the Ring des
Nibelungen.

To return to that letter of Feb. 1865 for a moment, it is
pitiable to see a great genius obliged to defend himself against
such petty accusations as those he alludes to,—disappointment at
the King’s absence from the theatre, a portrait (of Wagner) painted
by one of Wagner’s friends and the bill sent in to the King, his
carpets and curtains e# ¢ genus omne ; but it must not be forgotten
that these charges at like time implied a slur on King Ludwig
himself, and, even if Richard Wagner was not instructed by the
King to reply—as is very probable—it was his obvious duty
to contradict slanders involving their mutual relations. As to
expressions such as “an artist of my stamp” (“eines Kinstlers
gerade meiner Art”), which will be found here and there in other
public utterances of Wagner’s—in the later pages of this volume,
in fact—some people may consider them egoistic and overbearing ;
but, remembering Goethe’s “ nur die Lumpe sind bescheiden,” we
must also remember that Wagner had a perfect right to speak of
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Kifiself in this strain. Who among the creative or administrative
artists flourishing in- his day can possibly be compared with him?
Yet these were asserting an equal, nay, a superior right to authority.
It was high time they were taught their place, as taught they were
in no mild terms in the “ Notices” and the essay on “ Conduct-
ing.” . Wagner as man was kindness and humility itself—a point
on which Mr Houston S. Chamberlain has insisted, upon very good
evidence, in his recent splendid volume ¢ Richard Wagner”;
but-he held his art in far too high a reverence to be afraid of
appealing to its only living exponent, the one great artist alive,—
himself.

Another point of interest in this letter, and one of my main
reasons for reproducing it, is the fact that it was a reply to an
article entitled ¢ Richard Wagner and Pubdlic Opinion.” The
precise application of this formula in the essay on * State and
Religion ” becomes evident at once, and I am strongly inclined to
believe that the date of that essay, “ 1864,” must therefore not be
taken quite too strictly ; at least a portion of it must surely have
been written after, probably immediately after, this worrying news-
paper controversy. In that case we may trace the first 224 pages
of the present volume (with the exception of the Vaterlandsverein
speech and the letter to Liittichau) to the year 1865; and when
we reflect that Wagner was at the same time preparing for the
production of Z¥istan wund Isolde (Munich, June 1865), making
the rough draft of Parsifal (the poem) and working at the music
of Siegfried and Die Meistersinger, we shall have sufficient ground
for astonishment not only at his enormous energy, but also at
his power of rising above surrounding molestations. True that
German Art and German Policy did not appear till 1867, but the
author’s prefatory note to W#at és German? shews that this series
of articles was founded on a mass of manuscript from the year
1865. Moreover on turning to the Allgemeine Zeitung for the
year last-named, one finds a clue to Wagner’s association of
ideas; in the shape of reviews of books, we have the following
topics touched upon in that journal: Louis Napoleon’s César
and Frantz’s Resurrection of Germany, March ; Grimm’s Book of
German words and Carlyle’s Frederick the Great, April ; Napoleon
the Great’s letters to his brother, May; R. Huguenin’s Histoire
du Royaume Merovingien d’Austrasie, G. Bornhack’s History of
the Franks, and P. A. J. Gérard’s Histoire des Francs & Austrasie

b
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(reviewed together), also Dr Ernst Wagner's Qn English Sckools,
June; further articles deal with the Dante Jubllee amd the
Spanish Inquisition in May, and with the Peerage guestion in Jume.
It was almost an accident that I lit upon these reviews &c., in
searching through the Allg. Ztg. of 1865 for another purpose,
but their occurrence appeared to me to throw no little light on
Wagner’s train of thought at the time.

As for the actual contents of the present volume, they corre-
spond with those of Vol. viii. of the Gesammelte Schriften, with
two minor exceptions in the way of omission, and two in the way
of addition. The 1869 portion of the Judaism in Music essay 1
had already printed in Vol. III., and the short preface to the
second edition of Oper und Drama in Vol. 1L, for obvious reasons.
Partly to establish an approximate equality ir. the size of my
volumes, but chiefly to bring Wagner’s more important national
utterances into the same book, I have taken from vol. x. of the
Ges. Schr. the article What is German? and accompanied it by
the Vaterlandsverein speech of 1848—one thus obtains a thirty
years’ survey of Wagner’s thought in the political direction, for
the last three pages of What is German? were written in 1878.
When volume ix. of the Ges. Sc%7. appeared (the last that was pub-
lished in his lifetime) Richard Wagner had no intention of publish-
ing that article at all, otherwise he would certainly have included
it in vol. viil.; further information with regard to its genesis will
be found on pages 150 and 151. As to the Vaterlandsverein
speech, it was republished in 1883, very soon after Wagner’s
death, by one of his really intimate friends, W. Tappert, and we
may therefore presume that it was a course he himself would have
sanctioned. Much capital, however, has been made (by, to say
the least, a 7of so intimate “friend”) of the non-republication
of the speech by Wagner himself ; unfortunately the originator of
this outcry did not content himself with a merely senseless charge,
but embodied in his book of compilations an English so-called
translation of the speech. Now, that translation is so preposter-
ously ‘free’ that not only does it entirely destroy the simple
eloquence of Wagner’s sentences by running them into one another
and punctuating at will, but in several places it gives the direct
opposite of the author's meaning. If for this reason alone, then,
it was necessary to print 3 faithful English rendering of the
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