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UNISON SONGS-GRADE 1. (Very Easy).

NOVELLO'S SCHOOL SONGS.

EDITED BY W. G. McNAUGHT.

A SPECIALTY OF NOVELLO'S SCHOOL SONGS is that they are issued in Books, each book containing songs of
about the same class and degree of difficulty. Most of the songs are obtainable separately. Specially selected
numbers can be stitched in a cover to order on favourable terms, The Classxﬁed School Catalogue, in which
all the songs are graded, will be sent post-free on application.

Published in two forms; A, Voice Parts in Staff and Tonic Sol-fa Notation, with Pianoforte
Accompaniment, 8vo size; B, Voice Parts only in Tonic Sol-fa Notation. Where no prices are given in
the B column the A Edition only is published :—

A | B A|B
BOOK 1. A3 BOOK 25. aA|B
SIX EASY SONGS 6 L s TEI;:T UNISON ScOtIEGS R ;4 8
1 Gettingup ... .. .. A. Moffat 1;.;2: L‘il"t‘i;“;‘;otz‘;‘:mg atit. Va’:, ennes | 9
2 Thelark ..o oo - " 153. The Old Beggar ... . 1
Iy T‘;ZYSHO‘; gro”’ » 154. Little Things... ... " 1
it P " 155. Cock-a-doodle-do ... " 1
5.. The Autumn Daisy .. " 156, Patience i " 1
6. ARiddle . e e " 157, Samemer Showers " 1
158. A Song for Boys ... " 1
159. The Sunshine of the Heart " 1
BOO K Q.GS 160. Cradle Song . " 13
SIX EASY SON 6
7. The Little Fish ... A, Moffat BOOK 58
8, The Spring Nosegay " TEN UNISON SONGS FOR
9. The Old Beggar Man " JUVENILES 8 |3
10. The Three Little Ants " 274. The Conceited Fly ... A. Scott Gatty | 1
11. The Child’s Evemng Prayer " 275. The Wasp at the Pic-nic " 1
12. The Meadow ,, . . " 276. Merrily glides our boat Thomas Murby | 1
277. Trip along . " 1
278. The Dew-drop ... Arthur Richards | 1}
BOO K 13. 279. Fairy Joys ... " 1
280. Stay, pretty Swallow A, Scott Gatty | 1
SIX SACRED SONGS 8 281, Wella- -day ... ... Thomas Murby | 1
68. Ye Gentle Flowers ... -« A.Moffat | 14 282, Were I a Fairy ... Seymour Smith | 1%
69. O Jesus, who didst suffer ... " 983, A Charm B 1
70. I love the Flowers so beautiful " ' ) "
71. God of Mercy, we beseech Thee BOOK 832.
12. Jesus so Merciful .. . SONGS FOR THE LITTLE ONES
73. The Gladsome Spring is commg " ! Twenty-five Songs ... ... By W. W. Pearson [*1/. | ¢
BOOK 14 BOOK 84,
THE JUVENILE SONGSTER.
SIX SACRED SONGS 8 Thirty-three Songs, in one, two, and three
74. O Children, live in Jesus Christ (Easter parts, Composed and arranged by !
5 Hymn) ... Moffat | 1 Lowell Mason |*g @
75. Gentle Jesus (Evenmg Hymn) "
76. O Heavenly Father .. " BOOK 101.
77. The Little Birds ... " UNISON SONGS FOR CHILDREN.
78. Forward, Christian Chlldren " From “ The School Music Review " [
79. Carol, Christian Children ... " 1% The Jolly Tester (No. 40) ..J. W. Eliiott
Jack and Jill (No. 44) lexin ( ) "
The old man clothed in leather No 45)
BOOK 21. The Soft-shell Crab (No. 50). Actions ad. Zib.
NINE UNISON SONGS FOR JUNIORS | g8 | 4 A Child's E (No. 63) J.w. ?hg?wlck
iopli ild's Evenson, o. . Stainer
1i5. Rippling Waters ... W. W. Pearson | 1} T had a Little Dogay (No. 68) ... J. W. Eliott
116, The Snail ... ... H. Elliot Button | 1 The Coming of Spring (No. 69) Schumann 1
ﬁg 'é‘he Butterﬂy Chase =+ 8. C. Cooke % The ’Logicagl Gargensg(No.. 72) . G. F.Cobb
winging " ? :
119, Over the Meadows .. A. Scott Gatty | 1 The Child and the Star (No. 66) J. W. Elliott
120, The Wanderer’s Song " 1
121, Ladybird C. A. Macirone | 1} BOOK 147.
122, My Home ... ” 1 TEN UNISON SQNGS,'
123. Evening Star ... ... T.Murby |1 From * The School Music Review " 6
Hush-a-bye (No. 81) ... C. Egerton Lowe
The Song of the Grass (No. 82)... Pearson
BOOK 23. Winter Song (No. )93) ... W.W. Pearson
Swinging (No. 101 . ... A.Medley
TWELVE SACRED SONGS . 1/-1 6 | Christmas Eve (No. 103) ... ... A, Moffat
133. Listening Angels ... «. J. Stainer |1 1 The Brook (No. 104) J. W. Chadwick
134. Morning Hymn " 1 The First Brigade (Marchmg Song) (No. 106)
135. Hour by Hour " 1 1 P. E. Fletcher
136. The Beautiful .. " 1 } Twinkle, twinkle {No. 107) ... Macdonald
137, The Crown is waiting " 1 1 | Daddy Longlegs' warning (No. 117) Bridge
138, The Cross of Life ... " 1 The little shadow (No. 122) ... K. Boundy
139. We will praise Thee " 1 1
140. Sabbath Bells . 1 } 652. Diamonds ... ... R.H. Macdonald | 1}
141, The good Shepherd ... " 1 1 653. The Fairy Book " 1
142, The Haven of Glory " 1 654. A wet sheet and a flowing sea
143, The Golden Shore ... " 1y C. A. Macirone | 1}
144, Evensong ... .. .. " 1 } * Staff only.

Loxpon: NOVELLO AND COMPANY. LiMITED,



839 =

NOVELLO’S SCHOOL MUSIC.
Epirep By W. G. McNAUGHT.

THE KNAVE OF HEARTS

AN OPERETTA FOR CHILDREN

IN THREE ACTS

THE LIBRETTO WRITTEN BY

KATHERINE aAnD ALICE GREY

THE MUSIC COMPOSED BY

ARTHUR SOMERVELL.

Price Two Suirrings NET.

Tonic Sol-fa Edition, price Eightpence.

Loxpon: NOVELLO AND COMPANY, LiMITED.
New York - THE H. W. GRAY CO.,, SoLE AGENTs FOR THE U.S.A,

Copyright, 1908, by Nowvello and Company, Limited.






THE KNAVE OF HEARTS.

CHARACTERS.
Kixe or Hrarrs. Bo-reEp.
Queex or Hrarts. Famy Qurex.
Kxave or Hearrs (thelr Nephew). 1sT '
Tex of Hearts ) (Cooks to the Queen 2xp |
- rIPatRIES.
Nive or Hrarts of Hearts). 3RDJ
Eweur or Hearrs (a Herald). 4TH
Ace or Hrarrs (Kitchen Boy).
Courtiers and Fairies. Choruses in two parts.
ARGUMENT.
ACT 1.

Tue play is founded on the well-known Nursery Rhyme. The Queen of Hearts
having finished her tarts, leaves them in charge of the cooks (the Ten, Nine and Ace),
but, after the entrance of the Knave, they go off leaving the Knave, who has fallen
usleep, in the kitchen. While Le slceps some mischievous fairies enter and steal the
tarts. Startled by the sound of the returning cooks they run off waking the Knave
who sees them carrying off the tarts.

He is promptly accused of the theft by the Ten, Nine and Ace, and, in spite of his
protests, is chased from the palace.

ACT 1L

The disconsolate Knave seeks shelter in a wood, where he meets Bo-peep. They
console each other until the arrival of the I'airy Queen with her now penitent Fairies.
She advises the Knave to return to the Palace, disguised as a pilgrim, with Bo-peep,
and promises to bring the fairies to clear his name,

ACT III.

The Knave and Bo-peep arrive at the Palace in time for the feast in lhonour of the
King of Hearts” return from the wars. They lLear the Queen’s wrath and indignation
at the loss of her tarts, but at the critical moment the Fairy Queen arrives leading her
Fairies. They confess that they are the culprits, the Knave reveals himself and is
restored to honour once more.

The King of Hearts finds out that Bo-peep is the daughter of his old friend the King
of Diamonds, and she and the Knave are betrothed.

STAGE DIRECTIONS.

The staging of this play presents no great difficulties. All the common cards should
have sheets of cardboard back and front (in the style of sandwichmen) denoting the
number of the suit, and thie Ten, Nine and Ace should wear cook’s caps. The three
Royal Card dresses should be copied as nearly as possible from tlie picture cavds.
A very prefty effect is produced by dressing the fairies as flowers. As many courtiers
and ladies-in-waiting as possible should be introduced to form a erowd, but the prevailing
colour of their dresses should be red, in accordance with the suit.
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CONTENTS.

ACT T.

Scene—Tue Rovar Kircren.

. IntropucTION AND Durr (Nine and Ten)
. Soxa (Ten) axp Cuorus

Daxcr

Sove (Queen) ...

. Trio (Len, Nine and A(e) Cuorus A‘ID}

SonG (Queen) anp Semr-Cuorus (Ten,
Nine and Ace) een )

Cuorus (I'airies)

. SEmi-Coorus (Ten, Nine and Ace)

** The Queen of Hearts”...
“T am head Cook”

¢ Three merry Kitchen Cards”

“T'm Queen of the gleatest ngdom

known”
‘ Who steals my tarts”’

“We are frolicsome Fairies '~
“The Queen of Hearts”

ACT TI.
Scene—A Woob.

IntropUCTION AND CHORUS (Ifairies)...

. Soxe (Hnave) ...
10.
11.
12.
13.
14.
15.

Cuorus (Flairies)

Soxa (Bo- Peep)

Duer (Knave and Bo-Peep)
Caorus (I'airies)

Sonu (Knave) anp CHorus

Trio (Bo-Peep, Knave and Herald)

*“ Merry little Elves are we™
¢« Shelter T seek ...

¢ Rest, poor Knave

« A humble Sheplierdess

¢« Nay, hear our explanation ”

“ Wretched little Elves are we™

¢ Since honour bids me”

“ One and all come out, I say”

ACT III

Scene—Har1n, 1x THE Pavace.

InTrODUCTION AND CHORUS ((Jourtie-rs){

Soxa (Queen) ...

Quinter (King, Queen, Ten, Nine, Ace)

AXD CHORUS..
"ri0 (Ten, Nme and A(‘e)

Soxe (or Cuorus) (Iairy Queen or
Chorus of Fairies)... .

. Quartet (Kiny, Queen, Knave, Bo Peep) )

anp CHORUS e

. Fryaie ...

« Gladly the ng of Hearts sped on

his way”

¢ There is a place in every heart »

“ My angry looks™
¢ What a chase "
“From far away”’
«Q Pilgrim”

Pance and shuffle of Cards

27
32
84
36
39
45
48
51

70
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ACT I

Scrxg.—The Iloyal Kitchen. Lable (c.). Fire place (v.).

axp Ace or Hearts, and the remainder of the Pack as Crorus.

No. 1, Istropveriox axn Durr (Nixi axn Tex).

On the stage, TEN, NINE

«THE QUEEN OF HEARTS.”
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Ace.—ON, stop that noise, the Queen’s not made them yet.
y y

Nine—Tut, tut, young man, your manners you forget.
Be off at once, and find some work to do.
We can’t be spoken to like that by you.
(Drives Ace to corner of staye.)
Ten.—Stay, worthy Nine, bring back the saucy youth,
I'Il keep him occupied, in sober truth.
Well make him fetch and earry, sweep and clean,
And learn to hold his tongue abont the Queen.
(Nine drags back Ace by the hair.)
Nine—Well then, set to, go fetch the flour and eggs,
The jam and spice. Don’t think I’Il spare your legs.
(<lee collects things and puts them on table in centre.)

A. Somervell—The Knave of Hearts. Novcllo. 8369



No. 2. Sone (Tex) axp Crorus.—“1 AM HEAD COOK TO THTE QUEEN OF HEARTS.”
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T'en.—Before the Queen arrives, most worthy Nine,

Let’s clean the tartlet pans, and make them shine.
And—is my cap on straight? The Queen, you know,
Is most particular to have it so.

Nine.—Quite straight, good Ten, but right across your nose
Two streaks of Hour eoquettlshly repose.
T should remove then.

Ten.— Thanks, old man, I will.

(rubs his nose violently with dish cloth)

Look, are they goue yet ?

dee— No, I sce them still.
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No. 3. Sones (Tew, NiNE anp Ace), CHoRUS AND Daxce.—« THREE MERRY, MERRY
KITCHEN CARDS.”
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(Ten boxes Ace's ears. Sounds outside.)

Nine—Here is her Majesty, and nothing done !

Why did she come so soon ; we've scarce begui.
{Both push Ace about as they rush across stage.;

Ten.—Quick, where’s the spoon ?

Nine— It’s in the fireplace.

It fell in when I threw it at the Ace.

Ten.—Then he must fetch it out as he’s to blame,

By now it will be blackened in the flame.

Ten (spoken).—Thrice hail to our most gracious Queen.
Who comes to make her tarts.
So fine a Dame was never seen

As our great Queen of Hearts.

Ace.—She comes, we hear it from afar,
Her fairy, airy tread,
That like a distant motor car

Is thund’ring overhead.

Nine—We bow when on the stairs we hear
Ier gentle pit-a-pat,
But when her lovely form is near

We throw ourselves down flat.

{ Enter Queen, with attendants, ®. Ten and Nine fall on their faces. Ace crosses to fireploce, L.

and poles the fire.)
Queen.--Rise, worthy cooks, I come to make my tarts.

Ter, and Nine—You are most welcome, gracious Queen of Hearts.

A, Bomervell—The Enave of Hearts. Novello 8369



No. 4. Sone (Queex). —I'M QUEEN OF THE GREATEST
KINGDOM KNOWN.”
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- ev-eryoufind a hu - man heart, That hu - man heart is mine !
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Ten.—All things are ready for your royal hands. e

Nine—~And we are here to fly at your commands.

Ten (aside to A ce).—Make haste, you saucy boy, where is that spoon ?

(Ace returns with large black st

A. Somervell—

Queen.—If that is so I shall have finished soon.
To cook is my delight !
(Ten and Nine bow.)
That all could tell,
Your Majesty doth cook exceeding well.
Queen.—Ah, well perhaps ! It needs a gentle touch
To make crust rise, you must not beat it much.
(Beats bowl violently.)
oon held wp. Nine snatches it from him and holds it behind his back.)
have no spoon, have you not put one out ?
Nine.—The latest fashion is to do without.
In France no chef will use a spoon at all,
They say that silver makes the pastry fall.
Queen.—No matter then.
(Puts hand in basin and draws out five jam tarts which she places on tray.)
Behold, the tarts are made !
(Holds up tray.)
And beautiful they are ! (to Ten.) I am afraid
That you will burn them.
Ten.—

Ten.—

Nay, your Majesty,
You need not fear while I, the cook, am by.
Queen (o Nine.)—Or that some thief may steal my tarts away.
Nine.—We'll guard them with our life throughout the day.
Queen Dances Cake-walk to front of stage, beckoning the three Cards.

The Knave of Hearts, Novello.
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Ten.—Dear me, good Nine, I hope the oven’s hot,

Nine.—I trust not! Now then, Ace, go quick and see.

I meant to put some coal on, and forgot.

Her Majesty doth addle my poor brain. (Sounds outside.)

Ol what's that ? Is she coming back again ?

(pushes Ace towards Rr.)

Ace.—It is the Knave.

Ten.—

That’s a relief to me.
So young a boy we need not fear to please,
A currant bun will set him at his ease. (Znter Knave, Rr.)

Knave.—Oh, I'm so hungry, cookie dear--jam tarts!
Ten.—They are not cooked yet, noble Knave of Hearts.

Nine.—

Knave. —

Ten.—

Ace.—

Ten.—

The Queen has made them.
And she warned us all
That if we took one tart our heads should fall,
Beleaded by the Household Guards !
Oh, dear!
Then I'll have something else.
The buns are here.

Take one. (Ten offers Knave buns. Nine puts tray with tarts in oven.)
(looking off, r.) Oh, what a crowd there is below.
What's that for ?

Surely, foolish lad, you know
The King is coming from the wars to-day,
And all go forth to meet him on his way.

Nine.—I wish that 7 could mingle with the throng,

Ten.—Ah! soam I.

T'm sick of standing cooking all day long.
(Stretches and yawns.) A little wholesome cliange

Is what I need. Perhaps we might arrange

Ace.—
Nine.—

Ten—

Knave.—1 am alone.

(Looks round.)

A. Somervell—The Knave of Hearts.

To leave the Ace in charge, and take a turn,
We shall be back before the tarts can burn.
Oh, take me too! I will be very good.
If he remained he’d only eat the food.
We'd better take him.
Well then, come along.
If we are late we'll miss the opening song. (7'en, Nine and Aece ereunt, r.)
What fun! What shall I take?
Here’s every kind of pastry, pie and cake.
A grand feast I might have, and no one know,
"Twould serve them right, what right had they to go?
But no. Tl leave the things alone, and be
A virtuous Knave, and try and wait till tea. (sinks into chasr and falls asleep.)
(Enter Fairies cautiously, L.)
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No. 6, Crorvs (Cewp Frower Famies).—¢ WII ARE FROLICSOME FAIRIES.”

— 5 Molio Allegro.
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1st Fairy.—Stay! There’s a mortal sleeping in a chair !

2nrd Fairy.—Oh, he’ll not hurt us ; he would never dare.
We're six to one. Come on.

3rd Fairy.—(Holding up saucepan upside down.) Whatever’s that.
All black and shiny ? s it a tall hat?

4th Fairy.—(Holding up rolling pin.)

And just look here—what is this funny thing ?
1st Fairy.—OD, that I know. That is a rolling pin.
3rd Fairy.—(Crossing to fireplace.)

And here’s a fireplace, and—look—a door,

I’ve never seen a cupboard there before.

4tk Fairy.—Let’s open it and see. Why ! what's inside ! (Draws out iarts.)
How good they look. Were they put there to hide ?

(Comes down c., holding tray. Fairies crowd round.)

3rd Fairy.—How good they smell; let’s each take one to taste,
It seems so sad to leave them here to waste.

(Lach Fairy takes a tart and takes a large bite. Knave wakes suddenly.)
Knave—Hallo! What's this?
(8rd Fairy drops tray with one remaining tart. All Fairies fly off, 1.)
Where are my aunt’s tarts gone?
Those wretched elves have eaten all but one !
What will she say ? (Picks up tray.)
(Re-enter Ten, Nine and Ace, . Al start and point at Knave.)

Ten.— What does this mean, Sir Prince,
Where are those tarts? Aha! I see you wince,
And so you should !

Knave.— Indeed, I cannot say.
I slept and someone stole them all away.

Nine.—A pretty tale indeed! You are the thief,
You stole the tarts. That is my firm belief.

Knave.—Indeed I never did.
Ten.— Come, come, no lies,

You hold the last one there before our eyes. (Knave throws down tray.)
Seize him, good Nine, and bind him fast.
Nine.— T will.
It is the only way to keep him still.
gAside.) The Household Guards his head will soon remove,
nd by his death our innocence we’ll prove.

Knave.—Oh, hear me, Cards, before all hope is past.—

T'en.—Oh, Knave, your knavery is known at last!
Seize him ! (AU chase Knave round stage.)

Knave—You shan’t ! In tlight I seek relief.
Ten.—Oh, stop him! Hi! Stop thief!
Nine— Stop thief !
Ace.— Stop thief !
(Knave escapes, R. Ten, Nine and Ace return to c. and sing.)

No. 7. Sem1-Crorus (Ten, Nixe anp Ace).—“ THE QUEEN OF HEARTS,
SHE MADE SOME TARTS.”
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ACT TII.

SceneE.—4 HWood.

No. 8.  IntropuctioN aND Crorus (Fairies).—“ MERRY LITTLE ELVES ARE WE.”
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Lxeunt Fairies, R. E nter Knave, .. He paces to and fro.

A nave —Banished from Court, thrust out with blows and strife,
Hither I come to end my wretched life.  (Looks rownd.)
ITow can 1 live, howed down beneath the shame
This cruel charge has cast upon my name ?

That L, a Knave of lineage old and tried

Should steal jam tarts and try theft to hide

Shades of my fathers! honomabl{: and brave,

Witness the end of your dishonoured Knave.
(Draws sword and flowrishes 1t.)

Yet stay, my uncle returns home to-night,

Covered with glory from a hard-won fight

Against the King of Clubs—our life-long foe—

Too soon the story of the tarts he'll know.

If T am dead he'll think the charge was true,

ITonour ! I'll live, to clear myself and yow. (Sheathes sword.)

The night draws near, darkly the shadows crecp,

Il lie down and forget my woes in sleep.

No. 9. Sone (Kwave).—<“ SHELTER I SEEK.”
—  Andante, P —
- + - — e g P — — i —-— —
e ——— == e [t

Doh=C. Shel - ter I seek, Hlde me, O trees, Safe hiding-place,
{] : : | : : In' ir'd ot lr' 't sl Im' awtdiit
Andante.

i : T -

!:}*Oj?—“'ﬁz*:ilzi ﬁiﬁ‘ ‘F;t:al:i:% r

# 3ﬁ7%7

— N i—

g — - -
 —— T - ‘_I:

— ——— P —_—————— —_—
S S— | — o = — . — —
e — — 1 - 1-7 o — H— —o— 5~ -‘%4!,*,
‘ﬂih*fg ‘ II I 7 | = ,?7 r— E L‘—’e ‘F—F‘ !_Lb—'_"f'
Un - der your leaves. Kind slmdows,fall, Come quickly, m"ht, Shel ter me close, Hide me from

{|r' 't el |d' vt ' ed! |r‘ ot er! |f' bt ad'l [toatidt st )

g —— B S I
i, G p— ::j:i',’ql,',“:j;;:::r,jift‘t—,i - - .
e
- #; . & he 3

- | ] &
e e
o= 2

C

B
~————
A Somervell- The Enave of Hearts. Novello.




33

[ £
—Z— ! —J N - NNy -
G et e o 2% o f
i ' S——
sight. Of a great wrong Victim was I, And for my life Had[ to
{Il — = | :1.1 |r' :1 s .f,s|1 N B N |d' LM ir }

ﬂy_. Kind shadows,f&ll Come quickly, night, Shel- ter me (.IOSC, Hide e from
{ ld - |d' ir' ' ad! |r' :m' o' or! |f'
S s s s e S —
6 =
R
) —— o T
] ‘ 2 i@ LD I i
J@:: R e e e
—$ [ I | ! e E
= —
- By
— P
B - ?—t o ?1—],‘— i
A o T e — i — E ;1 = ,:Ej,f et E
sight. Grief  and despair, Sor- rowandshame  On ev-ry side Threat-enmy name. .
J'l — |m‘ :s Lfe:fe |r' o mem | do:d ot |r' ' osst )
! il es
——
J'__'_—‘_‘ , |\
R e e
gz R N TSN
-5
P ~ . \
, rl
l@iQL iVi»_Fo ¥ Ai.;i S —! :  — ;i e
z SRR ES e =
5 & & E;‘_'
[y
.~
I/ i i— [_1* *‘*1 e
.\JV N E— ! «I i L= -

. . Kind shadows,fall, Come quickly,night, Shel - ter me close, Hide me from
= = |d' o' ' ed! Ir' ' ' er! |f' :m'.rtad'l |t atad o ot }
- N haliblall il

lll — ! }jv\ _— ’\E
g% ——e—" - :iJ_’vf'.
- - r
{ — —
I | £
= s ® &

A. Somervell—The Enave of Hearts.

Novello. 8369



— (Falls asleep. ) .
(e =
sight. .

L el | | u
i_;_:’lft’#’fﬁf:f?’?%? e =
Y T g ;::33;==.V 54 ws %Fa

z o] ’ __:_‘ ,%'-:_ri f;i-'b . ﬁ“t‘“ - 'l*—’l’*_*j;::[,, e
L(‘ O

No. 10. Crorus.—* REST, POOR KNAVE.”
(LULLABY OF FOREST TREES.)

. Andante qmuoeo Crflom:rs (softly, behznd Scene»)
e e
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1. Rest, poorKuave,andplungeyourwoes in sleep,
2. All a-round and o - ver you we spread, . .
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Sink your care and painin slum - ber deep.
Slum - bersongs we murmur o’er your hea } Gen - tly rest, By
Of your griefand lone-ly hi - ding place. )
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Sink your care and painin slumber deep, in slumber deep.
Slum-ber songs we murmur, murmur, murmur o’er your head. - Gen-tly rest, By winds caress’d,by
Of your grief and lone-ly, lone-ly, lone-ly hi-ding place.
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(Enter Bo-Peep, r.)
Bo-Peep.—Little Bo-Peep has lost her sheep,
And can’t tell where to find them.
(Fairies laughter heard.)
Bo-Peep.—Is it my fancy, or do I hear mirth,
A sound uncanny, elfish, not of earth.
These woods are haunted.
(Knave wakes and stretches.)
Ah, what do I see ¥

Knave (rising.)—Don’t be alarmed, miss, it is only me,
The Knave of Hearts, to your commands I bow.
Bo-Peep.—1 should be grateful, if you'd show me how
To find my sheep, they’ve strayed somewhere away,
T've hunted for them vainly all to-day.
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No. 11. Sone (Bo-Peee).—“ A HUMDBLE SHEPHERDESS.”
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Knave.—You must be tired, do sit down and rest.
If you'll do that, I'll do my very best
To help yon find them later, they’re all right,
You can’t expect to find thlll“s by this hﬂht (Both sit down.y

Bo-Peep.—I've read of you somewhere . . The Knave of Hearts . .
Why yes, of course, ’twas you stole those jam tarts,
And hid them quite away. How very wrong—(pauses).
Ave they near here? It seems so very long
Sinee 1 have had & meal.

Rnare.—(springing to his feet.) Once more the crime

Is fastened on me by that nursery rhyme.
1t is too bad of you, BBo-Peep, T say,
To let it take my character away.
I neither ate those tarts, nor did I steal them,
They’re not about me anywhere ; yow'd find them.

(Turns pockets inside out. Bo-Prep examines carefuily.)

No. 12. Durr (Kvave axp Bo-Peer).—<“NAY, HEAR MY EXPLANATION.”

—//‘ Not slow.
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Bo-Peep.—No, they’re not there. (aside.) Dear me! I wish they were,

I am so hungry, I'd have had a share.
(Enter Fairy Queen, followed by Fairies with hanging heads.)
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No. 13. Coorus oF Famries. —¢ WRETCHED LITTLE ELVES ARE WE.”

(Very sadly).
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* The time of this Chorus is considerably slower than that of No. R,
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Fuiry Queen (to Knave.)—1 come to clear your character from blame,
And to restore once more your honoured name.
These are the culprits, victims of their greed—
Dve often warned them, but they pay no heed.
Speak, Fairies! To the Knave confess your crime,

A — g:——T'—r*" # —f:f— __f_A_}__}, E— 7'
|
N 2

Implore him to forgive you each this time. (Fuiries visibly alarmed.)

1s¢ Fairy.—Most noble picture-card, ’twas I that did it,
I stole a tart, and then alas! . . . . I hidit,
I am so very sorry, but you see,
She never gives us strawberry jam for tea.

2nd Fairy.—I took one too, ‘twas a delicious tart,
But when you woke, it gave me such a start
I had not time to turn or put it back,
I feared that you would summon all the pack.

3rd Fairy.—I am to blame ; I took one—

4th Fairy.— So did I,
Forgive us all, and we'll most surely try
Not to offend again (aside) until next time.

All (kneeling.)—Pardon, dear Knave, forgive us all our crime!

Knave.—Ah, Rairies, in your greed and love of fun
You little know how I have been undone.
I do forgive you all most heartily,
But that my life is spoilt you surely see,
No more can I return to Court, unless
(eagerly.)—You come with me and there your crime confess.

(Fairies spring back. Two of the Fairies bring in cloak and staff which Fairy Queen hands to Knave.)

Fairy Queen.—Of this, good Knave, I had already thought,

T'll handcuff them and bring them to the Court.
(Fairy Queen handeuffs Fairies with ribbons.)
(to Knave.)—And you, Sir Knave, put on this pilgrim’s cloak,

Lean heavily upon this staff of oak.
As an old man enter the palace gate ;
Among the guests be seated, anf then wait
Until these naughty elves and I appear
Your character from charge of theft to clear,
Then, casting off your cloak, be Knave once more,
You'll find they will be ready to restore
You to a place befitting your high station,
As for these elves, they shall have no temptation
To misbehave again, I'll see to that.
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No. 14. Song (Ewxave) anp Cmorvs.—‘‘ SINCE HONOUR BIDS ME CLEAR
MY NAME.”
Allegro.
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- well to brood -ing care and shame, He  will re - turn to - mor - row.
from his cru - el fet - ters freed, For hon - our he will fight. .
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(Herald’s enter, 1., Fairies and Queen exit, R.)

Herald.—Ye people all, poor, rich, tall, thin or fat,
Young, old, infirm or hearty, weak or strong,
To the King’s banquet you must come along.
He welcomes all, acquaintances or stranger,

Except the Spades or Clubs, they come with danger

Bo-Peep.—Do you mean me, sir, I should like to come.
I've had no dinner and I'm far from home.
T’'m only a poor girl, a shepherdess.
No party frock have I, my only dress
Is this. Do tell me what the King would say?

Herald.—Why, you're all right, of course. Come, right away,
Bring that old pilgrim ; don’t leave him behind.
The more the merrier, the King won’t mind.
Such goings on ! 1'm anxious to get back.

Just stick to me, I'll introduce the pack.
(Bo-Peep, Knave and Herald dance. All three arm-in-arm march round stage singing.)
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No. 15. Trio (Bo-Peep, Knave anp Herarp) avp Crorus.—* ONE AND ALL

COME OUT, I SAY.”
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ACT TIIT.

Scexe.— Hall in the Palace.

No. 16. IxtrRODUCTION AND CmORUs oF CourTiErs.—¢‘ GLADLY THE KING OF
HEARTS SPED ON HIS WAY.”

(Curtain.)
(The stage, empty at first, gradually fills after the 3rd bar.)
— Allegretto.
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King (rising).—My trusty pack, thanks for your greeting lay,
I'm glad you’ve finished, for I’ve much to say.
But, friends, one form I miss on looking round,
My dearest nephew, can he not be found
To welcome me ?

Courtier.— Your Majesty, he went
Out of the Palace on some mission bent.
Where he was going, Sire, he did not say,
Perhaps he took a walk and lost his way.

King.—'Tis well, no doubt he will return ere long,
I much regret he missed the opening song.
And now he’ll lose the story of our fight:
At once the Spades and Clubs were put to flight,
Upon their heels we followed close and fast,
So near indeed, we almost caught the last.

Courtiers.—Bravo, bravo !

King.— I've hardly yet begun,
Kindly keep all applause till I have done. (Enter Bo-Peep & Knave disguised.)
‘Whom have we here? A pilgrim and a maid,
Enter, fair strangers, nay, be not afraid.
No doubt rumour has reached you of my fame,
Welcome, sweet maiden, may 1 ask your name ?

Bo-Peep.—1 come to you by long and weary ways,
You may have heard of me in childhood’s days,
1 am Bo-peep.

King.— Oh, yes, I've heard of you,
You're welcome, Bo-peep, and your father too.
Come, come, good courtiers, find a seat for each,
And let us go on with our Royal Speech.

As I was saying, on the battle-fiel

With courage high we forced the foe to yield,
One Army Corps was crushed, one driven back,
Indeed I fear me much that sorry pack

For Game of Bridge will ne’er be useful more
Unless their shattered forces they restore.

All night the battle raged, the morning light
Revealed our rivals’ sad desp’rate plight.

I turned to rest me—

Ace.— Sire, the Clubs do say
That when you turned, it was to run away.

King (much discomforted).—Will no one rid me of that saucy Ace?
Here, Nine and Ten, just teach the youth his place !
(Nine and Ten box Ace’s ears.)
Nine.—Now then, shut up !

Ace.~ 1 won’t, for well you know
His Majesty doth draw a lengthy bow.
King.—As I was saying—

Queen (interrupting).— No, you’ve had your say,
It's my turn now. To greet this festive day,
The greatest in the annals of the Hearts,
I’ve made some of my world-renounéd tarts,
The crust as light as air, as thin as flake,
I gave them to our Royal Cook to bake.
You shall not eat them till the hour is due,
But our good Cook shall show them now to you. (Sings.)

No. 17. Soxe (Queex).—* THERE IS A PLACE IN EVERY HEART.”

—  Andante con moto. 8
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Optional additional verse to come between verses 1 & 2.
There is a mem’ry sweet and faint
Of childhood’s early years,
‘Which ogres, witches, monsters quaint
Filled with delicious fears,
When life itself was but a dream,
So rich was fancy’s store,
Now in the depths of life’s dark stream
We see their forms no more.
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(Ten, Nine and Ace much perturbed.)

Queen.—Go honest Ten.
Ten.— I will, your Majesty,
But (aside to Nine) go on, Nine,
Nine.— 1 won’t, it is your place,
Or, better still, we'll put it on the Ace.
bpeak up, good Ace.
Ace.— Not 1, it’s your turn next,
When I spoke up His ’\Iajebty was vexed.

Queen.—Now, Ten, what is the matter ?

Ten.— Woe is me !

I hardly dare to tell your Majesty.
I feel without my lhead I'd simply pine,
I cannot bear to lose it. Ask the Nine,
He'll gladly tell you.

Queen, — If you've burnt one tart,
You idle, worthless, good-for-nothing Heart,
T’ll chop your head off with these hands, I'll—

King.— Stay,
Before you take his character away
Aud his poor head remove, do let him tell
What overwhelming accident befell
The Royal Tarts. Tf some excuse he finds,
We'll turn the matter over in our minds,
And mitigate the punishment.

Queen.— I smell
The burning tarts quite plain. *Tis very well
For you, you did not make them, King, you see.
I know you don’t care what happens to me.

No. 18. Quinter (Kine, QueeN, Tew, Ning, Ace) axp Crorus.—‘“ MY ANGRY LOOKS.”
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Aing.—Speak on, good Ten.
Ten,— Oh, Sire,
The Royal Tarts were nut consumed by fire.
I placed them in the oven every one,
And took them out when thay were nicely done.
Just then the Knave, His 1lighness, wandering by,
(fame in and said he'd like the tarts to try.
1 said : “"T'would be the price, Sire, of my head,
Will you not take a currant bun instead ?”
He did so.  Fearing other things would burn,
1 was obliged on him my back to turn
A moment only.  When I turned again,
I hunted for the Royal Tarts in vain.
Your Majesty, those priceless tarts were gone,
The noble Prince had caten every one !
Oueerr.—What dreadful news !  Oh, King, ’tis past helief,
. My nephew and your heir a common thief !
(Naneve strugyles to rise, is restrained by Bo-Peep.)
N werve—Oh, let me speak to them !
Bo-Peep.— Nay, not a word,
1t would be fatal if your voice were heavd.
King.—-Alas ! my favourite brother’s only son !
tueen.—Oh, yes, we know all that. (zo Zen.) Go on, zo on !
What did you de ?

Ten.— Well, I, the Nine and Ace
Dropped all our pots and pans and straight gave chase,
We ran—
Nine— And ran—
Ace.~ And ran-—
Ten.—— We'll show you, Queen,

In song what our experiences have beei.
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No. 19. Trio (Tex, Nwe axp Ace).—WHAT A CHASE!™
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Queen (weeping).—Alas! alas! Life holds no more for me.
My Tarts are gone, I'll die in misery.
King.—Nay, love, restrain those falling tears, he hrave,
You must live on if but to slay the Knave.
He may not go unpunished.
Queen.— You are right,
O King, the Cards shall seek for him all mwhl
Ten, Nlne, Eight, Ace—go to, let loose the p.»dx
You can put off your fm\tmfv ’till you're back.
He must be found at once.
Nine (aside to Ten).~—~ Remember, Ten,
If he is found, we two are both dead men.
So is the Ace. (shakes finger at Acc.)
Ace.— Oh, no! Not me!
Ten (to kim and Ace).— Don’t fear.
(to Queen).—Your Majesty, we'll seek him far and near,
And if on earth he still is to be found
We'll find him, though we tramp the world around. (Loud knocking.)
King —Hark! What is that? Wlhoever can that be,
Who comes at such an hour ?
Queen (to Ten).— I prythee, sce. (Renewed knocking.)
My ears are deafened by that dreadful noise.
King.—Perchance it is the Knave—boys will be boys.
And should he now return to own his crime,
I think, my love, we must forgive this time.
Ten, ﬂy and open wide our Royal gates,
I cannot rest until I know who waits,
Ten (without moving).—1 go at once.
Nine.— Oh, do not let him in !
We all are lost if she finds out our sin.
Queen.—Why don’t you go? (Knocking again.)
What's happened to the pack ;
With you away they have grown sadly slack.
Obey at once! (7en moves slowly to L. wing.)
Ten (aside).— Oh, should this be the Knave,
Il hurl him from the bridge. He'll find a grave
Beneath the stagnant waters of the moat,
Where many secrets lie. Lest he should float
Around his Royal neck I'll tie a stone,
‘When he’s dead our crime can ne’er be known.
(calling off) Who’s there? Before I draw the bolt—who’s there ?
Fairy Queen—'Tis I—a message for the King I bear.
Come, let me in.
Nine.— A woman’s voice-~what joy !
I really thought it was that wretched boy. 1

(Lnter Fairy Queen and Fairies (handeuffed ). King bows—Fairy Queen curtseys.)
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No. 20. «“« FROM FAR AWAY

Soxa (Fary Queex or Cuorus oF Farrres).—

BEYOND THE GOLDEN WEST.”
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From that fair land where meetthe sun and skies,
We come at night-fall, when the brightday dies,

And kiss be-neath the ro- sysun sgood
When dark- ness drear claimsall the world a -
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King.—A Royal Guest! Madam, we welcome you,
We're glad to see you and your maidens too.
But may I ask your Royal Name ?
Fairy Queen.— I come,
0O King, to-night to this illustrious home
Upon a grievous mission bent. I hear
You have been robbed, and that your nephew dear
Is called the thief and outlawed from the place.
Ace—"Tis true. He ran away in great dixgrace
So fast we could not cateh him.
Ten (shaking Ace).— Hold your tongue,
Whoever wants to hear you speak ?
Queen.— So young
And yet so wicked ! He took all my Tarts.
He was a heartless, knavish Knave of Hearts.
Fairy Queen.—Nay, judge him not so harshly, gracious Queen,
That he 1s innocent will soon be seen.
I bring the culprits with me—these be they,
These are the elves who stole your Tarts away.
(Fairies fall on their Inees.)
Fairies.—0 King, O Queen, we stole those horrid Tarts,
And ate them up-—twas not the Knave of Hearts.
Please, please forgive us all.
Ist Fairy.— We'll make some more,
We're learning cookery at school—I'm sure
They will be nicer far.
2nd Falry.— We'll iz the jam,
Strawberry and apricot and plluu—we’i]l cra
Them altogether on the tarts.
3rd Fairy.— And so
Whatever’s left we'll eat ourselves, you know.
4th Fairy.— Please let us make you some.
Queen.— You wicked elves !
Your greed makes you think only of yourselves.
1f you're the thieves, where is that precious Knave?
[Ias he gone down in sorrow to the grave,
Preferring death to living in disgrace ¢
King.-—The dear boy, how I long to see his face !
Fairy Queen.—Is that so? King, your wish is gratified.
Approach, old pilgrim, with your gentle guide,
‘Throw off your cloak—Here, let nie now restore
Your ill-used nephew to his home once more.
King.—My boy !
Queen.— Come to my arms, niy dearest one,
My more than nephew, my adopted son !
Embrace me, sweet—(¢hrows arms round Knave's neck.)

A. Somervell-The Knave of Hearts. Novello.
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No. 21. Quarrer (Kive, Queen, Kxave, axp Bo-Perp) anp Cmorus.—* 0 PILGRIM,
THROW YOUR CLOAK ASIDE.”
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King— And who is this fair maid ?
A Princess in disguise ?
Bo-Peep.— O, Sire, I said
I was Bo-Peep, but it is also true
That once I was of Royal blood, like you,
1 am the exiled daughter of your friend,
The King of Diamonds.
King.— There is no end
To onr surprises on this happy night,
Sweet child, I'm grieved to see you in this plight,
Your father was my friend of long ago,
Until the Clubs and Spades, our dread black foe,
Deprived Lim of his throne and drove him out,
BBut now their forces I have put to rout
In one great battle.
Ace,—
We've liad all that.
KNing,—

Don’t begin again,

No longer now they’ll reign
Upon his Royal Throne, so, sweet Bo-Peep,
We welcome you among us—Ileave your sheep
To shepherdesses, masquerade no more,
Be now a Princess as you were before
And wed our nephew—you will make a pair
We shall be proud of.
Fuiry Queen.—And now hefore I go, ’tis ny intent

To see those meted out with punishment,

Who by their lies have well-nigh slain the Knave,

Where are the Household Guards ?
Ten, Nine & Ace.—( falling on their faces.)

Ol, spare our heads—we are not fit to die,

No death is bad enough for us.

Knare—
Forgive you all.
King.— My son, that may not be,

Crinie must be checked. Hearken, O wicked three.
Since our good Knave forgives you, and would spare
Your wicked heads, we also will forhear.
They need not now be cut but ere we sup,
We order that you all be shuffled up.
The Ace can fall no lower than he is,
“Tis sad no harsher punishment is his
Than to remain for life a simple Ace,
A kitchen boy. But now from your high place
We do eoinmand you, Ten and Nine, to fall
And take with shame the lowest place of all,
And all the other cards shall move up two.
T'o fill the ntumbers occupied by you.
Our justice and onr mercy thus we show,
For in our realms no crime unchecked may go.

Pardon we crave,

Nay, I

(Joy among the Cards.;

Shauflle Dance among the Cards—10 and 9 beginning at the top and gradually working down to lowest pluces.

DANCE AND SHUFFLE OF CARDS.
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Curtain.

If it is desired to end with a Chorus, that on page 51 forms a suitable ending,
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THE END.
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NOVELLO'S SCHOOL OPERETTAS & GANTATAS.

New Series.

Eprrep sy W. G.

McNAUGHT.

Published in two forms. A.

Voice Parts in Staff and Tonic Sol-fa Notations, with

Pianoforte Accompaniment, 8vo size. B. Voice Parts only, in Tonic Sol-fa Notation.

GENERAL DIRECTIONS.
RIGHT OF PERFORMANCE.—The purchase of all the musie carries with it the right of publiec performance.
If it is desired, however, to nse bired or boxrowed copies the permission of the publishers must first be obtained.
THE WORDS are copym*ht and must not bu printed w 'thoub the permission of the publishers,

N.B.—Bocks of Words of the Owntras will be sold only in packets of twenty-five copies at the adveriised raies

per 100.

A CHRISTMAS DREAM.

Surrarre ror Youna CHILDREN,

(CAN DE PXRFORMED BY GIRLE ONLY.)
K. R, MOFFAT. ALFRED MOFKFFAT.
Trr music is simple but bright and melodious.
There are solos for six characters, five TNISON choruses,

and a Gavotte.
Time taken, about forty-five minutes.
Price (A) 1s.; (B) 4d.
Book of Worde, 10s. per 100.

A COUNTRY PLAY.

In Two Scrsrs
INTRODUCING Fork-SoxNas AND DANcCES.
By WILLIAM R. W. KETTLEWELL.

Tiis play is published without any music, and is
intended to suggest a zuitable scheme for the intro-
duction of such Songs, Dances, Playing-games, ete., as
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Price 6d.

A MIDSUMMER DAY.

AN OpereTTA OF DANCE AND SoN@.

Words and Music by FLORENCE B, WEST.

Tae story is founded on an old legend, that flowers
come to life again on Midsummer-Day and hold high
carnival. The scene is an outdoor one, with foliage
to make it resemble 2 garden.

The choruses are in two parts.
Tine taken, about an hour.

Price (A) 1s. 84.; (B) 64.
Book of Words, 12s. 6d. per 100.

A PASTORAL MEDLEY.

A Mysicar Skercn, Surranre For QUTHOOR Ok INDOOR
PrrromrMANCES.

K. SIDFORD. THEODORE 8. HOLLAND,

A Pastomran Pray affording scope for the display of
individual talent in recitation or of musical ability.
The parts are assigned to eight performers, but these
can be increased or decrenszed as may be necessary, and
the chorus can include any numbesr.

The simple geheme of the Medley forms inte a con-
nected whole, the various extracts chiefly from the
Elizabethan poets, and introduces original songs,
danceg, and music.

{ime taken, one hour.
OrcursrrAL Parrs can BE Hizep.

Price (A) 2s.; (B) 9d.

Single copies 6d. each. Books of Words of the Cantatas 3d. each.

CHRISTMAS HOLIDAYS.

A SuorT AND Fasy MusicAnL SKETCH.
§. A. CAMPBELL. HERBERT W. SCHARTAD,

Tarre are songs for a Soldier and a Sailor, with a
Hornpipe for the latter, and Choruses in unison and
two parts, with connecting recitative between the
ditferent pieces.

Time taker, about thirty minutes.
Price (A) 6d.

CINDERELLA.
SHAPCOTT WENSLEY, GEORGES JACOBL.

Tr1s new treatment of the well-known story has heen
specially written and composed with a view to provide
gehools and classes with & work simple in construetion.
and free from commonplaces.

The lyries and dialogue ars erisp, lively, sud
humcrous ; the sitnations allow of ample scope ior
affective actingand grouping ; and the ztage * propertiag™
needed are readily procured.

Tho musie, by Mr. Jacobi (whose ballet and other
music have eamed Huropean fame), is very simple,
melodious, and carefully adapted to the capacities of
average singers, with voices of only moderate rangs.

Six or geven soloists are required. The choruges ara
in two parts,the * geconds’’ nevergoing low.

Time taken, one hour and a quarter.
OrcEESTRAL Pawrrs cay r Hirerp.
Price (A) 2s.; (B) 1s.
Book of Words, 18s. per 100.

DRUMS AND VOICES;

AN OPERETTA FOR GIRLS, IN ONE AorT.
Words and Music by HAMILTON CLARKE.

AncomeNrt.—Two sisters, Rosalie end Coralie, are
enthusiastic promoters of musig, but antagonistie as to
method. Rosalie traing female ehoirs, while Coialis
trains druminers. Coralie affects a strange crazs for
wearing s grenadier cap, when appearing with her
drum-maidens. A Duchess, & cordial friend aud
admirer of both sisters, puts an end to a considerabls
amount of dissension by taking the managemeni nf
matters into her own hands, offering Coralie a hundred
pounds for her grenadier cap, this sum to provide
musical instruments for Coralie’s pupils, on conditicn
that the drums are surrendered to her, and the dvum-
ming forthwith abolished.

The musie includes an overture, {wo minutes, solos
and duets for five principal characters, and two-part
choruses for choristers and drammers,

Time taken, about one four,
Price (A) 28.; (B) 9d.
Book of Words, 123, 6d. per 100.
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3z, TER ¢« SQUIB'" AND THE *“SUNBEAM."
A Comic OperA For Bovs, in Two Aors.
Words and Music by HAMILTON CLARKE.

'y (u the play turns upon the wrecks of {wo of
ips and the stranding of their crews
ands. The main m(‘xdgni upen which
the pl \L is based is the wild and extravagant dancing of
or of the erew of the *Sunbemmn,” by which
£ a miutiny are aver‘wd.

magie doiiains wn overture, horapips dance,
4 a duet for the principal charneters, and easy
in ong ard fwo g,,rts.

Time taken, about ove hour and @ quarier,
OROBRETRAL PARTS CaN 3 Mg,
Price (A) ¥s. 6d.; (B} 2d.
Book of Words, 12q. 8d. per 1060.

JAPPY CHAPPY.
SCHUTE, H. W, HEWLETT.
CHABACTERS @
THI HF“l\U
THE
THI HI ,ROT,\L
3 LEADERS OF
THE CHORUE
MASTER OF Tlit
CERLMONTES
Crionus o Jaranpse Marouns, Davcuns, mre.

Fis Maje

E L

A JIANT

AMT J

i~ BUDLEE

Tuw little play con be perforined by a company of
four prineipals and from eight to forty, or move, chorus.
I requiieg no special scenery, kot can be ﬂ"L ved out of
v didoors on a bare platforin if necessary.
¢ is used it should be a ulul)"Lnr“C palace
intsrior of a Japanese garden.

Costures, wigs, properties and full stage divections
zan bhe  oltained from Miss  Iraraa Coxtmi, clo
Noeverro & Co., Lrp., 160, Wardour Street, London, W,

Time taken, about one howr and a quarter.
OgcnesTiaL PAarrts ¢aN pE Hireo.
Price, Staff Notation only, 3s. 6d.
Book of Words, 6d. each.

v mg p »
KING BULBOUS.
A Couio Orera FoR ScEooLS AND CLASSES.
. . CRIB. H. FESTING JONES,

AnsuMent.—The plot turng upon the aitachnieny of
wwo Court page F.»-~-whu are, of course, ‘oallyymu,gpzuuma
s another Court—and twe princesses. The King is
» to stady the gastronomic art, and his (,gueen,
linte, i thrifty to an fabnouxal degree, begidesn
onsumed with anger af the *forwardness’’ of
Duripg a pienie of the whole Court party
» robbers abduct the princesses, sod, as one might
suppese, the roseus i doiy effected in the nick of time
@ beld brave prpes, and in the cud, when the real
canic of the puyes is revesled, the taaeh-wishod-fur union
is happi! ramgted.

T'he libretto 18 very amusing, and many of the situa-
fiems give grest scope for effective, humoroug acting.
Ths seenery ean bs very simple.
is sugyseted thei the costumes should be all
bethan except thoss of the Docior, the ILady
ary, Burgler Bill, Tommy Atking, and Juck Tar,
which should all be medern.

Thore are nine principal singing parts (five girls and
four boysj, snd siz spoken, with easy three-part
LB TUSE:

Time taken, ubout two hours.
Oronrsrran Parts ¢aN pr Hirep.
Price, Staff Wotation only, 2a.; Sol-fa, 84.
Book of Words, 15s. per 100.

KING GOLDEMAR.

AN OperETTA FOR YOUNG PEOPLE.
K. SIDFORD, THEODGRE 8. HOLLAND.

Anripeep ArauMeEnT.—'‘King Goldemar' ig based
upon the story of Hans Anderssen, known by the neme
of Blfin Mount. The opening and elose of the original
story have been omutted,

The play opens in the moenlight cutside £1fin Mount.
The news that King Goldemar 15 coming to the Mount
to choose wives for his two sons has greatly excited the
Elfin King's daughters. Secene IL, shows the arrival of
King G(;ldemar The pons oreate an unfavourabls
impression.  In the third scene the Prinsesses display
their varicus accomplichmenta in or Goldemar
may judge which of them will make iho most suitable
wives for bis sons. This is an opporlanity whickh yivey
prominencs to sach of the five deughters in turn.
Hilde gings a song, Jovis tells how sglie can bake and
roast and brew, Meria exhitbits amusing magical poewars,
Truds deliverg a serious speceh, and the yourgest,
Frolie, telly itasginary tsles with zo much charm that
Goidernay determines to maxrry hor himgelf, and be
resolves to make hig sons wait for wives undil they are
older and hetter behaved. 'The ehcruses sre mostly in
two paris vnd are simple.

Time taken, aboui one Lhouy and o guarter,
ORrcHESTRAL Parts caN Br Hrirrep,
Price (A) 2s.; (B) 84d.

Book of Words, 16a. per 100,

KING THRUSHBEARD,
AN OPERETTA FOR SCECOLA aNH CLASSES,

CLAUDE AVELING. ARTHUR E0MZRYELL.

ACT 1.

ARAUMENT. —ng Syringa, annoyed by the persigtent
rofusals of his niece and heiress, Princess Ina, to marry
any of her numerous admirery, secrotly vows that she
shall be disinhsrited, and married to the first beggar
that comes to the palace gatez, unless she chooses
betwean Hob, Nob, and Snobh. Falsair and Grimcheek,
the usual wicked relatives, hearing of the King’s vow,
persuade Ina to refuse them ; but Becco, who has been
promised a large reward for helping King Thrushbeard’s
suit, overhears their plot and brings Thrushbeard,
disguised as Timothy Dobbs, a beggar, to the palage,
and Ins is married and carried off to extrems poverty.

AT 1L

Ing, in her cottage, learns from Timothy of the
prepurativns for Thrushbeuard's we&-&iug to a Princess
whogs name ig a seoret.  Falsair and the Roysl Court
and the villagers call on Ina, singing, daceing and
making fun of her in her new cireumsinnues. Nows
come: through Syringa that Thrushbeard’s choion ig
none other than the heivess to Syringa's throve.
Falgeir, who is now Crown Prm-.afa in pluce of the
disinherited Ina, thinke thut she her:elf is referred to,
and prepares to go to King Thrashbaurd'y castle; but
Timothy, now having won Ina’s aifections, declares
himself Thrushbeard, sud, as should be the case with
all good fairy tales, he and Ina live Lappily ever after,
while Falsair and Grimecheak find that their ¢‘plots and
machinations ' have only sueceeded in rendering
themsalves supremely ridiculous.

Time of Performance, about vne hour.
OrorrsTRAL PARTS cAN BE HiIrED.
Price (A) 2s.; (B) 9d.
Book of Words, 15s8. per 100.
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LITTLE BO-PEEP.
¢. M, LOWE. C. E. LOWE.

Araumant.—The story is founded on the old nursery
rhyme. Bo-Peep, a shepherdess, comes to tell the
Fairics of the loss of all ber sheep. They start off to
gnd the sheep, leaving two of their number, Batte:cup
and Daizy, to guard Bo-Peep. ischief alsc remains
bahind, snd determines to have a joke :.gu.ns.. Bo-Paer.
After a m;lu dnnce, *The Sprites’ Gavotle,” she imitates
$he bleating of cheep, end then leaves thz stage. Pu-
peep starts up from her eleep imagining tie sheep have

eturned.  She concludes she was dreaming, and is

ory dn,('om\)lnta when Misshief rung in and anpouness
thﬂ, the Bh“tﬂ” are all found. Bo-Peep's joy g, however,
guickly torned to griel on bearing from blicchief tha
e 1o fd Sheir Szm behind them 17 She imasise

1oy bave been vut off, and her grief iy so g '
uveriaally Mise mp: ts of her joking, and iells be
vhat she only that the sheep nad their tails beliind

shem.  The v aid Hairies then return with the
news thel t havo safely found the sheep. Bao-P
M*m‘k" {hs:;; for their troutle, znd forgives Mischie

m:

R

86,
itven
ungi_xou' and there are solons for
. duset for Bubleveup nad 1

the Pairies. Miachief, whouss partinape
1 darnae,

specially for young children, isin

Bo-Peep

D
has »

e v rforsance, aboud dhirty-jive minules.

Price (A) 18.; ‘B; 4d.
Book of Words, 10s8. per 100.

LITTLE SHOW-WHITE.

UPERETTA FOR YoUne Prorrm.
SHAPCOTT WENSLEY. J. L. ROKCKEL.

Arcomzint.—The story of Littie Snow-White and the
Sev"n Dwsaris xs one of the wmost guaint and surious of
d Fairy tales. In this versiocn the first scens opevs
with a el oru" ')i’ the meids-in-waiting, one of whom
tnlis in & song tite legend of the birth of Snow-Vlite.
The lezend is that one day in winter a Queen chanced
t0 pierce her finger with her needle, and ghe saw three
ithle crimson stains upon the white gnow. Thereupon
gha asked iho Fairles to give her a litlle daughter,
which shoald alsn ke rcd and white, and they brought
her litile Snow.- White. The Queen died the same
At the opening of the opm'(t 2 the princees is a vi
of the neglect and unkindunese of a vain and sclfi

snd who posse
assures ber thst the m'vs.: beas lhl Women m m s
fand, But the growiug beauty of Idttle Saow-

leads to a qualification of th

Qusen learns with rage and Lavre
will soen outrival nel ciL e
sent into the woods
refuge 1o the cotluge nf B
Hven here, however, the malice of L He \l.w!v purauas
fror, and she ig onty saved [rom destructina by tho pond
fairivs, who trausiorm the threateved (le&»h inLy an
enehu.nt od sleep

statement,

ile Bnow
‘m. evattua

¢ be »

Aet 1T (Seeno i) sbows the arrival of the P of
Arcadoo J, the wottage of the dwarls, and the
of the i lml d J.xttlo Snow-White in

Gy

glura® ne tash Sceneo sll onds well ag the Courn
of Aveadee. The kind dwarfe appear as the Fuairieg'
bodyguard, snd yene is bappy except the
Quesn, who iz depossd by her subjects in favouwr of
Liitle Snow-White.

Snow-White, the Queen, the Prinee, and the Dwarfs
have ail important paris and good songs. There sre
also dances and ehoruses for the Maids of the Court,
The favourite character of Podgio, the kesper's som,
affords congiderable gcope for amusement. The saven

emael

dwarfs always move and speak together. There are
two Acts and three Scenss with ample opporiunities for
varied characterisation from grave to gay, and there are
many striking situations. The music is at once simple
and melodious. The choruses are in two parts.
Time taken, about an hour and a kalf.
OrcuEsTRAL PARTS CaAN BE HiIRED.

Price (A) 2s.; (B) 9d.
Book of Words 12s. 6d per 1C0.

MAY-DAY REVELS.

HETTIE M. HAWKINS. JOHN E. WEST.

Tue music to this work is Old English in charae
and is sitaple. the choruses {*wo-—purt and solos beiny
35;1‘»f"m' ly so. Full directions for the Rlay-pole Dance
and oiher *‘revels” are given. The programime is %
follews 1 The Villagers assemble nad annce
montal;, Villagers' *“Maying” !
"‘E}ayr’“ " Seng (Flower Children’s Chorus), May- nole
Casbrumental), March and Sorg i the M
3, Adw"‘ of Bobin Hood and hie Band, Bal
bin Hood {Solo mnd Chorus), Robin Hood Lu,mps
{inciuding "’(;iun‘mda Prozession, Song, Cliorus, wod
!)a.n:-r*\ "‘hu Hobby-Horge (Instrusenal), Archory
Cer.test | (Insvrumental), Dance round May-pole (Instru-
mm'f‘d), (rod save the King (Chorus).

Price (A) ls. 6d.; (B) 44d.
Book of Woruﬁ ’75 6d. por 100.

PEPIN, THE PIPPIN

Or, THE KIN(} OF NO MAN’S LAND.
JOSEPH DESPICHT. HAMILTOF CLARKE.

Anevmear,.—Why it was calied “No Man’s Land
ne roasoa can be given, except that no man (or woran!
was ever found there. Boys and givis pespled ihe
wace and gave themselves the names of Pippins,

The Seeno opens in the garden of the palace, on the
worning of King Pepin’s fouricenth virvhday. After
receiving the warm congratulations of his subjects,
Pepia, st the instigation of the Gipsy, Leils, exchanges
hig robes for the jacket of the dJester, Plom Plom.
While each is playing the other's part, s band of robbars
enter and carry off the Jester (wistaking him for the
King) and the Princess Blialine.

Ellaline, however, takes with her the Jester's wallet,
in which are oundry disguises. With the help of thesre
Piom Plom and Bllaline eseape from the Bandiis’
stronghold, and return just a3 Pepin and his soldiers are
preparing to atvempt a rescne.  All then ands well with
iaore blr"hdd] festivity.

‘Thera are seven prineipal characters, three girls and
fane hoys, eud twoe-part choruses for Pipping, Maids of
Honour, Morning Maidens, Gipsy Maidens, Courtiers,
Bacdits, Soldiers, &e., nffording a goed scops for large
chools.

Time taken, about one hour and a half.
Oscnrstian Parts caN ne Hinrp.
Price (A) @s. 6d.; (B) 2d.
Book of Words, 1‘..“ ad. per 100.

RINCE FERDINAND.

AN OPERETIA FOR ScuooLe AND CLASSES.

. . {R. D. METCALFE and
®, §. ASHCROKT, . A. KENNEDY.
Arcement (Cendensed)..~The Fairy Yale of ¢ Prince
Fordinand a,nd the KEnchanted Sword” is originsi.
The Prince, weary with longing for an unidentificd ! love,
hopes that in his drearus the object of his atfection may
Le revenled to him. By the benign influence of Titania,
his dreams centre on the playmate of his boyhood—-
Princess Helena.
Titenia, by exereise of her magic powers, brings the
Princess from her distanc¢ nhome. Ferdinand awakes
and sees the vision of Helena, and the secret of his
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mysterioug love is solved. He would embrace Helens,
and in a song hopes that they may never more be
parted, but Titania interposes, and reminds him that a
prize to be duly valued must be attained after much
toil and strife. Helena vanishes, and Tilania tells
Ferdinand he must seek his bride in her own country,
hinting that dangers await him, which may, however,
be overcome by the potent aid of the Enchanted Sword
with which she arms him.

He pursues his journey and falls into the clutches
of Hecate, & malevolent witch. In the final scene
Ferdinand, inspired by the magic power of Cabalo,
gevers the witeh’'s bonds —her evil spell having been
weakened by some of Titania’s followers—and is free.

There are eight singing parts and five speaking parts.
Choruses in two parts. There are opportunities to
introduce skipping, dancing, and tigure making.

The suggestions given for dresses can be effectively
and inexpensively carried out. More elaborate
costumes can be adopted if desired.

Time taken, about two hours.
Price (A) 2s.; (B) 9d.
Book of Words, 12s. 6d. per 100.

PRINCESS SNOWFLAKE;
Or, THE FATE OF THE FAIRY NICOLETTA.
A Suort FAIRY OPERETTA FOR CHILDREN.

I8A J. POSTGATE. HERBERT W. WAREING,
ACT 1.

AraUMENT.——One of the duties of the Frost Fairies
is to protect all fir trees at the Christmas season: at
this time of the year many fir trees are plucked up by
mortals, who use them as Christmas trces. To obviate
this calamity the Fairies change the fir trees for seven
days into supernatural beings like themselves, and
when the Christmag season is past they restore them to
their forest forms. The fairy Nicoletta was once a fir
tree; to avoid annihilation she had some years ago
(with the other fir trees) been made a Fairy in the
usual way for seven days. On the expiration of these
seven days, however, she had, by specizal permission,
been allowed to remain as a Fairy, instead of being
changed back to a fir tree.

Nicoletta wishes once more to become a fir tree. The
Fairies point out that to change her to a fir tree now,
of all times in the year, would simply mean her
destruction; she would inevitably be seized by the
mortals, and converted into a Christmas tree.
Nicoletta, however, longs to bscome a Christmag trae,
so that she may confer happiness. After much
remonstrance the Princess consents to work the
transformation, and Nicoletta drinks from a phial
given her by Princess Snowflake and becomes again
a fir tree.

ACT 11

The scene iz now changed to the Ball Room in
Thrusheross Grange. A Christmas tree is therve, bril-
Hently lighted up and decorated : thiz Christmas tree is
the fir tree into which Nieoletta has been changed.
Princess Snowflake now appears upon the scens, and
after asking Nicoletta (as the Spirit of the Christmas
tree) if she is happy, and receiving an affirmative reply,
ghe sings a song and departs. The children nex{ come
on, and there is a scene of much merriment., After
their departure Snowflake again appears and sings a
farewell to the Christmas tree, which the Fairieg
supplement by a Chorus praising the unselfishness and
self-gacrifice of Nicoletta.

Note.—It is almost unnecessary to point out that
the same performers who play the Fairies can take the
parts of the children, if required.

There are fiva principal singing parts, and the
choruses are for anigon only.

Time taken, about half-an-hour.
Price (A) 1s.; (B) 6d.
Boock of Words, 108, per 100.

 PRINCESS ZARA.

AN OriGINAL OPERETTA FOR YOUNG PEOPLE.

CLAUDE AYELING. ARTHUR SOMERYELL.

AprpeEp AreumenT.—The aged King Buonocore iz
about to resign the throne in favour of his daughter,
Zara. Butterfly, Queen of the Fairies, warns the Court
of disaster should the Princess come to the throne, but
her warning goes unheeded. The King, a senile
humorist and anti-superstitionist, having expressed hig
contempt for witches and superstitions, the Witches
foretell a dreadful retribution on him for his incredulity.

Act II. shows the working of the Witches’ curse:
Zara has forgotten everything that happened before
the coronation, the King, her father, and the Prince,
her lover, have been sent to the kitchen to be cooks, for
Zara thinks they are intruders, and half the household
is under sentence of death. In the end Butterfly
restores Zara to her senses. Zara recognises her
tather, asks his pardon, and the spell is broken.

There are six solo singing parts, and five characters
have dialogue only. There are choruses in two parts
for Maids of Honour and Nobles, Butterfly Fairies, &o.

Time taken, about one hour and three-quarters.
OrcHESTRAL PARTS caN BE HIRED.
Price (A) 28.; (B) 9d.

Book of Words, 15s. per 100.

PUNCH AND JUDY.
A Comrc OPERETTA FOR CHILDREN.

BERNARD PAGE. ARTHUR RICHARDS.

ArauwenT.—Punch has slain many victims, and Judy
(his wife) is in hourly dread of becoming another. The
ghades of the murdered haunt Punch as Marionettes,
and one of them (the Clown) is the ghost of a formex
admirer of Judy, whom she still loves dearly, but
cannot marry till she dies. In a fit of anger Punok
kills Judy, and the Marionettes vow revenge. Part II.
witnesses the haunting and death of Punch by the hand
of Jack Ketch, and the union of the Clown with Judy,
amid universal rejoicings.

Sceng—Interior of Marionette Show. Curtains will do,
but an out-door setting is preferable.

There are three solo parts (Punch, Judy, and Clown}),
with two-part choruses of Marionettes and three {gshort}
speaking parts.

Time taken, about thirty-five minutes.
Price (A) 18. 64.; (B) 6d.
Bock of Words, 128. 6d. per 100.

PUSS-IN-BOOTS.

A Houmorous OPERETTA FOR Boys.

LOUIS B. TISDALE. G. F. HUNTLEY.
CHARACTERS.
RoPERT
RANDOLPH} The Miller's three sons,
RrGEEN
Puss-x-Boors.
Tur Kina.
Tur. CouRT CHAMBERLAIN.
TuE OGRE.
Tue Oare’'s SECRETARY.
Firsr MILLER.
Srcoxp MILLER.
Tuirp MILLER.
Mirrers, COUKIIERS, ATTENDANTS, &O.
Scens I.-—ZHaxterior of the Old Mill.
Scene II.—The Ogre’s Castle.
AwrauueNt.—This operetta is a new version of the
familiar story of Puss-in-Boots. The old miller had
just died and left the substantial part of his fortune ¢¢,
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his youngest son Reuben, while his other two sons have
t0 content themselves with a cat and a donkey
vegpectively. Rupert, with the cat, turns out to have
much the best of the bargain, for the cat is the noted
Puss-in-Boots, who is determined to improve his
master’s prospects in every way and at any cost.

His first step is to dub Rupert a marquis, and then
to introduce him to the King, who aceepts FPuss-in-
Boots’ explanation of his master’s position,and promises
to visit the so-called Marquis of Carabas at his castle,
much to the discomfiture of Rupert, who is compelled
o hold his tongue by the irrepressible Puss-in-Boots.

The scene changes to the Ogre's Castle, where the
Private Secretary is lamenting his hard life, but is
cheered by the thought that he will soon be giving up
inis post and leaving the castle for good.

Puss-in-Boots enters, ostensibly to apply for the
vacant post, but in reality to find out for himself all
about the Ogre and his castle. After a short scene with
the Ogre, the latter, who has power during one hour a day
%o agsume any shape he pleases, changes himsell into
a mouse, and is immediately pounced upon by Puss-in-
Boots.

The Castle Ogre thus becomes the Castle Carabas,
and a grand entertainment is given in honour of the
King, who is so pleased with everything and everybody
that he makes Rupert a real marquis, ennobles his two
brothers, and all ends in a happy manner.

The music includes an instrumental introduction, a
march, and an interlude. There are solos and duets
tor six principal characters, with unison and two-part
shoruses.

Time taken, about one hour and a half.
OrcHEsTRAL PArts caN BE Hizrep.
Price (A) 2s.; (B) od.

Book of Words, 12s. 6d. per 100.

QUEEN MAB AND THE
KOBOLDS.

AN OriciNaL OprrerTs ForR YouNg FEoPLE.

SHAPCOTT WENSLEY. CHAS. BRAUN.

Araoment.—Scene I. is in the Castle of Pooka, King
of the Kobolds, a race of mischievous fairies or
gnomes, akin to the Brownies or Pixies of folklore.
They have captured several of the attendant fairies of
Queen Mab, who are discovered lamenting their sorry
plight. One of them, however, relates in & song that
their whereabouts and condition are known, and that
Queen Mab and her guards will soon set them at
liberty. Pooka enters, accompanied by his Jester and
others, and finds much merriment in the discomfort of
higs captives. Eventually Kobold Castle is stormed
and, at the command of the Queen, Pooka and a
number of his panic-stricken courtiers are led out to be
gonveyed as prisoners to Fairyland.

Scene II. is in the Palace of Queen Mab, and opens
with a pageant of fairies, who are assembled to do
homage to their sovereign. Mab enters, accompanied
by her courtiers, and commands that Pooka and the
Kobold prisoners be brought in for trial. His late
vietims give their evidence in song, and Pooka is
allowed to plead his own case. The fairies interceding,
the Kobolds are forgiven on their promising never again
to molest a fairy, and in the world of mortals
teasing only the bad-tempered. All ends happily, the
glow-worms get their lamps atrim, and to the music of
the crickets’ castanets, a fairy dance, in which the
Kobolds take part, marks the good understanding
between Pooka and Mab.

The music is not difficult, and the choruses are in
two parts.

Time taken, about an hour and twenty minutes.
ORcHESTRAL PARTS cAN BE HIRED.
Price (A) 2s.; (B)9d.

Book of Words, 12s. 6d. per 100.

RED RIDING-HOOD’S
RECEPTION.

EDWXRD OXENFORD. THCMAS FACER.

Tae hercine of this work, having inherited her grand-
mother’s money, plays the hostess, and among her guests
invites a number of well-known characters.

. Each one favours the company with a song, and
in addition to easy two-part chornses there are a
Spanish Dance and a Skipping-rcpe Dance.

Téme taken, about one hour and a half, but the piece may
be shortened by omitting some of the characters.

OrcHESTRAL ParTS caN BE Hinrep.
Price (A) 2s. 6d.; (B) 2d.
Book of Words, 10s. per 100.

RIP VAN WINKLE.

SYDNEY HARROWING. T. MASKELL HARDY.

Ax arrangement of episodes from Washington Irving’s
“ Rip van Winkle” story. One soprano and two mezzo-
soprano soloists are required. The choruses are nearly
all in two parts. The Prefatory Notes contain full and
explicit directions concerning costumes, dances, and
other factors in performance.

Time taken, nearly two hours.
Staff Notation, 1s.6d.; (B) 6d.

OrcursTrRAL PAwTs cAN BE HiIRED.

SANTA CLAUS AND HIS
COMRADES.

LOUIS B. TISDALE. E. OUSELEY GILBERT.

Arcuyent.—The first scene opens in the home of Santa
Claus and his comrades. Great preparations are being
made for the annual visit to the children, whom they love
so well. Santa Claus, jovial and merry,appears, and in a
descriptive song, explains what he is about to do. But
he cannot earry out his plans without the help of his
faithtul coadjutors. He summous his privaté secretary,
Inky, who brings into his master’s presence all the
comrades of Santa Claus. They each offer some special
kind of toy or Christmas present, and, amidst the good
wishes of all, Santa Claus departs upon his mission.

The seecond scene is the children’s playroom. A
nuinber of children on the point of going to bed,
are speculating upon what Santa Claus will bring them.
One of the boys proposes that they should keep awake,
but they are all too sleepy; so after hanging their
stockings up In an adjoining room, they all go off to
bed. Then Inky stealthily ereeps in, followed by Santa
Claus. The latter fears that on this night he will
be discovered. After a duet, they both go off to
perform their allotted tasks. Jack, the wakeful boy,
enters, and is so delighted at having caught Santa
Claus, that he runs away to wake the others. Santa
Claus enjoys the joke, and to show that he bears the
children no ill-will, summons all his comrades to join
in an extempore merriment with them.

There are thirteen singing parts and one speaking
part, and numerous easy two-part choruses for Santa
Claus’ comrades and the children.

Time taken, about one hour and a half.
ORCHESTRAL ParTs caN BE HIRED.
Price (A) 2s.; (B) 8d.

Book of Words, 12s. 6d. per 100.
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SING A SONG OF SIXPENCE.

A Swmort OPZRETTA FOR CHILDREN.

M. E. WINCHESTER. SYDNEY HARDCAESTLE.

Tuis little picee, which oecupies about twenty minutes
in performance, is intended for either the drawing-room
or school-rocm, and may be performed with or without
costumes and acceogsories.

ORcEESTRAL PArTS can pE Hirub.

Frice (A) 64.

THE BABES IN THE WGGD,
A Comrc Orpeerra,
EHAPCOTT WENSLEY. G JACORI,

Trnis is a faivy version of the old story, the only
mortals included being the two ¢ Babes” and theiv
wicked uncie. . o

A portion of the dialogue is provided with incidental
musie. There sve eight principal singing parts and
choruses for IFairies (two-part) and litiie Robins
(unison).

Cowpasg of

CHARACTERS.

B Ma[&ic.‘
Doris } ibe Babes D tol"
Roland D « F
The Baron, their Uncle ci ~ Fg
The Fairy Queen Bp . B
Blacky }‘vVicked Sprites { [
Browny SO O
Cock Robin ... .. .. ck . m
Mrs. Robin, his wife E » I

ORoHESTRAL PAnTS ¢ANX BE HIrmp.
Price (A) 2s.; (B) 9d.
Book of Words, 15s. per 100.
Ax OrerirtA vor Junior Crasses,
P. H. CRIB,
(Author of “ King Bulbous.”) A, MOFFAT.

ARqUMENT.—A party of Bees, hoping to pui an end
to the yearly strife between rival Queens, have taken
prisoner the little Princess Perdita whom they found
lost in the wood, and have set her on their Throne.
She is able to converse with the Bees owing to the
discovery of Bumble, one of the Bees, that

“Three poppy buds upon & single stalk
Enable boys and girls with bees to talk.”
All are happy under her rule except Huzzy, who thinks
that she has aright to the Throne. While the Princessis
out for her daily walk, strongly guarded, she drops her

Poppy Spray, which is found by her brother, Prince |

Peto, who is searching the woods for his lost sister.

He meets Huzzy outside the Bees’ nest and hears from

her of his sister’'s captivity. Huzzy offers to help in
the escape of the Princess. The Prince disguises him-
self in the cap and wings of Dreamy, a Drone, who i3
lying asleep, and enters the Bees’ nest. He persuades
Bumble toallow him to return the Spray to the Queen
outeide the nest. She is brought out, and receives back
the Spray to the joy of all the Bees. Huzzy accuses
Dreamy of having lost his cap and wings, a serious
offence against Bee-law. Prompted by Huzzy the

Queen condemns him to be stung. The Bees, except
Huzzy, hand their stings to the Queen to carry out the
punichment. Prince Peto throws off his disguise, and
the Bees being weaponless, can offer no resistance to
the Princess’s escape. Huzzy, ag the only Bee possess-
ing a sting, proclaims herself Queen, and Perdita, in
plae’ng the erewn on her head, exhorts her to rule with
justice.
The Choruses are in unison throughout.
Price (A) 1s.; (B) 6d.

THE COURT CARD.

A Mosrtocan Sxercw For Joniow CLASsEs,

HMALGE HART-DAVIS. CHARLES HART-DAVIS.
DRAMATIS PERSONZE.

Tui King or Huanrrs
Tre Qurrx oF HEaRTs \

COURTIERS.

Tre Acw (their daugbter)
Trr Exsve oF HEARTS

Jaox | Lrrrrw Boy BLur |
drn | Lirres Bo-Pexe j’
SmyvLE SivMoN } | Lrrroe Jack Honwes)
Oup Moraer Honparp Tarrne Miss MorreT |

Tom, Tom, TrE Prerr’s Sox }
Many, Manv, gorrr contrary] | Tue Basgs 18 rriz Woon

Herald, Maids of Honour, Pages, Cooks, Jailors,
Execntioner.

This is a version of the old story of the Knave of
Hearts who stole the tarts. The scenery and dresses
may be extremely simple, though both can, of course,
be elaborated to any extent. The music is very simple
and includes many nursery rhymes airanged. The
choruses are in unison throughout.

Price (A) 1s. 6d.; (B) 6d.

THE COURT OF QUEEN
SUMMERGOLD.

A Farry OpzrETTA FOR CHILDREN.

IEA J. PGBTGATE. H. W. WAREING.

‘AroUuMENT.—Queer Summergold holds her Court;
the Summer Fairies have gathered to meet her; the
Queen announces the fact that she is expeciing the
return of her four emissaries, Snowflake, Zephyr,
Raindrop, and Sunbeam. The Fairies have been sent
oui a year ago, and the Queen proposes to confer a signal
mark of favour on that one of the four whose good deeds
ghall have appeared to shine most conspicuously. The
Envoys appear and each one recounts her adventures
during the past year. Originally the Queen had
iniended to raise to the rank of Princess that Fairy
whose services seemed to imerit most praise; on
hearing, however, their adventures, she is so much
struck with the excellence of their work that she
raigses all four to the dignity of Princesses. A joyous
chorus concludes the piece.

There are five principal singing parts and one
gpeaking part.

The choruses are for unisonm only.
(No. 10) is provided for dancing.

A gavotte

OrcCHESTRAL PARrTS cAN BE HIRED.
Price (A) 1s.; (B) 6d.
Book of Words, 10s. per 100,
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THE DAISY CHAIN,
Words and Music by HAMILTON CLARKE,

Sumuary oF AravMeNT.—The annual ceremony on
the First of May of the Installation of the Queen of
the Dsaiay Chain hag been instituted by tha sechool-
master of the village (Mr. Gustavus Thor{e) for the
purpose of rewarding the moest accomplished and
populsr of the scholarg in the girls’ zechool. The
celebration of this event affords opporiuniiy for an
interesting displny, and the author has weven into it
a very ingenious and amusing plot, in which some of
the most interesting characters are the Bohoolmasier
end Schoolm , & Ladise’ Volunteer Ambulsnce
Corpe, sommanded by Surgeon-Captain  Amanda
Chuckles. In all thers are five singing parts and
giz speaking porir, and choruses in two parts of
sehcoiboys and g, The meene ig laid in the play-
ground of the sz

Tz taken, about one hour.

Price (A) 2s. 8d.; (B) Bd.
Book of Words, 12s. 6d. per 100,

THE ENCHANTED ISLAND

Ax Originan OPERETTA Fo% YouNe Prorine.
SHAPCOTT WENBLEY. PERCY E. FLETCHER.

ArcoxeNty. —‘ Before the discovery of Anieriea the
Cararians coneidered the strange fruits, &e., washed to
their shores as coming from the Enchanted Island of
£t. Borondon, which, according to certain legends, was
gituated toward the West, in an unknown part of the
ocean, buried, as was supposed, in eternal mizts”
(Humboldt).

The Scene of this Operetta is laid in this Enchanted
Island, and in the opening numbers we ses the Fairies
of the Waves, Winds, and Flowers at their revels,
They are interrupted by the entrance of Pixie, who
introduces herself ir a song asthe ¢ Spirit of Mischief,”
and then proceeds to tell of her adventures amongst
mortals. She has carried a Sailor Boy, whom she
found sleeping upon a ship beyond the mists, from the
deck to the Island. This causes much dismay, as,
should foot of mortal touch the shore all enchantment
ceases. While they ars expressing their concern,
Jacky, the little sallor, approaches, and the Fairies
become invisible. He cannot understand what has
happened, and sings longingly of his home, with sad
reflections on the possibility of his becoming part of a
cannibal banquet. Soft, reassuring voices are heard,
afier which the Fairy Queens appear, and finally all
the Fairies trooping in, join in a graceful dance before
the bewildered boy. He is still, however, anxious to
go home. At one point he amazes the fairies by
munching & biscuit, but the travelled Pizie explains in
a song the difference in this respect between Fairies and
Mortals. Suddenly it is discovered that the enchanted
mists have vanished, and that ships of various nations
are approaching the shore. Amongst these Jacky joyfully
recognises his good ship ¢ Naney Jane.” To console
the frightened Fairies, Jacky fixes a small Union Jack
in the bank, assuring them that his country’s flag will
afford them a better protection than that hitherto given
by the mists. A farewell song by the Fairies, a promisge
from Jacky to come again, and all ends happily on the
Enchanted Island.

The Operetta is in one Act and one Scene.
choruses are nearly all in two parts.

Some of the dialogue is provided with incidental musie.
The musie, however, may be omitted if preferred.

Time taken, about one hour.

ORCHESTRAL PARTS cAN BE HIRED.
Price (A) 2s.; (B) 9d.
Book of Words, 15s. per 100,

The

THE ENCHANTED PALACE.
SHAPCOTT WENSLEY. ARTHUR SOMERVELL,

Arasoyent.—*“The HEnchanted Palace iz s new
version of a story that hag checred and eharmed ibe
childhood of many generations, the evergreen legend of
“The Sleeping Beauty.”

I4 is the seventeenth birthday of the beautiful Priz
Crystal, and the opening of Act I. discloses her
guardiang in an apartraent of the wpalace.
andesvours to fill her life with perfset happiness
heen tn an extent thwarted by & powerfal bus mal
fairy, whoe now uppesrs. and with trizmpn
that the Princess is to die at noon. The ¥at
unable to wholly undo the mischiei of ;
adversary, undertakes fo throw a spell cvor the
palace by which the Princess and all about ber ¢
fall into & profound slumber fer a hn
During thia long interval the sleepers
tected by an enchanted thicket and r
ag figures of warble. At the expiration :
the apell is to be broken by the errival of » Prinve.

The fairies vanish, and without change of o
the preparations fur the royal festivities prr.rwd
amusement should be eveated hy the humorons el 7
ters: tha three pxllms of Lhe Ena.ns*~~wz Hm ‘a‘h > My

[
it
3

qhau m"lude thcm a]l At thv ﬂrmka 01 nvm}, W
danes is in progress, the Fairy !‘U(“ﬂaﬂu"wni falls ug
the palace. The dance ig arrested, and all the
npon the stage becoms instantly 'nrod and motion
This tableau closes the First Act.

Act 1I. veveals the outside of the thicket a hundrad
years afterwards, and the arrival of Prince Emerald,
who learns the story of the sleeping Prinecess from tha
fairies, who appear as viilage maidons.

The removal of the thicket presenta the still avc
silent scone as in the tableau cloging Aet 1. The Prinse
entera as the century is on the point of expiring, and
just in time to frustrate the evil Fairy, who iz waiting
the moment to turn palace and peopie into dust! He
takes the hand of Princess Crystal and the speil is
broken, the dance being resumed where it had teen
stopped & hundred years before. Prince Emserald':
story, which is received with huge merriment, leade o
much complication and bewilderment, and gives scope
to the humorous characters; but, being eventnally zon-
firmed, &1l ends in happiness.

There are eight singing parts (all with moderate
range) and thres speaking parts. 'The choruses are
nearly all in two parts.

Time taken, seventy minutes.
OrcHESTRAL PARTS 0arR BE HIRED.
Price (A) 2s.; (B) 8d.

Book of Words, 12s. 6d. per 100.

THE FAIRY SLIPPER

(The Story of Cinderella).
A Cammpren’s OperAa IN THrew TaBLEAUX.
The Music composed by E. CUTHBERT NUNN
Trre old story of Cinderella is uniolded. Thers nre
geven singing characters—viz., the Prince, the Baren,
the Lord Chamberlain, the Fairy Godmother, and
the Baron’s Daughters—Betsibel, Dorinda, and Cin-
derella. The choruses are in two parts and there are
several dances. The work affords ample scope for
seenic display and acting. All the parts can be per-
formed by girls.
Time taken, about one hour and a quarter.
ORCHESTRAL PaARTS caN BE HIRED.
Price (A) 2s.; (B) 8d.
Book of Words, 12g. 6d. per 100.
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THE FROLICSCME HOURS.

Musicar Fantasy N Two Aocrts.
ALICE C. GATES. THOMAS F. DUNHILL.
SCENE: AN OLD-FASHIONED SCHOOLROOM.

ArGUMENT.—Act 1.-—Dame Brown, who finds the
heai rather trying, is taking a nap, while her pupils are
singing to themselves. They sing of the dullness of the
schoolroom, and of their longing for playtime. Dame
Brown awakes, and, after hearing their lesson, prepares
10 lesve them awhile, first drawing their attention to the
Grandfather Clock, observing that Father Time is a
medel of punctueality to all children, and, were there
discontent or laziness in the clock, order would vanish,
Whien she lias departed the children conceive the idea
of calling for Father Time to come and give them
holidays. He suddenly appears, and promises the little
scholars their liberty, then throws dewn the clock he
earries, and vanishes, Thereupon the twelve Fairies of
the Heurs ron cut ot the Grandfather Clock.

In Act II. the children find all play and no work
wearisome. They vainly try to amuse themselves, and
at last, after a more violent quarrel than usual, they
racall Father Time and entreat him to restore the old
order of things.

There is no part-singing and the music is easy.

Time taken, about an hour.

Price (A) 1s. 6d4.; (B) 6d.

THE HOURS.

AN OrgrerrA FoR FEMALE VoOICES.
SHAPCOTT WENSLEY. J. L. ROECKEL.

AraumMeNT.—1t is an out-door Scene with foliage and
a raised bank at the back. The rising curtain discloses
Qld Mime standing upon the bank, with Dawn partly
vigibie on his left. and Night in the act of departing on
hie right. Oid Time complaing of fatigue, and seeing
that all things are apparently in working order, descends
from his plaes for the parpose of having * forty winks.”
Thereupor everything goes wrong. Dawn, Noon,
Evening, and Night all appear at once, and each
summoning her attendant hours, c¢laims to be Queen
and leader of the Day. Finally 0ld Time re-appears
end sternly puts all in order once more.

“''ne Hours’' gives opportunity for many effective
tableova. The musie includes a short overture, &
“graceful dance,” which can be omitted if no dancing
i¢ available, solos for four principal characters, and
shoruses in fwo parts.

The work is frequently performed as a cantats with
recitation, without scenery or dresses.

Time taken, about forty-five minutes,
OrcHESTRAL Parts oax pE Hirep.
Price (A) 2s.; (B) 9d.
Bock of Words, 10s. per 100.

THE IDEA.

Homorous OpeErETTA FOR CHILDREN IN Two Acts.

FRITZ B. HART. GUSTAY YON HOLST.

ArcumeNT.—The Prime Minister has become pos-
sessed of & wonderful idea, through which he hopes to
bring happiness to the people of his country. But
when this idea is applied it results in discontent and
the wildest confusion. The populace rise up in revolt,
but they are pacified by the promise to revert to the old
state of things, and the assurance that the Prime
Minister will never, never have another idea.

There ars solos and concerted numbers for six
principal characters (three girls and three boys). The
choruses are in unison throughout. The scenery for
both acts is the same.

Time taken, about an hour.
ORrCHESTRAL PARTS CAN BE HIRED,
Price (A) 1s.; (B) 6d.

Book of Words, 12s. 6d. per 100,

THE KNAVE OF HEARTS.

KATEERINE and
e GREy_} ARTHUR SOMERYELL.

The Play is founded on the well-known Nursery Rhyme.
CHARACTERS REPRESENTED.

Kinag or Hranrs, Bo-Prrr.
QuUrEN or HranTs. i Tammy Quenn.
KNAVE oF IImanTs, 1 ‘%i?)

T, Nixg, Ereor, AXp 1 ;;RD Farrizs.

AcE oF HrearTs. J 4rH
Courtiers and Fairies.

The staging of the play presents no great difficulties,
and the dresses consist mainly of pasteboard to
represent a pack of cards. Very effective tableaux are
therefore possible. Suggestions are given in the preface.
The choruses are in two parts.

Time taken, nearly two houre.
ORrRCHESTRAL Parts cax np Himep.

Price (A) 2s.; (B) 8d.

THE MAGICIAN.
A Humorous UPERETTA FoR CHILDREN.

LOUI8 B. TISDALE. A. L. VINGOE.

AranourNT.—The scene opens in the village of Topple-
downdale on the first of May, many years ago.

As the curtain rises the chorus children dance on to
the refrain of a song in praise of May Day. The
children, among whom ig a boy who treats everything
from & hurorous point of view, and another who is
very discontented, are in doubt how to spend the day.
At last a picnic is decided upon. Bob, a discontented
boy, hates picnics, and goes off by himself, Then Jack
runs in with the news that a Magician iz about to
appear in the village. All the children decide that it
will bs a pleasant finish to the day if they go to the
eutertninment at the Town Hall in the eyening, and
they siart off for their pienic in the best of spirits. Bob
returns, carrying a picturesque hat and cloak which he
has focund. These are the property of the Magician.
Bob resolves to impersonate the great man, and he and
Dick go into the village for that purpose. The Magician
now euters, and is in great distress at the loss of his
garments, The children troop in and are accused of
the theft. They are very angry, and are about to drive
him from the place, when he mesmerises them, and as
they stand transfixed, sings a mocking song. He
removss the spell and they plead to him for merey.
He relents, and they go off to find the lost property.
Bob and Dick return, having had a miserable day. The
hat and cloak are restored, and everybody is invited to
the Town Hall in the evening.

There are nine principal parts and five smaller ones,
and choruses in two parts.

Time taken, about forty-five minutes.
ORrcHESTRAL PARrTS cAN BE HirEp,

Price (A) 2s.; (B) 94d.
Book of Words, 12s8. 6d. per 100,

THE MISSING DUKE.
Words and Music by HAMILTON GLARKE.

ArcUMENT.—The plot deals with the mysterious
disappearance of the Grand Duke of Hofflichsbichstein,
who wishes to ascertain pergonally the state of loyalty
of his subjects. Under various disguises he mixes
freely amongst all classes of his people, and success-
tully accomplishes his object.

There are eight principal characters and choruses for
Peasants, Soldiers, Sailors, Bandits, &c. The two latter
can be taken by the same set of boys if desired.
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The music is not difficult, and the choruses are in |
two parts only. The work is as suitable for adults as ]
it ig for chiidren.

PRINCIPAL CHARACTERS.

THE BURGOMASTER.

AN IKNKEEPER.

A CarraIn.

A SERGEANT.

A Mysrerious MAN,

A PEDLAR. }

TaE Granp DukE oF HOFFLICHSBICHSTEIN )

Liserre (Burgomaster’s daughter).

ANNETTE (her friend).

Time taken, about eighty minutes.
ORCHESTRAL PARrTS cAN BE Hiren.
Price (A) 2a. 6d.; (B) 9d.
Book of Words, 12s8. 6d. per 100.

THE OLD YEAR S VISION.

AN OrERETTA OR CANTATA FOR ScHO0OLS AND CLASSES.
HETTIE M. HAWKINS, PERCY E. FLETCHER.

CHARACTERS.
Orp Yrar (Contralto). Somuer (Soprano).
TvE (Speaking only). AvTtomN (Dancing only).
SerING (Soprano). WinTeR (Mezzo-Soprano).
New YEAR, a little child (Mute).
Attendants upon Old Year, New Year, and the Seasons.

The work may be staged as an Operette with costume,
or given without costume or movement as a Cantata |
with Recitation. It may also be given as a series of
tableaux with musical illustrations and recitation.
Yor this, effective tableaux can be formed of the
following situations: — Old Year’s death-bed; The
Coming of Spring; The Approach of
Autumn’s Welcome ; Winter's Awakening ; The Advent
of New Year.

For stage performance the attendants upon Old

{One
person.)

} LOUIS B. TISDALE.

i to the best advantage.
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THE SILVER PENNY.

AN OpERETTA FOR BoYs AND GIRLS.
J. L. ROECKEL.

AreomexT.—It is a holiday and the children, fresh
from school, are making arrangements for enjoying it
To them enters Will Dalton,
“the unhappy boy,”” who declines all their invitations

| to join in the general gladness and mirth, and is left
. behind to brood over his misery in a song, “I'm the

saddest of boys,” after which he falls off to sleep. The
Fairy Contentment and her attendant fays discover
him and sing a lullaby over him. The Fairy wears

i round her neck a Silver Penny, which brings peace snd
~ contentment to its wearer.

This she hangs round the
sleeping boy’s neck, and he is eventually fransformed

. into one of the happiest of boys.

There are principal parts for four girls and three

: boys with easy two-part choruses for fairies and

school children.
Time taken, about fifty minutes.
ORCHESTRAL PARTS cAN BE HIRED.

Price (A) 2s.; (B) od.
Book of Words, 12s. 6d. per 100.

THE SNOW QUEEN.

AN OrererTa FOR CHILDREN’S VOICES.

Mrs. GEORGE MARTYN. CHARLES BRAUN.
AraumesT.—Gerda and Kaye are playfellows, but

. the latter, through the spells of the Snow Queen and
i her attendant Spirits, is carried away from his native

Summer ; ¢

town and imprisoned in an ice fortress, where even his

. heart is in danger of being frozen.

Year may be fairly numerousand sing all the Choruses ; !

they should be dressed in sombre draperies. New
Year's attendants should be all little children in light
robes. The Seasons may be attended by their different
months, or may have larger bodies of aitendants
appropriately attired.
A Dance is introduced which may be taken partly as

& Solo Dance for Autumn, with reapers attendant upon
her joining in; it may, however, be omitted if desired.
Choruses in two parts.

ORCHESTRAL PARTS caN BE HiRub.

Price (A) 1s. 6d.; (B) &d.

Book of Words, 7s. 6d. per 100,

THE RIVAL FLOWERS.

AN OrerETTA FOR GIRLE,
SHAPCOTT WENSLEY. KATE BOUNDY,

AraguMENT.—*‘ The Rival Flowers’’ is a short Floral

Operetta, giving opportunities for tasteful grouping and
pretty tableaux. The performers represent various
flowers, and if dressed appropriately the effect is very
picturesque.

The Wild Flowers feel slighted by those of the
Garden, especially by the Rose, and decide to select a
leader of their own.  They remain sullen and apart
when the Garden Flowers enter. Then follow bicker-
ings and irritation, until the Rose, acting as peace-
maker, subdues the Daisy, who has been chief of the
rebels. Concord is restored, and in the song ‘‘The
Mission of the Flowers’’ the Rose shows how each may
do her part toward filling the world with happiness and
peauty. A final chorus seals the new friendship.

Time taken, about thirty-five minutes.
Price (A) 1s. 6d. ; (B) 64d.
Book of Words, 12s. 6d. per 100.

(Gerda mourns him as dead, till assured by the
Flower Fairies that he still lives, when she wanders
nerthward in search of him.,

A Witeh in Finland speeds her on her way, and after
many dangers she reaches the Snow Queen’s palace,
and finds Kaye. Her warm tears thaw his cold heart
and dissolve the gpell that binds him, and together
they return to sunshine and happiness.

Three scenes are represented. The music includes
easy solos for four of the principal characters, two
dances, and several easy choruses in one and two
parts. A speaking part (the Frost Genius) gives scope
for humorous acting. All the parts can be taken by

. girls.

Time taken, about forty-five minutes.
Price (A) 1s.; (B) 6d.
Book of Words, 12s. 6d. per 10Q.

THE TOY REVIEW.

A JouveniLe ScHoon OrERETTA; OR, MUSICAL
SxercH FOoR YouNa CHILDREN.
GUS ELLERTON. PERCY E. FLETCHER,

Ta1s Operetta is designed for performance at School
Festivals, Concerts, and other entertainments. The
various incidents are brought forward by a girl, Mollie,
who wishes to show her numerous toys to her friends ;
but, after showing the Noah’'s Ark, Baby Doll, Tin
Soldiers, and Jumping Jack, her nurse appears on the
geene and quickly orders her off to bed.

There are six prineipal parts and choruses in unison,
with an optional second soprano part in the final for
any number of boys and girls. The music is brigh,
taking, and easy.

Time taken, about thirty-five minutes.

Price (A) 1s. 64.; (B) 8d.
Book of Words, 12s. 6d. per 100.
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" THE TRAGEDY OF COCK
ROBIN.

Smort AcrioN Piece ror JTunior CrLAssrs.
Gomposed by T. ARTHUR BURTON,

Tur Music is mostly in unison.
ghort soles for various characters.

Price (A) 8d.; (B} 3d.

There are many

THE WAXWORK CARNIVAL.
A Hunorous OpengrTTA ¥or ScrHoons Anh [Lasszs.
GEERNARD PAGE. ARTHUR RICHARDS.

ArcuxErT.—-Julius Cesar and Mary, {neen of Seots,
are engayed, sud arrange with the Waxworks to ba
married and hoid Liigh carnival in their room. Unfortu-
vately, some fifteen hundred jears previously, Julius
Ceeser had plighted troth with the proud ¥English Queen,
Boadieea, who, hearing of his faithlessnesg, stops the
covemiony by announcing an action for hieach of
prowise. This rouses the indienation of the Chorus,
who in the sscond part give vent to their woes; Julius
Cresar coraforts thern by the assuranee that Henry VIIT.
has locked favoarably on Beadicea, and it iz highly
probable some sgreement may be mado. Eventually
t®o marriag
Boadicea, Juliup Cesar and Mary are united amid great
rejoicings, which, however, are brought to an abrupt
close by the clock announecing daybreak, and the Wax-
works go to sleep as the curtain falis.

There are songs and duets for the four principal
characterg, and choruses in two parts.

Time taken, about forty-five minutes.
Orenmsrran Panrs cax ve Hrnep.,
Price (A) 2s.; (B) 8d.

Book of Words, 12s. 6d. per 100.

THE WITCH OF THE WOOD.

AN OperrTTA FOR CUILDREN,

MRS. WILLOUGHBY WALLACE.
JOHN W. IVIMEY.

ArcomeNT,.——Roge and Robin, in search of adven-
tures, have played truant and wandered into the Woods
of Wynne. They encounter a Witch, who informs
them thai the Wood is enchanted and that all children
who are found there after sunset are compelled to
remain her prisoners until they can devise some means

ses tako place instead of one, and Henry and |

NOVELLC’S SCHOOL OPERETTAS AND CANTATAS.

i
|

of making her laugh: moreover, she has the power of :

transforming them into Animals or Birds.

them and who summon to their aid the Dwark,
Mr., Wiseman, who lives in the oak tree.

with an Unfortunate Finale, at which the Witch
laughs, for, as Mr. Wiseman says, she is sure to laugh
at anyone’s misfortunes. Rose, Robin, and all the
other children in the Wood are thus set free.

There are Duets for Rose and Robin; Solos for
Rosalia, Robina, and the Dwarf; and Choruses for
Fairies, Bats, Roses, and Will-o'-the- Wisps.

Time taken, about an hour and twenty minutes.
ORcHESTEAL PaRTs caN BE HIRED,
Price (A) 28. (B) od.

Book of Words, 12s. 6d. per 100.

He dresses
the children up &s Cats, and they sing a Comical Duet |

The |
children are consoled by the appearance on the scene of |
the Fairies, Rosalia and Robina, who promise {0 help |

 WHIMLAND.

AN OrerETrA FoB YoUNG PEoPLm.

R. &, WADDINGTON. 8. P. WADDINGTON.

AncoywnT..—The children of the viflage of Konkord
are visited by the Fairy Patience, who is so plessed by
8 50N o has beard thew sing that the promises to
help tiworn in any emergency. She then leaves them,
and Wutto and Thome, two emissaries of Dooaz Ulike,
King of Whimland, enter, and endeavour io persuade
the chiidren to leave their village and go to Whiniland,
whic} rescntad as being a country where everynne
to do as he pleazes. A child known as
¢ Sabistiad Susie” saves her companions from {empia-
tion, but is co uneasy at the thought that Watto and
Thowo are in the village thai she summons the Fairy

Patiencs, to obtain her agsistance in driviog them away.
Tha Fairy ooiwents, bu, Watto contrives io stesl her

mngie wand, witheut which she is powerless. Wiih the
aid of the wand, Walto summons several dissaiisfied
children, ané, by means of artful promises, despateues
them to Whimland, FHe has, however, temporarily
placed 1he wand against the frunk of a ives, where it is
forind by Fairy Patience, who thus re-epters into
pessession of her magical powers. Waflo suspects
Thomo of having stolea the wand, and schemes to
recover 1t. Thomo has also a scheme for obtaining the
wand from Watto, but both schemes ars interrupted by
Fairy Patienca’s reappearance with the trus wand,
which the uses to bring the dissatisfied children back
fromm  Whimland. They have heen so0 miserable
there that Fairy Patience refrains from punishing them
furiher, Watto and Thomo are also forgiven, and the
curtain falls on general rejoicing.

Children &re likely to enjoy the dialogue. The
music is full of uielody, and will interest both young
singers and musiciang, The choruses are nearly all in
two parts.

Time taken, about an hour and a half.
OrcarsTrAL ParTs canN e Hixep,

Price (A) 2s.; (B) 8d.
Book of Words, 16s8. per 100.

YE OLDE ENGLYSHE
PASTYMES.

By Rev. F. W. GALPIR,

Tae reproduction of old Englisk dances and rustic
gports by the children of Hatfield Broad Oak, Easex,
hag created so general an interest that it has been
thought desirable to publish a description of the per-
formancs in detail for the benefit of any who may wish
to provide a eimilar entertainment. The Incidentel
Musie eonsists of a selection of Songs, Dances, and
Interludes of the period represented, with pianoforte
accompaniments specially written by Mr. Hamilton
Clarke.

Full directions with illustrations are given as to
Costuracs, &ec., and the Sports include the following:
a Jig for the Merry Milkmaids, a Tucket for the Hunting
Horns, Shepherds’ Musick, Musick for the Maypole,
Morris Danece, Sport at the Popinjay, Tilting at the
Quintain, the Quarterstaff, Casting the Dart, Ring
Nail, &o.

OxrcHESTRAL Parrg cax BE HirED.

Price (A) 1s. 6d.
Book of Words, 78. 6d. per 100,



The following works (marked t), although
not provided with connecling dialogue, can
be effectively performed in costume.
N.B.—Buvoks of Words of the Cantatas will be sold only
in packets of 25 copies at the advertised rates per 100,
Single copies, 8d. each. Dooks of Words of tke
Qperettas, bd. each.,

A DAY IN SUMMER.

A JovenrLe CantaTa, SPECIALLY FOR TER Usm OF
Scpoous AND  (LASBES, OR JUVEWILE
ENTERTAINMENLS,

ANTONY TEMPLEMORE. J. K. ARDA¥S.

AraumexT.—I1n this Centata there is nothing ¢f a
dramatic character attsmpted, the idea being eimply to
describe by means of bright, taneful solos, a duel, and
two-part choruses, the pleacures of ihe country in

Suminer-time.
Time taken, about forty minutes.
Price (A) ls. 8d.; (B) 6d.
Rook of Words, 7s. 84. per 100.

t ALL THE YEAR ROUND.

SviTspLr ror ScHoon UsE.
CHARLES EARLYLE and . -

AMY BRIAND | GUSTAY ERNEST.
Tr1s work conising rscitations for the four Seasons,
which, it is suggested, inay be given by several persons,
each representing s diflerent Sesson, with attendants in
appropriate costume. There are six two-part ehrruseg,
which are well within the capabilities of the upper part
of a good school. Ascompaniments are provided for
geveral of the longer recitations, and a Harvest Dance,

arranged as & dust for the pianoforte, is also included.

Price (Staff Wotation) 1ls. 64.; (B) od.
Boock of Words, 7s. 6d. per 100,

A MERRY CHRISTMAS.

A CaxraTa FOor ScHooLS.
SHAPCOTT WENSLEY. T. FACER.

““ A Merry CHRIsTMAS '’ is a brief epitome of some of
the pastimes and pleasures in which young people, and
oftentimes older ones also, find such keenr delight at the
festive season.

The Cantata opens with a general praige of Christmas
time. Then follow allusions to the pleasant reunions
and the merry round gemes familiar to all. The
number ontitled ‘“The Rival Dances’ sets forth the
respective allurements of ¢ The Waltz,” ¢ The Polka,”
and the evergreen ¢ Old Sir Roger de Coverley.” A
jocund carol by some gingers ¢“outside in the snow'’
prompts the kindly feelings ever associaled with the
geason, and all ends merrily to the sound of the
Christmas bells. The aim has been to provide a school
cantata which shall combine brevity and brightness.
Easy choruses in two parts.

Price (A) 1s.; (B) 6d.
Book of Words, 7a. 4. per 100.

A MIDSUMMER NIGHT’S
DREAM,

Selected and Arranged by
R. DUNSTAN.
Turs fairy play provides almost unique opportunities
for the employment of music, and many composers have
from time to time endeavoured to embody Shakespeare’s
ideas in musical form. The present edition contains
musical settings of the following numbers :—*Over hill,
over dale,” **You spotted snakes,” ¢ Through the
forest,”” * The ousel cock,’” *“Up and down,”’ ** Now the
hungry lion roars,” * Through the house,” ¢ Trip away.”
These can be incorporated with Mendelssohn’s musie to
the play.

SHAKESPEARE.

Price Staff Notation) 1s.
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tAROUND THE WINTER FIRE.
SHAPCOTT WENSLEY. A. R. GAUL.

TaE introdustion of Nursery Rbymes may cause some
who glance through “ Arcund the Winter Fire” to
suppose that it is only suitable for children. This
would, however, be qguite an erroneous conclusion, the
cantata heing intended to meet the requirsments of
Senior Girle’ Classes ag well as to provide for more
youthfal gingere.

The seens i & country house in winter. The
boisterons weather without but cnhapes: the cheer
within, where a group of all ages ars comfortably
geated ‘- mround the winter firo.”” They desire to psss
the time with scngs, but are met by the various excuses
not uncommon ander such cireviastances—+* bad cold,”
“music left at home,” “nervonsness,”” &o. Tt ig then
saggested that thoy shall each sing a few lines in turn,
to be followad by a chorus, somewbat aftsr the manner
of the nuisical pasiiine known in the Wost of Pingiand
ag & ‘“ Dadeh Chorng.” The Nurgery Rhymes are intro-
duced in order that the well-known words may make
the choruses apvear spontaneous.

Choruses in two acd {hree parte.

Price (Staff Notation) 2s.; (B) 94.
Book of Words, i0s. per 100.

A WOODLAND DREAM.
SHAPCOTT WENSLEY. J. K. MGONIE.

ArcomryT.—Mabel, wandering in the woods, is allured
from the path by a buiterfly, which, having led her in
pursuit as far as an enchanted oak tree, suddenly
changes to the Queen of the Fairies. Stepping into
the hollow trunk they descend i{o the radiant home
of the Fairy, and are greeted by the Fays. The Quean
expleins that, hurt by the apathy of mortals, she has
brought Mabel to be taught that Fairies will not be
slighted. Mabel’s song explaining why the modern
schoolgirl is inclined to igrore Fairies causes great
indignation. At a signal from the Queen the Gnomes
rush to secure their prisoner, when suddenly all the
lights are extinguished. Mabel, who has beer. asleep
under the oak tres, is awakened by the friends whe
have come in guest of her.

There are thres solo voices regnired, two sopranos
and a contralto (or mezzo-soprano). Choruses in ¢wo
parts.

OnrcHESTRAL PARTS caN BE HIRED.
Price (A) 2s.; (B) 94.
Book of Words, 78. 6d. per 100.

t BUTTERCUPS AND DAISIES.

A Pastorar CanTATA FOR CHILDREN.
EDWARD OXENFORD. EATON FANING,

Tams Cantata is descriptive of a day's outing in the
meadows, a treat dear to every child; and endeavours
to convey the manner in which the sunny hours are
spent. There is an introductory Overture arranged as
a pianoforte duet, solos for three characters, and five
choruses for s,a. Performed in character, it would
take about forty minutes. Choruses mostly in two
parts.

Price (Staff Notation) 1s. 6d.; (B) 9d.
Book of Worde, 7s. 6d. per 100.
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T CAPTAIN REECE.
Naoricar Binnap vor Sornr aNp CHoRus oF Boys.
W, 8. GILBERT. T. . BURTON.

Scrne.—Suggesting the deck of a ship. When the
surtain rises, Caplain Reece and one of the officers are
discovered upon the bridge, on the look-out, using

telescopes. The Boatswain and Crew are on deck, the
former in front directing operations with his whistle,

Chorus to begin.
The following are Cantatas (for Boys’ Veices) also
with words by W. S. Giuperr and music by T. ARTHUR

Byrrox.
THE MARTINET

(SEQUEL TO CapraiN REECE),
AND

THE YARN OF THE NANCY BELL.

For particulars of these see page 46 of
¢ Classified Catalogue of School Music.”

Price (A) 1s.; (B) 6d.
Book of Words, '7s. 6d. per 100.

} CHRISTMAS SCENES.

CLIFTON BINGHAM.

FREDERIC H. COWEN, |

. H. A. L. RUDD.

. without special costume.

Tr1s Cantata, occupying about half-an-hour, will be
found a suitable piece for performance in costume af '

Prize Distributions, &e. Such popular characters as
Father Christmas, Santa Claus, Carol Singers, &e., are

introduced, and in addition to solos for these, there are !

geveral attractive choruses in two parts.
Price, Staff Notation only, 2s.; (B) 9d.
Book of Words, 7s. 6d. per 100.

NOVELLO’S SCHOOL OPERETTAS AND CANTATAS.

LEWIS CARRCLL. H. WALFORD DAVIES,
A Saorr Cantata for Children consisting of a prelude,
tour short settings of the old Nursery Rhyme and part
of the famous scene between Alice and Humpsy
Dumpty (from ¢ Alice through the looking-glass ).
The cnly stage accessory needed is a short section of
wall—which may be carried in just before Humpty

which he uses after every solo as & signal for the Dumpty enters, or, if desired, may be erected beforehand.

The pianoforte part is iroportant. Mvery variety of
light and shade, staccato and legato, should be used,
with a tendency to -caricature in all Humpty’s
utterances. Broadly speaking, the devices of sudden
forte, sudden piaeno, and crisp staccato are to be
associated with all his remarks, while a smooth legato
and a generally tranquil style should be associated
with those of Alice.

Price (Staff Notation) 1s. 64.; (B) 9d.

N ]
t JACK HORNER'’S RIDE.
JOSEPH W, C. HATHAWAY.
Tus Cantata can be performed without action, and
A little dressing-up and
slight actions, however, will greatly add to the effective-
ness of vhe performance and will cause the children to
put more spirit into their efforts.
CHARACTERS,
The fine lady with rings on her fingers and bells on
her toes.

Mr. John Horner.

The Corner Trio.

The Drummer.

Chorus of Childven.

* The choruses are in two parts.

HO-HO OF THE GOLDEN BELT.

JOHN GODFREY SAXE. HERBERT W. WAREING. |

AreuneNT.—This particular ¢ Story of China,” by the
American poet JouN Goporrey Saxw, deals with the

marriage of Min-Ne (eldest daughter of wise Wang-Ke)

to one Ho-Ho.

Although surrounded by a host of admirers such as

Opulent Tin, Lofty Long, Eloquent Tung, Musical Sing
and others, Min-Ne makes a most unexpected choice,
her selection being Ho-Ho, second cousin (*‘ multiplied
by a hundred dozen ") of the Emperor.

Now Ho-Ho, although ‘“ high in station,” and allowed
by the Emperox the honour of wearing a Golden Bels,
bears none too good a character: six wives hag he
already mairried, and each of tliese has he ¢“sent to
heaven!”

Some anxiety is therefore naturally felt as to what
may be the fate of Min-Ne, and the misgivings in the
minds of her friends prove to be well founded, for in the
fourteenth week after his marriage Ho-Ho attempts to
murder Min-Ne with a ¢ special cup of poisoned tea.”

This attempt fails, but he makes another and more
effective one : he goes and gets a savage dog, and after
starving him, locks him up in an iron bin. Ho-Ho then
gives the key of the bin to poor Min-Ne with the
impressive adjuration :

““ Love, there ’s something you mus'n’t see
In the chest beneath the orange tree.”
There is now a pause. Then come the words :
“Poor mangled Min-Ne ! with her latest breath,
She told her father the cause of her death.”

The Emperor also hears of the tragedy, and inflicts
condign punishment not only on Ho-Ho (whom he
condemns to end his life *“ by the terrible dog that killed
his wife ”’), but upon Ho-Ho's brothers and slaves also.

“ And that ’s the way that Justice dealt
With wicked Ho-Ho of the Golden Belt!”

The choruses are in two parts.
Price (A) 1s.; (B) 6d.

Time taken, about forty-five minutes.
OrcHESTRAL PARTS AN BE Hirep.
Price (A) 28.; (B) 8d.

MERRY GAMES ror CHILDREN.

AN ActioN CANTATA.
MYLES B. FOSTER.
CONTENTS.
An April Day. | A Lanndry.
A May Game. ' The Gune of Four.
Snow-nalling. I The Clock.
Price (A) 8d.

Al
MICE IN COUNCIL.

SHAPCOTT WENSLEY. W. McNAUGHT.

Tuis is a short Cantata designed for concert use,
although it would lend itself to presentation in the
style of an action song. The music (for two-part chorus,
three principal and two other soloists) is continuous.

Arcumunt.—The Mice are in despair at the ravages
of the Cat. 'Their parliament assembles and the
Speaker takes the.chair.  Twiddle-Dee, Ministerial
Leader, makes a speech in which he deplores the
situation, and offers the brilliant suggestion that & bell
be fixed to the Cat’s tail to give due warning of her
approach. (Hear, hear. Great enthusiasm.) Twiddle-
Dum, Leader of the Opposition, points out that there is
a flaw. (Cries of **No, no,” “sit down.”” Considerable
disturbance,which subsides after a severe admonishment
from the Speaker.) He asks the momentous question,
“IVho'll bell the Cat?” The Mice look at one another in
perplexity and utter an invocation to the world of mouse
for the hero to step forth. The adjournment is proposed,
seconded, and quickly carried. As the Mice are leaving
a noise is heard, and with a squeak they scuttle away in
all directions. But poor old Twiddle-Dee is seen
no more.

T'ime of performance, about eighteen minutes.
ORCHESTRAL Parts cax BE Hireb.
Price, (A) 1s.; (B) 6d.
Book of Words, 7s. 6d. per 100.

C. J. BERLYN,
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OLD MAY-DAY.
SHAPCOTT WENSLEY, F. CUNNINGHAM WOODS,

“Onp May-Day” is designed to awaken some of the
echoes of bygone days. New conditions of life have
tended to change many of the pastimes which once
charmed the rural population of Merrie England, and
the alteration of the calendar in the last century made
it more difficult to obtain the necessary flowers, by
placing May-day nearly a fortnight earlier.

In “Old May-Day” we get the young men and
maidens bringing in the branches of may at dawn;
the milkmaids with their shining pails; the May-
bells; the dance round the May-pole; the Morris
dancers with Maid Marion; the *“clean sweeps” ; the
hobby horses; Jack-in-the-green, and many of the
features of the May-day in olden times.

A soprano is required for the principal parf, and
there are choruses in two and three parts.

OroHESTRAL PARTS AN BE HIRED.
Price (A) 1s. 6d.; (B) 6d.
Book of Words, 7s. 6d. per 100.

ORPHEUS.

W. WORDSWORTH. GEORGE RATHBONE.

Tar Poem to which this music is set is one of the
many instances of Wordsworth’s singular power of
seeing beauty, poetry, and moral inwardness in
common things.

A blind fiddler in Oxford Street, London, attracts
and fascinates a motley erowd by the simple force of
melody. He is, tlien, a modern Orpheus. The older
one charmed trees, the modern one uplifts errand boys,
lamplighters, and idlers. Thelegendary one descended
into neiher regions, the real one gives his hearers a
foretaste of heaven. Incidentally, the touching charity
of the poor to the poorer is brought out.

Choruses in unison and two parts.
solos.

There are no

OrcuESTRAL PARTS cAN BE HIRED.
Price (Staff Notation) 1s. 6d.; (B) 6d.

+SONS OF THE EMPIRE.
M. B. WHITING. T. FACER.

Tus Cantata may be sung by groups of children
dreszed to represent * Sons of the Empire” described
in the songs. In Part I., only two groups will be
needed :—Soldiers and Sailors. In Part II. there are
four groups: — Australians, Canadians, Indians and
South Africans. The Finale gives an opportunity for
the whole of the various sections to be massed together
under the Union Jack.

In schools and classes where the scheme would be too
elaborate, the Cantata could be sung without any
attempt at spectacle or special dressing.

Easy choruses in two parts.

Price (A) 1s. 8d.; (B) 64.

THE CHILDREN'S SUMMER-
DAY.

A Soxa-Cycne For Youne CHILDREN.

By MYLES B. FOSTER.
Time to get up!
A Thanksgiving for Fruit and Flowers.
A Romp round the Garden (Pianoferte solo).
School Time: The Willow and its lesson.
A child's grace before meals, by Herrick.
A Country Ramble. Mother's story.
Marching off to bed (Pianoforte solo).

Price (A) ©d.; (B) 3d.

THE CHILDREN'S WINTER-
DAY.

A Sona-Cycie vor YouNe CHILDREN.
By MYLES B. FOSTER.

Grrrine up by candle light. Falling snowflakes.
The garden slide. Dinner-Time (A grace by Herrick).
The snow battle. Racing home (Pianoforte solo).
The cosy tea-table. A Carol. To Bed.

Price (A) 9d.; (B) 8d.

THE COUNTRY MOUSE.
SHAPCOTT WENSLEY. CHAS. BRAUN.

Tris is a Short Cantata for Juniors with three unison
choruses and two solos. The pianoforte pari is full of
interest, and the vocal musie is easy.

The fable of “The Country Mouse and the Town
Mouse” is intended to show that what are known as
the good things of the world may be obtained at too
great a cost; that dainty fare does not always bring
enjoyment, nor luxuries happiness.

Time taken, about ten minutes.
Price (A) 1s.; (B) 4d.
Book of Words, 7s. 6d. per 100.

SHAPCOTT WENSLEY. SIR FREDERICK BRIDGE.
Prerace.—The writer has not scrupled to make such
trifling alterations as were thought desirable to render
the little story more suitable for the purpose in view, or
to introduce allusions likely to make the meaning more
clear to the young singers for whom they are intended.
Thus Zsop could not have deseribed the old frog as
pumping himself up ¢ like a Dunlop tyre,” but the
simile will enable even a schoolboy to understand just
what happened, and possibly Ksop would have used it
had he been living now.

Easy choruses in two parts.

be sung as unison choruses.

OrcHESTRAL PARTs caAN BE HIrep.

Time taken, about fifteen minutes.
Price (Staff Notation) 1s.; (B) 6d.

Book of Words, 12s. 6d. per 100Q.

THE HARE AND TORTOISE.

SHAPCOTT WENSLEY. ALFRED R. GAUL.

Prerace.—In the words of an old writer, ‘it
teaches that victory is not always to the strong,
nor the race to the swift; that industry and
application may often make amends for the want of a
quick and ready wit. Thus it is useful to all, for those
who think themselves clever may take warning by theo
fate of the Hare; while others may derive encourage-
ment from the success of the Tortoise.”

Easy choruses in one and two parts.

Time taken, about jifteen minutes.
Price (A) 18.; (B) 64.
Book of "Words, 128, 6d. per 100,

TTHE KALENDAR.

E. FORRESTER. J. C. FORRESTER.

Tuis simple Cantata is adapied for the use of
either Junior or Senior Classes. The months are sach
personified, and, as it were, made responsible by Oid
Father Time for the various natural phenomena that
characterise the eternal and over interesting round of
the seasons. Kach month has a solo or talkes part in o
duet. The music is easy and does not call for exiended
vocal compass. The choruses are mainly in twe
parts. Time taken, about one hour.

Price (A) 28.; (B) 9d.

The short solos can
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THE SINGING LEAVES.

A Pourn vy Janus Russern Lowern,  Ser 1o Music ror
CruiLprex's Vorces 3y GEORGE RATHBONE.

Trs is a fairy story told in the form of a poem
which is eminently adaptable to musical treatment.
Mr. George Rathbone has set the words to music with
all that ability and fascination which have made his
¢ Vogelweid "’ so popular. The music is written for
two-part chorus, and there are & few optional solo
passagcs.

Orcmstran Pawrs cax v Hinen,
Price (A) ls.; (B) 6d.
Book of Words, 58. per 100.

~ % ) AT tgal A -
THE SPIDER AND THE FLY.
SHAPCOTT WENSLEY. 8IR FREDERICK BRIDGE.
Arouvsiznt, — The Spider and the Fly is an old
tragedy re-field. The Flies accompany a picenic party,
together with Daddy Longlegs, who gives ihein good
advice 8 to the dangers that surroursi them. Siiver-
gleam, a young and giddy Fly, rashly disregarda the
sounsel, and listens to tho flattery of the Speckled
Spider, with fatal results.
Easy clioruses in one and two parts.
Time taken, about fifteen niinutes.
Price (A) 1s.; (B) 6d. "Words, 8. per 100.

THE WAITS OF BREMEN.

A SHoRT HoUMOROUS CANTATA EOR CHILDREN.
SHAPCOTT WENSLEY. B. LUARD-SELBY.

Tue story is from the charming pages of Grimm’s
¢t Pairy Tales.”

A miller’s donkey, old and past scrvice, but being
possessed of a fine deep voice, decided to be town
musician at Bremen. On his way there he met a dog,
too old for hunting, who agreed to join him. Later in
the day an aged tom-cat and an ancient cock were
included in the party, thus forming the farned quartet,
¢ The Waits of Bremen.”

Choruses in one and two parts.
OroresTRAL Parrs cax B2 Hirep,
Price (A) 1s. 8d.; (B) 6d.
Book of Words, 78. 8d. per 100.

THE TEMPEST

SHAKESPEARE.
SeLecTED AND Agranceo By R. DUNSTAN.

Remanxs oy 1ur Muste.—* In ¢ The Tempest’ the use
that is made of music is admnirable, as well as the
deseription cf its effects.” Dr. Burney, History of
Music, 1756-89.

¢ All the songs in ¢ The Tempest’
characteristic of the different singers. The coarse sea
doggerel of Stephano the songs of Ariel are
those of a quaint and beautiful creature who lives
floating about in the air, or sits in a tree by night and
mimics the wind’s echoes when they seem: to bark or
crow ‘dispersedly’ (some of Ariel's gongs are as though a
bird warbled them); and the elated chant of Caliban
may be regarded as an extraordinary ebullition of the
rudimentary or lowest coudition of humanity . . .7
Orr’s Shakespeare, 18:46.

The present edition contains musical settings of the
following numbers: ** Come unto these yellow sands”
(two versions), *‘ Full fathom five” (two versions),
#IWhy you here do snoring lie,” * [ shall no more to
sea,”  The Master, the Swobnel the Boatswain and I,
¢« No more dams I'll make for ﬁsh," “Flout ’em and
cout 'em,” ‘“ Honour, Riches, Marriage-blessing,” ¢“ The
Cloud-capp’d Towers,” “ Where the hee sucks’ (two
versions), and Thrce Traditional Country Dances,
arranged for the Pianoforte.

Price (A) 9d.

are admirably

THE WALRUS AND THE
CARPENTER

(From “ Through the Looking Glass.”)
LEWIS CARROLL, PERCY E. FLETCHER.
Tars short work is intended for performance at
School Festivals, Concerts, &c. The various move-
ments should be perforuied without any break, excepting
as to momentary pauses before and after “ The Story.”
There are no solos, and the choruses sre written in
two parts with occasional unison passages. The voice
parts are easy and of moderate compass.
Téine taken in perforinance, about tweity minutes.
Oncnmstran Panrs can pe Higkp.
Price, Staff Notation on]y, 3.; (B) 4d.

t VILLAGE SCENES.
CLIFTCK BINGHAM,  FREDERIC H.COWEN.

Trs Cantata depiotz several well-known scenes of
rural life, such as Sports on the Green, Child:an ut
Play, 'The Old Hall, &e. . affording an szceilent 1o
for peoducing & series of tullesux vivarie with musie.
The viwrases, which are in $wo parts, sre of a deserip-
tive character, and those singing them should bo grouped
at the side or below tho front of the stays on whieh e
geenes are dapicted. There are songs for the Pedlar
aid the Gipsy which ean, of course, be sung in chassoter.

Price (3taff Notation) ls. 6d.; (By @d.
Book of Words, 78. 8d. per 100,

YRR % T
VOGELWEID,
5] = TR w N
THE MINNESINGER.
A Poem By Lovaersirow. SET 1o Mosio vor CHILDREN'®
Voices Y
GEQORGE RATHBOHK.
{Coiposed for the Westinoreland Fesilval, 1903.)

Tuz story of Vogelweid and his wmessage as 1o the
teeding of the birds is well known. Tho musicis of &
modere type aud affords seope for good training. There
are no golog, and some of the choruses are in awnizen
and the othersin two parts. The accompanimenis
are an important feature.

i'ime taken, about fifteen minwtes.

OrcaEsTRAL. PARTs caN BE Hirzp.
Pru,a (A} ls H (B) 6(;

The Ioll()wxm, are bnntatas fur bul' and C*

CAPTAIN REECE.

W, 8. ¢ILBERT. T. A. BURTON.
(¥or partxcularg, see page 44.)

THE MARTINET

{SEguEL To CapraIN REECE}
CANTATA OB SCHOOL SONG YOR SOLL aAND
Cuozats o¥ Bovys.

W. 8. GILBERT, T. K. BURTON.
Can be actsd in character. Choruses in One and
Two Parts.

CIIARACTERS.
Firsr, Svcown, aNp Tuimp NARRATORS,
Wirian Ls.
Ste Bergrny (non-sirger).
Tie Crew.
Price (Staff Notation) 1s.; (B)Bd.

sl h
THE YARN OF THE NANCY
BELL.
Cancara ok ScHoon SoN@G For SOLI AND
Caorus or Boys.

W. 8, GILBERT. T. A. BURTON.

Soros for four prinecipal characters. The choruses
are in unison throughout. If acted in character
directions for actions are given.

Price (A) 1s.; (B) 6d.



CHORAL COMPETITION PIECES

Unison Songs.

S.M.R. 62, At ngh A. Randegger 13d. | S. Songs 192. May-dew... .| Sterndale Bennett
S. Songs 794. Bird is sofily Lalllug, a Mendelssohn  1ad. " 168. May Sovg Mendelssohn
S.M.R. 240. Bird song - Colin Ta_ylor 14d. ' 261. My mother bids me bind m/ 7 haiz .. Haydn
1 46. Blow,blow, thou wmter wind - Arne 13d. " 920. I\ymphs and Shepherds v Purceil
S. Songs 67:. Come gladsnme spring (Omdra mai FRy Hmmel 4d. | S.M.R. 230, 01k and the Streamlet, The G. Henschel
' 263. Come, happy spring ... Giordani 14d. | S. S -tye . C. Huben Parry
S.M.R. 35. Cradle song e e Schubert 14d. | S.M. s Song, The . Haydn
S. Songs 171, First Vinlet, The Mendelssohn 2d. | S, Songs 196. Say, ye who LOTrow (Vos ch: sapzt:) Mozart
" 10066, ll:'low“r thou resemblest, A ... " Rubinstein 13d. | S.M.R. 29. Sing, maidexn, sing ... W, Sterndale Bennett

1 169. Forget me not ... .. Steyndale Bennett 14d. Slumber Son
S.M.R. 34. Hark! hark! the lark wee  Schudert 1id, " 235. Spring & S dreland
S. Songs 1i8. How beauriful are the feet . Fandel 13d. " 236. Sparrows in a Tree . Colin Taylor
S.M.R. 221, Hunting Song Mendlessohn  14d. " 214, Underh . Arne
223. I've been roaming ... ., C.E. Horn 14d. 210, Wien th . D“Jl‘}’ Buck
S. Songs sfir. Killarnay - .. Lalfe 1kd. | S, bonns 740. Where'e: 3 . . Handel
" 1033. Know'st thou rhe l:md . . Schubert 24. " 330. Wherethe b . . Avne
S.M.R. 40. Land to the Leeward o ClHubese Pi vy 13d. " 197. Whois Sylvia ... . Schubert

Two-part (S.A.) Songs.

* Unaccempanied or Accompaniment ad 426,

S.Songs  33. After the rain Finsuti 2d. . S. Sougs 27, Merry songsiers . F. Kinvoss

" sI, Angel, The ” .- Rubimtﬂ'n 2d, " 310. Mountaineer, 'Che ... . Ketelbey

" *210. Bells at eva Abt =d. " 331, Night . - . Rubwnstein

" *107, Bird Song, A ... R, Ro ers 134, ' 53. Now the bright mummg star e O, Wood

' 1086. Birds, The szmn’!z Ba;» ock 2d. ) 46, O beavtifal violet . Reinecke
S.M.R. 245, City Chlld The . E. Krewz 13d. | S.M.R. 111, O lovely peace {in F) . Handel
S. Songs 1019. Child VO]C&» Granville Bamozk 2d. " *78, U weit thouin U uld blast

" 760, Clouds o'er the summer sky ..G. von flolsi 1id. " 50, Old greau jane . -

" *175. Come, ever-smiling liberty (m G) Huu\icl 4d. | S, Songs 50, Out in the sunsh Pinsuty
S.M.R. 60, Come over the woodland .. A. W, Ketelbey 144 " 668. Peasant's Song... H Ellvn‘ buHon
8. Songs 664. Bommg of Muay, The .. radviod W Ml.7 Boyce 1 g " 237, Piper's Sig .. Rutland Boughton

" 364. Down in a green and shady be . K. Boundy 1 . ( Riding 10 Lur\l nd ) .
S.M.R. z217. Elfin Town . (:nmvztls Bantock 14d. S.M.R. 213 1 Rubin, sweet Kobia } - Granuille Bantsck
S.Songs 32, Evening ... Smart 14d. | S. Songs 963, Song of the I o ew FO P Attwaley

" *29. Evering Song Mendeissokn 1id, " 427. Song of the Ga’'e, The Myies B. I"oster
S.M.R. 224. Fly, The.. . e . Granville Bantock 13d " 1087. Song of the Ship-builders G von Hoist

" 244. }*ull fathom five e F. Ireland  14d " 669. Spmw is come .. .M. b’o_;w:

" 61. Hail, r]udea - Handel 14d " 1018, Sweet ond !ow (an hy ]ohn E. ‘\Nest) Baraby

*108. Hark! the bells are rmgm Smart 1d. " 1089. To the Ow H,N. Howzlis
S. Songs 782 I know a bank (in C) . e . C.E. Hown 2d. " *198. To Victory . G. E. barwell

“ . Ilove all things Pinsuti 2d. ' 751. Twelve by the cinck C.H.Lloyd

" 41. I sing because I love to smg Pinsut: 2d. | S.M.R, 219, Twist ye, twine ye ... A, Redhead

" 1015. In praise of May s F.Ireland 2d. | S. Songs 42 Violets - F.H Cowsn

" “48. In the distance. . Abt 14d.| S.M.R. 231. Whatd tittle bicdie say? .. E.Kreuz

" *213, ]cytul Echoes ... . L Streabbog 28, " 87. Whispering wind . E ] Labbett

. *174. Lord is my shepherd “The ... H.Smart 3d. |S. Songs 54. Winds are blowing . Hajynes

' 218. Lotus Flower, The ... . Rubinstein 13d. " *151. W ork and Play lees B. Foster

" 38, May Song Schwnann  14d. " 1072, Ye bunks and braes .M. Bichardson

S.M.R. r11g.
S.Songs 631.
8a.

S. MR, 221
S, Songs 3I3.
S.M.R. {220,
S. Scngs t586.
» 326.
S.M.R. 1856.
140,

8. .Song; 1858.
w  T1095,
S.M.R. 1oc,

S. Songs 566
694

"

" 322.
S.M.R. 8.

Thpee-papt (S.S.A.) Songs.

Unaccompanied, ¢ xcepting those marked with a .

All through the night ..
Brook is riprling mcnlly, The
Canadian Boat Song, A .

A. H. Ashworth  14d. " 571. Shepheid’s lullaby, A

Prnsuti 14d. | S.M.R. 212. Sonyg of fairies, A

Eldorado o
Evening Peace . 46t 1d. ' t227. Song of the Drovers ...
Lvening star, The | F. Laciner 14d. | S.Songst10oy6. Soug of the Fishermen
lu our forust deil Hatton 2d. . 567. Song of the Lark, The..
Jack Frest (Leslie's arr. ) Hutlon zd. w1002, bong of the Shocmakers
Lamb, The . !1 Wmfnni Davies 3d. | S.M.R. 38. Scogs our fathers loved, The
Lift thineeyes ... . coMendeissonn  14d, | S. Songs 1766 SFrmNt)L\le birds . P
Lutle thoughts that gn‘vs WCOH. Lloyd 2d, | S.M R. 46. Sweet and low ..

Lullaby {arranged) Brahms 1gd. " 25. Sweel day so cool

Now let us male the welkin’ rxrg Hatton 144, | S, Songs. 652. To Blossoms ..
How the golden morn . Stiiney  13d " 568, To Prmuoaea e
O [iappy Fair (Leslie's arr. ) " Shieid 2d " +773 \‘\f anderer’s ureetmg, The
O hush th Ly (91111101: arr.) 296, When do flow’rets .

e, ha
Oft in the sulxy uight .. e

x’«dJ ME. 86, Woods, TRE  an oe oee

Fov Advanced Choirs.

Three voices {s.5.4.), unless otherwise stated.  All acwmpamn 4 unless otherwiss stated.

v Welsh Aw 13d. | SM.R. 39, Patter. Patter (Anril showers) Hatton
A, H. Ashworth  14d. 1 S, Songs 181z, »ne]u,c:d The ... . H. W a’/crd ,.)muc
. T.D. Filwards

G vnn Fflolst

. Govon Holst

WGovon Hoist
. H. Hiies
...G. von Holst
Ivish A1y

F. Trevalsa
Barnby

G.4. Macfarren
H. Eliiot Bntten

H, Hiles
Abt
sbl

rlfﬂde’sso‘m

Trios . Barcarolle (4 v.) { (una..comp ) e Birahins  14d. | Trics O Memory
. 137. Beauteous morn ... E. Gevman 54, " 5. O1pheus \\xv‘l his lute
" . Comes away, death . Harvison 2d. " . Pixies, The o
” . Dream, bab}, dream (unmcon‘p ) P L. fletcher 3. " . Qm en of the heavens “v) ..
" . Echoes e . J. Poiater  3d. " . Rhyme of the four birds, The
" . Encinctured with a twine of Jeaves " . River King, The (4 v.) (unaces omp. ) ...Sck
S. C:)wrid,{:d—Tay.’or 3d. " . Sce, see what a wonderful smile {4 v. )
" . Exiles, The {unaccomp.) Laurent de Riilé 3d. (unuccomp ) . C. Taylor
" . Father eternal 4v.) w. Brahms 13d. » 430. Sing ye praises (4 v.) . Brahms
” Forest fay, The (4 v. )(unac\,omp ) .Schuinaun  rid. " 420, Sleep, little baby (4 v, )(unaccomp Y ...C. Tayior
" 5. From the green heart of the waters o 415. Song of morning, A . C. Mackenzis
S. Coleridge-Taylor 3d. " 433. Song of the Ermine Lésur Frauck
" 356. Gentle Spring . . Hoibrooke ad. " 349. Sound sleep R Vavghan Williams
" 204, In our bout ... I“ H. Cowen 3d. " 363. Tears, idle tears (4 v.)(unaccomp.) G. vos Holst
n 400, {um, Roses.. Schumann 14d. o 380. Three Fishers, The (4 v.) (unaccomp.}
) 4. Lord iv my Shepneri The n v) wee Schubert 4d. Ww. }Volstmholmz
» 339. Now all theroses are blooming (4 v.) " 367. To Blossoms ... P, Bowie
(unaccomp.) o w. Brahms 3d. " 167. To the Sl\ylax.\ C.H. Lioyd
" 365. Now Slecps the crimson (4 v.) (unnccomp ) " 83. Waken, day is dawnmg . A.C. Mackenzie
G von Holst 2d. " 383, What can lambkins do .. s. Colendgt Taylor
» 436, Oh, the Merry May (unaccomp.) P. E. Fletcher 3d. " 417. Young love Granville Bantock

LooNDON :

NOVELLO AND COMPANY, LIMITED.

FOR FEMALE OR
x CHILDREN’S YOICES

3
2d,



NOVELLO'S SCHOOL BAND MUSIC.

The following pieces are all very simply arranged. The 1st Violin parts do not go beyond the third position, and they
are often written divisi in order to fill out the harmony. The bowing is all carefully marked. Nos. 1 to 20 (excepting
Nos. 9, 10, and 11) have been arranged by Percy E. Fletcher.

1. WHERE THE BEE SUCKS o ... Arne |
2. THL GOLDEN VANITY ... English Air 9.
3, [TEE BaY o¥ Biscay . . John Davy | 10. ; Sece below.
10 WERT THOU IN THE CAULD BLAST Mendelssohn | 11
4 GooDp MORROW, GOSSIP? JOAN English Air ‘ 12. BoxNIE DUNDREE Scoteh Air
’ {AULD LANG SYNE . . Scoteh Air | 13, CALLER HERRIN' .. Scotch Air
5 {Tm; AsHE GROVE ... . Welsh Air | 14. WIrH JOCKEY To Tk FAIR English Air
MARCH oF THE MEN oF HARLLCH ... . Welsh Air | 15. Comi, LAssES AND LADS . English Air
6 {T‘IF ARETHUSA Shield 16 _{JOAN "ro THR MAYPOLY English Air
*{ TEE MINSTREL Boy Irish Air | 7" 1 TH1s MERMAID .- Iinglish Air
FampsT IsLne Purcell . 17. Tuu LasT RosE or SUMMER . Irigh Air
7. {WLL(,OME THOU WHOSE DEEDS CONSPIRE (ﬁom : 18 {ALL THROUGH THE NIGHT . Welsh Ajr
“IJEPHTHA) .. . Handel : *** {THE FLIGHT OF THE KARLS ... Irish Air
8 {HLAIU‘ or OAK . . Dr.w. Boyee | 19. LiT ERIN REMEMBER ... . Irish Air
‘1 THE HARP THAT ONCE IN TARA'S HALLS ... . Irish Air ; 2¢. TaE OAX AND THE ASH .. English Air

1st Violin, 2nd Violia, Viola, Violoncello and Bass Part9 each number and part in a separate cover

, price 3d.
Pmnofmh Paits can be obramed of each of the abaLe pieces, price 1d. to 2d.

9. MARCH .. . . CHARLES Jrssop
10. GAVOTTE . CnarLes Jessor
11. MINUET and TRIO hom the Octet (arlanged by Isubella Jaer’er) Fraxz ScHUBERT
22.  RIGAUDON DE DARDANUS (arranged by J. W. Slatter) e J. Pu. Raveaw
23. BIRTHDAY MARCH (Geburtstagsmarsch) (arranged by C. Egerton Lowe) R. ScrUMANN

Pianoforte, 1s.; 1st Violin, 3d.; 2nd Violin, 3d. ; Viola (ad Lib.), 3d. ;

Violoncelio (ad lib.), 3d. each part
of each of the last five numbers.

21. GARLANDS OF SONG (Folk and National Songs), St 1 (arranged by Percy L. Fletcher). Can
be used with or without Vocal Parts. (For particulars see Book 162, page 7, Novello’s School
Musie (Classified) Catalogue.)
Pianoforte, 6d. ; 1st Violin, 9d. ; 2nd Violi/z, 9d. leomella and Bass, 9d. ; Wind Parts, M S.
24. MUSETTE, from * Armide ” (arra,nng by J.W. Slatter) ... . Cur. W. GLuck
Pianoforte, 1s. ; 1st Vioiin, 6d.; 2nd Violin, (J(,l Violoncello (ad lib. ), 3d.
25. NORWEGIAN SUITE . Eymin Krevz
1st Violin, 1s. 6d. ; 2nd Violin, ]s. ; Vz'ola, s.; I/LOZOn(EUO (md T'llbaO 1s.
26. PATRIOTIC SUITJ" .- . . . Esan Krevz
1st Violin, 1s. 6d. ; 2nd ] mlm ls 6d. ; Viola, ]_s ;b mlonwllo ancl I)Clsso 19
27. BALLET, from ¢ Orpheus ” (arranged b\ J. W. Slatter) Cur. W. GLUCK

1s.; 1 - Violoncello ad ltb ) 3d.

MUSIC FOR FEMALE VOICES

WITH ORCHESTRAL ACCOMPANIMENTS

Pianoforte, st Violin, 3d. ; 2nd Vielin, 3d. ;

AND WITH ACCOMPANIMENTS FOR THE PIANOFORTE AXND OTHER INSTRUMENTS
s, . FELGAR, EOWARD (contd.) g a
ATKINS, IVOR. — A SEA SONG. Two-part Song, with —— FLY,SINGINGBIRD. Triofor 8.s.A., with Accompani-
Acbomp.mu_uLnt for Pianotforte and Two Violins ... w 03 ment for Pianoforte and Two Violins. (Sol-fa, 3d.) . 0 8
Violin Parts, MS. Vielin Parts, 6d. each.
BANTOCK, GRANVILLJE.—A LOVE SONG. Trio fors.s.A., An arrangement for Orches’tm, 5s. 9d. cownplete, Full Score
with Ace ompa.nimenb for Huarp (or Pianoforte), Violin and ——(;‘? CH?IE"[;%LX\ GREE I‘INGt f'.["’71(3 IMTI% qgng (Sé)l'i‘ 0;
Violoucello . 0 4 Jhorus), wi ccompaniment for Piancforte an w
rolon Harp, Violin, and 'Cello Parts, 3d. “each. Violins, (Sol-fa, 3d.) . .. 06
p. ¥ ’ Violin Parts, 6d. each.
0!
BERLIOZ, H—OPHELIA. Two-part Song. (Sol-fa,13d) 0 3 | __ SPARS OF THI SUMMER NIGHT. Two-part Chorus
Orchestral Parts, 6s. 6d.  1'ull score 2 6 with Accompaniment for Pianoforte and Two Violins. .
BETJEMANN, G. R.—VIOLETS. Two-part Song ) (Sol-fa, 5d.) Vighin Parts, B esen. 7 06
Full score and Orchestral Parts, MS. An arrangement for Orchestra, 4s. 3d. complete. ¥ull Score 5 0
CAMPBELL, H. A, J.—SONGS OF THE WOOD. 8ix Two- FOLK AND NATIONAL SONGS. Tor Particulars see
;Tuut {?Pllljgs’ w(ighl E&cgq{mpammenb for Pianoforte and Lo School Band Music above.
wo Violing. (Sol-fa, 6d.) .. TR A - - o 7Y 7 3 )
No.1. Bird Song. 3. No. 4. Berry Time. 3d. o "11\1&})4\}()1?'4D?\A1:15)<>l IOLRJL(;I—)HA%EH ?Ll\i?mz(rf(q)lc{;gg];l
,» 2. Shadow Dance. 2d. ,, 5. The Traveller. 3d. Parls ‘\'[S:.W ¢ h - 0 2
5 3. The 01d Oak. 3d. ., 6. Night Wind. 3d. ST AR . 2
(Sol-fa, 11d. HIGGS, H. M.—AN \RAB S SONG Tuo for 8.8.4., Wlth .
Violin Parts, 2d. each part for cach number. Accompaniment for l’lxirtﬂmorlg@ ﬂt'lgl\ iolin .. . 0 3
iolin Part, 3d
— BONGS OF THE SEASONS. Four Twopart Songs, LAHEE, HENRY.—RING OUT, WILD BELLS. Trio for
with Accompaniment to‘g:qé’ll;;;lo;?ll')te and Two Violins. 0 § S.S.A],,Wiﬂ] Accompuniment for Pianoforte, Two Violins,
> eiat] . D) P ‘ oe e 30 -fx 1 o
No.1. Auturin Song. 2d. | No.3. A Spring Song. 24, Orgun, and Befls.  vocal Score. (Solfa, 13d) oo . O 3
2. A Winter Song. 2d 4. A Smnmer Song. 3d Orchestral Parts, 2s. Full Score 2 ©
»o“ Violin Pm:tq 34 each p%lll'* for cuch nuniber. & oC- MACKINZIE, A. C.—0 THOU DIVINE URANIA’S SON.
. Duet tor s.A., with Accompanimentfor Pianoforte Duet,
CLAREE, HAMILTON. — TO-DAY AND TO-MORROW. Triangle, ,m(l Cymbals 0 6
Trio for s. with Accompaniment for Pianoforte, — RE. FUI(,L FOR LOVE IS LOLRD. Duet “for s. A with
Castansts, Trisngle, and Tambourine. (Sol-fa, 13d.) 0 4 Accompaniment for Pianoforte Duet, Triangle, and o 4
HTE g, " S.A. . (Sol- . Cymbals
TO THE WOODS. 'Trio for 8.s.4. Ditbo. (Sol-fa, 13d) 0 4 | A6y *apgmiiis, GOME. Trio fors.s.a., with Accors-
—— MOONLIGHT. Vocal Waltz fors.s.A. Ditto. (Sol-fa,13d.) 0 4 panime nt for 1 ;‘Lnoj(nte, Castanets, 'l‘nanglu, and
—— SUMMER. Trio for g.8.4. Ditto. (Sol-fa, 14d.)... 0 4 memw(%m%ﬂmm”f - 04
—— OUR HEROES. Trio for s.8.A4. Ditéo. (Solfa,1d.) ... 0 3 MARSHALL, FLORENCE.—CHORAT, DANCES (Minuet,
ELGAR, EDWARD.—THIE SNOW. Trio for s.9.a., with Waltzes, aund Galop) from ‘‘Prince Sprite,” a Fairy
Accompaninent for Piano and Two Violins, (Sol-fa,3d.) 0 6 Operetta, with A(,Lompa.mmeub for lianoforte snd -
Violin Parts, 6d. eaclh. Sirings .. -
An arrangement for Orchestra, s, complete. ]"uTl Score... 5 0 &.Lnng, I’arts g5,

IL.oNDON :




UNISON SONGS-—GRADYE II. (Easy).

NOVELLO'S SCHOOL SONGS.

EDITED BY W. G. McNAUGHT.

A SPECIALTY OF NOVELLO'S SCHOOL SONGS is that they are issued in Books, each book containing songs of

about the same class and degree of difficulty. Most of the songs are obtainable separately.
numbers can be stitched in a cover to order on favourable terms.

all the songs are graded, will be sent post-free on application.

Published in two forms.
Accompaniment, 8vo size ;

the B column the A Edition only is published.

Specially selected
The Classified School Catalogue, in which

A. Voice Parts in Staff and Tonic Sol-fa Notation, with Pianoforte

B. Voice Parts only in Tonic Sol fa Notation. Where no prices are given in

BOOK 18.

SIX VOCAL DANCES (UNISON)

97. Woodland Voices (Mmuet) A. Richards
98. Hey-ho-hey (Polka) .. "
99. In rich clusters (Waltz) ”
. Spring Song (Schottische)... ”
. The Ferry (Gavotte) "
. Youth (Waltz) . »”

BOOK 20.

SEVEN UNISON SONGS

108. Song of the Zephyr ... W. W, Pearson
109. The Swing ... v
. The Windmill "
111. Summer . .
112, Up in the Mormng early "
113. Hurrah for England... .
114, The Cuckoo ... "

BOOK 24.
SIX VOCAL DANCES

145. Moments (Waltz) . .. A. Richards
146, Summer Breezes (Gavotte) "
. Where yonder Woodbine (Waltz) v
148, British Boys' March "
149, Night (Waltz) "
150, To the fore (March) "

BOOK 28.

EIGHT UNISON SONGS
From Vol. 1. of “ The School Music Review "

To a Violet (No. 3) ... J. Stainer
Stars that on your wondrous way (No. 1)

Dawn, gentle Flower (No.5) W.S. Bennett
Daisy Dell (No. 2) .. . A. Scott Gatty
The over-crafty Fox (No 9) .. G. Linley
The Christmas Tree (No. 7) . 8. C. Cooke
The Primrose (No. 6) .. A. Randegger
Our Ship at Sea (No 11)... H. Ellist Button

BOOK 39.

THE SUNLIGHT OF SONG
Part 1.—The Melody only in both Notations

The Four Seasons..

We've ploughed our ‘Land’
The Great God ... .
Oh, Mother dear, good- mght
From Greenland's Icy Mountains
The White Dove .

Frederic Clay
Arthur Sullivan
Julius Benedict
Oliver King

H. Leslie
... ]. Barnby
Industry ... ‘G. M. Garrett
The Land that no '\lorta] may know

E. J. Hopkins

Patience . E. H. Thorne

To the Rainbow . Berthold Tours
Some murmur when their sky is clear

G. A. Macfarren

Angry Words W. Macfarren

The River .., Arthur Sullivan

Father, whate’er of earthly bliss J. Barnby

Brotherly Love . ..J. W. Elliott
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BOOK 40.

THE SUNLIGHT OF SONG
Part I1I.—The Melody only in both Notations
Safely through another week Frederic Clay

I thank the goodness and the grace Calkin
Dews that nourish .. . E. J. Hopkins
A Tree stood on a Mountain G. M. Garrett
The Lesson of Love .. ]. Barnby
The Lily of the Valley Berthold Tours
Gentle Jesus S. Wesley

‘The immensity of God "W. Macfarren
The Quiet Mind Henry Smart
When the wintry wind is blowmg Oliver King
Against Idleness and Mischief  J. W. Elliott
A Covert from the Storm.. E. H. Thorne
Humility

How glorious is our Heavenly ng Macfarren
The Spring Journey e "

BOOK 41.

THE SUNLIGHT OF SONG

Part III.—The Melody only in both Notations
A Morning Song ... .J. W. Elliott
The Blind Children’s Song VV Macfarren
The excellency of the Bible  Berthold Tours
The Lamb ... .J. W. Elliott
Ising the Almlghty Power of God Henry Smart
Who taught the bird to Build G. A. Macfarren
My God, all Nature owns Thy sway Benedict
The Sunday School J. W. Elliott
The Star in the East Henry Leslie

I think when I read that sweet story of old
G. A, Macfarren

A Song of Peace Henry Smart

From the Heaven above us J. Stainer
The Primrose - . A. Randegger
Stars, that on your wondrous way J. Stainer

To a Violet with evening dew ... 3

BOOK 44.

EIGHT UNISON SONGS

From Vol. II. of * The School Music Review "
The Quiet Mind (No. 13)... Henry Smart
A Holiday on the Rhine (No. 16) Schumann
Rose among the Heather (No. 19) Schubert
The Sharp, the Flat, the Natural (No. 20)

]. F. Bridge
The Four Seasons (No. 20) Frederic Clay
Sweet Robin Redbreast (No 22) A. Scott Gatty
Industry (No. 21) ... ... Dr. Garrett
Coming Spring (No. 24) . A. Scott Gatty

BOOK 50.

SIX UNISON SONGS FOR BOYS
229, Neptune and Britannia Rev.W. ]. Foxell
230. A Wonderful Boy ... "

231. The Unlucky Boy ... .
232, The Fat Boy ... "
233. Our School Band ... ”
234, Only a Dream . "

BOOK 51.

SIX UNISON SONGS FOR BOYS
235. Fair Play .. ... Rev, W. J. Foxell
. The Mathematical Genius "

. Bully Tom .., . "
. Friends ”
. Old England’s Heroes "
., Early rising . "

A
d.

@®

et e

o

B\
d.
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THE SCHOOL MUSIC REVIEW,

Published on the First of every Month.

Price Three-Halfpence; Post-free, Twopence; Annual Subscription, including
postage, Two Shillings.

Cases for binding Volumes of Letterpress, 1/6 each. Volumes 4/- each. 265 Numbers published (Fune, 1914).

THE ScHooL Music REVIEW is the only journal extant exclusively devoted to the interests of Music in Schools.
It contains Original Articles on Musical Subjects of general interest to Teachers, contributed by School Music
Specialists; General notes on important musical events of the month; Exercises and Solutions based on the Music
Examinations in connection with the Education Department and other examining bodies; Reviews of School Music,
and Reports of School Concerts.

Numerous exercises for Sight-singing Studies are given, and each number contains one
or more School Songs in both notations. The music section is always kept in print.

Price Three-Halfpence each number.

Many ot the songs are collected in classified books in NovELLO’S ScHooL SoNGs SERIEs. The following are
specimens of the contents:—

{The numbers in brackets are the REVIEwW numbers.)

Book 107.—NINE UNACCOMPANIED TRIOS. Book 152.—FIFTEEN UNACCOMPANIED TRIOS.
Sweet day, so cool (No. 25) ... ... G. A. Macfarren | The arrival of spring (No. 96) ... Abt
The Hunter's farewell (No. 28) -- Mendelssohn | Land of beauty (No. 107) ... Mendelssohn
God save the King (No. 32) ... . s

Red leaves (No. 113) ... ... E. Stirling
The Songs our fathers loved (No. 36) . Irish .
Which is the properest day (No. 38). Dr. Arne | Pickery Dock (N?. 114) ... A.R. Gal.ll
Sweet and low (No. 46) ... ]. Barnby | All through the night (No. 119) .. Welsh Air
Erin, the tear and the smile (No 39) ... Traditional| Days of summer glory (No. 122) ... ... Abt
The Lark’s Song (four-part) (No. 51) .- Mendelssohn | Roaming (No. 125) ... e ... Abt
The Rhine Raft Song (No. 48) -+ - C.Pinsuti| The primrose (No. 131) ... Mendelssohn

Book 108.—EIGHT UNACCOMPANIED TRIOS. Night song (No. 132) ... ... Abt
Evening (No 71) F. Abt | Verdant fields (No. 83)... Silcher
O who will o’er the downs (No 52) R. L. de Pearsall Oft in the stilly night (No. 87) Irish Air
How merrily we live (No. 57)... -« _Este| you gentlemen of England (No. 91)... Callcott
Patter, patter (April showers) (No 59) _] L. Hatton . ,

Vesper Hymn (No. 77) . 7 Beethoven God save the King (from Costa’s arrangement,

In April time (No. 70) .. e« e« .. C.Pinsuti s. & . Soli) (No. 119)

Annie of Tharaw (No. 76) ... | A festal greeting (No. 121) ... +«e Mendelssohn
Hail to the Chief (No. 72) ... ...H. R. Bishop | By the brook (No. 75) ... ... Abt

Price Sixpence each book (Staff Notation only).

(This edition must be mentioned in ordering.)

GARLANDS OF SONGS

Arranged to be Sung in Unison Consecutively, with Connecting Passages for the Piano-
forte. These Collections are Specially Suitable for Concert use,

W. G. McNAUGHT.

From SET I | From SET II
S.M.R. 147. The songs our fathers loved ... Irish Air | S. M R. xog. Come, lasses and lads ... ... 0ld English
” 8. Let the hillsresound ... Brinley Richards ‘ 6. Blow, blow, thou winter wind ... Arne
»  146. Long, long ago . ... T.A. Bayly S S 332. ‘Where the bee sucks ... .- ... Arne
»  137. The lass of Rlchmond Hill ... James Hook S.M.R. 142. A-hunting we will go ... . old English
»  140. Good morrow, gossip Joan ... Old English »  140. The harp that once through Tara’s halls Irish
»  119. All through the night ... ... Welsh Air » 102, Flowers o’ the Forest ... <. Scotch Air
4 81. With jockey to the fair ... Old English » 106, Caller Herrin> ... ... Scotch Air

» 145 Auldlang syne ... ... Scotch Air » 161, Charlie is my darling ... ... Scotch Air
God save the King — ‘ ” 96. March of the Men of Harlech ... Welsh

(4) Editions with accompaniment, price 6d each set. Vocal Parts only (both notations) price 2d. each set.
Set II. is also published, Staff Notation only, price 2d.

THE SCHOOL ROUND-BOOK

ONE HUNDRED ROUNDS, CATCHES, AND CANONS

THE WORDS EDITED BY THE

REV. J. POWELL METCALFE, M.A.

THE MUSIC EDITED BY

J. STAINER, Mus. Doc., M.A.

Staff Notation, Eigdhtpence. Tonic Sol-fa, Sixpence.

LONDdN: NOVELLO AND COMPANY, LiMITED.



